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I. ETHICAL AND ENVIRONMENTAL ASPECTS
OF CULTURE

—

ECOLOGICAL CULTURE:
REVISITING THE PROBLEM STATEMENT

O. Yu. Kolosova Doctor of Philosophical Sciences,
assistant professor,

Stavropol branch of Krasnodar university

of Ministry of Internal Affairs

of the Russian Federation,

Stavropol, Russia

Summary. The source of society's ecological culture (as a process) is a contradiction between
nature and a society that has created a global environmental problem. The key contradiction,
which is a source, at the same time is a fundamental cause of ecological culture at all stages of
historical development of the mankind.

Keywords: nature; society; human; culture; moral values; environmental education.

To overcome global problems of modern times caused by contradictions
in the human-nature-society system, it is necessary to create and develop
ecological culture. The need for the formation of ecological culture as a decisive
factor in the harmonization of relations between society and nature is becoming
increasingly urgent [14, p. 39-44]. There are three important aspects of the
harmonization of relationship between nature and society: harmony of
development of knowledge of the surrounding world; harmony of the creation of
the "external” environment; harmony of the "internal” environment.

Within this framework, conflict resolution between a human and nature is
possible in the ways of harmonization of relation between a human and nature in
three spheres: transformative, cognitive and ethical-aesthetic. The formation of
ecological culture is a complex, multidimensional, long-term process of
affirming in the mode of thinking, feelings and behavior of people of all ages;
personal, moral and political attitudes, social and moral values, norms and
requirements, rules and habits, implementation of which will ensure sustainable
guality of the environment, ecological safety and rational use of natural
resources [10, p. 37-40]. Ecological culture implies a formation of spiritual and
moral qualities of an individual; is expressed in the ability of people to use
consciously their environmental knowledge and skills in practical activities, the
ability to act according to conscience in communication with nature and people;
can become a reality only as a result of continuous environmental education and
awareness of people of all ages, social and professional groups on a traditional
spiritual and moral basis [11, p. 29-31]. Ecological culture is a level of human
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perception of nature, world and an assessment of their position in the universe,
an attitude of a human towards the world. It should be noted that we mean not a
human — world attitude, which also implies feedback, but only human's attitude
towards the world and wildlife.

To consider the genesis of ecological culture, it is necessary to determine
its nature, laws of creation and development, potential and tendencies [9,
p. 123-128].

Ecological culture is a synthesizing and active extension of general
culture. It includes a system of moral values, norms, social relations and ways in
which a society interacts with the environment [7, p. 139-144]. When
considering this phenomenon, one cannot ignore approaches established in
philosophy of culture towards understanding culture in general [1, p. 83-86].
The categories that make up a concept of ecological culture, as well as their
dialectical correlation, must be considered before achievement of objectives.

A combined concept of ecological culture of society expresses a unity of
culture and ecology [5, p. 43-46].

Ecological culture characteristic (as a system) is lies in a fact that it has
communication and symbolic origin [2, p. 142-145]. As they say culture
generally includes everything that, within a framework of symbolic
communication, is fixed in the form of system of signs [4, p. 118-124].

Ecological culture is a self-organizing, highly organized system and
therefore has a high degree of adaptation to changing conditions, which acts as a
blocking of those components that threaten its existence. Its structural bonds are
strong enough to preserve invariance. The stability of culture as a system is
ensured by the preservation of need for spiritual activity, a system of universal
human values [3, p. 80-85]. One can talk about a transition to culture
approaching to special integration unity, which seeks to preserve traditional
values and takes into account new realities related to the means of
communication [15, p. 82—-89].

Ecological culture is a synthesizing and active extension of general
culture. It includes a system of moral values, norms, social relations and ways in
which a society interacts with the environment. Ecological culture acts as a
social phenomenon. Out of society it cannot exist [6, p. 27-30].

Analysis of culture and ecology dialectic leads to a conclusion that, on the
one hand, they act as opposites, between which there is a struggle, objectively
leading to destruction of nature, protection of which is a main task of ecology,
and on the other hand — a unity [16, p. 241]. The unity of the studied contrasts is
as follows.

First, it lies in the mutual settlement of ecology and culture. Ecology as a
science is an integral part of spiritual culture, and ecological activity is a form of
praxiological component of culture, a purpose of which is to create, preserve,
master and disseminate social values.

Secondly, in the given phenomena convergence. Ecology influences
culture, in other words, there is a process of ecologization of material and
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spiritual values. On the other hand, it depends on a level of development of
culture, values of which affect environmental science. An activity of such
convergence is due to a need for co-revolutionary agreement between opposites
with an ultimate common goal — to contribute to the progressive development of
the mankind [13, p. 73-78].

In terms of theory, ecological culture began to form as a studing and a
system of knowledge about the laws of development of nature, society and
thinking since the early 1980s. Ecological culture is based on such fundamental
concepts as a human and nature, as well as a complex vector of dynamics of
their social development [8, p. 18-22]. This leads to the conclusion that it is
necessary to study a human, nature and a society as elements of a unified system
of interaction. In other words, systemicity is a prerequisite for the study of a
human in nature and a society [12, p. 282—-284].
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I11. SOCIO-ECONOMIC AND POLITICAL-LEGAL ASPECTS
OF THE CULTURE

—

CONDITIONS IN AIRLINE INDUSTRY FROM THE PERSPECTIVE
OF THE RISING ACTIVITY OF ARABIAN AIRLINES

E. Sielicka PhD candidate,
A. Choma PhD candidate,
D. Kowalczyk PhD candidate,

Wroclaw University of Economics,
Wroclaw, Poland

Summary. Over the past few years, Arab airlines, especially form United Arab Emirates, have
achieved the position of one of the world leaders in air transport. Their clients appreciate the
highest quality of their services, which has a significant impact for market share and the air-
line industry, at all.

Keywords: airline industry; Arabian airlines; terms and conditions.

Nowadays air transport is becoming more and more important. Thanks to
the increasing connectivity from the 1990s, the global economy increased by
about 200 $ bIn. As a country air transport industry would be placed in the 19th
position. It brings about 7118 billion of world’s GBP, therefore it gives similar
results as in Poland or Switzerland. Moreover, in recent years about 35 % of
world trade value was transported by air. Although the annual passenger traffic
is growing, industry profits’ are decreasing. The main reasons of this situation
were the economic conditions and the rising prices of fuel. World economic cri-
sis, which started in 2008, is having a significant impact on profits and losses in
this industry. In spite of these circumstances the amount of premium class pas-
sengers is rising faster than in economy class. It brings new opportunities for air-
lines which operate in long-haul distances. In the situation where European air-
lines are suffering from low profits or losses, the emerging markets in Asia and
Middle East get a chance to strengthen their positions [6].

In the recent years the intensified activity of the Arabian Gulf in airlines
industry has been noticed. The most significant actions of these companies take
place between European and Asian destinations. It means that present environ-
ment in this industry is changing. This paper presents a review of conditions in
airline industry caused by the raising activity of the Arabian airlines.

The significance of air transport is noticeable in the number of journal ar-
ticles and researchers focused on a range of issues related with this theme. The
scope of this phenomenon is accurately presented by Ginieis et al. (2011). From
2001 the number of academic articles reaches more than 100 publications per
year. For the last few years some researchers have become more interested in the
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consequences of Arabian Gulf development. O’Connell (2011) describes Arabi-
an Gulf in the context of the three most important airlines from the Middle East:
Emirates Airlines, Qatar Airways and Etihad Airways. The presence of these
players is mostly visible in the destinations between Europe and Asia. Moreover,
O’Connell pointed out that the “three of the fastest growing full service airlines
in the world” which have the most significant influence on industry have their
seats in Emirates. Grimme’s (2011) publication also explores the impact of the
Arabian airlines’ growth on Germany. These researchers show that from the year
2000, when Emirates started its operations from Germany to Asia, the passen-
gers’ traffic via Dubai has rapidly increased. This situation, however, poses a
threat to Lufthansa position, but still LH seems to be able to keep their custom-
ers thanks to the developing services and increasing capacity. The additional in-
triguing results have been given by Grimme’s et al. (2011) precise study, which
was focused on the influence of Emirates Airlines on German economy. Its
shows positive effects of these airlines’ activities, such as stimulating tourism,
additional value added in German GBP and customers’ benefits from the compe-
tition. In order to deal with such high competitive industry environment, airlines
are joining their interests in global alliances. Smaller players are becoming to
have a lot of interests to key players for future acquisition and merger plans [2].
Although most of the Middle East airlines’ analysis pointed the importance of
Emirates growth, the significance of Qatar Airways in these areas should not be
skipped. Researchers are rarely concerned with this company, because of its in-
vestment strategy and profile, which prohibit the publication of corporate data.
This unusual, for such companies, policy is based on the shareholders profile
(50 % government, 50 % private equity). The importance of these airlines is
shown by Craven’s (2005) interview with Akbar Al Baker, the most significant
Qatar Airways shareholder. Qatar Airways does not publicise its annual reports
and others investors relations, only very few data about company might be find
in company’s and oneworld’s websites.

As it was pointed by numerous researches competition from Arabian air-
lines has significantly increased in recent years [1]. However according to recent
research in German market and influence of Emirates development on Lufthansa
operations [4] there is no need of using aggressive competition strategy. What is
more, IATA (2017) forecasts for future air traffic shows that situation in this in-
dustry could bring profits for all players.
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DIFFERENCES BETWEEN INTRINSIC
AND EXTRUSIVE MOTIVATION WITHIN WORK ENVIRONMENT

E. Sielicka PhD candidate,
A. Choma PhD candidate,
D. Kowalczyk PhD candidate,

Wroclaw University of Economics,
Wroclaw, Poland

Summary. What motivate people to work? What is Extrinsic Motivation and how it works?
And how about Intrinsic Motivation? There are several ways of encourage people to do
something and in the following article, authors want to present the basics of extrinsic and
intrinsic types of motivation.

Keywords: intrinsic motivation; extrusive motivation; motivation to work.

Motivation drives people to work. We all need impulses that stimulate us
to action. Every person reacts to other incentives, but all sources of motivation
of human behavior can be reduced to two types: extrinsic and intrinsic motiva-
tion [8]. The aim of this paper is to analyze differences between intrinsic and ex-
trusive motivation within work environment.

Intrinsic motivation is driven by satisfaction from taking the tasks and
reaching goals. A person, who is a motivated internally, is doing something with
the internal needs. People motivated intrinsically want to enjoy their work, they
like challenges [7]. For them carriers are learning experiences. Thank to these
factors they achieve personal fulfillment. They are enjoyed when they achieve
goals. The implementation of specific activities or effect gives more satisfaction
than material prize. Examples of human behavior motivated internally include
for example learning for self-knowledge, participation in the street marathon to
Improve health or giving bread to hungry person and voluntary work [1]. Some-
body who writes a blog for curiosity and has fun from sharing information is in-
trinsically motivated. As well as when somebody learn to play a game and spend
a lot of time to do it, because it is exciting. Peoples motivated impractically en-
joy from skill development and competency, they are look for excitement and
personal accomplishment [4].
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Extrinsic motivation is opposite of external motivation. This motivation
comes from outside an individual. Extrinsic motivation is motivation oriented
towards benefits. Externally motivated people perform the specified actions be-
cause they are waiting on a prize for example: pay, conditions, bonuses, promo-
tional opportunities, good grade, etc. [2]. External motivation is also doing
something just to avoid punishment. People, who are extrinsically motivated to
do something, are not concerned on the fact that, the work is or not enjoyable.
They are focused on the outcomes associated with the work [5]. Examples of
behaviors of people externally motivated is like work undertaken for the salary
or bonus, participating in a street for six from PE lesson, learning only for de-
gree or sale bread to hungry person. Higher commission percentage, entrance to
programs or schools, grades, discounts, medals, trophies and money are exam-
ples of extrinsic motivation. Parents use prizes and bribery to encourage their
children, in schools are grades, shops use discounts cards and in corporations are
bonuses and commission. People who are motivated to behave, work, achieve
and learn not because of fun but based more on outcomes are extrinsically moti-
vated [3].

The fact is that peoples are motivated both intrinsically and extrinsically.
There is always a mixture of factors which influence on our actions, achieve-
ments, behaves and reactions [3]. It will be hard to find people in commercial
organization that will be working only for enjoyment and do not care about sala-
ry. On the other hand also a lot of people change their job, because they are not
satisfied from their work. For most employees the most important is balance be-
tween salary and fulfillment from work [6]. To sum up, both intrinsically and
extrinsically motivation have influence on peoples’ actions. It is important to
achieve a balance between these two types of motivation factors. Personality of-
ten determinate if external or internal factors have stronger impact on peoples’
motivation.
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THE CONCEPT OF LEADERSHIP — THE SUCCESS
OF THE PHENOMENON OF BORN GLOBAL COMPANIES
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Summary. Leadership could be understood as the ability to influence an individual or group
in order to achieve specific effects. It is worth to know, how the successful companies deal
with it and learn from them. Especially, from the global companies, which created
international Human Resources management standards.

Keywords: leadership; leader; Human Resources management; global management.

Globalization is a real process taking place in most companies in the
world [2]. The purpose of this article is to show the role of the leader in the
globalization process of the enterprise. In the current reality, the leader is not
only the one who offers the highest quality products, but the one who is first.
Opposite these challenges, contemporary born global companies are emerging.
These companies have restructured internationalization strategies to catch up
with today's rushing world. Currently, the globalization process is perceived as
an attractive idea, giving development opportunities and thanks to which there
are possibilities to solve insurmountable problems without extensive
international cooperation [1]. Until the 1980s, there was a dominant belief that
each enterprise first develops on the domestic market, and only when it reaches
the right turnover and position on this market can it try to enter foreign markets.
Currently, everything can be produced and sold anywhere in the world [4]. The
phenomenon of accelerated (early) internationalization limits the use of existing
theoretical achievements in the field of internationalization. Sequential models
such as the Uppsala model have been completely eliminated in this theory.
Foreign expansion here is not preceded by success in the internal market and
long-term breaking of the mental (cultural) distance between the domestic
market and foreign markets. In this case, the essence of their activity is broadly
understood innovation. Specific resources, including innovation, proactivity,
risk resistance, global vision, knowledge and international management
experience create a competitive advantage in the global market. The process of
early globalization begins with the company's leader, its owner or management,
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who has special knowledge and qualifications. Identifies the needs of the
international market and finds the use of innovative solutions. He has a vision of
a global market in which his company operates and creates real business
opportunities to apply innovative ideas. Without such a vision of the head of the
company, rapid internationalization becomes impossible, the idea does not find
an attractive market and is rejected. Leader's global development opportunities
are mainly derived from the nature of the market, in particular the niche in
which the company operates. They are born much earlier and the needs are
identified by a small number of clients concentrated in different parts of the
world. It is also possible that the market in which the company operates has a
very large number of customers, but the presence of global competition is very
strong in it. In this case, the entrepreneur must take swift action to introduce his
product early enough and win this fight against competitors. In both cases, the
company's values are derived from the nature of the market, and early
internationalization is necessary to meet its needs. The leader identifies the
resources necessary to implement the project and finds the appropriate people
who have them. For tasks that are international in nature, the criteria for
selecting the right shareholders are very accurate. The leader's experience
provides him with the necessary knowledge about the current situation, abilities
and experience of possible colleagues. The selection process begins in the search
for the right people from the company's boss's environment, but if they are not
identified, the born global entrepreneur is looking for the right people in a wider
environment, also in an international environment, via the Internet or
international fairs and conferences. Searching for colleagues has no limits, only
the best results in the area of quality, efficiency and the cost of their work count.
Geographical distance plays no role. The high value of the company is created
through the participation of the right people. A rigorously selected network of
colleagues assures them of the important role they play for the company, which
increases their responsibility for the efficiency and quality of services they offer.
Strategic areas of activity are based on them, which means that they are forced
to focus on the company's development. Owners of born global companies
participate in alliances and various types of partnership at the R&D level, which
increases production and financial efficiency, provides key resources necessary
for further development and emphasizes their presence in the enterprise
network. The functioning of individual members in the network is nowadays
easier thanks to the internet and changes in the habits of enterprises. If the
undertaken actions do not bring adequate results, the head of the born global
company is looking for new solutions and combinations of other possible
resources. This way of operating enables the identification of new colleagues
and shareholders, and stimulates creativity and innovation.
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Summary. Nowadays, the interest of the ecologistics has been still increasing. There are
several reasons of such a trends — starting from the raising people's awareness of
environmental protection, through sustainable development, and finishing on the potential
savings aspects for being ,,fair” for the environment. In the article, authors want to introduce
the readers the subject of theoretical and legal aspects regarding to the waste management.
Keywords: ecologistics; ecology; waste management.

In recent years, there has been an increase in logistics interest in the topic
of waste management, which has led to the emergence of a new field of
logistics — ecology. Its basic function in relation to the natural environment, it is
the neutralization or recycling of various types of waste arising during
production, in the process of supplying production, distribution, and after-sales
service and operation [1]. Reverse logistics tasks are focused primarily on after-
sales and waste management services. This is very important because in the
future the packaging problem may become the main problem facing logistics.
This is due to the fact that in some industries, packaging represents a large
percentage of the value of the packaged goods, e.g. confectionery packaging can
constitute 30 % of its value, and in the case of cosmetics and pharmaceuticals as
much as 60 %. Packaging is also very important in the transport of goods — as
much as 40 % of damage in the distribution process is caused by inadequate
packaging. For this reason, the challenge for logistics is to create a package that
combines functionality, meets environmental requirements and is cheap [2].
Another factor that can significantly increase the importance of reverse logistics
Is the marketing aspect and increase of consumers' ecological awareness.
Currently, social campaigns and advertising place great emphasis on
environmental issues. Buyers are more likely to buy products whose packaging,
Is suitable for recycling or recycled. The share of the services sector in the
economy has also increased in recent years. This is tantamount to increasing the
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importance of after-sales customer service, logistics services related to the
management of returned parts, warranty support and customer service. This is a
great opportunity for the development of reverse logistics.

Growing problems with the increasing amount of waste from year to year
and problems with their storage have been reflected in international and national
legal acts regarding waste management. Regulations regarding the resolution of
this issue are created at both global, as well as central and local levels. The basic
instrument regulating environmental problems is international environmental
law. It contains standards whose purpose is to control and regulate pollution and
other activities harmful to the environment. It also includes all provisions aimed
at preventing, minimizing and counteracting environmental risks. Its task is to
create regulations that compromise the principle of sovereignty of states and the
need to use one common natural environment, as well as the need for socio-
economic development. The need for cooperation resulting from the growing
ecological awareness of states and growing threats to the natural environment
was reflected in the United Nations 1st Conference on the Environment
organized in Stockholm in 1972. During it, the so-called To date, the Stockholm
Declaration is the substantive core of international environmental law.
Environmental issues were also raised in the Treaty of Rome, where on
February 17, 1986 the chapter "Natural environment™ was added. Later, the
provisions of this act were strengthened and confirmed in the European Union
Constitution, and sustainable development was recognized as its principle. The
result was the creation of about 90 directives and regulations as well as other
environmental regulations and decisions, and 100 other directives were
harmonized with the requirements of environmental protection. Currently,
international legislation in the field of environmental protection is one of the
fastest-progressing codification and development of international law in the
history.

The current EU system for ecological policy is divided into four elements:
original European Union law,

European Union directives,

international agreements in the field of environmental protection,
ecological national policy pursued by individual countries.

European Union member states are obliged to take measures to prevent
deterioration of the natural environment. In this purpose, all countries are
required to cooperate with each other in controlling the level of pollution,
reducing the amount of waste generated, its utilization and environmentally safe
collection. Cooperation in this area is primarily based on standardization of
regulations, training programs and exchange of experience. Over the past
25 years, the European Union has adopted many legal acts in the form of
directives and ordinances, which have become a reference point for many
countries.

The basic rule in the field of environmental protection law in the
European Union, in addition to the principle of preventing waste, is the principle
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that the cost of waste disposal is primarily borne by the producer. This is
directly related to the concept of clean production. In addition, the main purpose
of legal acts adopted by the European Union is to restore the natural
environment and its protection.

On the basis of legal acts, five main principles in the field of waste
management, which the European Union strategy covers, can be mentioned as:

e waste prevention through the use of appropriate technologies and
products,

e use of recycling,

e optimal, final waste disposal,

e introduction of regulations regarding waste transport,

e applying remedial measures to the environment.

In addition, one of the most important European legal acts regarding
waste - Council of Europe Directive 75/442 [ EEC of 15 July 1975, imposes on
member states an obligation to manage waste in a way that does not cause:

e threats to air, water, soil, animals and plants,
e nuisance to the environment related to noise and odors,
o adverse impact on rural areas or areas of special concern.

Both in Poland and in the European Union, there is a waste classification
system in which the division of waste into hazardous and environmentally
neutral is specified. Hazardous waste is listed in the Union in the Annex to
Council Decision No. 94/904 of December 22, 1994. In Poland, the provisions
of the legal acts on waste are addressed to all economic entities whose activities
contribute to the generation of waste, as well as economic entities commissioned
to remove, use or dispose of waste. The provision in the Act also informs that
waste can also be produced by organizational units that do not conduct
economic a Currently, in relation to the problem of waste and its management,
the most current are the provisions of the Act of 27 April 2001 on
Environmental Protection Law and the Act on maintaining cleanliness and order
in municipalities of 13 September 1996, and other laws regarding this area,
among others on packaging, transport of hazardous waste, etc. The purpose of
the Waste Act is to transpose EU law in this field, which has been negotiated
with the Union, into Poland and its standardization. The Act consists of 9
chapters, regulating all the most important issues related to waste, including
waste generated by road transport ctivity.
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1. TRADITIONAL CULTURE AND ITS HERITAGE:
PROBLEMS OF PRESERVATION, USE
AND DEVELOPMENT

—_—
O HOBOM INIEPEBOJIE “KHUI'M MOEI'O IEJA KOPKYJA”

B. P. ATaxanoBa IIpenooasamens,
Ypeenuckuii cocyoapcmeennwiii

VHU8epcumem,

2. VYpeenu, V3b6exucman

Summary. The given article is devoted to considering the peculiarities of preliminary transla-
tion of dastans “Kitabi dede Korkood” (“A book by my grandpa Korkood”) into Uzbek. Also
the earlier translations of the book and their drawbacks are researched, the value of the new
translation is marked.

Keywords: “A book by my grandpa Korkood”; Oguz epos; new translation.

[ToayivHHOE Ha3BaHME MOHOJIUTHOTO 0Opaslia 3Moca TIOPKCKUX HAPOJIOB,
KOTOPBIM YIIOMHUHAETCS TMOJI TAaKUMHU Pa3JUYHBIMU HAWMEHOBAHUSMH, Kak
“Kaura wmoero nema Kopkyma”, “Kypkyr ora xuroow”, “Hama Kypkyn
nocTonyiapu”, 3By4uT B dopme “Kutobu mamam Kypkysn wina nuconu Toudau
VFy30H”. B ero Texcre Ha ocHOBe apaOCKoil muCbMEeHHOCTH uMs aena Kopkyaa
npuseneHo B Bune “Kypkya”. Ilo onpenenennto X. I'. Koporiibl, mpaBUJIbHBIM
npeacrasisercs Gopma “Kopkyn”, maHHoe HUMsI MPHUCIIOCOOJICHO K CHCTEME
ucuucienus adxkan [1, c. 96].

Haszpanne «KHUrn» Ha TUTYJIBHOM JHUCTE COCTOMT W3 Tpex cioB. llep-
Boe — Kutab («Kuura»). B cimoBe oTcyrcTByeT OykBeHHOE M300pakeHUE KpaT-
KO0 TJIACHOTO «W»; CJIEIOBATENIbHO, HE UMEET IU(POBOro 3HAUCHUsS. 3aMEHUM
OykBbl ux nu@poBbiMu cumBonamu: K=20; T=400; B (amud)=; b=20. Cywm-
Ma=423. Bropoe ciioBo cocTout u3 Tpex coryiacHbix OykB: J[ a [l a M (kpaTkuii
TJIACHBIM «a» HE U300paXkaeTcsi, MOITOMY He uMeeT IudpoBoro 3Hauenus ). J=4;
J=4; M=40. Cymma=48. Tpetbe cnoBo komrnonenta — K Y P K'Y ]I (ero moxHo
yutath Kopkyxa). 3xaeck Bce OykBbl ¢ nudpoBbiMu 3HaueHusmu: K=100; ¥V
(BaB)=6; P=200; K=100; Y=6; I=4. Cymma=416. CnoxxuM mudpsl BCEX KOMIIO-
HEHTOB, MOJIy4aeM MCKOMYIO AaTy: 887 roa XWIKpbl, KOTOPBII COOTBETCTBYET
1482 rony FOnuanckoro kajneHaapsa. JTa gaTa NOATBEPKIAET MPO3OPIUBYIO TH-
note3y B. M. JKupMyHCKOro u €ro mocienoBaresieil, OTHOCSIINX BpeMsl Hallu-
canusi «Kuurm» ko Bropoii nonosune XV Beka.

Pabota mo m3yuenuto u nomynspuzanuu “Kauru moero nena Kopkyna”
Oblla Havata B mepBoil mojoBuHE XIX Beka, MEpPBOMPOXOIIaMU B JTaHHOM
acriekre sABISAOTCS Hemenkue yuenble Iun m Henbpeke. Iloznuee pycckue
yuensle B. B. bBaproasn, B. M. Kupmynckmii, A. H. KoHoHOB,
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A. 1O. fIky6oBckuii W JpyrHe 3aHUMAIKNCh TIEPEBOJOM M HCCISAOBAHHUEM
JAHHOT'O MPOU3Be/eHUs. J[aHHOE COUMHEHUE MOCTYKHIO OCHOBOM JIJIsi MHOTUX
HAYYHBIX WCCJICIOBAHUN, OCYIIECTBICHHBIX TYPEIKUMH, a3epOali[KaHCKUMH,
UPAHCKUMU, TYPKMEHCKUMH, Ka3aXCKUMH YYEHBIMU, KOTOPBIC MEPEBEIN €ro Ha
ceon poxanble s3blku. OtHOcurenbHO “KHurm wmoero paena Kopkynpa”
OCYHIECTBJISUITM  TUIOJIOTBOPHYI) HMCCIIEIOBATENBCKYIO  JIESITEIbHOCTh, TAKHE
BUJIHBIE Yy30ekckue yueHble, kak T. MupzaeB, b. Hazapos, M. Jlxypaes,
K. Dmoukyn u MHorue japyrue. B JgaHHOM TpoU3BENEHHH, KOTOPOE
cKJ1asibiBasioch B TeueHue [X—XIV BekoB, MOJy4mIO yHOpsA0UYeHHYIO (GOopMy B
XV Beke W COCTOMT M3 12 MOBECTBOBAHW, HAILJIM CBOE OTPa)XEHUE >KU3Hb,
STHUYECKHE MPOLECCHl TIOPKCKUX HAPOJOB B JIOMCIAMCKUUA W MO3IHEUIINN
nepuoasl. Kak oTrmeuaer azepOaimxaHckod yueHwlii Mamman Toxwup,
CTPYKTypa KHHUIY U3 12 MOBECTBOBAHUI UMEET CUMBOJIMYECKHI XapaKTep, 371€Ch
YYBCTBYETCS BO3JICHCTBHE TAaKWX TPAJAUIIMOHHBIX (OpMys, Kak 12 mecsIes,
12 cos3Be3nuii, 12 kammaroB, 12 mmamoB. Ha camoM Jiejie HE MCKIIIOYEHO, YTO
YHCIIO 3TUX JACTAHOB Topa3jio Oobiie [2, ¢. 234—240].

