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|. THEORETICAL PROBLEMS OF MODERN LINGUISTICS

—
VOCABULARY LEARNING STRATEGIES

E. Yu. Guseva Senior Teacher,
“Bolashaq” Academy,
Karaganda, Kazakhstan

Summary. Vocabulary is the key to success in learning foreign languages. Vocabulary learn-
ing is characterized as a challenge for language learners. The deficiency of attention among
researches led to poor knowledge of learning vocabulary; thus, language learners are still suf-
fering due to the lack of vocabulary in their new language. The present researchers have ex-
amined various methods of learning vocabulary to show the influence on students’ vocabu-
lary. Learners need the awareness of possible vocabulary learning strategies; whereas lan-
guage teachers should encourage and aid students to assume different methods.

Keywords: vocabulary learning strategies; learners; student; teacher.

The actuality of learning language is increasing fast for some reasons:
making fun, studying at colleges, or working for international companies. Alt-
hough the age of a learner does not matter because learning strategies can work
for each person, one of the most difficult parts of acquiring a foreign language
(L2) is learning vocabulary. Every learner knows that the learning process can-
not exist without vocabulary learning and spends much time to memorize words.
The awareness of vocabulary learning strategies carries the importance for vo-
cabulary knowledge development and calls for a better comprehension and un-
derstanding of the provided material because what is useful for one learner that
can hardly ever provides any effect for another one. Thus, a utility appears to
apply various aspects of learning vocabulary inside and outside the L2 class.

Researchers are still trying to reveal new concepts for learning vocabulary
despite the oldest and effective strategy to learn words — reading — consumed by
native speakers to learn new words from L1 and also widespread among ESL
learners. Reading comprehension can give advantages to learn vocabulary be-
cause students remember words without much effort when they read texts by
multiple repetitions and the help of the context and background knowledge that
assist in understanding the meaning of any unknown word without using a dic-
tionary. Language teachers encourage students to use the method because guess-
ing the meaning from the context increases a student’s vocabulary. Moreover,
while reading, students memorize the spelling and meaning of words. If a lan-
guage teacher first gives students words from the text, they can learn them faster
than when meeting the new vocabulary for the first time. Alternatively, learners
need to know how to pronounce words to use them. In addition, plenty of un-
known words make hard the comprehension of the text by the learner. When a
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student reads a sentence from a text and cannot recognize the meaning of new
words, the text becomes insensible and blocks the memorization of new vocabu-
lary. Such incomprehension leads the learner to the necessity for acquiring a
huge number of words and makes the only reading method for vocabulary re-
plenishment insufficient because reading needs to combine with other vocabu-
lary learning skills such as writing and speaking.

Writing down all the new vocabulary appears a useful strategy to learn
new vocabulary. Many learners prefer to translate words into the native lan-
guage to make the meaning clear. Such kind of learning vocabulary approach
usually includes a long list of new words that take much time to learn and keep
in a long-term memory. According to Folse, a leading scholar in ESL, using the
list of new words has no advantages but also does not bear any harm for the stu-
dent. Language teachers create lists to make better reading comprehension or to
use them in lesson activities. Diane August suggests that learners should write
down unknown words along with their meaning, examples, and synonyms as
well as memorize the definitions of words. Making semantic maps and guessing
the meaning of words seem helpful as they can commit to memorization of new
vocabulary. However, using such lists can complicate learning vocabulary since
their effectiveness depends on learners’ language levels. For example, advanced
learners learn words from the context whereas the beginners learn only from
translated into their native language words. Additionally, when students learn
the native translation of words, their meaning, or synonyms they suffer from in-
capability of using new vocabulary due to unawareness of the translated words’
various grammatical forms and inability of applying the learned vocabulary to
writing that provides new vocabulary comprehension and spelling memorization
and speaking that helps to recall words and use them in communication. Alt-
hough a word list may not always be an effective method, teachers still should
give their students lists of important words and encourage the latter to make
their personal ones.

A widespread strategy for learning vocabulary is semantic clustering or
lexical sets — a group of words, combined in semantic units; for example, a unit
of colors: yellow, blue, red, and white. Such an approach as one of the most
common in ESL programs makes language teachers assume that learning vocab-
ulary in lexical sets is easier for learners because includes logical construction,
increases vocabulary development, and provides teachers with new ideas to
practice new words and create activities, for example, name the colors of the
classroom or classmates’ clothes. Furthermore, the vocabulary learning strate-
gies include the stereotype that learning vocabulary in semantic clustering con-
tributes to recalling the words’ meaning.
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PERSON PORTRAYING IN THE GROUPS OF ENGLISH
AND UKRAINIAN ADJECTIVES

I. K. Kozka Candidate of Philological Sciences,
assistant professor,
S. A. Krasnikova Candidate of Philological Sciences,

assistant professor,
Kharkov National Medical University,
Kharkov, Ukraine

Summary. The paper deals with the adjectives of the English and Ukrainian languages denot-
ing person portraying. The author analyzes the structure of the synonymous rows with the
dominants fat, thin and moscmuai, the relations among the adjectives inside the rows and their
functioning in speech. The topicality of the research is specified by the fact that the adjectives
of portrayal characteristics of a person in both the English and Ukrainian languages belong to
the vocabulary domain which is characterized by great frequency of usage and plays a decisive
role as expressive means in both everyday communication and speech of literary characters.
Keywords: synonym; lexical and semantic group; seme; shade of meaning.

The question of lexical synonyms has had a great history in linguistics but
every stage of its development puts new goals for researchers. Currently the
study of synonymous relations in the lexical systems of the languages on the
level of topical, lexical and semantic word groups with the help of modern lin-
guistic methods of research is gaining the importance.

The topicality of the research is specified by the fact that the adjectives of
portrayal characteristics of a person in both the English and Ukrainian languages
belong to the vocabulary domain which is characterized by great frequency of
usage and plays a decisive role as expressive means in both everyday communi-
cation and speech of literary characters. The importance of the research of this
Issue is increasing with the enlarging attention to the study of the language pic-
ture of the world and national specificity of the objective and conceptual world
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picture depicting and imprinting. Also, we have wanted to outline adjective
characteristics of these lexical groups and functioning and implementation of the
adjectives of the English and Ukrainian languages in speech.

We have analyzed synonymous rows with the dominants moscmuaii in the
Ukrainian language and fat and thin in the English language.The lexical group
with the dominant fat consists of such constituents as fat, full, flat, plump,
corpulent, stout, obese, gross, buxom, chubby, tubby, bulbous and stocky.The
integral semes of the block are “width of a body” and “stoutness” which is more
than a norm”:”He was a tallish man, but stockily built, and he seemed ill at ease
in his khaki uniform” [5, p. 183]. The suffix —ish- points at an insufficient
intencity of a feature. The word fat also has an additional connotative seme of a
negative attitude. The context gives a bright comparison in the pair of adjectives
describing a person who is now fat but at the same time is good-looking: “He’s
fat and forty now, he does himself too well, but he was very good-looking when
he first came to the Colony” [5, p. 100].

The meaning of the word plump includes positive connotation.It
characterizes a person who is fat in a pleasant-looking way. The author uses it
while describing the lady who he sympathizes greatly with, one of the friends of
the Mother Superior: “In @ moment a nun came in, short and plump, with a
homely face, red cheek and merry eyes “ [5, p. 113]. The words full and fat are
also used to describe the parts of a body:”She liked the little trim curly
moustache which did not conceal his full red lips” [5, p. 43]; “...and the master,
a little, fat-faced man in a black gown, came out and greeted her “ [5, p. 54].

The adjective bulbous occurs in this group by the seme similarity with the
noun “bulb” — “1) almost round, thick, underground part of a plant sending roots
downwards and leaves upwards” [6]: “He was white-haired, though the
eyebrows were still grey; the bulbous nose, the misleadingly fastidious mouth,
the pouched grey-blue eyes in a hale face” [4, p. 47].

The shade of the absence of any positive quality is present in the word
bulbous implicitly; the narrator depicts Henry Breasley as an unpleasant
character.

The lexical and semantic variant thin manifests in the context the meaning
of small width and is used to describe a person and parts of a body: “They had
swum slowly back together, toward the thin figure drying herself” [4, p. 94]; ...
David looked back and saw the thin brown figure in her black singlet pick up
her book again” [4, p. 51].

In some cases the lexical and semantic variant thin acquires a dramatic
negative shade when used with a distinctive negative background meaning (flat-
chested): “She was a woman of fifty, thin and flat-chested, with prominent
cheek-bones and a large, well-shaped nose” [5, p. 22]. In these contexts the
word thin denotes not only the absence of excessive flesh but even an extreme
exhaustion:”She noticed how thin his hand was, it was a fine hand, slender, with
long fingers, but now it was nothing but skin and bone...” [5, p. 158]; “Looking
at him now, for he was staring with abstracted gaze out of the window, she was
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surprised that she had not noticed before how terribly thin he had grown during
the last weeks” [5, p. 158]. The negative connotation of this lexical and semantic
variant of the adjective thin is enhanced by the usage of the adverb terribly.The
context proves the idea that stout and thin form the antonymic nucleus groups:
“She was a tallish woman, taller than Kitty, neiher stout nor thin, with a good
deal of pale brown hair “[5, p. 7].

The words slight and slim are nearly always associated with the youth:
“The slight figure of the girl as dragon turned, a small smile on her face” [4,
p. 117]; “She waved toward them, the pool of light they sat in, then came down
the room, slim and cool and composed, belying what had been said” [4, p. 103].
The word slim names a person who is not only thin but also slender: “He
watched the Mouse wading into the water; Diana,slim-backed and small-
rumped; something underfoot, she stepped sideways before going deeper”[4,
p. 93]; “She was slim in her long embroidered gown and somewhat taller than
Kitty, used to the Southern people, had expected” [5, p. 65].

The adjective slender renders not only the meaning of slimness but also a
shade of gracefulness. Through the hands the author characterizes a woman with
pleasant manners and the ways of speaking and behaving that attracts people.
The narrator highlights this shade od meaning in describing a Chinese woman
by using the word ivory, a gorgeous, magnificent, exquisite and exotic
substance: “Kitty noticed her hands; they were preternaturally long, very
slender, of the colour of ivory; and the exquisite nails were painted” [6, p. 165].

The context proves that the words fat, slight and thin are definitely
divided into opposite semantic groups: “He was short, but not thick-set, slight
rather and thin; dark and clean-shaven, with very regular, clear-cut features”
[6, p. 31].

The semantic group with the dominant moscmuii consists of the words
MOBCMUL, NOGHUL, HAMONMAHUL, Y20008aHUll, OOPIOHUL, Oebenuil, 02psAOHULl,
NOGHOMINUL, OOYMAUL, NYXAUL, ONACUCTNUL, OAPUIKY8AMULL, OIHCKYBAMUL, HCU-
pruti, and wupoxuil.

The context allows us to single out the semes which characterize the
meaning of the word moscmuii: “great width” and “stoutness which is more than
a norm”. Some words have the meaning of affectionateness:moscmenwvruii and
moecmecenvkuil; the word ToBcryBatuii with the suffix —yBat- means the insuf-
ficient intensity of a feature.

The language analysis of the adjectives moscmenvrkuti and
moscmecenvkuii has shown that diminutive word formations are the most dis-
tinctive and lively segments of the utterances. In the process of their perception
both the language forms of the diminutives and extralinguistic factors are signif-
icant. The former not only expresses emotional attitude towards an object these
words denote but attaches a certain expressive shade to the whole utterance.

Close to the adjective oebenuii is the word oepsonuti — “TOBCTHIA,
omacuctuii” [3], which enters this lexical group by a shade of the direct mean-
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ing:”... 6ys (Comko) eucokutl, 02psaonuii cobi naH, Kpyeroeuoui, pycAeull;
2071084 8 Kyuepsx, K y 30JJ0MOMY GIHKY, 04i AcHi, eeceni, sk 30pi... " (I1. Kymim).

The integral semes of the semantic group are available in the meaning of
the word onacucmuii: ... 0o kabinemy scmynunu onacucmuil, éaxckuii [samnos
ma eocHucma, eHyuka, sk nosunka, Poccem ...” (10. MymikeTuk).

The comparison with the names of household items is present in the
meaning of the words 6apurxyeamuii — “cxoxwii Ha Oapwiio; OIYKJIHH,
Kpyraui, ToBetuit” [3] and odixckysamuii — “noniouuit hopmoro 10 aixkku” [3].

The resemblance with household items is expressed with the help of the
suffix —yeat-.The development of the lowered meaning in the names of house-
hold items is a widely spread phenomenon in linguistics [2, p. 101]. It is espe-
cially noticeable when they are used figuratively concerning people. The adjec-
tives bapunxysamuu and oixckysamuii express resemblance to these objects. The
vivid inner form of these words allows to rank them among the synonyms with
negative assessment.

The findings of the research are: 1) we have analyzed out three lexico-
semantic groups in the field of adjectives denoting person portraying; 2) we
have singled out the seme content of adjectives and defined their denotative,
significant, connotative and sociolinguistic semes; 3) the integral semes have
been defined: “width of a body” and “stoutness which is more than a norm”, dif-
ferential semes are:

“excessive amount of flesh and fat”, “roundness like a tub|”, “fatness as a
result of swelling”; 4) we have come to the conclusion that the adjectives under
research form a developed and commonly used group of words.
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OCOBEHHOCTHU CPABHUTEJIBHOI'O UCCJIEJOBAHMUS A3BIKOB

H. I11. UcaeBa Jlokmop ¢hunocoguu no ¢unonocuu,
Azepbatiodicanckuii mexHuyeckutl

YHUepcumem,

. baxy, Azepbatioscan

Summary. The purpose of this study is to analyze the features of comparative studies of lan-
guages in the field of linguistics in general. Such works gravitate toward typological studies,
and they often apply the principles of modern typology and the theory of language universals.
It should also be noted that the improvement of the teaching of the mother tongue and foreign
languages in national schools, the creation of bilingual dictionaries, some translation issues
were areas of practical application of the theoretical achievements of contrastive studies. Ac-
tually, contrasting works are not always clearly identified among numerous studies of a com-
parative nature, which determines the relevance of this study. Studying and analyzing a num-
ber of materials, it is concluded that in contrasting studies, the main attention should be paid
to the specific features of the languages being compared on the basis of a certain set of com-
mon linguistic phenomena.

Keywords: linguistics; comparative research; bilingual dictionaries; relative languages;
general language phenomenas.

3HAaKOMCTBO C HayYHO-T€OPETUYECKON JINTEPATYPOM, METOAbI, IPUMEHSI-
€MbI€ B KOHTPACTUBHBIX MCCIIEIOBAHUAX, C OAHOU CTOPOHBI, TECHO CBSA3AHBI C
Pa3BUTHEM TEOPHUH B PA3JTMYHBIX HANPABIECHUSX COBPEMEHHOIO OOIIETO SI3bIKO-
3HAHMS, a C IPYrod — 3aBUCAT OT LENEel U OpUEHTALMU TOW WM MHOM padOThI
KOHTPACTUBHOI'O XapaKTepa.

Kak u3BectHO, muHreuctrka KoHna XX—XXI B. ¢ Touku 3peHus: MOHUMa-
HUS CYTH A3BIKOBBIX SIBJICHUM, HAIIPABICHUM, ACIIEKTOB MCCIIENOBATEILCKUX 10-
VCKOB 3HAYUTENBHO OTJIMYAETCS OT JIMHTBUCTUKH Hayaja U cepeauHbl Beka. Ec-
JYM B HA4aJle IPOLIJIOTO CTOJETHS Y4YEHbIE CTPEMWIMCh K CTPOTOCTH CBOMX
IIPEACTABICHUHN O SI3BIKE U UCCIIEOBATEIILCKUX METOJIOB, HO YK€ BO BTOPOU I10-
JIOBUHE ATOr0 BEKa YK€ CTalIM MOHMMATh, YTO SI3bIK, OyIy4d Ba)KHEUIIUM Y-
XOBHBIM JJOCTOSIHUEM HAILIMH, HE YKJIAJbIBAECTCS B )KECTKUE CXEMBI TE€X WJIM UHBIX
CTpYKTYp. be3yciioBHO, A3bIK HeceT Ha ce0e Ciie/lbl HallMOHATbHOTO MUPOIIOHU-
MaHus. Jlaxke 3KBHBAJIEHTHBIE CJIOBA, CIOBOCOYETAHHUS, (Ppa3eoIoru3Mbl, nape-
MUHU OTJIMYAIOTCS TEM, YTO OTPaXKaroT B ceOe MpeACTaBICHHUS O MHUpE Hapoja,
rOBOpSIIETO Ha JaHHOM si3bike. Kak BepHO ykasbiBaeT B. pon I'ymbonbt, «io-
CPEIICTBOM $I3bIKa MOXKHO OOO3PETh CaMmble BBICIIME U TIIYOOKHE cPephl U BCe
MHOrooopasue mupa» [1, C. 6].

JIeHCTBUTENBHO, KaXKIblii HApOJ MO CBOEMY pacui€HsSeT MHOroooOpasue
MUpa U Has3biBaeT ero (pparmeHThl «CBOeoOpa3zne KOHCTPYUPYEMOW KapTHHBI
MUpa ONPEIEIAET TEM, YTO B HEM ONPOMETUYNBO OTMEYAETCS MHINBUAYAIbHBIN,
TPYNIIOBOM, W HAIMOHAIBHBIM (STHUYECKMI) BepOaNbHBIA U HEBEPOATLHBIM
omsIT» [2, C. 6].
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KoHeuHo, cpeau MHOXECTBa M pa3zHOOOpaszusi OOIIEHAyYHBIX IPUEMOB
W3Y4YEHUS SBJIICHUI JEHCTBUTENBHOCTH B HACTOSLIEE BPEMsI CPAaBHEHMIO IPH-
HAJUISKUT TIOMUHUpYIOIIast poiib. Kak crocob mo3HaHusi cpaBHEHUE KIAAETCs B
OCHOBY CYXJIEHHMI O CXOJACTBE WJIM PA3IUYUHU PACCMATPUBAEMBIX OOBEKTOB,
nporueccos, saBieHui. Ocoboe ke 3HaueHHe UMEET CpPaBHEHUE KakK OIepaloH-
HBII TIpUEM B JIMHTBUCTHUKE. 3a IMOCJeHEee BpeMsl B HEMl HaOJII0jaeTcsl TeHICH-
1usl OOBEAVHUTH TE€ Pa3Aeibl A3bIKO3HAHUSA, B KOTOPBIX OCHOBHBIM SIBJIETCS
MOJXO0JT K MCCIIEyeMOMY MaTepHuay ¢ oOlUM O0O03HAYEHUEM <«JIMHTBUCTHYE-
CKas KOMIIapaTUBUCTHKA». DTO BOBCE HE CIy4YailHO, T. K. CPAaBHEHUE MOXHO
cuMTaTh HanboJiee YHUBEPCAIbHBIM CIIOCOOOM UCCIIE0BAHNS MaTepHaa s3bIKa.

CpaBHEHUE S3BIKOBBIX SIBJICHUM MOXET IO IIPABY CUUTATHCS YHUBEPCAJIb-
HBIM [IPUEMOM JIMHTBUCTHYECKUX MCCIIEIOBAHUIN HE3aBUCHMO OT TOTO, MJIET JIU
pedb O CPAaBHEHHUH PA3JIMUHBIX JIMHIBUCTUYECKUX (DAKTOB HA OCHOBE TEOpETHUYE-
CKOM MoOJenH, n30paHHOM JUIM UX OINKCAaHUS, WIH K€ O CPAaBHEHHUE S3bIKOBBIX
SIBJIEHUI pa3IU4YHBIX S3bIKOB. «O0a MyTH — TO €CTh MOHOJIMHIBAJIbHOE U TOJIH-
JUHTBAJIbHOE OMNHUCAHUE S3bIKAa — HaIpaBieHUE Ha Oojiee IIyOOKoe MO3HaHUE
CYLIHOCTH SI3bIKOBBIX sIBJIEHUUA. OZHAKO TEPMUH «CPAaBHEHHE» B JIMHIBUCTHKE
3aKpeIIeH 32 BTOPHIM TUIIOM OMHMCaHMs, T.€. 3a CIydasMH, KOTJa pedb UAET O
CPaBHEHUH OJTHOTO S3bIKA C IPYTUM WIIU JKE€ C HECKOJILKUMU si3bIkamuy [4, . 59].

be3ycnoBHO, CpaBHUTENHLHOE UCCIIEIOBAHUE SI3BIKOB B KaKOM OBl TO HU
OBLJIO aClEeKTe UMEET OIPOMHOE TEOPETUYECKOE, MPAKTUUECKOE, THOCEOI0rnye-
CKoe 3HayeHHe. Takoe HCCIeIOBaHUE CIIOCOOCTBYET BBISBICHUIO B POIHOM
A3BIKE TPYAHOJOCTYMHBIX JJIi HAOMIOJIEHUsT OCOOCHHOCTEH, yriayOJeHUI0 3Ha-
HUSL POJHOTO SI3bIKa, OBICTPOMY OBJIAJICHUIO U PAMOHAIIBHOMY H3YYEHHIO JIpY-
roro si3pika " T. 1. KpoMe Toro, npuMeHeHne CpaBHUTEIBHOIO aHAJIM3a IOMOora-
€T ray0Xke NPOHUKHYTh B CYTh SI3bIKOBBIX MPOLECCOB U MOHATh 3aKOHOMEPHOCTHU
A3BIKOBOI'0O PAa3BUTHS, MTO-PAa3HOMY PEANM3YEMOIr0 B OTAEIBHBIX A3bIKax. OaHaKO
IIPU 3TOM CJIEIYEeT YYECTh TOT (PAKT, UTO CPABHEHUE SI3BIKOBBIX — ATO HE MPOCTOE
cpaBHeHUE (DaKTOB, Ha MEPBBIN B3I OYEBUIHBIX U TOCTYIHBIX HAOJIIOICHHUIO.

CpaBHEHHE — 3TO BO3MOXHOCTb IPUBJICYEHUS K aHATU3Y TAKUX S3BIKOBBIX
ABJICHUM (CII0BOOOpA30BaTENbHBIX, MOP(OIOrHYECKUX, JTEKCUYECKUX, CHHTAK-
CHUUYECKUX U Jp.), KOTOpbIE B JBYX U OoJiee S3bIKaX JTUHTBUCTUYECKU PEJIEBAHT-
HbIE, CHTYaTUBHO U (DYHKIIMOHAJILHO YKBUBAJICHTHBI.

Yro e KacaeTcsl UCIOJIb30BAaHUS JIBYX WM HECKOJBKHX SI3bIKOB, TO, Ha
HaIll B3IJISI/, CYTh 3aKJIIOYAeTCA HE B 00beMe S3bIKOBOTO MaTepHalia, a B METO-
nuke ero ananuza. Ho BMecte ¢ TeM OMHapHOE cpaBHEHUE (T.€. CPaBHEHUE JIBYX
A3BIKOB) TEXHUYECKU yIOOHO, U, KPOME TOTO MPAaKTUYECKHE PE3YIbTaThl CPaB-
HUTEIBHBIX UCCIEAOBAHUN Yallle BCEr0 PEAU3yIOTCS UMEHHO MO0 JIBYM SI3bIKAM.
CpaBHUTEIBHOE HUCCIEAOBAHUE IBYX A3BIKOB HauOoisee 3(p(HEeKTUBHO B TEX CIY-
YasxX, KOrJla CPaBHUBAIOTCS IIEJIOCTHBIE CHUCTEMBI ATHUX S3BIKOB CO BCEMH UX
BHYTPEHHUMH CBSA3SMHU M 3aKOHOMEPHOCTSIMU UX CTPYKTYPHOM OpraHU3allMH.
O} PeKTUBHOCTD CPAaBHUTEIHHOTO METOJIa B HACTOSIIEE BpEMs SIBIIIETCS 0OIIIe-
NPU3HAHHOM, MOCKOJIBKY OH MTOMOTAET MOJHEE PACKPHITh 3aKOHOMEPHOCTH pa3-
BUTHUSl U OIPENETUTh OCOOCHHOCTH CHCTEM CPaBHHUTEIBHBIX S3bIKOB. OmHAKO,
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«Y4YUTBIBasi CTpaTU(DUKAIIMOHHBIA XapaKTeP CUCTEMbI S3bIKa, IPUXOJAUTCS HAUU-
HaTh CO CPAaBHEHUS OJIHONOPSJAKOBBIX SIBIICHUH, T. K. TOJIBKO UMeEs, HEKOTOPOE
o/100KMe CPAaBHUTEIIBHBIX SIBICHUN MOKHO BBISICHUTBH CTETIEHb UX CXOXKJICHUS U
KOHTpacToB». [Ipudyem mpu si3plkaX HEPOACTBEHHBIX OYJET BBISABIATHCS KPYI-
HOOJIOUHAs CTPYKTYpa, B TO BPEMSI Kak MPH CPaBHEHWU POACTBEHHBIX S3BIKOB
NpY KPYMHBIX 30HAX COBMAJICHUM OYyT MOCTyNaTh MEJIKUE JeTaIN30BaHHbIE, HO
HE MEHEE Ba)KHbIE 30HBI pacxoxkaeHus. HabOmromaromuecs 3a nmocieaHee 3a mo-
CJIEIHEE BPEMS PACUIMPEHHS 30HbI CPAaBHUTEIIBHBIX UCCIIEOBAHNUN BBIIBUTAET HA
NIEPBBIM IUIAH 3aJa4y YTOYHEHHUS METOJOB aHaln3a CPABHUTEIBHBIX SI3bIKOB. U
€CJIM OTHOCHUTEIHHO HEJABHO OOJBIIMHCTBO pabOT Kacajoch 00JIACTH CpaBHU-
TeNbHON (DOHETHKHU. ['paMMaTUKH, TO B HACTOSIEE BPEMs JEKCHUKOJIOTH. ceMa-
CHOJIOTHS, CTUJIUCTHKA, CIIOBOOOpA30BaHUE BCE Hallle MPHOEraroT K KOHTPACTHUB-
HOMY CPaBHEHHMIO MAaTE€pUaJIOB Pa3HBIX S3bIKOB — KaK POACTBEHHBIX, TaK U HEPOI-
ctBeHHbIX. Kak BepHO ormeuaer M. A. CTepHHH, «IIpU UCCIEIOBAHUMU HEPO/I-
CTBEHHBIX $3bIKOB CPaBHEHHME MPOBOJIUTCS HA CHCTEMHOM YPOBHE, IMOCKOJIBKY
CYLIECTBYIOIIME CXOACTBA U pa3uyus Jerko ooHapyxupatotcs. [Ipu cpaBHeHUM
K€ T€HETUYECKU POACTBEHHBIX SI3bIKOB PA3JIUYUs BBISIBJISIIOTCA JIMILb HA TTYyOUH-
HOM YPOBHE, T.€. IPU Y4eTe CUCTEMOOOPa3YIOIIUX KOMIIOHEHTOBY [3, C. 77].

MpeI nonaraeMm, 4To 3TH HOBBIE HANPABICHUS B KOHTPACTUBHOU JIMHIBH-
CTUKE OOBSICHSIOTCS TEM, UTO BCE OOJIbIIIE CTAHOBUTCS yIETbHBIN BeC (PYyHKIMO-
HAJBHOT'O JIEMEHTA B HAYYHBIX TTOMCKAaX HOBOW KOHTPACTUBHOMN MPOOJIEMATHKHU.

B pasnbIx cTpanax, B TOM unciie U B A3epOaliKaHe, MOSBUINUCH IIEHTPHI
10 CPABHUTEILHOMY M3YUYE€HHIO SI3bIKOB; OBLIM CO3/IaHbI MPOEKTHI JIBYS3bIUYHBIX
CONIOCTaBUTEIIBHBIX TPAMMATHK U UCCIEAOBAHUN, KOTOPBIE CTaBAT CBOEH LIENBIO
JaTh 110 BO3MOKHOCTH IMOJIHOE€ ONKCAHUE CXOJCTB M Pa3IMYUMi CPaBHUBAEMBIX
a3bIKOB. K HacTosmeMy BpeMEHH UMEETCS OIPOMHOE KOJIMYECTBO MHTEPECHEM-
IIMX HAYYHBIX TPYJIOB, NOCBSIIEHHBIX CPABHUTEIIBHOMY UCCIIEIOBAHUIO A3BIKOB.

Kak nokazajio 3HaKOMCTBO ¢ HAyYHO-TEOPETUUECKOM JIUTEPATypOl, METO-
IIbl, IPUMEHSAEMBIE B KOHTPACTUBHBIX UCCIIEIOBAHUAX, C OJJTHOM CTOPOHBI, TECHO
CBSI3aHBI C Pa3BUTHEM TEOPUHU B PA3IMUYHBIX HANPABJICHHUSIX COBPEMEHHOI'O 00-
LIEr0 A3BIKO3HAHMSA, A C APYrOM — 3aBUCAT OT LIEJIEH U OPUEHTAUMU TOW WU
WHOUM paboThl KOHTPACTUBHOTO XapakTepa. B Tpymax, HampaBieHHBIX Ha yIyd-
[IEHHE METOAMKU M3Y4YEHUsI MHOCTPAHHOIO S3bIKa, POJIHOM SI3BIK Oepercst Kak
VCXOAHAsA MOJAEIb — «3bIK — ATaJOH», C KOTOPOW IO JUHHUHU CXOACTBA W IJIaB-
HBIM 00Pa30M pa3Inuuii CPAaBHUBAETCS U3y4aeMblii MHOCTPAHHBIN S3bIK. PaOOTHI
MoI00HOT0 PoOJia OXBATHIBAIOT OOBIYHO BCIO 00JACTh I'paMMaTUKHU (MHOTAA U
donernkn) B 1ieoM. CToib K€ MHOTOUMCIIEHHBI MOHOTpaduH, CTaThH, JUCCEP-
Talliy, MOCBAIIEHHBIE U3YYEHHUIO KaKOTO-JIMOO OJHOIrO SI3bIKOBOI'O SIBJIEHUS Ha
MaTepHalie JByX pa3HbIX sI3bIKOB. [10100HBIE PabOTHI TATOTEIOT K THIIOJIOrHUYe-
CKUM HCCIIEIOBAHUSIM, U B HUX Yalle NPUMEHSAIOTCS MPUHUHUIIBI COBPEMEHHON
TUIOJIOTUU U TEOPUM SI3BIKOBBIX YHUBEPCAIHIA.

B Hacrosiiee Bpemsi KpallHE Ba)KHO CPAaBHUTEIBHOE HCCIIEIOBAHUE Ce-
MaHTHUYECKON CHCTEMBI Pa3JIMYHBIX S3BIKOB B ACHEKTE OTPAKECHHS HALIMOHAJIb-
HOM KyJIbTYpbl. OTAENbHBIEC UCCIIEN0BAHMUS, TOCBSIICHHBIE OTHOMY SI3BIKY, KaK U
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COMOCTAaBUTEIbHBIE UCCIIEIOBAHMS HA MaTepuale ABYX UM HECKOJIbKUX S3bIKOB
B JIMHIBO-KYJIbTYPOJIOTHYECKOM aCIEKTE.

Taxum 00pa3oM, Npu CPaBHUTENBHOM HCCIEAOBAHUU JIBYX WM HECKOJb-
KHX SI3bIKOB PAaCKpBIBAIOTCSI BCE CTOPOHBI U3y4aeMOIro 00bEeKTa, MHOTHE U3 KO-
TOPBIX IPHU U30JIMPOBAHHOM U3YYEHUU OTJEIBHOIO A3bIKA OCTAIOTCS B TEHU, HE-
3aMEUYEHHBIMHU.
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HNPOCIIEKIMA U PETPOCIIEKIIMA B HAYYHOM TEKCTE:
JIMHI' BUCTUYECKAS PE®JIEKCHUSA

. C. Cemenona Cmyoenmka,
Cesepo-Kaexaszckuu

gedepanvhviii yHusepcumem,

2. Cmaeponons, Poccus

Summary. This article observes features of prospection and retrospection in the scientific
text. Particular attention is paid to the means of expression of retrospection and prospection.
The interdependence of these categories in the preface genre is emphasized, because for the
author of the text it is a reflection of the already processed information, and for the reader it is
an indication of the main points before reading the articles from the collection.

Keywords: prospection; retrospection; scientific text; discursive markers.

OnHUM U3 MEPBBIX K MpoOJieMe MPOCIEKIIUU U PETPOCTIEKIINN 00paTUiICs
N. P. T'anbnepun. OH npeajiaraer paccMaTpuBaTh MOHATHE PETPOCIEKIIUUA KaK
rpaMMaTUYECKYH0 KaTErOpUI0 TEKCTa, KOTopast 00beIUHSIET «(OPMBI SI3BIKOBOT'O
BBIPDAXKEHUS, OTHOCSIIUME YHUTATeNsl K MPEAIIECTBYIOMIEH coaepKaTeabHO-
daxTyanpHOM nHpOopMaruu» [1, c. 106]. Bropas mporeaypa cBsI3bIBaHUS MPEI-
JIO)KEHU B MHTEPAKTUBHOM IUIOCKOCTH — 3TO NPOCHEKIHUs. DTa KOHIEMIHS
MpOCTIeKINK, KoTopas paccMorpeHa JIk. Cunkiiepom [4], Obla Takke MPUHATA
BO BHUMaHHE IpyrumMu aBTopamu, Harpumep A. Taapoc u k. @psncuc. OgHa-
KO HU OJIMH W3 HUX HE OepeTcs 3a pa3pabdO0TKy MOJHONW TaKCOHOMHH SI3BIKOBBIX
CpPEeACTB BbIpaXkeHUs npocnekiuu. A. Taapoc roBOPUT O «IIpeICKa3aHUn», KO-
TOPOE OHA OMPEIENAET KaK PUTOPUUECKHUIN MPUEM, C MIOMOIIBIO KOTOPOrO aBTOP
TEKCTa OTChUIAET B KaKOW-TO MOMEHT K OyayliemMy AMCKypCUBHOMY akTy. OHa
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BBIJICJIICT IIECTh KaTErOpUi: MepeurciieHue, peiBapuTesibHas MapKUPOBKa, OT-
YETHOCTh, PE3IOMUPOBAHHE, TUIIOTETUYHOCTh U pUTOpUYECKU Bompoc [5, c. 70].

B cBoem uccienoBanuu jgekcudeckon kore3uu k. @piaHcuc uMeer Aeno
C «JIUMCKYPCHBIMHM 3HAaKaMu», KOTOpbIe (PYHKIIMOHUPYIOT KaK «3HAKU MPOCIEK-
TUBHON wWH(popMmaruu». OHA pacCMaTPUBAET «METATMHTBUCTHYECKHUE) CYIIle-
CTBUTEIIbHBIC KAaK HaWOOJIee BaXXKHYIO TPYIIY CYIIECTBUTEIbHBIX, KOTOpPHIC
(GYHKIIMOHUPYIOT KaK 3HAKU MPOCTEKTUBHOW MH(OpMAIMK, HO OHA TAKXKE yIO-
MHUHAET O BaXXHOCTH ATUX CYIIECTBUTEIbHBIX KaK PETPOCHEKTUBHBIX 3HAKOB [2,
c. 83]. B ananmm3upyeMoM HaMH >kaHpe MPEAUCIOBUS K COOPHHUKY Hay4YHBIX CTa-
Tel [6] MaHHOM OOCTOSTEIBCTBO SBISETCS OCOOCHHO Ba)KHBIM, MO0 JIJIST aBTOpa
TEKCTa MpeAuCIoBue siBisieTcs pediekcueit yxe oopadboranHoi nadopmaimu, a
JUISL YUTaTeNsl yKa3aHHE Ha OCHOBHbIE MOMEHTBI NEPE] YTEHUEM CTaTel u3
cOOpHUKA.

OcHoBHast (QyHKIUS TPOCIEKIIMN 3aKIIOYACTCSI B CUTHAIM3UPOBAHUHU
KOMMYHHUKAaTHUBHOM LIEHHOCTH TOT'0, YTO MOSIBUTCS JaJibllI€ B TEKCTE, a TAKXKE B
pepbIBaHUU TEKYIIEro MoToKa UH(OpPMAIlUU, U TI0 3TOW MPUYUHE OHA OOBIYHO
CBSI3aHA C CHUTHAJIM3allMel 0 HOBOM a03alle M 4acTO MpeBapsieTcs MoA3aroyioB-
KOM KaK KOMIIOHEHTOM Hay4HOU MyOJIUKAIIH:

The potential of such a discussion can best be shown by drawing on the
concept of interdisciplinarity.

Interdisciplinarity, or: Translation between culture and society

Interdisciplinarity — understood as a differentiated, multidimensional
epistemological concept which, according to Roland Barthes, “consists in creat-
ing a new object which does not belong to anybody” [6, c. 2]. — [lomenyuan
Makou OUCKYCCUU TyyUle 8Ce20 MONCHO NOKA3ambv, ONUPAACL HA KOHYENYUIO
MeNCOUCYUNTUHADHOCIU.

Mesxicoucyunaunapuocms, uiu: nepeeoo Medxcoy Kyabmypou u oouie-
cmeom

Mesxcoucyuniunapnocms — noHumaemcsi Kak ouggepenyuposanHoe,
MHO20OMEPHOEe 3NUCMeMONI02udecKkoe NOoHAmue, Komopoe, no mHenuio Ponaua
bapma, «cocmoum 6 cozoanuu Ho6o2o 0b6vexma, KOMoOpwvlli HUKOMY He NPUHAO-
nexcumy (3aech U nanee nepeBoj nmpumepon mou. — . C.).

B mpuBeneHHOM BbIllIE MpPUMEpPE KUPHBIM MapKUPOBAH IMOA3arojOBOK,
SIBJISTFOTIMICST TIPOCTICKTUBHBIM CHUTHAJIOM HOBOW MH(OPMAIMU JIJIST YUTATENS U
OJTHOBPEMEHHO PETPOCIEKTUBHBIM MapKepOM HOBOTO acleKTa B HM3JaraeéMoMm
y>K€ OCBOEHHOM MaTepuajie ¢ O3UIIMH aBTOpa HAyYHOI'0 TEKCTa.

JIMHrBUCTUYECKUMU TPUEMAMHU, BBICTYMAIOIIMMH B KAU€CTBE MPOCHEKIINI
B HAYYHBIX TEKCTaX, SBJISIOTCS:

® (CJIOBA C 000O0IIAIONINM 3HAYCHUEM,

® PHUTOPUYECKHE BOIIPOCHI, MOOYKIAIOIINE YATATENS K BEPOSITHOCTHOMY IPO-
THO3UPOBAHUIO TAJTHHEUIIIETO Pa3BEPTHIBAHUS HAYYHOTO ITOBECTBOBAHUS;

® JIUCKYPCHUBHBIE MapKEPhl, CUTHAIU3UPYIOLTUE 00 00pallleHUU K YUTaTEb-
CKHM OIICHKaM.
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I[OBOJIBHO qacCTO IMPOCICKTHUBHAsA q)YHKIII/ISI BbIpa’X€Ha B TCKCTC HaquOﬁ
Hy6J'II/IKaI_[I/II/I TAKXKC IIPHU ITIOMOIIH KOJINYCCTBCHHOI'O YUCIIMTCIBHOI'O B CI)yHKI_[I/II/I
0000IIIaIOIIET0 ONPeSTUTEN:

The process of translation seems, to different degrees, to be conditioned by
two levels: the «culturaly and the «social». The first level, a structural one, en-
compasses influential factors such as power, dominance, national interests, reli-
gion or economics. The second level concerns the agents involved in the transla-
tion process, who continuously internalize the aforementioned structures and act
in correspondence with their culturally connotated value systems and ideologies
[6, c. 4]. — IIpoyecc nepesoda, no-eudumomy, 6 pasznou cmenenu 06YClLO6IECH
08YMA YPOBHAMU: «KYIbMYPHbIM» U «coyuarvHuimy. Ilepevlit yposens, cmpyk-
myprZzZ, oxeamsleaem maxKue 6ai)CHble gbaKI’I’ZOpbl, KdK 6/1acnmip, OOMuHMPOGClHue,
HAYUOHAIbHbLEe UHMEPECHl, peaucuio uiu 3IKoHoMuxy. Bmopoii yposenv kacaemcs
acennios, yuacmeyrnuwux 6 npoyecce nepeeoaa, Komopbvle noCnoAHHO UHMeEPHA-
JUSUPYIOM 6bIULEYNOMAHYNIblE CNPYKNntypbl U deﬁcmeyiom 6 coomeemcmeuu ¢ ux
KVIbMYPHO 00YCIIOGIEHHBIMU CUCTEMAMU YEeHHOCIEU U UOeOJIOSUSMUL.

[IpocniekTuBHAsA LIEHHOCTh PUTOPHUYECKHX BOMPOCOB yke Obuia 0003Ha-
YeHa HECKOJIbKMMU aBTopaMu. M. Xo# [3] npoKOMMEHTHPOBAJIa UX BKJIAJ B Op-
raHW3alKI0 TUCBMEHHOr0 TUCKypca, a A. Tagpoc [S] BKItoUmiIa UX B CBOM CITU-
COK MCXaHM3MOB CPCACTB, BBIPAXKAIOIIUX ITPOCIICKI[NIO:

What is the nature of the political and social relationships between the
groups involved in these processes? And what are the criteria underlying the
“generation” of a product or the “existence” of a market? [6, c. 7] — Kakosa
npupoda nojaumu4decKkux u coyuajlbHblx OMHOUEHUU Meofcay cpynnamu, eoeéje-
YEHHbBIMU 6 MU I”lpOI/!eCCbl? U kaxoewi Kpumepuu, jexxcauiue 6 OCHoee «zeHepa-
Yuu» npooyKma wiu «Cyuecmeos8anusy polHka?

[Tocnenuuii U3 mpeanoiiaraéMbIX MEXaHN3MOB UMEET 0COObIE XapaKTepHu-
ctuku. Kak g YKE YIIOMHHAJI, TUCKYPCHUBHBLIC MAapPKECPhI ABJIAIOTCA 0COOBIM BH-
AOM IIPOCIICKIOWH, IMOCKOJIBKY OHH TaKiKC I[eﬁCTBy}OT KaK KOCBCHHBIC 3HAKHN
JIEKCUYECKOM M MparMaTU4YeCKOW CBSI3M MExAy npono3unusMu. OHM HUKOTAA
HC IIOMCHIAIOTCA B HA4YaJIC TCKCTA, 100 Ux npeaHa3HauCHUuC — 9TO I[CflKTH‘ICCKOG
YKa3aHHUC Ha WITIOCTPALUIO IMIPCAMICCTBYIOMICTO YTBCPKIACHUA, T. €. IIPOCIICKIINA:

Not only do these centres have ideological and aesthetic interests, but
they also engage in the struggle for acceptance of translation products, for ex-
ample if translators attempt to anticipate the ideas of critics and the reading
public, or if they change their publishing house for a new book in order to in-
crease their economic and symbolic capital [6, c. 18]. — Omu yenmpor ne mono-
KO umMerom uoeoiocuyeckue u 3Cmemudeckue unmepecsl, Ho u yvacmeyrmont 6
Oopbbe 3a npusHanue nepesoouecKol NPOOYKYUuU, Hanpumep, eciiu nepesooHUKU
nuvlmaromcA npedeocxumumb uoeu Kpumuxkoe u quma;ou;eﬁ ny6ﬂuku, uiu eciu
OHU MEHSIOM C80€ U30amelbCME0 Ol HOBOU KHU2U, YMoObl YEeaiudums C80lU
SKOHOMUYECKUL U CUMBOAUYECKULL KANUMAJL.

JIucKypCcUBHBIE MapKepbl UMEIOT YETKYIO0 (PYHKIIMIO B TIOCTPOSHUU apry-
MCHTAIIHMU B TCKCTC M BBINNOTHAKOT BAXXHYIO (I)YHKI_[I/IIO B KAQUCCTBC JIMHI'BUCTUYC-
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CKHUX «JIOPO’KHBIX 3HAKOBY», HAMPABJIAIOUIMX CIyIIATENIsd K UHTEPIPETAllUU JIUC-
Kypca, KOTOPbIN MPEANOIAracT TOBOPSIUN.

Takum 00pa3oM, OCHOBHBIMHU CPEJICTBAMH JKCIUIMKAIIMKA B3aUMOCBS3aH-
HBIX KaT€rOpUM MPOCIEKINU U PETPOCIEKIINU B aHTJIMMCKOM HAYYHOM JUCKYP-
ce SIBJISIIOTCA CJoBa C OOOOIIAIONIMM 3HAYE€HUEM, PUTOPUYECKHE BOMPOCHI U
JTACKYPCUBHBIE MAPKEPHI.
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Il. NEW PHENOMENA IN LANGUAGE
AND METHODS FOR THEIR DESCRIPTION

—_—

SUPCORPUS OF STATISTICAL DICTIONARIES |
N NATIONAL LANGUAGE CORPUSES

R. G. Mamedova Doctoral applicant,
Institute of Linguistics 1. Nasimi

of the National Academy of Sciences

of Azerbaijan,

Baku, Azerbaijan

Summary. One of the most pressing problems of modern linguistics is the creation of a na-
tional language corpus that comprehensively represents the language. Different subcorpuses
are created to carry out this process, all of which combine under one corpus. The core of the
language is the science of vocabulary. As you know, there are different types of dictionaries.
One of these is statistical dictionaries. Statistical dictionaries, in contrast to other dictionaries,
are particularly important in terms of learning the meanings and changes in their search terms,
their style characteristics, and so on. The use of concordance in dictionaries also facilitates
this process. In the Concordance dictionary, each element of the dictionary is linked to the
context in which it is used.

Keywords: language corpuses; vocabulary; statistical dictionary; subcorpus; concordance.

The best way to learn how the language has historically developed and
changes has been is to create statistical dictionaries. It provides a great oppor-
tunity for those involved in scientific and pedagogical research to learn the fre-
guency, phonetic and grammatical changes of word processing through the use
of statistical dictionaries.

Much work has been done in the national corps of the Russian language in
the direction of statistical dictionaries in the national corps created in Slavic lan-
guages. For example, a catalog of statistical dictionaries has been created for
works of world-famous figures of Russian literature: A. S. Pushkin, A. P. Che-
khov and F. D. Dostoevsky.

In the corpus of poetry and drama by A. S. Pushkin, dictionary units are
equipped with information that is of interest to both literary and linguists. This
information is obtained through the appropriate "information types" window.

A special information research system designed to work with corps has
been developed by Russian linguists. This system allows you to work with differ-
ent types of corpus as well as concordance. With such a system, it is possible to
communicate with individual components of the corpus inquiry system. This sys-
tem is designed primarily for philologists, but anyone who wants to use the results
of a study of this or that corpus of texts can benefit from it. The system is also de-
signed to independently analyze and obtain new information. This information
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includes information about the alphabet and frequency dictionaries of this or that
work, their units, words separated by different signs, and so on. The principles of
the system have been proposed by laboratory staff. The first product developed
with the help of this system is the text corpus “Dramaturgies and Poetry of
A. S. Pushkin”. All poetic and dramatic works of AS Pushkin are included in this
body. These works were based on the poet's academic publication [6].

The corpus adheres to the principles of modern Russian spelling, but from
the historical point of view is followed Pushkin's pronunciation, grammatical
and lexical system, which characterizes his live language.

Entrance to the body is via concordance. Concordance is one of the main
research tools in the study of texts. Concordance is a special dictionary type. In
this dictionary, each element of the dictionary is linked to the context in which it
Is used. Concordance components — dictionaries and contexts are located in dif-
ferent windows. These components are interconnected. When words change
their place, accordingly, there is a shift in context. Each context line itself is a
context that reflects the exact using of a specific single unit. The length of the
context can be extended or reduced depending on the user's preferences. Each
concordance group the corpus material according to a specific type of data. To
select the required data type, is selected the concordance from the corresponding
“information type” window.

One of such information research systems is the grammatical-semantic
frequency dictionary of A. P. Chekhov's literary works. The dictionary is based
on texts that include an analysis of all completed prose and drama works by the
writer. Therefore, this dictionary can be considered the first lexicographic work
reflecting the language and lexical content of Anton Pavlovich Chekhov's liter-
ary works. The book is dedicated to the 150th anniversary of A. P. Chekhov's
birth. The dictionary consists of more than 36,000 lexical units. The electronic
encyclopedia of A. P. Chekhov's literary works was taken as the basis for writ-
ing the dictionary in the laboratory. This corpus was made on the basis of a full
collection of A. P. Chekhov's works and letters [7].

Different types of markings have been made in this corpus. These mark-
ings are listed in the electronic supplementary archive. The corpus is equipped
with a concordance system.

This also allows the reader to get acquainted with all the contexts of any
lexical unit. It also allows the word to be used in all other works of the writer.
The program of the corpus allows us to independently obtain alphabetical fre-
guency convergence in terms of the semantic class of words, sentences, and
words used in different periods of writer's creativity for each word. The corpus
contains a lot of inquiries that are not of interest to linguists. This information
can be useful to a wide readership and to researchers. Thus, a new type of lexi-
cographic work is presented to the reader. In this work, reconciliation between
the dictionary and the electronic corpus text is created.

Statistical dictionary of F. Dostoevsky's language was created by
V. M. Andryushenko, A. Y. Shaykevich, N. A. Rebechkaya at the Institute of
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Russian Language named after V. V. Vinogradov in Russian Sciences Academy.
The dictionary we are talking about consists of 94 tables. The numbers of the
tables correspond to the corpus text or the corpus subcorpus (fiction, criticism
and publicity, letters). To the left of the tables are linguistic objects — word-
lemma, graphic word, grammatical form, word-for-word elements, and to the
right there are statistical indicators. Statistical indicators usually show absolute
frequency. Some tables show relative frequency [8].

A special vocabulary block has also been set up in the Kazakh language
for the Turkish language family. This block includes a statistical dictionary
based on M. Auezov's 20 volumes and a grammar dictionary in addition to a 10-
volume explanatory dictionary, frequency dictionaries of various genres, and
other dictionary types. It is planned to place electronic versions of all available
terminological dictionaries.

There is a rich experience in the development of statistical dictionaries in
Azerbaijani linguistics as well. In the 1970s, the Institute of Linguistics named
after Nasimi of the Academy of Sciences of Azerbaijan formed alphabetical and
frequency lists of words in the works of J. Jabbarly. In recent years, the group
has been working on the compilation of the Azerbaijan Newspaper Frequency
Dictionary. This dictionary is as important as the first experience in the devel-
opment of frequency dictionaries in Azerbaijan [3].

As a continuation of the topic on frequency dictionaries, much work has
been done in this area, and great success has been achieved.

In 2010, the first volume of the three-volume “Azerbaijani Language
Frequency Dictionary” was released. It is intended to publish in 3 volumes of
the Azerbaijan Frequency Dictionary. | volume of the dictionary contains lists
that reflect the statistical characteristics of keywords.

The root of the word is understood as part of the word that stay after
throwing suffixes (lexical and grammatical), and which expresses a certain
meaning (lexical, material, state, condition, abstract concept, etc.) [1].

In 2004, the “Alphabetical Dictionary of the Azerbaijani Language” was
published. It is worth noting that this dictionary, presented to readers, is the first
experience of Azerbaijani linguistics. Unlike ordinary dictionaries, words in
alphabetical order are not alphabetical from beginning to end, but rather
alphabetically from beginning to end.

In ordinary dictionaries, words that have the same beginning and words in
the opposite dictionaries that have the same ending are placed in the same group.
Reverse dictionaries are important in terms of exploring the types and models of
word-formation of the Azerbaijani language and its morphological structure [2].

New technological tools are also successfully applied to the study of
ancient Azerbaijani manuscripts. Much has been done in this area in Azerbaijan,
and studies in this area are continuing and expanding. Work in this area was
based on previous experience in compiling the frequency and reverse
dictionaries. Statistical analysis of “Book of Dede Korkut” epics can be
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considered the first experience in the use of computers in the history of the
Azerbaijani language [4].

Successful linguistic studies on the language of the “Book of Dede
Korkut” epics have increased the interest in the study of language history, the
language of other classics by computers. The works in Azerbaijani by
Muhammad Fuzuli the great figure of classical Azerbaijani poetry has been
studied statistically and in 2004, “Alphabetical Frequency Dictionary of Poetical
Works of Muhammad Fuzuli” was published [5]. These statistical dictionaries
are planned to be placed in the subcorpus section of statistical dictionaries in the
future in the National Corpus of the Azerbaijani language.

National corpuses must explain the language in every feature which they
belong. As can be seen from the shown examples, the placement of statistical
dictionaries among subcorpus of national corpuses helps to learn the features of
styles used in that language, the frequency of processing, historical changes, and
SO on.

In addition to national researchers, language representatives will also
apply to the national corpus of language in any aspect of foreign language
research. In this regard, the creation of a subclass of statistical dictionaries, as
well as every section of linguistics, is an important issue.
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CUCTEMHOE IPEJACTABJEHUE CIEIIUAJBHON JIEKCUKH
B TOJIKOBOM CJIOBAPE:
O YHKIINOHAJIBHO-CTUWJINCTHYECKOE MAPKUPOBAHHUE

E. 10. Bayiuna Kanouoam ghunonocuuecxkux nayx,
cmapuiuil HayyHulll COmpYOHUK,

T'ocyoapcmeennulil nedazocuueckutl

yrusepcumem um. A. U. I'epyena,

2. Canxkm-Ilemepoype, Poccus

Summary. “The Dictionary of the Russian Language of the 21st Century” describes the mod-
el of lexical system developing under influence of intellectualization. Languages for special
purposes in our days are the source of many terminological units, applying in common use.
But they also provide us with a variety of professional slang. Modern explanatory dictionary
must present the system description of these parts of vocabulary using purely lexicographic
means — particularly functional and stylistic marks.

