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I. INTELLECTUAL AND SPIRITUAL EVOLUTION
OF A PERSON

—_—

PHILOSOPHICAL UNDERSTANDING OF THE MIDDLE AGES
AND THE RENAISSANCE OF THE PHENOMENON OF CREATIVITY

O. B. Vorobyova Candidate of Philosophy,
associate professor,
A. S. Dorogokupets student,

Samara State University
of Communications, Samara, Russia

Summary. Epochs following one after another carry views on the phenomenon of creativity
based on their epoch. Teocentrism of the Middle Ages represents creativity as a gift bestowed
on man by God. Renaissance through creative ability tries to equalize the Creator and man,
which is reflected in the masterpieces of the Renaissance classics.

Keywords: the Middle Ages; Renaissance; theocentrism; anthropocentrism; creation.

In the Middle Ages, creativity was seen as the comprehension of truth and
the path to God. Creativity was viewed from two sides: human and, most im-
portantly, divine. God appears before man in the role of the only and all-
powerful creator of the world; he created man and gave him all the necessary
powers and abilities. Man is regarded as a creature, carried out by God’s pur-
pose on earth. God himself creates through man, therefore it can be said that
man acts as an intermediary between the Creator and the world. God gave man
freedom of action, freedom of choice, which makes it possible to consider man a
creator. Creativity was aimed at demonstrating «a grand and noble concept of
the world as an extensive system of symbols, as a collection of ideas, as the
richest rhythmic and polyphonic expression of eternal harmony» [2, p. 247].

Sensual forms should promote the elevation of the soul into the world of
supersensual beauty, leading it to the knowledge of a deity. This thought of the
Neo-Platonist Pseudo-Dionysius of the Areopagite has a continuation in John
Scott Eriugen, Robert Gross and Bonaventure and is superimposed on all types
of human creativity of the medieval era.

In any form of creativity, man was constantly turned to God and limited to
him, therefore in the Middle Ages there was a tendency not to sign his works.
The author, whose work was approved by the church, was considered to have
been endowed by God himself by whispering an artistic idea in his ear. «The
talent and ability of individuals to create masterpieces of art and craft, the natu-
ral inclination to creative work, to influence the minds and moods of other peo-
ple — all this was the result of an unusual thinking, a unique gift from God — the
giver, but the seeker» [4, p. 135].
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In the Renaissance, all the masterpieces of culture became commensurate
with man, realistic, mundane. The focus was on the beauty of the existing world,
harmony and the ideal of a creative personality. Man is presented to the world as
the center of the majestic and as the highest beginning of life. Changed his im-
age and position in life. The main point was to find yourself, your individuality.
People had a desire to work on themselves, to find their «I».

The first to speak of man as a creator was Dante. In his famous Divine
Comedy, he said that man is a great miracle, after this statement man is com-
pared with the center of the universe, that is, with God. «A great miracle is a
man» — these words became a symbol of the Renaissance. This era distinguishes
man not just as an individual created by God, but as part of God, as a son of
God. Man was perceived as the brightest, purest, true. Based on these words, we
can say that man was on a par with God and possessed his creative abilities.

Acrtists of the Renaissance paid special attention to ancient art. In the work
there was a gradual transition from planar and unrealistic images to three-
dimensional and relief ones. More and more was realism in the image. The man
IS not just transferred to masterpieces, he is portrayed in them as majestic. Art-
ists convey all the feelings and emotions that a person experiences. The space of
the canvas was filled with the real world, and not the idealized Middle Ages.

In the era of high Renaissance masters sought to convey the harmony of
all the beautiful aspects of real life. So, Rafael Santi synthesized all the
achievements of his predecessors and «... embodied the ideas of humanism, cre-
ated his ideal of a beautiful, harmoniously developed person surrounded by a
beautiful landscape or magnificent architecture» [3, p. 227]. The favorite theme
of Raphael is Madonna, but reduced to the image of earthly, simple women. The
usual feelings of motherhood come to the fore — a feeling of anxiety and at the
same time the pride of the Virgin Mary for the fate of her son. The beauty of
motherhood is the main emotional accent in Madonnas, the Sistine Madonna
(1514) is considered to be the absolute top.

Thus, if in the era of the Middle Ages, a person received the gift to create
as a reward from God and strive to conform to the Creator, then the Renaissance
was marked by the fact that man approached God, and creative abilities became
the moment of their equality.
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Il. ETHICAL CRITERIA FOR THE IMPLEMENTATION
OF INTELLECTUAL CAPACITIES OF THE INDIVIDUAL

—_—

ETHICAL ASPECTS OF MOTIVATION IN THE SYSTEM
OF FORMING THE PROFESSIONAL CULTURE
OF FUTURE ECONOMISTS

N. S. Kushnir Teacher,
Kropyvnyitskyi Construction College,
Kropyvnyitskyi, Ukraine

Summary. In the article the author emphasizes the importance of the motivational component
of professional culture as a conscious choice of future specialists of economic specialties
ways of realizing personal interests and abilities in the field of economic and managerial ac-
tivity, mastering for this chosen specialty, understanding of personal, social and professional
values, constant realization of their professional and personal development.

Keywords: motivation; professional culture; motivational component; economic specialties.

Motivation in the system of formation of professional culture of future
specialists of economic specialties reflects a set of their motives and values, that
allow them to carry out their professional activity; motivation of students to
work in the economic field; interest in the chosen profession, ensures the estab-
lishment of their direct contact with the society, knowledge of communication
with participants in economic processes, understanding of managerial problems
and forecasting the consequences of the decisions taken.

As an element of the component of professional culture of future special-
Ists in economic specialties, the system of motivation for a future professional
influences not only his behavioral characteristics, but also the quality of the dy-
namic personality characteristics, defining the general orientation of the future
specialist, the aspirations of the individual in life and in the profession.

Formation of the personality of the future specialist takes place through-
out his life, but it is in the high school that his basic professional qualities are
laid, which are dynamically improved during his professional activity.

Modern requirements for a specialist personality require initiative and re-
sponsibility, competence, creative thinking and innovative solutions, as well as
dynamic updating of their knowledge and skills.

In the course of studying a student of a higher education institution a
structure of motives is formed that becomes the foundation of the personality of
the future specialist in professional activity. Therefore, the development of posi-
tive learning motives — an integral part in the process of student training as a
person and a professional.
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The development of motives is due to the change and expansion of the
scope of the economist. Expanding the range of motives of activity leads to a re-
vision or renewal of the value system.

Motivation of educational and professional activity of future specialists of
economic specialties is a system of psychological factors, which represents the
unity of the future economist's motivation to study and professional activity for
solving specific problems and educational and professional tasks of future pro-
fessional activity in the conditions of dynamic development of the intellectual
component without additional stimulation.

Motivational component in the system of formation of professional cul-
ture of future specialists in economic specialties is an individual model of eco-
nomic thinking and managerial behavior that fills with the content of the system
of motivation of realization in professional activity. This component is the basis
for the formation of a sufficient and high level of professional culture, since the
extent to which a future economist is motivated depends on the content and na-
ture of professional and managerial activities, an understanding of the im-
portance of professional culture in professional activities, and the desire for pro-
fessional self-realization.

In future specialists of economic specialties, in our opinion, should be de-
veloped the following motives: professional, utilitarian, cognitive motives, mo-
tives for achievement, self-development.

Professional motives of future specialists in economic specialties are
characterized by motives: to professional achievement (teaching is important for
development and formation in the future profession); professional-cognitive mo-
tives (the desire to become a qualified specialist); interest in the profession and
understanding of its social significance (the desire to succeed in professional ac-
tivity, awareness of the public good, the desire to be needed by the state and
people, having the necessary knowledge, etc.).

From the psychological and pedagogical position of personal development
is a process of forming personal features of professionalism, developing their
abilities, obtaining professional knowledge and skills.

From the point of view of training future specialists in economic special-
ties, in the process of forming their professional culture, motives for self-
development and self-realization are enhancement of social status and realiza-
tion of personal potential through self-development and self-improvement.

After all, for the successful professional implementation of a future econ-
omist, he needs to possess a system of moral and spiritual values, that are pur-
poseful, conscious, dynamic and livelier process of forming oneself as a person,
and it determines its qualitative and systemic development, which as a result is
the content of self-development and self-improvement .

—_—
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1. THE DEVELOPMENT OF THE CREATIVE POTENTIAL
OF CHILDREN, YOUTH AND ADULT EDUCATION

—_—

PEAJIMBALNIAA TYPUCTCKO-KPAEBETYECKOI'O HAITIPABJIEHU S
BHEYPOYHOU AEATEJBHOCTHA B LIKOJIE

9. J1. BioBnHa Kanouoam eeoepaghuuecxkux nayk, ooyenm,
A. A. AHIuHSH Mazucmpaum,
Ilensenckuii 2ocyoapcmeenmbiti

YVHU8epcumem,

2. Ilenza, Poccus

Summary. Overtime work plays a big role in the education of the younger generation. Based
on the study of years of experience of psychologists and teachers of the country, the idea of a
project of information stands in the city of Penza with tasks aimed at schoolchildren of differ-
ent ages was formulated. Much attention was paid to conducting quest excursions as one of
the innovative ideas in modern pedagogy.

Keywords: extracurricular activities; education; innovation; quest tour; pedagogy.

