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Abstract. The article touches upon the factor of coherence of the interlocutors’ conceptual systems in the pro-
cess of speech interaction. While communicating people should take into account that there can be certain differ-
ences in the interpretation of concepts as well as their various hierarchy in the interlocutors’ individual concep-
tual systems. Non-compliance with this principle leads to a situation of cognitive dissonance, which means any
discrepancy between cognitions, i.e. between any knowledge, as well as opinions, values or beliefs relating to the

environment, someone or someone’s behavior.

Keywords: speech interaction; concept; conceptual system; cognitive dissonance.

KorHuTuBHBIA  ypOBE€Hb OpraHU3aIUuU
SI3BIKOBOM JINYHOCTH OXBAThIBAE€T MHTEIICK-
TyalbHyI0 cdepy JUYHOCTU, TEM CaMbIM Ja-
Basl MCCIEAOBATENIO BBIXOJ Yepe3 SI3bIK, 4e-
pe3 MpoLecchl FOBOPEHUS M IMOHUMAaHUS K
3HaHUIO, CO3HAHHUIO, MPOIECCaM MO3HAHMUS.
EaununamMyu  1aHHOTO  YpOBHSI  SBJISIIOTCSA
UJeU, OHATHUS, KOHLIENTHI, CKJIA/IbIBAIOIIHE-
CA Y KaXJI0U SI3bIKOBOM MHJMBUAYAJIBHOCTH B
OoJiee WM MEHee YIMOPsI0YeHHYIO0, CUCTeMa-
TU3UPOBAHHYIO KapTUHY MHUpPa, OTpa’karo-
YO HepapXHI0 IICHHOCTEH [2].

B kadecTBe OCHOBHOW €IMHMIIBI BHIIIIE-
YKa3aHHOTO YpPOBHSI paccMaTpHUBAEeTCs KOH-
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LENT KaK HeKasl WaealibHas CYIIHOCTb, OTpa-
JKaroIas Cofiep >KaHue OIbITa U 3HAHUS CyOb-
€KTa, OCHOBHAsl MBICIHUTENIbHAS €IUHULA
XpaHeHUsT W mepefadd WHpopManuu (3Ha-
HUS), HEKOE MBICIUTENbHOEe 00pa3oBaHUE,
KOTOpPO€ OOBEKTUBUPYETCS B SI3BIKE U PEUM.
[Ipuuem s3bIK, Kak MpPaBWIO, 3AKPEIUISET
o0IIMe XapakTEePUCTUKU TOTO WM HHOTO
KOHIIENTa, HOMUHUPOBAHHOI'O CJIOBOM.
KoHuenryansHas cuctema paccMmarpuBa-
€TCsA KaK CUCTEeMa 3HaHW U MHEHUH O MHUpE,
OTpa)karolllasi MO3HABATEJIbHBIA OIBIT YEJO-
BeKka. [1o3HaBaTENbHBI OMBIT BKJIIOYAET KaK
JOSI3bIKOBOM, TaK W SI3bIKOBOW YpPOBHH, HE
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OyIyud OTpaHUYCHHBIM KaKOW-THOO JTMHTBU-
CTHYECKOW cymHocThI0. KoHcTpyupoBaHue
KOHIIENITYaJIbHOM CHUCTEMBI MPOMCXOAUT eIle
Ha JOS3BIKOBOM (ZOBepOalbHOM) 3Tame cy-
[IECTBOBAHMS MHIVBH/IA, @ BCS CHCTEMA TIPH-
oOpetaer HeBepOanbHbI Xapakrep. VHbIMU
CIIOBaMH, KOHIICNITyaJIbHAass CHUCTEMa MOXKET
paccMaTpuBaThCS B TEPMHHAX MEHTAIIbHBIX
peTpe3eHTanni, OTPaKAIONINX KaK HES3BIKO-
BOIl (HeBepOaNbHBIN) MUpP, TaK U S3BIKOBYIO
(BepOanbHYyI0) 1EHCTBUTENBHOCTS [3].

