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Summary. The article deals with the reflection of the connection between the ways
of individual’s manner of speaking and the process of his life values’ changing. It offers the
analysis of the usage of lexical and grammatical means in different periods of the protago-
nist’s life. Special attention is paid to lexical ways of the protagonist’s speech representa-
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are closely considered.

Keywords: moral values; expressive means; vocabulary; grammatical structures.

OTpaskeHUe SBOJIIOIUU KU3HEHHBIX
IIEHHOCTE TepOeB fABJIAETCS OJHOU U3
KJIIOYEBBIX TEM XyJI0’KECTBEHHOTO JHC-
Kypca nucarend, u nbeca b. llloy «Ilnrma-
JINOH» He SBJIAETCS HCKIoueHneM. Mo-
»KE€M JII MbI TOBOPUTH O POJK/IEHUH HOBOU
Amansel yauTTa? ITOT BOIPOC BOJHYET
yKe He OJTHO TTIOKOJIEHHE HCCIIef0OBaTe e.

OKCIIEPDUMEHT, IPOBEJEHHBIH IPO-
deccopom XurruHCcoM, pasaessieT JKU3-
HEHHBIN IMyTh DyIai3bl Ha JiBa sramna. Co-
MIOCTaBJIEHHE OTUX [JIBYX JKHU3HEHHBIX
OTPE3KOB IIO3BOJISIET OIHUCHIBATD Xy/I0MKe-
CTBEHHbBIE IIPUEMBI U METO/IbI OTPAKEHUS
JIMYHOCTHOTO Pa3BUTHSA FEPOUHU B IIbECE.

YToObl YCTAaHOBHUTH €0 PeaIn3aluIo,
IIpe/yIaraeM MpOBECTH aHAIN3 KaK OITUCAH-
HBIX COOBITUU, TaK U JIMHTBOKYJIHTYPOJIO-
THYECKOU MOJIEJIN TEKCTA B IIEJIOM, TaK KaK
Xy/10’KECTBEHHOE ITPOU3BEJIEHNE HE MOKET
MPEICTaBIATL 000N  OecrmpucTpacTHOE,
00BEKTUBHOE U3JIOKEHHE ITPOUCXO/IAIIETO.
ITO OOBACHSETCSA TEM, UTO TEKCT, MPENKIE
BCETO, — MAaTepUaJI, OTPAKAOIIINI 3aMbIC-
JIBl aBTOpa W COZEP KAl KOMIIOHEHTHI
aBTOPCKOTO BO3/lelcTBUsA. Takum oOpaszom,
JIMHTBOKYJIBTYPOJIOTHYECKUN TEKCT — 3TO
«HOCUTEJIb YCJIOXKHEHHOU SCTeTUYeCKOn
uHbopMaruu» [7, c. 39], Koropas cosna-
eTcsi yepe3 QYHKITMOHUPOBAHUE SI3BIKOBBIX

MexaHu3MOB. IIpoliecc B3aUMOEHCTBUS
KOMIIO3UIIMOHHOTO M CMBICJIOBOTO KOMIIO-
HEHTOB C JINHIBUCTUYECKUMU CPE/ICTBAMU
MOKET OCYIIECTBJIAThCS Ha BCEX S3BIKO-
BBIX YPOBHSIX.

Ananu3 cocTtosHUS JJaW3bl I03BO-
JIIET YCTAHOBUTH COCTAB JIEKCHUYECKHUX
CPEJICTB, HEITOCPE/ICTBEHHO PEeNpe3eHTH-
PYIOIIUX €€ INYHOCTb.