B coBpemeHHOM MHpE OCTPO CTOUT BOMPOC BOCTIUTAHUS MOAPACTAIOIIETO
MOKOJICHHUS, B TEYEHNE HECKOJIbKHUX CTOJETHM CYyIIeCTBOBAHMS MEAArOruku cMe-
HWJIOCh MHOT'O Pa3jiUYHbIX METOAMK, TEXHOJIOTHM, OIXOI0B K Ipoleccy o0y-
YEHUs ¥ CTaHOBJICHUA JMYHOCTHU JieTell. B Poccuiickoit @enepanuu ¢ 2012 roga
neicTByeT HOBbIM crannapt odpazoBanus (PI'OC), rae orpaxeHo COOTHOIIE-
HUE 00pa30BaHUS U BOCITUTAHUS.

Ecnu yueGHbIil niporiecc B 00JbIIEH YaCTH BBIMOJIHSAET 00pa3oBaTEIbHYIO
(GYHKITIHIO, TO BHEYPOUHAs IEITEILHOCTh UTPAET OIPOMHYIO POJIb B BOCIIUTAHUN
IIKOJIbHUKOB.

MunucrepctBoM 00pazoBanusi 1 Hayku PO onyOnukoBaHo nuceMo ot 14
nexadbps 2015 r. Ne 09-3564 «O BHEYpOUHOH JEATCIBPHOCTH M peaIM3alluu J10-
MOJIHUTEIBHBIX 00111€00pa30BaTEIbHBIX MPOrPaMM», B KOTOPOM OTPAKEHBbI Me-
TONMYECKHE PEKOMEHIAINH 110 OpTraHU3aIli BHEYPOUHOU JNESTETHHOCTH U pea-
JU3alU JOTIOTHUTENBHBIX 00I1e00pa3oBaTEIbHBIX IPOrPaMM B 00pa3oBaTElb-
HBIX OpraHU3aIMIX. DTO CBUACTEIBCTBYET O BAKHOCTH PaOOTHI IIKOJIBLI B JaH-
HOM HANpaBJICHUM.

Ha ocHOBe u3yueHUsI MHOTOJIETHETO OIbITa ICHUXOJOrOB M TEAAaroroB
CTpaHbl, ObUTa COPMYTUPOBAHA HIIES MPOCKTa WH(HOPMAIIMOHHBIX CTEHIOB B TO-
pone Ilensa c 3a1aHusAMU, OPUESHTUPOBAHHBIX HA IIKOJILHUKOB Pa3HOr0 BO3PAaCTa.
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Tabnuya 1

IIpoexT peanm3anuu TYpPHCTCKO-KpaeBeA4eCKOi 1esiTeJIbHOCTH
C HCMOJIL30BaHHEM HH(OPMAIMOHHBIX TEXHOJIOT Wi

Kuaacceol | Bospactubie  oco- | @opma  Typuct- | [Ipoekt mHTEp- Hean
0EHHOCTH IIKOJIb- | CKO- AKTMBHBIX CTEH-
HUKOB KpaeBeq4yecKou 0B
AeITeJIbHOCTH
5-7 - pasBuTHe peduiek- | -oOpa3zoBarenbHble | [IpoBenenue skc- | [loHnmanue
KJIacChl | CHUU; MOE3/1KY; Kypcuii 11O LIeH- HIKOJIbHUKAaMHU TO-
- IOCTPOEHHE IpHU- - BKCKYPCHUH 110 TPy ropojJia M Io- | ro, KaK MEHSJICS
YHHHO- ropoay u o0jacTH; | Ka3 UCTOpUYE- ropoJi co Bpeme-
CJICZICTBEHHBIX CB- | - TYPUCTUYECKHE CKUX OOBEKTOB B | HEM, KaKOl BKJIaJ
3eil B HAy4YHOM OT- MIOXO/1bI; PETPOCTIEKTHBE. ObLI BJIOKEH B
HOLIEHUH, pa3BUTHE | - KpaeBeAUeCKui CTPOUTENBCTBO,
MBIIIICHNS, (TypucTU4ecKuil) pa3BUTHE pETHOHA
- (hopmupoBaHUs KPYKOK: IIpEeIKaMH.
JIMYHOCTHOTO <«S1»; - [IOCEILIEHUE BBI-
- pa3BUTHE CAMOCO- | CTABOK MECTHOI'O
3HAHUS, 30/T4ECTBA.
- KaXkJ1a IO3HAHU
nH(pOpMaLINU.
8-9 - IBITJIMBOCTD yMa; - TYPUCTCKO- VYyactue mkonb- | OpueHTanus nerei
KJIacChl | - CO3HATEJbHAs pe- | KpaeBeIUECKUE HUKOB B 33JJaHUSIX | HA [TOJIyYE€HUE UH-
TyJSLAS IOCTYIKOB: | IOXOJIBI; Ha MHpOopMaIu- dbopmaruu o repo-
-CaMOCTOATEIBHOCTD | - CO3[JaHUE Kpae- OHHBIX CTEHJAAX, | SIX PETMOHA, OCO-
B JIeax: BETUECKOM IKCIIO- | KOTOpbIE KacaloT- | OEHHOCTSX pa3BU-
- OTCTauBAaHUE CBOE- | 3UILIUH, My3€s; Csl TeX WM UHBIX | THS TOpoja U o0-
ro MHEHUS; - IOCEIIEHUE MPO- | JUYHOCTIX U 00b- | JacTu. CopeBHOBa-
- )KEJIaHNUE y4acTBO- | M3BOJCTBEHHBIX €KTOB. BUKTOpHU- | TENbHBIN ACTIEKT.
BaTh B OOIIECTBEH- 00BEKTOB TOPOJIa U | HAa C BEICHHEM
HOM KU3HU KJIac- 00JacTH U T.1I. pEUTHHIa y4acT-
ca/mKonbl/Topoaa u HUKOB.
T.J.
10-11 - CTAaHOBJICHUE MEH- | - TYpPUCTCKO- Vyactue mkonb- | CtpemiieHue
KJIacChl | TAJIUTETA; KpaeBe4ecKas HUKOB B KBECTAaX | YYaCTHUKOB K
- CTPEMJIEHHUE K NOJI- | SKCIIEIUINS; OT CTEHJA K CT€H- | JIy4llIeMYy pe3yib-

HOW CaMOCTOSTENb-
HOCTH;

- npodeccoHaIbHOE
CaMOoOTIpe/IeIICHHE;

- OpHEHTaLUs Ha
B3aUMOJECHCTBUE CO
B3POCIIBIMU;

- peryJMpoBaHue
MO3HABaTEJIbHBIX
MPOIIECCOB H T.II.

- IPOBEJICHUE DKC-
KYpCHUH B KpaeBei-
YECKOM My3€e
yUalMMUCS:

- IOATOTOBKA TY-
pHUCTCKO-
KpaeBeJYECKUX
IIPOEKTOB (IKCKYp-
CHUH T10 TOPOAY,
MapupyTsl «l1o
clielaM BEJIMKHUX
JOJIEW» U T. 1.

11y, BBITIOJITHEHUE
3a/1aHusl Ha Bpe-
Ms1. Benenue pent-
THUHTA yYaCTHU-
KOB. 3a7aHus I10-
BBITIIEHHON CJIOXK-
HOCTH.

TaTy, U3y4ECHHUIO
IUIaHa Topo/Jia,
YIIUI] C UICTOpUYE-
CKHMH Ha3BaHWSIMHU
Y TIPaBUIIBHBIN OT-
BET Ha BOIPOCHI.
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B nacrosiiiee Bpemsi Bce OONbIIMI BKJIA]] B TIEJarornuecKyro HayKy jena-
eTcs Oyrarogapsi HCCIICIOBAHUSAM Ha CTHIKE HECKOJIBKUX JUCIUILUINH: Teorpaduu
Y DKOJIOTHH, PU3UKH U OMOJIOTUH, UH(POPMATUKH U UCTOPUH U T.JI. DTO JAET OT-
JMYHYIO TIOYBY JJISI PA3MBIIUICHUS U TIOSIBIICHUIO HOBOT'O MHTEpECA K HAYKe.

B Hacrosmee BpeMst ¢ pa3BUTHEM IEAArOTUKHA U MPOLIECCOB, CBS3aHHBIX C
BOCIIMTAHUEM M B3POCJIEHUEM MOAPACTAIOLIETO MOKOJICHUS, YYEHBIE-METOIUCTHI
BBIHYKJIEHbI PEAJIN30BbIBATh U BHEAPATH NHHOBALMU B MEIArOrMYECKHUM MPOLIECC.

BHeypouHasi [1€STENTbHOCTh OPraHU3YyEeTCsl MO0 HaIpaBJICHUSM Pa3BUTHS
JUYHOCTH. CHOPTUBHO-O3J0POBUTENHHOE, JTYXOBHO-HPABCTBEHHOE, OOIICKYIIb-
TypHOE, OOIIEHHTEIIEKTyallbHOE, CoIHanbHOE. JIJIsl JOCTHKEHUS ATUX IeJeH
Ba)KHO UCIIOJIH30BaTh B pabOTE COBPEMEHHbIE MHHOBAIIMOHHBIC TEXHOJIOTHH.

OnHO#l U3 COBPEMEHHBIX MHHOBAIMA, BO BHEYPOUHOU NI€SITEIIbHOCTH, SIB-
JseTC KBECT-IKCKypcusi. B xope peanusarnuu 3aaymMaHHOTO NPOEKTa, Oblia
chopMyIMpOBaHA U peaTN30BaHa Hesl TPOBEICHUSI TOJO00OHOTO MEPOIPHSITHS B
VUCTOPHUYECKOM LIEHTpE T. [1eH3bl.