Keywords: explanatory dictionary; language for special purposes; terminology; professional
slang; conversational style; functional and stylistic marking.

[Ipouiecc HHTENEKTyalM3aldd COBPEMEHHOI'O S3bIKa MCCIEI0BATEIU
CUMTAIOT OHUM M3 BEKTOPOB €ro pa3BUTHA cO BTOpo nojaoBuHbl XX Beka. Ha
YPOBHE JIEKCUYECKON CUCTEMBI C HUM CBSI3bIBAIOT TaK Ha3bIBAEMYIO JIETEPMUHO-
JIOTU3ALMIO — BBIXOJ TEPMHUHOJIOTMH 32 PAMKHU CIELMAIBHOIO YIOTpeOJeHUs B
o0IIeyOTPeOUTENBHBIN CIOBAapHBINA cocTaB [1, ¢. 6] wiu, ¢ Apyro CTOPOHHI,
TEPMUHOJIOTM3AIMIO CIIOBAPHOIO COCTaBa, 0OOramaeMoro TepMUHOJIOTHEH |3,
c. 420]. Tak, cymecTBUTENbHOE «U(pPOBU3AIMT», HEAABHO MOSBUBIICECS B
PYCCKOM S3bIKE U elle He 3aUKCUpOBaHHOE B opdorpapuyeckux CiIoBapsx,
MOJIBEPIVIOCH JETEPMHHOJIOTM3AaMM Ha HAlMX ria3zax. KoHKpeTHoe TepMuHO-
JIOTUYECKOe 3HaYeHHEe, KOTOPOEe MOXKHO C(HhOpMYIHPOBATh KakK «peoOpazoBaHue
uHpopmauu B uppoByo (HopMy € HOCIEAYIOIIed MHTerpanuen Hu@poBbIX
TEXHOJIOTUHA B KaKyI-THOO 00JacCTh NEATETLHOCTH», CBS3aHO C OIMGPOBKOI
naHHbIX. CJIOBO B 3TOM 3HAYE€HUHM B OCHOBHOM HCIHOJIB3YETCS B COBPEMEHHBIX
TEKCTaX MPUMEHUTENBHO K Tele@OHHOM cBsA3U U Tenesenianuto. [llupokoe ymo-
TpeOJIeHHEe CJIOBA B CaMbIX Pa3HBIX KOHTEKCTAX (HAYUOHANbHAS YUDPOBU3AYU,
yugposuzayus KOMNbIOMEPHLIX MEXHON02Ul, Yugpposuzayus 6cell CMpPaubl,
yugposuzayus paboyux npoyeccos KIUEHMCKO20 Cepeuca U npooasxc, coepe-
MeHHOe COCMOosAHUEe YUPDPOBU3AYUU POCCULICKOU IKOHOMUKU U 00Wecmaa, yug-
posuzayus yernosexka uz 200a 8 200 6yoem moJibKo YCUIUBAMbCs) PUBEINO K T0-
SBJICHUIO MEHEE KOHKPETHOTO 3HaueHus, chpopMyIMpOBaHHOTO IKOHOMHUCTAMU
[9, c. 47] ¢ npuBIEYEHUEM MPArMATUYECKOTO KOMIIOHEHTA KAK «COBPEMEHHBIN
00IIeMUPOBON TPEH]I Pa3BUTHUSI YKOHOMUKH M OOIECTBA, OCHOBAaHHBIN Ha Ipe-
oOpa3oBanuu UHGOpMALMK B HUGPPOBYIO (HOPMY U MPUBOASIINUNA K TOBBIIICHUIO
3¢ (HEKTUBHOCTU SKOHOMHKHU UM YIYUYIICHUIO KauecTBa KU3HW». IHTepecHo, 4To
B Cpe/le MOKJIOHHUKOB ay/IMOAMIApaTyphl ISl IPOCIYIIMBAHUS MY3bIKH B BBICO-

R4



KOM KauecTBE B MOCJEAHHE TOAbl aKTUBU3UPOBAIOCH OOCYXIAEHHE IMPEUMY-
IIECTB BO3BpaTa K aHaJOrOBOMY 3BYKY.

[IpyMEHUTENBHO K MPAKTUKE CO3JaHUS MOAEIU COBPEMEHHOW JIEKCHYe-
CKOM CHUCTEMBI POLECC UHTEIUIEKTYaIU3alUA PACCMAaTPUBAETCS C TOUKHU 3PEHUS
TEPMHUHOJIOTU3AINH, TaK KaK BKJIIOYCHHE aKTHUBHO YIOTPEOISIEMBIX CIHEIHATb-
HBIX €IMHMI] B CJIOBHUK TOJKOBOI'O CJIOBAps COMPOBOXKAAETCS MEPECMOTPOM HX
MECTa B CTPYKTYPE CIOBApHOM CTAThH, YCI0KHEHHEM TOJIKOBAHHM, CONMKaO-
HIUXCA C DHIUKIONEINYECKUMH OINPEACIICHUSIMH, 110 BO3MOXKHOCTU MOAPOOHOM
TEMaTUYECKON KBaIM(PHUKALIMEH, TOKA30M CUCTEMHBIX CBSI3€i KaK BHYTPHU OMNU-
CBIBAEMOI'0 OTPE3Ka TEPMUHOCUCTEMBI, TAK U C YY4ETOM BCETO CIIOBHUKA U T. 1. B
001IeyNOTPEOUTENBHYIO JIEKCUKY MPOHUKAIOT HE TOIBKO COOCTBEHHO TEPMUHBIL,
HO MHOTHUE SI3BIKU JJISI CTIEIIUATIBHBIX LIeJIel B LEJIOM «C Pa3TOBOPHBIMU U JIaXKe
KApProOHHBIMH OTBETBJICHUSMUY [4], M TOJIKOBas JeKCUKOrpadus, HanpaBIeHHAS
Ha CHCTEMHOE IPEACTaBICHUE COBPEMEHHOM JIEKCHYECKOW CHCTEMBI, JIOJKHA
YUUTHIBATh ATO HA MPAKTUKE. TakuM 00pa3oM, TEPMUHOJIOTH3AIMS B TOJIKOBOM
cJoBape OOWIEro THIMA HEMOCPEICTBEHHO CBs3aHa C HEKOTOPHIMHU acleKTaMu
JNEMOKpaTH3aL1 JIEKCUYECKOro cocTaBa. Bo3Bpaiasch K TEpPMUHOIOTHYECKOMY
3HAYEHHUIO CYIIECTBUTENBHOTO «IU(POBU3ALMY», OTMETUM, UYTO yke B «ToiKo-
BOM CJIOBape pyccKoro ssplka Hadyasa XXI Beka: akTyanpHas JIEKCHKa» |8,
c. 1063] mokazaHo BbhIpaXEHHE «I1epexo]] Ha Udpy» MpH cIoBe «udpa» B pas-
TOBOPHOM 3HaueHUH «uudpoBoit popmar, uudponas popma npeacTaBIeHUsD.

Bxitouenue B CIIOBHUK CO3/1aBaeMOro KosuiekTuBoMm Jlaboparopuu xom-
npI0TepHON Jiekcukorpadguu moj pykoBoacTBoM mpod. I'. H. CrisipeBckoi
«CrnoBaps pycckoro sizbika XX| Beka» 4acTOTHBIX 3JIEMEHTOB SI3bIKOB JJISI CIie-
IIHAJBHBIX IIEJICH C COOTBETCTBYIOIICH (hYHKIIMOHAIBHO-CTUIMCTUYSCKOM KBa-
aupUKaLel OpUEHTUPYET YUTATENsl B BBIOOPE CPEACTB JUIsl YCIEIMIHOW KOMMY-
HUKAI[MM B COBPEMEHHOM MHpeE. B KaXJ10M OTEIbHOM SI3bIKE JIJIsl CIIEHAIbHBIX
1eJe BBICTPAUBAETCS MEPAPXUS UCIIONB3YEMBIX JIEKCMUECKHUX €IMHUIL OT COO-
CTBEHHO TEPMHUHOB JI0 KaproHa, HO Ha YPOBHE MOJHOTO CIOBHHKA TOJIKOBOT'O
CcJI0Bapsi BBIOOp OMETHI MJIM CUCTEMBI IOMET HE BCEr/la OUEBU/ICH, a Pa3JIMUHbIC
OPUHIMIBL (QYHKIIMOHAIBHO-CTHJIMCTUYECKOW KBAIM(PUKALIMK MOTYT Iepece-
KaThCsl IPU OTPaHMUYEHHOM Habope MapKepoB.

B «CnoBape pycckoro sizeika XX| Beka» COOCTBEHHO TEPMHUHBI, MPeE/l-
TepMuHBI [2, ¢. 205], HOMEHKIaTypHbIE 0003HAYEHUS, UX CIOBOOOPA30BATEIIh-
HbI€ MTPOU3BOJIHBIEC U T. II. MAPKUPYIOTCA TEMATUYECKON MOMETOM WIIM COYeTa-
HUEM HECKOJIbKUX MOMET, TO €CTh MOKa3bIBAETCS OTHECEHHOCTh K CHEMaIbHON
JIEKCUKE OMPEIEIIEHHON 00nacTi 6€30THOCUTENIBHO COOCTBEHHO TEPMHUHOJIOTH-
YECKOro CTaTyca B CIEUUAJIbHBIX A3bIKax JaHHOW cdepsl. [Ipu crnenunanbHbIX
eAMHUIAX, YHOTPEONSIOMMUXCd B C(POPMYIMPOBAHHOM 3HAYEHUU B OoJjiee yeM
Tpex oOjacTsX 3HaHWUS U cdepax ACSITEIBHOCTH UYeIOBEKa, CTaBUTCS TOMETa
«Cney.»; KpOMEe TOTr0, BbIIEISIETCS 00IleHayYHas JIEKCUKA C TOMETON «HayuH.».
Mexny TeM B OTAENbHBIX JUCIHMIUIMHAX U 00JIACTSX BBIJEISAEMBIX cep CKia-
JBIBAIOTCSL CBOM SI3BIKM I CIEHMAIBHBIX LEIEH; MCCIEAOBATEIN T'OBOPAT O
BHYTPHOTPACJIEBO OMOHMMHUU TEPMHHOB M JaX€ O TOM, YTO TEPMHUH HMEET
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KOHKPETHOE 3HAY€HHWE TOJBKO B paMKax OIpPEACICHHON KOHIICTIINU:
«...OJHOBPEMEHHO B HAYKE MOXET CYILECTBOBATh HECKOJIIBKO KOHKYPUPYIOIIHNX
TUIOTE3, B HUX MOTYT YMOTPEOISATHCSA OJJHU U T€ K€ TEPMHUHBI, HO C HECKOJIBKO
Pa3HbIM CMBICTIOM. MOr'yT CyIIECTBOBaTh U TEOPHUH, CTOSILIKE OJHA HaJ APYrou
WM BKJIIOYAIOUIME OJIHA JAPYTYIO, KaK, HallpUMep, TEOpUs OTHOCUTEIBHOCTU U
KJIaCCUYEeCKas MEXaHWKa, U OHU MOTYT yNoOTpeOJsATh OJAHU U T€ K€ TEPMHUHBI B
CYILIECTBEHHO pa3IM4YHOM 3HaueHum» [5, c. 189]. CooTBeTCTBEHHO 3ajauaM
TOJIKOBOM JIEKCUKOrpauu B OOIIEM Ciydae B TOJIKOBAHUE CIEHUATBHOU €1u-
HUIBl BKIIFOYAIOTCS OTJIMYUTEIbHBIE PU3HAKH, aKTyalbHbIE JJIs1 BCE 0003Ha-
YEeHHOU MoMeTol 00JacTu npuMeHeHus. [1pu HeoOX0IMMOCTH IPUHAITICKHOCTD
K TEPMUHOCHCTEME ONPENEIECHHOMN MOA0TPACIH MMOKA3bIBAETCS MYyTEM BBEIICHUS
B TOJIKOBaHWE KOHKperuzaTopa (uppaamamus 3. Qus. B onTuke: Kaxymeecs
YBEJIIMUEHHUE Pa3MepOB CBETJIBIX (GUryp Ha dyepHOM ¢oHe; cTymeHb /. Pu3. B
¢u3rKe TBEPAOro Tela: MECTO OTKPHITOrO HIXKHETO €0 aTOMOB B KPHUCTAJLIE,
TyHHeJupoBaHue 1. @u3. B kBaHTOBOU (hHU3UKE: POXOXKIECHUE MUKPOUYACTHUIIHI
CKBO3b TOTEHLMAIBHBIN Oapbep). BHyTpuoTpacieBass OMOHUMHUS OTpakaeTcs
BbIJICJICHHEM B CEMaHTHYECKOM CTPYKType ClIOBa ABYX WM Oojee 3HAYCHHI C
OJIHOM TeMaThdeckoi momeroi (nuBepcusi 1. Mamem. B reomerpun: npeodpa-
30BaHHME OIPENEIECHHOI0 THINA E€BKJIMIOBOM IJIOCKOCTH WJIM €BKJIWAOBA IpPO-
CTpPaHCTBa C BBIKOJIOTOM TOukou <...>. 2. Mamem. B xoMmOuHaTOpuke: mapa
AJIEMEHTOB, PACIOJIIOKEHHAs B JIaHHOM IEPEeCTaHOBKE B OOpaTHOM MOPSJIKE.
3. @u3. 3mMeHenue Ha OOpaTHOE HAMpaBICHHUS T€OMAarHUTHOTO MOJIA 3E€MIIH.
4. @uz. CocTosiHME BEIECTBa, NP KOTOPOM 0o0Jiee BBICOKHE YPOBHHM SHEPTrUU
COCTaBIIAIOIIMX €ro 4YacTUl] OOJbII€ HAaceIeHbl YacTULAMH, YE€M HHKHHUE.
5. @u3. Bo3pactanue TemmepaTypbl Bo3llyXa B arMoc(epe ¢ BBICOTOM BMECTO
00BIgHOTO TSl TpoTocdepsl ee yOriBaHus, pa3m’epHocThb 2. Mamem. Konmue-
CTBO M3MEPEHHI T€OMETPUYECKOTO 00BbekTa. 3. Mamem. m @us. KomnyuecTBo
HE3aBUCUMBIX MapaMeTpOB, HEOOXOJIUMBIX JUIsl ONUCAHUSI COCTOSIHUS OOBEKTa,
KOJIMYECTBa cTeneHerd cBoOOAbl (u3mueckoil cuctembl. 4. Quz. BolpaxeHue
SIMHUIIBI U3MEpEHUsT PU3NUECKON BEIMYUHBI Ye€pPe3 eIUHMUIIbI, IPUHATHIE 32 OC-
HOBHBIC).

[Tpodeccronanusmpl cHaOXarOTCS ToMeTon «/Ipogh.» W, Kak TPaBUIIO,
cCoJlep)KaT B Haudajie TOJKOBAaHHS yKa3zaHWe Ha cdepy HCIOJb30BaHUS (ammu-
Ha3uHOBBIHA 3. [Ipogh. B peun MenumuHCKUX PaOOTHUKOB: CBSI3aHHBIN ¢ XpaHe-
HUEM, HA3HAUYCHHEM U pa3Jayeil HEUPOIENTUYECKUX CPEICTB; AYTEHTHKA
3. Ilpog. Cobup. B donbkinopuctuke u 3THOrpaduu: Npou3BeIeHUs, POUCXO-
JSTIME W3 TIEPBOMCTOYHUKA <...>; camoc’eBoM 2. [Ipog. B peun akBapmymu-
CTOB: B pe3yJIbTaTe€ OTKJIAJbIBAaHUS HUKPbl pPbIOAMH, KPEBETKAMH, YIUTKAMU
U T. . B TOM XK€ aKBapuyMe, B KOTOPOM OHHU COJepKarcs). YKa3zaHue Ha 00-
JIACTh UCITOJIb30BAHUS MOYKET OMYCKAThCSA KaK SIBHO CIEAYIOIIEE U3 TOJIKOBAHHUS
onuchbiBaeMon enuHuubl (aic-¢pudu //pog. UHcTpyMeHT B BuAe MeTaidye-
CKOT'O SIKOpSI, KPIOKa, IPUMEHSIEMBIA anbnunucmamu i NepeIBUKEHUS 110 Jie-
JIOBBIM CKJIOHaM; OecxBocTka [Ipog. AsponavHamuueckass cxema camolemd,
IIPU KOTOPOW OTJEIbHBIE MIIOCKOCTH YIPAaBIEHUS BBICOTOM OTCYTCTBYIOT <...>;
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marasul 4. [Ipog. 3amacHoe nmoMmenieHue B nueaunom yive). B ciaydae ¢ukca-
IIUU B CJIOBApE€ U TEPMUHOJIIOTMYECKON SIMHUIIBI, U HEMOCPEICTBEHHO CBSI3aHHO-
ro ¢ HUM TpodeccroHaau3Ma Mocyae Hui OyAeT UMETh OTCHUIOYHOE TOJIKOBA-
e (Oeprupyna [eon. Tpemmua B QupHe <...> 6epr [Ipogh. beprmpyHn;
kararene3 3. Quzuon. da3za pPErpecCUBHBIX HM3MCHEHHH (BOJIOC, PECHMIT).
karareH /Ipogh. 1. Bonoc, Haxopsimuiics B kararenese 3 3H. 2. Kararenes 3 3H.).
Kpome Toro, psm mpodeccnoHamu3mMoB BXOJUT B JOCTATOYHO IHPOKHHA KPYT
SI3BIKOB JIJISI CTICIIUAIBHBIX lieniel (amobasnaak [/pog. YNakoBOYHBIN MaTepua,
0ObIYHO AJig Oymaru B pysioHax; HaOopTHblil 4. [Ipogh. BerpoeHHsll, pa3me-
IIICHHBIN BHYTPHU KaKOro-JI. MpuOopa, yCTPOMCTBA, MexaHu3Ma; XBOCT 4. [Ipog.
Hwoxnsist, 3aquss1, KpaltHsisl 4acTh NMpeaMeTa, MPUCTOCOOICHUS; CBUCAIOIINI KO-
HeI| KHyTa, TUIETH, JICHTHl U T. I.). Mapkupyemslii mometoit «/Ipog.» Maccus
npodeccuoHaIM3MOB HEOJHOPOJACH: TaK, BBIACISAIOTCS E€IMHMIIBI, HCIOJb3ye-
MbI€ OYEHb ITUPOKON B COBPEMEHHOM MHUpPE OOILIHOCTHIO BCEX BOAUTENECH aBTO-
TpaHcopTa (aBTOMAT — aBTOMaTH4YecKas KOpoOka mepenad, 6apaHka — pyJe-
BOE€ KOJIECO, HEMTPAJKA — HEUTPAJIbHOE IIOJIOXKEHUE pbluara IEpEeKIOUYCHUs
KOpOOKH Tepenad) u 0ojiee 3aMKHYTBIA MPOGECCUOHATBHBINA XKapPTroH OdIbHO-
botiyuxos (B KOTOPOM HeMTpajika Oyaer uMeTh M JAPYroe 3HaUYCHHE — J0pora
MEXTY KpaWHUMHU MTOTPAaHUYHBIMH MTOCTAMU COCETHUX CTPaH).

OpnHako s3BIKU JIJISl CIICIIMATIBHBIX 1EJIe HEe OrpaHMYMBAIOTCS TEPMUHO-
JIOTUYECKOM, TMpodecCHOHAIBHOM U 00IIeynoTpeOuTeNnbHOM nekcukon. Ilpo-
(becCHOHANIBHBIN CJICHT W3HAYAJIBHO IMpeaHa3Ha4YeH IS 000COOJICHHS ompee-
JICHHOW TPYMIBI ¥ TOJIEPKaHMsI KOHTAKTa BHYTpH IpodeccroHaabHOi 00IIHO-
ctu. B To ke Bpems HEKOTOpble chephbl NeITeTbHOCTH — MEAWIMHA, MY3bIKa,
KOMIIbIOTEpHAss 00paboTka HH(PpOpPMaIIUU, HEKOTOPHIEC BUIBI CIIOPTA — MPEATOia-
raroT BOBJICYEHHOCTh B CIEHIHUAIBHYI0 KOMMYHHUKAIMIO IIUPOKOr0 Kpyra cy0nb-
€KTOB (MMAIMEeHTHI, MEJIOMAaHBI, TIOJIL30BATEIN TUIAHIIIETOB, OOJICTBIITUKA | T. T1.).
TemaTtuueckass OTHECEHHOCTh MPHU ITOM COXPAHSIETCs, UCIOJIb3yeMbIe JIEKCUYe-
CKHE €IMHUIIBI CBSI3aHBI C TEPMUHOJOTMUECKUMHU, YTO YACTO MPOCICKUBACTCS B
TOJIKOBaHUSAX (OYJIMTYUK XOKKEUCT, POOMBAIOIINNA OYJUTUT; XOKKEHCT, XO-
polo MmpoOUBarOIINi OyJUTUTHL;, ApoKaHue Tpemop); HO B TOJIKOBOM CIIOBape
OHHM MapKHUPYIOTCS U KaK pa3roBopHbIC. B OTiM4HMe OT OCHOBHBIX €IUHUIL S3bI-
KOB JIJIsl CIIEIMAJIbHBIX I€JIei, TaKhe eIUHUIIBI MOT'YT ObITh OIEHOYHBIMU (JIe-
Bak' [Tonum. Pasze. Heodo6p. JleBopamnkam; cmamutb Hugopm. Pase.
Heooobp. 3annmathcst pactipocTpaHeHueM criama; (poHorpaMminuk Mys. Pase.
Heooo6p. My3blkaHT, NeBell, UCTIOJHSIOMIUN MY3bIKYy Ha KOHIIEpTax moja (hoHO-
rpammy). Jig 3TOM JIEKCUKU XapaKTEpPHO IMOMOJIHEHUE 3a CYET UCIOIb30BaHUSA
CII0BOOOpa30OBaTE/IbHBIX MOjENeH s3bika (BUOpupoBaTh 9. umo. Meo. Pase.
[Tonseprate BUOpomaccaxy. BuOpupoBarbcs 4. Meo. Pase. Ctpan. K BUOpHUpO-
BaTh 9 3H.; mlceM2 Mys3. Pasze. Jlxem-CeHIlIEH. I[)KeMOBbIﬁZ My3. Pasze. CBsizaH-
HBIl C JPKEMOM®; SIBISIFOLHIICS IKEMOM'; aupreputr Meo. Paze. [udrepus.
Judreputnnliit Meo. Paze. OTHOcsmMiics K AUGTEPUTY, CBSI3aHHBIA C HUM;
ckaTaHHOCT . 2. Cnopm. Paze. CIaXeHHOCTh, CHHXPOHHOCTb [BHKCHHIT, B3a-
UMHAsl COTJIACOBAHHOCTh JACHCTBUHN MApTHEPOB, YIACTHUKOB KOMAHBI B (PUTYP-
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HOM KaTaHWH, TPeOHOM CIOpPTE U T. II. cKaT aThest’ Cnopm. Pasze. IlpuoGpectu
CKaTaHHOCTh 2 3H.; 4aTuTh Ungopm. Paze. = Yaturbcs. yaTuthesi. Mugopm.
Pa3ze. O6marbes ¢ TOMOINIBIO YaTa; YaTUTh. YATHYTb Mupopm. Pase. OTHOKD. K
YaTUTh. 9aTOBbIA Hngopm. Pase. OTHOCAUIMICS K 4aTy, OpraHM3aluy 4ara;
OCYLIECTBIISIEMBIN C IIOMOILBIO YaTa; XapaKTEPHBIN JIJIS 4aTa, 4aToB).

Bxirouaemblil B TOJIKOBBIN CJIOBAph OOIIEro THUIMA KaPTOH CAMBIX OTKPbI-
ThIX cep TeMaTU4ecKOro OOUICHMs JOMOJHSIET KapTHHY IMOKa3a SA3BIKOB [
CIIEHUAJIbHBIX LIEJICH, O3B0 YUTATENIO CIIOBAPS BBICTPOUTH LIETIOYKH HAUMe-
HOBaHWU: TEPCOHANBHBIN KommbioTep (Mngopm.), 1IK (Unghopm.), PC (Un-
@opm.), nepconanbHass IBM (Uupopm. Ycecmapesarowee), nepconanka (Mu-
Gopm. Paze.), komn (JKape.); rnaBuelit Tpenep (Cnopm.), Muctep (Ilpog.), xo-
ya (JKape.).

B pamkax crarbu moka3zaHa B caMbIX OOIIHMX YepTax TOJBKO CXeMa Map-
KHpOBaHUs Nonajariux B cgepy aHanmsa «CinoBaps pycckoro sizbika XXI| Be-
Ka» €IWHHUIL SI3bIKOB JIUISI CIICIIMATIbHBIX [eei. Tak KaKk «TOJKOBBIM CJIOBAph SB-
nsiercst cneuuUYecKUM CHCTEMHBIM OTOOPAKEHHEM PEaNbHO CYILECTBYIOIIEH
S3bIKOBOM JEUCTBUTENBHOCTUY» [6, C. 65], clloBapHOE ONMHCaHWE MPEACTABIACT
Marepuai JUisl U3Yy4YEHHs JETEPMHUHOJIOIM3allii, HALEJIEHHOIO Ha <«IIPOHUKHO-
BEHUE B CYIIHOCTb MPOLECCA CMEHbI KATErOpualbHbIX MAapaJurM Y€IOBEUYECKOro

MBIIIJICHUSI — C YPOBHSI HAYYHOM MapaJurMbl 10 YPOBHSA OBITOBOTO MBILIICHHS
[7, c. 141].
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CPABHEHHUE CJIOBOOBPA3OBATEJIBHBIX E/IMHUILL
B AHI'JIMACKOM M KA3AXCKOM SI3bIKAX

. 7K. TonycnaeBa Acnupanm,
Kupauscko-Poccuiicko-Cnassanckuii

VHU8epcumem,

Axaodemus «Bolashaqy,

2. Kapaeanowl, Kazaxcman

Summary. This article explores word Formation. Comparison and origin of word-forming
units of English and Kazakh languages in the modern world. Also productivity of active par-
ticipation in creation of new words.

Keywords: word; word formation; word-forming units.

Wns B HOTY CO BpeMEHEM, Mbl TOHUMAEM YTO U3YUEHHUE KaK aHTJIMMCKOTO
TaK M Ka3aXCKOTo f3bIKa HE MaJOBaXKHO JIJIi MOJIOAOr0 MoKoieHus. OcoOeHHO
o0pa3oBaHHE CJIOB MMEET OCOOYI0 CHCTEMY CPEICTB M CIOCOOOB, KOTOPBIM
COCTaBJISIIOIINI U3 KOMIIOHEHTOB CTPYKTYPHI SI3bIKA M UMEET HEMOCPEACTBEHHOE
OTHOILIEHHE K €ro TUIOJIOTUYECON XapaKTEPUCTUKE. ITOMY CBHIETEIbCTBYIOT
MHOKECTBEHHBIC HOBE TTOHSTHS, MOSBIISIIONINECS HA CTPAHUIAX TIeYaTH.

CnoBo0Opa3oBaHUE MOXKET OBITh MPEIMETOM, KaK JIEKCUKOJIOTUHU, TaK U
rpaMMaTHYECKOr0 HCCIIEIOBaHUs, TaK KaK 3Ta 0O0JIACTh «SBISAETCS, apeHOM
CJIO’)KHOT'O M pa3HOHAIPAaBICHHOI'0 B3aUMOACHCTBUS JIGKCHYECKUX U TpaMMaTH-
Yyeckux kareropuii» [1].

['oBOpst O MPOAYKTUBHOCTH MPUMEHHUTENIHHO K CIIOBOOOPA30BATENbHBIM
CpeIcTBaM, MOJICISIM U CTIOCO00aM, MbI TPAIUIIMOHHO TIOJIpa3yMeBaeM WX aKTHB-
HO€ y4acTHE B CO3JJaHMU HOBBIX CJIOB, OOJIBIIION CIIOBOOOpA30BaTENbHBIN MO-
TEHLIMAJI HA MPOTSHKEHUH OINPEIAEIEHHOTO BpeMeHH [2].

OcHOBHOM KJTacCU(PUKAIMOHHON €UHUIIEH B CIIOBOOOPA30BAHUU SIBIISICT-
csl cII0BOOOpa3oBaTeNbHas MOEINb, WM CIIOBOOOPA30BATENbHBIN THUII. DTO CXe-
Ma, oOpasel, aHaJor, MOJI€Jb, BCE TO, YTO (PUKCUPYET MPABHIO MOCTPOEHUS
IIPOU3BOMHBIX CJIOB, MPABHUIIO, KOTOPOE YUUTHIBAET THUIT IPOU3BOJASAIINX OCHOB U
CJI0BOOOPa30BaTENIbHBIX CPEJICTB U (DOPMUPYEMYIO B PE3YJIbTATE UX B3aUMOJICH-
CTBUS 000OIICHHYIO CEMAHTHKY OJJHOTHITHBIX CJIOB [4].

B cuny ocobeHHOCTEeN TeonoIUTHUECKOTO MOJI0KEHUS U MOTUITHUYHOCTU
KazaxcTana TMHTBUCTUYECKHUE HMCCIEAOBAHUS CKOHIIEHTPUPOBAIU B cebe Ccoro-
CTaBJICHUE SI3bIKOBBIX €AMHUI] PYCCKOTO SI3bIKA C JIAHHBIMU Ka3aXCKOTr'0, aHTJIUH-
CKOr0o, YWI'ypCKOro, Y30€KCKOTO H MHOTUX JPYTrUX S3BIKOB, — THIIET
H. K. [laiimepnenoBa [3]. DTo ¥ BBI3BIBAET BCILIECK CIIOBOTBOPYECTBA, IOSB-
JISIFOTCSL HOBBIE CJIOBA, HOBBIE HOMUHATHBHBIE €IMHUIIBI, KOTOPBIE 00pa3yroTCs
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M0 JICHCTBYIOIIHMM B SI3BIKE CITOCOOaM M MOJENSM CIIOBOOOPa30BaHUS, UCIIOJb-
3YIOT BHYTPEHHHUE PECYPCHI s3bIka. Kak moka3siBaeT BEIOOPKA, CAMBIMU MPOTYK-
TUBHBIMU CIIOCO0aMH 00pa30BaHMsI HEOJOTM3MOB Ka3aXCKOro si3bIKa Mepuoja
HE3aBUCUMOCTH SIBIISIOTCS:

1. adduxcanbpHbIi cIOCOO (MPUMEHUTENBHO K Ka3aXCKOMY SI3BIKY 9TO, B OC-

HOBHOM, cydukcanus);

2. CIIOBOCJIOKEHHUE;
3. 3aMMCTBOBAHUS U3 JIPYTUX SI3bIKOB.

Ecnu cka3aTe Ha mpuMepe aHTIUHCKOTO s3bIKa, MPOM3BOAHbBIC MpHUJIara-
TenbHbIE conepkar A0 70 cyddukcoB pazHoro npoucxoxaeHus. M3 Hux cyd-
bukcel -ate, -ory, -ine, -id U apyrue HUKOrJa HE COCAMHSIOTCS C MCKOHHBIMHU
OCHOBaMH; HANpOTHB, Takue cypdukcel, kak -ward, -most, -fold, Hukorma e
COYETAIOTCA C OCHOBAaMU 3aMMCTBOBAHHBIMH.

Tax >xe OCHOBBIBasICh Ha MPUMEP OrPAHUYUTEIHHOT'O ACHCTBHUS CEMaHTH-
KM MPOU3BOJISIINX 0a3 MOXKET SIBUTHCS COYETAEMOCTh aAbeKTHBHOTO Cyddukca
-1y ¢ o0o3HaueHus MU JIHII, EAMHUL U3MEpEeHHs] BpeMeHu (manly 'My>kecTBeH-
Heiid', kingly 'koponesckuii', daily 'exenneBubrit', weekly 'exxenenenbHbIl' u
T.Jl.) ¥ UCKJIIoueHue u3 cepnl nercTBus 3Toro cypdukca Ha3BaHUM pacTeHUM,
MaTepUaioB U T.J., KOTOPbIE TUMTUYHBI IS MOJIEIU C aAbeKTUBHBIM CyPPUKCOM
-y (piny 'cocHOBBIH', clayey TIUHUCTHIN' U 1p.).

AKTHBHOCTH CIIOBOOOpPA30BaTEIbHONW MOJETH, HECOMHEHHO, PETyIupyeT-
Csl y’K€ CYILECTBYIOIIMMHU B JIEKCUYECKOM CHCTEME SI3bIKa eAMHULaMU [S].

B HblHenHEM €10BOOOpa30BaHUM HAMETWIACh TEHACHIIUS OOJBIIETO Ie-
pexona K TMHAMHUKE — KaK UX MOXHO 00pa3oBbIBaTh, OT CTATUKH — KaK MOCTPO-
€HbI TOTOBBIE CJIOBA.

HaBblky TOHUMaHUS U YMEHUE CTPOUTH TIPOU3BOIHBIC SIUHUIIBI TIPE/IIIIE-
CTBYET K OPWUTMHAJIBLHOMY 3HAHUIO SI3bIKa U K CBOOOJHOMY BIIQJIEHUIO KOH-
CTPYKIIUSIMU HE TOJIBKO MOP(}OIOrHYECKOro, HO U CHHTAaKCHYECKOT'O YPOBHSI.
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I11. ALANGUAGE AS A SOCIO-CULTURAL ORGANISM
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COBPEMEHHbBI MOJIOJAEKHBIA ’KAPT'OH:
AKTYAJIbHBIE TPOILIECCHI
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Summary. The article examines the modern youth slang tendencies, which are English origin,
connection with computer and the Internet because teenagers nearly live in the net. Moreover,
youth slang reflects habits and modern trends in youth subculture. Slang words have syno-
nyms, antonyms and can be polysemantic.

Keywords: youth; slang; communication; tendency.

Kak u3BeCTHO, >KaproHU3Mbl OTHOCSITCS K JIEKCUKE OTPAaHUYEHHOrO YIIO-
TpeOJICHUSI U CBOWCTBEHHBI JUISI BCEX JKUBBIX SA3BIKOB. MOJOACKHBIN KaproH
UHTEPECEH TEM, YTO OTPAXAET A3BIKOBYIO KapTHHY MHpA IOHOTO MOKOJIECHUSI.
Kpome Toro, MosiofgexHblid CIEHT BCE Yallle UCIOJIb3YETCS B PEUu Teje- U pa-
JTMOKYPHAJIMCTOB, MPOHUKAET HAa CTPAHUIIBI MEYATHBIX M3JaHuid, a VIHTepHeT
MIPOCTO MECTPUT ITUMHU CIIOBAMHU.

PaccmoTpum camble pacnpoCTpaHEHHBIE B MOJIOJICKHOM Cpelie >Kapro-
HU3MBI (CIIHCOK M OOBSICHEHHE JICKCHYECKOT0 3HAYCHHS CJIIOB COCTABIICH B XOJIC
OOIIEHHS CO CTYACHTAaMU M MOAPOCTKAMHU): pOdI — «IIyTKay, JaBe WU KA —
«IEHBTU», MAPUTh — «Pa30UPaAThCA B YEM-TO», KPUIIOBO — «CTPAIITHO, MEP3KOY,
3aIpOT WM OOTaH — «YENOBEK, KOTOPBIA MPOSBIISIET 0coboe ycepaune B yuedey,
XalI — «4TO-TO MOJHOE, JOCTOMHOE», (JTIOBUTD) XalIl — «3aBOECBBIBATH MOITYJISIP-
HOCTB», XOUTUTh — «HCHABUACTH», U3 — «JICTKOY», JIOJI — «CMEX», KH3a — (OKH3-
HEHHAasl CUTYalUs», PENET — «PENETUTOPY», OPATh — «CMESITHCS», HAIIKA — «4TO-
TO WJIU KTO-TO MWIbINA, NpUsATHBIIN», YCB — «3aBblllIeHHas: CaMOOLIEHKay», KOIMH-
MaCTUTh — «KOMMUPOBATh U BCTABJISITh, COOTBETCTBEHHO BOPOBAaTh UJICIO WJIM WH-
dbopmairo», BaHroBaTh — «IIPEACKA3bIBATh UTO-TO», MUAPUTh — «PEKIAMUPO-
BaTh», IUIATMATUTh — «KOMHUPOBATHY, TPOJUIUTh — «HU3JE€BATHCS LIyTKAMM, MOJ-
KaJIbIBAaTh WM MPUKAJIBIBATH — «IIYTUTHY, 3aIIKBAp — «HEMOJIHOE JEUCTBUE, T1O-
30p» (BB KJIACCHBIM W 3alIKBApUIICS), BOUNEP — «UYEIOBEK, KOTOPBIA MapUT
AJICKTPOHHOM CUTapeTOi, YTOOBI OPOCHUTH KYPHUThY», OAUTUTh — «BOPOBATH UbIO-
TO UJICIO0 U BBIJIaBaTh 3a CBOIO», ()JIEKCUTh — «TAHIIEBATh MOJ OBICTPYIO MY3BIKY,
KOTOpas BBI3BIBACT JKEIIAHWE JBUTATHCS», (IPUHTH) MO (GaHy — «I10 MPHUKOIY,
HECEPhE3HO», BIUCKA — «BEUCPHUHKA», OYKOOPA3 — «IOJIPOCTOK, KOTOPHIH HOCUT
OUYKHU», JIPUII — «OUEHb XYJ0N», KAIIEPHO — «KPYTO», 103aTh — «II0JIb30BATHCS,
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T'YIJIATh — «UCKaTh MHpOpManuio B MHTepHETE», YMIINTh — «OTIbIXaThy», BOK-
CUTh — «3aMKCHIBATh ayJM03anuch «B KOHTaKTey, 3aMUINTh CTOPU3 — «3aMHUCATh
BUJICO B COIICETH», CIIOBUTb XEUT — «BO3HEHABUIETh KOTO-TO», NA0ICIT —
«KaKOoe-TO JICWCTBUE, COBEPIICHHOE IBa)XIbl» OT aHriuiickoro double set,
TPUI — «ITYTEIIECTBUEY», OBIKAHYTh WU MOJPYOUTh OBIYKY — «OBITHO arpeccuB-
HO HACTPOCHHBIM IO OTHOIICHUIO K KOMY-TO», COPSIH- OT aHTJIMHCKOTO SOITY —
«HA3BUHATHCS», IIa3aMUTh — HAXOAUTH IIECHIO Yepe3 MprIokenne Shazam, Opo —
OpaTuiIka — «Ipyr», 3a4UKUHUTHCS — «IIOMPOOOBaTh, YTOOBI YOEIUTHCS B TOM,
YTO 3TO BEPHO WIJIM HET», MUHYC — «YEIIOBEK C TUIOXUM 3pEHUEM», 3a)epHIUTH —
«IOJPYKHUTHCS» OT aHrmiickoro friend, nsaTioHs — «pykaw, Aai kpaba — «mai
PYKY», PECHEKT — «yBa)KEHHE» OT aHIJIMMCKOro ESPECt, peKBeCT — «3aKas» OT
aHTIIMHACKOTO request, >KyCTh — CMEIIEHUE CIIOB KYTh U KECTh, HUCIOIb3yeTCs
KaK MEXJIOMETHE.

3ameTuM, 4TO MOMYJSIpHBIE OYKBAJIBHO 5 JIET Ha3aa YCEUYCHHBIE (hOPMBI
THUIIA TIPUB, HOPM, BCE PEIKE U PEXKE UCTIONB3YIOTCS MOJIOJEKBIO.

M3ydeHne 3TOro CerMeHTa JEeKCHKH BBISBUIO CJACAYIOIIUE TEHIACHITUH.
Bo-niepBhix, MHOTHE KapTOHU3MbBI IMEIOT aHTIUHCKOE TIPOUCXOXKICHUE, HO CY-
HIECTBYIOT B NMHCHbMEHHOM pe4YM MOJOJEKU B TPAHCIUTECPUPOBAHHOM BHJIE,
HanpuMep: u3M (easy — Jierkuii), r3arhb (USe — ucrosib3oBath), han (fun — Bece-
Jbe), ka1 (Cash — Hanmu4uHbIC IEHBIH), KPUIIOBO (CrEepPY — CTpAIIHbIM, MEP3KUii),
ryriuth (google — mouckoBas cucremMa B MHTepHeTe). Bo-BTOPBIX, MOJOACK-
HBIH )KapTOH OTPaXKaeT TECHYIO CBS3b C KOMITBIOTEPOM H MIHTEpHETOM, YTO 00B-
SCHSETCSI 00pa30oM JKU3HU TOJIPOCTKOB, KOTOPbIE OYyKBaJIbHO KUBYT B ceTu. [1o
MHEHUIO TICHXOJOT0B, MOJOAEKHBINA KAPTOH — 3TO HEKUM TalHBIN SA3BIK, KYJIb-
TYpPHBIN KO, KOTOPBIA OTAENAET CTapliee M MoJpacTaroniee MOKOJIEHHE. ITO
CBOEOOpa3HOe kKejlaHue ObITh MOJAJIbIIE OT POJUTENEH, CTpPEMJIEHUE OTTOpOo-
JTUTHCS OT HUX.

B-TpeThux, >kaproH oTpa)kaeT MPUBBIYKKH W MOJHBIC TCHICHIIMM MOJIO-
NeXKHOU CcyOKynbTypbl. Hampumep, B peun moapocTkoB r. Boarorpana uacto
MO>KHO YCJIBIIIATh CJIOBA YYUTC W IIBEINC, KOTOPBIE MO CYTH SIBJISIOTCS MEX]I0-
METHUSMH, BRIPAXKAIONAMHU PaTOCTHBIC SMOIUHU. [10SBMIIMCH 3TH CI0BA B TIECHSIX
paniepa Gone.Fludd (Anekcanap CMHpPHOB), KOTOPBI MMEET OIPOMHYIO ITOIY-
JSIPHOCTH Y MOAPOCTKOB U MoJoaexu. [lo cioBam pamepa, «IIBENc — 3TO CBe-
’)KECTb MaKCHMaJIbHasl, BO3BEJICHHAsA B a0COIIOT. DTO YTO-TO HOBOE, CBEXKEE,
kpyroe» [4]. Camo CJIOBO MNPOMCXOIUT OT HA3BAHMUS Ta3UPOBAHHOM BOJbI
Schweppes. JlepuBaT — Hapeuue «IIBENCOBO», KOTOPOE O3HAYAET «KJIACCHOY,
«CBEXOY, «KpyTOo». UyHTC — 3TO «laidcTaiin, SApKuii, CBeXuil, 0€3 KOMILICK-
coB». Uyurc — 10, 4To Opocaercs B ri1a3za». B IIMPOKOM CMBICIIE CIOBO «YYHUTC)
3amensier l'an @nanly NpUBBIYHBIE OOpAILEHUS THUIA IIPHUBET», «IOKa»,
«okei» [4]. CIoBO «IyHUTC» TaKKe MPOU3ONLIO OT Ha3BaHUS HIMPOKO PEKIaMU-
pyemoii B koHue 1990-x m Hauvanme 2000-X romOB »KEBATEIbHOW PE3UHKHU
Chewits.

XKapronusmsl 00pa3yrOT CHHOHUMUYECKUE PSAJIbI U AaHTOHUMHUYECKHUE Ta-
pel. Hammpumep: 60TaHWK ¥ 3aApOT — CHHOHUMUYECKHHA PSJI: TaK TOBOPST O Ue-
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JIOBEKE, KOTOPBIH YCEePJAHO YUUThCS, KaK MPaBUIIO, MOJTYyYaeT OTIUYHBIC OTMET-
KM, HO B OIIEHKE MOAPOCTKOB U CTYJEHTOB 3Ta JIEKCEMa OKpalleHa HEraTHBHO,
MOCKOJIbKY TaKO€ PBEHHUE B yueOe ABISIETCS YeM-TO HEIOCTOMHBIM, UJTU TIJIarua-
TUTb, KOIUMACTUThL U OalTUTh. Jlekcema OaliTuTh, BUAMMO, 00pa3oBaHa OT CJIO-
Ba 0alT — «enMHUIA U3MEPEHUS KOJINYeCTBAa MHGOPMAINH WU MaMSITH KOMITb-
I0TE€pa», OJJHAKO B MOJIOZEKHOM CJIEHIe OHa MpuolOpena COBCEM IPYroil CMBICI:
«BOpOBaTh MH(GOPMAIIMIO W BHIJABATH €€ 3a CBOIO». JKaproHW3M KOIUITACTUTH
o0pa30oBaH MyTeM COEIMHEHUs JIBYX aHIJIMMCKHUX TJIaroyioB: COPY u paste — cko-
NUPOBaTh M BCTaBUTH. JIekceMa IuiaruaTuTh MOSIBUIIACH OT CYIECTBUTEIBHOTO
IlaruaT — «yMbIIIJIEHHOE MPUCBOCHUE aBTOPCTBA YY>KOr'0 MPOU3BEIACHUS WIIH
UCIIOJIb30BaHUE B CBOUX TPYyJaxX 4Yy>KOTr'o MPOU3BEACHUS 0€3 CCHUIKM Ha aBTOPA
[1]. TlosiBIEHME ATOrO XKApPrOHU3Ma CBS3aHO C TEM, UYTO B MOCJIEAHUE TOJIbI BCE
JUTUIOMBI CTYJIEHTOB TIPOBEPSIOTCS MPOrpaMMoOi «AHTHUIUIATUAT» BO U30ekKaHUE
BOPOBCTBA HJIeH U aBTOPCTBA B cpepe 00pa30oBaHMS U HAYYHBIX Pa3pabOTOK.

MOkHO Tak)Xe BbIJIETUTh CHHOHUMHUYECKUIN Psi/i TOAKAIBIBATh (MPUKAJIbI-
BaTh) — TPOJUIUTh. EMWHUIIBI TTOAKAIBIBATh M MPUKAJIBIBATH CYIIECTBYIOT YKE
MHOTO JIET, BOIIUTH B SI3BIK KaK pa3rOBOPHBIC (DOPMBI, TPOJTUTH KE — BESHUE HO-
BOI'0 BPEMEHHU, €r0 3HAYECHUE — «U3/I€BATHCS LIIyTKAMU B CETH C LEIbIO CO3JaHUs
arpecCUBHOM OOCTAaHOBKM MEXJY YYACTHUKAMH OOIIEHHS, MPOBOLUPOBATH HX
Ha CIIOpY.

XauI ¥ 3allKBap — aHTOHMMHUYECKAs mapa: Xaull — 3TO YTO-TO MOJHOE,
3aIKBap, HA00OPOT, — MO30pPHOE, HEJOCTOWHOE; APyras aHTOHUMHUYECKas mapa
JpUI (XyJI0H YeJI0BEK) — )KHUP0Oa3 (TOJICTHIN, KUPHBIN).

Kpome Toro, HeoOXxoaumMo oOpaTUTh BHUMAaHUE HA TO, YTO CYIIECTBYIOT
1eNble CIIOBOOOpa3oBaTeNbHbIE IIEMOYKH, Hampumep: OOTaHWUTh, OOTaHHK, 0O-
TaH; 3alIKBapuTh, 3amkBap. [locienHee BpeMsi B COLMAIBHBIX CETSIX U B PEUH
MOJIPOCTKOB PACIpPOCTPAHSETCS CYLIECTBUTEIBHOE OPEBO CO 3HAUCHUEM «OUYEHb
BECelasg BEUEPUHKA» — JEpHUBAT OT HIMPOKO M3BECTHOIO IJIaroia opaThk, KOTO-
pBIi B peur MOJIPOCTKOB UMEET 3HAUCHHUE «OYPHO BECETUTHCS, CMESTHCS.

JKaproHusmsl MIApUTh, JIaBE, MPUKAIBIBATHCSA, MOJKAIBIBATh CYIIECTBYIOT
B PEYM MOJIOJICKH YK€ MHOTO JECATWICTUM, HE YTpauuBasi CBOEH aKTyaJlbHOCTH.
[TpomomkaroT OBITH MOMYISAPHBIMHU JKapTOHU3MBI, CBSI3aHHBIC C UTPAMH, HAIIPU-
Mep: 3aJIPOT — «TOT, KTO TTOCTOSIHHO UI'PAET B UTPhI», OAHUTh — «BBITHATH KOT'O-
TO W3 KOMIIBIOTEPHOHN UTPHI, 3a0JIOKUPOBATHY.

JKapronusm BaHroBaTh MPOUCXOAUT OT UMEHHU U3BECTHOM OONTapCcKO Mpo-
puniatenbHulbl Banrenuu, i Banru, KOTOpoi MPUNKUCHIBAIOT 1ap MPEIBUICHUSI.
[TosiBiieHHE 3TOM JIEKCEMBI B MOJIOJIEXKHOM CJIEHTE, BEPOATHO, CBSI3AHO C BXOJIOM
Ha dKpaHbl puiibMa «BaHrenus», KoTopblil 00pen 0co0yro MOMYIsIPHOCTb.

’Kapronusm Baiiniep mpoUCXOIUT OT HA3BaHUS MAPKH AJIEKTPOHHBIX CUTa-
pet «Vapey». BolinepoM Ha3bIBAIOT YE€IOBEKA, KOTOPBIM MOTPEOIseT HUKOTUH B
Buie napa. OQHAaKO B MOCIIEIHEE BPEMS Y CJIOBA MOSIBUIIOCH HOBOE 3HAYEHUE —
«UEJIOBEK, KENAIMNUM OPOCUTH KyPUTh C TTIOMOIIBIO SJIEKTPOHHBIX CUTApPET».

NHTEpeCHO OTMETHTh, YTO HEKOTOPHIE JKAPrOHU3Mbl MHOIO3HAYHBI.
Hampuwmep, prnekcuts ninu 6aiiTuth. OIEKCUTH 03HAYAECT «XBACTAThCA» M «TaH-
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1IeBaTh T0J] PUTMUYHYIO MY3BIKY, ITOKAUYHUBAsICh», OANTUTh — «OTBJICYb BHUMA-
HUE B UTPE, YTOOBI MOJTYYUTh MPEUMYIIECTBO» U «YKPACTh YbIO-THOO UICIOY.

AOGOpeBuaTypsl TaKKe IIUPOKO MPEICTaBICHBI B COBPEMEHHOM MOJIO-
JEKHOM >KaproHe. TakoBbIMU ABISIOTCS Ti, podi, j1od, amao, YCB, acam, mxi,
upi, xoxo, 0P, omr. [lociennee Bpems MUPOKO pacHpocTpaHseTcss abOpeBua-
Typa UCB, TO ecTh 4yBCTBO COOCTBEHHOW BO3BBIIIEHHOCTH — CBOEOOpa3HbIN
aHAJIOT TIPUBBIYHON (Ppa3bl UyBCTBO COOCTBEHHOT'O IOCTOMHCTBA. AOGOpeBraTypa
TIT 0O3HAYAET «TYMOW», YaCTO CHHOHMMOM K HEH MOJPOCTKU YIOTPEOISIOT CIOBO
TYIope3 — «Kak OyATO pe3aTh YTO-TO TYIBIMH HOXHHUIIAMU.

«PODJI 310 pycckass BepcUs aHTJIMMCKOM CIICHTOBOW aOOpeBUATYpHI
ROFL, kotopast pacmmdpoBbeiBaeres kak Rolling On the Floor Laughing. B me-
peBOJIe HAa PYCCKHM A3BIK 3Ta (pasza o3HayaeT «Kararoch 1o moay ot cmexa» [3].
Jlon — 3T0 MONOAEKHO-CIEHTOBOE MEXKIOMETHE, KOTOPOE O3HA4YaeT «T'POMKO
pPKy», Ipu TiepeBozie ¢ anriuiickoro Laughing Out Loud — 3to «rpoMko cMme-
1och» [2]. 3amerum, uro PODJI u JIOJI mupoko pacnpoctpaneHsl B HTepHETE,
3]1eCh OHU TUIIYTCS MPOMUCHBIMH OYKBaMH, B TO BpeMs Kak IPH TNEPENHUCKE B
MECCEH/DKEpax U COMUAIBHBIX CETSIX MX, KaK MPABWIIO, MUITYT CTPOYHBIMH OYK-
Bamu. JImao wim Imao — laughing my ass, 4uro B mepeBoje ¢ aHIIIHMHCKOro
«CMEIOCh JI0 YCpPauKH» MIIH «JTUKO CMEIOChY, IDKIT win pls — please — «moxkamyii-
ctay, 0 d wiu bff — best friends forever — «ryurme apy3ns HaBceraa», OMr Win
omg — oh mein Gott — «o 6oxe Moit», acan win asap — as soon as possible —
«KaK MOXHO paHbIe», upi win irl — in real life — «B peanpHOI KU3HM», XO0XO
win kiss & hug — «monenyn ¥ 0OOHMMAIIKWY) OYEHb HMIMPOKO PACIPOCTPAHEHBI
KaK B TPAHCIIMTEPUPOBAHHOM, TaK W HETPAHCIMTEPUPOBAHHOM BHue. Btw — by
the way — «mexnay mpouumy», cul8r — see you later — «yBuauMcs MO3Ke»,
RTFM — read the fucking manual — «oOpaTuTech K mpuiIaraeMomMy pPyKOBOJI-
CTBY», Ha CJICHT€ MOJIOJICKHN «UUTAWTE TpeOaHyl0 MHCTPYKIIUIO», SIY — SOITYy —
«u3BuHM», XXX — Kiss Kiss KisS — TpexkpaTHbIe TOLEIYH, HO 3TO TOJBKO JJIs
apysei, 4u — for you — «mis tebsi», pkm — please kill me — «moxanyiicra, yoeit
mens» , thx — thanks — «cmacn6o» HCIONB3YIOTCS TONBKO B HETPAHCIUTEPUPO-
BaHHOM BHJIC.