Xota coObITUS M3 3M0ca UMEIT OTHomieHue kK KaBka3dy, MHoOrume ero
MOTHUBBI MEPEKIUKAIOTCS C JJaCTaHAMHU TIOPKCKUX HAPOJOB, MPOXKUBAIOIIUX B
Cpenneii Azum. B stoii cBsizu T. Mup3aee u b. CapumcakoB mnumryT
cneayroniee: “Tropkckue IuieMEHa, MEpPEeCceNMBIIMECS C NpeAropuid Anras u
BocTouHOTO TypKkecTaHa, NpHUHECIH BMecTe ¢ coboi cBoir »smoc. C
TUIOJOTUYECKON TOYKM 3pEHHUs, JaHHBIA 3I0C BeCbMa COOTBETCTBYET
pOU3BEACHUSAM THMA “Ajbin-MaHanr”, COXpaHUBIIUMCS CPEIU IJIEMEHU aupar.
OTaenbHBIE €T0 BEPCHH W BapUAHTHI, CIOKETHBIE MOTHUBBI, OyJy4d HAIOCHBI
HAllMOHAJIbHBIMM  SMHYECKUMH TPAJULMSAMUA OTy30B, NEPEKUIN MPOLECC
CaMOCTOSITEJIbHOTO Pa3BUTUSL W TOCIYXKWJIA OCHOBOM JUisi BO3HUKHOBEHUS
FEPOMYECKUM MECEH, COCTABIISIIOMMX OCHOBY HUKIa Canop-Ko3on. A B XI Beke,
B TEpUOJ MPAaBJIEHUS CEJbJKYKHUIOB, JTAHHBIA LMK TepexkodyeBan B Maiyto
Asuto u KaBka3z M, MOJABEPriivCh CWIBHOW (peojlanu3aluu, COXPaHWIICS B
crpykrype “Kuuru moero nena Kopkyna” [3, c. 43].

CooTBeTCTBME MOTHBa MpPUXOJa MyXa Ha CBagb0y CBOEH >KEHbI W3
nacTaHoB y30ekckoro ¢oibkiaopa “Anmameiir’, “Amuk ["'apud u [llaxcanem™ c
npukiatoueHssMu bamcu beipeka u3 “Kuuru moero neaa Kopkyaa”, cXOaHOCTb
TaKuX 00pa3oB, Kak MoJroBsizas bypno xoTyH, oOmauenHas B xkentoe Camkad
XOTYH, C IeITeIbHOCTHI0 XUPMOHAIH U3 OJTHOMMEHHOTO JacTaHa I 00pa3oM
Caénxon wu3 nmactaHa “Caén m XaMpo’ NpPEACTaBISAIOT COOOM OTHIOAL HE
ciy4vaiiHbiil ¢akT. JlaHHbIE MOTHUBBI, OYyud CBS3aHBI C apXaWdECKUM SIOCOM,
u3 (Qonpkiopa TIOpKCKUX HapogoB CpemHeil A3uu TEpeKOYEeBAIM HA
Tepputopuio KaBkasa, mogaseprimce nepepadoTke.

Onoc “Kuaura moero nena Kopkyzaa” Bomiomaer B CBOEH CTPYKType
spuaiiiie oOpa3ipl FrepOMYECKUX JacTaHOB. B HeM HamuiM cBO€ BOILIOIICHUE
TaKue TMpPEeKpacHble HJIEU, KaK TepoOu3M, OTBara, MY>KECTBO, MaTPUOTHU3M,
UCKPEHHSA JTI000Bb.
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“Knura moero aeaga Kopkyaa”, HauumHas ¢ 1939 ropa, uzgaercs B
AsepbOaiikane. Ee Typenkas Bepcus u3nana B 1994 rony [4]. B Cpenneit Asuun
OBLITN OITyOJIMKOBAHBI €€ TIEPEBOJIBI HA TYPKMEHCKOM, Ka3aXCKOM SI3BIKAX.

[lo mnoBogy TmepeBOAOB MPOMU3BENCHUS CIEAYET OTMETUTh TO
00CTOSITENBCTBO, YTO KX M3 HUX HMMeeT CBOIO crneuupuxy. Cpeaum HUX
0co00 BBIJIEISETCS CBOEH IENBHOCTBIO pycckuid mepeBoa B. B. Baptombna.
ENWHCTBEHHBIM €ro HENOCTAaTOK — CTUXOTBOPHAs YacTh MEPEU3IIOKEHA
JIOCJIOBHO.

['1aBHBIM HENOCTATKOM JPYIMX MEPEBOAOB, OCYIIECTBICHHHBIX Ha
S3bIKaX TIOPKCKUX HAPOJIOB, SIBISETCA OOJIBIIOE KOJIMYECTBO COKpAIICHHI
TekcTa. M3 HuX ObUIM MOJHOCTBIO yaJEHbl SMTU30/Ibl PEIIUTHO3HOTO XapaKTepa,
CBsI3aHHBIE ¢ bOroM u mpopoKaMu pa3jIMuHbIE MOJIUTBBI U 3aKJIMHAHUS. J|aHHBIN
aCIEKT MMEET OIPEAEIICHHOE OTHOUIEHWE M K HJEOJIOTMH COBETCKOM SIOXH.
[TomuMoO 3TOrO, B Ka’KJIOM HalMOHAJIIBHOM II€PEBOJIE HAOIIOAAETCS TEHACHIIMS K
JIOKAIM3alUU TPOUCXOSIINX COOBITHIA.

V30ekckuii nepeBoa “Kuuru moero nena Kopkyna” OplUT OCYLIECTBIEH B
2019 rony [5]. B manHOM mepeBojie 4yBCTBYETCS CTpemiieHHE M30ekKaTh TeX
HEJ0YETOB, KOTOpbIE HAOIIOAANMCh B NPEIUIECTBYIOIIMX BapHaHTax. B
KauecTBE OCHOBBI Il HEr0 ObUI BbIOpaH a3epOailKaHCKHUIM TEKCT, KOTOPHIi
obut u3gad B 1999 roay B Terepane [6]. JlaHHbIi BapraHT 3aMETHO OTIMYACTCS
OT MPEIUIECTBYIOIINX MEPEBOJIOB, N3IAHHBIX HA TIOPKCKHUX S3bIKAX, BO MHOTOM
COOTBETCTBYS TEKCTY nepesoja B. bapronbaa.

B nponecce nepeBoga OblI0 yneneHO OOJIbIIOE BHUMAHUE MHOMKECTBY
MpEAIIECTBOBABIIMX €My BapUAaHTOB, YMECTHOMY HUX UCIIOJb30BAHUIO H
HEJIOMYIIEHUIO BCTPEUAIONINXCs B HUX Hepo4eToB. Ocoboe BHUMaHUE YJIEIEHO
BapruaHty nepesoga B. B. baprombma. B CTMXOTBOpHBIX OTpBIBKax, B
COOTBETCTBHH C TpEOOBaHUSAMU pUPMBI, pa3mepa, ObLIIM COXPaHEHbl HEKOTOPBIE
CJIOBa, HMEIOIIHE OTHOIIEHUWE K Ory3CKOMY JHANEKTy, HPHUBEICHO MX
VCTOJIKOBAHUE.

Texkct man 06e3 ManeWIIUX COKpalleHWi. A 3TO, B CBOIO O4Yepelb,
o0ecreynno UeabHBIM XapakTep nepeBo/ia JAHHOTO MPOU3BEICHHUS.

HangnexamuM  o0pa3oM IPOKOMMEHTHUPOBAHBI  CJIOBAa U3  TEKCTA,
MPEACTABISAIONIME TPYIHOCTh JUIsl YTEHUS W TOHUMAaHHWs, 3aUMCTBOBAaHUS H
BBIpXXEHUS U3 apaOCKOT0 U MEPCHUJICKOTO S3bIKOB.

Pazymeercs, m000i mepeBod HE MOXKET OBITH JIMINCH OIPEaSICHHBIX
HenoueToB. [lo 3Tol mpuumHE W 371eCh HE ylalnoch uX u30exarb. OJHAKO
nepeBog “Kuurm moero nema Kopkyna” Ha y30ekckuid SI3bIK caM 1O cele
SIBIIIETCS OOJIBIIIUM COOBITHEM.

Beenenne B kuury crareit yuensix C. P. Pyzumbaena, I1I. Typaumosa, a
TaKKe€ TPUIOKEHHUS, BKIIOYAIOMIETO B ce0S  OTHEIbHBIE MpeJaHus,
pacnpocTpaHeHHble B XOpe3Me U CBsI3aHHbIE ¢ MOoTMBaMu “KHurum moero aena
Kopkyna”, BecbMa MOBBICHIIN €€ HAYYHYIO 3HAYUMOCTb.
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Keywords: Khorezm; khalfa; dastan; narrator; poetess; performer.

Onuyeckre MNpPOU3BEACHUS y30€KOB, HACENSAIOIHUX XOPE3MCKHIl oa3uc,
3aHMMAIOT Ba)KHOE MECTO B 0011ey30ekckoM 3mnoce. OHM 00nanarT cnenudpuye-
CKHMHU OCOOCHHOCTSIMH, TPEOYIOLTUMH CTIEIUATBLHOTO N3YUCHHS.

HekoTopsie acniekThl, B YaCTHOCTH, MCIIOJIHEHNE JAaCTaHOB CKa3UTEIbHU-
namu (xanda), onpeaensoT cBoeodpazre Xope3MCcKoi amudeckoit mkobl. Cio-
BO Xxajda, ABIAACH TEPMUHOM U3 «ABECTB», NMPOUCXOIUT OT CJIOBa Kapna
(Kpel) ¥ O3HaYaeT «YHMTAaIoNIas MeCHH (rax) ¢ PeYUTATHBOMY. 3/I€Ch CIEAyeT
OTMETUTh, YTO MHOTJA OYEHb CJIOKHO OINPEAETUTh COOTHOILIEHNE UCTIOTHUTEIb-
CKOTO ¥ TBOPYECKOT'O MACTEPCTBA CKA3UTEIbHUI] B HAPOAHBIX JJACTaHAX, TaK KaK
ceiluac OueHb MaJl0 CKa3WTENIbHHUII, 3HAIOLIUX JacTaHbl Hau3ycTb. Cpennu HUX
CleAyeT OTMETUTh U3BECTHBIX CKa3uTelbHUI] XaHyM-cyBuH, (XIX B.) AHaOuOU
AtamxanoBy — Omxu3y (XX B.), KOTOpblE MO HaMSITH WCIOJHSIN JacTaHbl
«Acun u Kapam», « Ak Anbanny, « Ammk Hamkaod» [1, c. 42].

Bxutouenue cka3uTeNbHUIIAMU B CBOW perepryap PyKOIMCHBIX 3K3EM-
IUIIPOB JaCTaHa M UX PETyJIIPHOE UCIOJHEHHE IUIOJOTBOPHO CKa3bIBaeTcs Ha
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WX UHAUBHIYyaJbHOM TBOpYecTBe. [[03TOMY M3yueHUME TBOPYECTBA CKA3UTENb-
HUI[-TI03TECC TPeOyeT CKPYMYJIE3HOTO aHaN3a UX JINTEPATYPHOTO HACIICIHS.

CeronHsi GOJIBIIMHCTBO CKA3UTEILHUIIBI 3aHUMAIOTCSI WHIUBUIYJIbHBIM
TBOpuecTBOM. [lo maBHel Tpamuiuu B Xope3me Ha CBaibOax CKa3uUTENIU BHI-
CTYHarT BO JIBOPE, T/I€ COOMPAIOTCS MY KUYUHBI. A CKa3UTEJIbHUIIBI — B KOMHA-
Tax nepej keHuHaMu. CKa3uTeIbHUIIbI, B OCHOBHOM, UCTIOJIHSIIN JIFOOOBHBIE
JTACTaHBI.

Panbiie ckazuTenbHUIBI HE MpUOEraii K MY3bIKAJIBHOMY COIPOBOXKJIE-
HUIO, XOTS U TBITAJTUCh UCIIOJHATh CTUXHU HAaneBHO. CKa3UTENbHULIA, UCTIOTHSA
JacTaH, akKKOMITAaHUpOBajia ce0e MOCTYKMBAaHUEM MHAJIbl. 3aTeM CTald Mpuode-
ratb K omoiu Jgoupel. B konie XI1X Beka mosiBUIUCH My3bIKalIbHbIE HHCTPY-
MEHTBI: TAPMOHb U JIPYTHE, UTO MOBBICUIIO UHTEPEC CIyIIaTeNeil K BRICTYILICHU-
AM ckazuTenbHull. [lepBoii crana ucnonb30BaTh rapMoOHb XaHyMm — cyBuu Cau-
JlaMat Ku3H.

31ech cleayeT OTMETUTh, YTO JO CHUX MOP HET CIENHaIbHBIX HCCIIEeI0BA-
HUMW, TOCBSIIEHHBIX TPAAUIUAM CKA3UTEJIbHUI], ITUPOKO PACIPOCTPAHEHHBIM B
Xopesme. JIumib B HEKOTOPBIX UCTOYHUKAX MOKHO BCTPETUTh OTACIIbHBIC 3aMe-
yaHus 1o ux moBoay [2, c¢. 12]. Takue doabkiaopuctsl, kak X. 3apudos,
Jx. KaOynausizo, M. Caunpos, T. Mup3aeB BbICKa3aiu psiJi MHTEPECHBIX CYXK-
JIEHUW MO0 JaHHOMY ITOBOJY, OJJHAKO OHU HE PAaCKpPBIBAIOT NMPUPOAY U UCTOPUIO
HCKYCCTBA CKa3UTeNIbHUIl Xope3ma. Ha Hail B3risii, TepMUH «xanda» o3HavyaeT
«00pa3oBaHHBIA YenoBek», «yuutenb». H. CaOypoB B cBoeii crarbe «HoBbie
MIECHHU B pENepTyape CKa3UTEIbHUID) BBIACISET JABE IPYIIIbl UCIIOTHUTEIbHUILL:
CKa3UTEIIbHUIIBI, BHICTYTIAIONINE B COMPOBOKICHUN MY3bIKaJIbHOTO aHCAaMOJIs, U
CKA3UTEIbHUIIBI-COJTUCTKH, OOXOMSIINECS HANeBHbIM peunTaTuBOM. Ha Ham
B3IJIS]], IIKOJA CKAa3UTENbHUL] Xope3ma MOJpa3JeiseTcss Ha TpU TPYIIIbL:
1. Cxa3uTeNbHULIBI-TIOATECCHI; 2. MY3UIUPYIOIIUE CKA3UTEIbHUIIBI, 3. CKa3u-
TEJLHUIIBI-KUCCAXOHBI, BBICTYIAIOIIUE O€3 MY3bIKH, C PEYUTATUBOM.

B nepByto rpymnmy mbl BrItounsin Obl Xanym cyBuu Caujgaxmaj Kusd,
Onabudbu ArtamxanoBy — Omxuzy, Onaxan CabupoBy — AHam-xanda. Ty cka-
3UTENIbHULIBI HAW3YCTh 3HAJIN TEKCThl JACTAHOB M MACTEPCKU HMCIOJHSUIM HX.
Hapsimy ¢ 5TUM OHM 3aHMMAaJUCh XYJ0>KECTBEHHBIM TBOPUYECTBOM, CO3[aBAJIH
3amMevyaTeIbHbIE TIECHHU.

Ko Bropoit rpynne moxno otHectu Capaxan AsmmabeprenoBy, [larmma-
xaH Mar4danoBy, Capabubu [>xymanus3oBy, Ymnouobu baiimkaHoBy.

OHU UCHONHSIOT CTUXM M3 JACTAaHOB MOJ MYy3bIKy. VX BBICTyIUICHUS
OOBIYHO COMPOBOXKIAET MY3bIKAIbHBIN aHcamMOnab U TaHmoBlmMa. Cka3uTenb-
HULIBI 3TOW TPYyNNbl ABJISIOTCS MPOCTO UCIOJTHUTEIBHUILIAMHU, HO HE CIEAYET
MPUHIDKATHh UX XYJA0KECTBEHHYIO poJib. 160 oHM Takue crmocoOHbI epepadaThl-
BaTh TEKCTHI JACTAHOB, BHOCUTh B HUX CBOU XYyJ0KECTBEHHBIE HHTEPIIPETALIUH.

B Tperhio rpynny BXOJAT CKa3WTEJIbHUIILI, UCIIOIHSIONINE JacTaHbl 0e3
MY3bIKaJIbHOTO COIPOBOXKJAEHUs. Halnume HCIOJHUTENBCKOTO MacTepcTBa Yy
ATOM TpyNmbl CKa3UTENbHUI] HE 00s13aTesibHO. OHU COXpaHSIIOT JaBHUE Tpaau-
[[MU, B TOM YHUCJIE U HK3aJIbTallUI0, BOCXOSIIYIO K IEPUOIY 1lIaMaHCTBA.
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Kpowme 3Toro, ecim Cka3uTEIbHULBI IEPBBIX ABYX I'PYIII BBICTYNAIOT, B
OCHOBHOM, Ha CBaJIb0ax M MHBIX TOPKECTBAX, TO MPEACTABUTEIbHUIIBI TPETh-
€dl TpymIbl IPUCYTCTBYIOT Ha MEYAIBbHBIX COOBITHSAX. Tema HEBOCIIOJHUMOM
yTpaThl IPEBATUPYET B UX TBOPUECTBE. DTa IPEBHSS TPAJULIMS COXpaHAETCS
B Xope3me.

Takum oOpa3oMm, pojb CKa3WTEIbHULl B MOMYJSAPU3ALMH HAPOIHBIX Ja-
CTaHOB CPEIM HaceJIeHWsl XOpe3Ma HUYYThb HE MEHBILE POJIM CKA3ZUTENIEH. ITO
XapakTepHas 0COOEHHOCTh XO0pe3MCKOro perruoHa. Iloareccrl-cka3uTeNbHULBI B
Haule BpeMsl He BcTpedarorcs. IIpeacTaBUTENBHUIBI JBYX OCTAJIBHBIX TPYIII
HOJIB3YIOTCS IIMPOKOM NOMYJIIPHOCTBIO, IEPEIAIOT CBOE MACTEPCTBO YUEHUKAM.
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XOPE3MCKHUE CKASUTEJBCKHUE HIKOJIbI

X. C. Py3umbaeB Jloyenm, kanoudam ¢hunonocuueckuti HayK,
3asedyrowuil kKageopotl

PYCCKO20 A3bIKA U TUMEPAmypbl,

C. C. AtaxxaHoB npenooasameib,
Ypeenuckuii cocyoapcmeenmwiii

YHUgepcumem,

2. VYpeenu, V3bexucman.

Summary. The given article is devoted to analizing the bard school in Khorezm oasis and
local features in their performance. The bard school is divided into northern and southern are-
as, and they are studied by liking to the ethno genesis of the population of each area.
Keywords: Khorezm; bakhshi (bard); local; features; dastan (epic poem).

B Xope3sme CcymecTBYOT ABE€ CKa3UTEJIbCKUE IIKOJbI, KOTOPHIE MOTYT
CTaTh MPEAMETOM CEPhE3HOT0 McciaemoBanus [1, C. 14].

1. Tpaguuuu mKOILI JacTaHHOTO TBopuecTBa FOxHOTO XO0pe3ma. YcioB-
HO IIEHTPOM A3TOM IIKOJbI MOXXHO CUMTaTh ropoji XuBy. Ha sToil Teppuropun
IIPOKMBAET HACEJICHHE, TOBOPSIIEe Ha OTy3CKOM JHANCKTE Y30€KCKOro si3bika. B
JPEBHOCTH MX HA3bIBAIM capTamMu. HekoTopble OTIMYUTENbHBIE OCOOCHHOCTH
3TOW IIKOJIBI:

a) CKa3WTelNb BBICTYIAET MOJ aKKOMIIAHEMEHT TapMOHM WUJIM AyTapa B CO-
MPOBOXKACHUU OynamMOHYM WM rujkakuyd. CKa3uTeNlW MOIT BHEUIHHUM TOJIO-
coMm. B mocnennee BpeMs B aHcaMOJb BKJIIOYAIOT BMECTO AyTapa py0ad u mo-
MOJTHUTEIIBHO JI0UPY.
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0) B pemnepryape cKa3uTesel IIaBHOE MECTO 3aHMMAlOT JacTaHbl ITUKI
«I"op-oraey U «AIKMK», IMEIOIINE PYKONUCHBIE 3K3eMILIAPBL. VIX BBICTYILIEHUS
paccuuTaHbl Ha 2,5-3 yaca U BeAyTCA Ha ory3ckoMm auaiiekre. CaMble W3BECT-
Hble cKkaszuTenu mponuioro — boma-Oaxmu-KypOGannazap A6nxymnnaes, Kanbip-
co3un Kapumon, Maxmyn IOcynos. B Hamm BpeMst mpogomKaeT ux Tpaguluun
Kamanmap Hopmaros.

2. Tpaguumu mwKoJbl JactaHHOro TBopuectBa CeepHoro Xopesma. Ha
ATON TEPPUTOPHUH, B OCHOBHOM, IPOKUBAET HACEIICHUE, TOBOPALIEE HA KUITYAK-
CKOM JUAJIEKTE. YCIOBHO LEHTPOM 3TOM WIKOJBI MOXXHO CYUTaTb TIOPOJ
Masreit. OTIMYUTENbHBIE OCOOEHHOCTH ITON IIKOJIBI:

a) BBICTYIUICHUE CKa3WUTEJs MIPOXOAUT 0] aKKOMIIAHEMEHT JyTapa B CO-
IPOBOXKJIEHUU OyJaMOHYM U rujkakud. CKa3uTeNnH MOIT C TOPTaHHBIM TOJ0-
coM. Hekoropble cka3uTenu NpearovYuTaroT COJbHBIE BBICTYIUIEHHS, a B FOx-
HOM XOp€e3Me 3TO HE ITPUHSTO.

0) B penepTyape 3CIIHUX CKa3UTeNeld BCTPEYArOTCs JACTaHbl, KOTOPHIE
He UCHOJIHA0TCS B FO)kHOM Xope3Me, Hanpumep, JacTaH « XyPIUKO U XaMpoy.
3anucaHHbId MAHTBITCKUM ckasuteneM TypcyHoM Oaxmm /[KymMaHUS30BbIM, B
XuBe He ucnoiyHsaerca. bonpume mo o0beMy, OHM UCTIOIHSIOTCS B TEUEHHE S5—
6 yacos.

Hactansl B O)xHOM Xope3me, B OCHOBHOM, IOJIYYWIM PacCIIpOCTPaHEHUE
Ha OCHOBE IMHMCBMEHHBIX HMCTOYHUKOB, a B CeBepHOM Xope3me mpeodsafaroT
YCTHBIE BapUaHThI JACTAHOB, KOTOPBIE IIEPENAIOTCA U3 YCT B YCTa, OT YUYUTEIA K
YUYEHUKY. DTHUM U OOBICHSETCS CTOJb 3HAUMTEIbHOE YBEJIWYCHHE UX 0ObeMa.
BONBIIMHCTBO CEBEPHBIX JACTAHOB COJNEPKUT CTUXOTBOPHYIO KOHIIOBKY, KOTO-
pasi OTCYTCTBYET B I0KHBIX. Ha Ham B3riisij, Bce BbIlIEyKa3aHHbIE OCOOCHHOCTH:
00ybIION 00BEM, PaBHOE COOTHOLIEHUE NPO3aWYECKUX M TMO3TUYECKUX YacTeu
JTACTAHOB, CTUXOTBOPHBIE KOHIIOBKH, 00YCIIOBJIEHBI HCTOPUYECKUMU IPUUUHAMH.

Kaxk uzBectHo, y30eku ocenu B CeBepHoM Xopesme B Hayane XV Beka. B
T€ BpEMEHA UX JAaCTaHbl HUYEM HE OTVIMYAINCH OT Tpaauluu aactaHoB Camap-
KaHJICKOTO pervoHa (MCHOJIHAJIMCh TOPTaHHBIM rojocoM). Ho moxa BiusHuEM
MECTHBIX CKa3WTEJIeH MepeceIeHIbl U3MEHWIN, NPEXIEC BCEro, MaHEPY HCIOJI-
HEHUS JJaCTaHOB, CTAJIM METh UX HE TOPTAHHBIM, @ CBOOOJHBIM BHEIIHUM TOJIO-
COM. 3aTeM B MX penepTyape MPOYHOE MECTO 3aHSUIM WHBIE MEJOIHH, ITPOU30-
LIUIM CIOKETHBIE COKpauieHus. Ho HecMoTps Ha 3T0, IpeBHUE TPAIULIMKU HE UC-
ye3nu. Ckazutenu MaHrbiTa OoJibllle BHUMAHUS YICNSAIOT MPO3auuecKOl 4acTu
JACTAHOB, CTPEMSATCA COXPAHATH CBOEOOpa3ve B MY3bIKE M OPaHXUPOBKE, TIIA-
TEJIbHO NOJOMPAIOT MY3bIKaJIbHbIE HHCTPYMEHTBI, 3aBEPLIAIOT CBOE BBICTYILIE-
HHUE CTUXOTBOPHOW KOHIIOBKOM. Tak 3aBepiai nactansl «baxpam u I'ymanmamy,
«3eBapxon», «®apxan u upun» ckazutens Paspu1 FOmmam oryibl. 310 NOA-
TBEPKAAET F'EHETUYECKYIO CBS3b nactaHoB CeBepHOro Xopesma C J1acTaHAMH
y30CKOB-KUITYaKOB, KyYHTpaieB [2, C. 38].

Takum 00pa3zoM, HaIMUKE JBYX IIKOJ, IBYX HAIIPaBJICHHU B TaCTAaHHOW Tpa-
UK X0pe3Ma HEPa3pbIBHO CBA3AHO C ITHOTEHETUYECKUM COCTABOM HACEICHHUS.
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U3MEHEHUS B TAHIIEBAJIBHOHM KYJIbTYPE POCCHHU XVII-
XVIII BB.

E. B. ®omuenko Acnupanm,
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UHCIUMYM KYJIbMypbl,

npenodasameb,

Jlemckas wixona uckyccmes

um. B. B. 3namencroeo,

2. Tromenw, Poccus

Summary. The article deals with the problem of dance culture development and functioning
in XVII-XVIII century in Russia. Such aspects as the changes of folk dance are emphasized
in the article. The evolution of dance culture in Russia took place under the influence of in-
creasing needs: historical, political and social changes, in the system of work and life, the
world-view of traditional society person as well. The language of dance has evolved, the signs
of a new stage of art are appeared.

Keywords: Russian folk dance; traditional culture; dance functions; historical dance.