/ N

Bax npedcmasien naan uenmpa . JIensst ¢ UCINOPUNECKUMIL

6epHO Ha 1poio pupym
00 KoHua, 0601105 MouUKH 6 NpasuIsHoM nopsoxe. Kou
5

yZ ezo 0 6 6epHOM Ha

sonpoc. Tmobwt 6v1.10 npoue oPUEHMUPOSANMBCA HA Kape,
ee cebe Ha . ar -
code Kenaem yoauul

CJEJ}'!O“IRH TOYKa Ha KapTe NPEeaCcTaBIiAeT
H3 ce(s GBIBIIYIO MIEH3EeHCKYHO III0Mab, Ha
TepPPHTOPHH KOTOPOil HAXOJH/ICA NePBHIH
TeH3eHCKHH OHPK. CTapHHHOe Ha3BaHHES
IITOMIATH BBEIH B CTPOKY HHKE.

1

Ay ykKenrwws x

dbiBaAanNnpoOnNAa X

G AYCMUTBLEGEIG

Puc. 1. Peanu3anusi KBeCTa-3KCKYpPCUH
€ HCIOJIb30BAaHHEM HCTOPHYECKOIo MIaHa meHTpa r. [lensnl
*cocTaBiieHO aBTOpoM B mporpamme Pencil Project

Hcnonp3yst MCTOpUYECKUH IJIaH IEHTPa ropojia, MIKOJIbHUKH MEPEXOIsIT
OT OJTHOTO MHTEPAKTUBHOI'O CTEH/A K IPYroMy, MPaBUJIbHO OTBEYasl HA 3aJJaHus
0 mpupoje, uctopuu u xkurensax [leHssr u obnactu. B KoHIIE UTPhl YYaCTHUKHU
MOT'YT BBeCTH CBOM JaHHble, (PO 1 HOMEp HIKOJIbI), KOTOPHIE BHICBEUUBAIOTCS
B TYPHUPHOU TaOIHIIE.

BueypouHasi AeST€ITbHOCTh MOMOTaeT MIKOJIbHUKAM HE TOJBKO OBICTPO
OBJIJIEBATh HABBIKAMH COIIMAIM3AIMU, HO U B XOJI€ UTPHI MOIy4YaTh 3HAHUS O
POJITHOM Kpae.
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NCHHOJBb30OBAHUE 3D MOAEJIMPOBAHUSA B OBYYEHUN
KAK METO AKTUBU3ALIUU TBOPYECKOI'O IOTEHIIUAJIA

YYAIIUXCSA
M. B. Kynuna Kanouoam ¢husuxo-mamemamuueckux Hayx,
ooyenm,
H. B. XpycraaeBa cmyoeHm,
Braoumupckuii cocyoapcmeennwiii
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Summary. This article discusses the use of 3D modeling in education, affecting the develop-
ment of the creative potential of students. The article also explains the importance of such a
game as chess. The creation of a pawn from the drawing to the finished model is considered.
Keywords: 3d modeling; training; education; chess.

B Tedenue Bcero nepuoja MKOIBHOIO 00y4YEeHHUs MEpe] yJalluMHCS BbI-
CTYyMaeT YK€ roToBasi, CIOXKHUBIIASACS CHUCTEMa 3HAHUW, OTKPBITHIX U BbIpa0oO-
TaHHBIX B X0Ji€ UCTOpUH OOpa3zoBaHus. Ho To, 4TO y»e M3BECTHO OKa3bIBAETCS
HEU3BECTHBIM U HOBBIM JUIsl KaXk/10r0 pedeHka. [loaromy ycBoeHHEe 3TUX 3HAHUM
TpeOyeT OT Hero OONBIINX YMCTBEHHBIX ycuinuid. J[aHHbIN (pakT Bener kK pa3Bu-
THIO CAMOCTOSITENIBHOIO MBIIUIEHUS ydaluxcs. B MHOM cilydae yCBOCHME 3Ha-
HUM Oyzaet ¢popMaibHBIM, TOBEPXHOCTHBIM, MEXAaHUYECKUM U O0€3yMHBIM.

[TocTosiHHAst TpEHUpPOBKA JEUCTBUM B yM€, KOTOPYIO COBEPIIAET YEIOBEK,
UTPAIOIIHANA B IIaXMAaThl, SIBJIACTCS IVIABHOW B Pa3BUTUU BCEX IIO3HABATEIBHBIX
crnocoOHocTel. BBIABIEHO, YTO MIAXMATUCT B IMPOLIECCE UIPbI COBEPIIAECT HE-
CKOJIBKO MBICIUTENBHBIX OIEPALIAN:

® aHAJIN3 — Olepalysl MBICICHHOTO Pa3/IeeHMs LIEJIOr0 Ha COCTABHBIE YaCTH;
® CHHTE3 — MpPOLIECC COCNMHEHMS WU OOBEIUHEHUS! paHee Pa3pO3HEHHBIX

BEIIeH WIN MOHSATUHN B 1IETI0€ WM HA000POT;
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® JEAYKIMS — METOJ MBIIUICHHS, IIPU KOTOPOM YacCTHOE ITOJO0KEHUE JIOTH-
YECKUM ITyTEM BBIBOJUTCS U3 OOLIETO;
® VHIYKUUS — MPOLECC JJOTMYECKOr0 BBIBOJIA HA OCHOBE IIEPEX0/a OT YacT-

HOT'O ITOJIOXKEHHUS K 0011IeMYy.

Msl BUOUM, YTO IIAXMaTHAas UIPa YYHUT JIOTMYECKU MBICIHUTH, 3aIIOMH-
HaTh, CPABHUBATh U NPEIBUAETH PE3YyibTaT, INIAHUPOBATh CBOIO JEATEIBHOCTb,
JUCUUIUIMHUPYET, BOCIUTHIBAET COCPEIOTOUYEHHOCTD, Pa3BUBAET MAMATh.

B mporecce urpel B m1axmartbsl aKTHUBU3UPYIOTCS 00a MONyIIApUs MO3Ta,
yIy4IIAtTCS TBOPUYECKUE CIIOCOOHOCTH, KOHLIEHTpAlXsl, HABBIKM YTE€HUS U KPUTH-
YECKOE MBIIIJICHUE, PA3BUBAETCS] KPATKOBPEMEHHASI U I0JITOBPEMEHHAS ITAMSTh.

[Tone3HOCTh M3yueHUs MIaXMaT B IIKOJIE JUJISl YCKOPEHHs OOIIEero pa3Bu-
TUs peOEHKa W paHblIe OTMEYadd MHOTHE IIKOJbHBIE MEAaroru M y4yeHble.
Hamnpumep, usBectuslii pycckuil negaror B. A. CyXOMIMHCKHNA Tak mucai o
II0JIb3€ IIaxXMar s pa3BuTus aerei: «lllaxmaTel — mpeBOCXOAHAs MIKOIA IO-
CJIE0BATENILHOT0, JIOTUYECKOTO MBIIILICHUS» [ 1].

Wrpa B maxmarsl, JUCUUIUIMHUPYET MBIIUIEHHE, BOCIIUTHIBAET COCPENO-
TOYEHHOCTB, pa3BuBaeT namATh. [llaxmMaTsl TOJKHBI BOWTH B JKU3Hb HAYaJIbHOM
IIKOJIbI, KAK OJMH U3 3JIEMEHTOB YMCTBEHHOM KYJIBTYPBI.

Her HeoOxonumocTu A0Ka3plBaTh CTENEHb BIIIOOJIEHHOCTH B ILIAXMAThI
B. CyXOMIIMHCKOrO. DTOT BEJIMKHWA NEAAror, KOTOPbId HA MHOT'O paHbLIE IpY-
I'UX TaK IyO0KO OCO3HAJI BOCIIUTATEIbHYIO POJIb IIaxMaT JUJIs AeTel.

[Ipu 3TOM, B HacTosIIEee BpeMs B YUPEKIECHUAX 00pa30BaHMs BEKTOP pas3-
BUTHUS HANPABJICH HA TEXHUYECKHE MHHOBALMHU, IIATHYBIINE OyKBAJIBHO 3a Je-
CATOK JeT faineko Brepeln. OOpazoBaHHE HE JOJKHO UTHOPUPOBATH Pa3BUTHE
U(POBBIX TEXHOJOTUM, KOTOPbIE MPOYHO BXOAAT B Hally ku3Hb. Ilepexon ot
TPaJAMLIMOHHON JOCKU K IPOEKTHBIM TEXHOJIOTHSM I1O3BOJISIOT YJIYYIIUTH BOC-
npusitie nHpopmaIuu u ee 0osee KayecTBEHHOE ycBoeHue. M Ha ceronHaHum
JeHb OOJBIIIOE KOJMYECTBO IIKOJ HCIOJIB3YET COBPEMEHHOE TEXHUYECKOE
OCHAUIEHHE, U YYalUXCsl YK€ HE YAUBUTH NMPOEKTOPAMH, HOYTOYKaMU WIJIM UH-
TE€PAKTUBHBIMU JOCKaMHU.