B 3aBeprienne HE0OXOAMMO CKa3aTh, YTO MOJIOJICKHBIHN KaproH — ATO ca-
Masi TUHAMHYIHO Pa3BUBAOIIASCS TPYIIA JEKCUKH, OTpakarolas HanboJjee 3Ha-
YUMbI€ U3MEHEHHUS B 00IIECTBE U TPEOYIOIIasi IO3TOMY JIETaTbHOTO U3YUCHUSI.
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NCHAHCKHNHU MOJIOAEXHBIN CJTEHT
N OCOBEHHOCTH EI'O IEPEBO/JIA
(Ha MmaTepuasie COBPEeMEHHBIX HCIIAHCKUX KMHOCEPHAJIOB)

T. A. IlpurymanoBa Mazucmpanm,
Poccuiickuii 2ocyoapcmeennbiii

COYUANbHBIU YHUBEpCUmMen,

2. Mockea, Poccus

Summary. This article discusses the language of Spanish youth and features of its translation
by different dubbing studios. The most frequently used examples of Spanish slang in speech
are highlighted, as well as examples and variants of their translation are given on the material
of the film series "Physics or Chemistry".

Keywords: Spanish; the language of young people; slang; translation; dubbing studio; TV
serial.

Cnenr — 3TO peuyb KakOH-THOO OOBEIMHEHHOW OOIIMMHU HWHTEpecaMu
IPYNIBI, COAEpKaIllass MHOTO OTJIMYAIOIIMUXCS OT OOILEro si3blKa CJIOB U BbIpa-
YKEHUI, KOTOPBIE HE BCEM MOHSTHBI.

MoJIOIEXHBIA CIIEHT — COLMAJIbHBIA JTUAJIEKT MOJOABIX JIFOJIEH, BO3PACT
KOTOpbIX TpuMepHO OT 13 10 30 mer. CaeHr BO3HUKAET U3 MPOTUBONOCTABICHUS
ceOst He CTOJBKO CTapIieMy MOKOJIEHHUIO, CKOJIBKO O(HUIIMATILHON YCTaHOBJICH-
HOU paHee cucteme. [Ipexae Bcero, CIEHr — A3TO JUHTBUCTUYECKUNA (DEHOMEH.
Mooie’)KHBIN CIIEHT, KaK U JI000W IPYrou, MpeacTaBisieT cOO0M TOJIBKO JIEK-
CUKOH Ha (POHETHYECKOM M TPaMMAaTHYECKOW OCHOBE OOIICHAIIMOHALHOIO SI3bI-
Ka, U OTJIMYAETCsl pa3rOBOPHOM, a MHOTJA U TPy00-(haMIIbSIPHOM OKPACKOM.

CiieHr MOJOABIX JIFOJIE HEOMHOPOAEH M OXBAaTHIBAET MPAKTHYECKU BCE
cdepsl xu3Hu. CiieHr, B OCHOBHOM, COCPEJOTOYEH Ha YeloBeke — cdepax ero
OBITHSA, OTHOIICHUSAX C APYTHMH JIOIbMHA. YacTo ObIBAET TaK, YTO CIOBA, OTHO-
CAILIMECS K CJIEHTY U HMCIOJIb3YEMbIE MOJOAEKBIO, HAXOJIAT CBOE OTPAKEHUE B
peYH B3pOCIBIX JIFOJEH U CTAHOBSITCA €€ HEOTHEMIIEMOM YacCThIO.

S3pik moapoctkoB XXI Beka He Bceraa MOHIATEH UX POAUTEINAM, YUWTE-
JSM W MHOTHUM B3pOCJIBIM, TaK KaK CTAHOBUTCSI CIOKHO pa3o0paTh, KakKou
CMBICJT BKJIQJIBIBAIOT OHU B CBOM CJIOBA.

Momnoaple mr0aH, UCHONb3Ys B CBOEW PEUM CJEHT, B IMEPBYIO OYEPE/b,
CTpEMSTCS «3aludpoBaTHCS», ObITh HETTOHATHBIMH.

MHorue si3bIKOBE/bl YACIAIOT NPUCTAIbHOE BHUMAHUE UCIIAHCKOMY CJIEH-
Iy, TaK Kak 0€3 MOHUMaHUs U 3HAHMSI ATOM JIEKCUKHU CYIIECTBEHHO YCIIOKHSETCS
MeEKUYeTIOBEUECKOe OOIIEHNE B CAMBIX Pa3HbIX cepax >KU3HU O0IecTBa — OT ObI-
TOBOT'O YPOBHSI JI0 YPOBHS IIPO(ECCUOHATBHBIX OTHOILIEHUH. SI3bIK COBPEMEHHOM
MOJIOJICKH SIBJISIETCS OCHOBHOM COCTABIISIFOIIEH MCITAHCKOTO CJIEHTA, MOCKOJIbKY
CUMTAETCS OCHOBHOW JIBMKYILIEW CUIION PAa3BUTHSI TAHHOU KATETOPUU.
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CymiecTByeT 00JIBIIIOE KOJTMYECTBO MIPHUMEPOB UCIIAHCKOTO ciieHra. Hike
MIPEICTABICHB HAaWOOJIee YacTO YMOTPeOsieMble CIOBa M BHIPAKEHHUS WCIaH-
CKOT'O CJIEHTa:

1. “Cabezota” (ucn.) — «ynpsmoiti» (pyc.). JlanHoe CI10BO UCTIONIB3YETCS B
BBIPOKEHUSIX HE TOJIBKO, KaK MPUIAraTeIbHOE, HO M KaK CYIIECTBUTEIHLHOE KakK
B MYXXCKOM, TaK M B EHCKOM pojie (un/una cabezota). [lpumep: “;Mira que
eres cabezota!” (ucn.) — «Kakou ace 6ot ynpsamey!» (pyc.) [1].

2. “Chorrada” (ucn.) — «epynoay» (pyc.). Jlannoe cioBo ynorpeoiasercs B
TOM CITy4ae, €CJIM X0UeTCs MOAUYEePKHYTh 0c000€ HEAOBEPHE B TO, YTO TOBOPSIT.
Pycckuii sxBuBanent — Bockiunanue «bpen!». Ilpumep: “;Qué chorrada!”
(ucn.) — «4mo 3a 6peo!» (pyc.) [1].

3. “Estar como una cabra” (ucn.) — «bbims abCONOMHO CYMACUEOULUM Y
(pye.).

BykBanpHO 3Ty ¢pa3y MOXKHO TMEPEBECTH, KaK «OBITh TIYIBIM, KaK KO-
3em». O4eHb 4acTo JaHHyI0 (Ppa3y MOKHO PACIEHUTh KaKk OCKOpOJEHHE KOoro-
100, MOATOMY, B OOJBIIMHCTBE CIIydaeB, JaHHYIO ()pazy HCMONb3YI0 B KPYI'y
OJIM3KUX Npy3el WIH B MIYTKY.

[pumep: “Pedro estd como una cabra, se ha quitado los pantalones y ha
empezado a correr por la calle!” (ucn.) — «Iledpo coecem cvexan ¢ kamyuiex:
OH CHAL OpioKu u nobedcan max no yauye» (pyc.) [1].

4. “Ir a su bola” (ucn.) — nocmynams no-ceoemy (pyc.). JlanHoe Bbipaxe-
HUE 0003HAYAET JeNaTh YTO-TO MO-CBOEMY, UTO OTIIMYAETCS OT APYTHUX.

[pumep: “No asisti a la playa con todos, fui a mi bola” (ucn.) — «Bce
nowtiu Ha nasic, a st nemy (pyc.) [1].

5. “Mala pata” (ucn.) — «neseszenuer (pyc.).

B pasroBopHo# peun 0003HaYaeT «3101 POKH».

[Ipumep: “Ando de mala pata ultimamente, todo me sale mal” (ucn.) —
«B nocneonee epems mme ne ezem, cnaowHol nposany (pyc.) [1].

6. “Ni fu ni fa” (ucn.) — «max cebe, Hu mo Hu ce» (pyc.).

Bripakenne, KOTOpbIM MOKHO MOKa3aTh CBOE OTHOIIICHHUE K YeMY-TH0O0.

[Mpumep: “;Qué te parece la pelicula? Ni fu ni fa.” (ucn.) — «4mo 6wt dy-
maeme 06 smom punome? Tak cebe.» (pyc.) [1].

SI3bIK COBpEMEHHON MOJIOAEKH IIHPOKO HCIIOJIB3YETCS] B COBPEMEHHBIX
KHHOCepHuanax. ['epon ceprasioB UCMONB3YIOT JEKCUKY, MAKCUMAIBHO TPUOITH-
KEHHYIO K COBPEMEHHBIM TEHJICHIIMSIM, YTOOBI KaK MOKHO TOYHO TMEpeNaTh BCE
OMOIIMH M YyBCTBA, IPUCYIITUE JAHHBIM T'EPOSM.

B nanHOl cTathe MBI aHANMM3UPYEM TpPHUMEPHl YHNOTPEOJICHHs CICHra B
MOJIOJIe)KHOM KuHOcepuane «®Puszuka wim xumus» (ucn. “Fisica o Quimica,
FoQ”), koTophlii paccka3bpIBaeT O *U3HU YYEHUKOB U MpenojaaBaTenei Koie-
mxa «CypOapan» (uch. “Zurbaran”). ['pymnmna MonoabIx mpernojaBarenei ycrpa-
uBaeTcs Ha paboty B kowiek «Cypbapan», Iie OHU OTKPBIBAIOT /i ce0s 1ie-
JyI0 BCEJIEHHYI0 KOH()JIMKTOB, JIIOOBM, HEHABUCTU M MEUTAHWMA TPYMIIBI MOJI-
POCTKOB, JIJIsl KOTOPBIX JOJKHBI CTaTh HACTaBHUKaMu. MoJoJible MpernoaaBaTe-
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JY Ha MPOTSDKEHUM CEepU MOMMYT, YTO CaMblil JydlIud cocod YYUTh — 3TO
YUYUTBCS CAMOMY.

Hamu Obutn mpoaHaiM3upoBaHbl BapuaHThl IIEPEBO/A CICHIOBBIX (pa3 u
BBIPAKEHUN HAa PYCCKUU SI3bIK (IIEPBBII MEepeBo ObUI JIOOUTENBCKHUMA, OAHOTO-
JIOCBIN, TJE MpH MEepeBoje yHmoTpedssijgach HEHOPMATHUBHAs JIEKCHKA; BTOPOMH
nepeBoJi ObUT MHOrOrojoChli U Oonee nuTepaTypHbiil). Huxke npeacTtaBieHbl
IIPUMEPBI CJIEHTa C IBYMsl BApMaHTaMM MIEPEBOAA:

Tabnuya 1
Ci10B0 1JIM BBI- JIuteparypHbIil JIroonreanckui, oa- MHororoJsiocsli nepe-
pa’keHue Ha uC- 1nepeBoj cJI0Ba HOI'0JIOCHIH NepeBo/ BOJ
MAHCKOM SI3bIKe WIH BbIPAKEHUS
enano THOM, KapJIMK, Ma- | HCAOPOCTOK MEJIKUH
JIBIII
estoy harto de verte | MHe HagO€I0 BH- JIOCTAJIO BUAETH TEOS MHE HajJoeJIO BUIETh
IeTh Te0S TEOS
chute Jypb, 1032 MOPOIIOK HapKOTa
botellon OyThUIKa MIbSTHKA BEUCPUHKA

Haubonee pacmpocTpaHeHHbIE MPUMEPHI, BCTpEUAIONIUECS B cepuaje u
NIEPEBOIMMBIE Ha PYCCKHM S3BIK ABYMS CTYIUSMH OJHHAKOBO:

—  “{Joder!” (ucn.) — «Yept!» (pyc.)

—  “t10” (ucr.) — «ayBak» (pyc.)
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— guay” (uCIL.) — «KJacc, KpyTo» (pyc.)

—  “iVenga ya!” (ucn.) — «Hy, xBarut!» (pyc.)

—  “iHostia!” (ucn.) — «bnun!» (pyc.)

—  “chaval” (ucn.) — «mmapenn» (pyc.)

—  “jQué cojones!” (ucm.) — «Kakoro uepra!» (pyc.)

Takum oOpa3oM, MOXKHO CJENaTh BBIBOM, YTO TPH NIEPEBOJIC TAHHOU JICK-
CUKU OYE€HBb CIIOKHO MOA00paTh TOJNBKO OJWH BapUAHT IMEPEBO/A, TaK KakK Y
KaXX/IOr0 Hapo/a €CTh CBOM KYJIbTYPHBIC U SI3BIKOBBIE OCOOCHHOCTH, KOTOPHIC
JTUKTYIOT HaM, KaKylO JIEKCUKY CTOUT HMCIIOIH30BaTh B TOW WM MHOW CUTYyaIlHH
¥ KaKoil BapuaHT nepeBojia OyieT 6ojee moIX0IAIMM B KOHKPETHOM CITy4ae.
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PYCCKOA3BIYHAA KOMMYHUKATUBHAA KYJIBTYPA
B KOHTEKCTE HEOJIOT'UN U PEHOBAIIU

K. B. ®uiiuna Kanouoam gunonocuueckux nayx, ooyenm,
N. JI. ®uauna Kanouoam neodazo2uyeckux HayxK, 0OyeHm,
Hoesocubupckuii nayuonanorulii

uccnedo8amenbCKuti

20Cy0apcmeenHblll YHUgepcumem,
2. Hosocubupck, Poccus

Summary. The article is devoted to the renovation tendency in the sphere of the modern Rus-
sian communicative culture under the impact of the global usage of the English language. The
term “renovation” refers to the cases of the second nomination of the well-known, long exist-
ing and widely used notions and phenomena in Russian. The main focus of the article is the
ways and sources of the renovation alongside the pros and cons related to the tendency.
Keywords: renovation; neology; nomination; expressive; globalization.

[IIupoxomacmITaOHOCTh U UHTEHCUBHOCTD MPOIECCOB KOMITbIOTEPU3AIIUH,
MYJIbTHJIMHTBA3MA, TONUKYJIBTYPHOCTH, TJIOOATM3alMl W yTHIATAPHOCTH
XXI B. HanwM oTpakeHrue B OBICTPO M3MEHSIOIIEMCS s3bIKOBOM Mupe. Hanbo-
Jie€ YYBCTBHUTEIBLHON KO BCAKOTO POJa BO3JACHCTBUSAM W W3MCHCHHSIM, KaK CBHU-
JIETENIbCTBYET SBOIIONHUS SI3bIKA, SBJISIETCS €r0 JIEKCUYecKasi cuctema. Tak, cero-
JTHS B JIGKCHYECKOM COCTaBE PYCCKOTO SI3bIKa HAPSTY C UCKOHHOW JIGKCUKOH aK-
TUBHO (YHKIIMOHUPYIOT CIIOBa, OOpa30BaHHBIE MOCPEICTBOM KIACCHUECKUX
IPEKO-JTAaTUHCKUX 3TUMOHOB U JIEPUBALMOHHBIX ah(OUKCOB, MOSBWINCH U TIPOY-
HO BOIIUTH B OOMXOJ YK€ HE BBI3BIBAIOIINE HEITOHUMAHHUS U OTTOP)KCHUS 3aMM-
CTBOBaHHBIE W3 JPYTUX COBPEMEHHBIX S3bIKOB TaKW€ WHTEPHAIIMOHAIBHBIC U
TpaHCHAIIMOHAJIbHBIE TEPMHHBI, KaK nuap, O0onuue,ceidu, aigoHn, cmapmaeon,
oMOYOCMeH, IMOO03U, 0excasro, Hoy-xay, opuguue, penome, MOBEMOH, MeHe-
0oicep, MapKkemuHe , cnukep, xoppop, peumune, pemeix. C pa3BUTHEM HOBBIX U
AKCTPEMATBHBIX BUOB CIIOPTa MOSBWINCH CIIOPTHUBHBIC TEPMUHBI, MIPEACTABIISA-
IOLIHE TTOJHBIE 3aUMCTBOBAHUS U3 aHTJUICKOTO SI3bIKA — KEPAUHS, 2PACC-CKUUHL,
apmaugmune, poyn-oxicamnune, ckuboo, cxavicepuue, epanniune, Gaoicam-
nune, cmpumoon, cauximapagon. Takoe 3aMMCTBOBAHUE SIBISETCS aKTyallb-
HBIM, a CAMU TEPMHHBI HHOTJ]Aa UMEHYIOTCSl «aKTyaJlu3MaMu», 4YTO MPEJACTaBIIS-
eTCsl BIIOJIHE OIPaBJAHHBIM YK€ O OMPEACTECHUI0 — «OoOpalleHne K JIeKChye-
cKoMy (DOHITY IPYTUX S3BIKOB JJISi BEIPAKCHUS HOBBIX TOHITHI M 0003HAYCHUS
HEU3BECTHBIX mpexae npeameroB» [1, ¢. 150]. K uncny mogoOHBIX akTyaaus-
MOB, TTO-BUAMMOMY, MOXXHO OTHECTH M TaKHE aHTIUIIN3MBI, KaK O00uno3umus u
€ro aHTOHUM OoouuieiMune, wpunk@aayus (YMEHbIIeHHe 00bEMa ToBapa mpu
npexHen 1eHe), ogepuepune (HEOOIyMaHHOE PACIpPOCTpaHEHHUE JIMYHBIX JIaH-
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HBIX B COLMAJIbHBIX CETAX) W Jip. Hapsiay ¢ BblllleHa3BaHHBIM TUIIOM 3aWMCTBO-
BaHW HAOJIO/IAETCS TMOIMOJHEHUE PYCCKOW JIGKCUYECKOW CHUCTEMBI 3a CUET aH-
[NIMACKUX 3alMCTBOBAHUM, MPEACTABISIONMX COO0M HEO0OOCHOBAaHHOE Iepe-
MMEHOBAHUE YK€ JaBHO CYIIECTBYIOIIUX IIMPOKO U3BECTHHIX SIBICHUM WUIIU TO-
HSTUH, T. €. CBOETO POJia OOHOBJICHHE WM «PECHOBAIIUS», MMOPOXKIAAIOIAs BTO-
PYIO HOMUHAIIMIO: Obabep (mapukMaxep), xatn (IIymMuxa, aXXuoTax, HaayBaTelb-
CTBO), Xappacmernm (IIOMOTATENbCTBO), wonune (MOXOJ 3a MOKYNKaMHU), (elx
(moanenka), OyutuHT (TpaBis), Mooune (KOJUIEKTUBHAS TPaBiis), KUOSpOYUIHHT
(ockopOnenus, yrpo3sl B UHTepHETE), npeccune (NaBieHue), Hetmune (HauMe-
HOBaHue), xeumep (Henpyr), kiunuxe (yOOpka, 4YuCTKa), xakamor (popym pas-
paboOTUMKOB MpoOrpamm), Ovromu-xoan (CalloH KpacoThl), KewO3K (BO3BpaT
CpencTB), kpayoganoune (c60p cpeactB B CeTn Kak 071aroTBOPUTEIBLHOCTD), 2d-
cmpomapkem, u T. 1. [lomoOHast peHoBalus — NeperMMeHOBaHUE, BTOpasi HOMU-
HallMs BBI3BIBACT y JIMHTBUCTOB Pa3HYIO OILIEHKY: OT 3asiBiieHus M. Kponraysa,
YTO «PYCCKHUH SI3bIK HA TPAHU HEPBHOI'O CpbIBay [7], 1o yrBepxkaeHuss M. Buui-
HEBEIIKOM, YTO MPOILIOE HE MCYE3aeT, a YIaKOBaHHOE B HEOJOTM3Mbl OHO BCE-
raa non pykou [3]. M. JleBoHTHHA paccMaTpUBaeT Takoe NMEPEMMEHOBAHUE U
OOHOBJIEHUE KaK €CTECTBEHHBIN MPOLIECC — IOSIBIISIETCS HOBOE M HEMPUBBIYHOE,
BBITECHSET CTapoe Ha nepudepuio, MOTOM 3TO HOBOE aBTOMAaTU3UPYETCsl, CTaHO-
BUTCS MacCCOBBIM M HEMHTEPECHBIM M CaMO CMEIIAeTCsl Ha Mepudepuio, BhITEC-
HsieMOe 4eM-To emié 6osiee HOBBIMY [9, ¢. 19]. Bonee kaTeropuyueH u, HaBepHOE,
cripaBeyiMB B 3TOM Bompoce E. BomonaskuH, CUMTAIOMINM, YTO «IIE€PEUMEHO-
BaHHOE SIBJICHUE B OINPEACIEHHON CTENEHU TePSET CBOE MPOIIIOE, OHO BO3HUKA-
€T Kak Obl HUOTKyAa. IlepenMeHOBaHME KaK OTpEYEHUE OT MPOULUIOro...» [4,
c. 256]. PaccmaTpuBaeMasi peHOBALIMOHHAS TEHCHIIMS B PYCCKOM KOMMYHHUKa-
TUBHOM KYJIBTYpPE 3aKpEIUIseT r100abHYI0 JIEKCUKY U XOPOIIO YKJIabIBAECTCS B
paMKH COBPEMEHHOM S3BIKOBOW TMOJIMTUKH, CYTh KOTOPOH, MO YOSKICHHIO A.
bepanueBckoro, B yTUJIUTAPHOM MOJXOJE B MEPEX0JIe OT PYCCKOTO S3bIKa K aH-
JIMICKOMY, OOYCJIOBJIEHHOM TJIOOAJhHOCTHIO PACHPOCTPAHEHUS] AHTJIMICKOIO
si3pika [2, ¢. 35-39]. Cnenyer OTMETUTh, YTO aKTUBU3AIMs 3aMMCTBOBAHUS W3
AHTJIMICKOTO sI3bIKa KOCHYJIACh HE TOJILKO JIEKCUYECKUX €IMHUI], HO U CIIOBOOO-
paszoBaTenbHbIX Mojened. Jlupepom siBisieTCs JepUBAllMOHHAs MOJENIb C aH-
rauickuM cypdukcom —iNg, MOPOIMBIIAS TaKHe MEPJIbl, KaK 3ayenune, 1ould-
OuHe, OU3HecuHe, KHUSUHZ, NPOYeCcCUuHe, AXMuHe, neibMeHuHe, badbaxune W Jp.
WMiumrocTpanyen BBIIIECKa3aHHOTO MOYKET IOCIYKUTh CIEAYIOIIMN TEKCT «...C
3a71I0pOM TIPOIILJIM COPEBHOBAHUS MO MPOCTHIHOOMY, BKYCHBIM IIIAIIKAM U Hejlb-
menun2y» [11]. Jlpyroii He MeHee aKTUBHOM CIIOBOOOpPA30BATEILHON MOJIEIHIO
SBIISIETCSI  CIIOBOCJIOKEHHUE, THUNA WIOVMEH, 2pPUbMeH, nNuyyemeH, OapmeH.
TpaHCcasITOpOM JIEKCUUECKON PEHOBALIMM SBJISIOTCS OTEYECTBEHHBIC MEIUIHBIC
CpEeIICTBA, KOTOPBIE MPU KAaUECTBEHHOM KOHTEHTE MPU IKCIUTUKAIIMK TAKUX JICK-
CEM MHOT/Ia CTaparoTcs 00eCIeunuTh X KOPPEKTHYI0 cemaHTu3anui. Ho ropas-
710 4Yallle IPOJYKT PEHOBAIUH, €IIE HE aCCUMIJIMPOBABIINICS B PYCCKOM SI3BIKE,
NPEBPAIAETCS MPOCTO B TOJOBOJOMKY M CTAHOBHUTCSI arHOHUMOM — CIIOBOM,
BOCTIPHHIMAEMbIM 0€3 TTOHUMAaHWMsI €r0 3HAYEHUS U, CJICIOBATEIHLHO, HE BBIMMOJ-
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HAIOIIMM cBoeil nHpopmaruBHON QyHkimu. Hanpumep, kak npodeccuoHaIbHO-
HEOPUEHTUPOBAHHOW ayJAUTOPUH MOHATH U MEPEBECTU HA PYCCKUM S3bIK Ha3Ba-
HUE CTIIOPTUBHOM cTaTbu «CHUB BUHIEpa B MAChIOTE C OJIOKIIOTOMY, OITYOJIUKO-
BaHHOU B «KomcoMonbckou mpasae» [S5]? Wnu B 3aMeTKE O MEXIYHAPOIHOM
dectuBane «Kumwxknas Cubupb» coobrraercs, uro «B kadecTBe xeonatinepa de-
CTUBAJIb MIOCETHJI MOCKOBCKUH mpo3auk...» [10]. B coobmenun PUA HoBoctu
«PoguTenu mpoTUB OyIUKHea B TITKOJIE» PEHOBAIMS KOCHYJIACH CIIOBA «TPAaBIIS»,
Oy/IUHE TIOYEMY-TO OKa3aJiCsl MPEANIOYTUTENIbHEE U CTal OOHOBIEHHOW €IUHU-
1€l BTOPOM HOMHMHALIMKU. AHIIIUICKOE CIOBO Mpdoui BBITECHWIO B PYCCKOM pe-
nopraxe cyioBo mycop: «OgHaxasl Mamy KaproBy gocTtan Tpail BOKpPYT, OHa
BMECTE C aKTUBHUCTAaMH KOMOWHATA CO3Baja ...3KOJOTHYECKHH aecaHT» [12,
c. 44]. A BOT mpumMmep arHOHUMA C €ro JAepUBaTaMu B OJTHOM TEKCTE CpPa3y: «
Hpugm 3axonuwncs ATIL. [Apugmyowui B uentpe ropoga soautensb Infiniti
MOMBITAJICS CKPBITHCA. .. [pugmep nonsITaics CKpbIThCsa ¢ MecTa...» [6]. Cero-
JHST HAOJII01aeTCsl TeHACHIIMS K aKTUBHOMY MCIIOJIb30BAHUIO B PEKJIAMHBIX Iie-
JISIX aHTJIOS3BIYHBIX TEPMHUHOB, KaK HECYIIUX KaXyIIYIOCS «OOJBIIYH ICTETHU-
YECKYIO0 IIEHHOCTH» — MPUBJIEKATEIBHOCTh, COJIUIHOCTh U AKCIPECCUIO 3BYy4Ya-
HUs, TUIA epy3uux-mepuanoatizep, bapucma, ghaucume, xapeuue, booughnexc,
ounoume cepsuc, wepune cepsuc, KOBOPKUH2 YeHmp, mpaul, NIM4E8OPK, Kapuie-
pune. Co3ma€rcsi BIEYATIIEHHE, YTO PEHOBALMOHHAS TEHAEHUUS B PYCCKOM
KOMMYHHUKATUBHON KYJIbType OOYCJIOBJI€HA HEOOBIKHOBEHHBIM MAarHeTU3MOM
aHTIIMHACKOTO SI3bIKa, (PEHOMEH KOTOPOTO 3aKII0YaeTcs B TOM, 4TO, Oyay4u 3a-
MMCTBYIOIIIUM SI3bIKOM B T€UEHHE MHOTHMX cTOJeTui, B XXI| B. OH CTaHOBHUTCS
HMCTOYHUKOM 3aMMCTBOBAHUU JJIS BCEX SI3bIKOB Mupa. OJIHAKO 3aMMCTBOBAHHUE
AHTJIMIIM3MOB B II€JISIX PEHOBALIMM JIEKCUYECKUX €IUHUII, IIUPOKO H3BECTHBIX,
JOCTYMHBIX M TMPHUBBIYHBIX ISl TIOHUMAaHUS PYCCKOTOBOPAIIUMH JIOJIBMHU, HE
BCETJIa SABJISIETCSA TapaHTOM YCIECIIHOM KOMMYHUKaluu. Bo3HuKIe B pe3yJibTa-
T€ PEHOBAIIUU «IKCIPECCU3MbI» UCKAKAIOT MHOT/A U CaM SI3bIK — UCTOYHUK Jla-
e MPHU COOTIOICHUH OOIIETPUHATHIX TPUHITUIIOB UX TPAHCIISIUN — TPaHCIUTe-
paiuu U TPAHCKPHUIIIIHH.

B yroay npotueccy rio0anu3anuu Mpu akTUBHOM U HE BCerJa OIpaBJlaH-
HOM 3aMMCTBOBAaHHMH T'OTOBBIX AHTJIUKACKUX CJIOB B LIEJIAX PEHOBAIMUA BO3HUKAET
OIMaCeHHE B PE3KOM COKpAIIEHUH COOCTBEHHBIX HOBOOOPa30BaHUN U HEKOTOPO-
ro 3aCTOSI B PYCCKOM SI3BIKE C IMOCJIECAYIOUIEH MOCTEIEHHOM YTPATOW HUJICHTUY-
HOCTH PYCCKOM KOMMYHUKATHUBHOM KyJIbTYpbl, 100, KaK yrBepxknaer k. Jlai-
OH3, «SI3bIK KOHKPETHOT'O OOINECTBA SIBJISIETCSI COCTABHOM YaCThIO €r0 KYJbTY-
peI» [8].
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«AETCKHE» OPTTOHUMBbI B PYCCKOM A3bIKE
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2. Pocmoe-na-/{ony, Poccus

Summary. The article discusses the "kids" ergonomy is determined by a list of the named
objects, the principles of nomination and their linguistic realization.
Keywords: onyms; ergonomy; "kids" ergonomy; the principles of nomination.

Mup, B KOTOPOM MBI )KMBEM, IO MPaBy Ha3bIBAIOT MUPOM MMEH U Ha3Ba-
Hui. Benp Kaxaplii 00bEKT, peasIbHBIN WU BBIMBIIIUICHHBIN, UMEET WIIM MOYKET
UMETh CBOE€ COOCTBEHHOE HanMeHoBaHue. J[t000e HauMeHOBaHUE TIPEACTABIISAET
co00# S3BIKOBYIO €IMHHILY, BXOJSIIYI0 B CUCTEMY SI3bIKa, OOPa3yIOIIyIOCs O
3aKOHAM $I3bIKa, dKUBYIIYIO MO ONpPEIeICHHBIM 3aKOHAM U YIIOTPEOJISIFOIIYIOCS B
peun. Takoe HaMMEHOBaHUE B JIMHTBUCTUKE HA3BIBAIOT UMEHEM COOCTBEHHBIM
(OHIMOM OT Tped. Onoma — MMsl, Ha3BaHMe), TIOHUMAst [0l HUM CJIOBO, CIIOBOCO-
YETaHUE U NAXKE MPEIIOKECHHUE, KOTOPOE CIIYKUT JJIsl BBIICIICHUS UMEHYEMOTO
UM 00BEKTa U3 psiia MOAOOHBIX, MHIUBUIYATU3UPYS U UACHTUDUIIUPYS TaHHBINA
00BEKT [JIuHrBHCTHYECKUI DHLMKJIONEIUYECKUI CJIOBapb,
http://lingvisticheskiyslovar.ru, gata oopamenus: 15.09.2019].

OIIHUM W3 aKTUBHO IIOMOJHSIEMEBIX B KOHIIE XX — Hayayne XXI BB. 1uia-
CTOB OHUMHH PYCCKOTO SI3bIKA SIBJISIFOTCA SPTrOHUMBI. TE€pPMUH «3PrOHUM) BIIEP-
BbIE€ MOJTYYMJI TMHTBUCTUYECKYIO TPAaKTOBKY B 1979 r. B nepBoM uznanuu «Cio-
Bapsl pycckoil oHomactuuecko tepmunHosiorun» H. B. Ilogonbckoit. ABTOp
OTIpeIeNsIeT ero KaKk COOCTBEHHOE MMS JIENIOBOTO OOBEAMHEHUS JIIOJICH, B TOM
YlClIe COI03a, OPraHM3alUU, YUPEXKICHUS, KOPIOPALMH, MPEANpUITHS, oOIIe-
CTBa, 3aBelleHUs], Kpykka (0T rpeu. Ergon, aeno, Tpyn; AesTenbHOCTh, (DYHK-
us). McenenoBarenbckuii HHTEpeC K JAHHOMY TUITY HAUMEHOBAHUM MTOCTOSTHHO
pacT€T, B CBSI3U C YEM YTOUHSIETCS, KOHKPETUZUPYETCS U HEPEIKO PACIIUPSAETCS
CIUCOK O0OBEKTOB HOMHUHAIIMU. B Hacrosmiee BpeMs 1Moj SproHMMaMi MOHUMa-
I0TCS COOCTBEHHBbIE UMEHA MPEINPUATUN Pa3TMYHOrO (GYHKIHOHAIHHOTO IMPO-

41>



buns: 1em0Boro o0beAMHEeHUs JIoieH (HayqHOoro, yueOHOro, MpOrU3BOJACTBEHHO-
ro yUpeXIeHHUs), KOMMEPUYECKOTO MPEANPHUITHS (areHTCTBa, OaHKa, MaraswHa,
(dbupMbl), 00BEKTa KYyJIbTYphl (KMHOTEATpa, KIy0a, pa3BIeKaTEeIbHOI'0 YUpexKIe-
HUSI, TeaTpa, Mapka), CIOPTUBHOTO 3aBENCHUs (KOMIUIEKCA, CTaIuOHA), Mpe-
MpUATUS OOIIECTBEHHOTO NMUTaHUsA (pecTopaHoB, Kade, 0apoB), MPEANPHUATHS
cepBuca (aBTO3alpPaBOYHBIX CTAHIIUN, aBTOMOCK, XUMUYHUCTOK, PEMOHTHBIX Ma-
CTEpCKHUX, MAPUKMaXEepPCKUX, 0aHb, CAJIOHOB KPAacoThl) U Ap. /(s HanMeHOBaHUS
oOpasyroiux 3ToT paspsan onumoB P. 1. Ko3noB B cBoeil auccepTaiinoHHOM pa-
00T€ BBOAUT TEPMHUH 3proypOOHHM, KOTOPBIM, IO €ro MHEHUIO, (DUKCUpYET
KOMITJIEKCHBIN XapakTep O0OBbEKTa HOMHHAIIUH, MPEACTAaBISIONEro co00i Kak
JICIIOBOE MpEANpHATHE (IS Ha3BaHUS KOTOPOTO MCIOIB3YETCS IPTOMKM), TaK U
00BEKT TOPOACKOTO MpocTpaHcTBa (ypOoHUM, Win ypoaHoHuM) [cm. 2]. OxHa-
KO, CJIEyeT UMETh B BH]Y, YTO B HACTOsIIIIEe BpeMs M0JI00HbIE O0BEKTHl HOMHU-
Haly (PYHKIIMOHUPYIOT HE TOJBKO B OHOMACTHYECKOM IPOCTPAHCTBE TOpoOJa,
HO U B JPYTUX HACEJICHHBIX MYyHKTaxX (MOCEIOK TOPOJCKOro THUIIA, CEJI0, CTAHU-
11a), B CBSI3M C YE€M MbI YMBIILICHHO UTHOPUPYEM IPU3HAK 3aKPEIICHHOCTH Ha
OTIPECIICHHONW YacCTH TOPOJCKOTO MPOCTPAHCTBA, T.€. JIOKATU30BAHHOCTH, U TIO
ATOU MPUYHMHE OTJAAEM MPENOYTCHHE TEPMUHY IPTOHUM.

DproHUMHKa TECHO CBSI3aHA C PA3HOTO POJia COIMATBHBIMU, KYJIbTYPHBI-
MU, TICUXUYECKUMU oOjacTsamu. [Ipu HOMUHAIIMY TOW WJIM MHOM €IMHHIBI OHO-
MaCTHYECKOTO MPOCTPAHCTBA TOPOJIa CTABATCS Pa3HbIC IKCTPAITMHTBUCTHUCCKHEC
3a/1auu, Cpeau KOTOPBIX — MOAYEPKHYTh 3HAYMMOCTh M MPECTIKHOCTh UMEHYe-
MOro OOBEKTa, BHICOKOE KAaueCTBO TOBAapa WJIM YCIYTH, MPHUBJIEYb BHUMAaHHUE
HY>KHOM LIEJIEBOU ayAUTOPUH K HOBOMY NPOAYKTY, YCIyre WIH IPOEKTY, 3aKpe-
MUTh 00pa3 MPOJYKTa MEATEILHOCTH B MaMITH MOTEHIIMAIBHOTO KIUEHTA,
YKPENUTh TO3UIMU MPOAYKTa Ha PHIHKE aHAJOTWYHBIX TOBAapOB WM yCIyr. B
HACTOSIIIIEE BPEMsSI B YCJIOBHSIX JKECTKOW SKOHOMHUYECKOW KOHKYPEHIIUHA WM
MPEANPUATHS, KOMIIAHUH, TIPOJYKTa, OpeHaa, MPOeKTa — 3TO BAXKHBIH (aKToOp
MIPOJBIDKECHUS HA KOHKYPEHTHOM PBIHKE. MHOTO€ 3aBHCHUT OT OOBEKTA, JJIS KO-
TOPOTO UIIYT UMS, CIIENU(PUKN PHIHKA, IIEIEBON ayITUTOPHH.

Ou4eBuAHO, YTO OAHUM U3 (DAKTOPOB, OMPEIACISIONIAM BHIOOpP Ha3BaHUS
JUTSI €TUHUIIBI OHOMACTUYECKOTO MPOCTPAHCTBA TOTO WJIM WHOTO HACEICHHOTO
YHKTA, SBJIAETCS aJAPECHOCTh, TO €CTh YYET COIUAIbHBIX, KYJIbTYPHBIX, ICUXH-
YECKUX OCOOEHHOCTEH IIeJIeBOM ayAUTOpPUHU, OAHOW M3 KOTOPBIX M, Ha Hall
B3TJIS1]], cCaMOM crieln(prUuecKo SABISIFOTCS JETH M UX POJUTENH, KaK MPaBUiIo, OT
22 5o 45 ner kak KaTeropus Jojei, B OOJbIIel CTeeHN UMeroIias aeTen 10-
IITKOJIBHOT'O | IIKOJILHOTO BO3pacTta [CM. 5], a 3adacTyto u Oosee crapiias ayau-
Topus 6abyliek U JeAylleK, KOTopble B Poccun UrparoT 3Ha4YUTENbHYIO POJb B
BOCITUTAHUU J€TEH, TTOCKOJIbKY JYXOBHAS W MEHTAJIbHASI CBSA3b MEKIY JCMyII-
KaMH-0a0yIlIKaMu ¥ BHyKaMU OY€Hb CHJIbHAS.

MatepuaniomM UCCIIeIOBAaHUS SBIISIOTCS, B TIEPBYIO OYEPE/lb, SPTOHUMBI T.
PocTtoBa-na-/loHy, a Taxke APYyrux HACEIEHHBIX IMYHKTOB, MOJYyYEHHBIE MyTeM
CIUIOIIHOM BbIOOpKH u3 pekiambl B CMU, u3 TenepoHHBIX CIPaBOYHUKOB
«KenTeie cTpaHUIIBI», a TAKXKE MTyTEM MUChbMEHHOTO (DMKCUPOBAHUS SPTOHUMOB.
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Ha momeHT HanucaHusi CTaThbM KapTOTE€Ka aBTOpa BKIIOYaeT 0kojo 500 «uet-
CKHX» 3PTOHHUMOB.

OObeKTaMy HOMUHAIIUY JIJIs1 YKa3aHHOM 11€TIEBOM ayIUTOPUH SIBIISIFOTCS

— TOProBbI€ MPEANPUSITHS, B TOM YUCJIE UHTEPHET-Mara3uHbl (Mara3uHbl
«Anpgepcen», «BommebHslit», «l'opox Hemocen», «Jlerckuit mup», «Jouku-
ceiHOUKMY, «Kapany3uk», «KeHrypy», «MarasuHuuk st gereiy, « Malblld U
MaJbIIKu», «Moe comHbIko», «Onromkay, «llapoxoauky», «llepBbie marmy,
«Cmaitmnky, «Témoukay, «YMkay, «Baby Mally», u np.)

— KOMITAHUU-TIPOU3BOJIUTENIN MIPOTYKTOB JIETCKOTO MUTaHUs («ATY-ATy»,
«Arymay, «babymkuHo nykomko», «Téma», «YMHas mama. 310poBbIA Ma-
JIBIIDY, «Y MHULIAY, «DpyTO-HAHI» U 1Pp.)

— nerckue caabl («OKypaByiikay, «3onymika», «Bymikay, «3yMmpyaHbIi
ropony, «Kanurommay, «Kopabnuk nercrsay, «Kot B nusne», «Jlecnas ckazkay,
«MasieHbkre DUHIITEHHBD U AP.)

— pa3BUBAIOIIME IEHTPBI/ IEHTPHI pa3BuTus peoenka («baou-kmyo», «Jly-
kat», «Mkap», «Kordertny», «MakcumKoy», «CBoboay Mamamy, «CMaimuk 61,
«TanantBumiby, «For Kidsy» u np.);

— nocyroBbie 1eHTphl («bamy», «docyr», «Urpomom», «[IuHOKKHOY,
«CTtpana nipy3eit», « Y4eHblil KOT», U Jp.);

— 00bekThl KynbTyphl (merckue mapku «llangallapky», «l[lmanera uynec
[Iym I'am Jlenay», «Cokon€HOK»; NeTCKUW mapk pasBiedeHui «Dream Parky,
nerckuid akBanapk «OCbMUHOXKEK»; AETCKUU pa3BieKaTeNbHbIA LHEHTP «Kum-
Oypr» u 11p.)

— CIIOPTUBHBIE 3aBeAeHus (0aTyTHbIN HeHTp «Shpaky», nerckue GacceilHbl
«ToTo», nerckuii rumuacTudecknii 1ieHTp Maxi Kids, cnoptuBsbIl k1y0 «Pa-
ayraty», CHOPTUBHO-TaHlLeBaibHas cTyaus «llannma», ®yrOonbHas MIKOJA
«tOHnop», nercko-roHomeckun neHtp «boeBwle mepuatkmy»; lllkoma TaHuEB,
CropTUBHasA MIKojia «Tepputopus»; CHOPTHUBHAs IETCKO-FOHOIIECKAS IIKOJIA
«CHEXUHKa» U 1. )

— TpeanpuATusi oO0IIECTBEHHOTO nmuTanus (cemeitHoe kade «rp&Hok»,
kade s geTckoro npasanuka "Urpa sxxuzau" u ap.);

— IpeanpuATus cepBuca (IeTckuil canoH kpacoTsl Barber Kids; nerckue
napukmaxepckue «Becenas pacuecka», «BoobOpaxyns», «3matoBmackay, «Ka-
npu3yisy, «Kynpsmika»; caloH KpacoTsl Ju1s AeTed «JIlyHTuk» u ap.).

[IpuBenéHHbIE MPUMEPHI JIEMOHCTPHUPYIOT, YTO «IETCKHE» HPrOHUMBI
UMEIOT MHOT'O OOIIIKUX YepT, MOCKOJIbKY YKa3aHHbIE 00BEKTHI HOMHUHAIIMN UMEIOT
OOIIYIO LIETIEBYIO aYAUTOPUIO, YTO, B CBOIO OYEPE/b, MPUBOJIUT K HEOOXOIUMO-
CTH UCIOJIB30BATh OOIINE MPUHIIUIIBI HOMUHAIIIH.

Crnenyer noa4epKHYTh, 4YTO B HACTOSAIIEE BpeMs pa3paO0OTKON MPUHITUIIOB
HAaMMEHOBAHUs, WIN HEMMUHTa, 3aHUMAETCS CIEUaJIbHOE HAllpaBJICHUE MapKe-
TUHTA, 1IeJIbI0 KOTOPOTO SBJISETCS BHIOOP yIaYHOTO Ha3BaHUs OM3HECa WU Mpo-
exkta. CrnenuanucTsl N0 HEMMUHTY BBIACIAIOT CIEAYIOUIUE OOILIME MPUHIIUIIBI
HOMUHAIINH:
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1. KpaTkocts. [[Ba-Tpu ciora jgyduie YeThIpEX-TIATH, @ OJTHO CJIOBO Jy4llle
cioBocoyeTaHus. He peKoMeHay0TCs CI0KHbBIE KOHCTPYKLIUN U3 TPEX-YEThIPEX
MPEIIOKEHUM.

2. 3BOHKOCTb U TBEPIOCTH. XOPOIIIO, €CIU B CJIOBE MPe00Iaat0T 3BOHKHUE
TBEpJIbIE corylacHble. OHM JIy4llle 3alIOMUHAOTCS.

3. CMbICHIOBas Harpy3Ka M acCOUMATUBHOCTB. JIyulie, eciiu Ha3BaHUE CBS-
3aHO cO cepoii AeATCTLHOCTH.

4. FOmop. CmentHoe iydliie 3aroMUHAETCS.

5. IlozutuBHOCTHL. Ha3zBaHue MOMKHO BBI3BIBATH NPUATHBIE ACCOLIMALIUU Y
KJINEHTOB.

6. NnTepec. HazBaHne TOMKHO 3aMHTEPECOBATH KIIMEHTOB IPOU3BOAUMON
MPOAYKIMEN WITA OCYLIECTBIISIEMOMN AEATEIBHOCTBIO.

7. OpuruHanbHocTh. Ha3Banue oOBbEKTa JOMKHO OTIMYATHCS OT Ha3Ba-
HUI KOHKYpupyromux Gupm [4].

be3ycnoBHO, 3TH 00I1IHe TPUHIIAITEI HOMHUHAIIMK MOTYT TIPETEPIIeBaTh HEKO-
TOpbIE U3MEHEHUS, KOI/Ia PeUb UIET O «IETCKUX» 00beKTaX. Tak, MPUHIIMIT KpaT-
KOCTHM Ha3BaHMs 3/1€Ch YCTYNAeT MECTO IPUHLMITY aCCOLMATUBHOCTH, SIBHO JIOMU-
HUPYIOIIEMY TP BbIOOpe Ha3BaHMA 00beKTa s jereid. [Ipeobiagaror HauMeHo-
BaHUs, TaK WJIM MHAa4Ye OTHOCSIIME K JIETCTBY M BO3pacTy B uenoM. [logoOHbie
MMEHA OY€Hb Pa3HOOOPA3HbI, JJISl MX CO3/IaHUS MCIONb3YEeTCsl caMasi pa3Hasl JIeK-
cuka. Takue cloBa, Kak demu, OemKu, OemuwKu, 0emeopa, 0emcKkuli, 0emcmaeo,
JIALIbKA, KpOXa, KpOouwika, pebéHoK, pebameHoK, 4ado, TpuilaraTeibHoe MaJeHbKUN
Y MIPOU3BOJIHBIE MAIbIUL, MATLIUKA, MATILIUOK, MATIOMKA, MAJISI80YKA, & TAKKE UX
aHnmMickue aHainoru baby, kid, child u npyrue nHos3bpIYHBIC BapUaHTHI, HAIIPHUMEP
Kinder (aem.), bambino (urai.), chicco (utan.), nenarT Ha3BaHHE TEMATHUCCKUM,
T.€. HAIIPABJICHHBIM HA KOHKPETHYIO LIEJIEBYIO ayIUTOPHIO.

AcconuaTUBHOCTB C JE€TCKUM BO3PAacTOM BO3HHUKAET U 3@ CUET MCIOJb30-
BaHUS CYIIECTBUTEIBHBIX C Pa3IMYHBIMU YMEHBIIUTEIHHO-IACKATECIbHBIMU
cyppukcamu, npruueM IEeMHUHYTHUBBI OOPa3yOTCS OT CYIIECTBUTENbHBIX Pa3any-
HbIX TEMATUYECKUX TPYIIl: Ha3BaHUM KUBOTHBIX U NTHUI («AucTeHOK», «bere-
MOTHK», «MenBe:XOHOK», «Muirytkay, «CinoHuk», «CoBymikay, «TUrpymus»),
Ha3BaHuil pacteHuid («['opommHkay, «3emissHUUKa», «Bymikay, «Komokoib-
4uK»), HazBaHUU mpeameToB o0yBu («bammadoky», «boruky», «Tydenbkay),
Ha3BaHUM akceccyapoB («banTtuk», «bycunkay», «llyroBka»), Ha3BaHUN HUIpy-
mek («Banbka-Bcranbka», «Kopabmuky», «Marpemnikay, «Msa4uk»), Ha3BaHUS
yacteil Tena («Jlamomkuy», «Pymsubpie nedkun»). OcoOyro rpynmny COCTaBISIOT
CJIOBa «JeTcKoi» TeMaTtuku: «Epamamy, «KyBbipok», «Jlagymkn», «Ckaska», a
TaK)Xe 3BYKOMOJpakaTelbHbIE CJIOBa U MexaoMeTus («Ary-ary», «baro-6aii,
«baromiku-6aton, «/unb-nuaby», «Ham-asamy», «lIpeir-ckok», «Tom-tomy). OT-
JIeNIbHAsl TPyIa HAUMEHOBAHUM «IETCKUX» OOBEKTOB MpPE/ICTaBIIEHAa aHTPOIO-
HUMaMH — 3TO BBI3bIBAET acCOLMALMM C JOMAIIHUMH MUMEHAMH JieTed («Ary-
may», «Katromay, «Mapyca», «Hacrena», «Cama u Tans», «Ky3sa», «Temay,
«Tumoriay), MHOTHE U3 TaKUX HAUMEHOBAHUMU, KaK MPaBUIIO, TAKXKE C YMEHb-
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IUTEIbHO-JIACKaTeIbHBIMU Cy(pdukcamMu («AHIOTKaY, «AJIEHKa», «AJICHYIIKA,
«/lamenbkay, «MaiieHbkay, «CaiieHbkay, «Kanurtomikay, « DUIUIIIOK).

Crolikue accouualyu ¢ J€TCTBOM U JIETCKUM BO3PacTOM CO3/1a€T HUCTOJIb-
30BaHME B HA3BAHUAX CJIOB, HA3BIBAIOIIUX COLIMAIBHBIC POJIA WIEHOB ceMbu. Ha
MIEPBOM MECTE 3/IeCh CTOUT CJIOBO MAMA W €T0 NMPOU3BOJHBIC: «3a00TIMBasi Ma-
Ma», «Mama u mansimy, «Mama pagay, «MaMUHO COJIHBIIIKOY», «MaMHUHO cUa-
cThe», «MamuHa panocte», «MamysHaus», «CBo00y MamMaMy, «Y MHas Mama.
310poBbIil Masbiy. Takke oTMedeHbl Ha3BaHUS «JlOYKU-CBIHOUKWY, «Jouku-
Marepuy»; «Mama namna si», «IlanuHa ropaocTsy, «baOyIIKHUHO JTYKOIIKOY.

Kpome TOro, Ha OTHECEHHOCTh TOTO WJIM MHOTO OOBbEKTa HOMHMHAIIMH K
JIETCKOM BO3pPACTHOM KaTErOpUHU YKa3bIBAIOT CJIOBA, UCMHOJIb3YEMbIE POJAUTEISIMU
WIK BOOOIIIE B3POCIBIMH JIIOJIbMH, HArpUMeEp, ISl XapaKTEPUCTUKH JETEH IO
paznMYHBIM Tpu3HakaM («AHrenouex», «BoobOpaxymns», «Eroza», «Kampus-
yis», «Kapanys», «Kpenbimy, «Henocenb», «O30pHuk», «llouemyukay», «Co-
pBaHeny, «YMHu4Kay, «[1lycTpeHok» u 1p.), AJig BBIpKEHUS JTFOOBU M HEXKHO-
cTu K peOénky («Jlamoukay, «Jlamymka», «Otpanymikay, «CoaHbImko», «My-
CU-TIyCHU»); YaCTO MPHU ITOM HCIOIB3YETCs MPUTSKATEIIbHOE MECTOMMEHHUE MO
«Mou KOTEHOK», «MOoM NTEHYNK», «MOo€ COMHBIIKO», «MOos pagoCTh».

Ocoboe MecTo cpeiu HaMMEHOBaHUU OOBEKTOB IS JIETE 3aHUMAIOT Ta-
KH€, KOTOPBIE COAEPk AT OTCHUIKY K CKAa30YHBIM MPOMU3BEICHUSIM, MYJIbTHUIb-
MaM U AerckuMm (uibmaM. Cpeau HUX MOXKHO BBIICIUTH HA3BaHUS CKa30K
(«AJIeHbKHUI IIBETOYEKY, «30J0TOM KIIOUHK», «TepeMoKk») 1 mpou3BeAeHUN 1JIs
nereil («Cunsig ntunay, «lllenkyHunky), a Takke UMEeHa CKa304HbIX (ANHOOIUT,
bypartuno, I'ycu-nedenu, /rofimoBouka, JKap-ntuna, 3onoras pbsiOka, 30710TOM
NEeTYIOoK, 30JyIKa, YATOIUHO U JIP.) ¥ MYJbTUILTUKAIIMOHHBIX repoeB (bemo-
cHexxka, bomOu, Mansimapuku, Pycanouka, YMka, UeOypaiika u ap.), cka3ou-
Hble TonoHuMbI (M3ympynnblii ropoa, Jlummnono, [IpoctokBaiinuo, ConHeUHbIH
ropon, Tpunessitoe napctBo, LIBerounslit ropos, Yynra-Uanra u ap.).

