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Summary. Works on historical themes in the diverse works of the honored artist Ali Verdiyev are distinguished
by their historical significance and high artistic and aesthetic value. Each artist working on historical themes
reveals the idea of creating a perfect composition and reveals the ability to create exciting scenes, dramatic
situations and rich human characters. In such pictures, in the images of those with a high drama, there is a
profound philosophical meaning of the lessons of history.

Ali Verdiyev has created many bright works on historical themes, which to this day have not lost their artistic
value. The paintings "Surrender" (1965), "Point-42" (1978), "World Peace (World Peace)" (1984), "Fight
(Battle)" (1984), "July 22, 1941" (1985), "Victory, 1945" (1985), "Mannays" (1986), "Babek's Rebellion"
(1987), "Heroism of Rahib Mammadov" (1988), "V. I. Lenin and N. Narimanov" ( 1988), "Red Army" (1989),
"Atatiirk with fighting comrades" (1996), Ataturk in Kayseri (1998), Khojaly genocide (2005) are interesting
works of this kind. These works are significant primarily because they reflect the picture of the creation of Ali
Verdiyev.

In these works, Ali Verdiyev highly appreciated the Great Patriotic War, enthusiastically and skillfully
demonstrating his exciting and unforgettable moments. At the same time, a remarkable feature of these works is
that, having achieved the iconographic accuracy of the artist, he managed to turn into the attractive spiritual
source the specific features of each depicted historical image. In the period after the Great Patriotic War,
contemporary themes prevailed in the development of Azerbaijani painting. However, at the same time, domestic
artists repeatedly turned to the historical genre and created a series of interesting works reflecting the struggle of
the working people for freedom, the glorious revolutionary traditions of the Azerbaijani people. It should be
noted that, even before Ali Verdiyev, many outstanding domestic artists wrote many-sided compositions of the
Babek motif. Created by joint efforts of Sadig Sharifzadeh, Mikayil Abdullayev and Beyukag Mirzazade, the
monumental work "The March (March)" of Babek "(1942) is one of such works. As a result of the comparative
analysis of this picture, a number of similar and distinctive features that are inherent in the above works emerge
from the Verdev's Babak Revolt (1987). Honored Artist of the Republic, Professor Ali Verdiyev plays an
exceptional role among the artists of Azerbaijan fine arts who wrote on historical themes. The painting
"Surrender™ (Surrender) is one of the most successful works devoted to the theme of the war, in Azerbaijan
painting due to its artistic, technical and artistic-aesthetic value. Ziyadkhan Aliyev, an honored art worker, art
critic, also commented on the work "Surrender™: "Ali Verdiyev often went beyond the limits of the Soviet
pictorial methodology, for which he was criticized by his teachers.This contradictory days continued until the
end of studies and eventually acquired a very interesting picture When choosing a topic for his thesis, the young
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artist dedicated the composition to the Second World War.This decision did not cause any contradictions,
however, he so accurately depicted his in the image of the fascists, that this was the cause of the scandal.
"Teachers had only to reproach him for this act™ [2, p. 155]. Another work by the artist on the historical theme is
called "World Peace" (1984). "In 1979, Ali Verdiyev first turned to the historical and revolutionary theme and
created a monumental work™ VI Lenin and N. Narimanov. "This picture and previously created genre works
proved to everyone that in the person of Ali Verdiyev in the Azerbaijan Fine Arts realizes an effective activity is
a talented artist, distinguished by his creativity" [4, p. 35].

The multi-figure composition "Victory, 1945", presented at the All-Union Exhibition in Moscow in 1975 on the
occasion of the 30th anniversary of the historic victory over fascism, is one of the successful works of Ali
Verdiyev in the historical genre. "In this composition, in contrast to his previous paintings, the artist, describes
the holiday in a broader and more comprehensive plan ..." [1].

Ali Verdiyev has created many bright works on historical themes, which to this day have not lost their artistic
value. Also, the artist is the author of a series of interesting compositions about the historical past of Turkey,
where for a time he carried out his creative activity. An interesting fact is that in multifaceted compositions, no
individual is lost in the mass. Ali Verdiyev, refers to each figure in his compositions individually. All the works
of Ali Verdiyev on historical themes are an expression of deep respect and interest in the glorious history of the

native people.
Keywords: history; theme; genre; war; battle.