Tem He MeHee OHUM U3 CaMbIX JIOOOMBITHBIX HAMPABICHUN celyac siB-
asiercst 3D-rexnomorun. K tomy ke, HarmsgHocts 3D mo3Bonsier yueHukam
BHUKHYTh B NPHUHLMI JECUCTBUS. YBUAEB LENbHYIO KAPTHUHY, yYalIUECs JIydlle
NOHMMAIOT Ha3HaueHue KaxJoil yactu. Pe3ynpTaTsl uccienoanus «O0ydeHue
B 00pa3oBaHMU OyaylIero» mokazaiu, 4yto ydyeHuku 10—13 ner, orparor npen-
HNOYTEHHE HATJIITHOMY M KMHETHYECKOMY OOydeHHI0. 85 % U3 HUX IpearnouIn
BUJIETh U JI€NaTh, a UMb 15 % — coymats [2].

C nomomnipto 3D mMonenupoBaHusl yYEHHUKH MOT'YT CO3/1aBaTh YHUKAJIbHbIE
(Gurypsl, HanpuMmep, AJs HaCTOJIBHBIX IIAXMaT, KOTOPbIE OyyT UCIIOIb30BATHCS
KaK MOJIHOLeHHbIEe (pUrypsl 11 urpel. Co3nas cBoro Gurypy B nporpammax 3D
MOJIEIUPOBAHUS, ISl YICHUKOB OTKPBIT O€3rpaHUYHbIN MPOCTOp Uil TBOpUeE-
ctBa. OHU camu BBIOMPAIOT popMy, pazMep U 0COOEHHOCTU (PUTYpBI, UTpasi Be-
OYIIYIO POJIb B €€ CO3/IaHUMU.
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Puc. 1.

[Tocne nmeyatu 3D 00bekTa, €ro MOXKHO MOKPACUTh M HMCIOJIb30BATH 110
HA3HAYCHHUIO.

B sTom ciywae, HamMmu ObUT MPOBENEH DKCIIEPUMEHT: OT WACH CO3JaHUS
IaXMAaTHOM TEIIKH, 10 €€ PeaTu3alrH.

Hyxna Oputa mpoctas Mojeib, Ha KOTOPYIO OyAeT MOTpadyeHO MUHU-
MaJbHOE KOJUYECTBO PECYpCOB M BpeMeHH. OCTaHOBHUB CBOW BHIOOp Ha IIax-
MaTHOU purype — nemike, ObUT10 HauYaTo coznanue 3D Moxeny.

[Tocne co3ganus HayaabHOTO KOHTYpa, (purypa Oblaa n1opaboTaHa U OT-
paxkeHa. [{nst ynpoieHust paboThl U Ne4aTH, KOJINYECTBO BEPTUKAIBHBIX JIMHUN
ObUIO yMeHbILIEHO. B mpouecce KOppeKTUPOBKU ObUIO yOpaHO €lle HECKOJIbKO
AeTanei, yTsDKETSIONINX MEeIKy 1 €€ TalbHEeHITyro pa3paboTKy.

Jlns paboThl HCMoNb30Banack mnporpamma 3dsmax, npunrep Flashforge
3D Printer, ucxomnbiii Mmatepuan — Standard Photopolymer Resin.
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Puc. 2 Puc. 3

3anyCTUB MPUHTEP, pe3yabTaT ObLI MOJIydeH depe3 2 yaca 44 MUHYTHI.
[Tonumep 6buT chopMupoBaH B HEOOXOAUMYIO MOJIE€Nb, HO OCTABAJICS JTUIKHUM.
OO0pIuHas CyIIKa MO/ COJIHEYHBIMU JIy4aMH 3aHsuia Obl MHOTO BPEMEHH, MOATO-
My SKCIEpUMEHTAIbHBIM IyTeM Obla onpoOoBaHa cymika noa UF nydyamu, B
COOTBETCTBYIOIIEH JIAMIIE.

[Tocne 3anexanust B JamIe JJisl CyIIKH relb-JIaKoB U 00pabOTKOM U30Mpo-
MMJIOM, TIEIIKa ObLjIa IMMOJTHOCTRIO TOTOBA.

Puc. 4

TexHomorust paboThl JOBOJBHO TIpOCcTa U MoHATHA. Mcmonb3oBanue 3D B
y4e0HOM TpoIiecce CmocoOCTBYeT (hOPMHUPOBAHUIO YMCTBEHHBIX OIEpAIIHid, MO~
MCKOBOW U UCCIIEIOBATENILCKON JEATEIIEHOCTH M CIBUTAM B MOJIETISIX TIOBEICHHUS
U OOIIeHUsl. YUuTensi OTMEUaloT, YTO HCIOJIb30BaHUE METOJ0B paboThl ¢ 3D
MOJICIIUPOBAHUEM B KJlacce, IIOMOTraeT JIydlle yJep>KuBaTh BHUMAHUE yJallluX-
Csl, a€T BBICOKYIO MOTUBMPOBAHHOCTh U BOBJIEYEHHOCTH B Ipouecc [3].

Texuuueckuii mporpecc HEMMOBEPHO ABMKETCS BIIEpEl, 3aCTaBIsisl 0Opa-
30BaTeNIbHBIE YUPEKICHUS YIIydlIaTh cBoe ocHameHue. COBpEMEHHBIM YYHTE-
JI5IM HEOOXOIMMO TIOCTOSTHHO COBEPIIICHCTBOBATH CBOM 3HAHMS U HABBIKH, YTOOBI
TOTOBUTH BOCTPEOOBAHHBIX CIIELUATHCTOB.
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Summary. The article is devoted to the problems of interrelations between teachers and stu-
dents. The great attention is paid to self-education of the students. Self-educational activity is
the basis of successful development of the studied disciplines and their future specialty.
Keywords: pedagogical process; student's skills and abilities; self-education.

OOyueHue B BOEHHOM BY3€ IMOCTPOCHO Ha MPUHIMIE HAYYHOCTH U ydeTa
JUYHOCTHBIX OCOOEHHOCTEW, CYTh KOTOPBIX MPOSBISETCA B TOM, UYTO COJEpKa-
HUE ¥ METOJbl OpraHu3aly O0yYEHUs! OMHUPAIOTCS HAa HOBEHINE JOCTHUKEHUS
MICUXOJIOTUU U MEAAroruku (mepexoja K JOMHUHAHTE CaMOPa3BUTHsI, CAMOCTPOU-
TENbCTBA U CaMOCOBEpIIeHCTBOBaHMUs). OOydeHnEe pacCMaTPUBACTCS KaK «Ipo-
1ecc o0pa3oBBIBaHUSI KypcaHTa MpHU OPraHM3YIOIIEeW poyik MpemnojaBaresns U
CIIOCOOCTBYET TOMY, UTOOBI IMYHOCTh 00y4aeMoro cama Bce 00jee 0CO3HaHHO U
LIEJICHATIPABIICHHO OBJIA/IEBAJIa METOJOJIOTMEN M TEXHOJOTHEW CAMOIIO3HAHMS,
CaMOOIIPE/ICNICHNs, CAMOYIIPABJICHHs], CAMOCOBEPIICHCTBOBAHUSI U CaMOpeallu-
3arum» [1, c. 129].

HccnenoBarenb npobiemMbl cyObeKTHOCTH B 00ydueHuu A. B. Xyropckoii
TaK)K€ OTMEYAET, YTO «B JUYHOCTHO OPUEHTHUPOBAHHON NEAaroruke ooyyeHue —
3TO COBMECTHASI JESTEIBHOCTh YYalllerocsi U NpenojaBaress, KOTopas Harpas-
JieHa Ha WHAMBUAYAJIbHYIO CAMOpEATM3ALMI0 yYallerocs U pa3BUTHE €ro Jihy-
HOCTHBIX KaU€CTB B XOJI€ OCBOEHUS M3y4aeMbIX peaMeToB. Poib npenonasare-
71 — opraHu3aius 00pa3oBaTeNbHON Cpe/ibl, B KOTOPOU ydaniuiics oOpa3oBbIBa-
€TCs, ONUPASICh HA COOCTBEHHBIM MOTEHIMAI U MCHOJb3Yys COOTBETCTBYIOIIYIO
TEXHOJIOTHIO 00y4YeHus» [4, ¢. 22-23].
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[Ipu pelreHrnn 3TOro KOMILIEKCa B3aMMOCBSI3aHHBIX 3aja4 MpernoaaBaTeb
BBICTYIIAET, MPEXKIE BCET0, B KAUECTBE OPraHU3aTopa yueOHO-TO3HABATEIHHOM
JESTENbHOCTU O0YYaIOIIUXCs, OH PYKOBOJIUT €10, TOOYK/IaeT KypCaHTOB K CO-
TPYAHUYECTBY U B3aMMOIIOMOIIM, B3aUMOKOHTPOJIIO U COTJJACOBAaHHOMN OLIEHKE
BBITIONTHSIEMBIX JICMCTBHI, YCTpaHSET MO3HABATENbHBIE OApbEephl HA 3aHATHUIX U
yueHusax. OJHaKO KypcaHThl U3y4alOT BOGHHOE JIEJI0 U OBJIa/I€BalOT 0OEBbIM Ma-
CTEPCTBOM IIPU BBICOKOM CaMOCTOSITETLHOCTU W HAIPS)KEHUH UHTEIUICKTyallb-
HBIX ¥ Qu3nyeckux cwi. O TOM, KaK pallMOHAIbHO pachpe/leIuTh 00s3aHHOCTH
MEXAy MegaroroMm u oOydarommmucs, nucan A. Jlucrepser. OH cuuTal, 4To
«IUIOXOM yUHTEIb MPENOJHOCUT UCTUHY, 4 XOPOUIUN — YUUT €€ HaXOAuTh» [3,
c. 158].