Eme ogun cnoco6 BhI3BaTh acCoLMAIMU C JETCKUM BO3PacTOM — UCIOJb-
30BaHME Tiaroja pacmu B pa3andHbix (opmax: «Pactem BMecTe», «Pactute ¢
HaMmmn», «BeipacTaii-ka», «f pacty!», «Pactu/lerka» u np.

BaxHbIM MIPUHITUTIOM HOMHHHUPOBAHMS OOBEKTOB JIJISl IETEH SBISETCS 1O-
3UTUBHAsI KOHHOTAlMs HAUMEHOBAHMS, KOTOPAsl CO3HAETCA HE TOJBKO 3a CUET
pPa3HOOOpa3HBIX YMEHBIIUTEIbHO-TACKaTENbHbIX CyP(dUKCOB, HO U Ojaromaps
UCIIOJIb30BAHUIO B COYETAHUSAX CJIOB, B CEMAHTUKE KOTOPBIX €CTh CEMbl MO3U-
TUBHOM OLIEHOYHOCTH — 8ecenblil, 000pblll, cuacmausslil, 4y0o: «J1o0pblii THOMY,
«Becenas pacuecka», «Becenbiit Manbiiy, «Becenbiii MOI0YHUKY», «CUacTiu-
BbIE JeTH», «CUacTiuBbie AeTKN», «CUacTinBoe NeTcTBOY, «CuacTirBas mopay,
«Hyno-netkny, «Hyno-damo».

HanMeHoBaHue 00BEKTa OMKHO 3aMHTEPECOBATh MOTEHIIMAIBHOTO KITH-
eHTa. C 3TOM 1eNIbI0 MPU HA3bIBAHUU «JIE€TCKUX» O0BEKTOB YACTO MCIOIB3YIOTCS
CJIOKHBIE [l I€TCKOr0 BOCHPUSATHUS HOMUHAIIMU — UHOSI3bIYHBIE CJIOBA, HAMU-
cannble natunuiei («Baby Collection», «Baby shop», «Baby Toysy», «Baby’s
linen», «Barber Kids», «Best Baby», «Dream Park», «Happy Child», «Just
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Baby», «Kids Avenue», «Kinder Smile», «Kinderdream», «Littlebabyshop» u
np.). HezHakoMble ¥ TO3TOMY HENOHATHBIE AETSM CJI0OBa, KaK BCE HOBOE, BbI3bI-
BalOT y JETEHd MHTEpPEC U SBISIOTCA OMNPENEIICHHBIM CTHUMYJIOM K H3Y4YEHUIO
MHOCTPaHHBIX SI3bIKOB. HEKOTOpble HOMUHATOPHI «IETCKUX» OOBEKTOB MpHUOe-
raroT K TPAHCIHUTEPAllMU PYCCKHUX cJIOB Ha jaTuHUIly — «Chadoy, yacTo B coue-
TaHuu C uHOs3bIUHBIMU cioBamu  («Detki  Style», «Karapuzik-Styley,
«Kiddymir», Tem caMbIM TOX€ BBI3BIBAIOT MHTEpPEC K Ha3BaHUIO 0ObekTa. He-
OOBIYHOCTH Ha3BaHUS MOXET ObITh CBS3aHA C TEM, YTO OHO 0Opa3oBaHO MO MO-
JIeJId MHOSI3BIYHOTO cioBa, Hamp. «XKupadpd», «Kundypr», «Onesaiicy, «llan-
naCan» «TamaHTBWIUIbY, UIW OT HWHOSI3BIYHOTO 3auMMCTBOBaHUS («JleHAHUK»,
«CMmaitnmuky, «®panTuk»). OpUrHHAIBHOCTBIO M 3araJIOYHOCTBIO XapaKTepu3y-
IOTCS TeJIECKOMMYeckoe oOpa3oBanne «Bambinizon» (ot bambini + komOuHe-
30H), CJIOKEHUS «AHTOMIKAIION, « MUHUMHMILIKI.

B HekoTOpBIX ciydasix HOMUHATOPBI «IETCKUX)» 00BEKTOB MPUIYMBIBAIOT
CMEUIHBIE CJIOBA, KOTOPbIE, IO UX MHEHUIO, JOJIKHBI TOHPABUTHCS JETSAM, a IM0-
HATh W 3alIOMHUTH X MOMOTAIOT KOPHEBBIE MOP(PEMbI U MOJEIH, IO KOTOPHIM
Takue cioBa co3narTcs (cp. «Arp€Hok» «— TUrpéHok, «OnexKuH» <— (KOT)
Marpockus, «CTUNBHALIKWY» <— ABOMHAIIKYW; «TUrpyns» <— mamyns, Aemyds;
rpsa3uyis; «Jlumunémay «— Kynéma (Hap.-pasr. HenoBkuil ninu Heymenblil ye-
J0BeK (OOBIYHO KEHINMHA, IEBOYKA)) U JIP.

AHaJIN3 «JIETCKUX» IPTOHUMOB MOKA3bIBAET, UTO JJI KaKJIOr0 THUIMA 00b-
€KTOB €CTh CBOM OCOOCHHOCTH.

Tak, npu Ha3pIBAHUM MAara3MHOB, TOPTYIOIIMX TOBapamu [Js JIETEW,
0OJbIIIOE BHUMAHUE YJAEIseTcs acCOPTUMEHTY. OCHOBHBIM MPUHIIUIIOM HOMHU-
HUPOBAHUS ATOM TPyNIbl OOBEKTOB CTAHOBHUTCS CMBICIIOBas Harpyska. Hampu-
Mep, AMIIOPOHUMBI (Ha3BaHus Mara3uHoB) «Bce nmersimy», «l'opon [lercTBay,
«/JletBopay, «/leTrckuit mup», «Jlerckui maccax», «Jlerckoe Bpems», «llerckoe
apcTBoy, «JlercrBo Ty, «MMnepus nercray, «Jlydiee ngetamy, «ManeHbkas
ctpaHay, «Mup gercrBa», «Ot 0 no 16», «llmanera nerctBayn, «Pagyra net-
ctBa», «Teppuropust aercrBay, «Yamy-nHamo», «KugMapker24», «KunOypr»,
«ABC Kids», «Bazar Kids, «Kiddymir», «Kids Avenue», «Kids Galleryy,
«Kinderdreamy, «Kinderly» u ap. umeror odeHb 6oraThlii 1 pa3HOOOpa3HBIN ac-
COPTUMEHT TOBAPOB JJISI JETEN pa3HbIX BO3PACTOB — OT MIIAJIEHIEB A0 CTapIINX
IITKOJIBHUKOB: 9TO TOBAphl MJII HOBOPOXICHHBIX, OACKIA, 00YBb, WTPYIIKH,
KHUTH, TOBaphbl IJI JETCKOI0 TBOPUECTBA, & TAKKE MPOAYKTHI ISl IETCKOrO MH-
TaHUsI U TOBApPHI ISl yXoJa 3a AeTbMHU. IMEHHO MOATOMY B Ha3BaHUSIX TaKUX
YHHUBEPCAJIbHBIX MAarasuHOB MCIIOJIb3YIOTCS CIIOBA MUP, MeppUmopusl, nianemad,
umMnepus, yapcmeo, CMpana, 20po0, KOTOpbie ynoTpeOIstoTcs 1yl 0003HAUEHUS
MacIITabHOCTH U pa3HOOOpa3us MPeACTaBICHHBIX B HUX TOBAapoB. B TakoM ke
3HAYCHHMHM HCIOJB3YIOTCS CJI0Ba maccax, bazar, avenue, gallery.

Hpyrue Ha3BaHusi (POKYCUPYIOTCS HAa OCHOBHOM TOBape — OOYBH WU
OJIeXKJIE, a TAK)KEe UX HEM3MEHHBIX aTpuOyTax — CTUJIE, KpacoTe, UMHKE. Takue
uMeHa, Kak «banTtuky, «bammadoky», «botuky, «l'apaepoduuk» u «byTHuok»,
«/lerckas mona», «Kpacusbie Bemmukn», «MuHuCTHIBY, «MOIHUKY 1 MOogHU-
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1el», «MomHO OBITH pedeHkoM!», «OOyBaiika-oneBaiika», «OeHb peOCHKaY,
«CtunbHBIA 9», «CTHIBHAMKNY, «CTo-omexek.pd», «IlIMOTKH IS KHOIKHY,
«Detki Style», coobmaroT kiMeHTaM, KaKyl0 UMEHHO MPOJYKIMIO OHU MOTYT
npuoOpect B gaHHOM MaraszuHe. OJHAKO B 3TOW TPYIIE MOXHO BBIIETUTH
Ha3BaHMs, B KOTOPBIX JIOCTATOYHO YETKO OMNPEJEISCTCS BO3pacTHAS ayIuTOPHUs
NOTEHIUANIbHBIX MoKynaTeneil. CiioBa kpoxa, Mantomka UCTONb3YIOTCS JIJIsl Ma-
ra3vuHOB, OPUEHTUPOBAHHBIX Ha caMbIX MalleHbKUX: «Kpomka Enor», «beitbny,
«1u1st caMbIX ManeHbKUX», «MoHBIE C MEJIeHOK». JJisi Mara3uHOB TOBapoOB JJIs
IIKOJIbHUKOB U MOJPOCTKOB MPUMEHSIOTCS CJIOBA CMUIbL, MOOA, IOHUOD, WKOA.
«CtunbHasa aeBoukay, «Teenager», «/»xynuopy», «llIkonpHbie Toa», «lIIKonb-
Hasi MOJIa.

Takum oOpa3zoM, B pe3ylbTaTe aHAIM3a <JICTCKHUX» SPTOHMMOB MOXKHO
cienaTh psiji BEIBOJOB.

1. «/lerckue» 3proHUMBbI SIBISIOTCS HAUMEHOBAHUSMHU TOPTOBBIX MHpEj-
MPUSITAN, KOMIAHUK-MIPOU3BOJUTEIECH MPOIYKTOB JETCKOIO MUTAHUS, IETCKUX
CaJI0B, Pa3BUBAIOLIUX LIEHTPOB / IIEHTPOB pa3BUTHUs peOCHKA; JOCYTrOBBIX IICH-
TPOB, OOBEKTOB KYJIbTYpPbl — JETCKUX MAPKOB, MAPKOB pPa3BICUEHUMN, TETCKUX
AKBaMapKoB, JIE€TCKUX Pa3BICKATEIbHBIX IIEHTPOB; CHOPTUBHBIX 3aBEICHUMN;
npeAnpusITUi OOLIECTBEHHOTO MUTAHUS; MPEANPUATHI cepBHUCa — JETCKUX ca-
JIOHOB KPacOThI AETCKUX MAPUKMAXEPCKHUX.

2. OCHOBHBIMM NMPUHIMIIAMUA HOMUHALIUK JETCKUX 00BEKTOB MOXKHO CUH-
TaTh ACCOIMATUBHOCTH (HA3BaHUS CBA3AHBI C LEIEBOW ayJIUTOPUEH), TO3UTHUB-
HOCTb, HUHTEPEC, IOMOP M CMBICJIOBYIO Harpy3Ky HaMMeHOBaHusA. Peanuzanus ta-
KUX OOILIMX MPUHIIUIIOB HEHMUHIa, KaK KpPaTKOCTb, 3BOHKOCTh U TBEPAOCTb, B
«IETCKUX» IPrOHUMAX He MoATBepkaaeTcs. [IpuHIUI OpUrMHATILHOCTH HauMe-
HOBAHMUsI, BO3MOXKHO, UMEET KOMMEPUYECKYI0 3HAYUMOCTb, HO C SI3LIKOBON TOUYKH
3pEHUS B YPTOHMMAX HUKAK HE MPOSBIISCTCS.

3. «/leTckuii» >ProHUMHUKOH TPEACTABIEH CIOBaMH, CJIOBOCOYETAHUSIMU
U TIPEIIIOKEHUSIMHU.

4. Tlpu co3gaHUM «IETCKUX)» JPTrOHUMOB HCIOJB3YIOTCS JIEKCUYECKHUE
€AVHULIBI PA3IUYHBIX TEMAaTHUYECKUX TPYII, OJHAKO UX OOBEAUHSACT HAIUUKEC B
CEeMaHTHUYECKON CTPYKTYPE SKCIUIUIIMTHO WM UMIUIMIIMTHO BBIPAXKECHHOW CEMBI
«JI€TCKUI BO3pacCT».

5. Jlyist Ha3BaHUS «IETCKUX» SPrOHUMOB UCIOIB3YIOTCS KaK PYCCKHE, TaK
Y 3aMMCTBOBAHHBIE CJIOBA, a TaKXKE OKKA3MOHAJbHBIC CJIOBA, NMOCTPOCHHBIE IO
MOJIEJISIM CYIIECTBYIOIIMX B PYCCKOM SI3bIKE CJIOB WUJIM MOJIETSIM MHOCTPAHHBIX
CJIOB.
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IV. THE LINGUISTIC ANALYSIS
OF CONTEMPORARY MEDIA SPHERE

—_—

AIINIVIMKATUBHBIE CTPYKTYPbI
KAK A3BIKOBASA COCTABJIAIOIIASA T'ASETHBIX 3ATI'OJIOBKOB

. B. Apxunosa Kanouoam gpunonozuueckux nayx, ooyenm,
JI. B. Konotb Kanouoam unonocuteckux Hayxk, 0oyexm,
Aowieetickuii cocyoapcmeeHHbll

YHUgepcumenm,

2. Maiixon, Pecnybauxa Aoviees, Poccus

Summary. The article is devoted to the functioning of constructs with syntactic application in
newspaper headlines. Particular attention is paid to the perception of these constructions. It is
shown that the form of the applicative design is a signal designed to indicate the presence of
"underwater”, deep meaning or additional information to what has been said. It is concluded
that the phenomenon of syntactic application is associated with presupposition, which con-
tributes to the development of linguistic and creative thinking.

Keywords: syntactic application; deep meaning; presupposition.

OTAUYUTENBHBIMU YEpPTaMU COBPEMEHHOI'O CHUHTAKCHCa SIBISIOTCA JKO-
HOMHUSI PEUYEBBIX CPENCTB, MPEOOPA30BAHUE C IIEJIbIO YMPOIUIECHUS] CUHTaKCUYe-
CKUX KOHCTPYKILHMN, pacCuwiI€HEHHOCTh MOJauyu MHPOpMAILUU, a TaK¥Ke DKCIpec-
CHUBHOCTh M AMOILIMOHAJILHOCTh BBICKa3bIBaHUsA. Ha Hamn B3risij, Bce mepeduc-
JICHHBIC SIBJICHUS, 00YCJIOBJICHHBIC PEUYES3bIKOBONM CUMMETpPUEH/ acCUMMETpHEH,
MOKHO YCMOTPETh B KOHCTPYKIIMSX C CHHTAaKCHYECKOW amnruiMKalue [TepMuH
B. B. Ka3muna, 1979], koropsie ObUIM BBIACICHBI B OCOOYIO TPYIIILY CpPEAU He-
MOJIHBIX TIPEIOKEHUM [mogpobHee cM.: Psgunkosa, 1996]. Jlornuecku coemu-
HSISCh, HAKJIAJIBIBAIOTCS APYT HA JApyra CTPYKTYPHO MPOCThIC MPEASIOKEHNUs, MO~
CJeIHEE U3 KOTOPBIX 00s3aTenbHO HenodHoe. [10CKoNIbKy MepBOe MpeasioKEeHNE
MOKET OBITh TOJIHBIM MO CTPYKTYpe, TO YKe 3]1eCh, Ha ypoBHE (hOPMBbI KOH-
ctpykuuu ¢ CA mposiBAsieTCS aCUMMETPUYHOCTh. ANIUIMIIUPOBAHHBIE MPEJIO-
KEHUS MOTYYaloT 00JIacTh MEPeceyeHus: — OOIILYI0 CMBICTIOBYIO, JIEKCUYECKYIO U
rpaMMaTuyeckyro objactb, onopHbid KomoHeHT (OK). OTpesku pasrpaHuyu-
BAIOTCA HA IMHUCbME CUTHAJIOM KOMMYHHUKATHBHOM CaMOCTOSATEIBHOCTH, Yallle
BCEro TOYKOM, a B PEYEBOM peann3aluy COOTBETCTBYIONIEW HHTOHAaMen. Haio-
xenrne Ha OK «ockoikay Jpyroro npeajioKeHUsl BI€UeT 3a COOOM pa3iuvHbIC
U3MEHEHUS B €0 JJEKCUYECKOM U TPaMMaTUYECKO CEMaHTHKE.

Hampumep: Kaapel pemator. Bcee? (Komcomonbckas mnpasnpa. 2013.
18 mas).

Cp.: «Bce pemarot kaapb». Takasi nepecTaHOBKa KOMIIOHEHTOB 00pa3yeT
WHOM CMBICI, 3/1eCh Ha MEPBbIM IJIaH BRIXOAUT 3HAYUMOCTh KaJIpOBOT'O COCTaBa.
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[lepBoHauaabHO KYJIbMHHAIMS BBICKA3bIBAHUSI HAXOJUTCS BO BTOPOM MPEJIO-
KEHUU. AKIICHT JENAeTCs Ha TO, YTO BO MHOTHX CUTYalMsIX KaJpbl, KaKue ObI
OHM XOpOoIllMe HU ObUIM, HUYEro clenarh He mMoryT. Kpome toro, Bropoe, an-
miMkatuBHoe npemsioxkenue (All) ycunuBaeT cMmbICl BbICKa3biBaHUs, a (popma
(pacwieHeHHOE TMOCTPOEHUE) MpUBJIEKaeT K cebe BHUMaHue yutatens. Kpome
TOTO, B JAHHOM KOHTEKCTE COAEPIKUTCS aJlII03Us Ha ITUPOKO U3BECTHBIN B CBOE
BpeMst noctynaT U.CtanuHa «kaJaphl pemarT BCE.

AII ecTh OCKOJIOK, HETOJIHAS YacTh MPEAJIOKEHUS, HO HE UCXOIHOTr0, KaK
ATO OBIBAET MPHU MapIEIIIAINU, & HOBOr0, MOCKOJIbKY All 3auacTyto BKIIIOYaeT B
ceOst KOMITIOHEHTHI, HE cojiepKaIiuecs: B ucxoaoM npemioxenuu (UI1), nmm xe
nanexko He Bce komnoHeHThl UIT MoryT ObITh nepeHeceHsl, 3auMcTBOBaHbI B Al
¥ 3TOro HOBOro MPEII0KEHUSI OJIMH UM HECKOJIbKO YJIEHOB COBMAJAIOT C Yiie-
Hamu u3 UII, HO omyckaroTcs, HE TPOU3HOCITCS BO M30eX)aHUE TTOBTOPA U CBS-
3aHHOT'O C HUM CJIOBECHOI'O0 HArpOMOXK/I€HUsI. B KOMMYHUKAaTUBHOM OTHOIIECHUU
nonooHoe All sBrseTcs CpeiCcTBOM BBIpaKEHHSI CYOBEKTUBHOW MOJAbHOCTH,
BBIPA)KAET SMOIIMOHAIILHO-OLIEHOYHOE MOJIOKUTENbHOE 3HaUeHue. [Ipumepsi:

Cynpyra He crnpaBWjach ¢ CUMBOJIOM HE3aBUCHMOI'O IOCyAapcTBa, Hoja-
Bunack. Hacmepms. (Meranonuc. 2016. 24 mapta).

Hamnno pacmmpenue cemantuku. ['nmaron «mmogaBuiiachk)» O3HA4aeT Bpe-
MEHHYIO HENPUSATHOCTh, HEONACHYO ISl )ku3HU. All coBepiieHHO MEHSIET nep-
BOHAyaJbHbIA CMBICI. TakuMm 00pa3oM, amIUIMKATHUBHBIE KOHCTPYKIIUU MOTYT
CYXKaTh WIM PACHIUPATH CEMAHTHUKY 3aJI0)KEHHOT O TEPBOHAYAIIBHOT'O CMBICIIA:

C nonkopMKoW ynoxkarcs B Cpok. Eciau 6yoym yooopenus (KpacHomap-
ckue u3Bectus. 2016. 13 mapra).

B Kpacnonmapckom kpae — uyma. [loka cpenu cBuneit. (M3Bectus. 2017.
1 urons).

Nm: BK (Karactpoda B kpae CBOIUTCS «HA HET)» aNIUIMKATHBHBIM I10-
CTpOCHHEM. 3aJI0KEHHBIN B IEPBOM MPEIJIOKEHUN CMBICII O TUTAHTCKUX pa3Me-
pax dMUAEMUU CBOJIUTCS BCETO JIUIIb K OOJIE3HU CBUHEH.

Y Manonasl — HOBoe nuuuko. Om «Maxc ®axmopy (Komcomonbckas
npasaa. 2009. 5 mas).

3aroJ0BOK OCHOBAH Ha BBIPAXKEHUHM «IIOMEHATH JUIO», T.€. U3MEHHUTHCS
caMOMy, CTaTh JAPYTrUM. ANIUTMIIMPOBAHHOE NPEIJIOKEHHUE HAeT MOHATh, YTO
«HOBOE€ JTUYMKO» Y M3BECTHON 3CTPaJHOW HCHOJHUTEIBHUIIBI OT KOCMETHYe-
CKOM (pUpMBI, T.€. MEBUIA PEKIAMUPYET KOCMETUKY M Peub BOBCE HE UAET 00
M3MEHEHUH €€ BHYTPEHHEro 00JIMKa.

«Ca3npom» jnenaer peBepaHChl YKpauHe. Bwimyowcoenusvie (Poccuiickas
razera. 2009. 15 masn).

B nannoMm npumepe, Ha000pOT, UAET YCUIIEHHE EPBOHAYAIBHO 3aJI0KEH-
HOT'O CMbICIA. «JlenaTh peBepaHChl» 3HAYUT JeNaTh MOKJIOHBI, BECTU ce0s YUTH-
BO. [Ipnumna Takoro noejeHus 3akitodeHa B All.

Adpukanckue peku crpamiHee benon. Toavko kporxoouramu (Komco-
MoJibcKas npasza. 2016. 12 mas).
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B craThe paccka3bIBaeTcs O JIOOUTENAX 3KCTPEMaJIbHBIX BHUJIOB CIOPTA.
3aroja0BOK MOCTPOEH Ha BepOATM30BAHHOM YCUJIEHHHM CEMAaHTHYECKOro 3Hayde-
HUS, HO cMBbIC] He MeHseTcsa. Kak oka3piBaercs, peka benas HUUyTh HE cTpall-
HEE OIMACHBIX APPHUKAHCKHUX PEK.

Eme npumep co cBoeoOpa3HBIM CyXeHHeM o0bemoB monsaTuii All mo
CPABHEHUIO C UCXOJIHBIM:

OHu HU 32 YTO HE IIATAT. .. Jaowce 3a keapmupy (ApPryMeHTbl U (DaKThI.
2009. Ne 15).

Cratbs 1M0oJ] TAKUM 3arojIOBKOM IOCBSIIIEHAa YUHOBHUKAM BBICOKOI'O paHTa
U JIbIOTaM, UM NpeaocTaBiieMbiM. O TOM, HACKOJIBKO 3TO CIIPaBEIJINBO, MOKHO
cyauth 1o Hazanuto. B UII xypHamucT nemaer «HENnpo3payHblii» HAMEK Ha
MOPSIZIOYHOCTh BBICOKOIIOCTABIICHHBIX JIFOJEH, TEX, KTO B MIEPBYIO OYEpPElb J0-
KEH OTBEYaTh 3a CBOM MOCTYINKHU Ieper 3akoHoM. AIl «cyxkaer» Kpyr OTBET-
CTBEHHOCTH JI0 OILJIAThI 33 KBAPTHUPY.

«Pacmmpenue» 00bEMOB CEMAHTUKH MOXET MPOUCXOJIUTH TOJIBKO (hop-
MajbHO (T.€. HE 3aTparuBaeTcsl OOIINI CMBICIT), 1O JTEKCHUYECKOMY HAOJHEHUO
OPEUIOKEHU M B CBSI3U C YMOTpEOJIEHWEM TOM WJIM HMHOW IpaMMaTHYECKOM
dbopmbl. Hanpumep:

Panom Ha ckameilky ycenach KOMHOAaHHWS — JIBO€ MYXYHH M MOJIOJbIE
xeHmmHbl. bomorcu (Komcomonbekas npasaa.2016. 20 mas).

B UII peus uner o kommanuu (exn.4.), B AIl — 6omku (MH.4.), HO U3 KOH-
TEKCTa MOHSITHO, YTO TOBOPUTCS 00 OJIHUX U TE€X K€ JTIOJIAX.

[Ipu BOCHIpUSTUN ANIUIMKATUBHBIX KOHCTPYKIMN (OCOOEHHO YCTHOM) Ha
[EPBOE MECTO BBIXOJUT €ro CMBICHI, Urpa cioB. IIpu co3maHuM KOHCTPYKUIHU
MPOLIECC MBINUICHHUS UAET ABYMS IYTSMH: BO-TIEPBBIX, BBICTPAUBAETCS CTPYK-
TypHas cemMaHTUKa Ojoka. Bo-BTOpBIX, B COOTBETCTBHM C BOJIEM aBTOpa, €ro
MBINIJICHUEM, 3HAHUSIMU, MMOTPEOHOCTSAMH KOHTEKCTa, CHUTYAllMd PEYU pacIierl-
JSI€TCS UHTEHCUOHA, T.€. SIPO 3HAYEHUS (JIEKCMYECKOro WM rpaMMaTH4YeCcKO-
ro). Ogna yacte ero HanonHseT UIT koHCcTpyKLMH, Ipyras 4acTh MOMEUIAETCs B
AIl. KoHeuHas 11eJ1b JTOTUKO-MBICIIUTENIbHBIX ONEPALNI — EPEOCMBICIICHUE JICK-
CUKO-TPAMMAaTHYECKOI0 COCTaBa MEPBOM YaCTH alIVIMKATUBHOI'O OCTPOCHUS.

ANIUIMIIUPOBAHUE SI3BIKOBBIX E€IWHUIl HAa CEMAaHTHUKO-CHUHTAKCUYECKOM
YPOBHE OTHECEHO B KpYyT SIBICHUH, rae, no . MykapXKOBCKOMY, OTYETIMBO
BUJHA TPETHAMEPEHHOCTh MX CO3JIaHUS aBTOPOM, a TaKKe HEOOXOAMMOCTH
JMHTBUCTUYECKUX HABBIKOB JIJIs IOHUMaHus [2, ¢. 164-193].

B razere «/3Bectusi» Oblia momenieHa CTaThs, MOCBSIIEHHAs MpodieMe
PEMOHTa MOCTa 4Yepe3 peKy. MHOrOYHCIIEHHBIE KaloObl HACEIEHHUS HU K YeMy
HE MPUBOAWIN. BOT Kak KypHaIUCT MCIOIb30Bal KOHCTpyKuui ¢ CA s 3a-
rOJIOBKA:

['op6aThiit MocTHK Moruia ucnpabuT. Yssa? (M3Bectus. 2017. 2 urons).

HeGonbiioe mo 06bemMy moCTpoeHUE HECET B ceOe ri1yOOoKuil cMbICi. 3Ha-
HUE TOroBopku «['opbaroro Morwmiga HUCHOpPaBUT» IOMOraeT pacmudpoBaTh
Ha3BaHHUE CTaThU: «Ybeil CMEePTH KAYT BIACTU, YTOOBI 3aHATHCS PEMOHTOM 7))
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Cy1iecTByeT HEMOCPEACTBEHHAs CBA3b MEXKIY (HOPMOW M CMBICIOM TEK-
cTa: «pa3 ecTh opma, B HEH JOIKEH OBITh CKPBIT KAKOH-TO CMBICI»; «IIAPTUTY-
pe coliepKaTeIbHOCTHUY» COOTBETCTBYET HE MEHee OoraTasi «napTurypa Gopmbly,
B KOTOPOM OJJHOBPEMEHHO JIEUCTBYIOT pa3HbIE PSJbI CPEACTB BHIPAXKEHUSI, KOTO-
pbl€, BBICTyHasi OJHOBPEMEHHO, OKa3bIBAIOTCS COBOKYIHBIM COOTBETCTBHUEM...
CJI0’KHOTO, TOCTENEHHO Pa3BUBAEMOro B TeKcTe cmbicia [1, c. 79]. Cuuraewm,
41O 10 OTHOWEHUIO K CA 3TH CBSI3U YCHIMBAIOTCS: YeM OCOOEHHEH, cienuduy-
Hee ¢opMa, TeM crienuduuHee 3a10KeHHbIE B Hee cMbIcibl. KoMmmo3uius enu-
HUI[ TEKCTa MPEBPAILAETCS B OPraHU3YIOUIYIO CHITY IIPOLiecca MOHUMAaHUS.

Kuraiiniel mpomomxkaror 0oMOMTH amepukanieB. [loka — oOymsiikamu
(KomcoMmomnnckas mpasaa. 2016. 12 mas).

DTO 3arojioBOK K CTaTb€, B KOTOPOMl pacCcKa3bIBaeTCs, KaK KUTAWIbI 3a-
Opocaii aMepUKaHCKOE MOCOIBCTBO OYThUIKAMU € TOpIOYeH KuaKkocThio. Camo
Ha3BaHUE CTAThbU TOBOPUT O TIIETHOCTU MOMBITOK KUTAWIIEB MPUBJIEYHL K ceOe
BHUMaHwue. [ maron «6omOuTh» HeceT B cebe arpeccuto, a All nusmensier ceman-
THUKY BCETO BBICKa3bIBAHUS JI0 MAPAIOKCATBHOCTH.

CpaBHUM, KaK MEHSIETCS CMBICI B KOHCTPYKIIMHU C TAKUM K€ TJIarojiomM
«OOMOUTH .

Ceroanst onn 6om0sT FOrocnasui. 4 3asmpa? (Komcomoinbckast npapja.
2001. 26 mapra).

B 3TOM KOHCTPYKUHMM KaXI0€ B OTAEIBHOCTH MPEINI0KECHUE HMEET
HEUTpalbHYI0 OKpacky. «CeromHs oHn 60oMOsAT FOrociaBuro» — mpocrtas KOH-
crataius ¢akra. «A 3aBTpa?» — 0€3 KOHTEKCTa CEMaHTUYEeCKH HEMapKUpPOBaH-
Hoe. CMBICIIbI, HAKJIaAbIBASICh APYT HA JIpYyra, yCUJIMBAIOT CEMAHTUKY, 00pa3yroT
10JIE HOBOTO 3HA4YE€HUS. ABTOp 3arojoBKa MPEAYINpPEexXIaeT O TOM, YTO Hamazie-
HUIO MOXKET MOJBEPraThCs JIF000E rOCyAapCTBO, B TOM YUCIIE U HAIIE.

®opma koHcTpyKimu ¢ CA SBIsSE€TCS CUTHAJIOM, TIPU3BAHHBIM 00O3HA-
YUTh HAJIMYUE «IIOJBOJHOIO», TITyOMHHOI'O CMbICTA W/WIU JOMOJHUTEIbHOU
uH(pOpMaIUU K CKa3aHHOMY.

bonbmias uHQOPMATUBHOCTH, JKOHOMHUS JIEKCUYECKHX CPEICTB KOH-
ctpykuuii ¢ CA HCnonb3yercs )KypHAIMCTAMU I CO3AaHUsl CBOETO, OTIIMYHOIO
OT IPYruX CTUJISA. ATIUIMKATUBHBIC MTOCTPOEHUS MOTYT OBITh CPEACTBOM CKPBI-
TOT0, HESIBHOI'O BHYIICHUS, MOJCITYJTHOTO HArHETaHUsl SMOUMN WM OMOCPE0-
BAaHHOTO MOOYXJCHHUS K JEUCTBUIO, CPEIICTBOM CO3/IaHUsSl OMPEAEIIEHHOrO0 OT-
HOIIICHUSI K OOBEKTY PEUr y PELHUIUEHTA.

Cnenwl Beayt B Ypyc-Mapran. ¥ mepsromca (Komcomonbckas npaja,
2009. 30 ampens).

Cratbs MOCBSIILIEHA PACCIEIOBAHUIO Y KOHOMUYECKOT0 MPECTYIUIEHUs. A 0
XOJI€ CJIEJICTBHSI MOYKHO CYJUTH IO 3arOJ0BKY.

W emie ouH 3arofloBOK K CTaThe HA CyI€OHYIO TEMY:

[Tpouenypa nouuia... Kyoa u sauem? (Poccuiickas razera. 2009. 14 mas).

KoMmmeTeHTHOCTh CyeOHOTO pacclieIOBaHUsI TAaKXKE BBIPAXKEHA YXKE B
Ha3BaHHMU.
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[IpuBenemM mpuMepbl 3arojioBKOB, B KOTOPBIX paclaJaceTcsi YCTOWYHUBOE
pedyeoOpa3oBaHue:

Myx4arHa, KOTopsli noet. I1o menegpony (Komcomonbckas npasaa. 2016.
15 wmas). Iloxanyitite B nec. Kywams nooanmo (Poccuiickas razera. 2009.
19 mapra).

Bcem u3BecTHa «KeHIMHA, KOTOpasi TOET», U MOET OHa Ha ciieHe. B snecy
K€ Mbl HACJIAXKIAeMCsl IPUPOO, a €TUM B CTOJOBOW. ITUM MPOTUBOMOCTABJIE-
HUEM, AJIOTMYHOCTHIO aBTOPBI MPEJCTABICHHBIX 3ar0JIOBKOB UM MPUBIIECKIA BHU-
MaHHE K CBOUM CTaThsIM.

AKUEHTyallU HKCHPECCUBHOCTU AaNIUIMKATUBHBIX ITOCTPOEHUN MOTYT
CrocoOCTBOBATh U BHEIIHUE MPOSIBJICHUS, TaKue, KaK, HAlpuMep, Tpaduieckoe
oopMIIeHHE TEKCTa, Ta3€THBIX 3ar0JIOBKOB.

B nyOnunucTuke BBIACHAIOTCS B OCOOYIO TPYIITY 3arojOBKU, HUCTIOIb3Y-
IOIIIME B CBOEH OCHOBE MapaiOKCHI:

Haemb yuutensm... Omnyckuvie (Aprymentsl u (dakTthl. KpacHomap.
2017. Ne 17).

Cpenu mapaloKCOB, HUCIOIB3YEMbIX B IMYOJHUIIUCTUKE, BBIICIUM HOBYIO
Pa3HOBUJIHOCTh — COLMAIBHBIN MapagoKc, B KOTOPOM COBMEUIAIOTCS HECOBME-
CTUMBIE TIOHSTHUS B COIIMAIBLHOM cdepe, HalpuMep:

Jliisi KocoBapoB OTKphITa amepukaHckas 6a3a. Ha Kybe (Poccuiickas ra-
3era. 2001. 15 mas). Orot Bug CA B HauOonblle Mepe XapakTepeH AJis myOnu-
uuctuku. Eiie nmpumep: BkitounTe XOI0AWIbHUK... B paduocems (Poccuiickas
razera. 2008. 15 mas). [TocaeacTBus Takoro BKJIIOUEHHS W3BECTHHI. B crarbe
pedb UIET O TOM, UTO JJOXOJIbl HACENIEHUS PE3KO yIaau, MHOIME CEMbH KUBYT 3a
4epToi 0€THOCTH U, KaK CJIEICTBUE, XOIOIUIBLHUK, B KOTOPOM XPaHAT MPOIYK-
ThI, Y’K€ HE HYXEH.

Urak, ctpemiieHHe aBTOPOB K HOBU3HE, HEIOBTOPUMOCTH CBOErO CTHIIS,
MPUBOJUT K MCIOIb30BAHUIO PA3IMYHBIX XYI0KECTBEHHBIX TPUEMOB. s riy-
OMHHOTO MOHUMAaHUS TEKCTa HEOOXOAUMBI SHIMUKIONEANYECKUE 3HAHUSI O MUPE.
SIBNIeHHE CHUHTAKCUYECKON aNIUIMKAILMU HEPA3PBIBHO CBS3aHO C MPECYIIO3UIU-
el U cocOoOCTBYET Pa3BUTHUIO JIMHTBOKPEATUBHOTO MBINLICHUS. ITH KOHCTPYK-
UM, B KOTOPBIX CMBICT Oasupyercs Ha GopMe, — HOBOE SBIICHHE B Pa3BUTHH
CUHTaKCHUCcA.

Bbub6anorpaguyeckuii cnucok
1. Bborun I' M. Tunonorus nonuManus Tekcta: Yueb. mocooue. — Kanuaug, 1986. — 86¢.

2. MyxkapxoBckuit f. IlpeqnamepenHoe u HempenaHaMepeHHoe B uckycctBe // CTpykTypa-
JU3M: «3a» U «IIpotuBy. — M., 1975, — C.164-193.
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CJIOBOBPA3OBATEJIBHBIE MOJIEJIN AHI'JIMIIU3MOB
B HEMELKUX ITYBJIMIUCTUYECKHUX TEKCTAX

JI. T. IlonoBa Hokmop ¢ghunonocuueckux Hayx, npogeccop,
H. P. AxmeeB Ma2ucmpanm,
Mockosckutl 2opoockoti

neoazoeuueckull yHugepcumen,

2. Mockea, Poccus

Summary. In this article the derivational models of Anglicism are revealed on the material of
publicist texts of Germany. In addition, the frequency of use of these models is indicated. The
conclusion is made about the tendencies of adaptation of Anglicism in German journalistic
texts.

Keywords: the derivational models of Anglicism; publicist texts of Germany; the frequency
of use; the tendencies of adaptation.

CoBpeMEHHOE COCTOSHHE S3BIKO3HAHUS XapaKTepu3yercs Iiiodanu3aiyeit
AHTJIMHACKOTO SI3bIKA. JTO HAXOAUT CBOE OTPAKEHHE B HAYYHBIX U3BICKAHUSIIX CO-
BPEMEHHBIX S3BIKOBEIOB-JIEKCHKOJIOIOB, KOTOPhIC 00paIialoT 0co00¢ BHUMAHHE
Ha XapakTep aJanTalliy aHTJIUIM3MOB B IPUHUMAIOIIEM UX s3bIKe. J[aHHBINA BO-
MIPOC COBPEMEHHAsI T€PMAHUCTUKA TaKXKE MbITACTCS] PEIIUTh, UCCIAEAYS BO3MOXK-
HOCTH aJanTalyy aHTJIMIIM3MOB B COBPEMEHHOM HEMELIKOM si3bIke [2; 3; 6; 7; 10].

[Ipenmaraemoe ucciienoBaHuEe MOCBSIIEHO YCTaHOBIICHHUIO CIIOBOOOpa3o-
BaTEJIbHBIX MOJIEJIEH AHIJIUIM3MOB, UCIOJIb3YEMBIX B COBPEMEHHBIX MYOJIHIIU-
CTHYECKMX TekcTax ['epManmu. MarepuanoMm IJig HUCCIECIOBAHUS TOCTYKUIN
MyOJIMIIMCTUYSCKUE CTaTh HOBOCTHBIX HeMelkux caiToB Spiegel.de u Zeit.de.
Monensio c1oBOOOpa3oBaHUs HA3bIBAIOT CTAOMIIBHYIO CTPYKTYPY, KOTOpas 00-
nagaeT 0000IEHHBIM JTEKCUYECKU-KATerOpUAIbHBIM 3HAUEHUEM U TOIUTCS IS
TOTO, 9YTOOBI OHA OblJIa TMOTMOJTHEHA PA3TUYHBIM JICKCHIECKUM MaTepHaliOM, TO
€CTh JIEKCUUEeCKMMH ocHOBaMH [4, c. 80]. B cBoro ouepesnp, oA 3aMMCTBOBaHU-
€M MOHMMAIOT KaK caM MPOoLeCC, X0 3aMMCTBOBAHUSI MHOCTPAHHOTO JIEKCUKOHA,
TaK ¥ Pe3yJbTaT 3TOr0 Mpoliecca — YK€ 3aMMCTBOBaHHBIN JIEKCUKOH [9].

JloJIs1 aHTIMIIM3MOB WJIM AHTJIMHMCKUX 3aMMCTBOBAHWM 3aHUMAET OYCHBb
BAXXHOE MECTO B COBPEMECHHOM HEMEIIKOM JIeKCHKOHE. MHor1a OpIBaeT J0BOJIb-
HO TPYJHO ONpPEACINUTh, B3ATO JIU TO UJIU MHOE CIIOBO M3 OPUTAHCKOT'O WIIM aMe-
PUKAHCKOIO BAPUAHTOB AHTJIMNCKOTO s3bIKa. [lepBble aHTTUIIU3MBI HAYalll 0CO-
O0eHHO 3amMeTHO TOosBIAThCA B 18—19 Bekax. Mcropuueckas mpeanochika 3To-
MY — pacTylliee BIusHUEe AHIJIMN Ha JajdbHEenIee pa3BUTHE HHIYCTPUU U KOJIO-
HUAJbHOW MOJHUTHKU. 3aMMCTBOBAHHS 3TOI'0 IEpHOAa OTHOCATCS K TaKUM 00J1a-
CTSIM, KaK TEeXHHKA, (PMHAHCOBBIC U TOPTOBBIC OTHOIIICHHMSI, TOMAIITHEE XO3SHCTBO.

C navama 20 Beka MO CETOAHSIIHUM JICHb TOSABISAETCS BCE OOJbBIIE U
OOJIbIIIe AHTIUIIM3MOB B HEMEIKOM SI3BIKE. DTOT IPOIECC HAMPSIMYIO CBS3aH C
pacTyiie MOJUTHYECKONM M SKOHOMHUYECKOW ponbto CoenunéHubix IllTaToB
Awmepuku u BenukoO6purtanuu. E. JIviicu moameTun, 4To uCCae0BaHUE BIUSHUS
AQHTJIMIIU3MOB Ha COBPEMEHHBIH HEMEIKHU S3bIK SIBIAECTCS 005S3aTeIbHBIM U
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HaAMHOTO Oojiee 3HAYMMBIM HAINpaBJICHUEM JICKCUKOJOTHH, YEeM KaKHe-TH0O
npyrue [5].

[Ipu xapakTepucThKe OCOOEHHOCTEW CIIOBOOOPAa30BaHHUS HEOOXOIUMO
y4eCTh TO, YTO U3 UMCIOIINUXCS B HEMEIIKOM S3bIKE aHTJIMIIM3MOB MOKHO 00pa-
30BaTh HOBBIE CJIOBA. AHIJIMIIM3MBI CIHOCOOCTBYIOT BO3HMKHOBEHHUIO HOBBIX
CI0BO)OPM M TEM CaMbIM OOOTallal0T HEMEIKUM CclIOBapHbIN cocTaB. Pa3nuya-
10T 3 CJII0BOOOPa30BaTEIbHbIE KOHCTPYKILIUHU:

1) Auraumm3mel, 00pa3oBaHHbBIE TIPH TOMOIIH clI0BONpou3BoacTBa; (M1)

2) AHTIIMIIU3MBI, 00pa30BaHHBIC MTPH MTOMOIIHU CIIOBOCTOXeHus; (M2)

3) AHrIUIU3MEI B uncTOoM BHje (0e3 n3menenuii). (M3)

PaccMoTpuM KaXayro w3 MpeICTaBICHHBIX MOEICH IMTOAPOOHO.

M1

M1.1

Cyddukcarus BcTpedaeTcs garie BCEro npu 00pa3oBaHUM HOBBIX TJIaro-
JIOB C aHTJIMUCKUMH KOPHSIMH U HEMEIKUM CyhPuKcoMm:

a)  mIarojbl 00pa3yIOTCS C MOMOIIBID TpUCOeAMHEHUs Cy(hPHUKCOB 1O
npaBHJIaM HEMEIKOH rpaMMaTuku, Harpumep: der Shop — shoppen, der Killer —
killen, der Flirt — flirten.

«"Das tragische Ungliick von Miinster ruft Leute auf den Plan, die
das politisch instrumentalisieren und die Angehorigen der Opfer missbrauchen
wollen - das ist schédndlich”, twitterte Stegnery [11].

M1.2

b)  cymecTBuTENBbHBIC 00pa3yOTCS MPHU MOMOIIM HEMEIKUX Cy(duk-
COB U aHTJIMMCKUX KOpHEH, Hampumep: der Barkeeper, der Fufsballer, die Ma-
nagerin, der Dealer, der TV-Talker.

«Markus Soder nimmt das schlechte Wahlergebnis "mit Demut"” an, der
Trainer des Chemnitzer FC "die aktuelle Situation" sogar "mit sehr viel De-
muz"» [12].

M2

AHTJIUIM3MBI MOTYT COYETAThCsl C HEMEIKMMU CIIOBAMU U 00pa30BbIBATH
CIIOXKHOE CJIOBO, TPU 3TOM, HEMEIIKOE CJIOBO MOXKET BBICTYNATh KaK B POJIH
OTIPEICNIUTENSA, TaK U B posik 3TUMOHA. CyIIeCTBYIOT CIAEAYIOMNe KOMOWHAIIUN
HEMEIIKUX U aHTJUHCKUX CIIOB:

M 2.1

a)  Hememnkoe cioBo + aHrimiickoe cioBo, Hampumep: der
Selbstzerstorungstrip, die Trdnenstory, die Wassershow.

«Zdhlt Leichenfledderei eigentlich als Nebenjob wenn man im Bundestag
rumsitzt?» [11].

M2.2

Amnrnuiickoe cioBo + Hemerkoe cioBo. IIpumep: der Jogginganzug, das
Coolsein, citynah, die Talk-Sendung, der Minirock, das Midikleid.

«Das Ergebnis ist, dass die ungarischen Biirgerinnen und Biirger zwi-
schen politischem Fanatismus und absoluter Interessenlosigkeit schwanken, die
Nebenwirkungen eines gesellschaftlichen Borderline-Syndromsy [13].
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KomOuHaIwu ¢10B, KOTOPhIE COCTOST M3 MECTHOIO (HEMEIIKOIo) CJIoBa M
3aMMCTBOBAHHOT'O (aHTJIMHCKOI0), HA3bIBAIOTCS THOPUAHBIMUA KOHCTPYKIUSIMH
[9]. Onu BhICcTyMaOT Kak nepexoanbie hopmbl. X dyHKIUS B s3bIKE — CAENATh
TPaHMIlY MY aHJIMIIM3MAaMHU ¥ HEMEIIKUMHU CJIIOBaMU 0oJiee Mpo3pavHoH.

M 2.3

AHTIIMICKOE CIIOBO + aHIIMICKOE CI0BO, HampumMep: tipptopp, der Super-
star, der/die Couch-Potato, der/ das Computervirus, das Fitnesscenter, der Ho-
metrainer, die Homepage, der Nightclub, der Sonnyboy, das Snowboard, der
Streetworker, das Showview.

«Also werden bald auch wir kleinen Steuerzahler in Demut gehiillt unsere
Séhne anschreien, weil sie wieder heimlich am iPad hdngen, demiitig werden
wir Nudelwasser iiberkochen lasse, voller Demut Deadlines vergessen, unsere
Mdinner mit ihrem besten Freund betriigen...» [12].

M3

MpI BBIIETISIEM JTOTIOJTHUTEIBLHO CIICAYIOINE CII0BOOOpa30BaTEeIbHBIC MO-
JICITA aHTJIUIM3MOB HEMEIIKOTO sI3bIKa. B €10BO0Opa30BaTEIbHOM ILIAHE CIIOBO
HE TIPeTepIiesi0 HUKAKUX M3MCHCHHA W OCTaéTCsS B TOM BHJE, B KAKOM OHO CY-
IIIECTBOBAJIO B HCXOAHOM s3bIKe, HanpuMmep: das Parlament, das Twitter.

«Sie haben offline 266.000 Unterschriften gesammelt»; «Nach Hetz-
Tweets zu Miinster. Scharfe Kritik an Beatrix von Storchy» [11].

[{enecoobpa3HO 00OpaTUTHCA K KOJTUYECTBEHHOMY MOACYETY NEPEUUCIIeH-
HBIX BBIIIE CII0BOOOPA30BATEILHBIX MOJIEICH aHTIUIIM3MOB, YIIOTPEOISICMBIX B
Hemenkux CMMU. Marepuanom it HCCIeI0BaHUs MOCTY KA HOBOCTHBIE Caii-
THI cleayronux Hemerkux raszer: Zeit Online u Spiegel Online. KomnuectBeH-
HBIA TTOJICYET MMOKa3all CICAYIOIIHE PE3YIbTaThl, KOTOPhIE MOKHO MPECTABUTH
B BHJIC THATPAMMBI:
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CnoBoobpa3oBaTte/ibHble MOAENN aHIIULN3MOB, ynoTpebasemble B
Hemeuknx CMU

y

® Mogenb 1.1 = Mopgenb 1.2 ® Mogenb 2.1 Mopgenb 2.2 ®m Mopgenb 2.3 ® Moaenb 3

Puc. 1

HpOCMOTp HOBOCTHBIX CalTOB FepMaHI/II/I IMoKa3aJjl CJICAYIOIIYIO 4aCTOT-

HOCTb YIOTPEOJIEHUS CI0BOOOPA30BATENbHBIX MOJENEH aHTTUIIU3MOB:

monensb 1.1: twittern, filmen, relaxen (3 %);

mozenb 1.2 der Trainer, der Manager, der Designer, Teenager, der In-
fluencer (5 %);

mozens 2.1: der Nebenjob (1 %);

mozaens 2.2: die Parlamentswahlen, das Borderline-Syndrom, das Mode-
wort, die Modeerscheinung, der Livebericht, die Videoplattform, der
Buzzfeed-Journalist, das Tech-Unternehmen, der Facebook-Chef, das
Softwaresystem, die Cordjacke, das Fantasy-Zeug, das Sexposition, die
Sexszene, die Zombiehorde, das Heavy-Metal-Album, das Zombiefutter,
die Actionsequenzen, das Freemium-Modell, die Twitter-Biografie, der
Smartphone-Opfer, das Dungeons-&-Dragons-Element, der Servicetext
(22 %);

mozenb 2.3 der Thinktank, der Skinhead, der Tourguide, der Sportstar,
die Deadline, der Livestream, die Fake-News, das Newsfeed, das White-
paper, der Deepfake, der Cheftrainer, die Backstory, das GooglePlay, die
Cocktailbar, das Smartphone, die Highschool, der Snapchat, das
WhatsApp, der Mainstream, der ICQ-Chat, die Peergroup (21 %);
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o wmoxenp 3. Political Capital, das Parlament, offline, das Twitter, der
Tweet, das iPad, das YouTube, live, das Video, World Trade Center, das
Statement, information panel, das Google, Associate Professor, New
School, das Handy, der Coach, Game of Thrones, der Fan, White Walker,
Night King, The Winds of Winter, A Dream of Spring, das Internet, Song
of Ice and Fire, das Booklet, King's Landing, fan service, der Stream, Sky
Ticket, Sky Go, Sky Q, das Amazon, das iTunes, die Mail, Silicon Valley,
der Laptop, Business Class, Use Case, Apple Car Play, Android Auto, das
Entertainment, das Reply, das Instagram, Fridays for Future, die App, der
Trend, der Song, der Star, das Gadget, das Skype, Hate Speech, smart
dress, das Baby, der Blog (48 %).

B usyuenue opdorpaduu u rpaMMaTHKA aHTIUIIA3MOB B HEMEIIKOM SI3bI-
KE€ BHECJIIM CBOM BKJIaJ, MHOTME€ HEMELKHE U POCCUMCKHE YUEHBIE, TAaKUE KakK:
A. Ilactpos [10], O. Hroccaep [7], I'. I'. Myncke, I'. [adens [6], E. Y. JImut-
posckas [1], A. . Maiiopos [2], H. X. Muxank [3]. B cBoux paborax oHM TOJI-
HHUMAJIA CJIICAYIOIIUC HpO6J’IeMLI aJgarTanyy aHTJIMIU3MOB:

— Opdorpaduyeckast acCCUMUISIUS.

— Mopdonoruueckas aCCUMUTISTIUSA.

— Oco0eHHOCTH CII0BOOOPA30BAHMS.

B opdorpabuueckoit acCCUMUISAIAM CYIIECTBYIOT IMTPOOJIEMBI, TAKUE KaK:

1) Hanucanue aHrIMITM3MOB ¢ MaJIeHbKOM WIJIH OOJIBIITON OYKBHI.

2) Hanucanne aHrmuuu3MoB CIUTHO WIH Pa3JEIbHO.

ITo I[MpaBuJiaM IIPpaBOIIMCAaHUA B HEMCIOKOM A3bIKC, BCC CYIICCTBUTCIILHBIC,
CyOCTaHTUBUPOBAHHBIC CJIOBA, UMEHA COOCTBEHHBIC, OMPENCIIEHHbIC COKpallle-
HUS TUIIYTCST ¢ OonblIold OyKBbl. BONBIIMHCTBO 3aMMCTBOBAHHBIX CJIOB B
HEMCIKOM S3BbIKC ITOAYHUHAIOTCA OTHM IIpaBHJIAM. CyIIICCTBI/ITCJIBHLIC nu Cy6-
CTaHTUBUPOBAHHBIE CIIOBa MUIIyTcs ¢ Oonbmoi Oyksel: die Society, die Mas-
saction, der Run, der Nobody, der Drive-in, der Duty-free-Shop.