[Tonxons K KOHIENTY KaK €AMHUIIEC WH-
IVBHUIyaJbHOTO  CO3HAHHS, ECTECTBEHHO
MPEINOJIOKHUTh, YTO HE TOJBKO Pa3HbIE S3bI-
KH KOHIENTYAIM3UPYIOT, T. €. MPEIOMIISIOT,
JIeMCTBUTENBHOCTh 11O-PAa3HOMY, HO U B IIpe-
Jenax OIHOTO S3bIKa, S3BIKOBOTO COOOIIE-
CTBa HE MOXET OBITh IMOJIHOTO COBMAJCHUS
WHIAVNBUAYAIbHBIX CO3HAHWH, a 3HAYUT, H
MOJIHOTO  COBMAJICHUS  WHANBUAYATbHBIX
KOHIIENITOB M KOHIICNITYaIbHBIX CHUCTEM. Tak
KaK 32 OJTHUM M TE€M K€ CIIOBOM OJIHOTO SI3bI-
Ka B yMax pas3HbIX JIOJEH MOTYT CTOSITh pa3-
HBIC KOHIICTITHI, OYEBUIHO, YTO OJTHU U TE XKE
MOHATHUSL OyIyT BOCHPUHUMATHCA JIOABMU
no-pazHomy. MHade roBopsi, UHIUBUIYalb-
HOCTb KOHILIENITYaJIbHOM CHCTEMbI MPOSBIIS-
eTcsi B 00pa3oBaHuU CreU(DUIECKON, CyOh-
€KTUBHOW KapTUHBI Mupa. M3 sToro cienyer,
YTO B WHAMBHIYAIBHBIX KOHIENTYaTbHBIX
CUCTEMax BIIOJIHE €CTECTBEHHbI KaueCTBEH-
HbIC pa3IUYMsi B HUHTEPIPETAIMH OJHUX H
TeX K€ KOHIENTOB U COOTBETCTBYIOIIMX UM
SI3BIKOBBIX BbIpakeHMi. IIpu 3TOM A3BIK pac-
CMaTpUBAeTCs KaK YacTh KOHLENTYyaJbHOMU
CUCTEMbl WHAWBHJA, S3BIKOBAs CHCTEMa SIB-
JSIeTCSl CPENICTBOM €€ MOCTPOCHUS U CUMBO-
JMYECKOTO MPECTABICHHUS.

Takum 00pa3oMm, JAMCCOHAHTHBIE CHUTYa-
MM HA KOTHHUTUBHOM YpPOBHE OpTraHH3aI[UN
S3bIKOBOM JIMYHOCTH OOYCJIOBJIEHBI HECOTJIa-
COBAaHHOCTBHIO KOHIIETITYyaJbHBIX CHUCTEM HH-
nuBuAoB. [loigHoe coBmazeHHe CTPYKTYPHI
WHANBUAYAIbHBIX KOHIENTOB W KOHIIETTY-
QIBHBIX CHCTEM B CO3HAHWH OTICIIbHBIX HH-
JTUBUIOB HEBO3MOXKHO, KaK CJIEICTBUE, OIHU
U T€ XK€ TIOHATHUS MOTYT BOCIPHHHMATHCS
JIOABMH MO-Pa3HOMY.

[TpomtrocTpripyeM JaHHOE IOJIOKEHHE
Ha TIpUMepe.
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I don’t expect anything, I said. I don’t
expect you to do anything that you don’t
want. You can do what you like, study art,
etcetera. I won't ask anything, anything of
you, except to be my wife in name and live in
the same house with me

She sat staring at the carpet.

You can have your own bedroom and
lock it every night, | said.

‘But that’s horrible. It’s inhuman! We’ll
never understand each other. We don’t have
the same sort of heart.’

I've got a heart, for all that, I said.

‘I just think of things as beautiful or not.
Can’t you understand? I don’t think of good
or bad. Just of beautiful or ugly. I think a lot
of nice things are ugly and a lot of nasty
things are beautiful.’