A. B. bapa6anmukog, B. I1. /laBeiios, B. M. Kocyxus, I1. 1. O6pa31oB u
IpYrUe yYeHbIE, UCCIEAYs UEIOCTHBIN NeAarornyecKuil Mpouecc B BOGHHOM BY-
3€, YCTAHOBUJIU, YTO €ro 3(PPEeKTUBHOCTh KaK CHCTEMBI M Ka4e€CTBO IMOITOTOBKH
€ro BBIIIYCKHUKOB BO MHOT'OM 3aBUCST OT CTENEHU OCO3HAHUS IMpErojaBaTes-
MU M KypcaHTaMH 3ajilad OOy4YeHHSs, BOCIHMTAHUS, JIMYHOCTHOI'O Pa3BUTHUS U
npo¢eCCHOHATBHON MOATOTOBKU OYIyIIUX ClienuanucToB [2, c. 118].

CTpyKTYpHBIMU KOMIIOHEHTAMH LIEJIOCTHOIO MEAArOrMYecKOoro Imporecca
B BOGHHOM BY3€ KaK CHCTEMBI SIBJISIOTCS 1[E€/Ib U 3aJlaud, pPelIaeMble B BBICILIEM
y4eOHOM 3aBEJICHUU MPU MOJTOTOBKE KBAJTU(UIIUPOBAHHBIX CHEIUATUCTOB, CO-
JiepKaTeiabHasl CTPYKTypa (COCTaBHbIE YacTH), OpraHU3allMOHHAs CTPYKTYpa,
CyOBEKTHI IeATETLHOCTH (MIpernoaBaTesin) u 00beKThl / CyObEeKThI (00yUaronu-
€Csl) CUCTEMBI, a TAaK)Ke PEe3yJIbTaThl UX B3aUMOJICHCTBUSI.

[{enn menarorn4eckoro mpouecca OnpeneisoT B3auMOCBSI3aHHYIO U B3a-
UMOOOYCIIOBJIEHHYIO JESTEIHHOCTh CYyOBEKTOB M HAIPABICHHYIO JESTEIHHOCTD
00BEKTOB/CYOBEKTOB ITOU CIIOKHON CUCTEMBI.

3aga4M MEJIOCTHOIO IEJAarOrMYeCKOro IIporecca OMpEIelIsIoTCs O0Iei
LEeNbI0 BOGHHOro0 oOpa3oBaHus (oOecrieyeHue BCECTOPOHHETO JMYHOCTHOIO
pa3BuTHs Oynymiero oguiiepa, NOArOTOBIEHHOCTH €r0 K YCIEUTHOMY PELIECHUIO
npodeccuoHaIbHBIX 3a7a4 B COOTBETCTBUU C IMOJYYEHHOW B By3e€ KBajduduKa-
uei) U HarpaBJIeHbl Ha ee JocTikeHre. Cpenn OCHOBHBIX 3a]1ad 1enecoodpas-
HO BBIJICJINTH IIeJICHATIpaBiIeHHOE (hOopMUpOBaHUE OYAYIEro BOCHHOTO CIeIra-
JUCTa KaK TpakJaHWHA, MaTpuoTa, TIyOOKo MpeaaHHoro cBoemy (OTedecTBy,
00J1a1af0IIEr0 BHICOKUMH HPABCTBEHHBIMU W MPOPECCHOHAIBHO 3HAYMMBIMH
KauyecTBaMM; OOECTICUeHHE BBITYCKHHWKA By3a CHCTEMOW 3HAHWUN, YMEHHH WU
HABBIKOB, OIBITOM, MO3BOJISIONIMM €My YCHEIIHO peniaTh MpodecCuOHAIbHbBIC
3a/1a4M JII00O0M CIIOKHOCTH B YCJIOBHSIX MUPHOTO MU BOCHHOTO BPEMEHH; CO3/1a-
HUE OJaronpusaTHOM OOCTAHOBKHU [JIsl II€JICHANIPaBIECHHOTO Pa3BUTHUS €ro JYy-
XOBHBIX CHJI, UHTEJUIEKTYAJIbHBIX U (PU3UYECKUX KaueCTB; BhIpaOOTKa y Oymy-
niero ouiiepa dMOIMOHATBEHO-BOJIEBOM YCTOMYUBOCTH, TCUXOJIOTMYECKON To-
TOBHOCTH K MPEOAOJEHUIO TPYIHOCTENH BOEHHOU CITYKOBI.

CyOBeKThI Nearornyeckoro npoiecca — pykoBOJCTBO By3a, mpodeccop-
CKO-TIpENoAaBaTeIbCKUM, HAyYHO-UCCIE0BATEIbCKUNA COCTaB Y4eOHOIro 3aBe-
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JeHHS, OPUIIEPbl BOCIIUTATEIBHBIX CTPYKTYP, & TAK)KE OOIIECTBEHHBIC OpPraHH-
3a1uu, GYHKIIMOHUPYIOIUE B BOCHHOM BY3e€.

Benymas ponb B opraHu3aiiuM IMeaaroruyeckoro mpoiecca B By3e IO
NpaBy MPUHAANCKHUT MPENOJaBaTEI0, KOTOPHIM aKTUBHO B3aWMOJEWUCTBYET C
KypCaHTaMU C LeIbI0 00ecredeHHs] UX HEOOXOAUMBIMHU 3HAHUSMU, YMEHUSIMH U
HaBbIKaMH, (POPMHUPOBAHUS LIEHHOCTHBIX OPUEHTHPOB, MPOPECCHOHAIBHO 3HA-
YUMBIX U MICUXOJIOTHYECKHX Ka4eCTB JINYHOCTU B COOTBETCTBUM C TEMH 33jJaua-
MU, KOTOpbIE UM TMPEACTOUT BBIMOJHITH MO POAY CBOeW Oyayuieil BOEHHO-
po¢eCCUOHATILHON JIEATEIbHOCTH.

OOBEeKTOM MeAarorn4eckoro mporecca U OJHOBPEMEHHO €ro CyOBbeKTOM
BBICTYMHaeT KypcaHnT. OOyyaromniyecst — 3TO B3pOCIbIe JIOAN CO CBOMMHU B3TJIsIIa-
MU, CHJIBHBIMH U clla0bIMu cTOpoHaMu. VX oTinyaroT mMoTuBauus, chopMupo-
BAaHHOCTH JJUYHOCTHBIX Ka4eCTB, 00JiblIas JII0003HATETbHOCTh, YMOIIMOHAIbHAS,
BOJIeBasA U (PU3MNYECKas 3peOCTh, IIUPOTA UHTEPECOB, CMEIOCTh B CY)KICHUSIX H
MOCTYIKaX, COL[MaJIbHAsA aKTUBHOCTh, CTPEMJICHHE K OOLIEHHIO, )KEeJTaHUE yYTBEp-
IUTHh ce0sl B KOJUIEKTHBE W T. . VcXons W3 MpeacTaBieHUs O KypCcaHTe Kak O
B3POCIIOM YEJIOBEKE, MBI MOXEM, COIJIACHO TEOpUU OOYUYEHHs B3POCIHbBIX, OXa-
paKkTepU30BaTh €ro Kak JUYHOCTH:

® KOTOpasi, 0CO3HAET Ce0s CAMOYIPABIISIEMON U CAMOCTOATENFHOM JINYHOCTHIO;
® HaKaruIMBaeT Bce OONBIIMI 3amac KU3HEHHOTO OMbITa, KOTOPBIM CTaHO-

BUTCS B&KHBIM UCTOYHUKOM €T0 00y4YCHHS,

® UMEeT MOTHBAIMIO K 00YYEHHIO;

® CTpeMuTCs K 0e30TiaraTelbHON pealn3aluy MOTYyYeHHBIX 3HAHUH, yMme-
HUI U HABHIKOB;

® CTPOUT CBOKO YYEOHYIO AESATENbHOCTh B 3HAYMTEIILHOW MEpE B COOTBET-

CTBUHM C BPEMEHHBIMH, MPO(HEeCCHOHATBHBIMH, OBITOBBIMU U COIMATBHBI-

MU YCIOBUSMH.

Jlyis KypcaHTa TpOIECC CaMOCOBEPIIIEHCTBOBAHMS TECHO CBSI3aH C CaMo-
ompezeneHneM B Oyaymied npodeccun. YcmemHocTh Oyaymen AesTeNbHOCTH
BO MHOT'OM 3aBHCHUT OT YMEHMSI M CIIOCOOHOCTH CIIEIMAIUCTa MOOMIN30BAThH
CBOM YCHJIMSA HAa CUCTEMAaTHYECKYI0 YMCTBEHHYIO paOOTy, pallMOHAIBHO CTPOUTH
CBOIO JESTENbHOCTb, IPEO10JIEBATh TPYAHOCTH. B HallM JHU KU3HEHHBIN ycrex
3aBUCUT OT CAaMOCTOSTEIHHOCTH, YMEHHUS UCIIOIB30BaTh CBOM BHYTPEHHHE pPe3ep-
Bbl, MAKCUMAJILHO PAa3BUBATh CIIOCOOHOCTH, MPOSIBIISATH TBOPUECKYIO AKTUBHOCTb.