IKCIUTUIUTHBIE CIIOCOOBI perpe3eHTa-
MU JINYHOCTHBIX XapaKTEPUCTUK DJIari3blI
C TIOMOIIBIO JIEKCUYECKUX CPEJICTB 371eCh
TECHO CBSI3aHBI C MOP(HOJIOTHUYECKUMH,
TaK KaK BCe JIEKCEMbI, YKa3bIBaloIlue Ha
YepTHI XapaKTepa, BHIPAsKEHbI KAUECTBEH-
HBIMU TIpUJIaraTeJbHbIMU: respectable,
good, silly, poor, common, ungrateful,
deliciously low, horribly dirty, ignorant,
unhappy, natural, independent, free,
attractive, naturally affectionate. /Io axcme-
puMeHTa Jjaiiza MPU3HAET CBOE TPYIHOE
MaTepHuaJbHOE IOJIOKEHHEe, HO 3asiBJISET
0 CBOUX BBICOKHX MOPAJIbHBIX KauecTBaX,
B TO BpeMs KaK OOIIECTBO yKe IPUIHCTH-
JIo ee K OeHbIM U HeOOpa30BaHHBIM CJIO-
sIM U ee MOpaJIbHbIe Ka4ecTBa YIEHOB 3TO-
ro obIriecTBa BoBCe He MHTepecyioT. Ha 3To
YKa3bIBAIOT CJIEAYIOIUE OIpeesIeHUs:
respectable, silly, poor, ungrateful, wicked,
deliciously low, horribly dirty.
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I am a respectable girl... [4, c.11].
Don’t I look silly? [4, c. 39]. So cheer up,
Captain; and buy a flower off a poor girl [4,
c. 10]. She’s so deliciously low — so horribly
dirty — [4, c.23]. Youre an ungrateful
wicked girl [4, c. 26].

ITocste sKCIIEpUMEHTA B CO3BHAHUH Jle-
BYIIIKH TOSIBJISIIOTCS J{BA KJIFOUEBBIX MO-
MEeHTa: TBep/Oe MPOTUBOCTOSIHHE BHEII-
HEMy MHPY U HEY/IOBJIETBOPEHHOCTH
’KU3HBIO, YTO MIPE/ICTABJIEHO B TEKCTE CJIe-
JIYIOIITAMH JIEKCEMaMMU:

I know I'm a common ignorant girl, and
you a book-learned gentleman [4, c. 80]. ...
but I owe so much to you that I should be
very unhappy if you forgot me [4, c. 72]. 1
only want to be natural [4, c¢. 80]. Now you
are free and can do what you like [4, c. 61].

VHTepecHO, YTO T€POUHS IOYYBCTBO-
Basia ce0s1 HeCUaCTHOM MMEHHO B MOMEHT
0OpeTeHus TOro, K YeMy TaK CTPEMUJIACH.
OTHolIeHNEe K HEH BBICIIETO KyIacca TaKKe
IIpETepIIeJI0 HEKOTOPhble U3MeHeHus. Bo-
MEPBBIX, ITOMY IOCIIOCOOCTBOBAJI €€ HO-
BBIM BHEITHUH OOJIUK.

...but when you’re all right and
quite yourself, you’re what I should call
attractive [4, c. 61].

Bo-BTOpHIX, JIekceMa free B mocienHem
IpHUMepe JIaeT HaM IOHATh, YTO IIpe/cTa-
BUTEJIA BBICIIIETO COCJIOBHS IIOYYBCTBOBA-
JIA B Hel HE3aBUCHUMOCTh U TyXOBHYIO CHJTY.

OcCoGEHHOCTPIO JTAHHOTO IPOU3BEE-
HUS SIBJIAETCS IIUPOKOE HCIIOJIb30BAaHUE
KOHHOTATUBHOMU JIEKCUKH, OTJIMYAIOIIEACS
pazHo0Opa3yeM U BKIIYAIOIIEH HeCKOIb-
ko moarpyrn. OAHOH U3 TaKUX MMOATPYIIIT
SIBJIsIeTCsl CHUJKEHHAsl JIEKCUKa, Halles-
mas MIMPOKOe MpuMeHeHue B mbece. Ha-
pymiass OajiaHC JIMTEPATYPHOTO IIPOU3-
BeJeHUs, CHIDKEHHAs JeKCUKa HauboJiee
CHUJIBHO BO3/IEHCTBYET Ha UMTATENA U HAU-
6oJiee TOYHO U KPATKO BBIPAYKAET MBICIIb:
draggletailed guttersnipe, damned silly,
heartless guttersnipe, fool, common idiot.

I shall make a duchess of this
draggletailed guttersnipe [4, c. 24]. ...and
damn my own folly in having lavished MY
hard-earned knowledge and the treasure
of my regard and intimacy on a heartless
guttersnipe [4, c. 63]. It’s all you'll get until
you stop being a common idiot [4, c. 81].