Hanucanue COKpa]_HeHI/Iﬁ 1 UMEH COOCTBEHHBIX TaK K€ HE BbIIIA1aCT U3
npaBwi1 Hemerkoro s3bika: Aids, das HDTV (High Definition Television),
der/das COMECON (Council for Mutual Economic Assistance), Lady Mary.

I'maronel, mpuiaraTenbHble, NPEUIOTH MUIIYTCS C MAaJEHBKOM OYKBBI:
exklusiv, okay, out, checken, ausflippen, fashionable, zappen.

Yrto xe KacaeTrcs CIMTHOIO WU pasaciIbHOr0 HallMCaHWA aHIJIMIU3MOB,
TO 3]1eCh HaOIIOMaI0TCs 3 TCHACHIINH:

e mHammcanue yepes Aeduc, Hampumep: die Live-Musik;

e ciuTHOE Hamucanue, Hampumep: der Chatroom;

e pazjenbHOE Hanucanue, HanpuMmep: die Short Story.

BBGI[GHI/IG HOBBIX IIOJIOKCHUH B HCMCOKOC IIPAaBOIIMCAHUC PACHINPHUIIO
KOJIMYCCTBO BO3MOKHBIX BAPpUAHTOB IMPABOIMMCAHNUA HHOCTPAHHBIX CJIOB!:

1) CocraBHble HHOCTPAHHbBIE CI0BA MUIIYTCS CIUTHO. B ciydae, ecnu
COCTABHOC CJIOBO COCTOUT H3 CYHICCTBHUTCIIBHBIX, TO IJIA nqueﬁ YUTAEMOCTHU
ero MokHo HamumcaTh udepe3 aeduc: die Livemusik (Live-Musik), das Shop-
pingcenter (Shopping-Center), der Chatroom (Chat-Room), der Airconditioner
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(Air-Conditioner), das Showbusiness (Show-Business), die Lovestory (Love-
Story), das Rallyecross (Rallye-Cross).

2)  Ecnu mepBasi 4acTh COCTaBHOTO CJIOBa — MpUJIaraTeabHOE WIH TPH-
JacThe, TO TaKKe BO3MOXKHO pasnenbHoe Hamucanue: das Happyend (Happy
End), der Cooljazz (Cool Jazz), die Coldcream (Cold Cream), die Blackpower
(Black Power), die Highsociety (High Society), die Shortsory (Short Story), die
Hotline (Hot Line).

3) B cyOcTaHTHBHPOBaHHBIX CJIOBaX, KOTOPbIC COCTOST M3 CBS3U IJa-
rojia ¥ 4yacTHIlbl (Hapeuusi), OObIYHO CTABUTCA J1€(HC, HO MPU 3TOM BO3MOXKHO U
ciutHoe Hammcanue: der/das Black-out (Blackout), der/das Count-down
(Countdown), der Kick-off (Kickoff), das Play-back (Playback).

4)  Arperammd, CIIOKHBIE CJIOBa W TPYNIBl CIIOB NHIIYTCS 4Yepe3
neduc: das Rooming-in, das Make-up, der Boogie-Woogie, die No-Future-
Generation, das Do-it-yourself-Programm, das Walkie-Talkie, das Go-go-Girl.

5) B cocTaBHBIX CYIIECTBUTEIBHBIX U CYOCTAHTHBHPOBAHHBIX arpera-
UsX ¢ OONBIION OYKBBI MUIIETCS MEPBOE CIOBO M BCE €r0 CyOCTaHTUBUPOBAH-
Hele cocraBmstomue:  die  Multiply-Choice-Aufgabe, die Do-it-yourself-
Bewegung, der Duty-free-Shop, der Fulltime-Job, die Get-together-Party.

6)  UucTble «IMTATHBIC CIIOBA», KOTOPBIC YIOTPEOJISIOTCS, HAIPUMED,
B Kakoi-HUOYb mTpodeccuu, 1M060 0003HAYAIOT KyJIbTYpPHBIC HAIIPABICHUS WIIN
coObITHs, ocTtaroTcs HemaMeHHbl: Carnegie Hall, High Church, Grand Old Lady,
New Deal.

Takke CTOUTh OTMETHUTH, UTO B COCTABHBIX CJIIOBaX, IJI€ BCE YAaCTU CJIOBA
BBITIOJIHSIIOT OJTHY U TY K€ CyOCTaHTUBHYIO (DYHKIIMIO, BCE OHU OYyT HANMCaHbI
¢ 6ombimoit Oykeel: das Corned Beef, der Fulltime-Job.

B oTnenpHBIX ciydasix, B COUETAHUSX C MpHJIaraTeIbHbIM U CYIIECTBU-
TEJIbHBIM, /1€ BO3MOXHO, KaK U CIWTHOE, TaK U pa3JeilbHOE HAIUCAHUE, KAK B
cioBax die Bigband, die Blackbox, der Softdrink, Ho B cineayromux ciydasx
pa3nenbHOe Hamucanue ooOs3atenbHO: die Virtual Reality, die Virtual Environ-
ment, die Political Correctness, das Blind Date.

1. C Mopdoornyecko acCUMWISIIIUEH aHTJIMIIU3MOB B HEMEIIKOM
SI3bIKE CBSI3aHbI CJIEYIOLINUE MPOOIEMBI:

1) BeipakeHHE rpaMMaTHYECKOTO POJia aHTIMHCKUX CIIOB.

2) OcobeHHOCTH MOCTPOCHUS (POPMBI MHOKECTBEHHOT'O YHCIIA.

3) OCoOEHHOCTH MOCTPOCHHUS BPEMEHHBIX (POPM aHIIIMHCKHUX TI1arojioB.
4) Oco0EeHHOCTH UCIIOIb30BAHHUS 3aMMCTBOBAHHBIX MPUJIaraTeIbHbIX.

[Ipu BbIpa)k€HUU I'PaMMATUYECKOTO poja 3aMMCTBOBAHHBIX AHTJIMHCKHUX
cioB, poccuiickuit yuénbii H. X. Muxank npesaraer oOpaTuTh BHUMaHUE Ha
CIEYIOIUX TPU NPUHIMUIA: CEMAHTUYECKUA, MOP(POTIOTMYECKUI U T'eHIEepPHBIN
NPUHLMIIEI [3].

[To ceMaHTHUECKOMY TIPUHITUITY BBIJEISIOTCS JABE TEHCHIIUH.

e ['pamMaTHuecKUid pOj aHITUIU3MOB OMPEAECISAETCA O UX HEMEIIKOMY JK-

BuBasienty: die Story — die Geschichte, das Finish — das Ende, die City —

die Stadt.
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e CymecTBuTeNbHbIE O€pyT TpaMMaTUYECKUd pOA M3 CEMAHTHYECKU-
COJIep)KaTeNIbHBIX Mojeiel, Hampumep, cioBo das Steak Oepér cmoid
CPEIHUI POJ U3 CEMaHTUYECKH-co/IepKaTebHON Moenu das Gericht aus
Fleisch.

Takke poJl aHTVIMICKUX CYIIECTBUTENbHBIX YacTO ONPENESETCs 4Yepes3
cypduxc. I[To mopdonoruueckomy HTPUHIMITY, CIOBA, OKaHUMBAIOIIUECS CYy(]-
bukcamu -er, -man, -rd umeror myxckoi poxa: der Teenager, der Blazer, der
Gentleman, der Bodyguard. K sxeHCkOMY poJy OTHOCSTCS CJI0Ba, OKaHUMBAIO-
muecs Ha -ty: die Party, die Beauty. Cpennuii ke poa UMEIOT CYIICCTBUTEIb-
HbIC, OKaHYHMBarommecs Ha -y: das Hobby, das Handy. Uckirouenus: die Lobby,
die Story.

I'enaepHbI TPUHLIKIT TTIACUT, YTO OJIYIIEBIECHHBIE CYIIECTBUTEIbHBIE MO-
Jy4ar0T CBOW I'PaMMATHUYECKUN POJ UCXOMS U3 UX MOJIOBOM NMPUHAJICKHOCTHU:
der Profi, der Dad, der Fan, der Cowboy, die Mother, die Queen.

OO06o3HavYeHNST MaJE€HBKHUX, HE B3POCIBIX OMYIIEBIEHHBIX CYIIECTBUTEIb-
HBIX OCTAlOTCSI CO CPETHUM I'PAMMATHYECKHUM POJOM, KaK B HEMELIKOM SI3BIKE:
das Baby, das Kid, das Girl.

Cucrema NOCTPOEHHSI MHOKECTBEHHOI'O 4YHCIA CYIIECTBUTEIbHBIX B
HEMEIIKOM SI3bIKE€ OTJIMYAETCS OT ATOM CHUCTEMBI B aHIJIMHCKOM si3bike. E€ oco-
OCHHOCTh B TOM, YTO JUIsl OOJIBIIMHCTBA CYIIECTBUTEIHHBIX MHOXECTBEHHOE
YHCII0 BhIpaxkaercs uepe3 cydbukc -S wim -eS: der Dream — die Dreams, der
Hit — die Hits, der Song — die Songs, der Set — die Sets, der Slogan — die
Slogans, der Trend — die Trends, der/das Match — die Matches, der Tip — die
Tips.

Bce 3auMcTBOBaHHBIE M3 AHTJIMHCKOTO SI3bIKA TJIArOJIbl UMEIOT CUCTEMY
NOCTPOCHHS BPEMEHHBIX (OpM Kak Juisi cinalbix riiarosion: jobben — jobbte —
gejobbt, abchecken — checkte ab — abgecheckt, kontern — konterte — gekontert.
HekoTopele riaronbl IONy4arOT BO3BpaTHOe MecTomMenue Sich:  sich
manifesten, sich outern.

3auMCTBOBaHHbIE NIPUJIAraTeNIbHbIE CKIOHSIOTCS MO MpaBUIaM HEMEIKOU
rpammatuku: der simple Rancho, der faire Preis, in coolen High-Tech-Bars.
Taxxe 1Mo mpaBUIaM TpaMMaTHKHA OHU (POPMUPYIOT CBOW CTEIICHW CPABHEHUS:
das exakteste Wochen-Horoskop.

Kak mpaBwiio, OJUH U TOT K€ AHTJIMIIM3M MOXET KOMOMHUPOBATHCS CO
MHO»@ECTBOM HEMELKHUX CJIOB. B mocneacTBUM 3TOro mpolecca BO3HUKAIOT Tak
Ha3bIBaeMbIe Jekcuueckue ruésmaa (Wortnester) [9]. B Hemerkom si3bike Ha ce-
TOJIHSIIHUI JI€Hb MOXKHO BBIJIETUTH CIEAYIOUIUE MPOAYKTHUBHBIC JIEKCUUECKUE
rueésaa.

- Top-: das Topmodell, das Top-Restaurant, die Top-Society, die Top-
Adresse;

- Club-: das Clubhaus, clubfrei, clubeigen, der Golfclub, der Clubprisi-
dent;

- High-: das Highlight, der Highway, das Hightech, die Highsociety, das
Highlife;
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- Beauty-: die Beauty-Queen, das Beauty-Programm, der Beauty-Rausch;

-Computer-: die Computerbranche, der Computerberuf, der Computerbe-
reich, das Computerprogramm, der/das Computervirus;

- Star-: der Filmstar, der Popstar, der Starkoch, der Weltstar;

- Design-: das Design-Studium, die Design-Aufgabe, die Design-
Ableitung;

- Party-: die Technoparty, die Riesenparty, die Weihnachtsparty, die
LAN-Party, der Partybus;

- Happy-: das Happy End, die Happy Hour. [Onbimianckwuii, I'ycesa, 2018]

Psan 3THX nekcuueckux THE3N MOXKHO MTPOIAOJIKWTH JajblIe: Service-,
Trend-, Management-, Business-, Power-, Crazy-, Look-, Style-, Job-, Action-,
Feeling- u MHOTHE ApyTHE.

M3 »Toro MoxHO CACIaTb BBIBOA, YTO ACPHUBAIIMOHHOC O(bOpMJICHI/IG aH-
TJIMIM3MOB B HCEMCIIKHUX Hy6J'II/IHI/ICTI/I‘-IeCKI/IX TCKCTaxX UMCECT TCHACHINIO K IIPO-
CTOMY MEPEHUMAHMIO CI0Ba 0€3 KaKMX-TMO0 M3MEHEHUM, TaK KaK 3TO OJIM3KHE
POACTBCHHELIC SA3BIKH. Tax>ke gyacto MEPEHUMAIOTCA CJIOBOCOUYCTAHHA U CIIOKHBIC
cJoBa, 00pa3oBaHHbBIC, KAK U C TTIOMOIIBI0 COYETAHUHN aHTJIMACKOTO U HEMEIIKOTO
CJIOBA, TaK U C ITOMOIIIBIO KOM6I/IHaHI/Iﬁ ABYX aHTTUHACKUX CJIO0B, IIOTOMY 4YTO
CJIOBOCJIOKCHHUC SABJIACTCA BCAYIIUM cnocoooM CJ'IOBOO6p2130BaHI/I$I B HEMCIIKOM
A3BIKEC.

B 3akimoueHne HEOOXOAMMO NOJYEPKHYTh, UYTO BIMSIHHE AHTJIMHCKOTO
sI3bIKa HA HEMELKUU SI3bIK YPE3BbIYANHO CHIIbHO. BCe BhIIEepeurciIeHHbIE TTPO-
6JI€MI>I, CBA3aHHBIE C BOBHGﬁCTBHGM 3aIMCTBOBAaHUM Ha HGMGHKI/Iﬁ CHOBapHBIfI
COCTaB HY)KHO IIPMHUMATb BO BHUMAHUC. B HACTOoAIICC BPpEMA 4aCTO I'OBOPAT O
TaK Ha3bIBaeMOM rubpuaHOM si3bike “Gerglisch” wim “Denglisch”. Ho omacHocTh
AHTTIM3all HCMCEIKOI'O s3bIKa B HAIIIC BPpEMA HEMHOT'O ITPCYBCIIMYCHA.
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V. INTERCULTURAL COMMUNICATION
AND LINGUISTIC IDENTITY

—_—

PSYCHOLOGICAL AND PEDAGOGICAL JUSTIFICATION
FOR THE FORMATION OF FOREIGN-LANGUAGE WRITTEN
INTERCULTURAL AND COMMUNICATIVE COMPETENCE

R. B. Kangozhayeva Assistant professor,
Kazakh Leading Academy

of architecture and civil engineering,

Almaty, Kazakhstan

Summary. The article reveals some mechanisms of written competence formation in teaching
process for students of high educational institution. Some processes of psychological spheres
were involved in developing thinking, memory and mechanism of retrospective analysis.
Keywords: mechanism of processing; development of the mother tongue; internal pronuncia-
tion; mechanisms of speech; written competence.

At the center of our study lies written speech, in the formation of which
researchers highlight the mechanism of maintaining the active tone of the cere-
bral cortex when writing, the mechanism of processing hearing-speech infor-
mation; Engine information processing mechanism; Analysis of graphic move-
ments; A mechanism for processing visual information; the mechanism of pro-
cessing of orientation of elements of a letter, letter and line in space, visual and
motor coordination, updating of visually spatial images of words. L. S. Vygot-
sky, relying on Piage, discovers the following chain of speech mechanism: "so-
cial speech — egocentric speech — internal speech™ [1]. The researcher notes the
Important idea in light of our study that "a learner learns a foreign language in
school in a completely different way than he learns his native language.... None
of the actual patterns so well studied in the development of the mother tongue
are repeated in any similar form when the student learns the language of a for-
eign language. Partly due to this presence of already ready and developed mean-
ings of words which are only translated into a foreign language, i.e. partly due to
the fact of relative maturity of the native language, partly due to the fact that the
foreign language is absorbed by a completely different system of internal and
external conditions, as the special study shows, he finds in his development the
features of the deepest difference with the progress of development of the native
language™. Thus, we can conclude that professional written intercultural compe-
tence is formed only on the basis of the formed written competence in the moth-
er tongue.

The mechanism of generation of written speech is fully studied by
N. I. Zhinkin, who noted the following features of it: 1. When writing, it is nec-
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essary to strengthen the process of selection of words and far pre-empt the facts
coming to writing. Each time the words selected by different parameters (seman-
tic, sound, frequency) are compared with the already formed part of the sen-
tence, with the intention of the statement and with the predicted part of it. With
the compliance of all parties, the formation of the statement continues. If there is
a mismatch, there are several options: finding better words, replacing a predicted
or formed part, and even finding a new speech program. 2. When a written
speech is generated, the speech conditions of the motor analyzer are rebuilt and
difficult. There is no need to adjust the aerodynamic conditions of the phoning,
part of the speech of the motor analyzer is truncated. 3. Internal auditory control
should be used based on the presentation of words in the internal pronunciation
before recording. 4. Visual control is also carried out, which is both simultane-
ous and delayed and contributes to a more correct choice of language means for
the realization of the intention. This applies not only to lexical, but also to
grammatical means of expressing thought.

Thus, the written language differs in bigger complexity: the bigger num-
ber of analyzers is involved in it: visual (the person sees that he writes), speech-
es motive, speeches motor (internal pronunciation of what you write), acoustical
(sounds and phonemes are associated with the image of letters, graphemes), mo-
tor and graphic and motive (the movement of a hand by the letter).

Analyzing the mechanisms of speech it is possible to distinguish the rele-
vant ones in the light of the formation of some activities: thinking, memory,
mechanism of pre-emptive synthesis, mechanism of retrospective analysis.
Since, as mentioned above, the study of a foreign language is based on the
formed set of knowledge and skills on the drafting of written texts in the native
language, we introduce into the methodological system on the formation of texts
in Russian and English in a comparative aspect.

E. Podkamennaya believes that the main mechanisms on which this for-
mation is based are memory, reflection, the mechanism of pre-emptive synthesis
along three lines of pre-emption — meaning obligations, linguistic obligations
and compositional stereotype, the mechanism of retrospective analysis (control).
Memory provides lexical diversity, depth and diversity of the subject content of
the statement: "the fixed nature of written speech positively affects the amount
of memory and thus contributes to the generation of sentences of longer length
than in oral ones” [2, 3]. N. I. Zhinkin notes, with regard to pre-emptive synthe-
sis, that it plays a special role in speaking and writing, namely, the ability to
choose the right words, to distribute the subject features according to a certain
plan, to find syntax structures most suitable for expressing a particular thought,
etc. [4]. In the implementation of the PMCC formation model, the mechanism of
pre-emptive synthesis is fundamental, the action of which, according to Leon-
tiev, is heuristic, manifested in the ability of the individual - the subject of
speech - to plan a strategy of speech behavior with the choice of different ways
to operate on speech at certain stages of speech generation [5].
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Preemptive occurs in internal speech — the kind of speech that directly
combines external speech with thinking. It should be noted that there is a signif-
icant difference in the connection of internal speech with different forms of ex-
ternal speech — oral and written. In oral communication, internal and external
speech occurs in the mind of the speaker almost simultaneously, while in writ-
ing, internal speech is much ahead of external speech and serves the purposes of
its preparation. At the same time, although the idea itself is found out and clari-
fied in the process of far pre-emptive and selection of language means takes
place, during the writing of the text itself the process of selection and clarifica-
tion of words continues. The mechanism of proactive synthesis is considered as
the main one in the letter. As N. I. Zhinkin noted, "the main acting force of the
ability to draw up a text is the pre-emption of the forthcoming text. Text fore-
sight regulates the selection of words, gives direction in the selection of clarify-
ing definitions, additions and circumstances in which general broad meanings
acquire certainty and unambiguity for a given context. Taking into account the
forthcoming text ensures distribution of subject characteristics of the described
phenomena in the group of proposals, intonation comparison of predicates and
organization of internal communication of close and remote in place in the text
of proposals".

Pre-emptive synthesis is the management of speech products through an
internal program implemented across three lines of preemptive: a) verbal-
articulation stereotype (within a word); b) linguistic obligations (between words
related to linguistic probability); c) meaningful obligations of disclosure of the
plan, revealed at segments of speech larger than the proposal.

The specific manifestation of one of the "obligations" is determined by the
context and situation of communication, as a result of which the most likely ver-
bal realization for a given situation of communication is updated. In written
speech, the verbal-articulation stereotype operates at the level of spelling and is
formed mainly at the initial stage.

So, the mechanism of formation of written competence has some different
aspects which can be taken into consideration when teaching language in high
educational organizations.
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A COGNITIVE DEVELOPMENTAL APPROACH AS ONE
OF THE MOST EFFICIENT METHODS
IN INCREASING SPEAKING SKILLS FOR ELT STUDENTS

G. A. Karybayeva Assistant professor,
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Summary. The most productive approach in organization of educational process of higher
education is interactive teaching technology. One of the most efficient ways of this method in
ELT teaching is the development of speaking skills of students which is described in this article.
Keywords: competencies; linguistic; sociolinguistic; communicative; atmosphere; Kohlberg’s
theory.

English language training in higher educational institutions of the Repub-
lic of Kazakhstan is implemented according to the competence approach. In this
regard, according to the state standard for basic educational programs the quali-
fication of graduates is determined by compliance with a number of competen-
cies [1]. The purpose of teaching a foreign (professional) language is to improve
the linguistic, sociolinguistic, strategic, social and socio-cultural competencies
acquired at the previous stages of learning a foreign language, and the formation
on this basis of foreign-language professional communicative competence of
technical students, necessary for business and professional communication.
Nowadays it’s important to pay attention to development students’ skills in
speaking.

Teachers are usually aware of problem ELT students to face in conversa-
tion classes in putting to use the basic language rules they have studied. Even
advance students tend to have some difficulties in conversation, in spoken inter-
action. Students who have mastered forms, vocabulary and function of language
can often read and write better than they can speak in foreign language.

One of the most important problems for ELT students who have mastered
to basics of grammar seems to stem from the content chosen for speaking activi-
ties. Some topics can be boring to students. They usually lead to activities such
as gathering data and then presenting them in the classroom. These activities of-
ten lack to features of a real life communicative situation.

Free and spontaneous speech activities require ways of stimulating stu-
dents to converse in a psychologically authentic atmosphere, rather than through
ready-made formulas. Students must feel the need to communicate and express
ideas and feelings, a process which calls engaging and through-provoking mate-
rial, which is suitable to the cognitive developmental level of learners.

Kohlberg identified six stages of moral reasoning grouped into three ma-
jor levels. Each level represented a fundamental shift in the social-moral per-
spective of the individual. A system for categorizing the moral reasoning are:

66>



pre-conventional, conventional and post-conventional. As people mature, they
move through these stages covering a range of moral development in an invari-
ant sequences. Integrating Kohlberg’s theory and educational strategies and hy-
pothetical moral dilemmas offer opportunities for authentic material, material
which can be used with both children and adults. These dilemmas are open-
ended hypothetical problems which present a conflict between the rights, re-
sponsibilities and claims of hypothetical characters. These characters are faced
with a situation that the students are asked to resolve. These dilemmas often in-
volve situations that we have engaged in imaginatively at some time in our lives.
As they possess drama and emotional appeal, they meet the criteria for absorb-
ing, though-provoking content [2].

The first level describes children’s highly concrete moral reasoning in
finding solution to a problem. The second level emerges during preadolescence
and becomes quite dominant during adolescence. The third level emerges during
adolescence or early adulthood and characterizes the reasoning of only a small
number of adults who are able to think is abstract categories and use reasoning
based on advanced formal operation. The solution of dilemmas develops around
the principle of justice.

These dilemmas can be used with all levels English language students.
Before the presenting the dilemma, the chairs in the classroom should be ar-
ranged in a circular shape with the teacher in the middle. Such arrangement of
chairs gives each one in the group a chance to communicate face to face and use
both verbal and nonverbal contact. It also leads to the friendly atmosphere which
necessary for lively interaction. Students usually are given some texts which are
read twice at normal speed. After the reading, the first step involves identifying
and clarifying the dilemma. To do this activity students must clarify their own
notions of justice. This discussion turns into a warm-up exercise. The teacher
can use the warming-up exercise as an opportunity to create a positive and ac-
cepting classroom atmosphere. In this case students have a chance to express
their thoughts in a classroom where they will be listened to without fear of criti-
cism. Students only think about issues which they have heard, they don’t really
think about.

The second step involves different questions about listened text. The stu-
dents are asked to form the groups according to their answers. Each group dis-
cusses and writes down the reasons in their answers to the questions of the di-
lemma. During this discussion the groups often revert to the native language.
Students try to use vocabulary, basics of grammar which they had learned be-
fore. Then they formulate and write down their reasons in English. The teacher
is there to facilitate students’ difficulties in communication [3]. Kohlberg’s di-
lemmas lead to interactional encounters, which is the center of conversation, and
stimulates the negotiation between participants, fostering development of stu-
dent skills in the areas of reasoning, communicating, listening and questioning.
Students try to overcome the linguistic obstacles because fluent language use
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turns into a means, not an end, and the conversation lesson becomes a living ex-
perience of communication rather than another lesson.
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LOCALIZATION OF MODERN FICTION
(exemplified by The Time Traveler's Wife novel by A. Niffenegger)

I. D. Volkova PhD, associate professor,
Volgograd State University,
Volgograd, Russia

Summary. This article deals with the concept of localization being investigated in the context
of translating fiction texts. The history of the concept of localization in translation studies
knows many examples of linguacultural adaptation of fiction texts, which makes relevant the
task The research, carried out on the material of original and translated versions of The Time
Traveler's Wife novel, let reveal translation techniques used with the aim to localize the liter-
ary work for Russian readership.

Keywords: localization; translation technique; linguacultural adaptation, fiction.

Despite decades of use of the term “localization,” its relationship with the
concept of translation is one of the most controversial issues. Recent studies
show that this term can be used not only in relation to digital products but print-
ed texts as well [4-6]. The heuristic nature of the concept of localization, which
Is traditionally understood as linguistic and cultural adaptation, determines its
expansion from scientific and technical discourse to other types of discourse
(advertising, tourism, fiction, news, etc.), and now we observe the developing
trend of considering a text included in a wide linguistic and extralinguistic con-
text as an object of localization.

Translation history is rich in examples of linguacultural adaptation of fic-
tion works, the most radical of which are attempts to create their new versions
through various changes to the plot, aimed at conveying the whole narrative “in
a local manner”. For example, in the 15" century, the German translator Al-
brecht von Abe, as a follower of free translation theory, “germanized” the origi-
nal comedies of the outstanding Roman comedian Titus Maccius Plautus, re-
placing scenes, images and names of the characters with local and more specific
ones in order to please the public. The period of 18" — 19" centuries can also be
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called the age of “decorating” translations, since the national peculiarities of
original texts were often leveled out as alien, as evidenced by the statements of
contemporaries and numerous examples [1, p. 286].

Less radical, but no less significant, are lexical transformations as a way
of adapting a foreign work, as evidenced by numerous examples of omission /
replacement / addition of proper names and culture-specific units, associated
primarily with the desire to popularize translated literature, to make it under-
standable and “‘suitable” for representatives another linguistic culture.

A comparative analysis of the original English-language [2] and translated
Russian-language [3] texts of the novel The Time Traveler’s Wife by O. Niff-
enegger has revealed the translation techniques by which the work is localized
for native speakers of Russian linguistic culture. The most frequent method of
translation is to omit proper names — brand names of dishes and products, names
of companies and brands — and their replacement with generic-type correspond-
ences. Let us give the following lexical pairs as examples: Elmer's glue —
pesunoswitl ket (rubber glue); Orangsicles — mopoorcenoe (ice cream); JCPen-
ney — pacnpooasxca (sale); Java — koge (coffee); Doritos — neuenve (cookies);
Pottery Barn — ousaiinepcras ¢gupma (design firm); Tom Kha Kai — cyn uz
koxocosoeo moaoxa (coconut milk soup); Gang Mussaman — 61000 ¢ ocmpbim
yunu (@ dish with spicy chili) and other examples. In contrast to the above ex-
amples, when translating the name of the medicine from cold "Vicks VapoRub",
a comparative phrase is used, i.e. the lexical and syntactic structure of the state-
ment is completely changed: it feels like Vicks VapoRub in my chest — sxyc
yorcacHulil, Kak 6yomo éxc 6 copae 3acmpsia (the taste is terrible, as if the hedge-
hog was stuck in the throat).

The translator also uses the technique of explication of phraseological
units in order to neutralize the culturally specific phrases of the English lan-
guage: to spill the beans — paccrkazamo scé (to tell everything); Henry is a bas-
ket case — I'enpu ncuxyem (Henry is angry); as snug as a bug in a rug — menno u
yiomHo kak mwiuike ¢ Hopke (as warm and snug as a mouse in a hole); as mad as
a hatter — 3zas xak eonx (as mad as a wolf); nice as pie — crasnuwiil kax senénok
(nice as a lamb); cry Uncle — kpuuams "mamouxa!" (cry "Mom!"). Note that in
some cases not only the extraction of connotatively neutral values occurs, but
also the initial images are replaced with images of the target linguistic culture. In
particular, the Russian-language text uses allusions to the images of fairy-tale
heroes — “mouse in a hole” and “mad wolf” as opposed to the original “bug” and
“hatter”. The explication is also noted when translating the word "John", which
has the tabulated lexical meaning "toilet" and is reflected in the translated text
by the lexical unit "kaounka". Along with the explication of the meaning of
phraseological units, in some cases, the translator uses stable turns of the Rus-
sian language instead of connotatively neutral vocabulary of the source text:
"You will be perfectly okay for the rest of your visit" — "scé ocmanvnoe npoiioém
be3 cyuka 6e3z zadopunxu'; it IS ironic — u cmex u epex"; "Lead article” —
"260306 Homepa"; "ons mens smo 38yuum kax xumatickas epamoma — "that
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means nothing to me"; "l was just drifting around uselessly" — "s 6pooun xkpy-
ecamu, kax muep 6 kiemke'; "What's the big deal?" — "U3-3a uezo secv cwip-
oop?"; "I'm famished, gaunt" — "' A usnemoearo, 2comos cvecms cioua'.

The substitution of allusions is a productive translation technique from the
viewpoint of the literary text's localization. This technique implies that the ele-
ments of the original linguistic culture are replaced by the elements of the target
linguistic culture. These include the line mentioned in the novel from the popu-
lar American lullaby — 'Sleep tight. Don’t let the bedbugs bite', reflected in the
translation from the words from the no less popular children's song in Russia
“Baro-6ait, nockopee 3acvinaii”’. The author of the novel also refers to J. Heller’s
book Catch 22 in which the protagonist tries to circumvent paragraph 22 of the
charter of the American military base, which contains insurmountable, and the
translator explicates the meaning of this allusion by using the expression "mo-
pounsiid kpyr" (‘vicious circle').

The techniques of specification and generalization also contribute to the
linguacultural adaptation of the novel, as evidenced by the following examples.

We saw so much that day: the butterflies, to be sure, cases and cases of
them, from Brazil, from Madagascar, even a brother of my blue butterfly from
Down Under [2].

Location of the territory indicated by the words '‘Down Under' (literally
“from below") is obvious to the inhabitants of America located in the northern
hemisphere, however, in the Russian-language text it is necessary to specify the
meaning and indicate that we are talking about a "butterfly from the southern
hemisphere:

B mom denv mul yeudenu max mmoz2o b6abouex, u npasoa — COmuu u com-
HU KOpobOok ¢ babouxamu, uz bpazunuu, ¢ Maoaeackapa, oasxce cecmpy moet
cuneti babouxu uz FOoxcrnozo nonywapus [3].

Generalization is used when translating units of measure (ten feet apart —
HA HeKOmopom paccmosinuu opye om opyea, a couple inches — neckonvko can-
mumempos), as Well as for the purpose of a more general description of sex
scenes (The last time | saw him he was sucking my toes in the Meadow — B no-
CHIEOHION HAULYy 6CMpeydy Mbl 3aHUMAIUCL 110006bl0 6 doaune). For the same
purpose, the translator uses the method of omission when transmitting obscene
vocabulary (she's a cock tease — ona dpasnuna mens ; my cunt hurts — mearcoy
Ho2 6oum).

Thus, the localization of a literary text is carried out, first of all, by using
lexical transformations in translation, in particular, zero translation, modulation,
neutralization, the use of functional analogues, generalization, and specification.
The analyzed examples allow concluding that these transformations are directed
toward the domestication of the foreign work, which consists in leveling and / or
replacing the original geographical and cultural markers, explicating lexical
meanings and omitting obscene vocabulary.
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IN ADDITION TO THE RESEARCH OF LINGUISTIC PERSONALITY

O. A. Zhilyaeva Candidate of Cultural Sciences,
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Summary. The article is devoted to the problem of language identity definition. The author
tries to introduce various approaches of the subject presented by some researchers. Language
identity is supposed to be regarded as the one of the cultural issues.

Keywords: language identity; language culture; cultural approach; communication; commu-
nicative skills and abilities.

The person exists between culture and language since he communicates
with members of the language community by means of a language, and the effi-
ciency of this communication depends on the level of his language culture. The
person is formed as linguistic identity in the course of communication mastering
the language culture of people, joining cultural laws and ethical standards of the
society.

The German scientist I. VVaysgerber was the first researcher of the lan-
guage identity. The problem of the language identity was considered in the Rus-
sian linguistics by V. V. Vinogradov who developed two options of the language
identity — the personality of the author and the personality of the character. An-
other researcher G. . Bogin began to develop a concept of the language identity
and created its model where the person was considered from the point of view of
his readiness to make speech acts, to create and perceive works of the speech.
And into a broad scientific use this concept was introduced by Yu. N. Karaulov
considering that the language identity is provided as "a multilayered and multi-
component set of language skills and abilities to implement speech acts of dif-
ferent degree of complexity ..." [3, p. 29]. According to Yu.N. Karaulov's con-
cept, the structure of the language identity consists of three levels: verbal and
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semantic, cognitive and pragmatic [4, p. 3-8], coding and decoding of infor-
mation happening in interaction of all three levels.

The concept of three-level model of the language identity corresponds to
three types of communicative requirements: contact establishment, exchange of
information and influence, and also with three components of the process of
communication — communicative, interactive and perceptual. Language identity
of a person changes depending on importance of this or that component in its
structure, and, thus, represents multilayered and multicomponent paradigm of a
speech person. At the same time, it should be noted that the language identity in
a paradigm of real communication is defined as the speech personality.

The researchers of this subject determine in the content of language iden-
tity the following components: valuable which unites the system of vital mean-
ings, the culturological component representing the level of development of cul-
ture as an effective remedy of increase an interest in language, and personal
which is shown in identity inherent in each person. Thus, the language identity
exists in the space of culture reflected in language, in forms of public conscious-
ness at the different levels in behavioral stereotypes and norms, in pieces of ma-
terial culture.

The language identity is understood as "deepening, development, satura-
tion by the additional maintenance of a concept of the personality in general™ [3,
p. 38]. Such qualities as "freedom, creativity, independence, ability to make up a
dialogue with the partner in communication, to join in modern world processes
of development of a civilization and to improve human society™ are inherited in
the language identity [6, p. 191].

The language identity is formed in the course of mastering language cul-
ture, acquiring the language wealth created by the previous generations, and this
process is personally mediated. The language identity is able to carry out differ-
ent types of speech and thinking activities, to apply a rich set of means of com-
munication, to use different communicative roles in the conditions of social in-
teraction with surrounding people.

Socialization, i.e. involvement of the person in certain social relations, is
the main means of transformation of the person into the language identity.
N. N. Lavrinova emphasizes that "“the person — a social human being by the na-
ture and therefore acts as the subject of socio-cultural life" [5]. As a result of so-
cialization the language identity enters the communication according to the
norms and standards of speech behavior inherited by the culture. Thus, forming
of the language identity happens under the influence of external language expe-
rience, i.e. under the influence of language realization surrounding its systems.

Thus, the language identity is possibly considered possessing "the ability
adequately and dynamically to contact with the world around” [1, p. 44], the
person owning a set of language skills and abilities, readily carrying out com-
munication. Yu. N. Karaulov believes that "the language identity appears as
homo loquens in general, and ability to use language — as patrimonial property
of the person (a type of homo sapiens)"” [3, p. 29].
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As far as the mankind develops on the way of expansion of interrelation
and interdependence of various countries, people and cultures, the mankind has
to move to a dialogue and a polylogue of cultures in search of harmony between
representatives of different cultures. In this regard modern higher education has
to be aimed not only at transferring of a certain volume of the academic
knowledge, but also at personal development of future professionals, their in-
formative abilities, the systems of cultural universals which will be manifested
in the whole set of cultural, information and social competences.

Culturological approach to research of the language identity allows to de-
fine importance of those cultural values which are the cornerstone of forming of
culture of speech activity, to raise the level of language culture of a future pro-
fessional. Process of training in the polycultural environment of higher educa-
tion institution is a major factor of cultural development of the language identi-
ty. Researchers of the problem of forming of culture of the language identity al-
locate the main approaches to its development: linguoculturological, communi-
cative and cognitive, activity and professionally focused.

The inclination of people to joint life and communication with each other
Is a major factor in activity and development of both mankind, and an individual
personality. For this reason, an important characteristic of the language identity
capable to carry out the effective speech communication turns to be the posses-
sion of the culture of communication which can also be considered as one of the
most significant aspects of professional culture of the personality. The culture of
communication characterizes the extent of language proficiency and ability to
Implement its expressive opportunities to give to the speech the form promoting
effective communication. Successful communication between people demands
the high language culture of participants of communication. Thus, personal de-
velopment is impossible without development of language culture defined by the
relation with the world of culture, and studying of language culture has to take
place in close connection with cultural and spiritual human life [2, p. 189].
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JUHI'BOKYJIbTYPHBIN TUNIAK HIGHLANDER
B COBPEMEHHOM AHI'JINMCKOM SI3bIKE

9. U. bBypranosa Cmydenmra’,
Enab6ysccxuii uncmumym KOV,

2. Enaoyeaa,

Pecnyonuxa Tamapcman, Poccus

Summary. In the article the linguistic and cultural type of the Highlander is described. This
work is done on the materials describing the Highlander of the XV-XIX centuries. The main
features that form the image of an inhabitant of the Highlands of Scotland are revealed. The
work generalizes ideas about Highlanders and allows to model the type associated with them.
Key words: linguocultural type, Highlander, Scottish Highlands, clan, tartan.

BoisiBiieHUE ONpeNeeHHbIX XapaKTepUCTUK MOBEAEHUS MNPEACTaBUTEIIS
KOHKPETHOM 3THOCOIMAIBHON TPYMIIbI O3BOJISIET BOCIPOU3BECTH JIMHTBOKYJIb-
TypHbli Tunax. CornacHo B. M. Kapacuky, TMHIBOKYJIbTYpHBIM THUIAXK MHpPEJI-
CTaBJIsIET COOOM TUNMM3UPYEMYIO JIUYHOCTH, ACCOLMUPYEMYIO C paccMaTpuBae-
MOHM 3THO-COLMAJIIBHOW TPYNION M OTIMYAIOLIYIOCS CBOMCTBEHHBIMU JUISL J1aH-
HOHM rpynmnbl ocoOeHHOCTsIMU Mojaenu noBenenus [1, ¢. 310]. CnenoBatenbHo,
MIOHSITUE JIUH2BOK)YIbIMYPHBI MUNAXC TECHO CBSA3aH C MPEICTABICHUSIMHU O KOH-
KPETHOU KYJbTYPE U €ro MpeaCcTaBUTENSIX.

enpro HacToOsIIEH CTAaThU SBISETCA MOJICIUPOBAHUE JTMHTBOKYIBTYPHO-
ro tunaxka Highlander. AkryaibHOCTh TaHHON pabOTHI 00YCIOBIUBACTCS OMpE-
nernenreM o0pasa KyJIbTyphbl €€ HOCUTENSI U WUTIOCTUPOBAHUEM STHUYECKOU H
colaibHOM crienuduku o0IecTBa.

Cymnaocts norstust Highlander BeipaskeHa B ciienyromumx 1eGUHATNAK

1. Someone who comes from the Scottish Highlands [Macmillan Online
Dictionary].
A person who comes from the Scottish Highlands [Cambridge Dictionary].
A native of the Highlands of Scotland [Collins Dictionary].
A member of a Scottish Highland regiment or battalion [Collins Dictionary].
A soldier in a Scottish regiment from the Highlands [6].
Kpome Toro, B kauecTBe JI€KCEM C CHHOHUMHWYHBIM 3HAYEHUEM YKa3aHHOM
OBUIM HaWJIEHBI CICAYIONIME JCKCUYECKHE SAMHUIBI. mountaineer, tartan, hill-
man, Highland Scot, Scottish Highlander, mountain dweller, Scot, Scotchman,
Scotsman [6].

JlebMHUIIMOHHBIN aHANIKU3 MMOKA3bIBAET, POJJOBOM CEMOM JaHHBIX JIEKCHUYe-
CKUX €IMHULL SIBIsIeTC omuecenHocms K [llomaanouu. OTcroga ciemayer, OCHO-
BOM CeMaHTHYeCKO CTpyKTyphl ciaoBa Highlander ssisiercst mpoucxokaeHue
yeyoBeka no reorpadguueckomy npusHaky. uddepenunanvhas cema mnpen-
CTaBJICHa HECKOJIbKUMU 3JIEMEHTAMU, HEKOTOPBIE U3 KOTOPBIX OTHOCATCS K BO-
EHHOM TeMaTuKe: BoeHHblil Ooesoco noodpazdenenus Cegepo-lllomaanockozo
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Hayunsnii pykoBonutens: H. B. [locnenosa, kanaunaT Gpuaogornyeckux Hayk.
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Hazopwvs, conoam Lllomnanockoeo noaxka uz Cesepo-lllomnanockozo Ha2opwvsl.
JubdepeHimaabHBIMU CEMaMU YKa3aHHOM JICKCUYECKOW CIUHUIBI TaKKe SB-
asitotes: omuecenHocms k Cegepo-Lllomnandockomy nazopuio, scumensy Cegepo-
Lllomnanockozo Hazopvs, mapmau, 2opey, YPOdiCeHey 2OPHOU MeCHmHOCMU,
wmaanoey.

Hcropuueckasi cipaBka CBUAETENbCTBYET, YTO LIOTJIAHJCKHE TOPIIbI, KO-
TOpBIE HACEJSUIM CEBEPHYIO MonoBuHy LloTnannnu, a Takke, COrjJacHO MHOTHM
KJaccuuKanusaM, 3amnajaHbie TpuOpexHbie ocTpoBa BHyTpeHHHX u BHemrHux
I'eopunckux octpoBoB (the Hebrides), Appan (Arran) u betot (Bute), sBisiuch
B OCHOBHOM CEJIbCKUMH JKUTEISIMU M TBITAIHCH 00JIATOPOAUTH OECIIOHYIO
3emito. MIX KynbTypa W SI3bIK OBUIM MPEUMYIIECTBEHHO TadJbCKuil. B KoHIIe
XVIII Beka ropiibl Bee €ié ciaeoBaIv KJIaHOBOM CUCTEME, CYIIECTBYIOIIEH yKe
Ha NPOTSHKEHUU HECKOJBKUX COTEH JieT. KilaH ynpaBisiics ONHOW CEeMbEH, U3
KOTOPOI MPOUCXOAUI €ro BOXK/Ab. POJCTBEHHUKHN U JPYrUe YiI€Hbl KJIaHA KUIA
BMECTE B CEIHCKOXO3SHCTBEHHBIX IMOCEIKAX, KOTOPbIe (DYHKIIMOHUPOBAIH Kak
KOJUIEKTHBBI WJIM COBMECTHBIE (epmbl. KiaHoBass cucTteMa Hayana MEIJIEHHO
paspyuarscs BO BpeMs npasiieHus fkoBa [, KOTOpbBI HACTOJIBKO HE JOBEPSLI
ropuam, 4to mpuKaszai BOXKIASM MOKUHYTh CBOU KJIaHBI, YTOOBI HE JOMYCTUTH 3a-
roBopa npoTuB Hero. J[aHHbIN Mpouecc pacnaja KIaHOBOM CHUCTEMbl YCKOPHIICS
B ronbl nociie OutBbl npu Kamnonene (Culloden), xorga Opuranckoe mpaBu-
TENbCTBO BBEJIIO OTrPAaHUYMTEIBHBIE 3aKOHBI, KOTOpbIE MOJOpBaJM BIAaCTh BO-
KIEH KIAaHOB M TAJBbCKYIO KYJbTYpPY, BKJIOUasl 3alpeT KIJIAHOBBIX TAapTAHOB
(KJIETYATBIX MPEIMETOB TEKCTHJIS ) U UTPBI Ha BOJIBIHKE [ 3].

CornacHo counHeHusiM XV—XV| BEKOB TapTaH SBJSJICSA 3HAUMMbIM aTpH-
O0yrom kiaHoB. OmHaKo HauOoJiee 4YacTO€ YIMOMHUHAHUE TapTaHa MAaTUPYETCS
XVII-XVIII Bekamu. [lanee obparumcs k kaptuHe «Highland Chieftainy», rue
M300paKeH TMPEACTaBUTENb MIOTIAHACKUAX TOPIEB B TPATUIIMOHHOM OJICSHUU.
[TepBoe nM300pakeHHEe TapTaHa AHTJIMHUCKUM XYHO0XKHUKOM J[»kKoHOM Maiikiom
Paiitom (John Michael Wright) «Highland Chieftain» 1660 roma mosBomsier
CHENaTh BBIBOJ O TOM, UTO OPHAMEHT UCIOJIb30BAJICS TAKKE HA KWIbTE, MAHTHUU,
KOTOPYIO HOCWJIM 4Yepe3 IJIeY0 W 4epe3 rpylb Kak 4acTh MIOTIAHACKON Haluo-
HAJTBHOU OJIeXIbI, M Ha uyskaX. OTHaKO OPHAMEHT Ha M300PKCHUH OTIINYACT-
Csl OT TapTaHa COBPEMEHHOro 00pasiia.

3HauuTenpHOe KonnuecTBO nmoptperoB XVIII Beka 3acBUAETENHCTBOBAIIO
OMMCAHWE TapTaHa B )KMBOIKCH; OJHAKO MOPTPETHI, JaTUPYEMbIE BTOPOU IMOJIO-
Bunoii XVIII Beka, mokaseiBaror, uyro Highlander umen BO3MOKHOCTH HOCHTH
TapTaHbl Pa3HbIE 110 UBETY U IU3aIHY.

['opckas onexxaa v TapTaH ObUTM 3alPEeIleHbl OCIe BOCCTAHUS IKOOUTOB
1745 roma. OxHako ropusle nosku koHua X VIII Beka Hocunu TapTaH, mo3ToMy
NOSIBUWJINCHh €IMHBIE BOCHHbIE TapTaHbl. CUUTAETCS, YTO BOEHHOE BO3POKICHUE
TapTaHa B 3HAYUTEIBbHON CTENEHHU JOCTUIJIO MHUKAa BO BPEMS IOCYAapCTBEHHOIO
BusuTa ['eopra IV B Dnqunbypr B 1822 rony. MHTEpec k TapTany He ocinabeBal u
NOCJIENYIOIINE AecATUIeTHs. biarogapss nesTenbHOCTH XYJ0KHUKOB, MUCATE-
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JIGfI, (1)&6pI/IKaHTOB N IIOPTHBIX TAPTaH IMPOYHO 3aHAJI HO3UIUIO ITOTIAHIACKOI'O
3HaKa [4].

I/ICCJIGILOBaHI/IG JIMHI'BOKVYIIBTYPHOI'O THIIAXKad IHMOTJIAHACKOIO TIopla HC
MIPEICTABIISIETCS BO3MOXKHBIM 0€3 0003HAUEHUS XapaKTEPUCTUKU MPUCYILIUX EMY
OCHOBHBIX CBOMCTB. TaK, IMOTIAaHACKHC IOpUbl ABJIAJINCH BOMHCTBCHHBIM HapoO-
JIOM, OTJMYABIIMMCSI XpaOpOCThIO M MPENAHHOCTHIO. JleMoHcTpanus A001ecTi
CUHNTAJIOCh YCCTBHO [JIsA HpeﬂCTaBHTeHeﬁ JaHHOI'O Hapoaa. OHH ocTaBaJINCh
BEPHBIM CBOEMY JONTY — cieaoBaTh 3a BoxaAEM. IlloTnanackuii roperr ObuI
y6e>1<):[eH, OTHAaTb KHU3Hb 3a CBOCTO BOXKIA ABJIACTCA LECJIbIO, paau KOTOpOfI OH
ob11 poxaEH. KpoMe Toro, cormacHo aHAJIM3UPYEMbIM HCTOYHHKAM, YECTh IS
ropua umesna obnagana OoJbplIeH [IEHHOCTbIO HEXKENU ero ku3Hb. Takum obpa-
30M, OCHOBHBIMH XapPaKTCPHUCTHUKAMHU JIMYHOCTHU IIOTIAHACKOI'O Iropua ABJISAIOTCA
oTBara, BEpHOCTDb U MPUBCPKCHHOCTD K YCCTHU [5] BO3MO>KHO, HUMCHHO OJAaHHBIC
CBOWMCTBA JIMYHOCTH CTAJIM MPUYUHOU Toro, uro oopa3 Highlander cranoBurcs
KJIIOYEeBBIM B onHOMMEHHBIX (uiabmax: Highlander, Highlander I1: The
Quickening, Highlander I1lI: The Sorcerer, Highlander 1V: The Endgame,
Highlander V: The Source, — cepuane Highlander: The Series, — nmuteparypHbIx
npousBenenuii Jounsl 'pant (Donna Grant): Wicked Highlander, Dangerous
Highlander, Darkest Highlander, Forbidden Highlander, Untamed Highlander,
Shadow Highlander, — u Monuku Makkaptu (Monica McCarty): Highlander
Untamed, Highkander Unchained, Highlander Unmasked u T.1. Bonbioe ko-
JIMYECTBO O6HIGCTBGHHI>IX BaBeI[eHI/Iﬁ o BCCMY MHPY HOCAT HA3BAHHUC
Highlander: ma6 The Highlander B ITapmxe, xkape Ardgay Stores & Highland
Cafe B Illotnanauu, kape MC Highlander B Y¢e, kadhe Highlander Cafe B r.
Kpucran-Pusep, CILIA. Kpome toro, B I'epmanuu B obmune Mayt Haxonurcs
rocreBoii oM Scottish Highlander Guesthouse. Kpome toro, B IlloTnanauu
ectb my3eir Gordon Highlanders Regimental Museum, naxopsimuticst B r. AGep-
nuH (Aberdeen), u B Auriun — The Queen's Own Royal West Kent Regiment
Museum, pacnioioxkeHHbli B rpadere Kent r. Meitncrone (Maidstone).

JlaHHBIE aHATIM3UPYEMOM JIUTEPATYPHI MTO3BOJISIET CAENATh BBIBOJI O TOM,
4TO JIMHTBOKYIbTYpHBIH THIax Highlander mpencrasnser coboit oOpa3 BouH-
CTBEHHOTro M oTBakHoro >kutens Cepepo-lllornanackoro Haropss. Mccienye-
MBIN THHAX XAPAKTCPU3YCTCA TAKUM THUIITNYHBIM BHCHITHUM anI/I6YTOM, KaK Tap-
TaH. B KadecTBE OCHOBHBIX ACCONMATHUBHBIX IMMPHU3HAKOB JIMHI'BOKYJIBTYPHOI'O
THIIAKa HIOTIIAHACKOI'O Iopla TaKiKC BBICTYIIAIOT KJIaHOBAsA CUCTCMA, YCCThb U
MMPpCAaHHOCTL CBOCEMY BOXKAIO U KJIaHY.
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CO®EPBI AJIPECATA, 3AJIENCTBOBAHHBIE I'OBOPSIIUM
B IOBYIUTEJIbHON KOMMYHUKATUBHOM CUTYAIIUU

JI. B. But4uenko IIpenooasameny,
Munckuii 2ocyoapcmeentulii

JUHBUCTNUYECKU YHUBEPCUNEM,

2. Munck, benapyco

Summary. This article describes seven addressee’s spheres a speaker tries to influence in any
motivational communicative situation. The impact is made with the help of various directive
speech acts. The analysis of 1300 dialogical fragments shows that all these spheres get differ-
ent manifestation (both functional and quantitative).

Keywords: speaker; addressee’s sphere; motivational communicative situation.

B nmoOyauTenbHOM KOMMYHUKATUBHOM cUTyaluu (Kak, COOCTBEHHO, U B
10001 Ipyroi peueBoi CUTyaluu) CyObeKThl BCTYIAIOT B pEYEBOE B3aUMOIE -
CTBHE, IIPECIIEIYsl CBOU LIEJIA U PYKOBOACTBYSACH CBOUMHU MOTHUBamMu. OUEBUIHO,
YTO 1LIEJIU TOBOPSIIIEr0 JOCTATOYHO Pa3HOOOpa3Hbl U BapUATUBHBI: 3TO MOXKET
OBITH «TIEPECTPOMKA OMPEIEICHHBIX JIEMEHTOB MUPOBO33pPEHUS ajpecara, Mo-
TudUKALKS €ro uepapXxuu IEHHOCTeH, PopMUpPOBaHHE MOTHUBOB K DKCTPAJIUHT -
BUCTHYECKOHN IESATENBHOCTH, a TAKXKE U3MEHEHHUS MOBEICHUS U YMOIIMOHAIBHO-
ro ¢onax [1, c. 38].