Hcroprueckuil xaHp Kak OQUH U3 CaMbIX
3HAYMMBIX U CJIO’KHBIX JKaHPOB JKUBOIIUCH T10
cell JI€Hb COXPAHAET CBOI aKTyaJlbHOCTh U
XYA0XKECTBEHHYI0 IE€HHOCTb. XYJOKHUK,
00paTUBIIMICS K UCTOPUIECKON TemMe 00s13a-
TEJIBHO JOJKEH 001agaTh OOIIMPHBIM Kpy-
rOM 3HaHMH, OOTaThIM BOOOpa)KEHUEM U BBI-
COKMM MAacTE€pCTBOM. Y KaKIOr0 XYIOKHHU-
Ka, paboTaroIero HaJl UCTOPUYECKOW Tema-
TUKOW, BBIABIAETCS WUJAES CO3JaHHUsS COBEp-
LIEHHONW KOMIIO3MIIMM U PACKPBIBAETCS CIIO-
COOHOCTh CO3/aBaTh 3aXBATHIBAIOIIUE Clie-
HBI, JpaMaTHYECKHUE CHUTyallud H OoraTble
YeJI0OBEUECKUE XapakTepbl. B Takux KapTu-
Hax, B o0pa3ax 00Jaaronux BBHICOKUM Jpa-
MaTH3MOM TposiBIIsseTCsl TIIyOOKuil  uio-
CO(CKUM CMBICT YPOKOB UCTOPHH.

B nepuon nocne Bemukoit OrteuecTBeH-
HOW BOWHBI B pa3BuTuH A3epOaiKaHCKOU
KHMBOIHCH NPe0OIalalii COBPEMEHHbIE TEMBI.
OnHako B 3TOT K€ MEPHOJ OTEUECTBEHHBIE
XYIO’)KHUKH HE pa3 o0pallagnch K UCTOpUYE-
CKOMY aHpPY M CO3JlaJIi CEPHI0 MHTEPECHBIX
NPOM3BEIICHUH, OTpa)XkaolUmx Oopsly Tpy-
JUSILMXCSL 32 CBOOOJY, CIaBHBIE PEBOJIFOLIMOH-
HbIE Tpaauluu AszepOaiPkaHCKOro Hapoa.
3aciy)KeHHbI XYA0XKHUK PECIyOJIMKH, Mpo-
(deccop Anu BepameB urpaetr MCKIIIOUUTEITh-

HYIO POJIb CPENIN JKUBOMHUCLEB A3epOaiikaH-
CKOr0 M300pa3UTENbHOTO HCKYCCTBA, IMHCaB-
IIMX Ha UCTOPUUECKYIO TEMATHKY.

Anmun BepaueB co3zman HeMaluo SIPKUX
NPOM3BEACHUN Ha UCTOPUYECKYIO TEMATHKY,
KOTOpbIE U TMOHBIHE HE YTPATUIM CBOIO XY-
JI0’KECTBEHHYIO LleHHOcTh. Kaptunbl "Kamnu-
tymauus  (Cpoaga)'  (1965), "[lynkr-42"
(1978), "Mupy mup (Mup Bo BceM mupe)"
(1984), "boit (Cpaxenue)" (1984), "22 utons
1941 roma" (1985), "llobema. 1945 rox"
(1985), "Mannenusl" (1986), "Boccranue
babexka" (1987), "T'epousm Paxuba Mameno-
Ba" (1988), "B. W. Jlenun u H. Hapumanos"
(1988), "Kpacnas apmusa" (1989), "Arariopk
¢ 6oesbiMH ToBapumamu" (1996), "AraTiopk
B Kaiicepu" (1998), "XomxanuHckuil reHo-
" (2005) sBASAIOTCS MHTEPECHBIMU TTPOU3-
BEJICHUSIMU TAKOr'0 poja. DTU NMPOU3BEACHUS
3HAYMMBbI MPEXKAE BCEro MOTOMY, 4TO OTpa-
KAalOT KapTUHY CTaHOBJICHHS TBOPUYECTBA
Anu Bepauesa.