[Tepuon ¢ xonna XVII B. sBisiics nepenoMHbIM BpeMeHeM juisi Poccun.
HoBei1 nepuon paszsutuss Poccuiickoro rocyaapcrsa, CBSI3aHHBIA C MMEHEM
IleTpa u ero pedopmamu, 3aTparuBai U KyJbTypHbIE IIPEOOpPa3OBaHUSA, CPEIU
HUX OTKPBITUE MEPBOro MyOJIMYHOrO TeaTpa, Y4eOHBIX 3aBEJICHUM, BBIIYCK Ia-
3eT. AccamOren, oJIoKUBILIME Havano Oanam B Poccuu, TUKTOBaIM HOBBIE €B-
porielickie MOpsiIKY, MpaBuja moBeneHus, (GopMHUpPOBaIU BKYyC, HHTEpEC K 00-
IIECTBEHHOM KM3HU, MEHSUIM MUPOBO33peHHEe ob1iecTBa. MHOrHe uccieapoBare-
JU CUMUTAIM accamOJieu MEpBBIMU PYCCKUMHU Oanamu, TJe MpaBHiia MOBEICHUS
pPErIAMEHTHPOBAIIMCh CaMMM LapeM. Bo Bpems 3arpaHW4HbIX ITyTELIECTBUI
Ilerp mHTEpecoBayCsl TaHUEBAIBHBIM HCKYCCTBOM, IPHUIJIAIIA] WHOCTPAHHBIX
yuHTeNed, MOOLIPST UHTEpEC NMPUONMKEHHBIX K CBETCKUM yBeceneHusaM. «Ilo-
N00OHO MHOTMM HOBOBBEIEHHUSIM IETPOBCKOI'O BPEMEHHM, 3aIaHOEBPOIEUCKUI
OanpHBIN TaHELl BHEIPSUICA B ABOPSHCKUN OBIT MyTEM JHMYHOTO IpUMeEpa Haps
JaXKe B MPUKA3HOM MOPAJKE, €CIIA NMPUMEPY CIENOBAIA HE CIUMIIKOM OXOTHO...
Pycckas HapoaHas miisicka U3 3TOro ObITa BbITeCHsIach. OHa — Ipeumylle-
CTBEHHO B €€ KOMEIUWHBIX Pa3HOBUAHOCTAX — COXPAHSIACH TOJIBKO B JIFOOUMBIX
[lerpom Mackapaaax u CBATOUYHBIX 3a0aBax» [8, c. 32].

B ¢dopmupyromeiics TaHUEBaTbHOM KyJIbTYpE CBETCKOTO OOIIECTBa 3a-
METHBI IIPU3HAKA MHUPOBO33PEHUSA, XapaKTEpHOI'O Ul YEJIOBEKAa HOBOI'O JTalla
LIMBWIM3ALIMOHHOI'O Pa3BUTHUS: JKEJIAHUE IPOJEMOHCTPUPOBATh B TAHLIE HE CIIU-
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SHUE U TAPMOHUIO C TIPUPOJIOHN, a €€ U3MEHEHHE, MOJIEPHU3ALIUI0 U TpaHchop-
MAILHIO.

Tak Kak «KyJapTypa — 3TO CHUCTEMA MCTOPUYECKH Pa3BUBAIOIIMXCS
HaJIOMOJIOTUYECKUX MPOrPAMM YEJIOBEUECKOMN KU3HEACSITEIbHOCTH (eI TENbHO-
CTH, TIOBEJICHUsI, OOIIEHHUSI), 00ECIeUnBAIOIIUX BOCIPOU3BOJACTBO U U3MEHEHUE
COIMAILHOM JKMU3HU BO BCEX €€ OCHOBHBIX MposiBIeHusx» [11, c. 44], Takum 06-
pazoM, «...mpeoOpa3oBaHUE KAaTErOPUAIBHBIX CMBICIOB, HAYaBIIIEECs IO/ BIIHS-
HUEM HOBBIX COIHMAJBHBIX MOTPEOHOCTEM B OJHOM WJIM HECKOJBKHX cdepax
KYJIbTYpbI, paHO WJIH MO3JHO C HEU30EKHOCTHIO OTPE3OHUPYET B Apyrux» [11,
c. 73]. llosiBuiiach Mo/ia Ha KOCTIOMBI, OTJIMYABIIMECS POCKOIIbIO, HO TOa4Yac
CKOBBIBAIOIIINE JIBIXKCHHS, TUKTYIONINE OCOOBIN CTHIIb UCIIOJIHEHHUS, BIPaOaThI-
BAJIINCh IIpaBUJIa MOBEJACHHS. Pa3BiekaTenpHbIA XapakTep 3apOxkKIAFOLICHCS
CBETCKOI TaHIIEBAJIbHOW KYJIbTYpPbl OTpa)xkajl TEHICHIIMIO OTPUIIAHUSI maTpuap-
XaJIBHOTO YKJIaJla )KU3HH, HE IPUBHOCUII TIIyOMHHBIE CMBICIBI B (hOpMHpPYIOIIEe-
Cs1 TAHIIEBAILHOE UCKYCCTBO.

[Ton BAMsSIHMEM YBENIMUMBAIOIMIMXCS UH(POPMAIMOHHBIX MOTOKOB B TaHIIE-
BAJIbHYIO KYJIbTYPY PYCCKOI'0O Hapojia ObLJIM MPUBHECEHBI HOBbIE CTUIIU. Pe3yiib-
TaTOM 3aMMCTBOBAHUU SIBIISIOCH 3HAKOMCTBO C 3alaJHOM TAHUEBAJIbHOWU KYyJIb-
Typoil — B Poccuu MOSBUINCH HOBBIE BUJIBI TAHIIEB: MEHYAT, MIOJIOHE3, IKOCE3,
aiyieManjia, KouTpaanc. Ho ucnonusinu ux B 0osee >KUBOW U HENTOCPEICTBEHHOU
MaHEpe — PYCCKHE UCIOIHUTEIN BUJIOM3MEHSIN XapaKTep TAaHLEB B COOTBET-
CTBUM C HAIIMOHAJIBHBIM TEMIIEPAMEHTOM. SIBISAACH OPraHUYECKOU COCTABIISIO-
e U CJIEICTBHEM 3aKOHOMEPHOTO M HEOOXOJUMOTO UCTOPUYECKOTO MpoIiecca
B3aMMOJICHCTBHS HAPOJOB U KYJIbTYp, (EHOMEH 3aMMCTBOBAHHS PACTIPOCTPAHEH
B COBPEMEHHOM S3bIKe, B Ha3BaHUAX. [IpumeHsss QYyHKIMIO 3aMMCTBOBaHUS K
xopeorpadun, MOKHO CKa3aTh, YTO MHOS3BIYHAS JICKCMKA HE HapyIiaja caMo-
OBITHOCTH TaAHIICBAJHLHOTO S3BIKA, a JHUIIG MOIOJHSIA M obOoramiana ero. Bo
BTOpoil mosioBuHe XVIII B. GanbHbIN TaHel Bollen U B PyCCKHM OBIT, CTaB J10-
CTYITHBIM HE TOJBKO BBICILIEMY COCJIOBHIO, HO U MEJIKOIIOMECTHOMY JIBOPSIHCTBY,
Pa3HOUYMHHOM WMHTEJIUTEHIIMU. Ero MCIONIHsUIM Ha cBajb0ax, CeMEHHBIX Beue-
pax, rOpoJCKUX Oanax B HEMPHUHYKIECHHOW M €CTECTBEHHON MaHepe. B nepes-
HSX Ha CBSTOYHBIX MOCHJENIKAX IMOSBWIMCh HOBBIE TaHLBbI: KaJIpuib, JIAHCHE,
MOJIbKA KaK 3aMMCTBOBAHHBIE CTUJIU.

CocnoBHO-uepapxuueckas HaIlpaBJICHHOCTh JUKTOBaja pa3/ieliCcHHE TaH-
1a B Poccuu Ha canmoHHBIN, OaIbHBIN, pa3BUBAIOIIMIICS Oaromaps accamoiesm
1 OayaM JI0CTaTOYHO JHHAMHUYHO M HAPOJHBIN, OBITOBABIIUI B JEepeBHIX. Tpa-
JIALINY, TIPEXKHEE KYJIbTYPHOE HACIEAUE M CyLIECTBOBABUIMK B JKU3HM Hapoza
IPE)KHUN BUJl TAaHLA, CBS3aHHBIA C TPAAULMUAMU, HPUPOJIOU, PEIUTHO3HBIMU U
A3BIYECKUMHU MPAKTUKAMU, XapAKTEPHbIN JJI TPAJAULIUOHHONW HUBUIN3ALMNHN KaK
Obl 3aMKHYJIUCh B ce0e, pa3BUBAIKCH, NMPEUMYILECTBEHHO, BHYTPU KPECThSH-
ckoit cpempl. OOa HampaBiICHHUS B3aMMOJICUCTBOBAIA, WX MPOTUBOCTOSHUE HE
OBLIIO €Ille KECTKUM: CBETCKas KYyJIbTypa BIUIETAIACh B HAPOAHBIN OBIT, OKa3bI-
Basl OLIyTUMOE BJIIUSHUE.
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B cBetrckom 0011ecTBe MPOUCXOAMIIO U 0OpaTHOE 3aMMCTBOBaHUE. JMOXa
Enunsasets! [leTpoBHBI ITpUBHECIIA B CAJIOHHBIN TaHEL 3JIEMEHTHI PYCCKOIO TaH-
113, OOBEAVMHUB JBE KYJIbTYPHBIE TPATUIINU 3aMaTHOEBPOTICHCKYIO U pPyccKyto. K
ATON TEHACHIMU TpuBeNia J000Bb HMMIEPATPUIBl PA3BICKATHCS PYCCKUMHU
wisickamu. B penepryape caoHHOro 0anpHOro taHia nosiisitorest «Kazauok» u
«Pycckas» Kak «00J1aropoXeHHbI» CTHIIb PYCCKOrO TaHLa, HE MMEIOIIUM 3a-
NaJHbIX aHAJIOroB. XapaKTep CTOJIMYHBIX 0aOB MPUOOpEN pycCcKylo crenudu-
Ky: PYCCKUU TaHEel] BBICTYIaJ KaK MapoAus Ha TPAJULIMIO B CBETCKOM OOIIIECTBE.
Pycckue HanmoHanpHbIE TaHIBI UCIIOJIHSIA BO BPEMSI MAacKapalioB, U KOCTIOMU-
pPOBaHHBIX 0ajJoOB, M TEaTPAIbHBIX MPa3THUKOB. /[Ba HampaBiieHUs] HAPOJHOE U
CBETCKOE HaXOJUJIUCh B IIOCTOSIHHOM B3auMozeicTBUU. He TONbKO B KpeCThsIH-
CKOM, HO U MEIIIAHCKOM, U KYTI€YE€CKOM OBITY COXPaHSIUCH TUISICKA U XOPOBO/IBI,
SIBJISIBIIIIECS] COCTABHOM YAaCThIO TP, OOPSIOB, Mpa3aHOBAHHS KaJeHIAPHBIX
Pa3IHUKOB. BBITOBOM TaHEeIl MOTOIHSJICS 3PEUIIHBIM pa3HOOOpa3ueM, CBaIb-
Obl MPOXOIWIH TO TpPagUIHOHHOMY 00psny. Ckasku, oOpsnoBbId (POIBKIOP,
NEeCEeHHasl, TaHI[EBAJIbHAS KYJIbTypa ObITOBAIM OPraHUYHO B AYTEHTHUYHBIX (Op-
Mmax. «CB0o0OJIa CaMOU3BSIBICHUS MMOPOJMIa HEHHEUITYI0 0COOEHHOCTh (POJIbK-
J0opa — BOJIbHYIO UMIIPOBU3ALIMIO B MPEENaX CIOKUBIIMXCS B JaHHOW MECTHO-
CTHU XYyJI0KECTBEHHBIX TPAIULINI, OCHOBAHHBIX HA 3CTETUUYECKNX, HPAaBCTBEHHBIX
NOHATHUSX, BO33PEHUSAX €€ HaceneHus. Ha npa3aHuke KaxIablii YeI0BEK PacKphl-
BaJICSi C MHOM CTOPOHBI, HexkeNnu B OyaHu. He crecHssach, BBIKIAIbIBAI OH Ha
oOIuii Cya CBOIO BBIAYMKY M YMEHHE OPHUEHTHUPOBATHCS B XUTPOCIUICTCHHSX
pa3IHUYHON TUIACKU. B HapoHOM Xopeorpaduu 0053aTeTbHO MPUCYTCTBYET U
nyx coctsizanus» [10, c. 25-26].

C XVIII Beka B Poccun mosiBUINCH TIEPBBIE OAJIETHBIE MIKOJIBI, PA3BUBAJICS
CUEHUYECKUN TaHell, MOSBWINCH OAJIETHhIE CIEKTaKIW. TaHIbl u3ydanu B Aka-
neMuyeckod rumHasum, B lllmaxerHom kopmyce. M3BecTHBI MMeHa yduTenen
tanueB 1 Manep: Camyun lImun, @ununn bazankyp, Moann Axo6 1Imut, Kan
batuct Jlange. B [llnsxetHom kopryce mnpenogaBai yueHUK Jlanne — AHupen
AnekceeBud HectepoB, 00yuasi OaIbHBIM TaHIIaM HE TOJIBKO JBOPSHCKYIO MOJIO-
N€Xb, HO U JIEMOKPATHYECKHUE CJIIOU, BOCIUTHIBAs M3 HUX HOBBIX TAHIIEBAJIbHBIX
yunrtenend. Kuura U. KyckoBa (1794 r.) «TaHueBaJIbHBIA y4YHUTEIb, 3aKIFOYAIO-
Ml B cebe mpaBWiia U OCHOBAHMSI CEr0 MCKYCCTBa K IMOJIb3€ 000Ero moja, co
MHOTUMU TpadupPOBaHHBIMU (PUTYPAMH W YaCTHUIO MY3BIKK» pacrojaraja CBeJie-
HUSMH O METOJIMKE TPEroaBaHus 0aIb,HOTO TaHIa TOro BpeMenH [2, ¢. 215].

OTkpbITHE TEpBOMl MIKOIBI OaneTHoro TaHiua JXKanom barucrom Jlanae B
1738 r., cozmanme HMmmeparopckoro Tearpa Omnepsl m bamera B CaHKT-
[Terepbypre npu Exarepune |l ompenenwnu pa3BUTHE MIKOIBI KIACCHYECKOTO
taHua. Exarepuna ||, mposiBnsiBiIast paBHOAYIINE K PYCCKOW KYJIbType, IpUaa-
BaJla CTUJIM30BAHHBIN XapaKTep PYCCKOM IUISICKE, OTHANsISL €€ OT MOIJIMHHUKA,
BBOJIWJIA PYCCKHE TAHIbl B KOMHUUYECKHE OMEPHI.

XKenanune cucremMaTu3npoBaTh, ONMHUCAThH, KIACCU(DULIMPOBATH TAHIIEBAIb-
HbIE JBIKEHUSI 0aTbHOIO TaHIA, OTKPHITHE U Pa3BUTHUE IIIKOJI, MOKHO CBSI3aTh C
NOSIBJIEHUEM OCOOOT0 THIIA MBIIUICHUS, XapaKTEePHOIro JUIsl YelIOBEeKa APYroro
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TUMA OOIIeCTBa, OTJIMYAIONIECTOCS OT TPAJAUIMOHHOTO. «JlesTeNnbHOCTHO-
aKTUBHBIA W]l PACTIPOCTPaHIEeTCs Ha chepy COIMANTbHBIX OTHOIICHHI» [11,
c. 86]. PactipocTpansiiicst oH 1 Ha cepy uckyccTBa. «lMaean TBopuecko, cyse-
PEHHOM, aBTOHOMHOM JIMYHOCTHU 3aHUMAET OJHO U3 MPUOPUTETHBIX MECT B CH-
CTEeME LIECHHOCTEW TEXHOreHHOM nuBuian3auum» [11, c. 91].

B cBs3u ¢ Tem, yTo Poccus BcTynuia Ha IyTh €BPOIIEU3ALUH, IPOU30LILIO
paccioeHue ee KyJabTyphl. «Paccioenrne enuHON JIPEBHEPYCCKOM KyJbTYphl Ha
«BBICOKOE», «apUCTOKPATUYECKOE», YUEHOE UCKYCCTBO U HAPOJHOE TBOPYECTBO
«MPOCTONIOJIMHOB» TMPUBEIO K TOMY, YTO B IOCJIEIHEM IMPOAOJIKAIU KUTh,
GYyHKIMOHUPOBATh U «IUIOJAOHOCUTBHY» TPATUIMKA OTKHUBIIETO MpoULIoro» |3,
c. 38].

B eBpomeiickoil KyJabType NPOUCXOAWIM TOJOOHBIE  IMPOIIECCHI.
B. H. IIpokodreB cunrtaer, 4To «HEKOT/Aa €AMHOPOIHAS KYJIbTypa» Haudaja pac-
CJIaMBAThCSl HA ««BBICHTYIO» (TIpodecCHOHATBHYIO0, YICHYI0, B TCHICHIIUHA apTH-
CTUYECKU WHIUBUAYATU3UPYIONTYIOCS) U «HU30BYIO», WIH (DOJTBKIOPHYIO» yiKe
B MEPHO]T BOBHUKHOBEHHMS KJIACCOBOTO OOIIIECTBA HA MPEAAHTUYHON U aHTUYHOU
craguu. J[lanbHeiiee paccioeHHe YCyryOusuloch MpPOLIECCAMH  «yTOMAHUS)
donbkiopa: «OH — xuBOe oOpa3oBaHUE, HO TaKOe, KOTOPOE >KUBET JAJICKUM,
OYEHb JTAJIEKUM MPOLUIBIM B HACTOSIIEM, KOTOPOE KUBET 3aMEJIEHHO IO CpaB-
HEHHIO C JUHAMHUYHBIM «BBICOKUM» UCKYCCTBOM, )KUBET, TAK CKA3aTh, «JOHHOM»
JKU3HBIO» [9, c.13].

CocnoBHO-uepapxuuecKkas HaIlpaBJICHHOCTh JUKTOBajla pa3/eliCcHHE TaH-
nieBanbHOM KyinbTyphl B Poccuu B XVII-XVIII BB. Ha canonnyto, OanbHyI0, pas-
BUBABIIYIOCSl Oyiaroymapsi accaMmOiesiMm u OajiaM, U HapoJIHyIO, OBITOBABIIIYIO B
nepeBHsX. C OTHON CTOPOHBI, IPOJOIDKAIHM TIpeo0IaaaTh APEBHUE OOPSIOBHIC
dbopMbl TaHIa, CBSI3aHHBIE C TPYAOBOM, MPAKTUUECKON AesTenbHOCThI0. C nmpy-
Ol CTOPOHBI, C MOSBJICHUEM 3aMMCTBOBAHHBIX CTHJICH MOSBUIOCH HOBOE TaH-
[[EBAJIbHOE HAIPaBJIEHHE, OCHOBOM KOTOPOTO CTaJIO «OOIIEHUE» — BOZHUKJIIA ObI-
ToBasi xopeorpadus. C pa3BUTHEM NIKOJ, TEATPOB BBIJICIUIOCH HAIMPABICHUE
CIIEHUYECKOM Xxopeorpaduu, OCHOBaHHOM Ha MpaBWJIaX U KaHOHAX.

B cBs3u ¢ TEM, UTO TaHUEBAIBHOE MCKYCCTBO MOJYYHIJIO TOJYOK K pa3Bu-
THUIO B HECKOJBKUX HAIIPaBIICHUSX: TPAJULMOHHOW PYCCKOW HApOJHOW XOpeo-
rpadun, OanpHON XOpeorpaduu U CIIEHUYECKOW, TaHEll CTAHOBUJICS HE TOJIBKO
YacThI0 TPAAMIIMOHHON KYJIbTYyphl HapoOJa, HO U XYJOKECTBEHHOW KYJbTYpHI.
HcnbiThiBasgs BIMSIHUE €BPOMNEWCKOTO HMCKYCCTBa, TaHIEBaJdbHas KyiabTypa Poc-
cuu oboramanach IMOSBICHUEM OaNbHBIX, T€ATPATBHBIX TAHIIEB, (OpMUPOBa-
JIMCh KaHOHBI U IIKOJIa KJIACCMYECKOro TaHila. YenoBek, Bbijensisa ceOs U3 mpu-
pOoAbL, BO3JICHCTBOBA U BUJIOM3MEHSI €€. B oTimumMe oT TaHna TpaJullMOHHOTO
OOIIIeCTBa, TAHEI] HA CJIEAYIONIEM dTare ITUBUIN3AIMOHHOTO PAa3BUTHS MTOTEPSLT
CUHKPETHUYHOCTb.

Ecnu B TpaguimmoHHOM 00IIIECTBE MPOCIEKUBATIACH PETYISITUBHAS (DYyHK-
1Sl HAPOJAHOTO TaHLA, €€ TECHAas B3AMMOCBS3b C KU3HEJEATEIbHOCTBIO YEIOBE-
ka, To HaunHast ¢ XVI| Beka, Tepsis MHPOPMATUBHYIO (DYHKIUIO, ayTEHTHUY-
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HOCTb, MEpEepoXkaasch, TaHEll MepecTal HECTH IIIyOMHHYI0 HH(OpMaLHI0 O
HapoJe.

M3MeHeHust B XapakTepe pyCCKOIo TAaHIEBAJIBHOIO HMCKyccTBa B Poccum
Haunbosee sipko mposBWIKHCH Tocae pedopm Ilerpa |. Yracanue nesrenbHOCTH
ckoMopoxoB ¢ cepeaunbl XVII B. — HOCuTENEH HAPOAHON KYJIbTYphl — IPUBEIIO
K CUTyallUd 3aMEUIEHUS UX HWHBIMU MPEACTABUTEISIMU MY3bIKAJIbHOIO HCKYC-
CTBa, OCEMJIbIE CKOMOPOXH MEPEPOXKIATUCh B MY3bIKAHTOB, TBOPUECKUX JEsITE-
Jeil Ha 3amaJHoeBponeickuil naa. 3anagHas KyJbTypa ObUla aJanTUPOBaHA K
POCCUNCKUM YCIIOBUSIM.

B TaHneBanbHOM KyJIbType MOsSBHIACH HOBast (DYHKIIUS — 3aMMCTBOBAHUSI.
Biusinue 3amagHoOi KyJbTypbl NPUBHECIO HOBBIE TAHIIEBAJbHbIC CTHIM IS
pycckoro Hapona. Pa3BuBasch AMHaMHYHO, CBETCKas KyJbTypa Obljla Ha BUAY
oO1mecTBa, (GOIBKIOP pa3BUBAJICS M MOJIEPKHUBAJICS HA Tepudepuu, B JIEpeB-
Hsax. O0a HanpaBiIeHHs] B3aUMOJICHCTBOBAJI: CBETCKAasl KyJbTypa BIUIETANach B
HApOJHBIN OBIT, OKa3bIBask OLLYTUMOE BIHSHUE.

[lox BIMSHHUEM HMCTOPUYECKUX, MOJUTUYECKUX M COLUATBHBIX MPOLECCOB
00LIECTBO MEPEXOUIIO0 B APYTyIO (a3y HUBUIM3ALUOHHOTO Pa3BUTHS, U TaHIE-
BaJibHasl KyJbTypa PYCCKOTO HapoJa MEHsSJIach B 3aBUCUMOCTH OT (DYHKIIMIA,
BBITIOJIHAEMBIX €10 B OOIIECTBE.
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“INAXPUEP” JOCTOHUJIATH JEMOHOJOT UK OBPA3JIAP

M. ®. MaTky./1ueBa Viumysuu,
Myxammao An-Xopazmuii Homuoazu

Towrkenm axbopom mexunonocusiapu

YVHUBepcumemu,

Ypeanu gpunruanu axaoemux rumyet,

Vpeanuy, Y3bexucmon

Summary. The given article is devoted to analizing demonologic activity of characters of the
dastan “Shakhriyar”. The role of mythologic horse, divas, peris in the event-driven process is
brightened up, their positive and negative types are discussed.

Keywords: “Shakhriyar” dastan (epic poem); demonology Khorezm; diva.

“IHaxpuép” smocuaard BOKealap PUBOXKUHU TAbMUHIOBUYU MH(POJIOTHK
oOpasznapan OUpHU acnu KaXOHTHP HOMH OWJIaH IOPUTHIIYBUU OT 00pazuaup. Y
0ab3aH KaxXOHTUP AYIAYJ 1e0 XaMm IOPUTHIIA]IH.

Acnuaa  3MOCHM  OT  OOpa3ucu3  TacaBBYp — KWJIMIN  KUWHH.
@DONBKIOPIIYHOCIUKAA  TAabKUJIAHUIINYA, OIMOCAa YHUHT  MHU]OJOTUK,
adcoHaBUl Ba 3MHK OT 1e0 HOMJIAHYBUYM KypuHHILIapu MaBxkyhd. “llaxpuép”
AMOCHIa YHUHT MHUQOJIOTHK Typu ydpaiau. UyHkn Oy OTHHHT WIIIH3U XaM
“ABecTo” OWIJIaH aJIOKaAOPIUP.

“ABecTo”’HuUHT “AT” KUTOOMIAa OCMOHJA YUlO, apaBa TOPTAETraH OTJiap
XaK{1a Kauajap yudpamau:

Pyx smran Ba abanuid,

YuKyp TypTTa apryMOK,

Onp Ty€Fu onTUHAAH,

Opxkacu kymymi taka [1, 6. 20].

“ABecto’ma otra »bpTHOOp Xyaa kywid. Iy cababmu yHma omgam
UCMJIapHra aci-oT cy3u Kymmo atminanu: ['epmacn, beapac, ['ymracn kabu.
Myxkannac kurtoOmarm Bumracm — acoB or a3rach, Acmamka — 01003
MabHOJIApUHU Owigupaauku [2, 6. 77], aemak ymia maBpja OT €TUIITHPHUINTA
XaM KUIJIUNA YbTHOOD KapaTHJIraH.

“[laxpué€p” snocuparu acnu JKaXOHTMPHUHT WIIHM3JIAPUHU XaM YIa
MUQOJIOTUK OTJap oOpa3ujaH M3Jall JapKOp YYHKH, acli >KaXOHTHD XaMm
OCMOHTIa y4aJid, €TTU KaT ep Tarura xam KHpajau, TWICUMIApHU o4ub Oepaaw,
Oarmropar Kuiaau, sracura Yyrur-Hacuxar Kuiaau. by Toudanaru ot oOpaznapu
XKaxoHAarun kKymiaad xaukiaap QOoNbKIOpHAA TYpiau HOMIap OwiaH aTainuo
KEJIMHTaH.

“[Ilaxpuép” AOCTOHMAA JIEMOHOJOTUK oOpasnap cudaruaa JeBiap Ba
napwiap xam KaTHamaaud. Ynap Oab3aH canOuii, Oab3aH mxoOui o00pa3
cudaTuia Kaijg KUIuHaIH.

Hoctonna nesnap Ilaxpuépra xomwuitnmk kuiumaaud. by Basudanu
JieBJapra napuiap Oyropuiiaiu.
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bynnait onu0 kaparanja, IeBIapHU MapuiiapiaH axpaTtud TacaBBYp
K6 OYynmaiiam. “ABecto”na neBnap €By3 Kywiap cudaTuaa TacBHpJIaHAIM,
YHUHT TOPTPETHU XaM XYHYK Tap3/1a Yn3UiIaau:

VYHra kapuu Kopa JeB,

Kynnapu Tynnab Tyuiras,

Kysokiapu FupT 4nHOK

Kypkununm, €nnapu uyk,

Optuaa nymu Xam uyk [3, 6. 76].

Illy 6unan OGupra, “ABecto”naru 25 Ta IeBHUHT opacuaa Muaupa aeran
neB MabOy (Xyno) cudaruaa kaa KuinHaau. MHaupa cy3MHUHT aci MabHOCH
xaM Xyno aemakaup [4, 6. 29.]

Xyiulac, JA€Bllap CYHITH JaBpjlapjla HWHCOHra XOMUWIHUK KWJIYBUU
Ky4Jlapra aiJIaHraH.

“ABecTo”maru mapwiap Xakuaa xam ymra GukpHu atam mMymkuH. [lapu
cy3u ‘“ABecTo’a MaWpuKa Tap3uja HOMIIAHAIW. YJap 3apAyLUTHHIMKKada
XOMMM Ky4, 3apAyLITHIUIMK JaBpUAA MAWTOHUN KydY, XO3HpJa 3ca MU(OIOTUK
Oaauuit 00pa3 cudaruaa smad kenamokaa |5, 0. 44].