Kak mokaszbpiBaeT mpakTHka, y psga KypCaHTOB OOHApyXHBAaeTCS 3aBbI-
[ICHHAsl CaMOOIIEHKa CBOMX JIMYHBIX KAYE€CTB U 3HAHUMN, HEIOCTATOYHAS] OPTraHU-
30BaHHOCTb U JIUCUUIUIMHUPOBAHHOCTH, 0€33a00THOCTD, STOM3M, HEYBaXKEHHE K
TpeOOBaHMUSIM BOMHCKHX YCTaBOB, MOpalH U 3TUKHU. CieoBaTesibHO, HapSAy C
o0yueHueM, JTUYHOCTHBIM Pa3BUTHEM U BOCHHO-TIPO(ECCHOHATBHON MOATOTOB-
KOM 3HAUYMTEIbHOE BHMMAaHHE B TEJAarOrMYECKOM IPOILIECCE OTBOJIUTCA YYETY
0COOEHHOCTEH TaHHOM KaTeropuu 00y4arouIuxcsl.

Oco0oe 3HaveHHEe B YCJIOBHUSX BBICIIETO BOCHHO-YYEOHOTO 3aBEICHUS
nproOpeTaeT KypCaHTCKUH KOJUIEKTHB. BecCOpHBIM SBISIETCS TO, YTO POJb
KOJIJIEKTUBA B (DOPMHUPOBAHUH JTUYHOCTH KypCaHTa BeCchMa CyllecTBeHHa. UyB-
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CTBO KOJUICKTHBH3Ma IOMOTaeT €My MPaBWIHHO MOHATH CBOE MECTO U POJIb B
KOJUICKTHUBE, 3HAYCHUE CBOCH JIEATCIBHOCTH IS PelIeHus oommx 3amad. [Ipo-
SIBJISIETCSI OHO B JIOOPOCOBECTHOM OTHOIIICHHUH K yueOe, CO3HATEIIbHOW BOMHCKOM
JTUCLUIUIMHE, YYBCTBE TOBapHIlecKod B3aumonomoinu. CoBMmecTHas ydeOHas,
cy)KeOHass ¥ OOIIECTBEHHO-TIOIMTHYCCKAS JCATEILHOCTh ITOBBIIIAET OTBET-
CTBEHHOCTh KaXXJIOT'0 MEpe] BCEMHM U BCEX Mepe]] KaXIbIM, pa3BUBAET MOTPEO-
HOCTbH JICMICTBOBaTh B COOTBETCTBHMH C OOIIMMHM 3aJlauamMu KoJiiekTruBa. Mcxoms
U3 ATOTO, MEJarory Ba)KHO TIHIATEIIBHO U3y4aTh OCOOCHHOCTH KaXKJIOI0 KypcaH-
Ta, CTPYKTYPY B3aUMOOTHOIIEHUN U yMEJIO HampaBisATh CBOM YCWJIUS U KYyp-
CaHTCKOrO KOJUIGKTHBA Ha pelieHre 3a1a4d nmpodeccuoHaabHON MOArOTOBKH OY-
JYIIUX CIICIIUATNCTOB.

Kak ormeuatot yuensie (A. B. bapadanmukos, B. I1. J[aBeinos, B. M. Ko-
cyxus, H. JI. Hukanapos, I1. 1. O6pasuos, H. E. ConoB1ioB), Xxapakrep 3aaad
LEJI0CTHOTO MEeIaroru4eckoro mpoiecca B BOEHHOM BY3€ ONpeNeNisieT Coaepxa-
HHE €0 OCHOBHBIX KOMIIOHEHTOB: MPO(heCCHOHAIBHOM MOJITOTOBKH, OOYUCHHS U
caM0o00pa3oBaHusl, BOCIUTAHUS, CAMOBOCIHUTAHUS, JUYHOCTHOTO Pa3BUTHUS H
CaMOpa3BUTHSL.

BaxHemnii KOMIIOHEHT BO BCEH CUCTEME MOATOTOBKH BOCHHBIX CIIEIMa-
JUCTOB — CaMOOOpa3oBaTeNibHAs JEATEIbHOCTh O0ydaeMbIX, B KOTOPOW OCY-
IeCTBIsIeTCs caMoobpa3oBanue. CaMooOpa3oBaTebHasl JACATEILHOCTh KypCaH-
TOB — OCHOBA yCIENIHOTO OCBOCHUS M3y4aeMbIX JUCIUIUIUH U CBOEH Oymyiiei
crenuanbHOCTH. byaydn cocTaBHOM YacThiO y4eOHOTo mporiecca U mpodeccro-
HaJBHOM MOJTOTOBKU OYIYIIETo CIEIUaINCTa, OHA 3aHUMAET OJHO U3 BEAYIIHNX
MECT CpeAu APYruX BUAOB AESITEIBHOCTH, (POPMUPYET Y KYPCAHTOB KOMaHIUP-
ckue kadyectBa. O4yeBHIHA €€ pelIaroIias pojib B MOBBIIICHUA KOMIIETEHTHOCTH
U Pa3BUTHHM TBOPYECKUX CIIOCOOHOCTEHN KypcaHTOB. Tak, KypcaHT MEPBOTo Kyp-
ca JTIOJDKEH TEPECTPOUTHh CBOM YKIIAJ KM3HU, MPUCIIOCOOUTHCS K HEOOBIYHBIM,
HOBBIM JJIsI HErO YCJIOBUSAM. B mporiecce o0yueHust emy clienyeT TPEeHUPOBaTh,
YOpaXXHSITh, Pa3BUBATh, IPUMEHSATh CBOM YMCTBEHHbBIC CWJIbI (MBIIUICHHUE, Ma-
MSATbh, P€Ub) U MHTEIUICKTYyaIbHBIE CIIOCOOHOCTH, YTO MPU YMEJIOM UX UCTIOJIb30-
BaHUM OOECIIEYMBACT BBHICOKYIO YCIIEBAEMOCTh M KAaUeCTBEHHYIO MOATOTOBKY K
oynymei npodeccun. Ilepectpoiika neATeIbHOCTH KypCcaHTa Ha 3aHATHIX, TUIa-
HUPOBAHUE M OpraHU3aIUs camMo00pa3oBaTEIIbHON JCATEILHOCTH MPOUCXOIUT
10/l PYKOBOJICTBOM MPEMNO/1aBaTENsl.

PesynbraToM (GyHKIIMOHUPOBAHUS TEAArOrHYECKOro mpoliecca Kak CH-
CTEMBI B II€JIOM BBICTYMAIOT BOCHHO-TIPO(ECCHOHANBHBIE (CHEIUaIbHbIC) 3HA-
HUSI, YMCHUS W HaBBIKM KypCAHTOB, HPABCTBEHHBbIC M (PU3MUYECKHE KAdeCTBa,
CIUIOYEHHOCTh Y4E€OHBIX KOJUIEKTUBOB, 3JI0POBBIM MOPAIbHO-TICUXOJIOT MUECKUM
kiumMart. [lo cBoeMy cojiep:kaHHIO BCE MEPEUMCICHHbIE KOMIIOHEHTHI Me1aroru-
YECKOI'o Mpoliecca OPraHudeCKH CBA3aHbI MEXIYy COOOM.
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METOAbI JUAI'THOCTUKH TBOPYECKOI'O TIOTEHIIHAJIA
JAETEU JOIIKOJBHOI'O BO3PACTA

A. 10. llIBankuit Kanouoam ncuxonocuueckux nayx, ooyenm,
OpcKuti 2yManumapHo-mexHoI102udecKul

uncmumym (Qpuauan) OI'Y,

2. Opck, Openbypeckas obnacms, Poccus

Summary. This article is devoted to analysis of the problem of children’s creative potential.
The role of its early diagnostics is defined. Most effective diagnostic methods of preschool
child’s creative abilities are described.

Keywords: creative potential; preschool child; diagnostic methods.

OcHoBHas 3a7a4a JIOMIKOJIBHOT'O BOCTIUTAHUS COCTOUT B TOM, YTOOBI CO-
3/1aTh KaXJA0My peOCHKY BCE YCIOBHUS JUIsl HAMOOJIee TTOJIHOTO PACKPBITUS U pe-
aNMM3aIid €ro HEMOBTOPHUMOTO, TBOPYECKOTO MOTEHI[MANA, CIIOCOOCTBOBATH
(GhOpMHUPOBAHHUIO U PA3BUTHIO BCEX BUOB JIETCKOU E€ATEILHOCTH.

NMeHHO NOIIKOIBbHOE JETCTBO SIBISETCS ONArOMpUSTHBIM MEPUOAOM IS
Pa3BUTHS TBOPUYECKUX CTIOCOOHOCTEH MOTOMY, YTO B 3TOM BO3pAacCTe JETH Upe3-
BBIYANHO JIFOOO3HATENbHBI, Y HUX €CTh OTPOMHOE JKeJIaHWE MO3HABaTh OKPYKa-
ot mup. U poaurenu, mooupssi 110003HATETBLHOCTD, COOOIIas IETAM 3Ha-
HUSl, BOBJIEKas UX B Pa3jIMYHbIC BUJbI IE€ATEIbHOCTH, CIIOCOOCTBYIOT paciiupe-
HUIO JIETCKOTO OMbITa. A HAaKOIUIEHUWE OMbITa W 3HAHUM — 3TO HEoOXoAauMmas
MpEeANOChIIKa U1l Oyaylied TBOPUECKON JeaTelbHOCTH. KpoMe Toro, Melie-
HUE JOIIKOJILHUKOB 0oJjiee CBOOOJHO, YeM MBbIIUICHHE cTapimux aered. OHO
elle He 3aJaBlieHO JIOTMAMH M CTEPEOTHUIIaMH, OHO Oosiee HezaBucuMo. lo-
IIKOJIBHOE JETCTBO TAKXKE SIBISIETCA CEH3UTHBHBIM IEPUOAOM JUISl Pa3BUTHUSA
TBOPYECKOr0 BOOOpakeHUs. B 3HAUUT, ATOT BO3pacT AAET MPEKpPaCHbIE BO3MOXK-
HOCTH JUIsl Pa3BUTHS CIIOCOOHOCTEN K TBOpYeCTBY. M OT TOro, HAaCKOJIbKO ObLIN
MCIIOJIb30BaHbl 3T BO3MOXXHOCTH, BO MHOT'OM OYJEeT 3aBUCETh TBOPYECKHUH TO-
TEHIMaJI B3pOCJIOro yejaoBeka [1].

