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Summary. This paper is devoted to the impacts of modernistic trends to the contem-
porary Iranian narrative. The paper in hand analyses some modernistic short stories of one 
of the most popular and bright representatives of the contemporary Iranian prose, versatile 
writer Roziya Tujjor. As regards her writing ability and style, it is worth mentioning that she 
uses a variety of poetic styles in her works. Interestingly, Roziya Tujjor sees and depicts the 
world in gray colors, full of different challenges, and concludes her works in sad tones. Her 
modernistic short stories are not full of events, but they outline the inner feelings and experi-
ences of persons.
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The genre of short story in Iranian lit-
erature has passed diffi cult stages of its 
development during its centenary history 
(the fi rst short stories written by Muham-
mad Аli Jamalzade [5] appeared in 1922). 
Primarily, being educational and then get-
ting more critical character, Iranian short 
story has become one of the popular genres 
of modern literature, being developed rap-
idly and being embodied in various forms 
and views. The variety of literary schools in 
60–70’s of the XX century has refl ected in 
the profound and formal variety of Iranian 
short story [1].

At the same time in the 80’s of the last 
century Iranian short story endured ideo-
logical and spiritual changes. The Islamic 
Revolution of 1978 led to islamization of 
all spheres of life, including culture and 
literature. A lot of fi gures left the country. 
But the tendency to creating the closed Is-
lamic society in the world of modern tech-
nology and mass media and in general at 
literature didn’t have considerable suc-
cess. In the 90’s of the XX century writers 
were in search of new forms and methods 
of depiction, the tendency to depict the re-
ality from the point of view of human val-
ues was being increased; the new themes 
were getting appeared. 

In modern Iranian prose, particularly 
in short story writing, along with the prev-
alence of realism, usage of principles of 
modernistic aesthetics by some writers is 
being more appreciable. 

Putting on the fi rst place the subjectivi-
ty, domination of intuitive knowledge over 

logical, emphasizing human feelings and 
inner excitement signifi cantly infl uenced 
on choosing creative literary school for 
a number of modern writers such as Ro-
ziya Tudjjar, Vadjihe Samani, Firuz Zanuzi 
Djalali and others.

One of the outstanding representatives 
of modern Iranian short story writing Ro-
ziya Tudjjar holds particular place among 
the authors of modernistic short stories. 
Realistic and surrealistic scenes are coex-
isted in her short stories. Several collec-
tions of her stories have been published by 
present, among them “ ” (“Glass 
woman”), “ ” (“Seven knots”), “ ” 
(“Narcissus”), “    ” (“The jour-
ney to Motherland”), “  ” (“Stone 
of patience”), “  ” (“Acacia street”), 
“   ” (“Good night”), “   ” 
(“The dawn and the night”); some of them 
have been translated into different languag-
es, including Russian [2] and Uzbek [3].

R. Tudjjar was born in 1947 in Teheran 
and right there in one of mahallas (resi-
dential districts) of the city she spent her 
childhood. Having graduated the school, 
she continued her education at the Psy-
chology Faculty of the University. She be-
gan her writing career in 1985.

Rozia Tudjjar’s works, written in typi-
cal for her lyrical style, with attraction of 
philosophical refl ection, originality of in-
terpretation of the touched social issues 
are differ from other authors’ works. First 
of all, R. Tudjjar is a writer-surrealist, who 
concentrates on emotional experiences 
and deep state of mind of her characters. 
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Especially one of her latest collections 
“   ” (“Both the apple and the 
star” 2007 [4]), which contains twenty-
two short stories. Speaking about R. Tudj-
jar’s creative skill and style, it should be 
noted that she uses various types of poeti-
cal methods. Such symbiosis of language, 
peculiar lyricism of her prose, alternation 
with realistic and modernistic elements 
and methods draw readers’ attention. 

In her short stories collection “Both the 
apple and the star” as well as in the major-
ity of her other short stories, female issue 
is the main one, which the writer comes up 
from her own point of view and attitude. 
Despite the presence of the hero men in 
her short stories, the female images take 
the central place. 

A woman-doctor in a rural local-
ity is the main heroine of her short story 
“     ” (“Falling of the yel-
lows, growth of the greens”). She is used 
to treating sick people. When she fi nds out 
her terrible disease, she gets depressed. 
The short story is written in surrealistic 
style. The image of the heroine is shown 
not through the concrete events happen-
ing in her life but through depicting her 
feelings through stream of consciousness. 
Her emotional experiences are at some 
variance with her external composure. As 
if the heroine has hallucinations and eve-
rything around her is in yellow: yellow 
fl owers, yellow leaves, a yellow road and 
yellow grass since a yellow color embod-
ies illness. In her reflection in the mirror 
she sees a sick woman whose body has 
been captured by the disease. She talks 
to her disease and appeals to it:

                        

“Do you think that you exist? Do you 
think that you will just come and capture 
me? I will be able to cure myself as I treat 
them with a medicine.