B 3aBucuMoOCTH OT mpecieayeMoi Melu KaxKIblii U3 KOMMYHUKAaHTOB B
NOOYyAUTENLHOW pPEYEBOM CUTYallMM HCIONB3YET Pa3IMYHBbIE THUITBI PEUEBBIX
JIEICTBUM, B TOM YHUCJIE U TUPEKTUBHBIX, BKIIOYAIOUIMX B CBOM COCTaB UMIIEpa-
TUBBI C PA3JIMUYHON ceMaHTUKOW. C UX MOMOIIBIO TOBOPSIIHA «BMEIIUBAECTCS B
cgpepy Opyeoco (Bbimeneno Hamu — JI. B. Butdenko), opueHTupys ero aeu-
cTBUS [2, c. 646]. IIpu 3TOM OYEBUIHO, YTO MEXKIY CEMAHTUKON UMIIEPATUBA,
BXOJIAIIET0 B COCTaB JUPEKTHBHBIX pedeBbIX akTOB (manee JIPA), u cdepon
JMYHOCTH KOMMYHHUKAHTA, HA KOTOPYIO HAMPAaBIEHO MOOYAUTEIBHOE BbICKA3bl-
BaHME TOBOPSIIETO, CYIIECTBYIOT ONPEICICHHbIE KOPPESIIUU.

N3ydyenue chep TUYHOCTH TPATUIIUOHHO OCYIIECTBISUIOCH B Pa3IMYHBIX
00JIacTSIX TYMaHUTAPHOrO 3HAHUS — (QuiIocoPuu, MCUXOJIOTUH, MEJArOTUKU U
ap. (cm., nanpumep, [U. K. T'aBpunosa, H. H. Jlemunenko, E. B. Kaprmosa,
O. B. Kymetikuna, A. 1. Marseesa, }O. A. Haymosa, M. B. Cuerkosa u ap.]). B
JUHTBUCTUKE TAK)KE€ HMMEETCS HEeMaJl0 MCCIEAOBAaHUM B JTAaHHOW MPOOJIEMHOM
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00J1aCTH — OT JIOCTaTOYHO OOIIMX KOHIICHIIUM, B KOTOPBIX J1a€TCSI KOMILJIEKCHOE
ornucanue chep dUermoBeka, A0 Oojee Y3KMX TEOPETHYECKUX pa3paboToK, TIie
pedb UAET 0 TeX cepax, Ha KOTOPbIe MOXKET OCYIIECTBISATHCS UMEHHO PEUYEBOE
BO3JECHCTBUE.

Tak, Hanpumep, o0I1ee CUCTEMHOE ONMUCAHWE S3BIKOBOW JIMUHOCTH TIPE]I-
ctaByieHo B paborte FO. [I. Anpecsina «O0Opa3 denoBeka Mo JaHHBIM sI3bIKa: TO-
MBITKA CUCTEMHOTO omucaHus» [3, ¢. 349], rjie 4eloBeK pacCMaTPUBAETCS «KaK
JUHAMUYHOE, ACSATEIbHOE CYIIECTBOY», (PYHKIIMOHUPOBAHHE KOTOPOrO OIpese-
JSI€T COBOKYITHOCTh BOCBMH CHUCTEM. [Ipu onmMcaHWm CeMU W3 HHUX HCCIICI0BA-
TeJb BBIJIEISET CEMAHTHUYECKUE MPUMUTUBBI, @ TAKKE MPUBOIUT TIIarojbl COOT-
BETCTBYIOIIEH cemMaHTHKU. Bocemb cucrtem, mo mHenutro FO. JI. AmnpecsHa,
BKJTFOYAFOT:

1. @usuueckoe socnpusmue — 3peHue, ciyx, oOOHSHHE, BKYC, OCSA3aHUE; Ce-
MAHTHUYCCKUN TPUMUTHUB — «BOCTIPUHUMATHY;

2. ¢Qusuonocuveckue cocmosiHus — roJoj, Kaxaa, 00Jab U T.I.; CEMaHTHYe-
CKHI TPUMHUTHUB — «OIIYIIAThY;

3. Qusuonocuueckue peakyuu Ha GHeWHUe U GHYMPEHHUE B8030eUCmEuUs —
0JIeIHOCTh, XOJIOJl, MYypAIlKH, Kap, MOT U T.M. (HET CEeMAaHTHUYECKOIo
OPUMHUTHBA);

4. usuuecxue Oeticmsus u 0essmeabHOCMb — BCE, UTO BBIMOJIHIETCS KOHEU-
HOCTSIMH U TEJIOM; CEMAaHTHYCCKUH TPUMHUTHUB — «JIeNaTh» (IaHHYIO CH-
CTEMY TaKXe XapaKTEPU3yIOT TJIAr0JIbl TUTIA pabomams, UOMuU, pUcosams
u 1p.);

5. ocenanusi; CEMAHTUIECKUNA TPUMUTHB — «XOTETH» (THUIMUYHBIC TJIATOJIBI:
CMPeMUmMbCsl, bIHYHCOAMb, COONAZHAMb, NPEONOYUMAams W T. 11.);

6. MobluLienue, uHmMeNIeKmyaibHas 0essmelbHOCHb; CEMAaHTUICCKUE TTPUMH-
TUBBI — «GHATBhY», «CUUTATh» (CIOJ]a TAK)K€ OTHOCSTCS TJArojibl 8000pa-
oHcamnv, NPeOCMasiamy, CHUManmy, no1a2ams, 8epums, NOMHUMb, 3HAMb U
T. IL.);

7. smoyuu; CEMaHTUYECKUI PUMUTHUB — «IYBCTBOBAThH» (CM., HAIIpUMEp, Tia-
TOJIbI HOAMBCA, PAO0BAMBCS, CEPOUMBCSL, NHOOUMD, HEHABUOENb U T. 11.),

8. peub; CEMaHTUYECKUN MPUMHUTHB — «TOBOPUTH KOMY-TO, 4TO P» (c000-
wamo, obewamov, NPOCUMb, 3anpeuams, Npedynpercoams, co8emosams,
pyeamsp, X6anumo, JHcanosamscs U T. 1.; [ 3, ¢. 355-366].

Bbonee y3kas TpakToBKa chep JIMYHOCTH MPEACTABICHA B UCCIIECIOBAHUSAX,
MOCBSIIEHHBIX PEYCBOMY BO3JICUCTBHUIO, OCYIIECTBISEMOMY IapTHEPaAMHU TIO
OOIIIEHUI0 B XOJI¢ WX KOMMYHHMKATHBHOTO B3aMMOEHCTBUsA. B wacTHOCTH,
3. 10. 3abanyxuHa B CBOEM JHCCEPTALMOHHOM MCCIEIOBAaHUU OTMEYAET, YTO B
JMaJiore «BO3JEHCTBHE, OKa3bIBAEMOE JIUCKYPCOM, HAIPABICHO HA OMpPEeNcH-
HYI0 00JIaCTh >KM3HEACATEIHHOCTH TapTHEPA, BKIIOYAIONIYIO YEThIpe cdepbi»
[4, c. 47-48], a UMEHHO — PEYEBYI0, MOTOPHYIO, UHTEIUIEKTYAIbHYIO U OMOIIHAO-
HaIbHY0. H. P. BanmuToBa HCXOAUT M3 MONOXKEHHUS O TOM, YTO «B MPOILIECCE Pe-
4eBoro (BepOabHOIr0) B3aUMOJICHCTBUSI CYOBEKTOB YYACTBYIOT MX MBIIILICHUE,
BOJIS,, SMOIMU, 3HAHUs, MaMAThy 5, c. 68]. 11Tk BbIIETIEHHBIX KOMIIOHEHTOB, 10
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MHEHHIO aBTOpa, OMPENEIAIOT TsATh chep — PEUEMBICIUTEIbHYI0, MOJIAJIbHYIO
(BOJIEBYIO), SMOLIMOHAIIbHYIO, WHTEHIMOHAIbHYIO (HAMEPEHYECKYI0), KOTHHU-
TUBHYIO (TOHATUHHYIO).

OueBuaHo, uro mnpemnoxenHas 0. JI. AnpecsHom oOmas KOHLEMLIHS
SI3BIKOBOM JINYHOCTH M CKOHIICHTPUPOBAHHBIE MMEHHO Ha PEUYE€BOM BO3JICHCTBUU
U, COOTBETCTBEHHO, Oojee y3kue Kiaccupukanuu chep KOMMYHUKAHTA, HE
TOJILKO BO MHOT'OM COBHAJalOT, HO M JOMOJHSIOT Apyr apyra. Tak, uccienoBa-
TEJH CXOJATCS BO MHEHUSX KACATEIbHO peuesoll, IMOYUOHANbHOU U UHMENIEeK-
myanvrou cpep muuHocTH. OTmedenHas J. 0. 3abanyxunoit momopuas chepa
cootBeTcTBYeT B Kiaccudukanuu FO. JI. Anpecsina pusnyeckum ASUCTBUSM U
NEeSATeIbHOCTU 4eNlioBeKa. BoaumusHasa (= UWHTEHIMOHAJIbHAs B paboTe
H. P. BanuTtoBoif) cdepa xapakrepusyeT >KelaHUs, CTPEMJICHUS W HaMEpCHUS
cyowekra. Ilepyenmusenas cdepa onpenenser BOCIPUSTUE JUUHOCTH, CBI3aHHOE
¢ paboToii NSATH OPraHOB YYBCTB YEJIOBEKA: 3pEHUEM, CIIyXOM, OOOHSIHUEM, BKY-
COM M OCsI3aHMEM, a @usuonocuueckas oObeAUHIET Bce (PU3NOIOTMUECKUE CO-
CTOSIHUSL M (PU3HOJIOTUYECKHUE PEAKIMK (CM. JIBE MOCJIEeIHUE CUCTEMbl B padoTe
1O. JI. Anpecsina). CucreMarn3anusi 3TUX KOHUENUUH, UX TEPMHHOJIOTMYECKas
yHUpUKALMSA U KOppekius, a Takke aHanu3 1300 auanorudeckux (GparMeHTOB,
OTOOPAHHBIX M3 TEKCTOB XYJ0XKECTBEHHBIX MPOU3BEACHUN COBPEMEHHBIX POC-
CUHCKHMX aBTOPOB, MO3BOJIWJI BBIIBUTH CEMb Cep JIMYHOCTH aapecara: KOMMY-
HUKAMUBHYI0, AaKYUOHATbHO-NOBEOEHUECKYI0, IMOYUOHALbHYIO, MEHMANbHYIO,
nepyenmuenylo, 80aumueHy0 n gusuonocuyeckyro. Ha xaxmyio u3 HUX ajape-
CaHT BO3/JIEHCTBYET MOCPEICTBOM ompeeneHHoro Habopa J[PA, Bkirodamumx B
CBOI COCTaB UMITEPATHB WU UMIIEPATUBHYIO KOHCTPYKIIUIO M BaPbUPYIOIINXCS,
KaK B KOJMYECTBEHHOM OTHOIIECHUH, TaK U C TOYKHU 3PEHHS pealu3aluud ¢ UX
TIOMOIIIBIO0 PA3IMYHBIX TPArMaTHUECKUX (PYHKITHIA.

ITo HammM HaOIIOAEHUAM, B MEKINYHOCTHOM OOIIIEHMH MEHEE BCEro 3a-
NENCTBYIOTCS Qhusuonocuyeckas, 60I1UuMuHdas U nepyenmusnas cpepol ajpecara.

JIUpeKTUBBI TUTIA He KpacHel, He OjledHell, He nomel, He MPACUCH, He
630pazusail, He 630biXatl BHICTYMAIOT CPEICTBOM BO3JICHCTBUS HA husuonozuue-
CKYI0 chepy KOMMYHUKAHTA U, TI0 HAIlIEMy MHEHHIO, HE ABJISIOTCS (haKTUYECKOU
MOTIBITKOW TOBOPSIIETO MOOYIUTh ajpecaTta M3MEHUTh CBOE COCTOsSIHUE (T.K. 3a-
BEJIOMO TMOHSATHO, YTO CIYIIAIOIIUNA HE B CUJIaX HE KpacHETh, HE OJIETHETh, HE
MEpP3HYTh U JIp.), & CKOpEe CIyXaT JUIsl KOHCTATAIlMH BUANMBIX (PH3UYECKHUX pe-
aKIMii agpecaTta Ha BHEIIHUE WM BHYTPEHHUE PA3JIPAKUTEIN |

— Omo mampacoska. Tol 8 Hee 3ane3eutb, a Mbl myoa Koe-u4mo u3 6emouiu
0obasum. Tebs 6 sude Ky 6 mawuny u noepysum. Tonvko He uuxaii u He oep-
eatica (V. Campbuikuna, C. CanexoBa. «CKBOpEI] HE B3sJ1 IO/ BEHEI);

— /a ne kpacneit mol, — paccmesnace Hadexcoa Heopeena. — Bee 6 no-
pAoOKe, mebe He HYJCHA MaKas 8epmuxeocmka, kax mos Jlenxka. Tol manvuux
NpasUNbHbIU, U OesyulKa mebe HYHCHA coecem Opy2ds, modce NpAGUTbHAs
(A. MapunuHa. AHTesIbI Ha JIbaY HE BbDKUBAIOT. T. 1).

JIMpEeKTUBHBIE pEYEBBbIE€ AKTHI, B COCTAB KOTOPBIX BXOMST HUMIIEPATUBbI
TUTIA XOMU/3aX0mu, Jicenati, cmpemucb M Ap., BHICTYMAIOT CPEACTBOM BO3JEH-
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CTBUSI Ha GONUmMUBHYI0 chepy aodpecama, KOTOpas CBs3aHA C KEJIAHUSIMH,
HaMEpPEHUSIMU, CTPEMIICHUAMU YesioBeKa. C UX MOMOIIBI0 TOBOPSILIUN MOKET:

a) HacTauBaTh Ha BOJIEBOM YCHIIMU CO CTOPOHBI CIYIIAIOIIETO:

Bmopou. Kypumu xouemcs.

Ilepesviii. Tepnu.

Bmopou. Tepnnuio.

llepsvii. Humepecho, umo nyyuie — Mep3Hymbv Uiy Xomemauv Kypums?

Bmopoii. Epynoy ne 2oeopul.. A u xkypumo xouy, u mep3uy... Ouensv xpe-
noeo! (E. I'pumikoser . 3uma);

0) KOHKPETU3UPOBATH JCUCTBHE, B KOTOPOM 33JIEHCTBYETCS BOJISI apecara:

— IIpocmu, xoneuno. Ho 6bankosckue oenveu — amo ne mou. M dasice eciu
Ovl 51 X0men...

— A met 3axomu! Ilpocmo 3axomu nomous! (C.[Janumox. «buzHec-
KJIacc»);

B) BBIPAXKaTh CBOE HECEPHE3HOE, UPOHMYHOE OTHOILIEHUE K CII0BaM MapTHEpa:

— Kywamo xouewv?

— Xouy.

— Hy-ny. Xomu (C. AnemnH. «BcTpeun Ha TpeniHoi 3emiiey).

Ilepuenmuenan cghepa 4yenoBexka TpagUuIMOHHO CBSI3bIBAE€TCS C (DYHKIU-
OHMPOBAHUEM €ro TMSITH OPraHOB YYBCTB: 3PEHHEM, CIYyXOM, OOOHSHHEM, BKY-
coM U ocsizaHueM. [IpoTOTUNMYEeCKUMHU CpeCTBaMU BO3ACHCTBHS Ha JAHHYIO
cdepy BBICTYNAIOT:

1) IPA, Bxirouaroniye uMIepaTuBHbIe (POPMBI TJIarojioB CO 3HAYEHHUEM
«BOCIIPUHUMATH CIIyXOM, HANpPaBJSATh CIyX HAa Kakue-mubo 3BYKH, UTOOBI
yCabImaTe» [6]:

@DEJ[A. Bom 6vl nocaywaiime nyuute, Kax s cmuxu nepedenai! 30oposo? A?

CBETJIAHA. He ouens. «Cnosno xynvy...Ilpo eeposa max nenvzs (FO. M.
[TonsikoB. OHOKIACCHUKN);

2) IPA, B cocTaB KOTOPBIX BXOJSAT MMIIEPATHBBI CO 3HAYCHUEM «HAIPaB-
JSTh, YCTPEMIISITh B3I Ha KOTO-TM00, YTO-TU00 WK KyJa-1ubo, YTOObI BU-
NETh; TIISIACTHY [6]:

CAIIIA. JTum, uou crooa. Ilocmompu-ka na cmpouxy.

JUMA. A umo ne max? (E. I'pumkoBert. «Catuchakius»).

JIupeKTUBHBIE pEeUEBbI€ aKThl, MOCPECTBOM KOTOPBIX TOBOPAIINI OKa3bl-
BaCT BO3JICHCTBUE HA KOMMYHUKAMUBHYIO, AKYUOHANbHO-NOBEOCHYECKYIO, MeH-
MAanbHYI0 U IMOYUOHATILHYIO c@hepbl TUYHOCMYU CBOETO NapTHEpa, 001aatoT 3a-
METHBIM KOJINYECTBEHHBIM IEPEBECOM IO CPABHEHUIO C OMUCAHHBIMH BBIIIIE
JPA, xapakTepu3yromumMu (pU3noI0ruiecKyo, BOJIUTUBHYIO U MEPUENTUBHYIO
ctepsl.

Tak, IUPEKTUBBI TUIIA CKANCU, NOMOIYU, 2080PU cpOMUe/muLLe, He 8DU, He
2pyou W Jip. BXOAST B COCTaB KOMMYHHUKATHBHBIX JHPEKTHBHBIX pe4deBbIX
akToB (nanee K/IPA). Boimonusst mupokuii cekTp GyHKIUMA 110 OpraHu3aluu
u obecneueHH0 3(PPEKTUBHOrO PEueBOro B3aMMOJIEUCTBHUS COOECETHUKOB B
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nuanore. OHU SIBJISIOTCS MPOTOTHIIMYECKUM CPEICTBOM BO3ICHCTBUS HAa KOM-
MYHUKAMUEHYI0 cghepy anpecara:

Ilepsviii. HumepecHo, yumo nyuuie — Mep3Hyms Uiy Xomems Kypumau?

Bmopoiu. Epynoy ne coeopul.. 2 u xypumo xouy, u mepsny... Ouenv xpe-
Hoeo! (E. I'puiikoBen. 3uma);

C nomolpi0 aKHMOHAJIbHO-TIOBEJCHYECKMX AHPEKTHUBHBIX pedYeBbIX
akToB (nanee AJIPA) ¢ ummnepaTuBamMu TUINA UOU, YXOOU, HOCHMOMU, CS0b, OM-
Kpou, 3aKpou, nuwiy W Ap. TOBOPSIUIUN BO3JEUCTBYET HA AKUYUOHATbHO-
nogedenueckyto cghepy coero naptaepa. AJ[PA, Kak npaBuUiio, BEIPAXKAIOT I0-
OyXJleHUe K onpeeIeHHOMY (U3UYECKOMY AEHCTBUIO:

Onvea. Kmo mam?

Baoum. Ona, omkpoiime!

Onvea. Yxooume. Yoice no30HO...HOUb... Mbvl nozosopum ympom
(E. BenenukroBa. 3asiBneHue 00 yxoze...);

JIMpEeKTUBBI npedcmads, nOOymMat, NOMHU, NOBEPb, 3HALL SIBISIOTCS TPOTO-
TUIIMYECKUM CPEJICTBOM BO3JCUCTBUSL Ha MeHMAIbHYIO cghepy anpecara, Tak
KaK XapakTepU3YIOT MHTEIUIEKTYaJIbHYIO JAESATEIbHOCTh YEIOBEKA, CBA3AHHYIO C
Pa3IMYHBIMU OIEpaUsIMU ITO3HABATEIHHOTO U MBICIIUTENLHOTO 1aHa. [locpen-
CTBOM MEHTAJBHBIX THPEKTUBHBIX peuyeBbIX akToOB (nanee MJIPA), Bkito-
YaroNuX JaHHbIC TUPEKTUBBI, TOBOPSIINUNA MOOYXIAeT ajgpecara K HHTEIUICKTY-
aNbHBIM JACHCTBUSAM, 3aJ€HCTBYIOLIMM €ro MBIIUIEHUE, MaMATh, BOOOpaXeHHe,
3HaHUS, JYXOBHbIEC IECHHOCTH U OPUECHTHUPHI:

— I'nynas, moi ne noHUMaewv ceoe2o cuacmos!

— Memns cnac Baneuka — cetiuac, ko2oa s y3Hana, Kax vl ¢ Jluoxoi ooma-
Hvi8anu mems!

— lla 3a6y0b movl npo Jluoky! A soce mebe cxazan — ona HU4e20 OJisi MeHsl
ne snayum. Huuezo!!! (T. Tponuna. Pycasnka aJisi ”YHTUMHBIX BCTpEY);

IMOIMOHA/IbHBbIE JUPEKTHBHBbIE peueBble akThl (nanee D/IPA) ¢ um-
nepaTuBaMu TUNA He BOJHYUCS, He epycmu, He OOoucs, He 31ucb W Ap. 3aJeu-
CTBYIOT IMOUUOHAIbHYIO C¢hepy anpecara, XapaKTEpU3yIOUIyI0 4yBCTBA, Iepe-
YKUBAHUS, HACTPOCHHUS, SMOIIMOHAJIbHBIE COCTOSIHUSI U PEAKIIMH YEI0OBEKa:

— Omo orce peanvhwiii cymacueowuti dom! Yeaoan, oa?

— Huckonvko, — cogpar s.

— He epycmu! [lpusviknewn. Kax s npusvik (A. PyOanoB. Caxaiite, n
BBIPACTET).

B nenomM ananu3 mpakTUUECKOro Matepuaia nokasai, YTo B XOJI€ PEUYEBOr0
B3aMMOJIEUCTBUS TOBOPAILNN Yallle BCEro 3aACMCTBYET KOMMYHHUKAaTUBHYIO U aK-
[IMOHAJILHO-TIOBEICHYECKYIO cpephl cBoero naptraepa (npeacrasieHHocTs KJIPA
cocraiuseT 40 %, A/IPA — 32 % ot oOuiero konuyecTBa BEIOOPKU MPAKTHYECKO-
ro marepuana). Menee yactorasl MJIPA u 3JIPA (10 % u 12 % cooTBeTcTBeH-
HO). KonmuuectBenHasi penpe3eHTaTuBHOCTh [IPA, XapakTepusyroolmux mnepuern-
TUBHYIO cdepy, He TpeBbinaet 4 %, a caMoil HU3KOM YaCTOTHOCTBIO 00JIaIaroT
JIPA ¢ umMmneparuBamu, XapaKTepU3YIOIMIMMH JEHCTBUS BOJIUTUBHON U (DU3HOII0-
THYECKON cdep TMIHOCTH ajpecaTa (B KaXI0M 13 KopirycoB Meree 1 %).
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Bpicokuii mpOnEHT 3aJ€MCTBOBAHHOCTH KOMMYHHUKATUBHOW W aKIHO-
HAJTBHO-TIOBEJICHYECKON Cep TUIHOCTH KOMMYHHUKAHTA, C OJHON CTOPOHBI, H
HU3KHE TTOKa3aTeIu BOCTPEOOBAHHOCTH BOJTUTUBHOM M (PU3HOJIOTHYECKOHN cdep,
C IpYroi, OTpaXkaroT KOJWYECTBEHHYIO cnelupuky (pyHKunoHuposanus [IPA,
MTOCPEJCTBOM KOTOPBIX T'OBOPSIINN OKa3bIBACT BO3JICHCTBHE HA Pa3HbIC cepbl
anapecarta. Takue mOKa3aTend, MO-BUANMOMY, OOBSCHSIOTCS CEMaHTHYECKOU
cnenupuKol TUPEKTUBOB, XapaKTEPUIYIONIUX JaHHBIE CEphl, a TAKKE UX CIO-
COOHOCTBIO PEATM30BBIBATH JOMOIHUTEIbHBIC TPAarMaTHYECKUE CMBICITHI.
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KOMMYHUKATHUBHBIE CTPATEI'UU
MEJUIUHCKOI'O IYBJIUIIUNCTUYECKOI'O TEKCTA

M. B. KoBaiibkoBa Cmapwuii npenooasamenns,
Cmonenckuil 20cy0apcmeenHblil

MeOUYUHCKULL YHUGepcumen,

2. Cmonenck, Poccus

Summary. The article discusses major communicative aims and strategies in different genres
of medical publicistic texts. The communicative and semantic structure is represented with
strategies, aims and tactics. The strategies of suggestion and persuasion which are characteris-
tic of medical texts, are revealed through communicative aims and tactics.
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MenuuHckasi myOIUITMCTHKA HalpaBiieHa HAa WH(OOPMHUPOBAHHE HACEIIE-
HUS 0 MpolsieMax (PU3MYECKOTO U TICUXUYECKOT0 3JI0POBBS, CIIOcO0ax Ux u3de-
&KaTh, a TAKXKE MPOJIBIXKEHUE CITIOCOOOB JIeUeHUsI U TPOPUIAKTUKN U TPE3EHTa-
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1Sl COOCTBEHHOM TOKH 3pEHUS], CTENEHb YOeIUTEIbHOCTH KOTOPOM pacTeT ¢ Mo-
SBJICHUEM HAay4YHOIO M 3KCHEPHUMEHTAIBHOIO MOAKPEIUIeHHs. TEeHIEeHUUU pa3-
BUTHS 3/IpaBOOXPAaHEHUsI GOPMYIUPYIOT 3aJ]a4l, a CTPATErul 00ECIIeUnBaeT X
BBINIOJIHEHUE. MenuIMHCcKass MyOJMIUCTUKA OXBAaThIBAET PA3JIMUYHBIE TEMBI, TO
BBIPAYKAETCSA B MHOXKECTBE KaHPOB C MCIIOIb30BAHUEM Pa3JIUYHbIX BBIPA3UTEIb-
HbIX cpeAcTB. Ilonb3ysace cxemonl aHanmu3a TeKCTa, npemiokeHHon M. M. bax-
TUHBIM, Mbl OTHOCHM MEIULUHCKHE TEKCThl K «OTHOCUTEIBHO YCTONYUBBIM
TUIIAM TEKCTOB [1].

SBAsAACH LIETOCTHBIM MPOU3BEACHHUEM, JIFOOOK TEKCT MPEICTAET Mepe Yu-
TaTEJIEM B KAYECTBE PEYEBOI0 aKTa HOCUTENS SA3bIKA, BHIIOIHSIIOLIErO 3aaHHYIO
uH(GOpMaIIMOHHYIO Harpy3ky. Takum oOpa3zom, oO6o3Hauaercst npoliemMa B3au-
MOOTHOIIEHHSI aBTOpa U aapecaTa. MeAUIMHCKUE MyOIUIUCTHUYECKHE TEKCTHI
IIOCTOSIHHO IPETEPIIEBAIOT U3MEHEHUSI C XOJAOM BPEMEHU B OTBET HAa COLMAIIb-
HBIE 3aIPOCHI.

[Tpu ananuze MEAUIIMHCKOTO MyOIUIIMCTUYECKOrO TEKCTa Mbl Ipuberaem
K CIEAYIOIIel MoCaeA0BaTeIbHOCTHU: II100aNbHas CTpaTerus TeKCTa — KaHp TeK-
CTa — CTPATEruy — TAKTUKH — KOMITO3HIIHS TEKCTa.

MeauuuHCKA TUCKYpC BO MHOTHX JKaHpPax XapaKTEpHU3yeTCsl NOHATHEM
HEPABHONPABHOCTU KOMMYHHMKAHTOB B CHJIy TOTO, YTO aJipecaHT obiajgaer 0o-
Jee y3KUMU NpOoQeCcCHOHAIbHBIMU 3HAHUSMU, B Cllydae €Clid B POJIM aJpecaHTa
BCTYNAET Bpay, KOHCYJbTAHT, PEJAKTOp XKypHaja, aBTop Onora. Tem He MeHee,
JaXKe €CJIM OT/AEJbHBIE KaHPbl MEAULMHCKOIO JUCKYpPCa U CTPOATCS HA PaBHO-
IPaBHbBIX OTHOLIEHUAX (Hay4yHas MEAMLMHCKAs CTaThs, KOHCUIMYM) U 00a KOM-
MYHHKaHTa 00JIaJaloT MPO(PECCUOHAIBHBIMU 3HAHUAMU, MH(pOpMALMS, Tpeao-
CTaBjsieMas aJpEecaHTOM, SIBJSIETCS HOBOM, 3KCIEPUMEHTAIBHO M HAy4YHO-
NOJTBEPXKAEHHOW U BBICTYNAET B POJIU «UCTUHBI». TakuM 00pa3oM, OTHOLLICHUS
MEX]ly KOMMYHUKaHTaMU He Jocturast ¢a3bl cyOOpAHHAILIMHU, OAHAKO, YK€ BbI-
XOJISIT 3a MpeAeIbl COTPYIHUYECTBA.

Hamepenue He TOJIBKO JOHECTH JI0 aJpecara HyXHYH MH(OpMaluio, TO
TaKk)Ke U yOeAUTh €ro B €€ EHHOCTU OTHOCHT, IO HallleMy MHEHUIO, MEAUIINH-
CKHE MyOIUIMCTUYECKHE TEKCThI K MEPCYya3suBHOMY AUCKYPCY B BUAY TOrO, YTO
aBTOp HAMEPEHHO MPEANPHUHUMAET MONBITKY BO3/IEUCTBOBATh Ha anpecara. Ilo-
HATUE HWHTEHCUBHOCTH PEYEBOIO BO3JCHUCTBHUS MNPEUIOKUI aMEPUKAHCKHNA
nauarBucT P. Jlakodd, KoTopsIit onucan oObIYHbIN pa3roBOp, MPOTUBOMOCTABIISA
€ro rnepcyasuBHOMY AUCKYpCY [2].

B MeauuuHCKOM NyOJUMIMCTHYECKOM JIUCKYpPCE aBTOp OIpPEAENseT WH-
TEHCUBHOCTb BO3JICHCTBUS Ha ajjpecaTa — 00bEKTa pEueBOro BO3ICHCTBUS, B PO-
JIM KOTOPOT'O BBICTYIIAET YMUTATEIbCKASI ayIUTOPHs. THUIIONOIHs MepCya3suBHBIX
OTHOLIEHUI OCHOBBIBAETCSI HA CUTYaTUBHOM M WHTEHLHMOHAJIBHOM CIIOCO0aX
BO31eiCTBUA [3]. MenInuuHCKUE TEKCTHI, IO HAllleMy MHEHUIO, B OCHOBHOM HC-
NOJIb3YIOT MHTEHIMOHAJIBHOE BO3JICMCTBHUE, TaK KAaK LIEJIbI0 MX SBIISIETCS U3Me-
HEHHME KapTUHBI MUpa ajpecaTa, ero NpeACTaBICHUS O KaKOW-TMOO CUTyaluu
(pexnamMHble MEIUIIMHCKUX MPUOOPOB U IMPENapaToB, TEKCT HAYYHOW CTATBU C
NPEACTAaBICHUEM CBOCTO OIBITA JICYCHHUS\ IPOPIITIAKTUKHY U T. 1.).
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Jns noctmkeHus: YPGEeKTUBHOIO MHTEHIIMOHAIBLHOTO PEUYEBOr0 BO3JICH-
CTBUS aJpEeCcaHT MpuOeraeT K UCIoIb30BaHMIO psia cTpareruii. Hecmotps Ha To,
YTO CJIOBO CTPATETMH B IIMPOKOM MOHMMAHUU HAXOAUTCS B BEIECHUU BOCHHOIO
Jiena, TUHTBUCTHI TAKXKE MIUPOKO MPUMEHSIOT CTPATETUN JJisl JOCTUKEHUS KOM-
MyHuKaTuBHbIX Lenend. C. @aepx u k. Kacnep ompenenunu cTpaTeruv Kak
«OCO3HAHHBIN MJIaH pelIeHus MPoOJIeMbl, JOCTHKEHUSI ONPENCICHHON KOMMY-
HUKAaTUBHOM 1enun» [4].

MeauuHCKOMy TEKCTY, KaK U JII00OMYy APYyroMy, MpUCYIIX riio0anbHas
KOMMYHUKATHBHAsl CTpaTErusi 1 BHYTPUTEKCTOBAs (JIOKaJIbHAs) KOMMYHHUKATHB-
Has 1enb — noHsaTus, BBeaeHHbie b. FO. 'oponenkum [5]. ['mobanpHas koMmy-
HUKATHBHASI CTPATErusl IOMOTaeT BBIABUTH AHP MEIUIIMHCKOTO TEKCTa, a JIO-
KaJIbHbIE KOMMYHUKATHUBHBIE 1IEJIH MTOCIEA0BATENBHO MPECIEAYIOTCS aBTOPOM H
(GbOpMHUPYIOT KOMITO3MIIMIO ATOr0 TeKcTa. ['TaBHOM 3ajayeil aBTOpa CTAHOBUTCSA
JOCTMKEHUE JIOKAJIbHBIX LENIEH, YTO OMNPEAECIUT B HAJTBHEUIIEM YCIEIIHOCTh
KOMMYHUKAIMK B 11e70M. J[OCTHKEHUIO 1eniell CrocoOCTBYET MCIOIb30BAHME
psiia BepOaIbHBIX CPEJCTB, BEIb aBTOPY HEOOXOIMMO HE TOJBKO MPHUAATh S3bI-
KOBYIO (DOpMY MMEIOIITUMCSI 3HAHHSIM, HO TaK)K€ BBIPA3UTh U apTyMEHTUPOBATH
CBOIO MMO3ULHIO.

MenuuuHCKHe MyOIUIMCTUYECKUE TEKCThl MPEACTABICHbI Pa3IUYHBIMU
KaHpaM U BPSIJI JIM MOKHO TOBOPHUTH O HEKOW YHU(DUITUPOBAHHOW OpraHU3alluu
00010 J)KaHpa B paMKax MEIUIIMHCKON MyOIUIIMCTUKH.

st peanuzanmu T7100abHOM KOMMYHUKATHBHOM CTPAaTeTMH TEKCTa U
MOIIArOBOTO BBIMIOJHEHUSI KOMMYHHUKATHUBHBIX II€JIed aBTOp BbhIpaOaThIBAET
KOMMYHHUKATHUBHYIO CTPaTErvi0 MOCTPOCHUS >KaHpa W TMPUBIICUCHUS BepOalib-
HBIX CPEICTB.

Takum 00pa3zoM, KaXXKIOMY KaHPY MpHUCYIA ONpeereHHass KOMMYyHHUKa-
TUBHAsl CTPATETvs, KOMMYHUKATUBHBIE LEIN U TAKTUKU U XOJbl, pean3alus
KOTOPBIX OINpPEIENISIET KOMMYHUKATUBHO-CMBICIIOBYIO CTPYKTYPY MEIUIIMHCKOTO
TEKCTA.
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MNOJU®OHUS SA3bIKOBOM JIMYHOCTH A. C. BAUETT:
O POPMAX ITPOABJEHUA «<KABTOPCKHUX MACOK)»
B SIIUCTOJIAPHOM CTHUJIE

b.T'. MammenoBa Kanouoam ghunonocuueckux nayx,
ooyenm, Oexkan,

A3zepbauidocanckuil ynusepcumem A3blKos,

2. baxy, Azepbatioscan

Summary. The polyphony of A. S. Byatt’s language personality is studied in this article. As
an object of exploration A. S. Byatt’s novel of “Possession: A Romance” is analysed. The
most parts of the novel consist of the texts- the letters and induvidual daily expressions which
were written in the epistolary style. It becomes clear that A. S. Byatt’s “author’s masks” are
expressed in different ways in the epistolary style. Meanwhile A. S. Byatt represents the main
heros’ (Randolph Henry Ash vo Christabel LaMotte) successful “imitation” of language
personality. According to the grounds of the structural- semantic analysis of these letters it is
possible to say there are certain gender stereotypes here and the philological terms actively
used in the texts.

Keywords: A. S. Byatt; language personality; “author’s mask”; an epistolary style; Neo-
Victorian traditions.

OnuuM u3 GakTopoB, HArMISIHO AeMOHCTpupyromux TadanT A. C. baliert
KaK POMAaHUCTA, SIBJISIETCS BBICOKAsI CIIOCOOHOCThH €€ SI3bIKOBOW JIMYHOCTU Me€-
HATBCA MOJO0OHO «XaMmeneoHy». Tak, «OTHpaBiisisi B MyTEHIECTBUE)» CBOKO «aB-
TOpcKyro macky» Mexay XIX n XX Bekamu, balieTt HUTIe, HU B KaKUX JUAJIO-
rax He JIOMyCKaeT OTKJIOHEHUH B OMHCAHHOM €0 PEUEeBOM IOBEJCHUU 00Pa30B.
I'epou baiiert BeayT ceOsi B COOTBETCTBUU ¢ KOMMYHUKATUBHBIMHU CTaHIapTaMU
MMEHHO TOM 3MOXM, K KOTOPOM OHU OTHOCATCS. DTO MOXXHO IPOCIEIUTHh Ha
IpUMEPE HEKOTOPBIX TEKCTOB, HAIMCAHHBIX B SMUCTOJIIPHOM CTHJIE M COCTaB-
JSOMIKMX OOJNBIIYIO YacTh NMpou3BeaeHrs. KOMMyHUKAaTUBHAs CTPATETusl, CTPYK-
Typu3auus TEKCTa, IEMOHCTpUpyEMas B MEpEnucKe, Kotopasd Benach B XIX Be-
K€, TOJIHOCThIO COOTBETCTBYIOT TpPEOOBAHUSM aAHIJIMHCKOrO SIUCTOJISIPHOTO
cTiiig Toro cronerud. [Ipexae yeM Mbl epenaeM K OLEHUBAHUIO CTPYKTYpPHO-
CEMaHTUYECKON crelu(puKU MUCEM, CIEIYeT OTMETUTh, YTO KaK aBTOp KaHpa
HEOBUKTOpHUAHCKOro pomaHna, A. C. baliert Bocxuianace Bukropuanckoit amno-
XOM, MO3TOMY OBJIaJIEHUE, KIIPUCBOEHUE) €10 HABBIKOB MHChMa TOr0 nepuoja [9,
c. 70-76] ne Mmoxer cuuratbes cinydaitHeiM. K. bpunan ormevaer, 4to, B Cyll-
HOCTH, IAPOKOE YMOTpeOIeHne pa3InIHbIX (POPM AIUCTONSAPHOTO *KaHpa (Tu-
CeM, JJTHEBHUKOB) aBTOPaMU HEOBUKTOPHUAHCKUX POMAHOB OBLIO XapaKTEPHO IS
IpeCTaBUTENIeH TTOCTMOICPHUCTCKONM OpuTaHCKOM muTepatypsl [10, c. 28-32].
Takoe monokeHne 00yCIaBIMBAIOCH MCIOIH30BAHUEM IEPENUCKH KaK aKTHB-
HOT'O KOMMYHUKATUBHOI'O CPEJICTBA JaHHOU 3moxu [ 13].

Kak oTrMeuanoch B uccienoBareibckon padote Ha Temy: «llepemnurcka aH-
[JIMICKOM apUCTOKpaTUM BUKTOPHMAHCKON SMOXHU: COUMOJIMHIBUCTHYECKAS Xa-
PaKTEPUCTHKA», UMEHHO B TOT MEPHUO]I MPABUIBHO «IIOCTPOCHHAS» C TpaMMaTH-
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YECKOMU, JTEKCHUYECKON M CTHIIMCTUYECKON TOUEK 3PEHHUs peub SIBJISIach MOKa3a-
TeJIeM IMPHUHAICKHOCTH K BBICOKMM cjosM obmectBa. I[losTtomy BukropmaHn-
CKasl apuCTOKPATHUs TPEMETHO OTHOCUJIACh K JaHHOMY (DaKTy, U B MEPEMUCKE HE
JOMYCKAJI0Ch HUKAKUX HETOUYHOCTEH, paciuibiBUaThIX (hpa3, a TAKKe MCIOJIb30-
BaHUE ClieHTa. Tak Kak 6 ymux nepenuckax agmopvl packpovléaiu ceolo JIuu-
HOCMb ¢ PA3IUYHBIX PAKYPCO8, TO PTU 00pa3llbl TEKCTOB MO3BOJISIOT OMpejie-
JIUTh COITMOJMHIBUCTUYECKUM M JIMHTBOKYJIBTYPOJIOTHYECKUN 00pa3 anzauil-
ckoz20 apucmoxkpama XIX eexa kaxk oonoil (0000wenHoOl) A3bIKOBOU TUUHO-
cmu (xypcus naw — b. M.). Taxxe ciaeayeT NOAYEPKHYTh, UTO MEPEMUCKa apH-
CTOKPATHHU TOM AIOXU OTJIMYAETCS CBOEH MO3aMYHOCTHIO, MOJIUTEMAaTUYHOCTHIO
MU OTKPBITOCTBIO >KaHPOBO-CTWIMCTHYECKUM miepexonam [11, c. 4]. Ognoil u3
TJIABHBIX OCOOCHHOCTEH IEepPEeNMUCKH aHIJIMHCKOM apucTokpatuu XIX Beka sB-
JSCS TOT (paKT, YTO B HEH HCIIONB30BAIMCH MOITHUYECKUE OTCTYIUICHUS, BhIpa-
KEHMS, XapaKTepHbIE MJId XYI0XKECTBEHHOTO CTHISA. DTO MOXKHO OOBSCHUTH
TEM, 4TO B CHJIy CBOETO CTaTyca, a TAKXKe MOJTYUYSHHOTO UM BBICIIEr0 00pa3oBa-
HUSI aHTJIMMCKHUIN apUCTOKPAT aKTUBHO CICIUII 3a JIUTEPAaTYPHBIMH IIPOLIECCAMH,
MIPOUCXOSAIIUMHU B TO BPEMs, HIIH K€ ObLJT MX HEMOCPEICTBEHHBIM YYACTHUKOM.
C 5TOi TOYKM 3pEHUS HENIB3SI CYUTATh CIIy4YallHBIM HaJW4yue B Nepenucke Buk-
TOPUAHCKOM 3MOXHU JieTKoro Hajera nadoca. [ cpaBHEHUS! XOTUM OTMETUTb,
YTO AHAU3 NEPEenUCcKU npeocmagumeJiell HUZWUX Kiaccoe Bukmopuanckoii
noxu ToKa3all, YTO B HEM JOIMYIIEHO MHOI'O TpaMMaTHYECKUX U, B OCOOCHHO-
CTHU, CUHTAaKCUYECKUX HETOYHOCTEM, OHA MEperpy’keHa CJICHTOBBIMHM CJIOBaAMH-
napasuTamMu, MUPOKUM YIIOTPEOJICHHEM apXau3MOB U MOJHOCTHIO JIMIIIEHA XY-
J05KeCTBEHHbIX 3J1eMeHTOB [5, c. 7-10]. YuursiBas 3tu MmomenTsl, A. C. baii-
€TT PEUINTENIbHO OTKA3bIBAJIACH OT MCIIOJb30BAHUS CJICHTa B CBOMX TEKCTaX.
N3BecTHO, YTO TpaAWIIMOHHAsA CTPYKTypa (aQpXUTEKTOHHKA) aHTIUHCKUX
IMACEM  BBIMJIAUT  CICAYIOImMM  oOpasoM: 1)  oOpalieHue/ IpUBETCTBHE
(“Sir/Madam”™); 2) BcTynuTelbHOE NPEMIOKEHUE (B MPEAJIOKEHUU, PACKPHI-
BAIOIIEM I1€JIb TUChMa, MOXKET OTpa)kaThCs *ajno0a, YJOBIETBOpPEHUE, MpUria-
IIEHUE, CBEACHHUS O MOJYYEHUM MPEIbIAYIIEro MUChMa U Jip.); 3) riaBHas 4acTh
nvicbMa (OJMH WM HECKOJIBKO ab3alleB, pacKphIBAIOIIUX TeMy); 4) 3aBepliaro-
muid ab3ar (000O0IEHHE HAINKMCAHHOIO W BBEIPAXKCHHE HAICKIBI HA CKOPYIO
BCTpEUy WIH MOJyYEHUE CIASAYIONIEro MUChMA); 5) MOoAbITOKUBaroIas Gopmyia
(Love, Sincerely yours, Yours sincerely, Sincerely, Yours, Faithfully yours,
Faithfully, Best wishes, With best wishes, (Best) regards) [7]. UccrnenoBatenu,
M3YYMBIINE CTPYKTYPHBIE OCOOCHHOCTH IMEPENUCKH AHTJIMHCKUX POMAHTHKOB,
MTOTYEPKUBAIOT, YTO ISl TJIABHOM YaCTH 3THX IIHCEM, TO €CTh MH(POPMATHBHOIO
«IEHTpa» XapaKTepHbl CKpemn-(hopMylibl, KOTOpPbIE O0ECIeUUBAIOT MEPexoi K
caenyronier yactu. Ckpenbl, B CBOIO O4YE€pelb, ACIATCS Ha CKPENbI-IPUCOE-
JTUHEHUSI, CKPEMbI-MPOTUBOIIOCTABJICHUS, CKpenbl-0000meHuss u ap. Mute-
PECHBIM SIBJISIETCSL U TOT (PAKT, YTO B 3aBEPIAIOIIEH YaCTH MEPENUCKU aHTJIi-
CKMX pOMaHTHKOB XIX Beka B TJiaza Opocaercs MOBTOP paHee HaIMCAHHOTO:
MO>KHO CKa3aTh, YTO B OOJILIIMHCTBE MUCEM MTPOChOa, N3BUHEHUE, MPUTJIAIIICHUE
U JIp., 03BYYCHHbIC B IJIABHOW WJIM BCTYMUTEILHOU YaCTH, 3/1€Ch TOBTOPHO MO/ -
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yepkuBaroTes [3, ¢. 59]. AHaTOruYHbIe MOMEHTHI MOKHO MPOCIEIUTh U B «J10-
KYMEHTAJIbHO-XYJI0’KECTBEHHBIX» TEKCTaX-MUChbMaX, MAaCTEPCKH HalHUCAaHHBIX
A. C. baitert. Tak, «mucbMa-pyKOIKMCH», CTaBIINE IEHHOW HaXOJIKOW i (u-
JIOJIOTOB, M3YYaKIIMX TBOPUYECTBO baieTT, ObUIM IpeaCTaBICHbI B TOJHOM CO-
OTBETCTBUM C KAHOHAMM CTPYKTYypH3allMd TEKCTOB TOI'0 MEepUojia, TO €CTh, MPH-
ONM3UTENBHO B clieaytomieM (Gopmare: 1) npuBeTcTBUE, 2) YCTAHOBJIEHUE CBA3U
C TIPEeNBIAYIUM MMHCHhMOM, BCTpPEUEH WM TeMOH, 00CYyX IeHHOU paHee; 3) pac-
KpBITHE IIEJIM THChMAa M CKPEMbl, COOTBETCTBYIOIIHME (opMary MUCbMa, €ro
HaAMEpEHUIO; 4) BBITIOJIHEHUE CKPEM-TIEPEXO0/I0B B YCIOBUSIX MOTUTEMATUYHOCTH;
5) BBIpaXkeHUs, MOJABOAIINE UTOT, 6) TpagullMOHHAS (OpMYyJIa — «IIOJIHUCH.
Paccmorpum cnepyromuil npumep:

"Dear Miss LaMotte,

It was a great pleasure to talk to you at dear Crabb's breakfast party. Your
perception and wisdom stood out through the babble of undergraduate wit, and
even surpassed our host's account of the finding of Wieland's bust. (ycranos.e-
HHe CBSI3H ¢ nmpomeameii Bcrpedeit — b.M.) May | hope that you too enjoyed
our talk—and may | have the pleasure of calling on you? | know you Hue very
quietly, but I would be very quiet —/ only want to discuss Dante and Shakespeare
and Wordsworth and Coleridge and Goethe and Schiller and Webster and Ford
and Sir Thomas Browne et hoc genus omne, not forgetting, of course, Christabel
LaMotte and the ambitious Fairy Project. (packpbiTHe nein nucbma — b.M.)
Do answer this. (moBTopHasi 1 HacToiiunBasi mpocr6a — 5.M.) You know, |
think, how much a positive answer would give pleasure to (3aBepmariue
BbIPAKEHHUSA, OTPAKAIOIIUE HAAEKIY U OTHOLIEHHE K KOMMYHUKATUBHOMY
KOHTUHUYMY — B.M.)

Yours Very sincerely (TpaauiimoHHas moJbIToKUBaro1as hopmyia)

Randolph Henry Ash".

Hecmotps Ha TO, 4TO BCTyNUTENbHAS U 3aBepliarolias GopMyJsibl MUChMa
JIOBOJIBHO HEUTpaJibHbIEC, SKCIPECCUBHOCTh, Opocaroiasicss B Ijia3a B IJIaBHOM
TeKcTe, OE3yCIIOBHO, CBs3aHAa C TE€M, YTO IIYOOKHWE YYBCTBA OTPAHUUYUBAIOTCS
0OIIIECTBEHHBIMU YCJIOBHOCTSIMH, a TaK)X€ CO CJIEIOBAHMEM KOMMYHUKATHUBHOU
CTpaTeru B I'CHJICPHBIX OTHOMICHHUSAX. MIMEHHO 3TH (paKTOphI CIIOCOOCTBOBAIN
TOMY, YTO MOJJIMHHOE OTHOIIIEHHWE HAIIJIO CBOE BBIPAXKEHHUE, XOTh U B paMKax
«XOJIOTHBIX (hOPMYII ITHKETa». Takke ClenyeT MOAYepKHYTh, UTO, KaK OTMeYa-
JIM ¥ JIMHTBUCTHI, TTPOBOJMBIIME JIMHTBOIPArMaTUUECKUM aHAIU3 dKCIPECCHUB-
HOCTH aHIJIMUACKUX AMUCTOIAPHBIX TEKCTOB X VIII-XIX BEkOB, B TakKux TEKCTax
MOJIaJTLHOCTh BBIpaXKaeTcsi 0oJjiee OYEBUIHO, a BEpOATbHOE BRIPAKEHUE AMOIHU-
OHAJILHOCTH 00J1aj1aeT 0ojiee BHICOKONW MHTEHCHUBHOCTHIO. OHAKO COOOIIaeTcs
U TO, 4TO BBIOOP (OpMBI OOpaIeHus] CIIOCOOCTBYET IPOBEACHHUIO Tpajalliu
«3HAKOMBIA agpecar» WM «Onm3kui aapecat» [8, c. 18, 20]. HameBas pa3Hble
«aBTOPCKHE MACKU» WUJIU CO3/1aBasi pa3InuHbIe si3bIkoBbIC JTMuHOCTH, A. C. baii-
€TT OTHOCUTCSI C 0OCOOBIM BHUMAHUEM K KaXJOMY U3 IByX MOMEHTOB. A 3T0, 0e3
COMHEHHUSI, OTpakaeT €€ (HUIOJIOTHYECKYH TMOJrOTOBKY, TO €CTh HEIMOCPE/I-
CTBEHHO MHTEpPEChl U HaMepeHusi ee (aBTopa) SI3bIKOBOM JUYHOCTH. BBOJHBIE
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oOpamienusi, BeiOpanHbie A. C. baileTT B mnucbMax pa3HBIX MEPCOHAXKEH,
HATJISTHO BBISBIISIIOT TPAJIAIMIO S3BIKOBBIX JIMYHOCTEH 00pa3oB, CUTyalui, OT-
HOILIEHUSI K POTUBOTIOI0KHON CTOPOHE, SMOIIMOHANILHOM CBsi3u. B Tom cityyae,
€CJIM B Hayaje KOHTMHyyMa MEpeNnuCcKd TOH OOpallleHHil SBIISIETCS CAEp>KaH-
HbIM, TO Ha CJEAYIOIIEM 3Tale MO0 MEPE YBEIWYEHHS] 3MOLMOHAIBHON HHTEH-
CHBHOCTH OOpallleHHus 110 dMOIIMOHAJILHOM OKpacke MpuoOpeTaroT Oojee 3ady-
meBHBIH TOH. B mepBbix muceMax: Dear Miss LaMotte [11, c. 96], ""Dear Mr
Ash [11, c. 97], Dear Sir, [115, c. 205, 207, 215, 217], B clieayOMMX MHChMaX:
My dear Friend [11, c. 198, 201, 202, 204, 205, 209]; Dear Randolph [11,
c. 98], manee ToH craHOBUTCS eile Oosee 3amymeBHbeiM: My dear [11, c. 210],
my very dear [11, c. 214], my dearest [15, c. 219], my Love [11, c. 211]. Anaio-
TUYHAS CTPATETUs «COMMKEHHS» TPOCISKHUBACTCS U B «(HOpPMYJie MOIITUCHY:
Your true friend [15, c. 208], Your friend Christabel LaMotte [11, c¢. 205];
npocto. “Christabel LaMotte” [11, c. 202]; morom: Yours to command in some
things R.H.A."" [11, c. 175], Yours very truly R. H. Ash, Your R.H.A. [11,
c. 212], Your Christabel [11, c. 216], Ever, C. [11, c. 217]; Always, R.H.A. [11,
c. 217], Ever yours most truly R. H. Ash [11, c. 206], Yours Christabel
LaMotte [11, c. 489].