“IHaxpuép” nocroHuAa OOl KAXPaMOHHHHI CUHIJIUCH AHXYM IapH,
ceprunucu lllaMcyH mapu Tap3uaa HOMJIaHaau. AHXKYM MapUHUHT OTa-OHACH
uHCOH. [lapm HOMHU yHUHT Ty3ayumurd cababnu mcmura kKymunarad. [lamcyH
napu sca napu asiogugaH. [y cababmu xam y cexpiau MakoHJa SIIaiju,
TeBaparuja napu3oaiap kaMyJ kam, JIeBJIap 3ca Xu3maTaa.

Joctonna tacBupiianuiinya, [[lamMmcyH mapuHUHT UCTUKOMAT KuilaAuraH
XKoum — “Oup KYIIKKA onuii ocMoHy (anakna ainanyp spau” [6, 6. 378]. Heua
MUHI KaHU3akJap, napu3ojuiap “raxtu mypaccab ga ytupran [llamcyHn mapura
XU3MaT Kujap 51u. AcapHUHT YOy >KOWMJIa XUKOS KWIMHAJAUTAH BOKeajap
HOXO0ATAA Ky4ju (paHTacTUKa acocuaa 0a€H dTUIaaH.

JlocToH BoOKeanapuja UIITUPOK ATyBUM AHxyM Ba lllamcyHn mapunap,
adCcyH VKUIII, SBPUIHUIL, KOH30THU OyIOMra ailJIaHTHUPHUIIl Ba aBBAJITH XO0JIATUTa
KeNTHPHII KabM KOOWIMSATra o5ra. Y3 HaBOaTHaa, AMKYM Iapu  aKacu
[Taxpuépuu ToIllra ailaHuO KOJraH >KoWura spkak kKuédacuma etud 60puo,
YHU 0301 KWiIaau. YHUHT Ku€dacuaa KaxpaMOHJIUK 3MO0CUa UIITUPOK STYBUYH
’Kacyp KuzJap THUMCOJIM My)KaccamjlalraH. Y MKKWATa TOFHHUHI YpYyUIH,
aXIapxoJiap OJUIIYBH KaOW caxHajap/ia XaMm KaTHaIIaIu.

[Tapu oOpa3u Macanmacu HUXOATIA Mypakkad. Ymap Xam jAeBiap kabu
3apIyIITUAIUK AaBpuja €By3 Kywlap Karopura KymuiaraH. XalK opacujaa
X03UpJla XaM allpuM XoJlIap/ia MapuHUHT €BY3 TUMCOJIM THJITa OJIMHA]IN.

Onurynoc onum I'. I1. CHecapeBHUHT TaAKUKOTIApUIA TabKUIJIAHUIIINYA,
Xopa3M MUHTaKacujia [II0BUM XaJIKJIap opacuja 3pKak Ba aéi mapuiiap Xakuaa
Typiu puBosiTiap 6op [7, 6. 44—45]. by Touda napuiapHUHT dpKaKIapU Ty3al
aémmapra, aémiapu Xymnicypar WaruTiaapra Y4 OynuO, yJapHUHT OWIaJapHHH
Oy3ap smunmap. byHpmail akupanap 3apAylUTHWIMK JaBpUJaH WIrapu Xam
OYNTraH/IMrTy 3XTUMOJIIAH XOoJM 3Mac. by muduk oOpaznapHUHT €BY3 Kyd
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cudaruaa Kaia KWIMHAIIHHUHT OuTTa cababu yia puBosTiIap OWIIaH aloKaaop
OYIUIIIN MyMKUH.

MyxTtacap kunub aiTranaa, 1eB Ba napu oopasznapu “lllaxpuép” nocronu
TapKUOUIarn BoOKealapra ‘“koH~ OaFuIIIamiga MyXuM (PaHTacCTUK TacBHUP
cupatuga rapaanaHaan. Asbarra, JeB Ba mapu oOpasziapyd KaTHalIMaluraH
ApTaK Ba JOCTOHJAP Kyla kaM. Ammo “Illaxpué€p” nocToHuaa UIITUPOK 3TYBUH
yioy mudonaoruk obpasznap yznapuaa (paHTACTUK TACBUPHUHT yTa KyUJIWUJIUTH
Owitad amoxuaa Kysra Tanuianu6d typaau. Macanan, “T'ypyrnu” snocuaaru Ora
Onyc mapu oOpasu TYyna wuHcoHuUM cudarmapra osra. Dakar alpum
XOJUTapJlaTiHa JBPWIMII XyCycusiTuhaH ¢oiiganaHaad. YHUHT XHU3MaTKOP
JeBJIapu MyK, GaHTacTUK TacBupiap anuda xaétuitnamrad. “Ulaxpuép” smocu
Kyn€3Ma Tap3ga OMMAaJaliuO KeNraHiauru cababiu yHAa apxXxaukK TacBUD
Oapkapop cakjgaHuO kenaraH. AMMO JeB Ba mapu oOpasmapu “ABecto’maru
MOXMSTH/IAaH aH4ya y3okjamraH. by macamaga “IIloxHOMa” ’HHHI TabCUPHHU
bTUOOpPTa OJIUII JIO3UM OYIaiu.

bunobapun, roxopumaru omuwuiapHu xucodbra omaranga “‘Illaxpuép”
JOCTOHU CIOKeTH “ABecTo” Kanap KaguMmui O0ynu0, Xopa3M MHMHTaKacuia
HIaKJIJITAHTaH, PUBOKJIAHTAH Ba 3MOC Tap3ujaa pyEora 4ymkkaH. YHIa XalKUMU3
MabHABUSATUHUHT paHT-0apaHr KUppaiapy y3 aKCUHH TOMTaH.
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“ACHJI BA KAPAM” 1IOCTOHUHHUHI TEHE3UCHUI'A TOUP

V. C. Hop6oes Loxmapanm,
VYpeanu oasnam ynusepcumu,
Ypeanu, ¥Y36exucmon

Summary. The given article is devoted to considering the genetic basis of the dastan “Asil
and Karam”, its motives, related to zoroastrism and par the no genesis. The question of trans-
formation in the result of influence of the religion Islam.

Keywords: “Asil and Karam”; dastan; zoroastrizm; parthenogenesis; evolution; genesis.

Xopa3M BOXaCH SIUK WKOJUETHUHT KaJUMUIl OetnKIapuaad Oupuaup.

“Xap Oup XanK 3M0CH HT aBBAJIO YHUHT MIJUIHM TapuXHUAard XOTUpagap
acocupaa makiianaay [1, ¢. 209] lly nykran HazapaaH oau0 KaparaHja KyXHa
BOXAa TAPUXUHUHT WIOU3M >KyJa TepaH Oynub. “ABecTto” KuUTOOM KaOH
kaaumuiaup. Iy cababnu Oy Vnkaga KYOpoK POMaHUK —JIOCTOHJIAp
OMMaJIalllTaH. YJapHUHT 3aMUpHUIa 3ca akcapuar XxoJjuapaa “ABecto” Ba
“IoxHomMa’ra xoc MuQoIOTUs Y3UHU HaMOEH Kb Typanu. “Acun Ba Kapam™
JIOCTOHU XaM Y3UHUHT TapKuOuaaru MugoJIOTHK JaBXalapu OUJIaH SHT KaJUMIH
aCOTHpJIApHHU Y3HJ1a aKC STTUPA/IH.

VYugaru “Kapam oOpasu omukiapHuHT adcoHaBuii “anjgo3a’cu OYiuO,
MabITyKacu Wynuaa oF3ujaaH KYIMIUK OWIaH KYIIMJITaH X0JJa YT YMKUO, CeBTH
amadracuga €HuO amo OYynraH MybKW3aBUW XajJoKaTH OwiaH abaguil IMIOH-
mapadra uyynraaau’” [2, c. 206].

“Acun Ba KapaMm” noctoHujaru oJioB OWIaH ajoKajop JaBxara bTHOOD
KapaTuiica, acap CIOKETUHUHT KyJa KaJUMUN SKaHJIUTH TUKKATHU TOPTaIu.

By 6opana E. O. beprenbcHUHT DUKpaapH Ky1a aCOCTUIUD.

E. O. beprensc “OpoH amabu€Tu Ba MaJaHMUATH Tapuxu’ KUTOOHAA
kymad dopcuryit agubnap karopunaa X1 acpHuHr | spMuaa siirad wxoJ KHiran
moup YHCypuil Xakuaa ajgoxuja Tyxtanu6 yraau. ONMMHUHT TabKUUIANINYa,
VYHcypuii kymiab aupuk acapiap Ouiian Oup KaTopja yuTa JOCTOH XaM sipaTraH.
Bynap-“Bomuk Ba Y3po”, “Xunr 0yT-y Cypx 0yt” (OK canam Ba Kusun canam™
(0yt), “Ilomdaxpy Awinyn Xaér” mocrommapumup [3, c¢. 24]. Ly nHapca
xapakTepiuku, YHCypuii AOy Paiixon bepynuii Owman Oupra wummad oz
KWITaH. YHUHT y4Ta JOCTOHMHM bepyHwmil apa® Twiura tapkuma Kuiarad. by
acapyiapHu €3uniga YHCYpUMHUHT ¥3U XaMm apald maHOanapuaaH QoiigaiaHras.
[4, c. 43]. YOy noctoH opacuia “Bomuk Ba Y3po” amoxuja Ky3ra TalniaHHO
Typaau. By N1OCTOH ciokeTH KEeWHMHTH acpiapia smald WKoJ KWIraH KaTop
moupiapau y3ura xan0 kwin6 kenrad. llly Hapcanum TabKuamam KOU3KH,
“BoMMK Ba Y3p0”’ acapMHHHI MYKaJJUMAacH Ba XOTMMACUJArW HMKKU JIaBXa
Oapua moupiapa aesapiauk Oup xuiaa Oepuiras.

Acap mykaanumacuna Oedap3aHmayiuk MOTHUBU Oepuiaran Oynu0, yHnaa
OUTTa OJIMAaHU 3P-XOTUH OYHO elnnIapu acHocua Gap3anara sra OyauIagm.
By MOTMBHUHI WIIU3IApU KaguMIH 3apAyLITHINIMK JWHWra ajioKaaop
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Mu(drapgarn MoOTHUBIIapra yiKam Kedaad Ba HOTUIOWM  KaMUATIATH
MapTOreHe3UcC Xoaucacu OunaH y3Buil OOFIaHuO KeTau.

E. O. beprenascuHunr kypcatummunda, “Bomuk Ba Y3po”maru ymOy jaBxa
OzapOaii>koHa KeHr Tapkairad “Acnu-Kapam™ TOCTOHMHUHT CHOXKETHJIA STKKOJ
KYpHUHA/IH.

“Acmu-Kapam”na XuKos KWJIMHUIIMTA Kypa, DPOH IIOXWHUHI Ccaporuaa
outta apmaH pyxoHuiicu simap >au. [lox xam pyxoHuii xam Oedap3ana >auiap.
Vnapuunr aémiapu roiimOmaH maigo OynraH OuTra OJMaHU TEHT OYau0
evniaau. llyHnaH KEMUH IMOXHUHT XOTHUHU YFWI, PYXOHUMHHUHI XOTUHU KH3
dap3ana tyragu. [LIoxXHUHT VFIU pyXOHUWHUHT KU3U OWJIaH Y3apO CEBUINIA[IH.
[Hox ku3HM YFaura cyparaHuga apMmad y3 KU3WHU MYCYJIMOHTa OepMaciIUTuHU
ounaupanay Ba capoigaH Ounaupmaciaan Kounb keramu. Kapam Acnuau n3nabd
oytyHn llapk mamnakarnapuau aapoanap ke3aan. HuxosT ceBruavCHHM TOTA N,
bupok xucMmuma €HraH WIIK YTH OF3WUJAH ajlaHTa OYynuO OTWiIHMO YWKaAW Ba
Kapawm €na Oonutaiian, YT AcivHHA XaMm y3 rupaoOura om0 ceBuIraniap €Huo
KyJra aijnaHumaau. Yiap kyna OynuO, abamuii Oupra xonumaau. Acapjaru 0y
MOTHB CEBIM, WIIK OJIOBM cudaThaa pyeéOra uuKcaga, aciuia y OJIOBHUHI
MOKJIOBYH BOCHTA SKAHJIUTHHHU TabKUIJIOBUHM Fosiaup |5, c. 45].

Kyémra, onoBra curvHMII OWJIaH aJIOKaI0p YIIOY MOTHUBIIAP UCIOM TUHU
FOSsJIapUra MOC KeJIMaraljMrd ydyH YHCYpUMHHMHI ydyajna acapu XaM HYK
KWIMHTaH. YJapHUHT ailpuM mapyajapd Ba acocuil Fosick  OoIlKa
MyaiudIapHUHT acapiiapyd OpKaiau Ousradya etud kenraH. by kyxHa rosmap
€3Ma amabueTra SHT KU acOTUPJIap OPKAJIM KUPUO KEJTaH.

IOxopuna Tabkmmiarannmu3 kabu “Acwn Ba Kapam™auHr Xopasmma
TapKaJIraH BapUAHTJIAPU XaM MaBXKYI.

Hoctonnunr Oy Bapuantd E. DO. beprensc kutoOupga Oepuiiran
Ma3MyHJaH >KUJIIUNA (apkiapra sra. ﬁnnnap YTUO 3apAylITUWIMK JaBpUjia
KEHI' OMMAJIalliTaH CIOKET MyalsiH TpaHc(opMmanusra ydparaH, HCJIOM JIUHU
aKuJaJapuHd y3 Ma3MyHUra Tyjga CHUHIAMpa OJraH. YHJIAru MyKaaauMmazaa
MapTOTEHE3UC XOJucacu Tyna Oapxam TomraH. AMMo Oedap3aHIIUK MOTHBH
cakyanrad. bedap3zana mnoamo AJMHUHT KabOpuaa TyHaO, yHAaH ¢ap3aHn
TUJIAWIM Ba Op3yCcUTa JSpUIlaJd. YHHHT VFuia ¢dap3aHaud AyHETa KeJaiu.
Varaiin0, muKopra 4YWKKad, HOTaxoHJa apMaHWiIap Kapoproxura Keiuo,
HOTAHWIN KU3ra Jyd Kelaad Ba yjap ¥y3apo ceBUImMO Koiumiaau. bupok,
AcunxoHHuHT oTacu Kapamra nuHu OOIMIKAIUTH YYyH KU3UHH OepuIaad Oor
ToptuO, kyunb® xkeramu. Illymman xeiima Kapamawar papOamap xaétu
oournanaau. Oxup-okuOaT apMaHW SIIAWIWTAH 31 MOJIIOCUHUHT Ta3MUKU
Oounan apmanu y3 ku3unu Kapamra Gepuira po3u Oynanu. bupok AcuimxoHHH
Ooupop Kyn Terca €HuO KeTaauraH Tap3ga Twicumiangu. Hatmwkama y Kapam
Oownan yupamu0, y3apo Kyn 6epumranaa onoB yukud Kapam éuub xyn O6ymanu.
AcunxoH 3ca KapamHMHr Kynu yctuaa rym0a3 OMHO KWINO, MYXOBHUPJIHK
Kuaad. 50-60 fumiapaan cyHr ACHIXOH XaM GOKHil AyHEra KajaM Kysuu. Yima
naitaa Kapam Ba ACHMIXOHJIApHMHI PyXHW KamTap IIaKIura KupuO, Oup-Oupu
OusiaH Oupaammod KaHOT KOKMO yuuO KeTUIIaau.
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JIOCTOHHUHT (hMHAJIMIaTH OJI0B OMJIaH aJlOKAaJI0p MOTHB CaKJIaHHO KOJTaH
Oyimca-ma,  YHMHT  TIOKJIOBYM  XYCYCHATH, HINK  OJIOBH  JKAHJIHUTH
TpaHchopManusaIammo, THICHMIIAIT TAMOWHIINTA aliJIaHTaH.

Mykannuma Ba xotumma lcinom puHM akupamapu acocuja  Kaurta
UIUIAaHUO, SHT KaJWMTH OTAIlNapacTiIuK OWiaH alloKaaop FOs V3 Ky4YHHH
UYKOTraH.
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TYPKHAN XAJKJIAP IIEBPUSITH B.M.JKUPMYHCKHAI
TAJKAHAIA

H. A. PaumoBa Taokuxkomuu,
Vpeanu oasnam ynusepcumu,
Ypeanuy, Y36exucmon

Summary. The given article is devoted to viewing the opinions about the origin of the poetry
of Turkic people in the works of famous specialist in Turkic philology V. M. Zhirmunskiy
“About several problems of the theory of Turkic national poem”. “Turkic heroic epos”. Scien-
tific value of the works by the scientist is estimated.

Keywords: V. M. Zhirmunskiy; “Turkic heroic epos”; the theory of poem.

B. M. J)KupmMyHCKUWHUHT TYPKUU SIUK WIEBPUAT XaKUAa MyXUM Ha3apuu
MacajajapHd wiarapu cypradH. YHUHI «Typkudl Xaukiap IIEbPUATH
HA3apUSCUHUHT aiipuM Myammoiapu xakuma» [1, 6. 23—42] ne6 HOMIaHTaH
MaKoJIaCl aJlOXyAa KU3WKHII TyFaupamu. YmoOy Maxkojaga aactiad TypKHid
MEBPUAT XaKUAa SpaTWIraH MyXUM TaJKUKOTIapra MyHocabaT OWiaupuiIagu.
3. A. AxmeroBHuHr «Kazaxckoe cruxocinoxkenue», M. K. XampaeBHuHr «Oc-
HOBBI TIOPKCKOI'O CTUXOCIIOXEHUs», [. M. BacuibeBHUHT «fKyTCKOE CTHXO-
CJIOKEHHUEe» Kabu acapiapura okcak 0axo oepuiiaau.

Yuby acapnapaaru amnurtepanus, Kopus, ypry KaOu mebpuil BocuTaiap
XaKuaa omnaupwirad GUKpiap ymymiamtTupuiand. Typkuil mebpusT Xakuaa
CY3 I0pUTUINO, YHIA «TOHUKY», «CHUIIa0a-TOHUK» XYCYCHUSITIIAp MaBXKyJ, JeraH
¢dukpra »THpo3 Ounaupunaau. Xycycas, T. KoBanbckuiiHUHT ymiOy Macanaja-
' PUKPHU aHTJIAITWIMOBUYMIIMK SKAHJIUTY TabKUJTAHA/IH.

Typkuit  mebpuarnaru  OYFUHIAD  MYyTaHOCHOIWTH  Macajacuja
B. M. XKupmyHCknil K030K 0auMH 3. AXMETOBHUHT TYPKHUM LICbPUATIATU DJIU-
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3ust (TOBYIII KMCKAPHIIIN) XOAUCACH MaBXKYUTUTH XaKuJa OWAupraH Xyjiocasa-
pura Tyna Kymunagu. UyHKU TypKWUil TWJUIapa, XyCycaH, y30eK THUIHaa Xam
OyHaail xycycusT MaBxya. Macanas, «Ona onmait» — «Ononmaii» kadu.

B. M. JKupmyHcknii Ma3Kyp Maxkojacuaa XaMm TYPKUH LIEbPUATAATH
KUCKa — /—8 OYruHiau Ba y3yH 10—12 OyfuHIM Ba3Hiap XaKujard y3ujaH OJ-
JUHTY TaIKUKOTYWIAP XYyJIOCAIapUHU yMyMJIAIITUPaaAu. YHUHT QuKpura kypa,
KHCKa Ba3H apXxauK XapakTepra 3ra Oyica, y3yH Ba3Hjap KEHUHTH JaBpiap
MaxCyJUIup.

[apkiryHoc onuM Kodus Ba ypFy XakKujaa ranupap 3KaH, KOQUSHUHT
naijgo OYNMIIKM PUTMUK MapajUIeIU3MHUHT OEBOCHTA TabCHUPU HATHXKAcUIa
103ara kenrad OynuO, nactiad MucpamsapHUHT OoIIMjaa, Ypracuaa KeiuO, Keu-
WHYAIUK OXHMpHUJa YpHAIIMO KOJTAHIUTUHU, YPFYHUHT dCa TYPKUHA TOI3UsAA
YMYMaH NYKJIUTUHA TabKUUIANIA.

Pamud macamacura xenranna B. M. XKupmyHckuii 0y BOCUTaHUHT poMa-
HUK SII0CTa Ba XaJK KHTOOJIApUTa XOC KYPUHUII SKaHUHU YKTHPUO, Ma3Kyp BO-
cuta €3Ma afabMETHUHT TACUPH OCTUA a0 OYIraH, IeraH Xyjaocara Kejaaiau.

Makosiaia Typkuil HIEbpUSITIa XOC AUIMTEpAlUsl yCyJiura xaM TyxTao
yTuiarad. AjumMrepanus, OJMMHUAHI KYpCAaTHIINYA, MIEbPJAArd Mapajules KaTop-
JApHUHT Takpopu acocuaa tyrunaau. Ly >kuxarman onrasaa, ajIdTepanys
KOQUSHUHT Py IUMEHTUIUD.

B. M. JKupmyHckuil amnurepanuss BOCUTACHM TaxJIWIW JKapacéHUIa
I'. A€pdepHuHr amumrepalys TypKUN XallKjiapra MOHTOJIap TabCUpPUIA KUPUO
KeJraH, JieraH (UKpUra Karbuid YbTUPO3 OUIAUPUO, aUTUTEPAITUSHUHT TYyPKUI
xankap donpkaopuaa Kagumuid uzu OopnuruHu M.Komrapuii acapiapumaru
HaMyHaIap opKaiu uc6otnad 6epaau.

B. M. XKupmyHnckuit «Tropkckuil repondeckuii snocy acapunaa «Kurobu
nagam KypkyT» smocu Taxiawid skapa€HuAa TypKUH Xajkiap SIUK EbPHITH
Macajacura siHa Oup Oop TyxTanmub yTran. YHUHI Kypcarumunya, «Kutoou
nagam KypkyT» acapvHM Ky4upuIlga KOTUONap MIEbPUST KOHYH-KOUJanapura
03 OyIica-na, myTyp eTkasraniap. bupok 6usraua eTud Kejiran MaTHIap opacujia
Barukan Hycxacu OpurMHaUIMK KacO 3Taaud Ba MyMTO3 3M0C IIE€bP TY3WUIUIIU
Xycycuza MyaisiH Xyjocajapra KeJldil WMKOHMSITHHM Oepaau. Marnna
KEJIITUPWIITAaH WIEbpUM Mapuajap TYpKUM XalKjiap SIOCHHUHI  aCOCHM
TaMoNMIUIapuHu y3unaa cakiail onrad. lllebpnapna ukkumgan TopTud, Oer, OaTH
Ba VyHIAH XaM OIIMK MHcpaiap ¥y3apo Kodwusiammbd, Tupamagap XOCHI
KWIMHTaH. MaTH Hacpuil Ba mebpuil KUCMIapaad nbopar 6ynuo, «Cyiinamn» Ba
«Kyiinamn opkamy mKpo 3TUITaHINry ce3unud typanu. by xomar smocna «Cyit
cyimann»-KYIUK KyWinaan; «0yi OVimaam» — XUKosl KWJIIU, Tap3u1a Oepuira.

Mucpanapaaru 6yrunnap 4-6 nan Toptuo, 14—16 raua 6opamu. lllebpuii
mucpanapaa «bopyp sau», «Typap saum» kabu Oupukmanu Kohusaap KYmpok
yupaiiau. [llebprapaa CHHTAKTHK MapauieTu3MiIap Ba Takpopiapra Kymiad ayd
KeIMHaAU. DNOCcAary mebpiaapaa ajumTepanusaiap Kopus ominan €HMa-EH Tap3-
Ja kenuO, bapKapopiialiMaras makjijaa HaMoEH Oynau.
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B. M. JKupMyHCKUIHUHT YKTUPHILIMYA, MyMTO3 3II0C/IA CaXb JIEMEHTJIA-
pura kymiabd myposkaar stwirad. [IIyHUHTIEK, acap/ja MUK KIUIIenap, CTHIN-
cTtuk Gopmynanap xam unuiaruwirad. [llespuit Mmucpanapgaru xodusiaap maca-
Jacura KejraHjaa MapKIIyHOC OJIuM Oy BOCUTAHHHT OMPHUKMATH MIAKIA KYTPOK
YUPALIWHA KA1 KWIaaH.

TagkukoT HUXo0scuaa B. M. X KupMyHCKuii MyMTO3 Y¥y3 SIIOCUHUHT LIEBP
KOHYHUSITIapu «Anmnomunny, «MaHac» KaOM TypKH 310C HaMyHalapuJaru
HIEbPUAT TEXHUKACUIa yMYMHH KuXarjiapy OujaH MOC  KEJIUIIMHU
TabKUJIANIH.

Typkuii xankiap mebp Ty3WIHIIA Oopacuaa MabIyMOT OepyBUM siHA OUp
TagkUKOT M. XaMpaeBHUHT «OCHOBBI TIOPKCKOTO CTHUXOCIJIOKEHUSD acapuiup
[2]. YHna yitryp mebpusitd Muconuaa Kodus, BasH Ba OaH] MacalalapHHUHT
MIAKJJTAHUII XaMa PUBOKIAHUIIN Kapa€Hu, OOIIKAa TYPKUN XaJKIap MIEbPUATH
OwtaH KMECIaHTaH X0J1a Tax M dTUJIA/IH.

Kodus xakuna TyxTanap sKaH, YHUHT NAacTIaOKU WIAU3IApUHU ajiuTe-
pauusi, anadopa kabu Bocutanapjan axrapaau. KohusHuHr oxup — okudar Mu-
cpajlap OXHpHUIAH XKOK 0Jn0, MyKHM OYIuO KOJIraHWHM TabKuuiaiau. by maca-
naga «Kurobu nagam KypkyT»aaru mebpuil nmapyaiapra TasHuO UII Kypaau.
bupukmanu xodusnap, Tupananap xakuga cys roputaau. Keiimnru acpnapna
apy3HUHT TabCUPHU OCTHJA KODUSIIANIUII KapaéHUHUHT OapKapopiiallraHiuru-
ra 9bTHOOpPHU KapaTaju.

TagkukoTum BasHIap Macajacu TaxXJWiauja €3Ma Ba OF3akd agabueT Mma-
TepUaJIapura TeHr MyHocabaTaa Oynamu. YUFyp MIEbPUSTUHUHT acocaH Oap-
MOK Ba3HHJIa, KEUMHYAIMK 3Ca apy3 Ba3HUJA TApAKKUN KUITaHUHU auTaJld.

Taxaun xapaéuuga myamiud Ko30K oiuMu 3. AXMETOBHUHI MHCpaap-
Jlard UYKA PUTMUK YHFYHJIUK (akaT KO30K Ba KUPFU3 MICHPHUITHTA XOC XyCYyCH-
ATIUp, JIeTaH Te3UcHUra 3bTHPO3 Owiaupagud Ba Oy Xycycuar Oapua TypKUi
XaJIKJIap MEbPUATUTA TAALTYKIUAUP, AeTaH (PUKPHU WIITapy CypaiH.

Taakukor Myamnupu OaHJ XaKuaard XyJOCaJIapUHU KYIPOK MYMTO3
anabuér HaMyHalapura TassHraH XOJja TaxJjuira TopTaau. TyroK >KaHpura ouj
Oananap xycycuaa cy3 IopuTHO, YIApHUHT KeIUO YMKUIIMHU XalIK MKOAUETUTA
OoFaiau.
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V. THE GAME AND GAME CULTURE, PAST AND PRESENT

—_—

OBEPEI'OBAA ®YHKIHUA
TPAJULIUMOHHOU PYCCKOU HAPOJHOU KYKJIbI

E. A. llerpymiuna Hayunwiii compyonux,
Myseti «Apxeonoeus Cumbupcro2o Kpasy,
2. Vavanoeck, Poccus

Summary. Traditional Russian folk dolls are multifunctional. They were used as toys, ritual
attributes, charms. The article considers the talisman function of a traditional Russian folk
doll. Examples of the use of amulet dolls in various spheres of life of the Russian people,
some rituals and calendar holidays are given.