Anmu Bepauwes, UMEIOMMA 10CTAaTOYHBIN
OMBIT B cOo3MaHuM (00Magarommii JocTaTou-
HBIM OIIBITOM CO3/1aHHs) IPOU3BEJIECHUN Ha
UCTOPUYECKYIO TeMaTuKy B KapTtuHax "Ka-
nutymsanust (Cmada)” (1965), "22 urons 1941
roga" (1985), "IloGema. 1945 rox" (1985),

Paradigmata poznani. 2. 2018




Empiricky a aplikovany vyzkum

BBICOKO oOIleHHNT Benukyro OTed4ecTBEHHYIO
BOIHY, ¢ OOJBIIUM DHTY3Ha3MOM M MacTep-
CTBOM IIPOJIEMOHCTPUPOBAB €r0 3aXBATHIBA-
IOIIHE U 3aTIOMUHAIOLIUECS MOMEHTHI.

B xkaprune "Kamurynsums (Cpaua)",
MPOJIEMOHCTPUPOBAHHONW HA pecmyOIHMKaH-
ckoil BeicTaBke "Ha ctpaxke mupa" B 1968
roqy wu3o0OpaxkeHa cynpba (ammcTos, Mo-
BEP)KEHHBIX O] yaapamMu COBETCKON apMUH.
JlanHoe mpou3sBeneHue, HanucaHHoe B 1965
ro/y, BBIJEISAETCS CBOEH AaKTyallbHOCTHIO,
HMCTOPUYECKONW 3HAYMMOCTBIO U OOIIECTBEH-
HOU IIeHHOCTEI0. CraBiirecss HEMEILKUE COJI-
JaThl, MO CYTH, SIBJSUIMCH NI aBTOpa Cpel-
CTBOM Nepelauyu ayauTOpPHH (3PUTENSIM) OC-
HOBHOM HeH. B kapTHHE HECKOJIBKO HEMEII-
KMX COJIJAT YCTPEMUIIM CBOW B3IJIS[l BHU3 U
MOJIHSAJIM PYKU BBEPX. DTO B CBOIO OUYEPENb
XapakTepU3yeT KaNUTYJALNI U KOHEL BOM-
HBL. DTH JIIOJIA, Ha JIMIAX KOTOPBIX YUTAETCA
BCSl TParu4HOCTh MOPAKEHUs, B OyKBaJIbHOM
CMBICJIE CJIOBA OKMBJISIOT B HAIlEd MaMATH
ykacel Bropoii Muposoi BolHbl. Mononon
JUIsL TOTO BPEMEHU XYIOXHUK HE Oosics
CJIOKHOCTH M 3HAUYUMOCTU TeMmbl. JlaHHas
KapTuHa, OJarogaps CBOCH Xy0KECTBEHHO-
TEXHUYECKON u XyJ10KECTBEHHO-
3CTETUYECKOW LEHHOCTH SIBJISIETCS OJHOM W3
CaMbIX YCIEIIHbIX MPOU3BEICHUA MOCBS-
IICHHBIX TEME BOWHBI, B A3epOaiiiKaHCKOM
)KuBonucu. Jlaxxe HapOIHbIM XyHOXHUK Ta-
xup CanaxoB B OJJHOM M3 CBOMX CTaTeH yka-
3bIBaeT: "5 MOMHIO MHEHMS HAIIUX BbIJIA0-
IUXCsl XyIOKHUKOB Mukamna AOQmyiiaeBa
u Torpyna HapumanOekoBa o xaptune "Ka-
mutynsausa”. OHM Takke OTMEYaId TPHUCY-
1Me XYAOKHUKY OCTPbIE€ IIBETOBBIE MaHEPHI,
BBIPA3UTEIBHOCTh ()OPMBI, YYBCTBO COBpE-
MEHHOCTH ¥ CIIOCOOHOCTH CO3/1aBaTh XOPO-
mryro kommosunuio (5)". 3acayKeHHbIN nes-
T€JIb UCKYCCTB, UCKYCCTBOBE] 3UsiAXaH Anu-
€B TaKkke IMpPOKOMMeHTHpoBanl pabdory "Ka-
nutynsaius”: "Anu BepaueB yacTo BBIXOAMII
3a paMKd COBETCKON H300pa3uTeNbHOU Me-
TOAWKH, 3a 4YTO TMOJBEPrajicsi KPUTHUKE CO
CTOPOHBI CBOMX Yy4YHTENEH. DTU MPOTHUBOpE-
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YUBBIE JTHU MPOJOJIKAINCH BIUIOTH 10 OKOH-
YyaHus y4eObl 1 B KOHEUHOM UTOTe Ipuodpe-
JU BechbMa HMHTEPECHYI KapTuHy. llpu BbI-
O6ope TeMbl A CBOEH NUIUIOMHON palboThI
MOJIOJION XYAO0XKHHUK MOCBSITHII KOMITO3ULIUIO
Bropoii Muposoil BoliHe. [[aHHOE pelieHue
HE BBI3BAJI0 HUKAKUX NpoThBOpeunii. OmHa-
KO, OH HAacCTOJIbKO TOYHO M300pa3ui CBOUX
yauTeNe B o0pas3e (HammcToB, 4TO ATO CTAJIO
IIPUYMHON CKaHJana. YUYUTEIsIM OCTajaoCh
JIMIIb YIPEKHYTh €ro 3a 3TOT MOCTYNOK" [2,
c. 155].