“Do you think that you exist? Do you 
want to say that you have just come and 
stayed on my way? You will see that I 
will get rid of you. Get rid of you. Get rid 
of you…”

As we see, special attention is paid to 
the psychological state of the heroine. As 
though she is in sleep, regularly she is in 
condition either of half dream or half real-
ity. Then she picks yellow fl owers and de-
stroys everything yellow. Gradually green 
grass and fi elds replace yellow things. She 
comes in the river, gets into the rain, gets 
relieved and sparks of hope appear again in 
her heart. The way the heroine comes into 
the river out of the window, the way she 
goes on the mirror-like surface and comes 
back her study through the same window 
show her deep mental state. The author 
vents her imagination, resorts to unusual 
and fantastic elements. The short story 
is based on narrating emotional experi-
ences, describing the way she fi ghts with 
the disease, gloomy thoughts and negative 
association. “The swelled and reddened 
eyelids, the swelled and huge stomachs, 
the crippled and crying bodies” [4; 13] are 
being pined waiting for the appointment 
with the rural doctor and they are more 
than 250; she treats people, fi ghts for 
their lives and at the same time fi ghts for 
her own life. There are a lot of unexpected 
metaphors, idioms and underlying ideas 
in the short story. “ ” (“Rescue”) is the 
other short story of R. Tudjjar which fully 
meets the modernism principles. “Rescue” 
as well as “Falling of the yellows, growth of 
the greens” is rich with surrealistic scenes 
and images. The manner of narration and 
the whole structure of the short story im-
part it originality. The feature model imag-
ined in the author’s consciousness is creat-
ed instead of objective reality. The author’s 
self-expression has a signifi cant meaning.

For example:  
“Fire in the orange orchard”, actu-
ally, the orange orchard withered be-
cause of lack of water. Literally, it burnt 
down from the heat. However, the au-
thor depicts this state according to her 
own imagination. This image is repeat-
ed in the short story: 

 – 
“Sitting by the dear pool, the pic-
tures cried till the morning”, or the 
other image “the soul put into the 
chains”: 

 – “The feet of her soul were put 
into two chains an hour before”. A number of 
examples such as: «

»– “The orange tree has bloomed 
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with the cloth fl owers”, « » – 
“bitter voice of silence” and others are viv-
id surrealistic images. As well as in other 
short stories of R. Tudjjar, the main hero-
ine’s internal mental state is emphasized 
in her short story “Rescue”. 

The short story “That unquenchable 
voice” is distinguished from realistic short 
stories by the abundance of signs, dreams, 
predictions, dreams interpretation, sym-
bols and some mysterious voices. In con-
sequence of them, it gives rise to anxiety 
and concern. The author emphasizes color 
range as if she juggles with them:

 – hundreds of 
red, yellow and blue stars

 – white and ash-grey 
mountain

 – the key of goldish color
 – the wings of coppery 

color
 – the leaves 

were red, yellow and orange
 – the darkened (black-

ened) sky
 – neither red 

nor yellow and nor orange garden.
Along with this the inner state, feelings 

and emotional experiences of the woman 
indigent her husband’s care, suffering from 
his indifference are expressed through live 
dialogues and scenes in the short story. 

The short story “
” (“It’s diffi cult to save the tulip at the 

wind”) is one of the stories from this col-
lection, where the author experiments 
with the images. It is narrated about the 
heroine’s loneliness, misfortune and dif-
fi culties which are depicted through her 
monologue. The writer uses various poeti-
cal methods in the short story as well as in 
many her works: 

 
 – Those days are 

a box with the fragranced fl owers of vio-
lets, but today they are the silence casting 
a shadow. 

 
 – The thin threads of the rain have 

sewn the ground and the sky to each other.
. – You will sink in 

yourself. 
 

 – You are a lone person. The incred-
ible burden in your heart makes you fol-
low the night. 

Usage of the symbolic meanings ap-
pears in the short story: 

 – When a fl ower 
reaches for the sky, a fl ower next to it reach-
es for the sky as well, i. e. when a girl grows 
up, a neighboring lad begins to admire her. 