You 're playing with words, I said. [4]

YyacTHUKaMH peyeBOro B3auMOECHCTBUSA
SIBJISIFOTCS TJIaBHBIE T€POU poMaHa — Mupan-
Ja u ee noxuturens, Openepux Kierr.

[Ipexxne Bcero, HEOOXOOUMO OCYIIle-
CTBUTb AHAJIU3 COCTABJISIIOLIMX KOHIIENTY-
aJbHBIX CHCTEM KOMMYHHKaHTOB. B pac-
CMaTpUBaEMOM MaTepuaie Mbl OOHApyKHUBa-
€M, 4TO B peurn MupaHnasl akTyalIu3upyrTCs
Takue koHnenTtel, kak BEAUTY wu
UGLINESS, B T0 Bpems kak Kierr Bcien-
CTBHE OCOOCHHOCTEW CBOEH KapTUHBI MUpa U
YPOBHSI €€ PENpe3eHTalNN alleJUINPYET K Ta-
KuM cyurHocTsM, kak GOOD u BAD.

OueBHHO, YTO TOJBKO peaau3alus dJie-
MEHTOB SI3bIKOBOM CHUCTEMBI IMO3BOJSIET BbI-
SABUTb CTENEHb OOMIHOCTM MEHTAJIbHO-
penpe3eHTUPYIOMUX obnacTeld KOMMYHHU-
KaHTOB, [M0O3TOMY HEOOXOJIMMO PaccCMOTPETh
COJIEpXKATEIbHOE HAIOJIHEHHUE BBIIICYIIOMSI-
HYTBIX KOHLENTOB IyTEM HX PEKOHCTPYK-
uuu. B ananusupyemoMm marepuaine KOHIIET-
TyaJbHbIC CYIIHOCTH BEAUTY u
UGLINESS, GOOD u BAD naxoasT Bep-
OallbHYI0 pENpPE3eHTAlMI0 B  CIEAYIOLINX
A3BIKOBBIX €JUHULIAX:

BEAUTY - art, art-collecting, beautiful,
great;

UGLINESS — inhuman, horrible, horrid,
to Kkill the beauty;

GOOD - nice, proper, right, be nice to;

BAD - nasty, dirty, be nasty.
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HpI/IHI/IMaSI BO BHUMAHHUC SA3BIKOBOC
HAITOJIHCHUC PCTIPEC3CHTUPYCMbIX KOHIICIITOB,
BO3MOXXHO 3aKJIO4YUTh, YTO CCEMAHTHYCCKHE
perpe3CHTallu OHHOSI/IHI/Iﬁ KOHIICIITOB pa3s-
nuvaroTcss. OTHOCUTENIBHOE OTCYTCTBHE 00-
ero pCnpe3CHTAaTUBHOI'O IIOJISI TAKKC IIO-
TBCPKAACTCA JaHHBIMU neKcnKorpa(i)qu-
CKHUX UCTOYHUKOB:

1. beauty — attractiveness, appeal, charm,
grace, bloom, loveliness, prettiness, gor-
geousness; aesthetism;

beautiful — possessing beauty, aesthetical-
ly pleasing;

2. ugly — unattractive, unpleasant, plain,
disgusting, horrid, distasteful, unlovely;

3. good — virtue, goodness, righteousness,
morality, uprightness, excellence;

4. bad — that which is below standard or
expectations of ethics or decency; badness,
evil, cruelty, immorality, dishonesty, wick-
edness.

YuuteiBas JaHHBbIC CHOBapeﬁ, MOXKHO
TaKXKC YTBEPXKAATh, YTO OIIMO3UIUN KOHIICII-
toB BEAUTY n UGLINESS/ GOOD u BAD
pearu3yroTCsad B pa3HBIX IUIaHaX: J3CTETUYE-
CKOM H MOPAJIBbHO-3THUYCCKOM, COOTBCT-
CTBEHHO.