Jlnst cpaBHEHMsI OTMETHUM, YTO B TMHUChbMaxX, aJpPECOBAHHBIX >KEHE, HE
BCTpedaeTcsi oopaiieHue my love, oHu orpaHMYUBAIOTCS BhIpOKEHUIMH MY dear
wife [11, c. 232], my dearest Ellen [11, c. 233]. 1 B 3aBepiiaromux mpeaioxe-
HUsAX ToH Pannonnda Amepa He CTAHOBUTCS TAKUM MCKPEHHHM, KaK B TUChMax,
aapecoBannbix Kpucradens (Always, R.H.A). ®opmar noamucu (Your loving
husband Randolph) [11, c. 279] B nucbMax, HamucaHHBIX PaHI0IB(GOM JKEHE, ¢
UMIUTUITUTHON (hOpME pacKphIBA€T CyTh OTHOIICHHUM B 3TOM ceMbe. DTy JIt000Bb
Pangoned o0bsacHsAET B cBoeM mucbme kK Kpucradenb ¢ MOMOIIbIO aHTUTE3bI —
OH TIPU3HAET Pa3HUIy MEXAy J000BbI0 K Kpucrabemnb u JT000BBIO K CBOCH
xene (Dmen): I have a wife, and I love her. Not as I love you [11, c. 216]. [l
TOro, 4TOObI BBIPA3UTh «ycTaMu» camoro Panmonbda Amiepa, HaCKOJIBKO IS
HEro HEBBIHOCHMBI CTPaJaHusl, MPUIMHSIEMbIE 3alPETHON JTIOOOBBIO, TTOKA3aTh
ero otHomenue k Kpucrabens, A. C. balieTT nenaer UHTEpECHOE MPU3HAHUE: B
MUChME, aIPeCOBAHHOM JIOOOBHHUIIE, ATEp HCIOIb3yeT OOpalleHHe B CTHIIC
okcromopona: my dear demon, my tormentor [11, c. 495].

Ha ocHoBe ananm3a muicem, ¢ TOYKH 3peHUsT 00YCIIaBIMBAHUS TEHIECPHBIX
pa3Iu4Mii, MOKHO CKa3aTh, YTO 3TOT (PAKTOp WUrpaeT HE MOCIEIHIO POJib B
KOMMYHUKaTUBHBIX cTpaTterusx ctopoH (Randolph Henry Ash u Christabel La
Motte). Tak, B mucbmax Panmonsda Amiepa sBHO 4yBCTBYIOTCS €TO CTPEMIICHHE
COJIU3UTHCS, MONBITKU «COKPATUTH PACCTOSIHUEY, U 3TO OTKPBITO MPOSBIISIETCS B
TOM, YTO TOH YIOMSIHYTBIX BbIIlI€ OOpAIlIEHU CTAHOBUTCS 00Jiee UCKPEHHUM, a
3aBepIIaloIIne «IOAMUCH» — OoJiee BhIpa3uUTENbHBIMH. B oTinuue ot Hero,
nuceMa Kpucrabens JlamoTT 6onee caepxaHHble U B OOJIBIIMHCTBE CBOEM BbI-
pa)xaroT SMOLIMM B OTBETHOM peakUMH. JTO HATJAIHO MOATBEPKIAECT MHEHHUE
UCCIIeIOBATENC O TOM, YTO TE€HAEPHbIC Pa3IuuMs UTpaId BaXXHYIO POJb B aH-
rIMUCKOM 31UCTONIIpHOM cTrie XVII-XIX BEKoB, a «GKEHCKHE» U «MYKCKHUEY
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MMChMa MO CTENEHU BBIPAKEHUS SMOIMOHAIBHOCTU 3HAYUTEIBHO OTJIMYAIUCH
npyr ot apyra [1, c. 570].

A. C. baiferT macTepcku BbIOMpana oOpalieHus, BCAEACTBUE YEro B IPo-
W3BEJICHUU TMPOCICKUBACTCS COOTBETCTBYIOMIAS MHTEHIHSA. JleTaib, KOCBEHHO
MOATBEPIKIaroIIas ATOT (DaKT, CBsA3aHA C COCPEAOTOYMBAHNEM BHUMAHUS Ha CO-
JepKaHUU OOpAICHUM, UCIIOIb30BAHHBIX B MEPBBIX MUChMaX, BCTPECUAOIITHUXCS
B TIEPBBIX I1aBax mpomsBeneHus: They were both letters in Ash's flowing hand,
both headed with his Great Russell Street address and dated, June 21st. No year.
Both began ""Dear Madam," and both were unsigned. One was considerably
shorter than the other (xypcus naw — 5.M.) [11, c. 7]. Kak BugHO, ¢ cCaMbIX mep-
BBIX I1aB cBoero pomaHa A. C. balieTT BoBjiekaer yuTtareiass B MHTPUTY, U Ha
OCHOBE JICTaJIM, Ha TEPBBIA B3I KayIlehcs Menkou (Onaromaps (opmary
oOpalieHnii ¥ OTCYTCTBHIO «()OPMYJIbl 3aBEPIIAIONICH TMOJMUCHY), 3aCTaBIIsCT
ero (uuTaTesns) AenaTh MPEAINONOXKEHUS O TOM, KAaKOBBI B JE€UCTBUTEIHHOCTU
OTHOIIIEHUSI MEXAY TJIaBHBIMU TeposiMu. KOHIIEHTpauusi BHUMAaHUA Ha JTOM
MOMEHTE MEPENUCKH HaIlpaBJICHA Ha TO, YTOOBI «IIOAPA3HHUTL)» YWTATENS, MPH-
BJIeYb BHHUMaHHE, NMPUTJIACUTH €ro, B CBOETO pPoja, Urpy. ITo, OC3yCIOBHO,
MOXHO Ha3BaTh OJHOM W3 TJIABHBIX OCOOCHHOCTEH S3BIKOBOM JIMYHOCTH
A. C. baiiert. JIMHrBUCTBI, UCCIEAOBaBIINE MPOOJIEMY BBIPAXKEHUS B MUChMaX
SI3BIKOBOW JIMYHOCTH OJHOTrO M3 aHrJnMcKuX pomaHTUKOB XIX Beka II. b. Ilen-
7Y, TIOAYEPKUBAIN, YTO UMEHHO B ATHUX TEKCTaxX MOJJIMHHAS JUYHOCTH I03Ta
PacKpBIBaeTCs CO BCEX CTOPOH. Hapsimy ¢ mupokuM ynoTpeOIeHHEM TEPMUHO-
JIOTHH, COOTBETCTBOBABIIEH €ro JAEITEIBHOCTH (manuscript — «pPYyKOIHCHY,
«CIOKET», 1mage — «obOpa3», printing house — «u3zmaTenbckuil aom», editor —
«pellaKTopy, review — «pereHsus», drama — «ipamay, character — «repoi, xa-
pakTep» U Jp.), MOAT TaKKe MOJIb30BAJICS «IMOILIMOHAJILHOU rpajaluein» oopa-
meHui. K HaIe)KHBIM JIFOJIM, C KOTOPBIMHU Y HETO OBLIM HE caMble OJIM3KHE OT-
nomrenus, on oopamancas My lord, Dear Sir, k apy3esM u ToBapuiam — My
dearest friend, a x >xene — My dearest [4, ¢. 93-98]. AHaIOrHYHYIO CHTYALIUIO,
CBSI3aHHYIO C TE€PMHUHOJIOTHEH, OTHOCSIIEHCS K chepe AeATEeIbHOCTH, MOXKHO
Ha001aTh U B poMaHe Possession, a TouHee BO (hparMeHTax NEpenucKku, o Ko-
TOPOM HMIET peub. Tak Kak IJIaBHBIM OOBEKTOM HHTEpEeca S3BIKOBOM JIMYHOCTU
camoii A. baiierT Obla muTEepaTypa, U OHA MHCaja HEMOCPEICTBEHHO «(Puitoso-
THYECKUU pOMaH», TO B CIIEKTPE MHTEPECOB €€ repoeB 3aHUMAIOT Ba)KHOE MECTO
JuTepaTypa U BONPOCH, CBsA3aHHbIe ¢ HeWl. [loaTomy ymoTpebiieHre B mepernmuc-
K& 000MX IOATOB COOTBETCTBYIOIIEH TEPMHUHOJOTHYECKON JIEKCHUKH, OTpakaro-
el MX JUYHOCTh M S3BIKOBYIO HJICHTHUYHOCTH, SIBJISICTCS BIIOJIHE JIOTUYHBIM.
Craructruueckuii ananus nuceMm Pannonsha Amepa u Kpucrabens JlaMoTT 11o3-
BOJIMJI TIPOU3BECTH 3/1€Ch MPUOIN3UTCIIBHBIEC pacUeThl: TEPMUH POEM (poems) —
51 pas3; poet u mpousBogHBIE OT Hero TepMmuHbl (poetry, poetic, poetrical) —
36 pa3, drama — 4 pasa; B ciydae ynorpedienus Myth ¥ mpou3BOAHBIX OT HETO
tepmunoB (Mythical (poems), mythology, mythic) — 10 pas, repmunsr metaphor
u author OpuM mcmonb30BaHbl 3 U 4 pa3a COOTBETCTBEHHO. Take B MUChMax
ObUTH yMOTPEOIEHBI JEKCUYECKUE EAUHUIIbI, UTPAIOIINE POJib MPELEeACHTHBIX
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OHMUMOB ISl  aHrjo-OpuTaHcKoro W  oOiieeBporneiickoro  Qoibkiopa:
Daemonologie — 3 pa3a (M3BEeCTHO, YTO C MPUXOJOM K BIacTH KopoJs Jxeiimca
B 1597 romy yBumen cBeT COOPHUK 3HAHWM IO TaJIaHUI0 U Maruu. JTa KHHUTa
OoKaszajla Cepbe3HOE€ BJIMSHUE Ha HamucaHue Apambl «Makber» Illexcnrpom
[12]), Muse — 8 pa3 (HamoMHKMM, YTO B APEBHETPCUCCKUX U PUMCKHX KYJIbTypax
UMSI OJTHOTO U3 JIEBSTU 00XKECTB - OOTMHS, MOKPOBUTEILCTBYIOINIAS JIUTEPATYPE,
KyJlIbType U MY3bIKe [15] BIOCIEACTBUU OHO CTAJIO UCIIOJIH30BATHCA B 3HAUCHHUH
«Des BnoxHoBenusn»), Melusina — 19 pa3 u ap. (u3BecTHO, uTO MemO3uHA —
IyX MAUGUIECKOHN KESHITUHBI-TIOTY3MEN WIN TIOTYPBIOBI, OTHOCSIITUICS K 00IIIe-
eBpomneiickomy Qonbkiopy [14]).

Kak ObLJ10 yMOMSIHYTO BBIIIE, YACTOE MCTOJb30BAHUE B MUChMaX I'epoeB
A. C. baitert npeneieHTHBIX OHUMOB M (DEHOMEHOB TOT'O TIEpUOa U B IEIOM
OpUTAHCKOMW JIUTEPATYPHI M KYJIBTYPhI OTPaXkaeT TPAAUIIUU NEPEIUCKU aHTIIN -
CKHX apUCTOKPaTOB. B Mpom3BeAeHUM, B TEKCTaX SMUCTOJSIPHOTO CTHIISA, MMeE-
omux GopMar MUchbMa, BCTPEUAIOTCS CIICIYIONMIKE IPEIECHTHBIC OHUMBI U (he-
HOMEHEI: 1) mpeleneHTHbIe OHUMBI U TIpeleAeHTHBIC (DEHOMEHBI, OTHOCSIIAECS
Kk ucropuu nureparypbl bpuranuu: William Shakespeare, Thomas Browne,
John Ford, John Webster, William Wordsworth, Henry Crabb Robinson,
Samuel Taylor Coleridge, Kubla Khan (yBuaeBmas ceer B 1816 rogy moama
Konpumka), Milk of Paradise («mpertienentHbii peHOMEH, YIOTPEOIIEMBbIH ISt
o0o3HaueHus: B MeTaopuyeckoil GopMe HAPKOTUKOB» — Oyarojapsi «BEpTH-
KaIBHOMY KOHTEKCTY» mpom3peacHus Kompumka «Kybna Xan» nmpuobpen co-
BpeMeHHOe ceMaHTudeckoe comepxkanue), What You Will (komenus, nanmcan-
Hasg B 1601 roxy JI>xomom Mapcronom), Eloisa to Abelard (mpowussenenue,
HanrcanHoe AuekcadaapoMm Iloymmom u yBumeBmee cBer B 1717 roxmy),
Spenserian stanza (HoBbIi (GopMaT, KOTOPLIM MPUHEC B AHTIIHMICKYIO ITOI3HIO
aarnuickuii mosT XVI Beka Dnmyna Cnencep), The Rime of the Ancient
Mariner (mosma, nHammcanuas B 1797-1799 romax C. Koapumkem), John
Donne; 2) otHocsmmecs K WCTOpUKM MHpOBOM JmTeparypbl: Dante Aligyeri,
Ragnarok (monsitue, oTHOcsIIEeecsS K reépMaHO-CKaHIWHABCKOW MHQOJIOTHH H
o0o3Hayarolee cMepTh OOroB U KoHell yenoBeuectBa), Brothers Grimm (OpaTbs
Bunbrensm u SIko6 I'pumm, xuBmue u TBopuBimue B kKoHie XVIII Beka — 1o
60-x rogoB XIX Beka. B ncropun MUpOBOM HAYKHU M KYJIBTYPhl CAMTAIOTCS BUJI-
HBIMH CIICIHAIMCTAMH I10 TEPMAHCKHM S3bIKaM, MH(OJIOTHU U (OIBKIOPY);
3) mpereIeHTHRIE OHUMBI M MPELEIeHTHEIEC (PEHOMEHBI, OTHOCSIIMECS K OpUTaH-
ckoii kyneType u ucropun: Alexander Selkirk, King James, Daemonologie,
Daniel Dunglas Home, The Whole Duty of Man (penuruo3nas kHura, omyo-
nukoBaHHasg B 1858 rogy u oTpakaroias AOTMbI IMIPOTECTAHTCKOW IEPKBH); 4)
MpeIeACHTHRIC OHUMBI M TIPEICACHTHRIC (PEHOMEHBI, OTHOCSIITUECS K MHUPOBOM
kyaeType: Inezde Castro, Giambattista Vico, Friedrich Daniel Ernst
Schleiermacher, Qalileo Qaliley, Critical philosophy («Kputnueckas ¢uo-
codus» U. Kanra) u ap.

HccnenoBarenu MmoguepKUBarOT, YTO MHCbMa AHTJIMHCKUX POMAHTHKOB
MPEAOCTABISAIOT MHUPOKUN MaTepuall JJisl MOJHOTO U MHOTOIUIAHOBOTO OMpeie-
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JeHus oOpasa aBTopa. B aTux mucbMax JOBOJIBHO YaCcTO BCTPEUAOTCS HA3BAHUS
JIUTEPATYPHBIX IMPOU3BEICHUM, BXOJSAIINX B KPYI MHTEPECOB aBTOpPA, a TAKKE
YIIOMHHAIOTCS Ha3BaHUsI €ro JIIOOUMBIX MaMATHUKOB apXUTEKTYpHI [4, ¢. 57-64].

Onupasicb Ha BBIIIEYKA3aHHBIE CBEACHUS, MBI MOXEM CKa3aTb, 4TO
A. C. baiierTt, n3y4yuBiliasi aHTJIMUCKUIA SMUCTONSAPHBIN cTWb XIX Beka, MOXKeT
YCHECIIHO «OJIOJKUTBY» «ABTOPCKYIO MAaCKy» SI3bIKOBOM JIMYHOCTH AHTJIMHCKOMN
ApUCTOKPATUH TOTO MEPUOJIA KaK B CTHIIMCTUYECKOM IUIAHE, TAK U C TOUKHU 3pe-
HUSl CTPYKTYpHO-(OPMaJIbHOM OpraHu3alii TEKCTa. OTH «IOKYMEHTaJIbHO-
buoNoruyeckre TeKCThl» — nuchMa, Hanucanubie A. C. baifeTT, coBepIleHHO
HE OTJIMYAKOTCS OT PEAJIbHOU IEPENUCKU TOU BIIOXM HU MO JEKCUYECKOMY CO-
CTaBy, HU MO TEMAaTUYECKOMY CIEKTPY, HA CO CTWJIMCTUYECKON TOUKHU 3PEHHUS, a
TaKXKe JEMOHCTPUPYIOT BBICOKHI KOA(D(DUIIUECHT ayTeHTUYHOCTH.
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OCOBEHHOCTH PEYEBOI'O HOBEJAEHHUE CJIEJOBATEJIA
KAK OTPA’)KEHUE OCHOBHBIX ACIIEKTOB
EI'0 S13bIKOBOM JINYHOCTHU

E. A. Cokyp Kanouoam gpunonoeuuecxkux nayx, ooyenm,
Aovieetickuti 20cy0apcmeeHH bl

VHUBepcumenmn,

2. Maiixon, Pecnybnuxa Aowvices, Poccus

H. U. Xappam Kanouoam gpunonoeuuecxkux nayx, ooyenm,

Kybanckuii cocyoapcmeennulil
MmexHoI02UYeCKUll YyHugepcumen,
2. Kpacnooap, Poccus

Summary. The article discusses the features of communication due to the institutional envi-
ronment, in particular, the situation of interrogation in order to analyze the peculiarities of the
investigator's speech behavior. The author notes the possibilities of creating an abstract model
of the investigator’s linguistic personality by summarizing the characteristics of speech be-
havior that are common to investigators whose speech behavior was recorded on video and is
subject to analysis. The method of scientific observation with discursive analysis is used;
analysis of speech behavior. The scientific and practical significance and relevance of the
work is determined by the absence of a comprehensive study of this type of institutional
communication, such as interrogation. The undertaken analysis of the peculiarities of the in-
vestigator's speech behavior in an interrogation environment makes a certain contribution to
linguistic pragmatics in terms of the concept of a linguistic personality and its speech behav-
ior, sociolinguistics.

Keywords: linguistic personality; speech situation; communicative behavior.

B nocnennee BpeMsi MHOTHE HCCIIEIOBATENN PEUEBON KOMMYHUKAIIUU BCE
yaie oOpallarTcs K U3YUYeHUIO PAa3HbIX THUIIOB JUCKYypca, (GOPMUPYIOIIUXCS B
YCIIOBHSIX Pa3HOOOpPA3HBIX cep uenoBedeckor aesrenbHocTH. Cpeau auckyp-
CUBHBIX UCCJIEIOBAHUN 0CO00€ MECTO 3aHMUMAIOT PabOThI, MOCBAIICHHbBIE 00IIIe-
HUIO B HHCTUTYIIMOHAJIBHON OOCTaHOBKE, HAKJIAJbIBAIOIICH OMNpeIeiCHHbIC
OTpaHUYCHHSI HA PEUYCBOE MOBEACHUE YYaCTHUKOB oOmieHus. Hecmorps Ha cy-
IIECTBOBAHUE 3HAUUTEIBHOTO KOJWYECTBA pabOT, ILIENbI0 KOTOPBIX SIBISETCA
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pacCMOTPEHHUE MHCTUTYIIMOHAIBHBIX TUIIOB JHUCKYpCa, B TOM YHUCJIE MOJIUTUYE-
CKOr'0, JIEJIOBOT0, MEAAroru4eckoro v T. 1., HEKOTOPbIE€ TUIbI UHCTUTYIIMOHAIb-
HOM KOMMYHHKAIIMU HE ObUIH JI0 HACTOSIIIIETO BpeMEHU 00bEKTOM BCECTOPOHHE-
ro ucciegaopanusa. K Takum Tumam AUCKypca OTHOCUTCS AUCKYPC JIOIpoca,
MPEICTABIIAIONINI COO0M CII0KHOE 00pa30BaHKE C OMPENETIEHHBIM KOJINYECTBOM
YYaCTHUKOB, BBIMOJHSAIONIUX MPEINUCAHHbIE UM WHCTUTYIIMOHATIBLHBIMU MPaBU-
namu QyHKIMU. PedeBoe B3aMMOJECHCTBHE HA JOIMPOCE MPEACTABISIET COOOM
IpUMEpP AUCKYPCUBHOM AEATEIBHOCTH T. €. pEUYU KakK LIEJICHANPABIEHHOIO COLIU-
aJIBHOTO JEUCTBUS B YCIOBUSAX OMPEACIICHHOM KOMMYHUKATUBHOM CUTYaIUH.

Jonpoc omnpenensieTcsd Kak ONpoc Ha CIEICTBUM WU cyde (rmogo3peBae-
MOT0, OOBHHSIEMOTO, CBUJETENS, OTEPIEBIIEr0) IS BBIICHEHUS O00CTOATENb-
CTB Jie7ia, IpecTyIuieHus [3] u SBIsSeTCs B IOpUINYECKON cdepe oOIeHus pery-
JISIPHO TOBTOPSIFOIIMMCS KOMMYHHUKATUBHBIM COOBITHEM, (pOpPMa KOTOPOr'O CTPO-
ro periaMeHTHUpoBaHa (2 B OMNPEJEICHHON CTENEHU U PUTYATIU3UPOBAHA) U
CTPYKTYpHpOBaHa (JIOMPOC BCETJa UMEET ENb, IJIaH, CTaTYCHO-POJIEBBIE XapaK-
TEPUCTUKHU YYaCTHUKOB PEUeBOro B3aumojeicTBus). CyObekTaMu Jorpoca siB-
JISIOTCS CTIEOBATENh W JoIparniuBaeMblii. Begymeit ¢urypoit peueBoro B3au-
MOJEICTBHS TPU JONPOCE SBISETCS CIEHOBATENb, MPOSBISIIOINNA B TOU WU
WHOM CTEIIEHH Pa3HbIE TPAHU CBOEU S3BIKOBOU JINYHOCTH.

PeueBoe moBeneHue cienoBaTens UMEET OOIIME MparMaTUYeCKUue U S3bI-
KOBBI€ XapaKTEPUCTUKHU PEUYEBOI'0 TMOBEICHUS ClieJloBaTeliel B CUTyallusX pe-
YEeBOTO OOIIEHUS TIPY MPOBEIACHUU JOIPOCA.

HNHTtepec k roBopsieMy HHAUBUAIY B COBPEMEHHOW JTMHIBUCTUKE BO3HUK
JIOCTaTOYHO JABHO, a MOHSATUE S3BIKOBOM JIMYHOCTH SIBISIETCS LIEHTPAIBHBIM BO
MHOTHX COBPEMEHHBIX HCCIIEIOBAHUAX PA3IMYHBIX TUIOB auckypca [1]. O6mmmm
B MOHMMAHUU SI3bIKOBOM JTUYHOCTH SIBJISIETCS BOCIIPUSATUE €€ KaK HEKOTOPOM CO-
OouparenbHO Mosenu. [log S3pIKOBOM JTUYHOCTHIO CIIEOBATENS] HAMU TTOHMMA-
eTcsi coOupaTenbHOe 00pa3oBaHHE, 0000IIAIONIEe XAPAKTEPUCTUKU PEUCBOTO
MOBEJICHUS TPYIIIIbI JIIOJICH, BBIMOJHAIOUIMX OAMHAKOBYIO COIUANIbHYIO (DYHK-
U0, T. €. clenoBareneid. AGCTpakTHas MOJENb S3bIKOBOM JTUYHOCTU CIIEI0Ba-
TeJsl MOXKET OBITh CO37[aHa MOCPEACTBOM O0O0OIIEHUS XapaKTEPUCTHUK PEYEBOTO
MIOBEJICHMSI, SIBJISIONIUXCS OOITUMU JUIs CIIEIOBATENCH, peueBOE MOBEICHUE KO-
TOPBIX ObLIO 3a(PUKCUPOBAHO HA BUJIEOCHEMKE U TIOJIBEPIKEHO aHAIIU3Y.

Camast BakHas ¥ camasi odeBHIHAsI QYHKIUS — 00€CIIeueHrEe MOTYISHUS
HEOOXOJIUMBIX CBEACHHH, T. €. pealu3alus poJiv MpejcTaBuTens 3akoHa. Ilo-
ATOMY PEUEBOE MOBEJICHHUE CIEA0BATENS MPU JOMPOCE HAMPABICHO MPEXKIE BCe-
ro Ha OpPraHU3aIUIO0 JUAJTOTHYECKOTO0 KOMMYHUKATUBHOIO B3aMMOJICUCTBUS C
UH(GOPMAHTOM C LIETIBI0 TOy4YeHUs HeoOXoauMbIx cBeaeHuil. Ilponecc ympas-
JICHUSl THAJIOTOM OCYILECTBISIETCA B paMKax OCHOBHOM KOMMYHUKATHUBHOU IIe-
JM — TOJTyYeHUe MpaBaAuBo MHbopMaIu 006 00CTOATEIHCTBAX MPECTYIUICHUS
[3] CrnenoBarens peanm3yeT CBOIO BJIACTh Haj JPYrMM YYaCTHHKOM JOIPOCA,
UCIIOJIb3YS Pa3JIMYHble METAKOMMYHHUKATHUBHbBIE CPEJICTBA.

B peueBoii AeATENbHOCTH CIEA0BATENS MOKHO BBIJIEIUTh METAKOMMYHHU-
KaTUBHBIE CPE/ICTBA, OPHEHTUPOBAHHBIE HA CO3/1aBaeMblil Tuckypce [2], crmocoo-
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CTBYIOIIIME CO3/IAaHUIO TAKUX BBICKA3bIBAHMM, KOTOPHIC ObI MMO3BOJISIIA TTOJTYYUTh
HEOOXOMMMYIO 3alrpamBaeMylo HHPOPMAIIUIO U BBHICTPOUTh HA €€ OCHOBE JIO-
TMYECKYIO JI0KAa3aTeNbHYIO IIENOYKY MOCJIEeI0BATEIbHBIX COOBITUH. A TTOCKOIBKY
JOTPOC UMEET PsiJl HEOOXOAUMBIX ITANOB M MPABWI MPOBEIACHUS, TO HEOOXOIU-
MO BBIICIIUTH MPEXKAEC BCEro PEUYEBHIC JCHCTBUS, CBSI3aHHBIE C COOJIIOJICHUEM
npoiieccyaibHOM HOpMbI. Tak, HadanbHas (BBOJIHAS) YaCTh JOMPOCA HACHIIICHA
PEYEBBIMH JICUCTBUSIMHU, CMBIC]T KOTOPBIX COCTOUT B OpPTaHHU3AUU O(DUITHATIEHO-
ro B3aUMOJICHCTBUS B paMKaX MHCTUTYIIMOHAILHOM JESITEILHOCTH: CIIEIOBATEINb
pa3bsCHSET JOIMpPalIMBAEMOMY €r0 MpaBa, MPEeayNnpekaaeT 00 OTBETCTBEHHOCTH
3a Ja4y JIO’KHBIX MTOKa3aHHi, 3ampaniuBaeT pa3pelieHne Ha MpoBeIeHUE BUIEO-
cheMKH U TIp. Ho mockonbKy I0mpoc JjIs clieioBatelis KaKk ajisd Beaymien Gury-
pBbl SIBIISIETCS PETYJSAPHO TOBTOPSIONIUMCS KOMMYHUKATHBHBIM COOBITHEM,
HavajibHasg 4acTh (MPEICTaBISAIONIAsl MPEUMYIIECTBEHHO MOHOJIOTHYECKOE BBHI-
CKa3bIBaHME CJIEIOBATEINS), KaK MPABUIIO, IPOM3HOCUTCS B YCKOPEHHOM TEMIIE,
XapaKTepU3yeTcsl HEUETKOCThIO apTUKYJISIINHU, U, TAKUM 00pa30M, BHOCUT HEKHA
JTIMCCOHAHC B OOIIYIO CTPATETUI0 peueBO KOMMYHHKAIIMK, O0YCIOBIEHHYIO T10-
CTaBJICHHOW IENbI0 M WHCTUTYIIMOHAILHBIMU pamMKkamu. J[aHHas 0COOCHHOCTH
00yCJIOBIIMBAETCA U BEYIIEH pOJIbIO ClIeIoBATENs PU MPOBEACHUH JI0MPOCa.

HemnocpenctBeHHO K METAaKOMMYHUKATHUBHBIM CpPEJICTBAM, OPUEHTHPO-
BaHHBIM Ha CO3/1aBAE€MBIi TUCKYPC, OTHOCSTCSI CPEICTBA C (PYHKITUEH:

1) KOHTPOJISL TEMBI U ONpPEACICHUSI U YTOYHEHUS TIpeaMeTa 00CYKACHUs
({lasaiime ymounum,; Smo Bvi umeeme 6 6uoy...),

2) KOHTpPOJsl KoJduvecTBa Auckypca (Haunume ¢ camoeo nHauana, /lasaii-
me nonoopooOHee ¢ IMo2o Mmecma,),

3) KOHTpOJII KadyecTBa AUCKYpCa, B TOM YHCJIE €r0 YMECTHOCTHU, TOUHO-
ctd, (Omeembme nodwcanyicma Ha 60npoc..; Bcnommume nodxcanyiicma mo-
MeHm, Ko2od...).

OCHOBHO€ KOJMYECTBO CPEJICTB, OPUEHTUPOBAHHBIX Ha CO3/1aBaeMbIi
JUCKYPC, COCTABJISIIOT PEIUTMKU-CTUMYIIbI, 3aKPETUICHHBIC 3a clieoBaresieM (pe-
TUTUKU-PEAKIIMN 3aKPEIUISIIOTCS B JAHHOM Ciydae 3a HHQOPMAHTOM), K KOTOPBIM
MPEUMYIIIECTBEHHO OTHOCSITCA PEIIUKU-CTUMYJIBI, PEAIM3YIOIIUE H3BECTHYIO
PUMCKYIO CEMUWICHHYIO0 (hOpMyITy ¢ Bompocamu: KTo? uTo? re? xorga? Kakum
oOpa3zom? nouemy? ¢ 4beil MOMOIIbIO?, KOTOpas MO3BOJISET U30EXKATh CIEI0Ba-
TEI0 HABOASIIUX BOIPOCOB, HEPEAKO MOSBISAIONIUXCS B PEUEBOM MOBEICHUU
cleloBaTeNeil, HECMOTPS Ha TO, YTO HAJIMYHUE TaKUX BOIPOCOB MOXKET OBITh
KBaJIU(UIIMPOBAHO KaK MOMbITKA OKa3aHUs JJABJICHHs Ha JOMPaIIBAEMOTO.

B peueBoM moBeneHuu ciepoBaTeiaeil UMEIOT MECTO UM HEKOTOpPbIE JUY-
HOCTHBIE TIPOSBIICHUS], XapaKTEPU3YIOLIUE CIIeI0BaTeNsl KaK OOBIYHOI'O YeloBe-
ka. Mexay ciegoBaTeneM M JONpAIIMBAEMbIM MOMUMO HHCTUTYIIMOHATBHBIX
OTHOIIIEHUI MOTYT BO3HUKATh OTHOILIECHMS JIMYHOTO Xapakrepa. [Ipu mompoce
JIUI, CTaBIIMX >XEPTBAMU MPECTYIJICHUH, MMEIOT MECTO MPOSBICHUS COYYB-
CTBUSI, PACIIOIOKEHUS, TIPU JIOMIPOCE JIMI], MOJI03PEBAEMBIX B COBEPILICHUM TIpe-
CTYIUJICHUH, — pa3pakeHUsl, HEMPUSI3HU, YTO HAXOAUT MPOSBICHUE B PEUEBOM
MOBEJICHUM clieoBarens. Tak, K Yuciy CpeacTB, MaHU(PECTUPYIOMIUX TUYHOCT-
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HBIC MPOSBJICHUS CIEAOBATEIs, OTHOCATCS CIOCOO MMEHOBAaHHMS JIOTpalllnBac-
Moro (1o WMEHHW//MMEHU-0TYecTBY//pammiun), cmocod oOpamieHus Kk uH)Op-
MaHTY (ThI-0OpallleHre Wi BeI-00paIieHne), BEIOOp JIEKCUISCKOTO HATIOTHCHHUS
CBOEH peun: 00 npeodiiaaHue HeUTpaIbHON U KHIDKHOM JIGKCUKH, JIMOO aK-
THUBHOE UCITOJIb30BAHUE PA3TOBOPHBIX CPEJCTB U €IUHULI, OTHOCSIIIUXCS K COIIHU-
aNMbHBIM U TEPPUTOPHAIBHBIM JHajiekTaM. OTMEUECHHbIE JIMYHOCTHBIC MPOSBIIC-
HUS B PEYH CBUJICTEIHCTBYIOT O TOM, YTO CIIEAOBATENb JAXKE B XOE MPOBEACHUS
JI0TIPOCa OCTAETCSI OOBIYHBIM YEIIOBEKOM CO CBOMMHU IIEHHOCTSMH, MTPUBBIYKAMH,
HACTPOSHHUEM, MaHEPO U TOHOM OOIIICHHSI.
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V1. TRAINING NATIVE AND FOREIGN LANGUAGES
INA MULTICULTURAL SPACE

—_—

PECULIARITIES OF LANGUAGE PERSONALITY FORMATION
IN THE PROCESS OF INTERCULTURAL COMMUNICATION

D. A. Bekova Master of Pedagogical Sciences,
Turan University,
Almaty, Kazakhstan

Summary. This article examines the actual problems of the formation of intercultural compe-
tence of the individual, which is determined by the trends in the development of modern soci-
ety and education. Also considered are the principles and approaches that form the basis for
the formation of the ability to intercultural communicative competence. The success of inter-
cultural communication depends on the professional competence of the instructor. The main
task of the teacher is to create a model of real communication, which contributes to the for-
mation of students ' natural desires and needs in interaction with other people, self-confidence
and their abilities to communicate.

Keywords: cultural and linguistic personality; intercultural competence; culture; education
system; communication; Internet resources; communicative approach; multicultural.

Intercultural competence is an important component of modern training of
student as evidenced by the importance of the intercultural aspect in professional
activity of modern specialists associated with the interaction of different cul-
tures, with effective intercultural professional communication in a multicultural
world. Due to the low level of intercultural competence graduates are not able to
adapt and integrate into the professional society of the country and the world
community.

The importance of this quality in the modern world is due to the formation
of a multicultural society, which is periodically accompanied by ethnic tensions,
ethnic conflicts, xenophobia. The solution to the problem, according to scien-
tists, is to expand intercultural interaction, gain experience in intercultural activi-
ties, the development of multicultural education, which will lead to a high level
of intercultural competence of the individual in a global society, which ultimate-
ly will ensure the stability of society.

For efficient communication with the representatives of other cultures it is
not enough to be fluent in foreign language and cross-cultural communication
study in education system was initiated by the teachers of foreign languages who
first became aware. Practice of communication with foreigners proved that even
deep knowledge of foreign language did not exclude misunderstanding and con-
flicts with native-speakers. Therefore, foreign language teaching includes stu-
dents’ knowledge of history, customs, traditions, social organization of the
country of language being learned. However, as proved by practice, only theo-
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retic knowledge of the relevant culture appears to be insufficient for conflict-
free communication with representatives thereof, it became evident that success-
ful and efficient contacts with the representatives of other cultures were impos-
sible without practical skills in cross-cultural communication. It is necessary to
prepare school students to efficient cross-cultural contacts at the level of every-
day cross-cultural communication. To this effect, knowledge of cross-cultural
misunderstanding nature is insufficient, formation of practical skills and compe-
tence which would make it possible to understand the representatives of other
cultures [2] freely is required here. At the end of the 90s, the term ‘“cross-
cultural competence” became ingrained in the methods of foreign language
teaching as an indicator of person’s ability to participate in cross-cultural com-
munication efficiently [3].

Competence means ability to carry out the activities creatively based on
the motives formed, personal qualities, ability to use regulatory acceptable sam-
ples of behavior in the professional conduct. Acquisition of competence forms
the basis for development of professionalism and mastership [4]. Communica-
tive competence is defined as the use of knowledge of symbolic systems and the
rules of their functioning, as well as the principles of communicative interaction
used during communication. Intercultural communication is characterized by the
fact that its participants, in direct contact, use special language options and dis-
cursive strategies different from those they use to communicate within their own
culture. Sometimes intercultural communication is also called cross-cultural, be-
cause it describes the phenomena of cross-cultural, mutual communication of
representatives of different cultures [9].

Communication is a social-induced process of information transfer and
exchange of ideas and feelings between people in different fields of cognitive-
labor and creative activity. Although the concept “communication” may be con-
sidered as a synonym of the concept “personal interaction”, but communication
Is wider than personal interaction. Personal interaction is verbal and nonverbal
interaction implemented in practice. Telling about the essence of “cross-cultural
communicative competence” concept, O. A. Leontovich underlines that cross-
cultural competence “is an aggregation of three components: linguistic, commu-
nicative and cultural competence that have own features different from each of
the components taken apart [5]. Linguistic competence is responsible for correct
choice of linguistic means adequate for the situation of communication; com-
municative competence includes mechanisms, methods and strategies required
to ensure efficient process of communication; the concept of cultural compe-
tence coincides with the concept of cultural literacy and contemplates
knowledge of the political realities, phraseological units, terms and etc.”

Essence of cross-cultural communicative competence is defined more
specifically by I. L. Pluzhnik: “... it (cross-cultural communicative competence)
is the functional skills necessary to understand views and opinions of the repre-
sentatives of other culture, to correct own behavior, to overcome conflicts in the
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course of communication and to acknowledge the right for existence of different
values and rules of behavior...” [6].

Let’s define a range of directions for formation of ability to cross-cultural
communicative competence in terms of foreign language learning. They include:

+ Multicultural direction (enrichment of own culture due to acceptance of
another, readiness to acquisition of other culture): acceptance of new knowledge
about foreign culture for deeper understanding of own culture; respect for all
cultures; vision in foreign culture rather the things that make us closer and unite
us than the things which differ us from each other; ability to consider the events
and their participants not from own point of view but from the point of view of
another culture.

+ Tolerance (orientation to interaction, ability to communicate conflict-
free): ability to interact with people of another culture with due consideration of
their values, standards, ideas; ability to correct their behavior in the course of
communication as to a person of another culture; no hardness in behavior; abil-
ity to feel with by response to emotions and feelings of foreign culture bearers
and to feel and understand state of people mind.

Learning of linguistic interaction in terms of cultures dialogue that con-
templates extension of cultures and civilizations range, awareness “by trainees
that they are cultural-and-historic subjects who are the bearers and expressers of
not one but the whole range of mutually-connected cultures for preparation
thereof to fulfillment of the role of cultures dialogue subject in society ...” [7].

High level of computerization of society and the growing importance of
the Internet as a means of storing and transmitting information require from a
modern foreign language teachers introduction into educational practice of in-
formation and communication technologies.

Communicating in real language environment provided by the Internet,
the students find themselves in these situations. Involved in a wide range of
meaningful, realistic, interesting and achievable tasks, the students learn sponta-
neously and adequately on them to react, that stimulates creation of original ut-
terances, not of template manipulation language formulas [8].

Conclusion. Communication, of course is one of the ways and conditions
of our existence, and intercultural communication has become a necessary re-
quirement for the rational and correct coexistence of different people on the
same planet. Nowadays it is especially necessary ,when people have become
more mobile, have a sufficient amount of knowledge which is important for the
flexibility of response, which leads to the social-cultural interaction.

Summarizing the results of study, it may be noted that the problem of
cross-cultural competence formation will not take the back seat in future. The
demand for the students who are fluent in foreign languages and ready to interact
with the representatives of other countries successfully is growing day by day.

Bibliography

1. Kolker Y.M. (2000) Practical methods of foreign language training: Training, 297. p. 26.

98>



N

Sadokhin A.P.  (2004) Intercultural Communication: Textbook, 288.

Elizarova G.V. (2005) Culture and language training, 252.

4. Baryshnikov N. V. (2002) Parameters  of intercultural communication training in high
school. Foreign languages at school, 2, 17-19.

5. Leontovich O. A. (2003) Modernization of the content and methods of foreign language
teaching as a priority in continuous language education, 152.

6. Pluzhnik I.L. (2003) Formation of the intercultural communicative competence of

7. Fischer G. (1998) E-mail in foreign language teaching. Towards the creation of virtual
classrooms.

8. Panarin I. N. information warfare Technology / I. N. Panarin. - Moscow: KSP+, 2003. -
320 pp.

9. Safonova V.V. (2001) Cultural studies in the system of modern language education. For-
eign languages at school, 3, 17-24.

10. Solovova E.N. (2016) Methods of teaching foreign languages. Basic lectures: A Hand-

book for students ped. schools and teachers, 321.

w

STUDENTS’ MOTIVATION IN FOREIGN LANGUAGE TEACHING
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Summary. The article deals with the role of motivation during foreign language learning. The
author also reviews popular methods of language teaching today. How to organize lessons in
order to effect on students motivation.

Keywords: motivation; teacher’s aims; popular methods; successful teaching.

| completely agree with the assertion of the famous Russian linguist, spe-
cialist in the field of foreign language education E. I. Passov: “Foreign language
speech activity cannot be taught, it can only be learned” [1]. Nowadays, it is
hardly necessary to persuade someone of the need to study foreign languages.
The contemporary issues to the study of this subject require a big variety of
teaching methods and a wide use of innovative technologies to increase the effi-
ciency of learning material.

The aim of a teacher is to support the learner’s desire to work from day to
day, moving forward in small steps. It is not so easy and as teachers, we under-
stand that the secret of success depends on the ability to build a lesson compe-
tently, to trace its idea at all stages, to enable students to realize their progress in
language mastering. We can face many difficulties in this situation. Unfortunate-
ly, the most important problem is that our students do not have an opportunity to
use their knowledge outside the classroom. In addition, to work for a distant per-
spective with the concept that probably it will someday come useful is difficult
not only for a student, but for an adult.
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In this regard, the problem of students’ motivation to learn a foreign lan-
guage arises in teaching methods. The well-known British methodologist Nor-
man Whitney, stressing that “motivation is the key to successful teaching” [2],
highlighted three conditions for its improvement:

- An opportunity for students in the process of a language learning to
communicate and express themselves (communicative motivation);

- A variety of topics that are really interesting for the certain age group
(cognitive motivation);

- Students' constant feeling of their achievements and progress in foreign
language mastering (motivation for success).

Moreover, for successful teaching it is necessary to follow the logic of a
foreign language lesson:

* Purposefulness of a lesson.

* The integrity of a lesson.

* The dynamics of a lesson.

» Coherence of a lesson.

In order to provide the communication opportunity in the teaching process
we can organize foreign language classes according to the principles, developed
by Professor P. B. Gurvich. It is a requirement to make students seat in the posi-
tion of natural communicants. "Do not talk, breathing in the back of the head"
[3]. Moreover, teaching the culture of communication is possible when a student
Is allowed not to stand up while answering and not to go to the blackboard if
there is no need for it.

As you know, to speak English, you need a certain system or, as it is often
called, a method of teaching English, which would allow you to complete the
tasks as fully as possible, namely, to cope with listening, to get reading, speak-
ing as well as writing skills.

Nowadays, many teachers are focusing on communicative teaching meth-
od, its main principle is to use lexical units and grammatical structures, which
were studied in lessons, in speech: oral and written.

The teacher only directs students, asks them questions and creates a com-
municative situation, while students speak 70 % of the time from all lesson.

Nevertheless, | would also like to highlight the following interesting
techniques:

Project method.

This method of teaching English to children as well as adults has long
been applied at schools and universities in America, and lately it has become in-
creasingly part of the learning activities of our students. Its significance is to put
the studied material into practice and it is optimal for use at the end of the whole
module, when it becomes possible to assess the degree of educational material
mastering. For example, students submit with pleasure their projects on the
themes “The Most Beautiful Capital of the World”, “The Internet in the Hu-
man’s Life”, “Environmental Problems in My City” etc.
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Round table

The teacher formulates the problem and offers students to evaluate the
significance of the problem, to demonstrate all the pros and cons, to determine a
possible result etc. Students are supposed to speak on the presented issue; they
reason their point of view and eventually come to a common decision.

Business game

The teacher prepares a game about topics that are familiar and explains
the rules to the students. As a rule, the proposed assignment imitates tasks and
situations of real communication, for example, looking for a work and hiring,
conclusion of a treaty, traveling, etc.

The teacher is demanded to make a large emotional contribution in his ac-
tivity in order to encourage a high level of motivation among students, we,
teachers are always supposed be up to date concerning the new English teaching
technologies.

It should be always in mind that there is no game for the sake of the game.

Any game situation should be aimed at memory strengthening, develop-
ment of thinking, attention, as it is these components of foreign language abili-
ties that are essential in the process of English mastering.

Therefore, it is clear that language teaching will be successful if you man-
age to involve students in the work and make them tempt to study. This is an ax-
lom that does not need to be proved; it needs to be only followed and to use for
this purpose all available teacher resource.
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Summary. The purpose of this article is to share methodical recommendations for teachers in
order to organize useful lessons for students™ eloquence and speech skills. We share our expe-
rience of using Content and Language Integrated Learning (CLIL) method while combining
English and Russian lessons for students of senior school. The result of this work is methodi-
cal recommendations for studying comparative structures on the materials of the novel “The
Cuckoo’s Calling” by Robert Galbraith.
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language; linguistic means; comparison.

Rapidly developing modern world requires every person to adapt to its
numerous changes and realize his or her acquired experience and skills in every-
day life. Education system plays one of the most important roles in this process.
The main objective of school consists in educating an independent person who
can demonstrate his or her skills in practical activity. Unfortunately, the surveys
say that students often cannot use their knowledge in practice. Modern educa-
tional technologies and methods used by the teachers can help to solve this prob-
lem. One of them is Content and Language Integrated Learning (CLIL), created
by David Marsh in 1994. It is an approach for learning content through an addi-
tional language (foreign or second), thus teaching both the subject and the lan-
guage [2, p. 2300]. Nowadays this technology is gaining popularity among
teachers of foreign languages. In publications of Russian and foreign scientists
we can observe the growing interest to the problem of integrated learning not
only in the field of school education but also in the system of higher education.
The advantage of this technology is that during one lesson students learn the his-
tory of medieval England and practise past tenses, in the next one they make a
physical experiment and describe it using degrees of comparison. Although we
can learn these subjects separately, it turned out that integrated lessons are more
effective and interesting for students. In such classes the language is not a pur-
pose but the instrument of getting important information, that shows the students
the significance of English and motivates them to learn it more carefully, thus
lessons have two-sided direction: learning the subject and the English language
[3, p. 47].

Despite the fact that in English and Russian languages there is a great
number of expressive means and stylistic devices, a lot of teachers face the prob-
lem that students cannot describe people, things and events expressively neither
in oral nor in written speech. In both languages one of the most efficient ways to

=102



make an image of something or somebody is comparison. In our investigation
we suggest to apply the CLIL approach to integrate the grammatical topic “de-
grees of comparison” with considering the functions of comparison as the stylis-
tic device on the materials of the crime fiction novel “The Cuckoo's Calling” by
Robert Galbraith. Such lesson may be especially interesting for senior students
due to several reasons. Firstly, this book is appropriate for their age and inter-
ests. Secondly, it contains modern vocabulary and actual grammatical structures,
that is extremely important for those who are going to take exams in English that
include compulsory essay and speaking.

Preliminary stage includes the choice of the text, selection of the contexts
with necessary structures and their adoption to students. For example, according
to the school curriculum in the textbook “Enjoy English” for 11 form there is a
compulsory topic “Where are you from?” learning which students should be
taught to describe the city, so in this case “The Cuckoo's Calling” suits well for
this purpose. By the methods of continuous sampling and stylistic analysis, we
chose 20 contexts, which are devoted to description of London by means of
comparison. Then we adapted these contexts to our students™ level of language
knowledge. We replaced too difficult words with easier ones. For example, to
make the sentence easier for understanding, we changed White marble porticos
framed each entrance, and three white steps led from the pavement to more
glossy black front doors [1, p. 29] for White marble columns near each en-
trance, and three white steps led from the pavement to more glossy black front
doors.

As the topic is rather complicated, we suggested students to remember
what they know about comparison in Russian and transfer their knowledge into
English. We viewed structures of comparison in Russian and English and exam-
ined their common and distinctive features. For example:

l]éxu y Hamawu noposzosenu, kak oyomo osa sionoxa / There aren't
many gentlemen that are as kind as you are;

Bcemynas 6 oessimHuaoyamuiii ceoti 200, Kaxk momuwinek, pe3euicst OH, nop-
xas.../ Unrecognized for what they are, their beauty, like music too often relax-
es, then weakens, then perverts the simpler human perception.

We also recommend to include in the lesson some of the following tasks,
that may be represented in English or in Russian:

- to find the equivalents to the comparisons in English or in Russian;

- to translate phraseological units;

- to make up comparisons using the suggested vocabulary;

- to make up comparisons containing prepositions (as, like, than etc.);

- to make up comparisons to describe the weather, the buildings, the peo-
ple etc.;

- to open the brackets with the correct form of adjective;

- to describe the picture using comparisons;

- to find the grammatical or lexical mistakes in comparisons.
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We asked students to look through selected sentences, translate and to
find the comparative structures and prove their opinion. For example:

It was set on the boating lake, a striking building that was more like a fu-
turistic pagoda than anything he had ever seen [1, p. 90];

Bristow chose the most direct route, which involved navigating stretches
of lawn that Strike would not have chosen to walk, on his own, because it de-
manded much more energy than tarmac [1, p. 96];

It was nearly eight before he returned to the office. This was the hour
when he found London most lovable; the working day over, her pub windows
were warm and jewel-like, her streets thrummed with life, and the indefatigable
permanence of her aged buildings, softened by the street lights, became strange-
ly reassuring. We have seen plenty like you, they seemed to murmur soothingly,
as he limped along Oxford Street carrying a boxed-up camp bed. Seven and a
half million hearts were beating in close proximity in this heaving old city, and
many, after all, would be aching far worse than his [1, p. 21].

Then we discussed what features underlying comparison and what expres-
sive means are used by the author to make an image of London. After it we
asked students to make up their own sentences using the comparative preposi-
tions and conjunctions.

The effective method to carry out the control of comprehension might be
the final essay on the topic of description of their native city, favourite city, or
the city of their dream on students™ choice. As the result of the lesson the stu-
dents will be able to write a composition about the city or talk freely about it us-
ing linguistic means of expressiveness.

The difficulties of these lessons are mostly connected with the work con-
tent that the teacher has to fulfill for organization of such kind of work, as the
text of the book is intended for a higher language level than an average school-
child has. Moreover, the introduction of CLIL approach demands the coopera-
tion between the teachers of both languages — Russian and English either for
preparation for the lesson or even for conducting it. But the competent organiza-
tion of intentional work forms the notion of comparison and teaches students
how to use it as the expressive means in their own speech. This study can be
continued by researching other linguistic means and stylistic devices that can be
taught by means of CLIL.
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OOPMHUPOBAHUE U PASBUTHUE
HAIIMOHAJIBHO-PYCCKOI'O BUJIMHI' BU3MA —
HEJDb OBYUYEHUSA PYCCKOMY A3BIKY
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Summary. High culture of spoken and written language, good knowledge and flair of the
native language, the ability to use its expressive means, its stylistic diversity — the best
support, the surest help and the most reliable recommendation for each person and in his
social life and creative activity.

Keywords: speech; culture of speech; norm; orthoepy; language policy; language of
international communication.

B cBs13u ¢ nmepexogom 00pa3zoBaHus K HOBBIM CTaHJIapTaM, TOCyAapCTBOM
OblIa pa3paboTaHa HOBas CUCTEMa JOLIKOJBHOIO M HAYaJIbHOTO OOpa30oBaHMS.
Ve Ha mepBoi cTyneHu oOpa3oBaHMsS PEOCHOK JOJIKEH OBIAJETh LIETIbIM Psi-
JIOM YMEHHMI U HaBBIKOB, HEOOXOJMMBIX JJIsl pealibHOM *KU3HU. B cBs3M ¢ 00-
MM HaIpaBJICHUEM MOJIEPHU3AIIMM POCCUKCKOr0 oOpa3oBaHusi B «Denepaib-
HOM KOMITOHEHTE TOCYJapCTBEHHOr0 CTaHJapTa O0IIero oopa3oBaHus», B 00b-
SICHUTEJBHBIX 3allUCKaX K IMporpaMMam IO PYCCKOMY SI3bIKY, MOSIBUJIOCH MOHS-
THE «KOMIETEHLHS», MOJA KOTOPbIM IMOHUMAIOT «COBOKYITHOCTh 3HAHW, yme-
HUW U HaBBIKOB, POPMUPYIOIMIUXCS B MPOIIECCE OOYUECHUSI PYCCKOMY SI3BIKY KaK
y4eOHOMY TIPEeIMETy U 00ECIIEUHBAIONINX BIIaJIEHUE MU B YCTHOM U MUChMEH-
HOM peun» [4].