There are a lot of surrealistic scenes in 
the short story: 

The night lights bloom on your way 
and then you will fl y. The last vagrants 
fl y away in order to fall asleep. The blow 
of wind has broken the high cypress. The 
telephone booth is yellow and cold like 
a dead canary. The dial is complaining. 
Again a yellow color has a negative mean-
ing. Rain is the heroine’s eternal compan-
ion which evokes a sad mood:

 
 – The rain 

will wash away and evaporate you, your 
expectations, your loneliness and your es-
trangement. 

The fragmentary scenes of Nozanin’s 
life from her childhood till her middle age 
are presented in her monologue. The emo-
tional experiences and sad notes prevail 
in the story. There are a lot of symbolisms 
and allegories. 

The other short story of R. Tudjjar “
” (“Good night”) is written in the 

manner of magical realism. This story is 
about the died-away love and the married 
couple who became strange to each other, 
about the husband’s indifference and the 
desperate wife who expects husband’s care 
and warmth. The wife is trying to draw her 
husband’s attention in every way possible, 
but her husband can’t come off the TV. She 
draws a woman with an umbrella. At last, 
being desperate to draw husband’s atten-
tion, she takes an umbrella and jumps out 
of the window. The wind picks her up and 
takes away. The scene reminds the episode 
from G. Markes’s short story “A hundred 
years of loneliness”. The character being 
tired of torment and adversity of the life 
sits onto the stockinet and fl ies to the sky.
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The short story “
” (“Seven steps to the orange orchard”) 

is also rich with metaphors and surreal-
istic elements. The short story tells of the 
distressing woman’s fate. The woman is 
linked with the man. She is with him ei-
ther at sorrow or at joy, but the man is her 
savior and her oppressor simultaneously. 
At fi rst sight, the short story may seem 
ordinary with the primitive plot, but the 
great moral and philosophical sense telling 
of the heroine and her husband is hidden 
in it. In general, seven steps are historical 
stages of the Iranian woman’s life. At the 
beginning it is the primitive stage, then the 
nomadic, later the feudal etc., which she 
lives. It should be noted that the original-
ity of the story is that the characters cre-
ated by the author can’t be found in works 
of other authors. Seven steps done by the 
heroine are joined in one sentence which 
appears several times along the story: 

“There was a road, a willow and a man 
playing the fl ute and there were splinters 
of a vase under his feet. Sounds of the fl ute 
were tearing her (woman’s) body to many 
pieces”.

The woman goes along the road, lis-
tens to the flute’s sounds and hands over 
to memories. The first step is connected 
with her life in a cave at the period of 
the primitive system; the second step is 
her nomadic life in a yurt, the third one 
is her life of a captive woman from the 
besieged town, the forth one is her fate 
of the polygamist’s forth wife, the fifth 
is the fate of a woman whose husband 
takes away her child, the sixth is the lot 
of a woman whose veins on the hands 
come out because of the hard work, and 
at last the seventh step reveals the fate, 
place and role of the modern woman. 
Anyway all stages of the woman’s life 
are linked with the man. The woman is 
weak and needs his protection and care. 
The surrealistic scenes have significant 
place in the short story: 

 

“The imposed affairs, wriggling of 
snakes and the sound of the nanny’s lullaby 
is being taken away further and further”.

“The storming sea. Splits apart and 
joined again. The water crystal opens one 
door and the blue waves take it away fur-
ther and further. The woman sinks. There 
is nothing but loneliness and horror. Wa-
ter is everywhere. And the sound of the 
twirling and twirling wheel. Seven sandals, 
seven iron crooks, seven plains full of nee-
dles and seven steppes full of salt. Other 
doors are closed and the others are open… 
The road… How it is long! The dog chew-
ing straw and the horse gnawing a bone.”

All these images appear in the hero-
ine’s imagination. She walks these seven 
steps. Seven steps as though memory epi-
sodes pass in her consciousness one after 
another. Unnatural elements, composing 
the basic part of the short story, are pecu-
liarly interwoven with the realistic details 
as if they make plausibility and more “su-
perior” realism. 

Undoubtedly, it’s not enough to read 
Rozia Tudjjar’s short stories once. You 
pierce sympathy for the characters at fi rst 
acquaintance with her works and only af-
ter repeated reading you begin to realize 
the deep sense, secret aspects and under-
lying ideas of her amazing short stories. 

Thus, summing up, it might be noted 
that the modernistic principles along with 
the realistic literary school have the sig-
nifi cant place and role in modern Iranian 
short story writing. The writer-surrealist 
Rozia Tudjjar is distinguished by her pe-
culiar style among the numerous writers 
of this literary school. Her works are simi-
lar to the travelling to the inner world of 
a woman, to the inmost mysteries of the 
woman’s world. 
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