Keywords: doll; traditional folk doll; amulet; rite; folk calendar.

TpaauimonHass HapoJHAs KyKJja sIBJSETCS HEOThEMJIEMOW 4acThio Oora-
TeHIel KyJabTyphl pycckoro HacesjaeHusi. M3 mokosieHus B MOKOJIEHUE Mepe/a-
BaJIUCh TIPHEMBbI M3TOTOBJICHUSI PA3HOOOPA3HBIX KYKOJ, BEpOBaHUSA, MpEIaHMUS,
CBSI3aHHBIC C HUMH, TPAJIWIIMNA MCTIOJB30BaHUS B UTPax, 0OpsIax W pUTyajax.
CoBpeMeHHBIE MacTepa MPOJOJDKAIOT 00pamaTbesi K TeMe HapOJHOW KYKJIIbI,
HE UCCSIKAeT UHTEPEC K €€ UCTOPUHU.

CylecTByeT MHOXKECTBO OIpEJEICHUN MOHATUS «Kykiay. Hampumep,
B. . [Janbs onpenensy KyKiy Kak CAEIaHHOE U3 TPSIMbs, KOXHU, OUTON Oymaru,
JiepeBa U Mp. moJao0ue ueaoBeKa, a UHOTa U ®KUBOTHOTO [4, c. 217].

N. A. Mopozos B pabote «DeHOMEH KYyKJIbl B TPAJUIIMOHHOW U COBpe-
MEHHOM KYyJbTYpe» yKa3bIBaeT, YTO MMEIOTCS B BHUAY JIOOBIE aHTPOIO- U 30-
oMop(dHBIE GUTYpPKH, YHOTPEOIABIINECS B TPATUIIMOHHBIX OOPSIOBBIX U HEOO-
PSAIOBBIX MPAKTUKaX U CIIOCOOHBIE B YCIOBHO-UTPOBBIX (hOpMaxX 3aMEHSTh YeJI0-
BEKa, BBHICTYNATh B €ro (PYHKIIMH, a TAKKEe UX aHAJIOTH B COBPEMEHHOM OBITY, B
TOM uucie B jnerckux urpax [14, c. 10]. Ognako oH oroBapuBaer, 4To OOJb-
IIMHCTBO AHAJU3UPYEMbIX MM CIy4a€B OTHOCHUTCS K KYKJ€ B Y3KOM CMBICIIE
CJIOBa, T.€. «aHTponoMopdHOMY mpeameTy Heboimbmoro (He 6omee 30-50 cm)
pa3Mepa, U3rOTOBJIECHHOMY U3 Pa3jIMYHbIX, B TOM YHUCJE MOAPYYHBIX MaTepUaIoB
(TKaHb, IEPEBO, TTMHA, PEXKE KaMEHb, TUIOLI ¥ OBOIIU U Ap.)» [14, c. 11]. Kykny
OTIPEJIEIISIIOT TAKXKE KaK 3HAK YeJIoBeKa, ero UrpoBoi oopas-cumBoi [3, c. 6].

M. A. MumuHa noj TpaJAWIIMOHHBIMU KyKJIaMd NOHUMAET aHTPOIO-
MOp(HBIE MPEAMETHI, OBITOBABIINE B KyJIbTYpaxX TPATUITMOHHBIX OOIIECTB, BbI-
MIOJTHSIBIIIE B HUX Marudeckue, oOpsiIoBbie M WHBIC (DYHKIMH, 8 TAaKKe KYKIIbI,
BBITIOJTHEHHBIE COBPEMEHHBIMU MAacT€paMH B COOTBETCTBHUU C PETHUOHAIbHBIMU
TpaauIUAMH, COOIOICHUEM KOHCTPYKTUBHBIX U I[BETOBBIX KAHOHOB, MPABUI U
npuemMoB u3rorosieHus» [13, c. 109].
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B uctopuu KynapTypbl KyKiia BBICTyHAaeT Kak MOJU(YHKIIMOHATBHBIN (e-
HOMeEH [15, c. 106]. TpaaguuuoHHbIE PyCCKUE HAPOJHBIE KYKJIbI BHIOJIHSIN pa3-
HOOOpa3Hbie (YHKIUH, YACTO COBMEINIAsl PEIUTHO3HO-CAKPAIBHYIO C HTPOBOM
[12, c¢. 109]. Urpymka, caemanHasi Jjis pas3BiiedyeHUs peOeHKa, 4acTO HOCHIIA
00eperoByto PyHKIIHIO, a KyKjia, H3Ha4yaJbHO U3TOTOBJIEHHAs Kak o0eper, MorJia
CTaTh UIPYILIKOM.

B cBoeM urpoBom kadecTBE KyKja IMO3BOJIsLIa peOEHKY BOWTH B MHD
B3POCIIBIX M HA YPOBHE UTPhl BOCIIPOM3BECTH OCHOBHBIC COOBITHS KU3HEHHOTO
KpyTa: poXxAeHue, BCTyIUIeHHE B Opak, cMepTh. B To jke BpeMs KykJia SBIIsIach
aTpuOyTOM CEeMEHHO-OBITOBBIX OOPSIOB U MPA3THUKOB HAPOJHOTO KaJeHaapsl, a
TaK)X€ BBICTyNaJla KaK Marm4ecKui MpeaMeT, 3allUIIAI0NMNA CBOETO BiIaieliblia
OT HETaTHMBHBIX BHEIIHUX BO3JCHCTBHH, Tojiofa, 00JIE3HEH, 3/IbIX JYXOB H T.II.
B. U. [IpmauH B crathe «O0epexHpie QYHKIMHN KIINIIA U OJCKIBI B PYCCKOM
HapoaHo# KynpType XIX—XX BekoB» yKa3bIBaeT Ha CBSI3b 00EPEroB C CaMbIMH
Pa3HBIMU CTOPOHAMU KU3HU TPAJAUIIMOHHOTO OOIIECTBA, B TOM YUCJIE C MPOU3-
BOJICTBEHHO-XO3SIICTBEHHOM JIEATENIbHOCTBIO, pa3IudyHbie (POpMBI KOTOPOW
oOecrieunBany 0J1aroCOCTOSHUE JIFOAEH, C HAPOJHON MEIULMHOM, o0OpsaaMu Ka-
JICHJAPHOTO IIUKJIA, CeMENHO-OpauyHOi 00psTHOCTHIO [5].

B kaudectBe obOepera TpaaulMOHHas KyKja MIMPOKO HCIOIb30Bajach B
MOBCEJIHEBHOM JKM3HU HE TOJIBKO JE€TbMHU, HO WU B3pocibiMu. Kaxknas umena
OTpe/IelIeHHOE 3HaUYEHUE U JIOJDKHA OblIa ChIrpaTh CBOIO poJib B Hanbosee 3Ha-
YUMBIX JIJISl YEJIOBEKA COOBITUAX M cepax >KU3HU — MPUBJIEYb JOCTATOK, CIIO-
co0CTBOBAThH «Iaay» B CEMbE, 3alUTUTh OT 0OJIE3HEH, HEUNCTOM CHIIBI, 3J1a.

[To cTapuHHBIM PYCCKUM 00BIYAsIM, 0OEPETOBBIC KYKIIBI JEIAIUCh BPYY-
HYI0, KaK MPaBWJIO, U3 TKAHU U HATypaJIbHBIX MaTEPUAIOB — HAIIpUMEp, B Kaue-
CTBE€ HAOMBKHU MCIOJIb30BAJIACh JIbHAHAS KY/€Jb, AYIIUCTHIC TPABBI, 36pPHO, KPY-
nbl. B craBsHCKOM TpaJuIIMKU MPOIECC CO3/IaHUs KYKJIbl ObUI CPOJIHU PUTYAITy.
XKenumna nenana Kykity-o0eper TOIbKO B ONPEJEICHHbIE THA, HAYUCTO, C Mep-
BOT'O pasza, HE HCMOJIb3ys METAUIMYECKUE WHCTPYMEHTHI — HOMHUIIBI, WTJIBL.
TkaHb MOXXHO OBLJIO TOJILKO pBaTh. BhITOBaBIIME B PYCCKUX JIEPEBHSIX HAPOJI-
HbI€ KYKJIbI IPEACTaBISIN COOOW YCIOBHOE M300paK€HHUE >KEHCKOU (UTypHI,
OCHOBY KOTOpPOM COCTaBIISZIO TYJOBO CTOJI0000pa3Hoi ¢opmbl. be3nukoctb
KYKJIbl COOTBETCTBOBAJIA €€ COXPAaHMBUICHCA TPAAULHUM (MOSICHUM, YTO KyKJIa
0e3 nuIa cuuTanach HEOAYIEBIECHHOM, CIeI0BaTeIbHO, HEAOCTYTHOW I He-
YUCTOW CWJIBI M HE MOTJa HAaHECTH Bpel PeOCHKY, KOTOPHIA OyIeT ¢ Hel ur-
paTh), a OJIe’K]1a HE CHUMAJIACh U OPTaHUYHO Y4acTBOBAJa B IJIACTUKE UTPYILIKHU
[18, c. 148]. Kykon crapanuch XpaHUTh B CHEIUAIBLHO OTBEICHHOM JJIS 3TOTO
MECT€, CTaBWJIM B KPACHBIM YTrOJI, IPSATAId B CYHJIYK WU 32 TI€Yb.

OO0eperoBeie KyKJIbI MPU3BAaHBI ObUIM OOECIEUUTH 3aIIUTY €IIe HE PO-
JUBIIIETOCSA PEOCHKA M 3aT€M COIPOBOXK/IAIM €T0 Ha MPOTSHKEHUU BCEH JKU3HMU.
Eme 1o ponoB keHIMHA Jienana U3 JIOCKYTa HOIIEHOW OAekAbl (BEPUIIH, UTO
TakKUM O0pa3oM KyKJe TepelaeTcs 4YacTUYKa KU3HCHHOW CHJIBI) KYKITy-
NeJeHAIIKY U KJajla B KOJIbIOENb, a BIOCIEACTBUU PSJOM C peOCHKOM, UTOOBI
3alIUTUTH €T0 OT 3JbIX AyXOB [9, ¢. 37]. [lenenaiika cTaHOBWIACH U TIEPBOM UT-
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PYIIKOH, KOTOPYIO MAJIBIII AEPKall U pacCMaTpUBal, HO3TOMY J€Jalu €€ TAKOTO
pasMepa, 4TOOBI YMECTHIIaCh B JETCKOM pyKe.

JleTn, Mo cIoBy HApOAHOW MYIPOCTH, BOCIIPUHUMAINCH KaK «OjarojaaTh
boxbs» [8, c. 542], HO, TeM HE MEHee, MPOLECC POXKIACHUS CBA3BIBAIU C MOBBI-
IICHHOM YS3BUMOCTBIO JKEHIIMHBI U pedeHka. CoriiacHO MOBEPhSIM, «BO BpeMs
POAVH MPOKJIATAS HEUUCTh TaK U YBUBAETCS BOKPYT XaThl, U3 JKEJIAHUS TEM WUJIU
HWHBIM CIIOCOOOM HUCIOPTUTH POAWIIBHUILY, 3aryOUTh AYIIy HOBOPOXKICHHOTO)
[16, c. 77]. Pe3ynbTaToM AESITENBHOCTH 3JIBIX AYXOB C TOYKH 3PEHUS «HAPOIHOMN
bu3nonorun» OOBICHSINCH, U MYKU poxaroled >keHiuHbl. [losBuBmMiics Ha
CBET PeOEHOK paccMaTpUBAJICAd KaK CYIECTBO HEYHCTOE, MOJABEPKEHHOE BIIMSI-
HUIO 3JI0TO JyXa | ero ciyxwurenei [16, c. 116]. lo kpemenust pebeHok Tpedo-
BaJl 0COOOT0 BHUMAHUS U 3aIUTHI.

B cepenune XIX Beka ObiToBasl 00psia «KyBansly. KyBaga ocHOBaHa Ha
MPEJICTABIEHUH O MMEPEHOCUMOCTH TE€X WIIM UHBIX JIEUCTBUM, COCTOSHUN C OJHO-
ro ymia Ha apyroe [6, c. 47]. Oren peGenka B OaHe, rae OOBIYHO MPOXOIUITH
POJibl, COBEPILIANl MAarMUYE€CKUE JCHCTBHUSI, Pa3bIIPhIBANI POJIb POKAIOIIECH KEHIIU-
Hbl U BBIMAHUBAJ 3JIbIX JYyXOB B Mpefa0aHHUK. B npendaHHMKe pa3BelIMBaIN
TPAMUYHBIX KYKOJI-KYBaJIOK, B KOTOPBIX U JOJKHBI ObUTH BCEJIMTHCS 3JIbIC TYXHU.
[Tocne poxaeHus peOEHKa 3aHOBO CHEJNAHHBIX KYBaJOK IOJBELIMBAIU Haj
JIFOJIBKOM, 3aT€M 3TH KyKOJKH CTAHOBUJIMChH UTPYIIKAMHU.

VY cnaBsgH ObUIO pacpoCTPaHEHO MOBEPHE O HOUHHUIIE — HOYHOM 3JIOBPE/I-
HOM JIyXe, KOTOPbIM HE JaBaj CIlaThb HOBOPOXIEHHBIM [2, c. 423]. HouHuiib
MIPOHUKAIOT B JIOM Y€pe3 OKHO WJIH JABEPbH, MPOJIE3AI0T MO KOJIBIOCNbIO, CTOST Y
W3TOJIOBbSI UJTM 3aJIE3al0T B KOJIBIOEINB; ObIOT, NTUILTIOT, IEPTAl0T JAUTS, TaK YTO
OHO TUTAYeT W HE MOXKET crath. J[ms m30aBiaeHUs neTell OT HOYHUIIBI B YHCIIC
npouero (KyrnaHue€ B HACTOE PA3JIUYHBIX PACTEHUN, OKypUBAaHHE STUMU pacTe-
HUSMU) JeNIalid U3 TPSIOK WU TeJIeHOK Kykiy. [lo nBe-Tpu Takue KyKJibl cTa-
BWJIM Ha KaXXJ10€ OKHO, MOAOpachiBaJIM B UyXue Tejaeru Ha 6azape [11, c. 396].
Kykna becconnuiia 3ameHsia co0oi miajfeHIa, Korjaa MpoOM3HOCUMBIN 3aroBOp
MIPU3BIBAJI 3JI0TO IyXa UTPATh C KYKJIOH, a HE C PEOCHKOM.

Obeperom mMatepu u pebeHka sBisieTcsl kKykia Beayuka — ¢urypka xop-
MUJIALIBI, BEAYIIEH, TOAJICPAKUBAOLIEH MaJblllla, KOTOPbIA HEJABHO Haydall XO-
muTh. [Ipu 5TOM KOHCTPYKIIMS KYKJIbl UMEET OCOOCHHOCTh — PYKH KOPMUJIUIIBI U
pebeHKa MPEICTABIISIIOT OJTHO IIeJI0E.

Hekoropple KyKiabl HMCHOIB30BAIUCH JJIA 3alIUTBI  OT OOJE3HEH.
A. H. AdanacbeB nucai, 4To «00JIE3HH, KaK MOPOKIECHUE TEX JKE€ €CTECTBEHHBIX
MPUYUH: TPOCTY/IbI, CBIPOCTH, TOMUTEILHOTO 3HOSI M BPEJIHbIX HUCHapeHUM, pas-
HOCUMBIX OYWHBIMU BETpaMU, U KaK OOBIYHBIC CITyTHUKH HEYpPOXKAaeB, BCIEH 3a
KOTOPBIMU B JIPEBHOCTH BCEr/ia ILIECTBOBAJ MOpP», MPUUYUCISIUCH K pa3psiay
CTUXUUHBIX AeMOHOB [1, ¢. 463]. OH nMpUBOAKUII BEPOBAHUS U MPEJAHUS O JTUXO-
paakax. ITO NEBSITh WIHM JBEHAANATh KPBLJIATBIX CECTEP, OOUTAIONIUX B TMOJ3e-
MEJbSIX aja, 37kl U 0e300pa3HbIC JEBBI, YaxXJIble, 3aMOPEHHBIC, BCET/Ia TOJIO/I-
HblEe, HHOT/a cienble U 0e3pykue. Bepuin, yto Mopo3 unu 3uma BBITOHSIIOT UX,
BMECTE C HEUMCTOI CWIOW W3 aja, W JIMXOPAJKHU UILYT ceOe MpUcCTaHUIla Mo
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TETUIBIM M30aM M HaIajaloT Ha «BUHOBATHIX». O BECEHHUX OO0JIE3HSAX OBITOBAJIO
NpeACTaBICHUE, YTO OHU 3alHUPAIOTCS HA 3UMY B CHEXHbIE TOPHI (aa) U CUIAT
TaM J0 Hayaja OTTemesei; KOr/ia K€ COJHIE CTOHUT CHETr U OTOTIPEET 3EMIIIO,
OHM, BCJIEJ 32 BEIIHUMH UCHAPEHUSIMU, pa30eratorcsa no 0elIoMy CBETY, TOLIUE,
3aMOpEHHBIE U C KAIHOCThIO OpocaroTcs Ha HEOCTOpOXHbIX [1, c. 464]. Ilo
HapoJHOMY KajeHaapro co nHA Tapacus-kymomHuka (10 mapta) Henb3st ObLIO
crath gHeM, nHadye HanageT Kymoxa, T.e. nuxopajaka. ['oBOpwiIM, KTO CIIUT MO/
Beuep Ha Tapaca, Totr HacnuT kymoxy [17, c. 125]. Kymoxa npencrasnsinace 10-
POITHOM KEHIIMHOW, >KUBIIECH B JIECY CO CBOMMHU JBCHAAUATBIO cecTpamu. Ilo
npukazaHuio KyMoxu cecTpbl HamaJarT Ha pacciiaOUBIIErocsl YeloBeKa M HE
JIAI0T €My TIPOJIBIXY — JIOMAIOT, TPSCYT, OpocaroT TO B kap, TO B X001 [9, c. 83—
84]. N36aBUTHCS OT HUX MOKHO OBLJIO TOJIBKO 3arOBOpPaMU, BO BPEMsI KOTOPBIX
U3TOTOBIISITM MAarv4eCKUX KyKOJI-TUXOMaHOK. VX, kak mpaBuiio, ObUIO JIEBSTH,
JIBEHA/IIATh WM TPUHAANATh, OHU CIY>KWJIM oOeperaMu — MpruMaHKaM# Jjisi 00-
JIe3HU, 3aeTeBIei B oM. Bepunm, uTo 1yx 00J€3HU, YBUAEB KYKOJI, CICTaHHBIX
U3 APKUX TKAHEH, MOXKET MEPEmyTaTh UX C JIOJIbMU U BCEIIUTHCA B OJHY U3 HUX.

JleuebHoOM kykiiOM U obeperom oT 3abosieBaHui Obuta KyObiiika-
TpaBHHIlAa. CUUTAIOCH, UTO apoOMaT PACTCHUI OYMIIAECT 3aCTOSIBIIMNCS BO3AYX,
otrrousietT 6osae3Hb. [ToaTomy KyObIKy-TpaBHHIYy HANOMHSUIM TYyHIUCTHIMU Jie-
4eOHBIMU TpaBaMU — 3BepoOoeM, mmandeem, msatoit, nymmuieit. Kykimy noasemnu-
BaJIM HAaJl KOJIBIOENBbIO, CTAaBWIIM Y TOCTENM OOJBHOTO, JaBaju MOUTpaTh 3a00-
JeBIIEMY PEOCHKY.

YToOBl yCIIOKOUTH WJIM OTBJIEUb OOJIBHOTO WJIM KalpU3HUYAIOMIETO, Tuia-
gyIiero pebeHka, UCroab30Bajach Kykia YTemHnuna. Jlemanu ee u3 spKkux TKa-
HEH, Ha T0sIC, Ha PYKHU KyKJbl Kpenuin koHdeTsl. Korma pedbeHok ycnokanBai-
csl, KyKity youpanu.

[IpucyTcTBOBaNIM KYKJIBI B CBajicOHOM oOpsne. HepaznmydHuku CiayXuiu
o0eperomM ceMerHHOro cCoro3a, OXpaHsUIM CBaICOHBIN MOE3]] — KyKOJI MO/IBEIINBa-
JIY TIOJT IYTOM YIPsDKU, KOT/a MOCe BEHYaHUsI MOJIO/IbIe €Xalu B oM Myxa. C
[EJbI0 TPUMAHUTh MAaTEPUHCKYIO CHIIy K HOBOOpAuyHOW M OOECIEUUTh 3a4aThe
pebenka, eif Ha koyieHu kianu [lenenamky.

CBs3b € IOMOM, C ceMbeil momorana coxpanuth [logopoxkuuna. Ee naBa-
M MYXYHMHE B JIOPOTY, KOTJla OH Ha JUIMTENIbHOE BpeMs MOKujan goMm. B ma-
JICHBKYIO KYKJTy KJIaJi 30y — CUMBOJI JIOMAIITHETO oYara, Jijisi 0JaromnoyqyHoro
BO3BpallieHue, MO0 KPYITy, YTOOBI OBLI CHIT.

Obeperamu Ha JOCTaTOK, CHITOCTh M Onaromoirydrie BwicTynanu Kpyrie-
HuuKka (3epHoBylIKa), Kykiak-borau, Yaaununa. B ocHoBe Kpynenuuku Obui
MEIIOYEK C TPEYUIIHbIMU 3epHaMu. CeB rpeurxu MPUXOAUICS HA IeHb AKYJIH-
HBI-TPEUMIITHULIBI, 26 UIOHS (110 IPYTUM JaHHBIM — 3a HEJIENI0 10 AKYJIHUHBI WJIN
Henenel mozxke) [17, ¢. 176]. I'peunxy s moceBa Opajii B3 MEIIOYKa, CITUTOIO
B BU/JIC HEOOJBIION KyKOIKH [9, c. 96]. Ilocie ybopouHOi CTpaabl KyKIly BHOBb
HAIOJIHSJIU TPEUHUIIHBIM 3epHOM. 3 Hero Bapuiu Kairy, KOrjja HacTymnaj roJio/.
BnocneactBum st HAOMBKM KYKJIBI CTaJM HMCIOJIB30BAaTh rOpox, 000BI, OBEC.
Kyxknak-borau, nepaimuii B pykax Mmeniouek, kak u Kpynenuuka, HaOuBascs
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Kpyno# u 3epHoM. OH CUMBOJIM3UPOBA Kpenkoro xo3suHa. O0eperom gocrart-
Ka U yJadyud CeMbU ObLa KyKJa YJauHUIIA C 3aMKHYTBIMH B KOJIBIIO PYKaMH,
BHYTPb KOTOPOU MpPSATaIN MOHETKY.

[IpakTHyecku yHUBEpCaIbHBIM 00eperoMm siBisiercs kykia Cronlymika. Ee
HAJEJISUIA CIIOCOOHOCTBIO Oepeyb KUIMILE U XO034UCTBO OT 3J1a, OT IyPHOIO TJia-
3a. B KOHCTPYKIMIO BHOCUJIM OOEpETOBbIE 3HAKU U MCIOJb30BANIA €€ B pa3iny-
HBIX OOPSZOBBIX JIEUCTBUIX, B TOM YHUCIJIE B CBaJICOHOM U POJUIBHOM OOpsIaX.
Korna oren peGeHka UCTIONHAI POJIb POKEHUIBI B 00psiie KyBajbl, CTONOYIIKY
MOAKJIAABIBATIM €EMY B3aMEH MJIAJICHIIA 1JI1 OTBOJA TJI1a3 3JIbIM ayXxam [7, c. 27].

Xo03giicTBEHHAs! JESATENBHOCTh KPECThSIH TaKXKe SBIISIIACH OOBEKTOM 3a-
IUTHL.. MHOXECTBO 1€ ObLJIO Yy KEHIIMH — MPUTOTOBICHUE THUIIU, U3TOTOBJIIE-
HUE OJICXK/]Ibl, MOJIEBbIE padOThI, MPUCMOTP 3a AeTbMU. Ha momoms nmpuxonauia
Hecsatupyuka — purypka ¢ JecsITbio pyKaMH — TaKyl KyKJy 4acTO MPEnoJHO-
CWJIH B MOJAPOK C MOXKEITAHUEM BCE YCIEBATh.

14 Hos16ps, B neub Ky3bmbl u Jlembsina Hag pabouyuM MECTOM pa3Melaiu
OIHOMMEHHYI0 Kykiny. CBareie Kocma u /[amuan moyuTanuch MOKPOBUTEISIMA
CEMEWHOI0 04ara M Cynpy»,ecKoro cdactbs. VIX Ha3bIBAIM PyKOMECICHHUKAMH,
CUUTAIM MOKPOBUTEISIMH MY’KCKHUX PEMECEN, B YACTHOCTH KY3HEYHOIO Jelia
(moaTOMy KyKOJI ojieBaiu B apTyKu — 0Os3aTeIbHBIN AJIeMEHT «paboueit dop-
MbID» KY3HEI[OB) U )KEHCKUX PYKOJEIUH, TOMAIIHUX U MOJEBbIX padoT.

Heckonbko ¢ynkuumii coueraer kykia Kpecreun. Ona wucmnonp3oBaiach
JETbMH B CIO’KE€THO-POJIEBBIX MIpax Kak MY>KCKoW oOpa3, urpajia poiib odepera
Ha Kpemenue. CormacHo HapoaHOU JiereHjae, B Houb noj HoBeiii ron Gecumc-
JICHHBIE COHMBI OECOB BBIXOJAT U3 MPEUCIOIHENH U CBOOOJHO pacXakUBAIOT IO
3emJie, IMyrasi BECh KpelleHbli Hapoa. «B atu crpamnsie Beuepa bor Ha pano-
CTAX, yTo y Hero poanincsa CplH, OTOMKHYJI BCE IBEPH M BBIILYCTHJI YEPTEN MO-
rysisate. M BoT ueptu <...> HaOpOCHUIIUCH Ha BCE IPEIIHbIE UTPUILA U NpUTyMa-
JI¥, Ha TIOTUOEIIb YEJI0BEUYECKOro pojia, 0€CUMCIEHHOE MHOKECTBO Pa3BICUEHUH,
KOTOPBIM C TaKUM a3apTOM NPEAACTCSA JETKOMBICIEHHAs MoJoaexs» |10,
c. 193]. bonpmiuM rpexoM CUMTANIOCh PSXKEHUE W HAJAEBAHUE «XapW» — MACKH.
KpecTtbsiHe BEpHIIM, UTO C MAaCKOW B YEJIOBEKA MOKET BCEJIUTHCSI HEUUCTAsl CUIIa,
a 0CBOOOJUTHCA OT HEE BO3MOYKHO TOJILKO BBIKYIABIIMCH B POpYyOU mociie Bo-
nocesitusi. Heuncras cuma, 60siCh COMPUKOCHOBEHUS C OCBAIIEHHON BOJIOM, BbI-
CKaKuBaja M3 Tella, HO CTPEMUJIACh BHOBb BCEJIUTHCA B MEPBOTO BCTPEHHOIO.
YroObl OECOBCKMM CHJIaM 3TO HE yAajoCh, Mepe]] KyNMaHueM JAeNald KyKIy U
BTBIKQJIA B CHET Ha Kparo popyou [9, c. 81].