YuuThiBasi, 4TO MOAOOHBIE ITPHUMEPHI
CHUKEHHOH JIEKCUKH UCIIOJIB3YIOTCS U JI0,
U T0ocjie TpeoOpaskeHUsl JJIai3bl, MOMK-
HO CKa3aTh, YTO OTHOIIIEHHE K HeH Ipej-
CTaBUTEJIEH BBICIIETO CBETA, B YaCTHOCTHU

npodeccopa XUTITHHCA, HE U3MEHUIOCH.
A 5BOJTIONHSA BOCTIPUATHA IJIaN3bl cCaMOM
cebs1 oTpajkaeTcsl B peIUINKaxX, IpPeCcTaB-
JISIOIITUX OTBETHYIO PEAKITUIO HAa OCKOPOU-
TeJIbHOE oOpallieHue K HeH.

IBOJIIOIUSA MOPAJIbHBIX IPUHIIUIIOB
DJ1aii3bl COCTOUT HE CTOJIPKO B UX IIOCTE-
IIEHHOM Pa3BUTUH, CTOJIBKO B UX CAMOYT-
BepakaeHnU. Kaxkomy ockopbiieHHIo B ee
aJipec MPOTUBOIIOCTABJISIETCS €€ COOCTBEH-
HBIN B3IVISAJ] HA CBOIO UHUBU/IYAJIBHOCTD.
Jlo moJTHOTO TIpeobparkeHUsI ee BO3pake-
HUS IIPOTHUB TAKOTO NMPEeHEOPEKUTETHHOTO
OTHOIIIEHUsI 3By4YaT KpaliHe HeyOeTuTe b-
HO. MHOTUHE U3 HUX, Oy/Iy4d B3STBIMU OT-
ZI€JIbHO, 3BYYaT BIIOJTHE HEUTPAJIBHO.

I should look all right with my hat on
[4, c. 39]. Ah—ah—ah— ow—ow—o00! [4, c. 24].

[Towte TIPOBEIEHHOTO —SKCIEPUMEHTA
JIEBYIIIKA HE TOJIBKO OKA3bIBAETCS IICHXO-
JIOTUYECK! IIOJITOTOBJIEHHON 3alllAIIAThCS
OT KECTOKHX OCKODOJIEHUH OKPY’KalOIIIHX,
HO U TPHOOPETAeT JIMHTBUCTUYECKYIO OC-
HOBY (JIOCTaTOYHBIM MO 00BEMY BOKAOYJISIP
U TpaMMaTUYEeCKHe CTPYKTYpPbI) IS OCYy-
IIIECTBJIEHUsI HOBOW I Hee IparMarmde-
CKOM POJIM — PEUeBOil arpeccuu, BBICTYIIas
¢ OOBHHEHUSIMU, aIPECOBAHHBIMU €€ O0u/I-
YUKy. IJTO BBIPAYKAETCSI B MHOTOYHCJIEH-
HOM YTIOTPeOJIEHUHU MECTOMMEHUs «you»
B CHHTaKCHYECKOU (PYHKITUU ITO/IEIKAIIETO
Y I03BOJISIET CMEHHUTD TAaKTUKY BEZIEHUS Pa3-
TOBOPA, a UMEHHO ITEPEUTH OT 3aIITUTHI K Ha-
nageHuto. Takum obpaszoM, Jiiaise yaercs
TIOBEPHYTDH PA3rOBOP B JIPYyTOe PycJIO, HAIpa-
BUTH €r0 Ha aHAJIU3 JIMYHOCTU Mpodeccopa
XWITHHCA, TPOTHBOIIOCTABUTH €TI0 Cele.

Oh, you are a cruel tyrant. I can’t talk
to you: you turn everything against me:
I'm always in the wrong [4, c. 81]. Yes:
you turn round and make up to me now
that I'm not afraid of you, and can do
without you [4, c. 82].

He ToJIbKO CHU>KEHHAs JIEKCHKA B a/Ipec
IJIABHOM T€POMHH MOXKET BBI3BATh €€ BO3-
pakeHue, B KOTOPOM OTPAXKAIOTCsA €€ MO-
pajIbHBbIE I[EHHOCTH, IPEXK/Ie BCETO CaMO-
yBa)KeHHe, HO U CTIJINCTUYECKHI IpHeM
3aMeHbl HEUTPAJIBbHOTO CJIOBOCOYETAHUS
Pe3KuM, rpyObIM, C IBHOH KOHHOTaTUBHOM
okpackoii — auchemusm: keep her in the
gutter, throw her out of the window, take
her out of the gutter, pick out of the mud,
relapse into the gutter. Tuchemusm Byaau-
PYeT BbICKa3bIBaHUE, OTMEUAETCS IIPU 3TOM
HAa WMIUIMIIUTHOM YPOBHE JOMHHUPOBA-
HHEe OTPUIATeIbHON KOHHOTAnuu. Ilopoit
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YUTaTe b MpHUAAaeT OOJIbIe 3HAYEHUS Ca-
MO HEraTUBHOM OKpacKe U U3BJIEKAET U3
Hee OoJiblile MHGOPMAIIUH, HEKETH U3 ca-
MOT'O CMBICJIOBOTO KOMIIOHEHTA.