Anamm3 HaywyHoit mgutepatypsl (JI. C. Berrorckuii, E. E. Kpabiosa,
B. T. Kynpssues, A. A. Menuk-Ilamaes, E. O. CMupHOBa u Ap.) MOKa3bIBaET,
YTO pa3BUTHE TBOPUYECKUX CIOCOOHOCTEN OyneT mpoxoauTh TeMm d(pdekTuBHEe,
4yeM B 0oJiee paHHUE CPOKHM HAYHETCS JaHHBIN mpoiiecc. B cBsI3u ¢ 3TUM, OJHUM
U3 HauOoJee aKTyaJbHbIX  HAaNpaBICHUW  COBPEMEHHOW  ICHXOJIOrO-
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MeJJarornYecKor TEOPUU U MPAKTUKHU SIBJISICTCS TIOUCK Pa3IUYHBIX CPEJICTB JIHa-
THOCTHMKH KPEaTHBHOCTH JIETEH JOIIKOILHOIO Bo3pacTa [2].

OpmHako orpeselieHne YpOBHS Pa3BUTHS TBOPUYECKHUX CIOCOOHOCTEH J10-
[IKOJIbHUKA CBSI3aHO C OIpPEAENCHHBIMU TPYAHOCTAMH: OOJBIIMHCTBO TECTOB,
U3YYaroNINX KPEaTUBHOCTh peOeHKa, BKIIIOYAIOT B c€0s1 TOJIBKO BepOaIbHbIEC 3a-
JaHWs, HE BCE MCUXOAUArHOCTUUYECKUE METO/bl MOXKHO MPUMEHSATh B 3TOM BO3-
pacte, MHOTHE MOIMYJSPHbIE METOJMKH HE COOTBETCTBYIOT OCHOBHBIM IICHXO-
METPUUYECKUM TPEOOBAHMSIM, YTO CTABUT IMOJI COMHEHHE UX MPAKTHYECKYIO MPH-
TOJTHOCTb Y HAJIEXKHOCTb.

Kak moka3pIBalOT pe3yibTaThl HAIIUX HCCIeAoBaHUM, Hanbonee dddek-
TUBHBIMH METOJIAMH JUATHOCTUKH TBOPYECKUX BO3MOKHOCTEH JOIIKOJIHHUKOB
SABJISIFOTCS CJIEYIOLIHE:

Tect Toppenca. Ero nenb — uccineaoBaHue pa3BUTHsI OJJaAPEHHOCTH JIETEH,
a Tak)Ke BBISIBJICHHE JIETEH CO CKPBITHIM TBOPUYECKUM IMOTEHIIMAJIOM, HE OOHapy-
XKUBAEMOM JIpyruMu Meroaamu. [lokazaTenbHbIMU SIBIISIIOTCS 3aJaHusl U3 BEp-
OaJIbHOM M M300pa3UTEIbHON YacTel TecTa, TaKk KaKk OHM B HauOOJIbIIEH cTerne-
HU BBISBIISIOT OCOOEHHOCTH Pa3BUTHSI TBOPUYECKHUX CIIOCOOHOCTEN pebeHKa Jio-
IIKOJILHOT'O BO3pacTa Mo KPUTEpHUsIM OersiocTv, TMOKOCTH U OPUTHMHAIBHOCTU
MBIIUICHUS, TaKXK€ MPOCMATPUBAIOTCS TAKUE XAPAKTEPUCTUKHU KPEATUBHOCTH,
KaK: JII0003HATETbHOCTh U YYBCTBUTEIBHOCTh K HOBOMY M HEM3BECTHOMY, OT-
CYTCTBUE PUTHUIHOCTHU MBIILICHUS.

Meroauka «I'ne ube Mmecto?» (aBTop: E. E. KpaBuoBa), HanpaBieHHas Ha
BBISIBJIEHUE YMEHUS THOKO MCIOJIb30BaTh MOJYYEHHbIE 3HAHUSI, TBOPUECKH TIPU-
MEHATHh UX B 3aBUCMMOCTU OT KOHKPETHBIX YCJIOBUH U 0OCTOSTENLCTB. 1151 BBI-
MOJTHEHUS ATOM METOAMKHU, peOCHKY HEOOXOAMMO YHUTH OT KOHKPETHOCTH H pe-
aNbHOCTU (B JAHHOM CJIy4yae BOIpOca B3POCIOro), CMOJEIUPOBATh B YME BCIO
CUTYaIUIO [EIUKOM — OOIIIEHHE B3POCIOro ¢ HUM (YBHJIETh II€JIO€ paHbIIIe ya-
cTeil) U nmepeHecT QYHKIMHU C OJAHOr0 o0ObeKTa Ha Apyroil. MIHbIMU ClOBaMH,
peOEHOK NOKEH MPOSIBUTH CBOE BooOpaxkeHue. IIcuxomoruueckuii CMbICT Me-
TOJUKUA COCTOUT B TOM, YTOOBI ITOCMOTPETh, HACKOJIBKO PEOECHOK CyMeEeT Mpo-
SBUTH CBOE BOOOPaKEHUE B JKECTKO 33JIaHHOMN MPEIMETHON CUTYalIUU.

Mertoauka sKcrpecc-TUarHoCTUKU TBOPYECKUX CIIOCOOHOCTEN JTOIIKOJb-
HukoB (aBTopel: B. T. KynpsiBues, B. A. CunenbHukoB). McnibITyembiM Tipesia-
raercs Tpu 3aaanus: 1) «ConHue B koMHare». Llenb — BbIABIEHHE CIIOCOOHO-
cTeil pebeHKa K MpeoOpa3oBaHUIO HEPEATHLHOTO B PEAIbHOE B KOHTEKCTE 3a/1aH-
HOM CUTyallMd IyTE€M YCTPaHEHMsI HECOOTBETCTBHs. JleTsM mpejaraercs uc-
npaBUTh KAPTUHKY. OTBET OLIEHUBAETCA MO COAEPIKATEIIBHOCTH U KOHCTPYKTHUB-
HocTH. 2) «CkiiagHas kapTuHkay. Llens — onpeneneHne yMeHus COXPaHUTH 1ie-
JIOCTHBIN KOHTEKCT U300paXE€HUsI B CUTyalluu €ro paspyiieHus. PeOeHky maercs
CKJIaJ[Hasl KapTUHKA YTKH, KOTOPYIO OH JIOJDKEH OMHUCATh U MPEIANON0KHUTh, YTO
C HEH CIY4YUTCs, €CIM KapTUHKY CIOXKUTh OIpeaesieHHbIM oOpazoM. 3) «Kak
cnacTu 3aiiky». llenp — olleHKa CrmocOOHOCTH U MPEBpaIeHUE 3a/1a4i Ha BHIOOD
B 3a/1auy Ha MpeoOpa3oBaHHUE B YCIOBUAX MEPEHOCA CBOWCTB 3HAKOMOI'O IMpE/I-
METa B HOBYIO CHUTYyaluio. PeOeHKy mpejaraercsi CacTu 3aiia, JJs 9ero eMy
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MpeJIararoTcs HEKOTophle mpeameThl. OIEeHWBACTCsl OPUTHMHAIBLHOCTh M THO-
KOCTh OTBETOB peOEHKA.

1.

2.

bubauorpadguyecknii cnmcox

Kpagmosa E. E. Pa30ynu B pebenke BommeoHuka. — M.: [IpocBenienue: YueOHas nutepa-
Typa, 1996. — 162 c.

Kynpsasues B. T. JlnarHocTuka TBOPpYECKOTO MOTEHIIMANIA U MHTEJUIEKTYaIbHOM TOTOBHO-
CTH JIeTeH K pa3BUBaroIIeMy mKoJIsHOMY 00yueHuto. — M.: AHO «{PO B. KyapsiBueay,
2012. - 150 c.
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V. LITERATURE, ART AND CULTURE
AND AS THE EMBODIMENT OF THE DIRECTION
OF THE CREATIVE POTENTIAL OF THE PEOPLE

—_—

ICON PAINTING OF THE RUSSIAN MASTERS OF THE NEW TIME

O. B. Vorobyova Candidate of Philosophy,
associate professor,
Yu. V. Vostryakova Candidate of Philosophy,

associate professor,
Samara State University
of Communications, Samara, Russia

Summary. Iconography anywhere in the world has not reached such a development as in
Russia. For centuries, this work has taken a strong position in the art of the Russian people,
who became famous for icon painting and its masterpieces. In the 16th-17th centuries, the
leading classical trends in the icon painting of Russia were represented by the Stroganov and
Yaroslavl schools and masters of the Academy of Arts in Moscow.

Keywords: icon; icon painting; Stroganov School of Icon Painting; Armouries; Yaroslavi
School of Iconography.