Taxum 006pa3oM, B KyJIbType PyCCKOTO HaceleHUs TpaauIMOHHAs KyKJa,
BBINOJIHSAIONIAsE 00eperoByo (GyHKILHUIO, Urpajia 3HAUUMYIO pOJib, IOMOrasi mpe-
OJ10JIEBATh CTPaxXH Iepes OKPYKAOIIMM MUPOM, NIPUAABasi YBEPEHHOCTH, YCIIO-
KanBas, CIOCOOCTBYSl MOJYUYEHHUIO 3HAaHUN O COLIMyME, NMPUpPOe, MpUOOIIas K
HApOJHOU KyJIbTYpE.
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V. THE REFLECTION OF THE DIFFERENT ART FORMS
IN MODERN CULTURE

—_—

THE MAIN TRENDS IN THE DEVELOPMENT
OF MODERN RUSSIAN OPERA

A. V. Danilova Candidate of Philosophical Sciences,
Vladimir state University

named after A. G. and N. G. Stoletovs,

Institute of arts and art education,

Vladimir, Russia

Summary. The article is devoted to the main trends in the development of the domestic
Opera genre at the present stage. The author considers contemporary Russian operas from the
point of view of themes, literary and plot primary sources and genre interpretation.
Keywords: opera; musical theatre; modern Russian composers.

This article is devoted to the review of the most important phenomena in
the development of the Russian Opera genre in recent decades. The period from
1985 to the present time in musicological works is called «the Renaissance of
the Opera» [2; p. 21]. It is marked by a marked increase in interest in the Opera
of domestic composers and musical theaters. Such a change in the situation is
associated with different reasons. As one of the main V. N. Kholopova calls
«lifting of ideological pressure», existed under Soviet power [2, p. 21].

«The Renaissance of the Opera» did not remain without attention of musi-
cologists. To the study of Opera art modern Russian composers turn
V. N. Kholopov [2], O. V. Komarnicki [1] and others.

Referring to the plots and themes raised by composers in their works, it
can be noted that historical themes are still relevant for the domestic opera.
Thus, in their operas «The Visions of Ivan the Terrible» (1995) and «The Life
and Citizens of the Boyar Morozova and Sisters of Her Princess Urusovay
(2006) S. Slonimsky and R. Shchedrin, continuing the traditions of M. Mussorg-
sky and S. Prokofiev, turn to dramatic pages of Russian history.

Another notable trend in the choice of topics is the numerous examples of
references to literary works. These are works by Russian and foreign classics
(F. M. Dostoevsky, N. S. Leskov, A. Dumas, G. H. Andersen), writers of the
twentieth century (M. A. Bulgakov, V. V. Erofeev). The most popular was the
work of Dostoevsky and Bulgakov. Among the best Opera works of this period
are such musical interpretations of literary classics as «Lolita» (1994), «En-
chanted wanderer» (2002) and «Lefty» (2012-2013) R. Shchedrin, « The Run»
(2010) N. Sidelnikov, «Heart of a Dog» A. Raskatov (2010) [2, p. 22].
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A special line consists of Opera works dedicated to the issues of art. The-
se are «Gesualdo» by A. Schnittke (1994) and Opera-concert «Exercises and
dances by Guido» by V. Martynov (1997), written for the 1000th anniversary of
Guido Aretinsky.

Remarkable is the increased interest of domestic composers to children's
opera. This genre is especially widely represented in the work of E. Podgayts —
«Alice Through the Looking Glass» (1993), «The Last Musician» (1992), opera-
ballet «Thumbelina, or Wonderful Flight» (1997), «Lord of the Flies»
(1995/2007 ), «Dwarf Nose» (2003/2009), «The Prince and the Pauper»
(2004/2007) and others.

There is a great variety of stylistic and genre solutions in contemporary
operas. From large-scale works to chamber works; from works following the
traditional Canon, to opuses that blur all the usual features of the Opera genre.

So, the characteristic for large-scale, classical models of the genre of phi-
losophism, to significant subjects and psychologism in the description of the
characters retain the «History of Dr. Johann Faust» and «Gesualdo» Schnittke,
«The Vision of Ivan the Terrible» Slonimsky, «Lolitay and «The Enchanted
Wanderer» Shchedrin , «The Mystery of Apostle Paul» by N. Karetnikov, «The
Brothers Karamazov» by A. Holminov, «The Chertogon» and «The Run» by
N. Sidelnikov.

The denial of the canons of classical Opera, the search for new in the crea-
tion of style and genre mixes are distinguished by the works of V. Tarnopolsky
«When time goes out of the banks» (1999) and «On the other side of the shad-
ow» (2006), the Opera «Children of Rosenthal» by L. Desyatnikov (2005) and
«Life with an idiot» by A. Schnittke (1992), which embodied postmodern
trends. Unique to the world of Opera practices became a mini-Opera by A. Se-
menov under the title «27 operas» (1999-2001) and the collective Opera «Box-
ing Pushkin» (V. Tarnopolsky and the group «Plasticity of sound», 2007), «ter-
rible Opera performance» «Tsar Demyan» (L. Desyatnikov, V. Gayvoronsky,
V. Nikolaev, I. Yusupov and TPO «Composer», 2001).

This far from complete review of the operas of Russian composers of the
past decades convinces us that another turn has taken place in the history of the
genre. Opera, with its synthetic nature, entertainment, the ability, on the one hand,
to embody grand ideas, and on the other — to reveal the depths of the inner world
of a person does not lose its position as one of the main genres of musical art.
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CJIATAEMBIE A3bIKA BBIPASUTEJIBHOCTH
HIUPKOBOI'O HCKYCCTBA

A. C. laxnoBckasi IIpenooasamens,
Kuesckas mynuyunanvnas akademus

ICMPAOHO20 U YUPKOBO2O UCKYCCME,

2. Kues, Ykpauna

Summary. An attempt is made to theoretical justification of circus art in terms of artistic con-
tent and characteristics of its artistic identity, in addition, theoretical generalization of the fea-
tures of the language of expressiveness of circus art.

Keywords: circus; language of expressiveness of circus art; terms of artistic solvency.

HeobxoaumocTh HayqYHOTO OCMBICIIEHHE LIUPKOBOI'O MCKYCCTBA — OJIHOTO
U3 aKTyaJIlbHBIX BO BCE BPEMEHA TBOPUYECKUX SIBJIEHU MHUPOBOIO XYJI0KECTBEH-
HOTO MPOCTPAHCTBA — HE BBI3BIBACT COMHEHHUA. Bmecte ¢ Tem, mpobiemaruka
VCKYCCTBAa LIUPKA HE MOJy4uia JOJKHOIO OCBEUICHHS B HAYYHOM JUCKYpCE B
CUJIy TOTO, YTO JOJTO€ BPEMSI HUPK HE MPEACTABAI IPEAMETOM aKAJAEMUUYECKOTO
WCCIIEIOBAHUS U IOCTATOYHOTO HAYYHOTO MHTEpEca. COOTBETCTBEHHO, aKTyaJlu-
3UPYIOTCS TTOMBITKU OCMBICIICHUS IUPKA.

Jlo0aBUM TOJBKO, YTO LENbI0 Hamed paOoThl ABISIETCS HE HCUEpIaHue
OECKOHEUHOU MpeaMeTHOU cdephbl IUPKOBOTO MCKYCCTBA, a MOMBITKA YCTaHOB-
JICHUS CBSI3U MEXK]y CIIaraeMbIMU €r0 XY/105)KECTBEHHON «COCTOSITEIbHOCTI.

Onupascer Ha Merojosiorudeckue padotel M. baxtuna, B. buGnepa,
IO. bopeBa, A.3ucs, M. Karana, O. Kpusnyna, /[l. JluxaueBa, lO. Jlormana,
A. HekpsbuioBoid, 1. Xéit3unra, H. XpeHOBa U JIp., @ TAKKE B3MJISAIbI TEOPETUKOB
uupkoBoro uckyccrsa B. bapunoBa, B. Baagumuposa, FO. Jmurpuena,
E. Ky3nenosa, C. Makaposa, M. Hemuunckoro, B. Ceprynuna C. Amiard-
Chevrel, S. Barre-Meinzer, P. Bouissac, J. Clair, P. Goudard, S. Fagot,
A. Serena, P. Tait, S. R. Toole u np., aBTOp OCYIIECTBIISIET MOMBITKY TEOPETHYIEC-
CKOIr'o 000O0IIIEHUS YEPT SI3bIKA BHIPA3UTEILHOCTH IUPKOBOTO UCKYCCTBA.

Cnenyer M3Ha4yaaIbHO OTOBOPHUTHLCS, YTO CETOAHSIIHUN 3PEIULIHBIA KOH-
TEHT, LEJIMKOM W TOJHOCTHIO 3alOJOHUBIIMKA XW3Hb COBPEMEHHMKA, CIYKUT
MCTOYHUKOM OCMBICJIEHUS XYJI0KECTBEHHBIX SBJICHHUM HACTOSIIETO, CPEId KO-
TOPBIX 0CO00€ MECTO 3aHHMAIOT B3aMMOIPOHHUKAIOIINE CBSI3M CIIEHHMYECKOTO U
IIUPKOBOTO MCKYCCTB, KaK IyTH MOWCKOB HOBBIX XYJ0KECTBEHHBIX (OpM 3pe-
JIMITHOTO UCKYCCTBA COBPEMEHHOCTH, €T0 UACHHBIX HOBALUM U MOJIEMUYECKOTO,
OTKPBITOTO 1IyXy BPEMEHHU XYJI0KECTBEHHOTO JUaJora.

Jluajor ClIEHMYECKOro M ITMPKOBOTO MCKYCCTB, OTJIMYAIOIIMICA 0COOOM
MOJTHOTON ACTETUYECKON BKIIOYEHHOCTH B 3PEUIIHBIA MUP, IIyTh K KOTOPOMY
JICKUT Yepe3 TeaTpaau30BaHHBIC IUIACTBHI JKU3HU, CO3/1a]l CBOU COOCTBEHHBIC
MPUHLHUIBI BBIPA3UTEIBHOCTH XYJI0KECTBEHHBIX BBICKA3bIBAHUI U 3PEIUIIHO-
CTUJINCTUYECKOM JIEKCUKH.
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Her Hu maneiiero COMHEHUS B TOM, YTO IUPK MPU BCEM €0 OYEBUTHOM
POJICTBE C TeaTpoM, Bce ke MHasi (popma 3peTUIIHOCTH, OTIMYAIOIIAsiCS CBOEH
crienu(pUKOM, CBOMM SI3BIKOM.

[MaBHBIM W OMPEACHSIONIUM KpPUTEPUEM OOpa3HOW BBIPAZUTEIBHOCTH
[MPKA BBICTyMNAET [IUPKOBOM TPIOK, KAK OCHOBA IIUPKOBOTO MUCKYCCTBA, YTO CJie-
IyeT MPUHUMATh, IO MHEHUIO A. JKuTHULKOTO0, akcnomMaTuyHoO [ 1].

«CTOUT TOJILKO BHECTH», Kak cuutaeT B. BraaumMupoB, «B CTUXUIO UP-
KOBOM 3pETUITHOCTH OOBIYHOCTH M IOBCEIHEBHOCTh OOMXO0Ja WM B3aUMOOT-
HOIIICHUSI OBITOBOTO XapaKTepa, IIUPK cpaszy kKe TEPSeT CBOI XYI0KECTBEHHYIO
MPUBJIEKATEILHOCTh U OCTPOTY 00pa3HOTO BOCTIPUATHS [2].

Paccyxnas o CyIIHOCTHO-COAEP)KATEIBHBIX OCHOBax ITMPKA, CIEAYET
OCTaHOBUTHCS Ha MO3UIUHU A. JKUTHHUIIKOTO, 3aKJIFOYAIOIIEICS B TOM, UTO «TPIOK
B IIUPKE BaXKEH HE caM 10 cebe — BakHa €ro mojaada, popma, B KOTOPOH OH Tpe-
MIOJTHOCUTCS 3puTelisiM. HeBrIUTpBITITHAS TTO1a4a MOKET UCTIOPTUTD JJAKE CaMBIH
CJIOKHBIM ¥ HEOKMTAHHBIN TPIOK. 3HAYUT, HA MaHEXE JOJHKHBI OBITH HE MPOCTO
TPIOKM KaK TaKOBBIE, @ UX OCMBICIICHHAsI B3aUMOCBS3b. Eciu npekpacHoe — sB-
JIEHUE, KOTOPHIM 4YeJIOBEK CBOOOJHO BJIAJICET, BO3BBIIICHHOE — SIBIICHHE, KOTO-
pPBIM UeJIOBEK MOoKa CBOOOHO HE BIAJEET, TO IKCLUEHTpUUECKoe — cepa BUPTY-
03HO-CBOOOJ/IHOTO BJIQJICHUSI TPYJIHO OCBAaMBa€MbIM IMPEAMETOM. DKCIEHTpPUY-
HOCTh B IIUPKE HE MpocTo popma, a 0cob0e XyT0)KECTBEHHOE COJIepIKAaHKE, pac-
KPBIBAIOIIEE BCIO BJIACTh YEJIOBEKA M HAJl )KUBOTHBIMH, M HAJl IPOCTPAHCTBOM, H
HaJl CBOUM COOCTBEHHBIM TE€JIOM, W HaJ CBOMMHU YYBCTBAMHU. OKCIIEHTPUY-
HOCTb — paciuperue cdepbl CBOOOBI YEIOBEKAa M CBHJICTEIIBCTBO €ro Oe3rpa-
HUYHOM BJIACTU HaJ BceM MUpom» [1].

[{upk ¢ ero HEOTHEMIIEMBIM TATOTCHHUEM K YCIOKHEHHUIO TPIOKA, KOHKpE-
TU3aIUU TOHATHUS «PUCK», C CAMOW MOTPEOHOCTHIO PUCKA, KaK BhI30BA CYIhOE,
(EeHOMEHAIbHOCTBIO TMHAMUKHA YEJIOBEYECKOTO TeJia, BOJEBHIMU MHTOHAIUSM,
TEXHUYECKU BBIBEPCHHON WM IOBEIIMPHO OTTOYCHHOW CTpaTeruell MCTOJHUTEh-
CTBa, YTBEP)KJIaeT HOBBIC AKCIPECCUBHO-I(P(EKTHBIC MPUHIIUITBI XY10)KECTBEH-
HOTO CHHTE3a U TPEACTaET HEKUM «HCKaTeJIeM» HOBBIX «(POpMyID» XyI0XKe-
CTBEHHOTO BBICKa3bIBaHUS, HOBBIX MyTed B HCKyccTBE. COOTBETCTBEHHO, KakK
BUPTYO3HOCTb UCIIOJTHUTEIBLCKOM TEXHUKH, TaK U 0OOPa3HOCTh BOCIIPUSITHS TPIO-
Ka, PAaBHO3HAYHO BHICTPAUBAIOT ITUPKOBOM SI3bIK BHIPA3UTEIILHOCTH.

Pestomupysi, MOxXHO cHOpMyIHUpPOBaAThH: IKCIEHTPUYHOCTH, O0S3aTEIBHO
«00EpHYyTas» B T€ATPATM30BAHO-3PEIHIIHYIO «TKaHbY, ITIOC OCTPOTA MOCIEI0-
BaTEJIbHOCTH TEXHUYECKOTO YCIOKHEHUS TPIOKA — ClIaraeMble Xy105KECTBEHHOM
COCTOSITEIbHOCTH IIUPKOBOT'O UCKYCCTBA.
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K BOITPOCY O METOAOJIOT'MH NCCIIEAOBAHUA
®EHOMEHA CEMEHHOT'O TEATPA

C. A. Peako3zy6oBa Kanouoam neoacocuueckux nayx,
cmapwui npenooaeamen,

XapvKkoscKull HAYUOHAILHBIU MEXHUYECKULL

VHUBEpCcUmem celbCKo20 X035AUCmea

umenu Ilempa Bacunenxo,

2. Xapvros, Yxkpauna

Summary. The work reflects the methodological strategy of understanding the family theater
as an integral cultural phenomenon, an independent and distinctive phenomenon in the history
of stage culture.

Keywords: the phenomenon of family theater; cultural phenomenon; methodological strate-
gy; approaches to the study of family theater.

HeiHe ¢ yBepeHHOCTHIO MOKHO KOHCTaTHPOBATh, YTO C OCOOON OCTPOTOI
BO3pPACTaeT aKTyajbHas HEOOXOJUMOCTb OCMBICIECHHUS JTYXOBHO-KYJbTYpPHBIX
LEHHOCTEH 4eJI0BEYECKOro ObITHSI KAK COBPEMEHHOCTH, TaK M HAKOIUJICHHBIE XY-
JIOKECTBEHHO-UCTOPUYECKUM OIBITOM, B KOTOPOM BBIJETAETCS MPAKTUUYECKHU
HEMomaBlIe B 30HYy MHTEPECOB HCCIEAOBaTENEed 0COOEHHOE KYJIbTYypHOE sBJe-
HHE — CEeMEUHBIM Tearp. Beayiien naeei aBTopa SIBISETCS IMOIBITKA OYEPTUTH
METO/IOJIOTHYECKYIO CTPATEeTHUI0 HCCIEAOBaHMS (EeHOMEHa CeMEMHOro Tearpa,
BBIJICJINTh KOHCTPYKTUBHBIE TIOAXO/IBI U METO/IbI €r0 U3YUYEHHUsI, YTO MOXKET CIIO-
COOCTBOBATh KOHIIEITYaJIU3aIMHA UCCIEAYEMOTO SBICHHUS.

MOoXHO yTBEp>KIaTh, YTO MpoOJeMaTHKAa CEMEWHOTO TeaTpa XapaKTepHu-
3yeTCsl UCCIIE0BATEIbCKOM (parMEeHTapHOCTHI0 U HEPAaBHOMEPHOCTHIO, U BEChH
IJJACT HAYYHOI'O HACHEIus, MOCBSLIEHHOIO M3YYECHHMIO TBOPYECTBA CEMEMHBIX
TE€aTPOB B KOHTEKCTE TEATPAIBHOTO IMPOLECCA MOXKHO PACCMATPUBATh B UCKYC-
CTBOBEYECKO-TEOPETHUECKOM (POKYCE, TOUHEE B IJIaHE OCMBICIEHUSI TEOPETH-
YECKHUX OCHOB TeaTpa. ABTOp OonupaeTcs Ha (PyH/IaMEHTaJIbHbIE MCCIEI0BAHUS
I1. [TaBu, A. IlpynnukoBa, b. Melicona, [xx. Koxen-Kpy3a u np., B yacTHOCTH
Ha HECKOJIbKO 0oJiee MIMPOKHUE, YeM HCKYCCTBOBEAUECKUUN yroy 3peHusi, B3IJIs-
nel I1. ITaBu u A. TlpynHukoBa, packpbsiBaroniie (eHOMEH CEMEHHOTo Tearpa B
KauecTBE €ro 3HAYMMOCTH B OOIIECTBE, NMHCTUTYITMOHATILHON (DOPMBI U TICHXO-
JIOTUYECKOTO BO3JCHCTBHS HA JIIOJIEU, KPOME TOT0, HA HCKYCCTBOBEIUECKUE BO3-
speanst A. I'Bo3neBa, C. Mokynbsckoro, A.lOdura, M. BeGepa, T. BeGnena,
. Hropkreitma, T. [TapcoHca u 1ip., 10 MHEHUIO KOTOPBIX MCCIENOBaHUS TeaTpa
KaK COILMAJIbHO-KYJIBTYPHOTO HWHCTUTYTa HEOOXOAMMO BBIBOJUTH HA HOBBIM
YPOBEHB.

KoHncTpykTHBHas METONOJIOrMYECKAsA CTPATETUS UCCIENO0BAHUS CEMEUHO-
ro Tearpa, IO MHEHHUIO aBTOpPa, MPEAONPEAEISAET MEPECEUEHUE POIACTBEHHBIX
JUCLUIUIAH, B YACTHOCTHU: T€ATPOBEAECHHUS, HCKYCCTBOBEAECHUSI, SCTETUKH, KYJIb-
TYpPOJIOTHUHM, WCTOPUM, COLMOJOTHH, MEJArOrMKH, TNCUXOJOTHH, 3TUKH U Me-
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HEPKMEHTa, 4TO PACIIUPSET HMCCIENA0BAaTENbCKUI (OKYC B pycie MEXIUCIU-
TUTMHAPHOCTH.

CoOTBETCTBEHHO, MEXIUCIUILIMHAPHBIN MOJXO0[, MpPeIyCMaTpUBAIOLIHI
oOpallieHue K METOJOIOTUYECKUM JOCTHKEHHSIM LEIO0r0 psa HAyUHbIX TUCIHU-
IUIMH, C ONOPOX HAa METOJ MPUYUHHO-CIIEICTBEHHOIO aHaJIM3a JIJIsl COMOCTaBe-
HUS BIIMSHUS ONpPEIEIeHHBIX (DaKTOPOB, MOKET CHOCOOCTBOBAThH Ooiiee riy0o-
KOMY MOHUMaHHIO ()€HOMEHA CEMEIHOro Tearpa U €ro MecTa B KyJbType U Te-
aTpajbHON UCTOPHH.

B pamkax KyabTypOJOrH4E€CKOro MOAXOJa, KOTOPBIM, MO CYTH, MOXKET
BBICTpanBaTh HUCCIIEOBATEIbCKYIO JIOTUKY M CHOCOOCTBOBAaTh W3YUYEHHIO Ce-
MENHOro TeaTpa B OIpPENEISAIONIEM KOHTEKCTE COLMOKYJBTYPHON IUHAMHKH,
BEChbMa MPOAYKTUBHBIMU MOYKHO CUHTATh CJIEIYIOIINE METO/bI:

— METOJ] aHaJIh3a UCTOYHUKOB C II€JIbI0 OCMBICICHUS] HAYYHOTO JHUCKYypca
10 BBIOpaHHOU MpoOJIEMaTHUKE;

— METOJl CTPYKTYPHO-(YHKIIMOHAJIBHBIA NIl BBIACTICHUS B MCCIEAYEMOM
COLIMAJIbHO-KYJIBTYPHOM SIBJICHHH CTPYKTYPHBIX COCTABIISIONINX;

— UCTOPUKO-KYJIbTYPHBI METOJ, PAaCKPBIBAIOIINN HCTOPUUYECKYIO «OHO-
rpaduio» ¢eHomMeHa UM CIOCOOCTBYIOMIUN MOHWMAHUIO, YTO UMEHHO Ba)KHO C
TOYKH 3PEHUS €r0 BOSHUKHOBEHHS U Pa3BUTHUS;

— METOJl COLIMOKYJIBTYPHOM JI€TEpMHUHALIUU JIsl pACCMOTPEHUS 3BOJIIOLU-
OHHOTO Pa3BUTHS ()EHOMEHA CEMEWHOTO TeaTpa B CBETE MPUHIUITUATBHOTO BIIH-
SIHUSL HA HETO COIMOKYJIBTYPHBIX (PaKTOPOB;

— METOJ] KOHKPETHO-UCTOPUYECKOIO aHAIN3a C LENbI0 OMHUCAHMS CIIELH-
(bUKH KOHKPETHBIX PACCMOTPEHHBIX (haKTOB.

B pamkax mnckyccTBoBequeckoro mnoaxona 3¢p(HeKTUBHBIMU CIIEIyeT CUu-
TaTh METOJbI aHAJIN3a MPOU3BEIACHUS U METO/bl aHAJIN3a aKTyaJIbHOTO XYJI0XKe-
CTBEHHOI'O ONBITA TBOPYECTBA ABTOPA, MO3BOJIIIOLUIME PACCMOTPETH XYH0XKeE-
CTBEHHOE CBOeoOpa3ue CeMEHHOro Tearpa, CUCTEMaTU3UPOBATh IMITMPUUICCKHUE
(GakThl MO YIJIOM 3peHMs cHeuu(UKUA TBOPUECKOTO MPOLECca MCCIEAYEMOIo
(eHOMEHa KaK caMOOBITHOU (DOPMBI OBITOBAHMS TEATPATBLHOTO UCKYCCTBA.

Bmecte ¢ TeM, Ha OCHOBE OOILIEHAyYHBIX METOAOB — METOJIa KOHTEHT-
aHalM3a, CyTh KOTOPOTO 3aKII0YaeTCs B BHISBICHUM €AMHMII aHAJIN3a, U CUHTe-
3UPYIOIIETO METOAA TEOPETUUECKOTO 000OIIEHUSI — MOTYT OBITh C(HOPMYIIUPO-
BaHbl MICKOMbIE TEOPETUYECKHE BBIKJIAJKU OTHOCUTEIBHO ACIIEKTHBIX HIOAHCOB
U3y4aeMoro (peHOMEHa CEMEIHOro TeaTpa.

Taxum oOpa3om, npeacTaBIEHO aBTOPCKOE BUIEHNE KOHCTPYKTUBHON Me-
TOJIOJIOTUYECKOM CTpaTeruu uccieaoBanus (heHOMeHa CeMEHHOro Tearpa.

—_—
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V1. INFORMATION AND COMMUNICATION SPACE
AND MEDIA CULTURE

—_—
NYBJIUIUCTUYECKOE HACJEJIUE I'YCEWH JIDKABUJIA

C.TI.TacanoBa Kanouoam neoacozcuueckux nayx, ooyenm,
baxuncxuii 2cocyoapcmeernnulii

VHU8epcumem,

2. baxy, Azepbatioscan

Summary. Husejn Javid occupying a special role in the Azerbaijan literature and poetry, also
was also the publicist. However throughout many years not only publicism, but also features
of his life and art were kept a secret from the public and remained out of research. The basic
theme of publicistic articles — science and education propagation. These articles were pub-
lished basically in newspapers "Hagigat", “Acig soz” and "Igbal".
Keywords: literary environment; publicism; ideology; education.

B nauane XX Beka OJIHMM U3 BBIJAIOIINXCS JAesTeNel azepOal1aHCcKo
JUTEPaTyphl, )KYPHAIIMCTUKU U KYJIbTYpPHOU cpesbl Obul prtocod, BbIIAIOIIMI-
Csl IpaMaTypr, TaJaHTJIUBBIM MyOJIUITUCT, ONBITHBIA Tienaror I'yceitn [[xaBu.
«3aHumMaromuii ocodoe MeCTo B OOIIECTBEHHO-XYI0KECTBEHHOU MBICIH A3ep-
Oaitmkana ['ycelitn J>kaBua B CBOMX MPOU3BEACHUAX MPU3BIBAI JIOJICH K 100Dy,
K KpacoTe, K CIIOKOWCTBUIO, TPYI000uto, TyManusmy» [3, €. 303]. Hacnenue
['yceiin Jl»xaBujia OOIIMPHO W BCECTOPOHHE, HMCCIEIOBAHHUE €r0 TBOPUYECTBA
TaK)K€ OXBATBHIBAIOT Pa3jIMYHbIE aCMeKThl (humocoduu, TearpasbHbBIX UCCIENO0-
BaHUI U negaroruku. OH TECHO B3aMMOJICHCTBOBAJ C NEPUOJAMYECKUMH H37a-
nusimu Typruu, Upana, Tudauca u AzepOaiimxana, 1 B OOJBITMHCTBE ITUX T1e-
PUOIMYECKUX OPTAHOB OH ITyOJIMKOBAJ CBOH ITyOIUITUCTHYECCKUE TIPOU3BEACHMUS,
CTUXH U CTaThbU B PA3IMYHBIX KaHPaX.

[lepBas myOnuumctuueckas ctaths ['. J[>kaBuna Obulia omyOJMKOBaHAa B
razere «lllapru-pyc» ot 5 auBapsa 1904 roga u noanucana «Arau I'yceiin Pa-
cuzane HaxuueBanm». Crarhsi Oblia IMOCBSIIEHA CMEPTH JIOPOTOTO YUUTEIS
M. T. Cunru, B kotopoii I'. [[>KaBuJ BBICOKO OLIEHWI AEATEIHLHOCTh YUUTENS B
cdepe KyJIbTypbl, TPOCBEIICHUS], HAYKH.