Muorodurypnas kommnosunus "[lobena.
1945 ron", npencraBnenHas Ha BcecorozHoi
BbIcTaBKe B MockBe B 1975 rony mo ciaydaro
30-meTust mucropudeckoi modeawnl Han (a-
[IM3MOM SIBIIIETCS OJHUM M3 YCHEIIHBIX
npousBeneHuil Anu BepaueBa B ncropuye-
CKOM >kaHpe. "B maHHOW KOMIIO3UIMU B OT-
JMYUE OT CBOMX MPEIBIAYHIMX KapTHH, XY-
JIO’)KHUK, OMUCBIBAET Mpa3JHUK B Oosee mIu-
pokoM U BceoOBemuromeM riane..." [1].
N300paxeHHble B KAPTUHE CONAATHI B BOCH-
HOW (opMe, KCHIMHBI, COOpaBIIMecs Ha
TUIOMIA/INA, JETH — KaXbIil )KUBET PaJiOCThIO
noOenpl. B yacTHOCTH cineayeT moq4epKHYTh,
YTO XYAOXKHHUKY YAAJIOCh NepenaTh 3pUTEIIO
T€ PalOCTHBIE MOMEHTHI, KOTOPHIE OTPa’KEHbI
B KapTHHE.

Hpyrasg paGoTa XyIdOKHHUKa Ha HUCTOpPHU-
4YecKyl0 TeMy HasbiBaerca "Mupy wmup"
(1984). Campble BakHbIE BOIpPOCHI OOIIIE-
CTBEHHOM KM3HM Bcerjga ObUIM B LEHTpE
BHUMaHus Anu BepaueBa. B saTtoM cmpbicie
TeMa MHpa SIBJISETCS OJHOH U3 TeM, K KOTO-
POl OH HEOJHOKpATHO amesuipoBan (oOpa-
maincs). B aToil kapTuHE XyNOKHUK ITOCPE.-
CTBOM (OpM, COJEpKaHUS U KOMIIO3UIIMU
IBITAaeTCs MOAUYEPKHYTh HAIMYME Y BCEX JIO-
Jel enuHoro (oOmiero) >kemaHus. DTO MPo-
U3BEJICHUE JaeT SICHOE NpeACTaBIeHHUE 00
MHAVBUIYaJIbHOM TBOPUYECTBE XYJI0KHHKA.
ITocpeactBoM 3TOrO Ipou3BeAcHUS Ain
BepaueB npusbiBaeT 4eI0BEYECTBO K MHPY,
COrJIaCHI0 U CYACThi0. XYI0XKHUK CyMeN J10-
CTHYb MHTEPECHOT0 KOMIIO3UIIMOHHOTO pe-