SI3BIKOBBIE CPE/ICTBA, UCIOJIb3yEMbIE Te-
pOMHEI B OTBET HA OCKOPOJIEHHS, OTPAYKAIOT
€e CIIOCOOHOCTh ITPOTHBOCTOATDH KECTOKHM
3aKOHaM 00111ecTBa. JIUIIIb B OJTHOM PEILTHKE,
B3ATON 13 (PMHATILHOTO JTUAJIOTA MTHECHI, MbI
Ha0JTI0/1aeM COOTBETCTBYIOIILYIO PEAKIIUIO Jie-
BYIIIKH, XapaKTEPU3YIOIIYI0 €€ KaK yBEepeH-
HYIO B ce0e 1 CBO€li PAaBOTE JIMUHOCTb.

No: Not now. Never again. I have learnt
my lesson [4, c. 74].

[TocienoBaTeIbHOCTh TPEX OTPHUIlA-
HUU, HEIOJIHBIX IPEJIOKEHUH, KOTOPbhIE
[IPpU3BaHbI BHIPA’KaTh CAMYIO CyTh BbICKa-
3bIBAaHUH 0e3 JIMIIHUX JleTajed, OTCYyT-
CTBHE KAaKHX-JTUOO BBOJIHBIX WJIH BCTaB-
HBIX KOHCTPYKIIUH, CMATYAIIUX 3DDEKT
Pe3KUX rpaMMaTUYECKUX U CHHTaKCHUYe-
ckux GOpM, CBUAETETBCTBYIOT O TOM, UTO
dnaiza TPeANOUYUTAeT 3BydYaTh KaTero-
PUYHO U 6ECKOMITPOMUCCHO.

Ocoboe MecTo B ITbece 3aHUMAIOT JIEK-
CeMBbI, KOTOpble IPHOOpPETAI0T HeraThB-
HYI0 KOHHOTAITHIO 32 CUeT HECOOTBETCTBUS
WX TPSIMOTO B3HAYeHHs, Peayln3yeMOoro
B KOHTEKCTe, U CYIIHOCTH OIHCHIBAEMO-
ro o0beKTa JeUCTBUTEbHOCTU. Ciemyro-
II[i€ CYIIECTBUTEIbHBIE, BBIMOJIHIIOIINE
CUHTAKCUYECKYIO POJIb OOpaIlleHusi B TeK-
cre — baggage, insect, creature, claws in,
you cat — ecjIi He IIOJTHOCThIO HUCKJII0YA0T
rpaMMAaTHYECKYIO KATETOPHIO O/TyIIIE€BIEH-
HOCTH, TO, 110 KpailHel Mepe, CTUPAIOT ca-
Mble ApKue ee 4epThl. C IIOMOIIBIO JaHHO-
TO JIEKCUKO-MOP(GOJOTUUECKOTO IIpHeMa
OTpaskaeTcsi IpeHeOpeKUTeIbHOEe OTHO-
meHue npodeccopa Xurruucea k Jiaiize.

Ask this baggage to sit down [4, c. 21].
Presumptuous insect [4, c.59]! The
creature IS nervous, after all [4, c. 59].

Peaknua Daiizpl Ha OoA00HOE 00-
pallleHue JI0 SKCIEePpUMEHTa peain3yeT-
c1 B CJIOKHOIIOJYMHEHHOM TIPEJJIONKE-
HUH C IPUIATOYHBIM ycaoBus: I won’t be
called a baggage when I've offered to pay
like any lady. YcnoBue, co3ganHoe 31ech
KOHCTpyKITMel not a baggage — when to
pay, pacKpbIBaIOT TO, KaK Jjiali3a BOCIPHU-
HHUMaeT cebs depe3 MPU3MY pa3zBOpAUH-
BAIOIIUXCA BOKPYT Hee COOBITHM OKpY:Ka-
IOII[ET0 MUPA, Yepe3 MPU3My HHTEPAKI[UN
¢ WwieHaMH OOIIeCTBa, B KOTOPOM OHA JKH-
BeT. OHa He OTPHUIIAET TOTO, YTO ceryac
OHa He sByIsieTcs «baggage».