Hanee B razere otT 21 mas, 14 urons, 27 aBrycta 1904 roga I'. J[>xaBun
MyOJIMKYEeT XYJI0KECTBEHHO-ITYOIUIIMCTUUECKUE CTaTbh O HEOOXOJIUMOCTHU OT-
KPBITUW HOBBIX IIKOJI U TOTO, YTOOBI OBITh «00pa30BaHHBIMH M IMOJIy4YaTh 00-
pa3oBaHuE», O MIUPOKOM PACIPOCTPAHEHUU CBETCKMX HAYK B IIKOJAX U BaKHO-
CTH U3YUYEHHUS POJHOTO S3bIKA.

B crarbe nop 3aronoBkom «M3 Ypmum» (21 mas 1904) myGaunuct npu-
3bIBAET K M3YUYEHUIO HAyK, K MPOrPEcCy, CChUIAACh HA MBICIM HEMEILKUX, aH-
ruickux ¢unocooB, 0 poiau HAyKW B BOCIHTAHWHM YEJIOBEKA, TOBOPHII:
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«HayuHnast 3THKa y4YuT HAacC TOMY, YTO TaKoe JOOpO W 3II0, Kakas JAUCIUILUIMHA
IpecieayeTcs U KyJa TSIHETCS )KU3HbY [2].

[TyOnumucT B MOCIEAYIOMUX CTAThsIX HEOJHOKPATHO CIPaBEIJIUBO OT-
Medan OOJBINYI0 POJb MIKOJIBI, YYUTEICH U CEMbU B BOCIHUTAHUHU OYIyIIETO
MOKOJICHHUS.

[Tocnenyromas cratbsd Moioaoro nyonuuucra B razere «lllapru-pyc» ot
27 aprycra 1904 roma mon Ha3BanueMm «llpaBga HaxuueBanw» oTiMyaeTcs
KpacHopeuueM. [IpennoxkeHus: BoIACTISIOTCS OOJIBIIUM 00bEMOM M CJIOKHOCTBIO.
HapaBHe ¢ poIHBIM SI3BIKOM, aBTOpP PEKOMEHIYET M3YUYEHUE NPYTUX S3BIKOB U
NPUXOJIUT K CIEAYIOIIEMY 3aKIIOUCHHIO: «U3y4aTh A3bIKH OY€Hb BAXKHO JJISI TO-
ro, YTOOBI OBITh TPAMOTHBIM U MH(POPMUPOBAHHBIM, YTO HEOOXOAUMO JJISl pa3-
BUTHA U mporBeTanus» [1]. IlyOaumucT sty TeMy B TOCIEIYIOIIEM pa3BUBA U
B razetax «Xarurar» ([IpaBna), «r6am», « Ausir co3» (OTKpBITOE CIIOBO), MO
3aroJIOBKOM «aHAJIM3 OOIIECTBEHHO-TIOJUTUYECKOTO Iporecca M MporaraHjia
POCBELICHUSI.

Ilepoie ctateu I'. JIxxaBua nmoanuceiBan «Pacuzamd», «I'. Pacusam». B
nepuo ¢ 1905—-1907 roael noanucs I'. J[>xaBuna MOKHO ObUIO BCTPETUTDH B Be-
JTyIIUX MEYaTHBIX OpraHax TOro BpeMeHH, Takux kKak «pmamny, «Dbro3ary.

BonbmmacTBO MyOnuiuctrueckux crareit I'. JlkaBujga ObLINM CBS3aHBI C
JESTENBHOCTBIO IIKOJ, B KOTOPBIX OH padortan. K mpumepy, u3 crateu, onyosu-
KOBaHHOH B razere «Mroam» cTaHOBUTHLCS SICHO, 4TO OH ¢ 1912 mo 1914 ronsr
paboran B mkoine «ttudar» B Tudumuce u myOiukoBan cTatbi 00 3TON MIKOJIE
B u3naBaemoit B baky razere «ttudary. [lybnunuct ¢ 3T0i TeMaTUKON BBICTY-
naj U B ra3zerax «Xarurat» u «Adsir co3». Paboras B Tudnuce B mkone «T-
tudary I'. J[aBux TakKe WHTEPECOBAICS HM3aBACMBIM TaM K€ KYpPHAJIOM
«Momta Hacpegaun». BpeMeHHbIH penakTop )KypHana Anuryiy ['amkrocap npu
BcTpeue ¢ ['. JI>KaBUAOM MPOCHII €ro COTpYyAHUYATh ¢ KypHasioM. [locme 3Toit
BcTpeun B 1913 rony B Ne 8 xypHana myOnukyercs: ctuxotBopenue I'. Jl>xaBu-
1a, OCBSAIIEHHOE Npa3aHuKy HoBpys.

I'. I)xaBum, TeCHO COTpyAHHUYAsl C MEYATHBIMU OpraHaMHU, 4acTo TpHUe3-
xan B baky. On, kak u I'. 3apnmadu, Ix. Mamenrynysane, ®. Hemanzane,
VY. I'amxubeitnu, M. Pacynsane, A. I'ycelinzane, A. Araoriy U MHOTHUE JIpyTHE
OTpaKaJl CBOM MBICII U UJIEU HE TOJIBKO B CBOMX CTHXaX, MbECax, ApaMax, HO U
B CBOUX MYyOJUITMCTUYECKUX CTaThsX. [lyOauIucTuieckoe TBOPUECTBO MHUCaTe-
JI5l, OCTaBUBIIIETO OOTaToe MHOTOMEPHOE JINTEpaTypHOE HACJIEeIHue, U CETOIHS
uMeeT OoJbIIoe 3HAUeHHEe. JTa MyOJMIMCTHKA ObUla MOCBsIIEHA Mpobiemawm,
CTOSIIIUM TIepe]] HallMeH, BompocaMm TriayOOoKoM 3a00Thl 0 MpoOJIeMax HalUU U
ciyxkuia 00pb0e TIOPKCKUX HApOIOB.

Bbubuanorpadguueckuii cnucoxk

1. Jxasun I'. I3 HaxuueBanu. ['azera «lapru-pycy», 27 asrycra 1904 r.
2. Jxaup I'. U3 Ypmuu. 'azera «lapru-pycy», 21 mast 1904 .
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3. COBpeMCHHOC IMOJIOKCHUEC T'YMAHUTAPHBIX HAYK W HAYYHO-MCTOHAOJOTMYCCKUC BOIIPOCHI

JIUTEepaTypoBeIeHus: MaTepuansl MexayHapoaHoi HaydyHoU koHpepeniuu. baky, 2010.
553 c.

INEYATDB B IIEPUO/I
ASBEPBAUTI/KAHCKOU JEMOKPATNHNYECKOHU PECITYBJIUNKHA
I'. A. 'ynueBa Kanouoam ¢unonoeuueckux nayx, ooyenm,
baxunckuii 2ocyoapcmeentulii

VHU8epcumem,

2. baky, Asepbaiioxcan

Summary. The given research is devoted the analysis of historic facts of an important stage
of history of the Azerbaijan journalism — the period of the Azerbaijan Democratic Republic.
The majority of journalists of this period were engaged also in press research — M. Rasulzade,
M. B. Mamedzade, F. Agazade, D. Hajibejli, H. Ibragim, A. Topchibashev, etc. In the articles
they comprehensively analyzed and objectively investigated a way of development of the
Azerbaijan press. In the research works written during this period, historic facts have been
considered from the point of view of national interests.

Keywords: Azerbaijan Democratic Republic; press; journalism.

Bo BTOopoMm aecsatmiierun XX Beka MpeBpalieHue 1nevyaTtu B UHCTUTYT 00-
IIECTBEHHOTO MHEHHSI, B CPEJCTBO OOpPHOBI 3a CpaBeAIMBOCTh, CBOOOIY CIIOBA,
CrocoOCTBOBAJIO TIOBBIIIIEHUIO aBTOpUTETa B oOIIecTBe, U B A3sepOaiixaHe
Havajicsi Tporiecc coBepiieHcTBoBaHus cucteMbl CMU. IlpaBma, 3T0 OBLIO
OYCHb TPYJHO. A3epOailPkaHCKOE HAIIMOHAIBHOE ABMIKCHHE, MPOILISIIIUN ¢
OOJBIIMMH TPYAHOCTSAMHU ITyTh PA3BUTHS, «HAYMHAS OT U3JaHUS OPraHOB IeYa-
T Ha HAIIMOHAJHLHOM $3BIKE JI0 CBOOOJIBI CJIOBa, CBOOOABI TUYHOCTH, OT aBTO-
HOMMH HaIIMOHAJIBLHOU TEPPUTOPUM A0 HE3ABUCUMOIO TocyapcTBay [2, ¢. 172].

B »stor Oorateiii 0ONIECTBEHHO-TIOJUTHUYCCKUMH COOBITHSMH IIEPHOJI,
HallMOHAJIbHAS M€YaTh BCTYMAET B HOBBIM 3Tal pa3BUTHUS U OpPraHbl IeYaTH pas-
JUYHBIX MOJUTUYECKUX MapTUl U OOIIECTB HAYMHAIOT (DYHKIIMOHUPOBATH Jie-
ranbHO. [lpaButenbcTBo AszepOaitmxanckoil Jlemokparnueckoil PecnyOnnku
JUIS. Pa3BUTHUS JKYPHAIMCTUKHU, YKPEIUICHUS TOCYJIapCTBEHHBIX TPAaJUIIUH, IS
obOecrieueHus1 OOIECTBEHHOTO, MOJIUTHYECKOTO, KYJIbTYPHOT0, SKOHOMHYECKOTO
Pa3BUTHUSI CTPAHBI MPOBEJIO MHOXKECTBO JEMOKPATUUECKUX PedhopM.

Coznanue yclIoBHM Jji1 CBOOOJHOTO Pa3BUTHS MEYaTH B CTPAHE MPUBEIIO
K Mepexoy azepOaiPKaHCKOM MeyaTh Ha KauyeCTBEHHO HOBBIN ATall pa3BUTHUS,
bopMUPOBAHUIO TITIOpATIU3MA UIEH B OOIIECTBE U «JIEMOKpATU3aUKU OOJIBIIINH-
CTBa MeYaTHBIX opraHoBy [3, C. 47]. Ho, k cokaJIeHHIO, 3TOT 3Tarl UCTOPUHU ObLI
KOPOTKHUM.

BonbIIMHCTBO M3BECTHBIX MyOJUIIMCTOB 3TOrO IMEpUOJa OBLIN TaK Ke U
nonuTHYecKuMu nestensimu: M. Pacynsane, M. Mamenzane, A. Tomuubares,
X. Ubparum, I'. Araes, JI. 'amxuoeiinu, Y. N'amkubeiinu, @. Arazazae u apyrue.
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Nx  nyOnumuctudeckue, JIMTEPATypPHO-KPUTUYECKHE  CTaThU,  HAY4YHO-
TEOPETUYECKHUE B3TJIA/BI HA W3Y4YEHUE HCTOPUU a3epOailPKaHCKOW KypHaU-
CTUKH MMEIOT OOJIBIIIOE 3HAYEHHUE IS O0IecTBEeHHOCTH. B paboTtax, HamucaH-
HBIX B 3TOT MEPHOJ, «HCTOPUS MEPUOAA PacCMATPUBAIACh C TOYKH 3PEHUSA
HaIIMOHAJIBHBIX MHTEPECOB, M ObLIa ONpe/ieiieHa MpaBuiibHas KOHIenmus» [1; 6]
Y OTU NPOU3BENECHUS, CTaTbU B OCHOBHOM IpuHajiexkanu nepy M. Pacynzane,
M. b. Mamenzane, 1. I'amxubeiinu, . Arazane.

OaHuM M3 aBTOPOB TaKMX WHTEPECHBIX W IIEHHBIX pabOT SBISETCA M3-
BECTHBIM TyOJIMIIUCT, OOIIECTBEHHBIM W TMOJUTHYECKUN nesTtenbr Mupsa bama
Mawmenzane. OH Hanucan psii CTaTed U MPOU3BEACHUHN, aHATU3UPYIOIINX MTPOM-
JICHHBIA TIyTh pa3BUTUS a3zepOailkaHckoil nmevyatn. HamucanHuele UM B Havase
XX Beka jaBa npousBenenus — «Mku narunabd apaceiagay (Mexmy a1ByMsi peBo-
JTIONUAMH) U «A3epOaiipkad TIOpK MeTOyaTsl» (A3epOaiikaHO-TIOpKCKas Tie-
4aTh) Ha a3epOaliKAHCKOM S3bIKE SBISIOTCS OJHUM W3 HamOoJiee IICHHBIX
BKJIQJIOB B Hally HAIlMOHAJBbHYIO Tpeccy. «Mexay AByMs PEBOIOLUSIMUY OblLiIa
u3nada B 1918 rony B Tudumuce, «A3zepbOailixkaHO-TIOpKCKas Ie4aTh» — B
1922 rony B baky.

ABTOpPOM BIEPBBIC OXApPAKTEPU30BABIIMM MEPUOAUYECKOE U3AAHUE
Azepbaitpkanckon Jlemokpartuueckoit PecryOnuku ObT OGopelr 3a HE3aBHCH-
MocTh Mamen Omun Pacyn3ane. OH chirpan BakHYIO poJib B UCTOPUHU OOIIe-
CTBEHHO-TIOJIMTUYECKOHN, JIUTEPATypHO-KYJIbTYPHOU MbIcIH A3epOaiixaHa.
Bonbiiasgs yacTe €ro JUTEPATYpHO-KPUTHYECKUX M IMOJUTUYECKUX CTaTeu Io-
CBSIIIAJIACH BOIMPOCaM JAESATEIbHOCTH HALMOHAJIBHOW NE€YaTH, BO3MOXHOCTSAM
cBOOOHBIX M He3aBucuMbIx CMU B AzepOaiimxkaHe. B MHOTOYMCIEHHBIX €T0
JUTEPATYPHBIX U KPUTHUECKUX CTAThSIX TOBOPUTCS O BIUSHUM [€YATH HA COLU-
AJBbHO-TIOJINTUYECKOE, KYyJIbTYPHOE pa3BuThe cTpanbl. M. O. Pacyi3ane BBICOKO
neHun KypHaibel «Momta Hacpennuuaa» u «®prozaray, IO3TOMY HM3yYEHHE HE
TONbKO Hacnenuss M. Pacyn3zazne, HO W Bcero nepuoja CyleCTBOBaHHS A3sep-
Oaitmkanckoi [leMokpaTuueckoil PecriyOnuku siBIsieTcsl OJJHOM M3 Ba)KHEHUIINX
3a7a4, CTOSIIIUX MEPE] HAYYHO-TEOPETUUECKON UAEE NCTOPUM KYPHAIUCTUKH.
Tak kak uccnegoBaTenu azepOalKaHCKON KYPHATUCTUKA B COBETCKUN MEPUOJ
00BIYHO KpUTHUKOBaIW Tiepuoi AszepOaiimkanckoil JlemokpaTtnueckoit Pecry6-
nukd. B pesynbrare, mo npockOe mpassiieit napTuu, O0JIbIUHCTBO MUCATENEH C
HAIMOHAIBHBIMU MBICTISIMUA OBUTH Ha3BaHbI «BparaMu HapOJ/a», U MOJBEPTraliCh
Ipecie0BaHusAM, U3THAHUIO U UMMUTpanuu. VX TBOpUeCTBO, Kak U UX UMEHA,
OBLITM BKJTIOYEHBI B «YEPHBIN CIHUCOK», OBLIU MO 3alPETOM, U Ha JTOJTHUE TOJIbI
OHU OBLIN UCKJIIOYEHBI U3 UCCIICIOBAHUM.

Bbubunorpadguyecknii cnucoxk
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®OPMBI UCITOJBb30OBAHUA APXUBHBIX TOKYMEHTOB
HA COBPEMEHHOM JTAIIE

O. B. MeaBeneBa Kanouoam ucmopuuecxkux nayx, ooyeunm,
Tamboeckuil 20cyoapcmeenHblil

yHusepcumem umenu I". P. [lepocasuna,

2. Tambos, Poccus

Summary. The article describes the main forms of using open archival documents. It is noted
how they have changed due to the introduction of information technology in the activities of
state archives.

Keywords: archival document; use of archival documents; archive.

ApXUBHBIE TOKYMEHTBI HE3AMEHUMBbI U B UCTOPUYECKUX HCCIICTOBAHUSIX,
Y B )KM3HU KaXXJOr0 KOHKPETHOI'O YEJI0BEKA, HYKJAIOLIETOCs HAa ONPEAECIEHHOM
JTane B MOATBEPKICHUN KaKUX-THOO0 (DaKTOB W3 KU3HU (HAIIPUMED, TPYIOBOTO
CTaXka), U3YUYEHUH UCTOPUU CEMBbH/POJIa U T.Il. APXUBHBIEC TOKYMEHTHI BCE IIHPE
WCIIOJIB3YIOTCSA HE TOJIBKO YYEHBIMU-HCTOPUKAMU, HO U YUUTEISIMH, CTYJICHTa-
MH, [IKOJIbHUKAMMU.

PerynupoBanue noctyna K OTKPBITBIM JOKYMEHTaM ApXUBHOTO (oHIa
Poccuiickoit @enepanin OCYIIECTBIISIIOTCS B COOTBETCTBUM ¢ KOHCTUTyUHeEn
P®, psimoM 3aKOHOJIATENIbHBIX aKTOB U METOAMYECKUX mocoOuii. Koncturyuus
P® rnacut, 4To KaXkablii 4eJIOBEK MMEET MpaBO CBOOOJHO HUCKATh, MOIYydaTh,
nepenaBaTh, MPOU3BOJUTH U PACHPOCTPAHITH HHPOPMALIUIO JTHOOBIM 3aKOHHBIM
cnocobom. CornacHo DenepanbHoMy 3akoHy «OO0 apxuBHOM Jene B Poccuii-
ckor denepanym» NOJIb30BATEISAM MPEAOCTABIAECTCA JOCTYI K JOKYMEHTaM ap-
XMBa 4epe3 CIpaBOYHO-MOUCKOBBIE cpeacTBa [2]. «IIpaBuna opranuzauuu xpa-
HEHHUSI, KOMIUIEKTOBaHUS, y4e€Ta M HCHOJIb30BaHHS JOKYMEHTOB APXUBHOIO
donma Poccuiickoii denepanuu U IPyrux apXuUBHBIX JOKYMEHTOB B ToCyJap-
CTBEHHBIX U MYHUITMTIATHHBIX apXWBaX, My3esx M OUOIMOTEeKaX, OpraHU3AIHIX
Poccuiickoii akageMun Hayk» BBIACIAIOT CIEAYIOIIME OCHOBHBbIE (POPMBI HC-
MOJIb30BAHUSI APXUBHBIX JTOKYMEHTOB: UH(POPMAIMOHHOE 00eCcTieueHUe MOJIb30-
BaTE€JEd B COOTBETCTBHUM C KX 3alpoCaMHU WA B WHUIMATUBHOM MOPSIJIKE;
MPEIOCTABIICHUE APXMBHBIX JTOKYMEHTOB IOJIb30BATEISIMU B UUTAIBHOM 3aJI€
apXMBa; SKCIIOHUPOBAHUE aPXUBHBIX JOKYMEHTOB HA BBICTABKAaX; UCIOJIb30BAHUE
apXUBHBIX JOKYMEHTOB B CpPEJCTBaX MaccOBOW WMH(OpMaluu; MpoBeIeHUE WH-
(dbopMalMOHHBIX MEPOTIPUSATUH C UCIIOJIb30BAHUEM APXUBHBIX JOKYMEHTOB [3].

OnHa u3 QyHKIMI rOCyIapCTBEHHBIX APXUBHBIX YUPEKIECHUU — UCIIOJ-
HEHHME 3alpoCOB COLMAILHO-TIPABOBOrO xapakrtepa. IIpegocrtaBiieHue OTBETOB
Ha 3anpochl COLMAIBHO-TIPABOBOTO XapaKTepa OCYUIECTBISETCS OecruiaTHO, B
BHUJIE CIIPABOK WJIM KOIIMH apXUBHBIX JOKYMEHTOB, KOTOPBIE BIIOCJIEACTBUU IIE-
penaroTcs B OpraHbl COIMAIBHOM 3alUThI, IEHCUOHHBIE (OHAbI. Pa3BuTHE MH-
(GOpMAaIMOHHBIX TEXHOJIOTHI B HEKOTOPOW CTEMEHU YIMPOCTUIIO JOCTYH K ap-
XUBHBIM JOKYMEHTaM, MPUMEPOM 3TOro sBisieTcs EIWHBIM mopTan rocynap-
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CTBEHHBIX YCIIYT, C IOMOIIBI0 KOTOPOTO MOKHO, HE BBIXOJS U3 JI0Ma, 3aKa3aTb
Ty WIN UHYIO CIIPaBKY.

BelosiHEHHE 3alpOCOB T'€HEATTOTHYECKOI0 XapaKTepa OTHOCUTCS K IIAT-
HBIM ycityram. OTBET Ha 3apoc MOXET MPEACTABIATh COOOM POJTOCIOBHOE JIpe-
BO, TEHEAJIOTMUYECKYIO TAOJIMILY, COBOKYITHOCTh apPXUBHBIX CIIPABOK U KOIMUU J10-
KYMEHTOB, YCTAHABJIUBAIOUIUX POJICTBEHHBIE CBSI3U.

OmHako 4acTo HEOOXOAMMYIO MH(OPMAIIUIO TMOJIH30BATEIM MOTYT OOHa-
PYXKHUTh U CaMU, OOpAaTUBIIKNCH K cailTaM rocyJapCTBEHHBIX apxuBOB. Poccuii-
CKH€ apXMBbl HAKOIWJIM OOraThlil OMBIT CO3AAHUS 3JIEKTPOHHBIX MH(YOPMAIOH-
HBIX pecypcoB. IlepeBeieHbl B 3J1€KTPOHHBIN (popMaT MHOTHE OIIUCH, ITyTEBOIU-
TEJIH, CIIPAaBOYHUKHU, pa3paboTaHbl 0a3bl JAHHBIX, JOCTYIHBIE IOJIb30BATEISM
KaK B JIOKQJIBHOM, TaK U B YIAAJICHHOM JOCTyIle. ba3pl TaHHBIX Ha OCHOBE MET-
PUYECKUX KHUT M PEBU3CKUX CKAa30K CO3[aHbl B TOCYJAPCTBEHHBIX APXUBAX
MHOTHUX PETMOHOB.

TemaTnueckuil IOMCK TOKE BO3MOXKEH Yepe3 3JIEKTPOHHBIE CIPABOYHO-
NOMCKOBBIE cpeficTBa. Ha mpoTspkeHnn MHOrux et B Poccum GyHKIMOHUpYET
noprai «ApxuBbl Poccun», Ha KOTOPOM, Kak MPaBUJIO, €KETOJJHO PETUCTPUPY-
€TCsl OKOJIO MUJUIMOHA TocenieHuii. Ha moprane moctossHHO monojHseTcs 6aza
naHHbIX «IlyTeBOAMTENN 110 POCCUICKUM apXUBaM», I'I€ Pa3MEILAOTCS IIyTEBO-
JUTENIA U CIIPABOYHUKH 110 TOCYAapCTBEHHBIM apxuBaM [4]. B mianax pa3BuTus
noptasia «Apxusbl Poccum» mpeBpaTuTh €ro B 0ojiee yAOOHYIO U JOCTYIHYIO
CUCTEMY JJIS ITOJIYUYEHUSI OTBETOB HA 3alPOCHI TPaXJaH, KaCAIOIINXC apXUBHOM
uHbopMaIuu.

MupoBasi mpakThkKa IOKa3bIBaeT, YTO Haubosee KBaJu(ULIUPOBAHHBIC
[I0JIb30BATENIX pabOTAIOT ¢ APXUBHBIMU JOKYMEHTAaMHU HEIOCPEACTBEHHO B YH-
TaJdbHBIX 3aJaX apXuBOB. [[1s mccinepoBareneld, 3aHUMAIOIIUXCS CEPbE3HBIMU
IPOEKTaMH, 3TOT CHOCO0, ECTECTBEHHO, OYyJIET SBIAThCA I1aBHbIM. Ho mpume-
HEHUE HMH()OPMALMOHHBIX TEXHOJOTUA HECKOJIBKO M3MEHSIET M 3TOT Mpoliecc,
T.K. aKTUBHO CO3JIaI0TCSl 3JEKTPOHHBbIE (OHABI MOJB30BAHMS, KOTOpPHIE MpE-
CTaBJISAIOT COOOM COBOKYMHOCTH 3JEKTPOHHBIX KOMHUM TOKYMEHTOB APXHBHOTO
(GoHIa, 3anMCaHHYI0 Ha LU(POBBIE HOCUTENIN, M NpPEIHA3HAYCHHYIO JUIS HUC-
I10JIb30BaHUSI BMECTO IOJJIMHHUKOB JOKYMEHTOB [1].

Ha noprane «Apxusbsl Poccun» M caiiTax apXWBOB CTaly pa3sMeELIaThCs
AJIEKTPOHHBIE BBICTABKU JOKYMEHTOB, IPUYEM 3TO MOTYT ObITh KPYIHBIE COB-
MECTHbBIE OHJIAMH-TIPOEKTHI, BKIIIOYAIOIIUE THICSUYM KOMHM TEKCTOBBIX, U300pa-
3UTEIBHBIX, (OTO U ayAHOJOKYMEHTOB (BUpPTyalbHas BhICTaBKa «JIeHUH», UH-
TepHeT-TIpoeKT «HakanyHne u nmocie MronxeHa. ApXHBHBIE TOKYMEHTBI paccKa-
3p1BatoT. K 80-1etnto “MIOHXEHCKOTO CroBopa’”™ U MH. JIp.).

Takum o6pazoM, HHPOpPMALIMOHHBIE TEXHOJIOTUN JETAIOT apXHUBHBIE J10-
KYMEHTBI ropa3fo 0oJiee JOCTYIHBIMHU U MOHATHBIMU MOJIB30BATENSIM, YCKOPSIOT
pOLIECC TOUCKA, CIOCOOCTBYIOT MOMYJIIPU3AL[MU UICTOPUHU U apXUBOB.
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bubaunorpaguyecknii ciucoxk

Metoanyeckre peKOMEHIAIUH 0 AIEKTPOHHOMY KOITUPOBAHHIO apXUBHBIX TOKYMEHTOB
u yIpaBICHUIO MOJIy4YE€HHBIM nH(OPMaLIOHHBIM MAaCCHBOM. URL:
http://archives.ru/documents/rekomend_el-copy-archival-documents.shtml  (mata o6pa-
menusi: 01.08.2019).

06 apxuBHOM gene B Poccuiickoit @eneparnuu: Oenepanbasiii 3akoH: npuaaT 10.04.2004
Nel125 // CIIC Kouncynwrantllnroc. URL: http://www.consultant.ru (nara oGparmieHus:
01.08.2019).

O06 ytBepxaenuu IIpaBun opranuzanuy XpaHeHUs, KOMIUIEKTOBAHHUS, yueTa U UCIOJIb30-
BaHMS TOKyMeHTOB ApxuBHoro (onma Poccuiickoit deneparum u Ipyrux apXuBHBIX J0-
KYMEHTOB B TOCYJJapCTBEHHbBIX M MYHUIIMIIAIBHBIX apXUBaX, My3esix U OMOIMOTEKaX, Op-
ranu3anusax Poccuiickoi akanemun Hayk: [Ipukaz Munucrepersa KyiasTypbl PO: npunsaT
18.01.2007. // CIIC Koncynprantllotoc.- URL: http://www.consultant.ru (mata oGparie-
Hus: 01.08.2019).