IICHWSI, ¢ OOJIBIITUM MacTePCTBOM H YMEHHEM
BOCCO3/IaB CTPEMJICHHE HApOAOB K MHUDY.
[InakaTel ¢ MPU3BIBOM K MHUPY HaIllUCaHHbIE
Ha Pa3HBIX SI3bIKAX B PyKax JIFOACH, MPHHA-
JeXalMX K pa3MyHbIM Hapojaam, Mo CyTH,
elie pa3 MOAYEPKUBAIOT 3HAYMMOCTH MUPA,
KaK €JUHCTBEHHYIO MEUTY U KOHEUHYIO LIEJIh
Bcero uenoBedecTBa. ConepxaTelbHbIE BbI-
pakeHHs. Ha JUIax oOpa3oB MO CYTH OTpa-
XKAIOT UX TBEPJOE HaMEpeHHe OOpoTbCs 3a
Mup. XyA0XKHHUK, IMIUPOKO HCIIONB3YsS TBOP-
YECKHUE BO3MOXXHOCTH, B OYKBAJIHHOM CMBIC-
Je cioBa CyMell JIOCTHYb TOJHOW mepenadyu
CMBICJIOBOT'O COJIEp>KaHUS POU3BEICHHUS.

«A psAIOM — MOJIOTHO MAHOPAMHOTO THIIA,
COBCEM HHOT0, HMCTOPUYECKOTO 3By4YaHUS —
babek, Bockpemaroiiee OIWH U3 3MH30]0B
00prOBI a3epOaiiIKAaHCKOTO HapojAa TPOTHB
WHO3EMHBIX 3aBoeBaTenieil. DTy pabory Xy-
JOKHUK TPEUIOKWIT Ha BbICTaBKy “‘CTpaHa
CoBeToB”, nocediieHHyto 70-neturo Benuko-
ro Oktsa6ps» [7].

CrnenyeTr oTMETUTH UTO, eule 10 Anu Bep-
JIieBa MHOTHC BBIIAIOIINECS OTCUYCCTBCHHBIC
XYAOKHHUKH THCaId MHOTOTPaHHBIE KOMIIO-
sunmn babekckoro mormBa. Co3gaHHOE COB-
MectHbiMu yewnusmu Caapira [lapudizane,
Muxkauna A6nymnaesa u bérokara Mup3azaze
MOHYMEHTaJbHOE TMpou3BeAeHue "Mapin
(IToxon) babeka" (1942) sinsercss oqHUM U3
Takux paboT. B pe3ynbraTe CpaBHUTEIBHOTO
aHaJlM3a JaHHOW KapTwHbl ¢ "Boccranmem
babeka" Amu BepaueBa (1987) BCruibIBaroT
HApYXKy PSJl CXOXKHX W OTIUYUTEIBHBIX OCO-
OCHHOCTEH, TPUCYIIUX  BBIIICYKa3aHHBIM
npousBecHusAM. CIo)KeTHAsT TUHHS IBYX Kap-
TUH, CXOXKUX TIO COAEPKAHUIO U KaHPY (HC-
TOpUUYECKUI-0aTanbHbIN) MOCBAIEHa O0pbOe
XyppaMHuTOB ¢ apabamu 3a cBoooxay B IX Beke.
Opnaxo, ecmu B "lloxome babeka" o6passi
HaxXOJST CBOE€ XYJOXKECTBEHHOE pelICHHE
(obopmiienne) 000OIIEHHBIMH — H300pa3u-
TeJbHBIMU cpeAcTBamMH, TO B "Boccranuu ba-
ocka" Amm BepameBa Bocco3maercs oOpa3
KOHKpPETHOW JIMYHOCTH. B Oojee mmpokom
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cmbiciie, repon Anu Bepauesa pa3paboTaHsl ¢
IOBEJIUPHOM TO4HOCThIO. [Ipu paccMoTpenuun
IPOU3BEACHUS TPOCIICKUBACTCS TPUBEPIKEH-
HOCTb XYIO’KHHKA TPAJAULUSIM peau3ma.