The icon in Russia received the status of a classical form of fine art,
equated to the glory of a Greek statue, a Byzantine mosaic, and Egyptian relief.
With their decorativeness, ease of placement in the church, the brightness and
durability of the paint, icons painted on pine or lime boards were excellent for
decorating Russian Orthodox churches and home chapels. The sixteenth and
seventeenth centuries were marked by the emergence of a number of icon-
painting schools that played a huge role in the visual arts of Russian culture.

At the end of the sixteenth century, the Stroganov School emerged on
Russian soil, which became the classic school of Russian icon painting. The
merchant family of the Stroganovs came from Novgorod, and their activity un-
folded in Prikamye, the year they were engaged in salt thoughts, built cities and
temples. For the construction and decoration of temples they attracted the most
masterful painters, including the royal from Moscow. For their home chapels,
the Stroganov merchants collected icons, sewing, carving. They were especially
appreciated by icons of small size, but including as many individual scenes as
they contained in a rather large iconostasis. Icons of this type resembled a minia-
ture and such icons began to be called Stroganov, even if they were not written
in the Stroganov workshops. «This is not so much an image as the most precious
objects of religious use. While for the Novgorod icon painter the theme of the
icon was the theme of his pictorial vision, for the Stroganov master it was only a
theme of decoration ... All the efforts of the Stroganov masters were aimed at
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creating a preciously deduced and colored pattern of shapes that have meaning
only as part of the pattern. The style of this pattern, the style of their school was
their main task» [2, p. 302]. Their authors strive so that the works they create by
value and beauty can carry out the decoration of the room.

Among the representatives of the Stroganov Iconographic School are the
names of P. Chirin, the brothers Savinykh, S. Arefyev, E. Moskvin. All school
icon painters use bright, clean colors, compose multi-figure compositions
against landscape panoramas, and often the plot is built into a holistic narration
about the life of the saint. Thus, in the icon of Nikifor Savin "The Miracle of
Fyodor Tiron", the royal court, watching the warrior's fight with the monster
who stole the princess, and Tyrone, praying for the message of the victory war-
rior, and the scene of the princess's release from prison are united by the plot.

The background for the figures of the icon is a carefully drawn landscape:
a winding river, hills, trees framed by the crimson of autumn, various flowers
and herbs — the real world surrounding the masters of the Stroganov school. In
the icons of the Stroganov school of art, the landscape is elevated to a great
height.

Thus, the features of Stroganov's painting can be considered as a fraction-
al elaboration of details, image brightness, half-story (there are exceptions) and
landscape panoramas brought to the highest art in iconography. Representatives
of this school were awarded the royal workshops.

In the middle of the seventeenth century, the Armory Chamber, the first
Russian Academy of Arts, became the artistic center of the Russian state. The
masters of the Academy update and paint the churches, create icons and minia-
tures, regimental banners, sewing and so on. Supervises the work of painters and
engravers Simon Ushakov — the author of the famous «Savior», «Trinity», «Our
Lady of Kiev». The icon painter played a large role in the development of realis-
tic art in Russia. He clearly understood that the conditional form of Russian icon
painting could not convey the beauty and greatness of the surrounding world, he
was sympathized with the realistic work of contemporary Western artists. Simon
Ushakov considered it necessary to transfer the methods of realistic painting of
the Western Renaissance to the church art: people want to see the saints, Christ
Is the same as in real portrait art, that is, depicted truthfully. The icon painter
was fluent in many of the artistic techniques that had developed by this time, he
used chiaroscuro, wrote in the «fryaskom» style, trying to give characters and
dynamics to the figures in his paintings and icons.

The Yaroslavl Icon Painting School largely summed up the development
of all Russian icon painting. The school was formed on the basis of its own artis-
tic tradition that existed in Yaroslavl in the XII1-XV centuries. At the beginning
of the 17th century, the city of Yaroslavl was an iconographic center, and Yaro-
slavl masters not only painted icons for their churches, but also carried out or-
ders from other cities. The iconography of Yaroslavl of this time has two stylis-
tic directions. One of them focuses on the Moscow art of the late XV — early
XVI centuries. For example, the icons «Fedor, David and Constantine in the
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Life» and «Varlaam Khutynsky in the Life» belong to it. This area is character-
ized by simple compositions, elongated figures, soft colors of paints. Another
stylistic group of icons characterizes local artistic trends. A sample of this group
are the icon «The Annunciation with the Handmaid». The saturation of the com-
position, a simplified drawing, a darkish color in them are combined with the
emotionality and spontaneity of the characters.
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V. CIVIL INITIATIVES, SOCIAL MOVEMENTS
AND ORGANIZATIONS AS AN EXPRESSION
OF SOCIAL AND POLITICAL CREATIVITY OF LEADERS
AND THE MASSES

—_—

VOLUNTARY ASSISTANCE CONTRIBUTION
IN THE ONCOLOGICAL SPHERE

A. A. Voronova Student,
Perm State Medical University,
Perm, Russia

Summary. Patients who have been receiving medical treatment in in-patients department for
a long time often suffer from such problems as a feeling of loneliness, uncertainty in recovery,
subdepression. The problem of leisure activities organization is extremely urgent for such pa-
tients. Medical voluntary service in oncological sphere seems to be one of the most effective
and affordable ways to solve it.

Keywords: volunteer; voluntary service; oncology hospital.

The purpose. To study personal characteristics of voluntary service mem-
bers which is a component of modern oncological service.

Method. The method of questionnaire with the use of Google forms was
used to conduct the study. The questionnaire was offered to answer to all active
volunteers of Palliative Department Perm regional oncology center.

The result. Women aged 18-23 years old studing in non-medical universi-
ties are revealed to be the major part of voluntary service Perm state oncology
center.

Summary. Volunteering in cancer care is a new, little known type of vol-
unteering. In this regard, it is necessary to develop special methods to attract ac-
tive people which could contribute to increase the efficiency and quality of on-
cology care in medical institutions.

The term "volunteer "comes from the French word" volontaire”, which
came from the Latin"voluntarius", and literally means "a person that wants to
volunteer” or "a willing person”. Modern dictionaries interpret this term differ-
ently. Thus, according to Webster's dictionary, volunteer is a person who volun-
tarily undertakes or expresses a willingness to undertake a service [1]. The Rus-
sian Federation regulation gives the following definition: "“Volunteers are citi-
zens who carry out voluntary activities in the form of gratuitous performance of
work and (or) provision of services in the interests of the beneficiary, including
in the interests of a charitable organization" [2].
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Voluntary assistance can vary from traditional forms of personal assistance
to the corporate efforts of thousands of people that are aimed to overcome the
consequences of natural catastrophes, to resolve conflicts, eradicate poverty, etc.

In Russia, volunteering is associated not just with free work but with sac-
rificial selfless service to weak, sick and poor people. Medical volunteering is
one of the most responsible and socially significant types of voluntary service.

Medical voluntary gratuitous assistance is in great demand. Medical stuff,
especially nurses, is often too busy with fulfilling their routine work obligations
like filling out medical documentation or solving organizational issues. Because
of the lack of time, medical staff is not able to handle an individual approach in
patients treatment or to devote a little bit more time for talking to patients. In this
regard, patients who have been receiving medical treatment in in-patients depart-
ment for a long time face such problems as a feeling of loneliness, uncertainty in
their own recovery, sub depression. Medical volunteers working in hospitals are
to solve these problems, especially to organize patients’ leisure and care.

A new independent type of medical volunteering has appeared in recent
years. It is named oncological (cancer) medical volunteering. It could be es-
teemed as a result of developmental processes in delivery of cancer care to the
population, increased number of cancer patients and not indifferent people who
want to give support.

In order to develop voluntary assistance in cancer departments, to create
more comfortable working conditions a questionnaire of existing volunteers was
conducted.

According to the results, 100 % of respondents are female of them 47.1 %
aged 18 to 23 years, 35.3 % — from 24 to 30 years old, 17.6 % are older than
30 years. 11.8 % of respondents are specialists with secondary medical educa-
tion. 35.3 % of volunteers started to help in oncological sphere no more than
3 months ago, 17.6 % of respondents volunteer from 3 months to six months,
29.4 % of respondents volunteer from six months to a year and 17.6 % of re-
spondents volunteer for more than a year. 88.6 % of respondents noticed "the
desire to help in a difficult life situation" as a decisive moment to start volun-
teering, 5.9 % said "the desire to know the way people cope with a difficult situ-
ation™ and 5.9 % of respondents said "survived the loss of a loved one because
of cancer and now | want to help others faced with this problem.” To the ques-
tion " Who needs volunteer help most of all in the oncology hospital?"(answers:
patients, medical stuff, relatives of patients) respondents noted patients as the
most in need of care (first place), relatives of patients are on the second place
and medical workers are on the third one. At the same time, 23.5 % of respond-
ents provide assistance to patients at least once in 1-2 weeks, 11.8 % of re-
spondents do it once in 2-4 weeks and 64.7 % of respondents do it rarer. It is
Important to note that only 23.5 % of respondents experienced feeling of sad-
ness, emptiness after the first volunteer mission, while the emotional recovery
after the first volunteer day happened in 70.6 % of respondents.
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Based on the results, it can be assumed that the main category of people
interested in medical volunteering in oncology sphere is female persons aged
18-23 years, mainly without medical education, while being students of other
higher educational institutions. Based on the results, we can assume further
ways to attract new people in this type of volunteering.

Thus, medical volunteering in the sphere of oncology can be esteemed as
a new dynamically developed area of volunteering, which is needed by both pa-
tients and medical staff.
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