[Mopran «ApxuBel Poccum». — URL:: http://www.rusarchives.ru/ (mara oOpameHwus:
01.08.2019).
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VI1l. CROSS-CULTURAL COMMUNICATION
AND ISSUES OF INTERACTION
OF CULTURES IN A GLOBALIZING WORLD
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CROSS-CULTURAL COMMUNICATION IN THE MODERN AGE
OF GLOBALIZATION

V. N. Goncharov Doctor of Philosophical Sciences,
assistatnt professor,

North Caucasus Federal University,

Stavropol, Russia

Summary. At present, there are claims about formation of one global culture that erases
national, religious, ethical values. The most complex dialectic of modern intercultural
relations suggests that such conclusions are soonish. Globalization tendencies, from a
sociocultural point of view, objectively show not so much complete disappearing of national-
cultural peculiarities in the very near future, but an impossibility for any civilization of the
modern world to exist isolated from other civilizations.

Keywords: globalization; culture; multiculturalism; tolerance; cultural space; cultural
differences.

The phenomenon of globalization, understood as a process of formation of
an interactive world, is not disputed or questioned. The globalization considered
from a sociocultural point of view is often interpreted as a gradual evolution of
human culture, connected with deleting of existing national-cultural peculiarities
[16, p. 241]. At the same time, researchers indicate as objective display of
globalization processes increasing uniformity of consumption subjects,
behavioural stereotypes, standardization of skills and techniques of professional
activity, universalization of forms of communication of people [12, p. 282—-284].
The list goes on. However, understanding the objectivity of the above-
mentioned phenomena means that it is also necessary to realize the fact that their
presence does not mean a globalization of the deep formations of national
cultures and mentality of their representatives. Globalization processes, which
are quite quickly in such social spheres of people's joint social activities as
economic and information spheres, are much slower in the area of religion [6,
p. 18-22], legal affairs [5, p. 139-144], value representations, forms and
national traditions [14, p. 39-44].

Global culture as a complex unity of national cultures cannot be a project
created and implemented to overcome nations and their cultures. Moreover,
philosophical analysis shows that a progress of mankind as a whole in social and
cultural development is more related to the diversity of ethnocultural and
civilizational traditions, innovative potential of which can be demanded at any
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moment as a way to resist destructive values of a globalizing world [15, p. 82—
89]. Dialectic of modern civilizational development appears in unity of
diversification [11, p. 396—402].

Globalization is denial of all kinds of locality and isolationism.
Consequently, a need to find basis and principles of peaceful coexistence among
different cultures of multipolar world is immeasurably increasing [10, p. 17-20].

The search of intra-state conflict-free intercultural communication —
multi-ethnicity, which has deep social and historical ties is very important. [13,
p. 73-78]. It is quite natural that in the conditions of historical multi-ethnicity
and interaction of various cultural tendencies the search of grounds for
coirrectness is of great importance [9, p. 29-31].

Multiculturalism, which stimulates diversity of cultures, is often called as
one of such basis. Multiculturalism as a peaceful co-existance of different
cultures is quite naturally associated with tolerance. Tolerance generally is a
recognition of values of other cultures members, their ability to do as is
common, it is a right to options, it is a confirmation of multiculturalism.
Multiculturalism involves tolerance, and vice versa. However, multiculturalism
and tolerance do not exclude problems.

Multiculturalism, stimulating a diversity of cultures, is inefficient for the
creation of unity (for example, cultural unity in a multi-ethnic group), without
which it is difficult to imagine both modern multipolar world and civilizational
diversity [3, p. 80-85].

Speaking about tolerance and multiculualism, it should be noted that any
culture as a self-organizing integrity seeks self-preservation, survival, realization
of its values and meanings. Therefore, culture as an integrity must counteract
everything that poses a threat, including assertion and dissemination of
nonrelevant ethnic, religious and moral values. [7, p. 123-128].

Culture should protect inevitably its values as a basis of cultural existence.
Tolerance and muticulturalism reflect only one side of cultural development
and, of course, cannot serve as the only basis for construction of modern cultural
area [4, p. 118-124].

An interaction of cultures can be productive when it is subordinate to the
dialogue power of genuine life. Dialogue of cultures can lead to the
development of principles of solving common human problems, but it will not
lead to the creation of one global culture, as it assumes that the parties of a
dialogue maintain their differences, act in dialogue differently [8, p. 37—40].
Dialogue involves a preservation of the dialogue parties, but not their mutual
absorption or full consolidation.

In the era of globalization, it becomes an imperative to abandon
stereotypes about ethnicity, including rather firmly rooted in social and political
thinking towards ethnicity only as a source of conflict [2, p. 142-145].

The current situation of intercultural communication requires a
transformation of the theory of tolerance, an appeal to new concepts of the
interaction of cultures, based not on the idea of domination, but on the idea of
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mutual respect and solidarity in order to achieve the goals of survival. The search
of new ways of civilizational development strongly dictates the need to unite the
efforts of all mankind, solidarity in the broadest sense of the word, which does not
create conditions of tolerance, but productive cooperation of all people who
realize and consciously preserve their cultural differences [1, p. 83-86].
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REFLECTION OF ORIENTAL CULTURAL BORROWINGS
IN RUSSIAN ARTS AND CRAFTS

A. Kozhukhar Candidate of Historical Sciences,
Irkutsk Regional House of Folk Art,
Irkutsk, Russia

Summary. Continuous development of Russian state on the border between Europe and Asia
made it a space of intensive intercultural dialogue reflected in various aspects, in arts and
crafts as well. Two main directions of cultural borrowings from the East — direct one, through
Siberian trade, and indirect one, through European countries and their colonies — are distin-
guished in this process. Four general tendencies, considering borrowed decorative motifs, ma-
terials, and forms, following by new traditions in everyday life, represent complexity and sig-
nificance of Oriental influence in the evolution of Russian culture. Combination of direct and
indirect borrowings from the East made Russian experience of intercultural dialogue with
Asian countries unique, and arts and crafts which reflected it became an important material
source for researching the subject.

Keywords: Russia; Europe; Asia; cultural borrowings; arts; crafts.

Introduction. During the long period of its history, Russia existed at the
cross-road of Western and Eastern cultural influences. Therefore, the fundamen-
tals of its own culture were always under discussion, being considered as more
European than Oriental, or vice versa, or as neither European nor Asian, but de-
veloping its independent way. None of those points of view denies that Oriental
element in Russian culture was strong enough to make it impossible to be ig-
nored. And what is crucial, it was integrated into every segment of Russian ex-
istence from the state governing level to the level of common everyday life.
There were two ways of cultural borrowings from the East to Russia — a direct
one through Siberian trade with Asian countries, and an indirect one through Eu-
ropean countries which already were under Oriental influence brought from their
colonies. “Eastern ideas of textile, design, construction, and utility have been re-
alized again and again as a positive contribution to the culture of the West” [10,
p. 11]. Europe assimilated those ideas and, often with its own interpretation,
translated them to Russia. Those two ways correspond to the two variants of
Russian Orientalism showing the complexity of intercultural dialogue. Briefly,
the idea of these two variants is that they had following features.

For Siberian variant:

e it was based upon direct contacts with Asian countries;

¢ local population (predominantly merchants) was at first-hand involved in-
to the contacts;

e goods from the East were in general original items, not imitations, and
were intended for mostly utilitarian, not just decorative use;

¢ this variant related to a certain group of countries, including China with
Mongolia as its internal territory and Japan.
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For Western variant:

e it was common for Western Russian provinces and European countries;

e it covered not all social groups, but marked only the upper class;

e it was very eclectic, so far Orientalism in this case has expanded sense,
including Far and Middle East;

e it was one of the most popular topics for the aristocratic collections,

where decorativeness overshadowed practical use [22, c. 248].

Therefore, one of the aspects of those processes of cultural interaction is a
reflection of Oriental borrowings in Russian arts and crafts, and four key
tendencies could be distinguished in it.

New decorative motifs. The first distinguished tendency was to add new
Oriental ornamentation patterns into already well developed arts and crafts. For
example, there was Chinese and Mongolian influence in Siberian icons of the
17" — early 18" centuries. In the collection of the V. P. Sukachev Art Museum
in Irkutsk, Russia, there are icons which could illustrate that — the clouds in the
icon ‘John the Baptist’ recall the Chinese ‘Ying-Yang’ symbol, as well as
horsemen’s hats in ‘The Miracle of SS Florus and Laurus’ are very similar to
Manchurian headwear [13, p. 41, 47]. Another example, a pattern initially
spread in the Middle East and later well known all over Europe during the mid-
18™ — mid-19" centuries as “Paisley” design, in fact a Western imitation of the
original ornamentation [5, p. 120], was borrowed also to Russia. Fabrics with
this design were imported both ways, from Asia (particularly Turkestan) and
through European trade. Significantly influencing traditional Russian textile, es-
pecially Pavlovo Posad shawls, the pattern became known as “Turkish motif”
and still keeps its popularity nowadays. In the very late 18" — early 19" century,
after Napoleon’s campaign in Egypt, France was greatly fond of Egyptian style
in ceramics [27, ¢. 266], furniture making [27, c. 250] and other arts and crafts,
and Russia followed that influence. Not only original objects of art or French
stylizations of Egyptian fashion came into use in Russia, but also Russian arti-
sans began to replicate them or produce similar items, sometimes just copying
French “Egyptian” motifs — for example, there are nice works of Paris and Saint-
Petersburg cabinetmakers in the State Hermitage collection to illustrate that [27,
c. 250-251]. Sometimes borrowed Oriental motifs transformed traditional Rus-
sian crafts completely. That happened to Gzhel ceramics which since the 19"
century is well known for its blue on white patterns, but initially and at least till
the late 18" century it was multicolored [17, c. 77] and lost its original look after
following the chinoiserie fashion which popularized imitation of Chinese blue-
and-white porcelain. In Europe this fashion spread in the late 17" century, and in
the 18" century it came to Russia where it was adapted by local craftsmen. Thus,
Gzhel ceramics not only changed its colors, but was integrated into a range of
blue-and-white types of ceramics appeared in Portugal, the Netherlands, and in
other countries, in Russia as well, under the influence of chinoiserie [16, c. 359;
24, c. 24]. However, it also happened that Russian craftsmen transformed Orien-
tal items according to Russian traditions. For example, since Muscovy estab-
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lished diplomatic relations with Persia in the 16™ century, Persian rules often
sent gifts to Moscow Tsars. One of those gifts was a throne, initially received by
lvan the Terrible, but in the early 17" century it was altered for Mikhail Fyodo-
rovich by the Kremlin jewelers from the oriental throne to the form of a tradi-
tional high-backed armchair [19, c. 12]. In general, Oriental influence in decora-
tive motifs was very strong. Russian Imperial porcelain factory repeated Chinese
design in ceramics (see, for example, a vase with lid of the mid-19" century [17,
c. 82]). Oriental themes permeate Tagil tray painting (like “Dance in Sultan’s
Harem” tray of 1830s-40s [17, c. 36]). Turkish fashion also known as “tur-
querie” invaded almost all variety of arts and crafts [26]. Even the appearance of
different kinds of Russian lacquer (Fedoskino, Palekh) in the 17"-18" centuries
is directly connected with attempts of copying and interpretation of East-Asian
lacquers [17, c. 142-145].

New materials. The second tendency was that the influence has been re-
flected in using non-traditional for Russian crafts exotic Oriental materials, for
example, coconut which has been used for carving cups and goblets during the
17"-18" centuries. Several items could illustrate that, like a goblet from the col-
lection of the previously mentioned Irkutsk museum [13, p. 163], or a drinking
cup with carved inscription in Cyrillic “The coconut of Izot Ivanov, (may he)
drink from it for good health” from the collection of the British Museum [4,
p. 75]. Such exotic materials for carving could be delivered both through Rus-
sia’s own trade contacts with the East, since Russian Oriental trade was signifi-
cantly intensified in that period, or through indirect trade with European colo-
nies. Sea shells were another exotic Oriental material presented in Russian crafts
in the 18™ century, also indirectly, through European (French in particular) cul-
ture, where using shells for making vessels had a long tradition [7]. “In the
eighteenth century shells were still mounted as cups, but changing fashions and
the appearance of new habits, such as the increasing use of snuff, led to fresh
adaptations” [6, p. 207]. A group of Russian snuffboxes in the collection of the
Metropolitan Museum of Art illustrate “the eighteenth-century Russian love for
exotic collectibles, chinoiserie, and French culture... The group seems a verita-
ble melting pot of international influences, reflecting in the decorative arts the
struggle and aspirations of eighteenth century Russian society” [6, p. 213]. Alt-
hough cups and goblets of ostrich eggs were not evidenced being made by Rus-
sian craftsmen themselves, yet this kind of Oriental influenced items created by
European artisans definitely was also introduced to Russian nobility in the 17"
century as an exotic good or diplomatic gift. “The presentation of such a cup
was extremely rare in international diplomatic practice, since they were so very
fragile”, but there are several pieces in the Armoury Museum in Moscow [15,
p. 191], so fare they also could serve for Russian craftsmen as a source of inspi-
ration if not to repeat exact samples, but to get the idea of experimenting with
other exotic materials possibility.

New forms. The third tendency was concerning new kinds of items which
European, and later Russian, craftsmen began to make. During the next couple
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of centuries from the moment Oriental cultural borrowings entered European
and Russian everyday life, some of new items became noticeable markers of
Eastern influence. Even transformed from original borrowings to stylizations,
with their very appearance in the interior they echoed Oriental fashion. Among
them, fan and folding screen must be distinguished first of all. Fan is usually
considered as a costume detail and not so often becomes a specific phenomenon
to be researched, yet it could be studied as an item which has its own meaning
beyond remaining just an accessory [28, c. 3]. Folding fans came to Europe in a
process of trade with China and Japan. For the long time Portugal Oriental trade
was the main source of their appearance. Direct trade of Northern European
countries with China began only after 1600, when the East India Company was
founded in England. In 1602 similar company was founded in the Dutch Repub-
lic. Since the 17" century role of the main fan provider to European fashion
market was taken by France and kept until the early 20" century. In 1660s fold-
ing fans finally overshadowed all other types of fans [28, c. 11-12]. On the one
hand, European craftsmen began to make their own fans; on the other, fan shape
as an ornamental element began to invade many different kinds of arts and
crafts, such as ceramics, textile, and jewelry, following the Oriental trend, but
often quite simplified in comparison to the original inspirations, therefore re-
searchers talk of “the difference between imitation and translation” (like in Jap-
anese fan-shaped dish and its Viennese replica of the early 18" century from the
Metropolitan Museum collection) [8, p. 274]. Fan-shaped items, like boxes, ves-
sels, furnishings, and using fan motif in fabric and painting patterns became
popular in Russia, as well as in Europe — even they were produced in Asian
countries especially for export to the West. Although “not all the shapes import-
ed were of immediately obvious use in European context. Wall vases of various
types are not uncommon among Imari porcelains, and they must have been used
more than we would have expected. The folded-fan shape is particularly suited
to this purpose” [3, p. 97, 99]. Fans themselves were used in interior design not
just as decorative elements, but as specific signs of fashion, often even when the
rest of the interior was not kept in Eastern style, so the fan was the only, but
quite clear and perceptible symbol of Asian influence. This meaning of fans
could be traced through paintings captured scenes of everyday life, like, for ex-
ample, works by Vladimir Makovsky — “In Master’s Absence” (1911, now in
the Yaroslavl Art Museum, Russia [21, c. 28]), where a Japanese fan stuck in a
vase is very noticeable among the not so much Oriental interior, and “Conversa-
tion” (1880, the V. V. Vereshchagin Mykolaiv Art Museum, Ukraine [23,
c. 44]), where a fan is impressively combined with the folk-style dress of a lady
in the picture. Both paintings reflect how cultural elements interconnect and
merged in daily practices. As for Chinese and Japanese folding screens, they al-
so became popular in Europe in the 17" century, and as in case of fans, im-
portant role in their popularization was played by France. In Asia originally
folding screens had several ritual functions. In Japan they thought about space as
a whole thing, which could not be separated into independent parts, and screen
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played an important role in this space as a symbolic barrier. If necessary, it
could be moved aside, like any other thing in Japanese house could appear or
hide, representing the idea of temporality, frailty of existence. The very appear-
ance of screens in Oriental culture is associated with mythological worldview
and ritual practices. The earliest screens brought from China in the 8" century
possibly served as borders placed before the entrance of the house to protect it
from evil spirits, which, as it was believed, could move only in a straight line.
Thus, their way must be blocked. The most common types of this furniture in
China were simple screens or triptychs, and in Japan folding screens of two, six,
or sometimes eight panels became much more popular [25, ¢. 170-172]. But in
the West those ritual functions were lost, and using of folding screens reduced to
just separation of intimacy zones, places of sleeping, washing, and dressing, not
allowed to be seen, from the rest of the living space. And of course, folding
screens kept their decorative function, which integrated Eastern elements, often
stylized, into the interior. As well as in case of fans, a decorative motif of fold-
ing screen invade other arts and crafts in Western countries and in Russia. To
provide a couple of illustrations of the variety of ways how this motif was used,
a Japanese-inspired “bamboo” folding screen-like mirror patented in 1887 [12]
or one of the most famous Fabergé eggs containing a stylistically adapted fold-
ing screen painted with the images of Danish and Russian palaces inside, pre-
sented by Alexander Il to his wife in 1890 [9, p. 27-28] could be mentioned.
“The folding screen’s popularity in Europe was great, enough so that European
cabinetmakers began to make screens of their own. At first these were variations
on Asian designs, but soon familiar Western decorative motifs were incorpo-
rated” [2, p. 31]. There were also folding screens created with authentic Oriental
panels installed into stylized frames made by Western craftsmen, as a result of
intercultural synthesis. For example, the English screen of 1867 with Japanese
panels in the collection of the Victoria & Albert Museum [14, p. 166-167],
which was a wedding present, and though on its panels there are some tradition-
al Japanese good-wishing symbols, carved frame also bears newlyweds’ initials,
quotes from the Old Testament and from H. W. Longfellow’s poetry. Thus, two
variants in making of folding screens appeared. One of them stayed close to Ori-
ental style, another one adapted screen to the parameters of European interior,
reserving certain practical use for it and slightly neutralizing its Eastern features.
Yet, the first variant associated with Asian origin of screen “has always been
popular and fabricated throughout Europe and America, a reflection of the
Western world’s never-ending fascination with the East” [2, p. 34]. Both kinds
of screens, imported original Oriental and made by local craftsmen, were in eve-
ryday use in Russia, and to the mid-19" century this item became so common
that it was mentioned as typically Russian [20, c. 102]. A connection between
fan and folding screen has its origins in Oriental culture. Japanese artisans of the
early 17" century, for example, famous Tawaraya Sotatsu, combined these two
items in their works. Folding screens with painted fans attached became very
popular and promote craftsman’s prosperity. Researchers note that it even influ-
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enced the specific “fan-like” structure of Sotatsu’s screens [25, ¢. 181]. There-
fore, folding screen could also be considered, in the context, as a fan-shaped
item. Such items, stylistically and symbolically connected together into one
phenomenon, on a level of intuitive interpreted cultural codes, were perceived
by European and, subsequently, Russian mind as an Oriental element. Appear-
ance of just a couple of these items in the interior was, and still are, enough to
mark the everyday life space as transformed with the influence of periodically
actualized Eastern fashion.

New traditions. The forth tendency is that arts and crafts, reflecting cul-
tural borrowings, sometimes also changed traditions and habits. For example,
during the 18"M-19" centuries tea ware also served as a marker of Oriental influ-
ence, quite an eclectic one, because matched complete tea sets were not popular
until the mid-18" century. In earlier period there were sets that were a combina-
tion of Oriental and Western ware, and it was common practice “to choose items
freely for tea services from Japanese, Chinese, and Meissen porcelains” [11,
p. 238-239]. Tea services of chinoiserie style were imported from Europe to
Russia (significant items of the period now are in collections, for example, of
the State Hermitage [11, p. 240], but also they were produced by Russian
craftsmen (general evolution of Russian porcelain could be traced through sev-
eral museum and private collection, such as Raymond F. Piper’s one [1]. Bor-
rowing original Oriental or stylized chinoiserie tea ware as well as reproducing
it in Russia is likely connected with an appearance of some new traditions which
could illustrate how strong is relation between cultural borrowings, arts and
crafts, and everyday life. One of them is drinking tea from a saucer. An opinion
Is widely spread that it is a Russian, primarily merchant, tradition. The most fa-
mous reflection of this tradition in art is the Boris Kustodiev’s “A Merchant’s
Wife at Tea” (1918, now in the State Russian Museum [18, c. 26]). But this
opinion seems to be wrong, because, on one hand, there’s no convincing text or
material source which could prove it, and on the other hand, there are evidences
of such tradition existed in Europe earlier than in Russia. It seems that drinking
from saucers was common during the initial period of introducing tea to Europe,
and perhaps related to Asian tradition of using wide-mouthed cups without han-
dles for tea. This type of porcelain tea ware was imported from the East as well
as similarly produced at several European porcelain factories during the early
18™ century. Since 1730s they began to produce cups with handles “Handles
were necessary once it became taboo to drink from saucers; their emergence
may have been linked to the establishment of etiquette for drinking tea” [11,
p. 231]. Both types of cups continued to be produced during the 18" century, un-
til cups with handles became more common. But in Russia this process went
slower, which is evidenced by literary descriptions of domestic habits and eve-
ryday life details. For example, in the episode of Leo Tolstoy’s “War and Peace”
related to the early 19" century one of the characters drinks from specifically
mentioned Chinese fine porcelain cup without handle [29, c. 104]. It is possible
that tradition of drinking tea from saucer was borrowed from Europe, but if there
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it turned out very soon to be unacceptable in polite company, in Russia, because
of slower cultural reception, it stayed in use much longer.

Conclusion. Thus, four tendencies which reflected Oriental cultural bor-
rowing in Russian arts and crafts cover not only the whole range of artistic man-
ifestations and complete structure of craft from used materials to final look, but
also its connection with everyday life. As for translating Oriental cultural bor-
rowings to Russia, the most important roles in that were played by Siberia, a re-
gion where direct trade routes to China laid, and by Portugal, the Netherlands,
and France, which brought Eastern fashion from their colonies, spread it all over
Europe and, indirectly, delivered it to Russia. Later other European countries
were involved into the process, but those three made the first steps. Western re-
gions of Russia followed them in passion for the East during the whole imperial
period, and Siberian popularity of Oriental fashion came to its peak in the se-
cond half of the 19" century. Since Russia is, in a sense, the only country which
was under both variants of Oriental influence — through its own trade with the
East and through indirect perception of Eastern fashion from Europe, this makes
Russian experience of intercultural dialogue with Asian countries unique and
deserving more careful study. Items of arts and crafts reflected those two ways
of cultural borrowings are one of the most important parts of Russian national
heritage and could help in the research as an essential material source.
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HUCCIEI0BaHUI

12-13 oktsa0ps 2019 .
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3-4 Hos10ps 2019 1.

IIpodeccronanu3M yuutelns B HH(GOPMAIHOHHOM 0011ecTBE: IPo0IeMbl hopMu-
POBaHHs M COBEPIICHCTBOBAHHUS

5-6 HOos16ps1 2019 T.

AKTyanbHbIE BOPOCH! COMATBHBIX HCCIETOBAHNN U COITMAIBHOMN pabOThI

7-8 Hos16pst 2019 T.

Knaccndyeckass ¥ COBpEeMEHHas JHTEparypa: MPEEeMCTBCHHOCTh M IEPCICKTHBBI
OOHOBJICHUS

15-16 HOs6ps 2019 1.

[TpoGaembl pa3BUTHS JUYHOCTH: MHOT00Opasue MoIX010B

20-21 nHos6ps 2019 .

IToAroToBKa KOHKYPEHTOCITOCOOHOTO CIIEIMAIHCTA KaK I[e/Ib COBPEMEHHOT0 00-
pasoBaHus

25-26 Hosi6pst 2019 .

Hcropus, I36IKM U KYJIbTYpPBI CIaBSIHCKUX HAPOAOB: OT UCTOKOB K I'PAAYyLIEMY

1-2 nexabps 2019 r.

HpaKTI/IKa KOMMYHHUKATUBHOT'O MOBCJICHNA B CONUAJIbHO-TYMaHUTAPHBIX UCCIIC-
JOBaHUAX

3—4 nexabpst 2019 r.

[TpoGnembl 1 IepCIIeKTHBBI Pa3BUTHSI SKOHOMHKH H yITPaBJICHHSI

5-6 nexaOps 2019 .

besonacHocTh yenoBeka u oOIecTBa Kak podiieMa CoIUalbHO-TYMaHUTapPHBIX
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U3JATEJIbCKUEYCJIYTUHUIL « COUOCPEPA» —
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

Hayuno-uznarensckuii ientp «Counocdepa» npurianiaet K COTpyJAHUYECTBY BCEX JKe-
JAIOMIMX TOJATOTOBUTH U U3JIaTh KHUTH U OPOIIIOPHI JIF000T0 BHUJIA:

* yyeOHbIC TOCOOUS,

= aBTOpedeparsl,

" JuccepTalui,

= MoOHOrpaduu,

® KHWIHM CTUXOB M IIPO3BI U JP.

Knuru moryt Ob1Th U371aHbI B Yexun
(B BBIXOJIHBIX JAHHBIX U3JaHUS OyaeT 3HAYUTHCS —
Ipaza: Védecko vydavatelské centrum «Sociosféra-CZy)
unu B Poccuun
(B BBIXOJTHBIX JIAHHBIX U3JIaHUS Oy/IeT 3HAYUTHCS —
Ilenza: Hayuno-uzoamenwvckuii yenmp «Coyuocghepay)

MBI OCYIIIECTBIISIEM CIIEIYIOIINE BUIBI PaOOT.

" peJaKTUPOBAHUE U KOPPEKTypa TeKcTa (McmpaBiieHre opdorpadudeckux, MyHKTyaI1-
OHHBIX ¥ CTHJIMCTUYECKHUX OIMINOO0K),

"  U3rOTOBJICHHE OpUTHHANI-MaKeTa,

"  IM3aiH 00J0XKKH,

* npucBoeHue [SBN,

" [eYaTh TUPaXKa B THUHOrpaduu,

* o0s3aTenpHast OTChUIKA 5 9K3EMIUIIPOB B Bexymue oudnnorekn Yexun i 16 sx3em-
IJIAPOB B POCCUICKYI0 KHMKHYIO Manary,

"  OTCBUIKA KHUT aBTOPY.

Bo3MokeH 3aka3 Kak OTACIIbHBIX YCIIYT, TaK KaK IIOJIHOI'O KOMIIJICKCA.
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PUBLISHING SERVICES
OF THE SCIENCE PUBLISHING CENTRE «SOCIOSPHERE) —
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

The science publishing centre «Sociosphere» offers co-operation to everybody in prepar-
ing and publishing books and brochures of any kind:
= training manuals;

= autoabstracts;
= dissertations;
= monographs;
= books of poetry and prose, etc.

Books may be published in the Czech Republic
(in the output of the publication will be registered
Prague: Védecko vydavatelské centrum «Sociosféra-CZ»)
or in Russia
(in the output of the publication will be registered
Ilenza: Hayuno-uzoamenvckuit yenmp «Coyuocegepa)

We carry out the following activities:
= editing and proofreading of the text (correct spelling, punctuation and stylistic errors),

= making an artwork,

= cover design,

= |SBN assignment,

= print circulation in typography,

= delivery of required copies to the Russian Central Institute of Bibliography or
leading libraries of Czech Republic,

= sending books to the author by the post.

It is possible to order different services as well as the full range.
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