B xaptune “Boccranmne babeka” mpocie-
xuBaeTca (HaOmomaercsi) magoc M OCTPBIN
(pe3kmii) napamatu3M. UyBCTBYeTCs, 4YTO
CTOJIKHYBIIHECS C aTaKOH MPOTUBOIIOIOKHOU
ctopoHbl babek n ero 00eBbIe TOBAPUIIU SIB-
JSIOTCS.  HEMOOeTUMBIMH U OTBAYKHBIMHU
HApOJHBIMU TeposiMU. XyI0KHHUK MOIBITAJICST
COBMECTHUTH (0OBEIMHUTH) OaTaIbHYIO CIEHY
¢ repoudeckuMm mnagpocoMm. Ilpoussenenue
MOXHO PaccMaTpuBaTh KakK OJHY M3 CaMBIX
KpPacUBBIX 00pPa3LlOB HUCTOPUYECKOW TeMaTH-
K — OaTampHOTO JKaHpa B AsepOaiimkane.
Cnenyer OTMETUTb, YTO JOBOJIBHO CJIOXHO
JNOOWUTBCS  MPABIAONOAOOMS  MCTOPUUECKHX
TEM, B OCOOCHHOCTH OaTambHBIX — OOEBBIX
cuen. OgHako, A Bepaues, B OyKBaJTbHOM
CMBbICIIE CJIOBa, CO3JaJ 00pa3bl BOMHOB
HACTOJIPKO PEaJMCTUYHO, YTO yOeTuIs 3puTe-
Jeil B €CTECTBEHHOCTH M MPaBIONOJ0OHOCTH
M300paKEHHBIX TIEPCOHAKEH.

"B 1979 rony Anu Bepaues BrnepBbie 00-
paTUIICS K HCTOPUKO-PEBONTIOLIMOHHON TeMe U
co3Jlal  MOHYMEHTAJbHOE  IPOU3BEICHUE
"B. WU. Jlenun u H. Hapumanos". Dta kapTuHa
U CO3/IaHHBIE paHee KaHPOBBIC POU3BEICHUS
JIOKa3aJld BceM, 4To B jmie Anm Bepanesa B
AzepbaiiykaHCKOM M300pa3UTEIbHOM HCKYC-
CTBE ocyIecTBIsAeT 3)(PEeKTUBHYIO NesTeNb-
HOCTb TAJAHTJIMBBIA XYHOXKHHUK, BBIICISIO-
mmiicss cBouM TBopuectBoM" [4, c. 35].

XyI0KHUK SIBJISIETCSI aBTOPOM CEPUU MH-
TEPECHBIX KOMITO3UIMKA 00 HCTOPUIECKOM
npouwioM Typuuu, rae Ha HEKOTOpPOE BpeMs
OCYIIECTBIISITT CBOIO TBOPYECKYIO JE€SATENb-
HOCTb. B 3TOM cMBICiIe 1IeHHbIE KapTUHBI XY-
JIO’KHHMKA, OTpakarollue IesTelbHOCTh My-
ctadsl Kemans ArtaTiopka coBMecTHO ¢ 6oe-
BbIMU TOBapHIl[aMM HAIPaBICHHYIO Ha ClIaB-
HOE OCBOOOXIEeHHE PoauHbl, OBUIM BBICOKO
OLIEHEHBl TYPELKHUMM JIIOOUTEISIMH HCKYC-
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ctBa ("ATaTiOpK ¢ BOGHHBIMH TOBapHIamMu',
1996 ron).

WurepecHbIM sBiIs€TCA TOT (PAKT, YTO B
MHOT'OI'PaHHBIX KOMIIO3ULIUAX HU OJUH UH/IH-
BUJl HEe TepsieTcs B macce. Anu Bepaues, k
KaXJ10i (urype B CBOMX KOMIO3UIUIX OTHO-
CUTCS MHIMBUAYAIIBHO. B ¢BA3M ¢ 3TUM, IIpO-
m3Benenne "Artatiopk B Kaiicepu" (1998)
NPEe/ICTAaBIISAET OCOOBII MHTEPEC CBOMM MHTE-
PECHBIM KOMIIO3UIIMOHHBIM PEILIEHUEM.

B 3axmroueHume, cienyer OTMETHTBH, YTO
Bce IpousBercHus Anu Bepnuesa Ha ucro-
PHYECKYIO TEMATHKY SIBIISIIOTCSI BBIPAXKCHHUEM
IIIyOOKOro yBaXKEHMsl M MHTEpeca K CIaBHOMN
HCTOPHUH POIHOIO HApOAa.
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