Ho mocTerneHHO ee CaMOOIIEHKA, MOJ-
KpeIUIEHHAs BBICOKUMH  MOPAJIbHBIMU
MIPUHITUIIAMH, KOTOPHIMH OHA U3HAYAJIBHO
o0s1asasia, HauWHaeT IIOBBIIIAThCS. Yem
BBIIIIE PACTET €€ CaMOOIeHKa, TeM OOJIbHEee
eii 0co3HaBaTh CBOE IOJIOKEHHE B 00IIe-
CTBe, XOTSI OHA 1 HE XOUYET B 3TOM [TPU3HATH-
cs1. Ect 1o Havasta SKcIiepuMeHTa OHa He
3ayMbIBajsiach 00 OTHOIIIEHUHU K HEU die-
HOB BBICIIIETO CBETA, TO IMIOCJIE HETO OHA OKa-
3BIBAETCS B IIPSAMOU 3aBUCHMOCTH OT HETO.
daiiza BCSYECKH IBITAETCS J0Ka3aTh 00-
paTtHoe. HanboJtee SKCIIPECCUBHOM ee pedb
nenarT aHadopbl, JEKCHUYECKUE TTOBTOPBI
Y OTpHUIIaTeIbHbIE (OPMBI CKa3yeMOTO.

I don’t care how you treat me. I don’t
mind your swearing at me. I don’t mind
a black eye: I've had one before this. But
I won’t be passed over [4, c. 77].

Ho comocrasiienue cebst ¢ IIpe/CTaBh-
TEJIIMHU BBICIIIETO CBETA, BRIPAYKEHHOE B Ya-
CTOM yHOTpebJIEHUN MECTOUMEHUS «you»,
«your», IeJIal0T Bce ee MOIBITKA I0Ka3aTh
CBOIO HE3aBUCUMOCTb TIIETHBIMHU.

... but Towe so much to you that I
should be very unhappy if you forgot me.
If T only COULD go back to my flower
basket! I should be independent of both
you and father and all the world! Why did
you take my independence from me? Why
did I give it up? I'm a slave now, for all my
fine clothes [4, c.79]. 'm nothing to you
[4, c. 60]. You want me back only to pick
up your slippers [4, c. 76].

Mopganbabsie rarosbl could, should
u cow3 if, peasm3oBaHHBIE B cOCTaBe
IpeUKaThBa B COCJIAraTeJIbHOM HAaKJIO-
HEHWH, YKa3blBAlOT Ha HEPeasbHOCTh
OCYIIIECTBJIEHUS €€ YKeJTaHUU, HEBO3MOK-
HOCTb BEPHYTBHCS K MPEKHEH JKU3HU, TaK
Kak JJiaiiza Ternepb HEPa3pPhIBHO CBsI3aHA
€O CBOE HOBOH »KM3HBIO.

JleticTBHSA, MBICJIM 1 HAMepeHUs D1aii-
3Bl TAKIKE ITO3BOJISIIOT HAM CY/IUTD O CTelle-
HU 5BOJIIOIIUU €€ MOPaIbHBIX YCTAHOBOK.

Jluanor, BO3HUKAIOIMIUUA MEXIY XWUr-
THHCOM U QJIali30 U 10, U TIOCJIE SKCIIEPHU-
MEeHTa MPe/ICTaBJIseT COO0M COBOKYITHOCTD
TaKTHUK PEYEBOT0 MOBEAEHUS B KOH(MJIUKT-
HOH cutyanuu. Yoexkaas mpodeccopa co-
[JIACUTHCSA 00y4aTh €e, TePOUHS aleJLIn-
PYeT K ero pazymy, ¥ IPUBOJIUT apTYMEHTHI
B CBOIO TI0JIb3Y B PAMKaX TOH CJIOJKUBIIIEHCS
CHCTEMBI [IEHHOCTEH, KOTOPBIE, TI0 ee MHe-
HUIO, TOCIIOZICTBYIOT B OOIIECTBE.