N3 xoHTEeKCTa cuTyalud OYEBUIHO, 4TO,
0 MHEHHIO Mupaspl, ee coO0eceHUK TOo/-
MCHSCT KOHIICIITYAJIbHBIC CYHIHOCTHU
BEAUTY u UGLINESS, na GOOD u BAD,
0 9CeM CBHUACTCILCTBYCT CIICAYIOLICC BBICKA-
spiBaHme: «l just think of things as beautiful
or not. ... I don’t think of good or bad. Just
of beautiful or ugly». UupiMu ciioBammu, BO3-
MOXHO 3aKJI4YUTh, YTO B KOHHeHTyaHBHOﬁ
cucteme Kierra KOHICIITYaJIbHbBIC CYIITHOCTHU
BEAUTY u UGLINESS noameHsitoTcsi KOH-
nentamu BAD u GOOD.

B NpeaACTaBJICHHOM 3JIH30JAC «BEKTOP
pPa3BUTHUSI KOMMYHUKATUBHOW cutyamum» [1]
MOXET OBITh CHPOTHO3MPOBAH CIEIYIOIUM
00pa3oM: OTCYTCTBHE OTHOCHUTEIHLHON OOII-
HOCTH HHAWBHUAYAJIBbHBIX KOHICIITYAJbHBIX
CUCTCM KOMMYHHKAHTOB BCJICACTBHUC HCCO-
I'JIaCOBAHHOCTH CHCHI/I(bI/I‘IeCKI/IX, Cy6’beK—
TUBHBIX KapTUH MHpa SABJICTCA PCIIArOIIHUM
(bakTopoM, MPOBOIMPYIOMUM KOTHUTHUBHBIN
JUCCOHAHC.

KorantusBHEBIN AUCCOHAHC B YKa3aHHOM
BBIIIIC TIpUMEpE MapKHPOBAaH KOMMYHHKaH-
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TaMH Ha pa3JIMYHBIX S3BIKOBBIX YPOBHSIX:
JIEKCUYECKOM — HETaTHBHO OKpAallleHHbIE U
WHBEKTUBHBIE SI3IKOBBIE €IUMHUIBI  (petit
bourgeois squareness, stupid, dirty); cunTak-
CHUYECKOM — KoHcTaTanusi HemoHuMmanus (I
don’t know what you’re talking about); Bo-
MIPOCHUTENBHBIE TPEIIOKECHUsSA, TO0YXKIar0-
mue codeceJHUKa JaTh WHTEPIPETUPYIOIIUE
pazbsacaenus (What do you mean?). bonee
TOT0, OJJUH U3 KOMMYHUKAHTOB SKCIUIULIUTHO
YKa3bIBa€T Ha HECOTJIACOBAHHOCTH KapTHUH
MHUpa B ClIeAyIOIIeM BbIcKazbiBaHuU: «We’ll
never understand each other. We don’t have
the same sort of heart».

Takum 00pa3oM, JUCCOHAHTHBIE CHUTYya-
I Ha KOTHUTHUBHOM YpPOBHE OpIraHU3aLUU
SI3BIKOBOW JTMYHOCTH OOYCIJIOBJIICHBI HECOTJIa-
COBAaHHOCTBHIO KOHIIENTYaJIbHbIX CHUCTEM HH-
IVBHJIOB, WHBIMH CJIOBAMH, CTOJKHOBEHHE
CyOBEKTUBHBIX KapTUH MHpa TPUBOAHUT K
peanu3ai KOTHUTHBHOTO IMCCOHAHCA.

AHanu3 MaTepualia TO3BOJISIET 3aKIIO-
YUTb, YTO OCHOBHBIMH (paKTOpaMu, MPOBO-
UPYIOIUMU KOTHUTHBHBIN JIMCCOHAHC, SB-
JSIOTCS KaK pa3iuyusl B UHTEPIpPETALUU OJl-
HUX M TeX € KOHLENTYAIbHBIX CYIIHOCTEH
(«KOH(IMKT MHTEPHIPETALNI» B TEPMUHOJIO-
ruu I1. Pukepa), Tak u ux pasznudHas uepap-
XUsl B UHAMBHIYAJIbHBIX KOHIENTYaJIbHbBIX
crucTeMax KOMMYHHKAHTOB.
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