I'm come to have lessons, I am. And to
pay for em too: make no mistake [4, c. 21].
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Don’t T tell ’'m bringing you business
[4, c.21]? Well, here I am ready to pay
him — not asking any favor... [4, c. 21].
CuHTakcuyeckass CTPYKTypa IIpeJio-
JKEHHU COOTBETCTBYET HX COEPKAHHIO.
OHU KpaTKH, OTPHIBUCTHI K MaJIO PaCIIpo-
CTpaHEHbI, UX OYEBHJHAs CTPYKTypHas
CUHKOTIMPOBAHHOCTh CO3/Ia€T CHUJIbHYIO
SMOITMOHAIbHO-3KCIIPECCUBHYIO HATPY3KY
B paMKax JlaHHO# nbechl b. I1oy.
JIMCKypCy, OIIMCBHIBAIONIEMY COOBI-
THUS TIOCJEe IIPOBEAEHUS DKCIEPUMEHTA,
XapaKTepeH VCJIOKHEHHBIH CHUHTAKCHC,
CBU/IETEJIBCTBYIOIIUNA O CJIOKHBIX 3MO-
IIMOHAJIBHBIX TEPEKUBAHUAX OJIAN3HI,
KOHHOTATHUBHAsA JIEKCMKA C CHJIBHOH OT-
pUIaTeIbHOU 3MOIIMOHAIPHON OKPAaCKOU
U PAZIOM KOHTEKCTyaJIbHBIX CHHOHHMOB:
smash, hit, kill, wound; rage; brutal.
Because I wanted to smash your face.
I'd like to kill you, you selfish brute [4, c. 59].
Ctunucruyeckass Harpyska Ipuo0-
peraeT HAAKOHTEKCTYaJbHBIH XapakTep.
dnaii3a BBIpa’kaeT CBOU MBICIH ITOCPE/I-
CTBaM pa3BepHYTOH MeTadophl, B KOTOPOU
3amngpoBaHa nHGopMaIus 06 U3BMEHUB-
IeMcsi MUPOBOCIIPUATHY JIEBYIITKH.
Well, T am a child in your country.
I have forgotten my own language, and
can speak nothing but yours [4, c. 74]. You
have wounded me to the heart [4, c. 63].
JIBOosiKOM WHTepIpeTanuiedl obsasaer
Bbicka3biBaHMe throw herself into the river.
She passed the night partly walking
about in a rage, partly trying to throw herself
into the river and being afraid to... [4, c. 69].
TToMHMO CBOEro MPSIMOTO 3HAYEHHS €I0
TaKKe€ MOKHO BOCIIPHHATH Kak 5BPEMH3M,
0003HAYAIOIINN «IIOKOHUYUTH ¢ co0oi». Ta-
KUM 00pa3oM, peub OJaii3bl rpaMMaTHyie-
CKH, JIEKCUYECKH, a TaKKe ITparMaTHYecKH
YCJIOXKHSIETCST, CTAHOBHUTCS 0oJiee PasHOO-
OpasHOH, BMeINAIoIIei B ce0sl ImepeocMbIC-
JIEHHOE MUPOBOCIIPUATHE, OCO3HAHKE CBOETO
MIpeTHA3HAYEHUS B JKM3HU U YTBEPKIEHUH
CHCTEMBI HOBBIX IIEHHOCTHBIX YCTAHOBOK.
OOmasi crpaTerusi PEYEBOrO IOBEJEHUS
JJai3bl TOKE TpeTepIieia Ompeze/ieHHbIe
n3MeHeHust. ECIi paHbliie OHA TO3UI[HOHI-
poBasia cebsi Kak 000COOJIEHHYIO JTMYHOCTD,
TO celuac ee PEIUIMKH OPUEHTHPOBAHBI Ha
KapTHHY CKJIJIbIBAIOIITIXCS B3AUMOOTHOIIIE-
HUH ee ¢ BHemtHUM MupoMm: You shied them
at me. It is you who; You have wounded me;
in your country; nothing but yours.
Taxum 06pa3om, TyIaBHast TEPOUHS Pas3-
BHUBaeT B cebe CHUCTeMy IIEHHOCTeH, oTpa-

JKAIOIIMXCA yepe3 IIPU3My ee HOBOTO MU-
pOBO33peHNs, IJIaBHOE MECTO B KOTOPOM
3aHUMAIOT YBa)K€HHe CO CTOPOHBI IIpef-
CTaBUTEJIEHN BBICIIETO CBETA U CTPEMJIEHUE
OBITHh BOCIIPUHATON UMH KaK PABHOM.
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