B MHOronarmoHaibHOM OOIIECTBE B YCIOBUSAX PaUKAIbHBIX COLIMAIBHO-
HKOHOMHYECKHUX MepeMeH, He00X0IMMa MPaBWIIbHAS S3bIKOBAs MOJIMTUKA, HAYa-
JIO KOTOPOU JOJIKHO OBITh 3aJI0KEHO elle B 1Kose. B HalmoHanbHBIX 00pa3o-
BaHUAX, Hanpumep, B Poccuiickoit deneparuu, B 0011e00pa3oBaTebHON MIKO-
Jle, KaK MpaBujlo, TPU SI3bIKA: POJHOM, PYCCKHUI M MHOCTpaHHbINA. M3BecTHO, UTO
IIKOJILHUK HE JTOJDKEH OBITh 00JIEICH HU B OHOM M3 THUX S3BIKOB, TIOITOMY He-
00XOJIUM eAWHBIA TOAXO0J K S3BIKOBBIM JIHCHUILIMHAM. MMmeroTcs Bce o0Bbek-
THUBHBIE OCHOBAHUS CUMTATh, YTO KAXKJbIN JOJKEH CIOCOOCTBOBATh €IMHEHUIO
S3bIKOBBIX CTPYKTYp [1]. CTaHOBHUTCSI COBEPIIEHHO OYEBUJIHBIM, YTO €CJIU MBI
CTPEMHMCS K IOCTHKEHUIO €JMHOT0 SKOHOMUYECKOTO MTPOCTPAHCTBA B CTPAHE U
K BBIXOJy Ha MHPOBOM SKOHOMHUYECKHHA PBIHOK, TO HEOOXOJUMOCTH E€IMHOU
SI3LIKOBOM TTOJIMTHKU — 3HAHHME BBIITYCKHUKAMU IIKOJI B HAIIMOHAIBHBIX 00pa3o-
BaHUSIX TPEX S3BIKOB — CTAHOBUTCSI 00ObEKTUBHON YKOHOMUYECKOU U COIMATIBHO-
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KYJbTYPHOM 3aKOHOMEPHOCTBIO, COTJIACHO KOTOPOW B KAa4ECTBE SI3bIKA HALMO-
HAJIBHOTO CIMHCHUS M OOIICHHSI IOJDKEH BHICTYIATh HAITMOHAIBHBIN, B KAUECTBE
A3bIKa MEKHAIIMOHAIBHOTO €TMHEHUS — PYCCKUM, B KaUeCTBE S3bIKa 00IIIEeYeNno-
BEUECKOr0 €IMHEHUSI — MHOCTPAHHBIN SI3bIK.

C noMmol11bIO SI3bIKAa YEIOBEK OCO3HAET POJIb CBOETO Hapoja B MPOILUIOM U
HACTOSIIEM, MPUOOIIAETCS K KYJbTYPHOMY HaCJIEANI0, K COBPEMEHHBIM IPOIleC-
caM JyXOBHOI'O pa3BUTHUS OOIIECTBA, HAIMHU. 3HAYEHUE PYCCKOI'O SI3bIKA B HAIIE
BpeMsi OrpoMHO. Peub yenoBeka sIBIIeTCS CBOCOOPA3HBIM 3€PKaJIOM KYJIbTYPhI U
oOpa3zoBaHHOCTHU. [lo peun MOXXHO Cpa3y ONpPEAENIUTh YPOBEHb MBIIIJIEHUS TO-
BOPSILIETO, a TAK KE YPOBEHb €ro pa3BUTHUs [3].

TosbKO Yepe3 pa3BUTUE PEYM BO3MOKHO CTAHOBJIEHHE M COBEPLIEHCTBO-
BaHUE MBIIIUICHHSI, BOOOPAXKEHMSI, IMOLIUIA. Y MEHUSI CpaBHUBATh, Kiaccuduiru-
poBaTh, CUCTEMATU3UPOBATh, 00001IaTh (POPMUPYIOTCS B MPOIECCE OBJIAJACHHUS
3HAHUSIMHU Y€PE3 PEUb U MPOSBISIOTCSA TAKKE B PEUEBOU JIESTEIBHOCTH.

Pycckuii s13bIK 3aKperuisieTcst U Kak CPeiCTBO MEKyHAPOIHOTO OOIIEHUS,
BXO/ISl B KPYT' MUPOBBIX SI3BIKOB. DTH OOIIECTBEHHBbIE (DYHKIIMU MOJITOTOBJICHBI
BCEM XOJOM HUCTOPUYECKOrO pa3BUTHs. COBEPIIEHHO €CTECTBEHHO, YTO B HAIIIU
0COOEHHO MIMPOKO CTABUTCS 3a/laya W3y4YEHUs U HAYYHOM HOpMaju3aluu pyc-
CKOTO SI3bIKa, MOBBIICHUE KYJIbTYPhl YCTHOW U MUCBbMEHHOM PEUH, MPOIAraH/ibl
JIMHTBUCTUYECKUX 3HAHUH B Kjaccax [2].

HanumoHanbHbIN SI3bIK, pa3BUBaschb M 00Oramaschb, HE pPAacTBOpSETCA B
pycckoM s3bike. biaromaps sSi3pIky MEKHAIIMOHAILHOTO OOIIEHUSI B HEM BO3HU-
KalOT HOBbIE MHTEPHAIIMOHAIbHBIE TEHACHIIMU B (JOHETUKE, JIEKCUKE, B CUHTAK-
CUYECKUX KOHCTPpYKUHMIX. OIHAKO, HALIMOHAIBHBIN SI3bIK HE TEPSET CBOETO IIY-
OOKOro HAIMOHAJIILHOTO CBOEOOpa3us, OH COBEPIICHCTBYET CBOU CTPYKTYpPHBIC
AJIIEMEHTBI, COXPAHIET CBOKO COOCTBEHHYIO CIIELIM(PUKY, CAMOOBITHOCTb.

B3anmocBsizanHOe 00ydeHHE HAIMOHAIBHOMY U PYCCKOMY SI3bIKaM MpU-
3BaHO OOECMEYUTh IEeJIOCTHOE 00pa3oBaHME, €AMHCTBO METOAMKH OO0y4YEHUS
YKa3aHHBIM SI3bIKaM, CIIOCOOCTBOBAThH K BHEJIPEHUIO B MPAKTUKY MPENOIaBaHUS
JOCTH>KCHUW JIMHTBUCTUKH, NUJAKTUKH, IICUXOJIOTHUU. B TOIHOW Mepe coaeu-
CTBOBaTh (DOPMUPOBAHMIO MPOYHBIX 3HAHUHN, YMEHUIN U HABBIKOB, ONTUMHU3AIUN
y4e0HOTO TIPOoIlecca B YCIOBHSIX S3BIKOBOW CUTYaIlMU HAITMOHAIBHBIX IIIKOJI.

[Tonumanue ABYyX y4eOHBIX MPEAMETOB — HAIMOHAIBLHOTO M PYCCKOTO
A3bIKOB — B KQUECTBE€ HEABTOHOMHBIX IMPEIMETOB, & CTPOr0 OPUEHTUPOBAHHBIX
Ha JKEJIAEMOE U JOCTHKUMOE UX PEAJIbHOE COOTHOLLEHUE B CTPYKTYpPE CO3HAHUS
U JICSITEIBHOCTU 00y4aeMbIX, MTO3BOJIUIIO PEIIUTh TaKUE TUJAKTUUECKH BaKHBIC
po0JIeMbl, KaK BBIPA0OTKA €AMHBIX MOAXOJ0B K MOHUMAHUIO MPOIECCOB (Hop-
MHPOBaHMS MEXAHU3MOB PEYEBOU JIESITENBHOCTH Ha POAHOM U PYCCKOM SI3bIKaX;
yHU(DUKAIMS METOJIOB M TMPUEMOB OPraHU3alMu y4eOHOW JeATeTbHOCTU IO
OBJIAJICHUIO JTUMHM SI3bIKaMM; pa3pabOoTKa pPEKOMEHJAIUMK MO YIPaBICHUIO
(YHKIUSIMH U3y4aeMbIX SI3bIKOB B yU€OHOM JIESITEIbHOCTH, MOTUBAIIMUA — BBIOO-
pa si3bIka OOIIEHUs B PA3IUYHBIX YCIOBUSIX S3BIKOBBIX KOHTAKTOB, HAKOIUICHUE
OMbITa BJIAJICHUS SI3bIKAMH; pa3paboTKa OOBEKTHUBHBIX METO/IOB OIIEHKU O0Y-
YEHHOCTH SI3bIKY U YPOBHS C()OPMUPOBAHHOCTH JABYS3BIUUS U T. [I.
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B nacrosiiee BpeMs 3aMETHO MOBBICUJICA CTATYC HAIMOHAIBLHOTO SI3bIKA B
HAIMOHAJIBHBIX IKOJIax. OCYIIECTBIICH MEPEX0]l Ha HAIIMOHAILHBIN S3BIK 00Y-
YEHUs1 B HAYaJbHBIX KJlaccaX. DTO XOPOIIEE MOJCIOPhE B MOBBIIMIEHUN 3HAHUU
00yyYaromuxcsi, MO3HAHUU POJHOIO S3bIKA, HO OHO BO3JIOXKWIO emie OOJBIIYIO
OTBETCTBEHHOCTh HA YUYUTENIEH, YUCHHBIX, BCEX, KTO MPUYACTEH K OOYUYCHUIO U
BOCIHUTAHUIO JIETEH.

Bonprast pabora mpoBeieHa U ere NpeCTOUT YICHBIM-THHTBUCTaM, Me-
tonuctam. Heo6Xoammo coBepIieHCTBOBAHUE HIKOJIbHBIX YU€OHUKOB, YIydllle-
HUE WX HAy4YHOM OCHOBBI. Hamm yuyeHble, METOIUCTHI MPUHUMAIOT AKTUBHOE
ydacTue B pa3paboTke y4eOHUKOB HOBOTO MOKOJEHUS JJIA ONpPEIeTeHHOMN S3bI-
KOBOM I'PYIIIIBL.

[{ens oOydeHust pyCCKOMY SI3BIKY B HaUaJIBHOM MIKOJIe — (P OPMHUPOBAHUE U
pa3BUTHE HAIMOHAJIILHO-PYCCKOrO OWJIMHIBH3Ma B COOTBETCTBUU C peEaJbHBIM
COCTOSSHUEM M TIEPCIIEKTHBAMH PA3BUTHS COOTHONICHUS (DYHKIIMH POTHOTO H
PYCCKOTO 3bIKOB y IaHHOI'O HAapoJa Ha JJaHHOU TEPPUTOPUHU.

Hazpeno Bpemsi pazpabaTteiBaTh (yHIAaMEHTaJIbHbIE MPOOJIEMBI JBYS3bI-
Yy U METOJIMKH NPENOJAABaHUs PYCCKOrO S3bIKa B HAIMOHAIBHOW ayJIUTOPHM.
371ech €CTh, I/I€ MPUIIOKUTh YCUIIHS, KaK TEOPETHKAM, TaK U MPAKTHUKAM.

PelieHrie KOMMYHUKATUBHBIX 3aJ1ay KaK MPUOPUTETHBIX B Mpoliecce 00y-
YEHUSI PYCCKOMY SI3bIKY BO3MOYKHO C IMOMOUIbI0 KOMMYHHKAaTUBHON METOJUKH,
KOTOpasi aKTUBU3UPYET YUEOHYIO JEATEIIbHOCTh OOYYalOlMXCs, ONpeeseT B
Ka4yeCTBE IJTABHOW TUJAKTHUYECKON €TMHUIIBI TEKCT.
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Summary. Interdisciplinary communication is considered as one of the ways to increase the
effectiveness of the educational process. The features of teaching chemistry and the Russian
language in the conditions of pre-university education are noted. It is shown that the joint
work of teachers of the Russian language and teachers of special disciplines is especially im-
portant, since it allows to instill in foreign students the skills of independent work and provide
the level of knowledge necessary for successful study at Russian universities. The practical
value of the study lies in the possibility of using the material in the classroom with foreign
students.

Keywords: pre-university preparation; Russian as a foreign language (RCT); specialty lan-
guage (chemistry); interdisciplinary coordination (MK); classroom lesson.

[Ipobnema mexnpenmerHoi koopauHanuu (MK) B o0ydeHUH pycckomy
SI3BIKY ¥ 0011e00pa30BaTeIbLHBIM JUCITUIUIMHAM Ha MTOATOTOBUTEIBHBIX (DaKyIh-
TeTax By30B Poccuu yXOAWT B MCTOPHIO CO3JAHUS M CTAaHOBJIEHUS Takux Qa-
KyJIbTETOB, K ucTokam pazsutusi PKU, a umenno — B 30-¢ — 60-e roas! mporuio-
ro CTOJIETHS, KOTJa METOANKA OOyYEHHUS PYCCKOMY SI3bIKY KaK MHOCTPAHHOMY
MOJIy4HJia CBO€ JTUIAKTUYECKOE, JTUHTBUCTHUECKOE M TICHUXOJIOTHYecKoe 000c-
HOBAaHUE W OKOHYATEIILHO OGOPMIIIACh KaK CAMOCTOSITEIbHAS HAydHAs JUCITHU-
mwivHa [9, c. 7].

Ha IloaroroButenbHOM (akynbTeTe IS HHOCTPAHHBIX TpakaaH KyOaH-
CKOr'0 TOCYJlapCTBEHHOTo TexHosoruyeckoro ynusepcurera (Kyol'TY) Bompo-
caM MEXMPEIMETHON KOOPIWHAIIMU YAEsSeTCsl OONbIIoe BHUMAaHHUE. JTO OCO-
OCHHO Ba)XXHO B COBPEMEHHBIX YCIOBHUAX. [10/1 COBpEMEHHBIMHU YCIIOBHSIMH T10-
HUMAETCS TPEXKAE BCEro MHOTOMPOPUIBLHOCTh JOBY30BCKOW MOATOTOBKH B
KyoI'TY (rpynmbl 3KOHOMHUYECKOTO, WHKEHEPHO-TEXHUYECKOIO0 M TEXHOJIOTH-
YECKOTO, MEIUKO-OMOJIOTHYECKOT0 W ©CTeCTBCHHOHAYYHOTO HAIPaBJICHUN );
MO3/THAE CPOKH 3ae3/a CIlylaTeliell; ux ciabas oOmeodpazoBaTeIbHAs TIOT0-
TOBKA, HAIIMOHAJIBLHO-3THHYECKHE OCOOCHHOCTH OYyIYIIMX CICIHAINCTOB B
YCIIOBHSIX Y4€0OHO-BOCIIUTATEIBHOTO mporiecca. JlaHHbie (hakTophl BeChMa aKTy-
aJIbHBI, TPEOYIOT pa3pabOTKH U UCTIOIB30BaHUS B YICOHOM TPOIIECCE CIerab-
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HBIX TEXHOJIOTUH 00Yy4YeHHs, OCHOBHBIM KPUTEPUEM KOTOPBIX SBJISIETCS JOCTYTI-
HOCTh M3JIaraeMoro MaTepuaia Ipyu MUHUMYME SI3bIKOBBIX CPE/ICTB.

[Tpu peanuzanuu MK BaXXHO yUUTHIBATh TCUXOJIOTHYECKHE OCOOCHHOCTHU
B mpouecce 00ydeHHs, KOTOPbIA OJDKEH CTPOUTHCA TaKUM 00pa3oM, 4TOOBI
CMEXKHBIE MPEIMETbl OPraHUYECKH JOMOJHSUIM APYr Apyra. «MexXnpeaMeTHbIe
accolMaly 00pa3yroTCs JIerye U MPOoYHee IPH YMEIOM YBSI3bIBAHUM MPENofa-
BaTelieM 3HAHUM Pa3TUYHBIX JUCIUIUIMH, OOBEIUHEHHBIX €IMHCTBOM TEMbI U
Bonpoca. [loaTomMy ycTaHOBIIEHHE MEXIPEIMETHBIX CBS3€H MEXIy y4eOHbIMU
peAMETaMHU SIBJISIFOTCS HEOOXOIUMBIM T€IarOrMuYeCKUM yCJIOBUEM i (popMu-
POBaHUS LETOCTHBIX U CUCTEMHBIX 3HaHUH ydamuxcs. O0yueHue T0JKHO OBbITh
NOCTPOEHO TaKMMHU 00pa3oM, 4ToObl (HOPMUPOBATH Yy ydalIUXCsl CHOCOOHOCTH
BOCIIPOM3BOJIUTh PAHEE YCBOCHHbBIC 3HAHUS JJISI JYYILIETrO 3alIOMUHAHUS HOBOTO
Marepuaa: CBsI3M KpEMHYT U CTAHOBATCS MHOTOCTOPOHHUMHM. .. » [11, c. 165].

E. B. Jlemkuna, roBops o (GOpMHUpPOBAaHWUU OyAYIIETO CIEIHAINCTA B
YCIIOBUSAX y4€OHO-BOCTIMTATEIHLHOTIO MPOIIECcca, MOMUYEPKUBACT, YTO «IIPEoa-
BaTeN JIOJKHBI MHTEPECOBAThCA HE TOJIBKO MpOrpaMMaMu OOYy4YEHUS U METO-
JaMU TIPENOoAaBaHusl, HO U JKU3HBIO CTYAEHTA, CTEIEHbIO €ro CaMOCTOSITEIbHO-
ctu» [3, c. 39]. [ToaToMy BaKHBIM CTHMYJIOM B OBJIQJICHUM yYaIllUMUCS HAy4-
HOU peublo, Ha HaIll B3TJISiJ, SIBJIIETCS UX y4acTHUE B OJIMMIIMA/IaX U KOH(pepeH-
USX. YUYACTHUKH JIAHHBIX MEPOMNPUSITHI TOTOBST COOOIICHUS MO Pa3TUYHBIM
00J1acTSIM COBPEMEHHBIX HAYK U BBICTYIAIOT MEpe]l MUPOKOU ayIUTOPUEH KaK B
cBoeMm By3e (KyoI'TVY), tak u B apyrux (KybaHckuit rocyapcTBEHHBI yHUBEP-
cuter, TOMCKUM MOMUTEXHUYECKUN YHUBEPCUTET U Ip.). [laxke mpu moAroToBke
MOJO0HBIX MEPONPUSITUN TPEnoaaBaTelid PYCCKOr0 sI3bIKa M €CTECTBEHHBIX
JTUCITUIUTMH KOOPAUHUPYIOT CBOM JIEUCTBHS: MOAOUPAIOT MaTepHasbl ISl BbI-
CTYIUICHUH, aJanTUPYIOT UX, MEPEBOMSIT, OTPadaTHIBAIOT MPOU3HOIICHUE. AK-
TUBHOE Y4YacTHE€ CIyIIATelIe B HAy4YHOW JIEATEIbHOCTH, BBICOKAsl CTENEHb MX
CaMOCTOSITEJILHOCTH CJIY)KUT MOIIHOW MOTHBAILIMEH TMPU U3YYECHUU HHOCTPAH-
HBIMH YYalllUMHUCS si3bIKa Oynyuieil cnenuanbHoctu [10].

Kaxk 0p110 oTMeueHo, npooiiema MK nMeer maBHIOIO Tpaauiiui. DTO 3HaA-
YUT, YTO METOJIbI U TIPUEMBI €€ peaau3aliu J0CTaTOYHO pa3paboTaHbl B HAy-
HOU nuTepaType. MeTonuyeckuii moaxo/; K MOJICTUPOBAHHIO SI3BIKOBOTO y4eO-
HOT'O MaTepHalia OTPaKEH HE TOJIbKO B Hay4HBIX padorax [11; 7; 16; 1; 5; 2; 10;
12], HO | B psiic yIeOHUKOB M yueOHBIX TTocoowmii [4; 8; 15; 13; 14; 7; 6].

[Ilykun A. H. yTBepkaaer, 4To NPUHLUI MEXKIPEIMETHON KOOPANHAIIUN
IpenoiaraeT CorjiacoBaHue TeM Pa3IMYHbIX JUCLHUIUIMH C b0 UCKIIIOUEHUS
uxX AyOonupoBaHus W (GOPMUPOBAHUS B CO3HAHHWH YYaIErocs IETOCTHOTO BOC-
NpUATHS IPEIMETOB U SIBIICHUI OKpy»Karouiero mupa [17, ¢. 157].

Orcrona, ro0anbHOM 3a7a4eil T0By30BCKOro o0ydeHus B cepe popmu-
poBaHus MPOPECCUOHAIILHON PEYEBOM KOMIIETEHIIMU MPU3HAETCS 00y4YeHHE He
TOJIbKO FpaMMaTHUKe, HO U HAyYHOU PEUHU, €CIIU TOCIEIHSIS SABIISIETCS KIIOUEBbIM
CPEIICTBOM OBJIAJICHUSI MAaTepUaIOM y4eOHO-HAYYHBIX TUCIUILINH, JICKAIIUX B
OCHOBE TIpodeCCUOHATLHOM MOATOTOBKH OyYIIUX crienuanucTos [12, c. 75].
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CrnenoBarenbHo, TpodeccuoHaIbHO-peUYeBas OpUEHTAIUSI 00YyUEHHUIO pycC-
CKOMY SI3BIKY SIBIIIETCS METOAMYECKOM YCTAHOBKOM, OTPAXKAIOIIEH CYIIHOCTH
KOMMYHUKATHUBHOTO MOAXO0/Aa, U HEM30EKHO JTOKHA OCYHIECTBISATHCA KOMMY-
HUKaTUBHO-PENEBAHTHBIMU cpencTBamMu. Crofa, B IMEPBYIO OY€pElb, OTHOCUTCS
S3BIKOBOM Y4EOHBIN MaTepual 1Mo HaAy9HOW PEYH, PACIIONO0KEHHBIN B PEYEBBIX U
A3BIKOBBIX yueOHMKax. [loaToMy ocHOBHast paboTa Mo MOJArOTOBKE KOMMYHHKA-
THBHOT'O AyJUTOPHOT'O 3aHATHS JIOKUTCS Ha IUIEYH IIPENOAABATENS, BBIHYKICH-
HOT'O TMOJIb30BaThCS PEUEBBIMU y4EOHUKAMH, TepepadaThiBaTh YPOKH, Ipe-
CTaBJICHHBIE TaM, B ayJIUTOPHBIE 3aHATHS KOMMYHHMKAaTHUBHOM HAaIIPaBJICHHOCTH,
a UIMEHHO: COOTHOCUTh YPOK Y4EOHHKA U 3aHATHA [0 BPEMEHHU U «IO3UPOBKE»
KOMMYHHUKAaTHBHO-PEYEBOr0, S3BIKOBOTO MaTepuania; ONPENENATb CTPYKTYpYy
KaXXJ0ro 3aHATUS, o0ecreurnBaTh HEOOXOJUMYIO U JAOCTATOYHYIO peaTn3alifio
ATOU CTPYKTYPHI U AEJIaTh MHOTOE JIPYTO€.

B HnacTosmeit cratbe paccMaTpuBaroTCs ()parMeHThl ayJUTOPHBIX 3aHS-
T KOMMYHMKAaTUBHON HAIPABICHHOCTHU 110 PYCCKOMY A3BIKY U XUMHH, IIPOBE-
neHHele ¢ yuamumucs [loarorourensHoro dakynbprera Kyol'TY.

Caymarenu MOATOTOBUTENBHOTO (haKylIbTeTa HAlleJeHbl Ha IMONy4YCHHE
BBIOpAHHON MMM CHEIUATBHOCTH Ha HEPOJIHOM SI3bIKE, U3yUYEHHUE KOTOPOro, Kak
IIPAaBUJIO, OHM HAYMHAIOT C HyJIA. Kak yke 0TMeuanoch, ”HOCTPAHHBIE CTYIEHTBI
NPEJICTaBISIIOT COOON OCOOBI KOHTHMHIEHT YYallluXCsli U Ha HadyajJbHOM JTare
TpeOYIOT HETPAJULIHUOHHOIO MoAxoja K ux oOydeHuto. IlosTomy 3aHsTHS 1O
xumuu Ha [logroroBurensHom Qaxynsrere Kyol TY HanpaBieHbl HE TOIBKO Ha
MMOBTOPEHUE LIKOJIBHOW MPOrpaMMbl, HO U HA 3HAKOMCTBO YYalIUXCsl C HAYYHOU
TEPMHUHOJIOTHEN, C U3YUYEHHS KOTOPO HAauMHAETCs TpodecCHOHaIbHas XUMUY e-
CKasi OpUEHTalMsI OyIyIHUX CIEUAIUCTOB.

[locne MHTEHCUBHOTIO Kypca IO PYCCKOMY SI3BIKY WU, B COOTBETCTBUH C
y4eOHBIM IUIAaHOM, 3aHSTHUS MO0 XMMHHM HAUMHAIOTCS HA BOCBMOM Hejene oOyue-
HusA. K 3TOMy BpeMeHU y ydaniuxcsi IPOUCXOAUT 3aKJIaJKa OCHOBHBIX MEXaHU3-
MOB PEUYEBOU NIEATENBHOCTH HA PYCCKOM sA3bIke. Ha HawanbHOM 3Tane oHu mo-
Jy4aroT IMPENCTABIECHUE O A3BIKOBOM CHCTEME B LEIOM. JTHUX 3HAHUU BIIOJIHE
NOCTAaTOYHO ISl BBIXOJIa B PEAIbHY0 KOMMYHHUKALIHIO.

Tak, yke Ha HEpBBIX YpOKax MO XUMHUHU, i1 ONUCAHUS (PUIUYECKUX
CBOMCTB BELIECTB aKTUBHO MCIIOJIb3YETCSI POJAUTENbHBIN Ma/I€K: CBOMCTBO CEPHI;
LBET AJIOMHUHHMS, IUIOTHOCTh JKUJIKOCTU U T. J.; MEJI — 3TO BEIIECTBO OE€I0ro
L[BETA; BOJIa — ATO KUJAKOE BEIIECTBO 0€3 BKyca, 0e3 1BeTa U 3anaxa. Mcnomnb3y-
€TCS PONMTENBHBIM MaJeK HAa 3aHATUAX IO XUMHUHU M TOrJa, KOTJa pedb UAET O
KOJIMYECTBE — JIBA ATOMA; ISATh MOJIEKYJ U T. 1.

[TpopaboTka MponeAeBTUYECKUX TEM MO0 XUMUHU Ha 3aHATHUSIX MO PYCCKO-
MY SI3BIKY, C OJHOM CTOPOHBI, TOATOTABIMBAET YYAIINUXCS K BOCIIPUATHIO HOBOT'O
Marepuala Ha 3aHITUSAX MO0 XMMHH, C IPYroil CTOPOHBI, TEKCThI MO XMMHUHU 103~
BOJISIFOT 3aKPENUTh 3HAHUS, ITOJIyYEHHBIE HA YPOKaX PYCCKOIO SI3bIKa.

[TpuBenemM pparMeHThl IPOTOKOJIOB MPAKTHUECKUX 3aHATUHN 110 PYCCKOMY
A3BIKY M XMMHUH, B KOTOPBIX 0000IeHa KOOpAWHALIMOHHAsI paboTa npernojaBa-
TeJel Ha Ha4YaJIbHOM 3Tare 00y4YeHUs.
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®parMeHT ayIMTOPHOI'0 3aHATHS 10 PyccKOMY A3bIKY(1)

I1. JToOpwiii neHb!

C. 3npascTByiiTe!

II. Cerogust pabotaeM Tak. CHayana TEKCT MO XMMHUU IO BalleMy y4deo-
HUKY, 9TO TIOMOXKET BaM Ha MPAKTUYCCKUX 3aHITHIX, BbI Oy/JI€Te YNTATh U OTBE-
4aTh Ha BOIMPOCHKI MO cojepkaHuto. [loToM yduM HOBYIO rpaMMaTHKY.

C. Xoporio

II. Otkpotite yuyeOHUKH, TeKCT «IIpocThie M ClOXKHBIE BemecTBay. Yu-
TaNTEe TEKCT.

3agaHue: MOHATh COJIEPKAHNUE TEKCTA.

IT: Ceituac s Oyny 3amaBaTh BaM BOIPOCHI, a Bbl JIOJDKHBI MMOKA3aTh, KaK
BbI TTOHSJIU TEKCT. ByibTe rOTOBBI TOMOYb TOBAPHUIILY WU JOTOJHUTH €TI0 OTBET.

Bawm u3BecTHO, 4TO BellecTBa AESNATCSA HAa MPOCThIE U clIokHbIE. CKaxuTe,
YTO TaKoe «IpocThie BemecTa»? [Toxanyiicra!

C. IIpocTbie BeliecTBa — 3TO BEIIECTBA, KOTOPbIE COCTOSIT U3 ATOMOB OJI-
HOT'O DJIEMEHTA.

I1. Bepno. Kakue npocThie BemiecTBa UMEIOT MOJIEKYJISIPHOE CTpOeHue?
[IpuBenuTe npuMeEpHI.

C. Hekoropele npoCThIE BEHIECTBA HMEIOT MOJIEKYJISIPHOE CTPOEHUE
(aTOMBI OHOTO BJIEMEHTA COSAUHSIOTCS JIPYr C APYroM U 00pa3yloT MOJIEKY-
ael). Hanmpumep: Bogopoa — H, , kucnmopon — Oy, azot — N, drop — F, , ximop —
Cl,.

I1. Bepho.

Kakue nmerotr atomuoe crpoenne? [IpuBeaure npuMepsl.

C. Hekotopbie MpoCThi€ BEIIECTBA MMEIOT aTOMHOE CTPOCHHUE, TO €CTh
cocTosAT u3 aromMoB. Hampumep: xkenezo — Fe, menp — Cu, HaTpmit — Na, kpem-
HUM — S U 1pyrue.

I1. BepHo. A kakue enie mpocThI€ BEIIECTBA BaM U3BECTHBI?

C. CymiecTByeT rpymnmna NpOCThIX BEIIECTB, KOTOPbIE HA3bIBAIOT OJaro-
poaHbIMHU Ta3zamu: reauii — He, neon — Ne, apron — Ar, kxpuntoH — Kr, KCeHOH —
Xe, pagoH — RN. DTy npocThie BEMIECTBA COCTOSIT U3 HE CBS3aHHBIX JAPYT C JIPY-
TOM aTOMOB.

I1. Ogenn xoporno. Kakas uadopmarus nponyiieHa? Kto gomomHurt orser?

C. IlonsiTue «IIpOCTOE BEIIECTBO» HEIB3S1 OTOXKAECCTBISATH C MOHATHEM
«XMMUYECKHUN 3JIeMeHT». [IpocToe BEmecTBO XapakTepu3yercsl OnpeaeIeHHON
IJIOTHOCTHIO, PACTBOPUMOCTBIO, TEMIIEpATypaMH TUIABJICHUS U KUTICHHUS.

I1. Xopomee nononnenne. Mononeu. Jlaite onpeneneHue CIOXKHBIM Be-
LIECTBAM.

C. Cnoxsble BeleCTBAa — 3TO BELIECTBA, KOTOPHIE COCTOAT M3 aTOMOB
pasnmuunbiXx 3nementoB. Hampumep: Ce¢H20 , Cu(OH),  H,SO, , HCI, H,0,
NaOH, CO, u T. 1.

CnoxHble BEIIECTBA 4YacTO HA3bIBAIOT XWMHYECKHMH COEIUHECHUSIMHU.
CBOIICTBa CIIOXKHOTO BEHIECTBA OTJIMYAIOTCS OT CBOWMCTB MPOCTHIX BEUIECTB, U3
KOTOpBIX 0HO oOpa3yercs. Hampumep, NaCl — xiopun Hatpust — MmoxeT 006pa3o-
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BBIBATHCA M3 MPOCTHIX BELIECTB — METANIMYECKOr0 HATpUs U ra3z000pa3HOro
xyopa. Xumudeckue u pusuaeckue croiicrBa NaCl orimuarorcst ot cBoiicte Na
nu C|2 .

II. Texct BBl mOHMMaeTe. 3aBTpa y BaC NMPAKTUYECKOE 3aHATHE 110 XUMHUH.
A nymaro, 4TO KOMY-TO U3 Bac NMPUIETCS PACCKA3bIBaTh COAEPIKAHUE 3TOrO pa3-
nena. Mou BONpOCHl Bbl TOMHUTE, OHU OYJIYT CIY>KUTh BaM OIOPOM.

dparmMeHT ayIMTOPHOr0 3aHATUA 110 XuMuM (1)

I1. /1oOpwrit nenb!

C. 3npascTByiite!

Il. Axmen, Ha30BUTE TeMy, KOTOPYIO Bbl M3y4alll Ha YPOKE PYCCKOTO
A3BIKA.

C. «IpocTble U CI0KHBIE BEIIECTBAY.

I1. Bl roTOBBI OTBEYATH?

C. Koneuno! Ms1 xopoiio noaroroBminck. Ha ypoke pycckoro si3pika Mbl
YUTAJIA TEKCT U OTBEYAIA HA BOIIPOCHI.

I1. Xopomro. Ceituac Bel OyeTe OTBEYaTh Ha BOIPOCHI MO COACPIKAHUIO.

C. (Bocipou3BeICHHE).

I1. Monoaupsi! Bel XOpOoII0 MOATOTOBMIMCE. XOPOIIO OTBEYaIu. A ceryac
HoBas TeMa. 3anumure: «Kinaccudukanus HEOPraHn4eCKuX COeIUHEHUIN.

[Tpu paccmorpenuun Tembl «Kiaccudukanys HEOPraHMUECKUX COEIUHE-
HUI» NPEnoJaBaTeab XMMUN BKJIIOYAET OonopHbie Bompockl: [lo kakoMy npuH-
nuny kiaccuduiupyrorces Bemectsa? M3 yero cocrost npoctsie Beniecta? 13
4Yero COCTOAT ClIOKHbIEe BemecTBa? Kakue 3eMeHThl Ha3bIBAIOTCS METAJIaMH,
Kakue — HemeTayiamMu? u T. 1. B 6ecezie ¢ mpenoaBareneM ciaymaTeld UCIOb-
30BaJiM YK€ 3HAKOMBIEC MOHATUS U TEPMHUHBI (XUMUYECKUU AJIEMEHT, XUMUYe-
CKHE COEIMHEHMS], CTPOCHUE BEIIECTBA U APYTHUE).

[IpenogaBarens pyccKoOro si3blka M MPENoJaBaTelb XUMHH HAXOASTCS B
MOCTOSIHHOM B3auMozeiicTBuu. [lpenomaBaTento pyccKoro si3blka MPUXOJIHUTCS
BHUKATbh, XOTs Obl IOBEPXHOCTHO, B Hay4YHbIE TEKCThl M aAaTUPOBATHh MX IS
MHOCTpaHHOM aynutopuu. [IpenopasBarens XUMHM, B CBOIO O4YEPENb, ITOJKEH
00y1alaTh YMEHHUEM H3JI0KUTh HEOOXOIMMBIM MaTepHuall, OMUpasich Ha YPOBEHb
BJIQJICHUS SI3bIKOM OOYYAIOIIMXCS HA IAHHOM 3Tarle.

@dparmMeHT ayAUTOPHOI0 3aHATHS 10 PYCCKOMY HA3BIKY (2)

I1. {1oOpwlit nenb!

C. 3npascTByiiTe!

I1. Ceituac Mbl OyneM 3aHUMaThCA TpaMMmaTukod. Ha mpormiom 3aHsTun
MBI HAYQJIM TTOBTOPATH CTENEHU CPAaBHEHUS MMEHM IpuiarareinbHoro. [Ipomon-
KUM 2Ty padoty. Ecnu s roBopro, 4To 3Ta KOMHaTa OOJbIIas, a Ta MaJeHbKasl.
CpaBHHTE 3T KOMHATHI.

C. Dra xoMmHaTa OOJIbIIIE, YEM Ta.

I1. Unu: sTa kOMHaTa OoJbllle TOWM KOMHATHI. Ellle mpumep: 1Be yIHIIBI,
OJIHA IIMPOKasl, Apyras y3Kas. JTa yJaula IIHUpe, YeM Ta.
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I1. Xopormro. [TocmoTpute B yueOHUK, 371eCh J1aHa Tabyuila oOpa3oBaHuUs
CpPaBHUTEJIBHOM CTENEHU MNpuiaratenbHoro. CHayana mOCMOTPHUM, KaK CpaBHU-
TeNbHas CTENEeHb MpujlararelibHoro odpasyercs ¢ nmomoiibio cypdurca — EE.
Ecmu nepen oxkonuannem 3Byku I', K, X, To npoucxoaur yepenoBanue. 3amnu-
LIUTE TAKUE MPUMEPBL: JOPOrOM-TOPOXKE, TUXUN-TUILIE, KPEIIKUW-KPEIYe U T.[.
[TonsiTHO?

Breimmonasem ynpakaenus. OOpa3yiTe CpaBHUTEIBHYIO CTEICHb OT Clie-
JTYIOIIMX MPUIaraTeIbHbIX: OBICTPBIH. . .

C. Bbeictpee

I1. Octpsrit

C. Octpee

I1. YMHBIN

C. YMHee

W.T.II.

I1. Xoporro. Tereps BepHeMcs K yueOHHKY. Jlpyroe ynpaxuaenue. Jloporoi. . .

C. Hopoxe

I1. Kpenkui

C. Kpernue

I1. borarsrii

C. boraue

U T. [I.

I1. O6paTuTe BHUMaHNE HA CIENYIOMNN CITy4Yaii: BEICOKHUH. . .

C. Boire

U T. I

I1. Xopowo. Tenepb CpaBHUM YJIHILY, UCIIOJIb3Ys IPUIATaTEIbHbIE LIUPO-
KHM-Y3KHI.

C. Ora ynuua mmpe Tou yiauipbl.

I1. Tpaunchopmupyite 3TO peaAIOKEHHE.

C. Ora ynuua yxe TO! yIulBblL.

II. Cron: mupokuii u y3kuit

C. DToT cTON MMpPE, 4YEM TOT CTOI.

I1. TlpunararensHoe TsKenbIil . OOpazyiTe CPaBHUTEIBHYIO CTETICHD.

C. Tsaxenee.

I1. [IpunaratensHoe jerkuii. O6pa3yiTe CpaBHUTEIBHYIO CTEIICHbD.

C. Jlerue.

I1. J/IBa yemonana. OauH TSXKEIIbIiA.

C. DToT YemojaH Jerde, 4eM TOT.

C. OtoT yemonaH Jierye Toro.

II. Xopomo. Tenepp Bam HYXHO CpaBHWMTH JABa npeamera. CMOTpUTE B
yueOHuke ympaxaenue Ne 1. Obpazen naH B yueOHuke. Macca 3emiu 0o0sbIine
Macchel JIyHbl. BeinosmHsure.

C. Bo3ayx Tskenee azora. A30T TshKellee BO31yXa.
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C. Temmneparypa KHUIEHHUS pacTBOpA BBIIIE, YeM TeMIlepaTypa KUICHUS
pactBopuTens. TemmepaTypa KUIEHHs] PacTBOPUTENS HUXKE, YEM TeMIlepaTypa
KUIIEHUs pacTBopa (U T. 1.)

II. OTBeThTE YTBEPAUTEIHHO HAa BOIPOCHI, 3aMEHUB KOHCTPYKIIMIO UYTO
JIerde 4ero KOHCTPYKIMEN YTo Jierye, 4eM uTo. 30J10To Aopoxke meau? — Jla, 30-
JIOTO AOPOKE, YEM ME/Ib.

Kucnopog nerue yriekucmioro raza?

C. Jla, kucnopos Jjierde, 4em yriieKuCbli ras.

I1. Kene3o TBEpKE ATFOMUHUA?

C. Ha, xene30 TBEpKE, YEM AITFOMUHUIMA

U T. ]I

I1. Xopomo. IIpogomkuM crenyromuM oOpa3oM: HampuMmep, BaM JBa-
JaTh JIET, BallleH CECTPE JECSTh.

C. 4 crapuie cecTpsl B 1Ba pasa.

I1. Euie kak Mbl MOKEM CKa3aTh?

C. 5 crapuie cecTpbl Ha JI€CATH JIET.

I1. Dta kuura crout 5 pyOnei, a 3ta — 1 pyous. [loxkanyiicta.

C. Dra xuura gopoxe Toi Ha 4 py6sis. Mnu eiie MOXKHO cKa3aTh, YTO 3Ta
KHUTA JIOPOKE TOU B MATh Pas.

I1. BaxxHo T0, uTO 3TH (HOPMBI HYKHBI BaMm JJIsl UCTIOJIb30BAaHUS B PEUH,
OHM YaCTO BCTPEYAIOTCS U B pA3rOBOPHOM, U B KHUIKHOU PEYU.

Wtak, Mbl OBTOPUJIM IPaMMATHUKy U MOJTOTOBWJIMCH K 3aHSATHUIO MO XH-
muu. K crienyroieMy Haliemy 3aHSTHIO Bbl TOTOBHUTE pa3jied MO y4eOHUKY XU-
MUH U BBINOJIHAETE J1A0OpaTOpHYIO padoTy Ne 2 Mo KOppEKTUPOBOYHOMY KYpCy
IrpaMMaTHKHU PYCCKOTo si3bIKa [4, c. 12].

@dparMeHT ayIMTOPHOI0 3aHATUA 10 XUMHUH (2)

II. MBI paccMoTpenu ¢ BaMu TeMmy: «3aKoH ABOrajpo» U IMepBOE Cie/I-
CTBHE U3 3akOoHa. BTopoe ciencTtBue MCHOJB3YeTCs JUIsl pacueTa OTHOCUTENb-
HBIX IUIOTHOCTEM T'a30B.

OTtHOcUTENbHAS TIOTHOCTh T'a3a — 3TO CPABHEHUE OTHOCHUTEIBHOW MOJIE-
KYJISIPHOM MJIM MOJISIPHOM MaccChl OJHOTO ra3a ¢ TaKUM e MOKa3aTeleM JAPYyroro
rasa.

I1. Anu, BBl U3y4Yanu Ha YPOKE PYCCKOTO SI3bIKa, KaK 00pa3yeTcs CpaBHU-
TeJIbHAsI CTENEHb MPUIIAraTeIbHOr0?

C. Jla.

I1. {aus! ra3sl: Bogopoa u okcup cepol (1V). Bonopon nerkuii.

C. Bogopon nerue okcuza cepsl (1V).

I1. Jla, Bomopoa — camblii Jerkuid ra3z. A okcun cepsl (1V) oTHOCUTENBHO
BOZI0pOJIa?

C. Tsxenee.

II. Monoauel! Takke yacTo ra3sl CpaBHUBAIOT C BO3AYXOM. 3alUIINTE
BBIBOJI (DOPMYIIBI JJIS pacueTra OTHOCHTENbHOM TutoTHocTH rasa. (IIpemopasa-
TEJIb 3aMMChIBACT Ha JOCKE)
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Jjist Toro, yToObI MOKa3aTh, C KAKUM T'a30M HUJIET CPABHEHHUE, OKOJIO CUM-
BOJIa OTHOCUTEJIBHOM IJIOTHOCTH ra3a MUILEM MHJIEKC, a GopMyITy UCCIIEeoyeMO-
ro rasa ykaspiBaeM B ckoOkax, Hampumep: Dy (CO;). DTo o3Hayaer, 4To IioT-
HOCTh oKkcuaa yraepona (1\V) Mbl paccunTany OTHOCUTENBHO BoAgopoaa. Yuraer-
sl TaK: «IUIOTHOCTh okcua yriepoja (1V) mo Bomopomy».

OTHOcHUTENbHASA MJIOTHOCTh MOKA3bIBAET, BO CKOJIBKO pa3 OJMH Ta3 TsxkKe-
Jee Ipyroro.

Takum 00pazoM, MpUMEHEHUE MPEIMETHO-SI3bIKOBOI'O aCIEeKTa Ha MOATO-
TOBUTENBHOM (PaKyJIbTETE CIIOCOOCTBYET NOCTHXKEHHIO MOCTABIEHHBIX 3a7a4d U
dbopmupyert y ciymareied KOMMYHUKATUBHYIO M MPOQPECCHOHAIBHYIO KOMIIE-
TEHIUIO B U30PaHHOMN CIIEIUATbHOCTH.

[IpenonaBanne 0011€00pa30BATENBHBIX JUCIUIUIMH C YYETOM MPHUHITUIIA
MEXIPEIMETHON KOOPAMHAIIMU CIIOCOOCTBYET (DOPMHUPOBAHUIO Y MHOCTPAHHBIX
CTYZIEHTOB LIEJIOCTHOW HAYYHOW KapTHUHBI MUpPa, IEPEHOCY HABBIKOB U YMEHMH,
c(hOpMHUPOBAHHBIX TIPH W3YYCHUU OJHOW JHMCIMIUIMHBI, HA OBIAJCHUE TPYTOi.
Peanuzanust gaHHOrO MPHUHIMIA CO3JAET Yy MPEnoaBaTessl OnpeneleHHbll pe-
3€pB BPEMEHH, YTO UMEET OOJBIIOE 3HAYEHUE B YCIOBHUSIX COKPAIIEHUS CPOKOB
(mo3nHUi 3ae3/1) oOy4eHHs] MHOCTPaHHBIX CIyIIaTeNeld Ha dTane JOBY30BCKOM
NOJITOTOBKH U, CIIE€AO0BATEIbHO, MOXET OBITh MOJIE3HO B MPAKTUKE IMpenojiaBa-
Hust PKU.
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CTOPUTEJUIMHI' KAK MOTUBAIIMOHHBIN KOMIIOHEHT
3AHATHUA 110 PYCCKOMY A3BIKY KAK MHOCTPAHHOMY

H. CkakoBckasn Hokmop ¢ghunonocuuecxkux nayx, npogeccop,
B. YTKkuHa KaHouoam hunonocuseckux Hayxk, Ooyerm,
Tsepckoii 2ocyoapcmeenHblll yHUSepcumen,

2. Teepw, Poccus

JL.
.

Summary. The article considers the possibility of using storytelling technology with foreign
students who study Russian at the elementary level. The authors believe that storytelling helps
to increase the motivation of students and their confidence in the success in studding Russian
as a foreign language. Storytelling is the necessary component of each lesson that forms the
communicative competence of students.

Keywords: Russian as a foreign language; storytelling; motivation for learning; communica-
tive competence; the success of the study.

Pa3BuTrEe KOMMYHUKATUBHBIX HABBIKOB OOIIEHUS Ha MHOCTPAHHOM SI3bIKE
MpeACTaBIAETCS HanboJee BaXXHOM M CIOXKHOM 3ajadeil uisi mpenojaBaTens,
00y4arolIero HHOCTPAHHBIX CTYIEHTOB PYCCKOMY SI3bIKY Ha MOATOTOBUTEIHLHOM
kypce. Ha HauanpHOM 3Tamne OOy4e€HHsS PYCCKOMY SI3BIKY KaK MHOCTPAHHOMY
MOTHUBALIMOHHBIA KOMIIOHEHT 1 CMOT'Y TOBOPUTH IO-PYCCKM» ITOCTENEHHO yTra-
caeT. ['pamMmMarudeckas 0aza PycCKOTo si3bIKa HAMHOTO IIUpE, YeM, HalpUMED,
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AHTJTHICKOTO fA3bIKa, U TpeOyeT GONBINNX YCHIMI TaMATH M COOTBETCTBEHHO
GOJIBIINX BPEMEHHBIX 3aTpaT 00ydaromerocs. MHOTMe MHOCTPaHHBIE CTY/IEHTHI
UMEJIM OIBIT M3y4YCHUS MHOCTPAHHOIO S3bIKA, KaK MPAaBHIIO, 3TO aHIIMHCKUN
a3bIK. M3-3a nmepeHoca omnbIiTa (TpaHc(epTa) MOTyYEHUs: 3HAHUNH U YMEHUI B 00-
JaCTH AHTJIMMCKOTO SI3bIKa y CTYJICHTOB NPH H3YyYEHHUU PYCCKOTO SI3bIKa KaK
WHOCTPAHHOTO M3HAYAIBHO CO3JAETCS JIOKHOE OIIYIICHUE JIETKOCTH U OBICTPO-
ThI OCBOCHHSI HOBOI'O HHOCTPAHHOTO S3bIKa. Tak, HanpuMep, OCBOWUB Ha aHTJIA-
ckoM si3bike riaron like u love, MOKHO ¢ JIErKOCTBIO MOCTPOUTH MHOYKECTBO
pasnTu4HBIX (hpas, MOJACTABIAS TONHKO HY)KHBIC CJIOBA. B pyccKkoM s3bIKe, Kpome
(GOpM TIIaroJIoB Hpasumvcsi U 10Oums il BRIPAKEHUS UACHTUYHOW MH(GOpMa-
IIUM UHOCTPAHHOMY CTYACHTY HY)KHO BBIYYHTHh OKOHYAHHS CYIIICCTBUTEIbHBIX B
JTaTeIbHOM M B BHHUTEIBHOM Majexke, 4YTo MoTpedyeT nuddepeHnuanun CioB
no poxam. Cpauum: «l like Russia» u pycckuii skBuBaieHT «MHE HpPaBUTCS
Poccus». «l love Russia» u mo-pyccku «51 mo6mro Poccuroy. [Tomumo tToro, 9to
rpamMmmaTudeckoe odopmiieHue ppas Ha pycckoM si3bIKe OoJiee CIIOKHOE, CHH-
TAKCUYCCKUI TOPSIOK CJIOB HE TaK CTPOro (UKCHPOBAH, KaK B AHTJIMHACKOM
SI3BIKE, 1 COOTBETCTBEHHO OTIMYACTCSI MHOTOOOPa3neM BapUaHTOB.

Brnanenue (HeBliajgeHrWe) MHOCTPAHHBIM SI3bIKOM TPOSIBIISICTCS B YMEHUHU
YCTEIIHO OCYIIECTBIATh KOMMYHHUKAIIMIO Ha 3TOM s3bIke. [Icmxomormaeckoe
OIIYIIICHHE YyCIieXa B OBJIAJICHMM AHIVIMHCKUM S3BIKOM BO3HHMKAET HAMHOIO
ObICTpee, YeM IpU OBJIAJCHUH PYCCKMM KaK MHOCTPAHHBIM. JIJIS JOCTHKCHHS
ycrexa B KOMMYHUKAIIMA Ha PYCCKOM SI3bIKE TpeOyeTCsi HAMHOT'O OOJIbIIIEe Bpe-
MEHHU M PECYpPCOB MaMSTH, Y CTYJACHTa BOSHUKAECT KOTHUTHBHBIA JUCCOHAHC W3-
32 HECOOTBETCTBUS OXKHJIAEMOI'0 pe3yjbTaTa B KOMMYHHUKAIIUU TPU 3aTpadrBa-
EMBIX YCWIHSX Ha M3y4YeHHE «Oe3TpaHUIHOT0» MHOXKECTBA MaJIC)KHBIX OKOHYA-
Huil. B pe3ynprare mo 3aBepiieHWH MOATOTOBUTEIRHOTO Kypca (8—9 mecsiie/
okosio 900 yacoB) HEMHOTHE BIAJCIOT PYCCKUM SI3bIKOM TaK € CBOOOJHO, Kak
AHTJIMICKUM TIPU TEX K€ BPEMEHHBIX 3aTparax. Y CICIIHO OKOHYMBIINE MOATO-
TOBHUTEJIbHBIN KYPC CTYICHTHI YCIOBHO JIEIATCS HA IBE KATETOPHH: IepBast — 3TO
NPUISKHBIE CTYJIEHTHI, KOTOPBIC YCEPIHO YUYWIM HEOOXOAMMBIH MHUHUMYM
IrpaMMAaTHYECKHUX SBJICHUN M BBIYYHIIH €r0, MPEKPACHO BBIMOJHSIOT JIEKCHKO-
IpaMMaTHUYECKHE TECThI, OCBOMIIN PEICIITUBHBIC BUIBI PEUCBOU JIEATCIIBHOCTH U
YYBCTBYIOT C€Osl YBEPCHHO, KOT/Ia YMTAOT U MOHUMAIOT, CIYIIAOT U MMOHUMAIOT
¥ OCBOWJIW MPOJYKTUBHBIC BUBI PEUCBOU JACATCILHOCTH, HO UYBCTBYIOT CeOs B
TOBOPEHHUU HE TaK yBEPEHHO, KaK B MUChMeE. BTopas kareropus — 3To mparma-
THUYHBIC CTYJICHTBI, KOTOPbIEe (PparMeHTApHO YUWIIA IPAMMATHUCCKUE SIBJICHUS C
YCTaHOBKOH Ha TO, YTO HCITOJIb3YETCS aKTHBHO B PEUH, TO W 3aIIOMHHUTCS, COOT-
BETCTBCHHO JICKCHKO-TPAMMAaTHYECKHE TECThl BBIMOJIHAIOTCS HMMH HE Tak
YCIICNTHO, KaK CTYJACHTAMH ITEPBOM KATErOpUH, PELCITUBHBIC BHJIbI PEUCBOM J1e-
STETLHOCTH HE MPEICTABIISIOT JJII HUX TPYJia, OHU YYBCTBYIOT Ce0Sl YBEPCHHO B
TOBOPCHHUH, HO B MPOAYKTHBHOM IUCHbMEHHOW PEYU CTAJIKHUBAIOTCS C TPYAHO-
cTsaMH. be3ycnoBHO, eCTh M OYCHb TAJIAHTIIMBBIC CTYICHTHI, KOTOPHIC CMOTJIH
OCBOWTbH BCE BUJIBI PEUCBOM JICATCIIBHOCTH U CBOOOHO YYBCTBYIOT CeOsI B peye-
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BOM KOMMYHUKaIUM (MMUCHhbMEHHOW W YCTHOM), HO TaKUX CTYJIEHTOB €JIMHMIIBI,
OHM CKOpPEE UCKIIIOUYECHUE U3 ITPaBUIIA.

Onuum U3 3PPEeKTUBHBIX CIIOCOOOB CHATHUS NICUXOJOTMYECKUX U JTMHTBU-
CTUYECKUX TPYJAHOCTEH (OaphepoB) B 0OOy4EeHUU CBOOOJHOMY TOBOPEHUIO SIBIISI-
€TCsl, Ha Halll B3TJIs1l, CTOPUTEITMHT. CTOPUTEIUTUHT — PACCKa3bIBAHUE UCTOPHIA,
TEXHOJIOTUSA NEPEAAYM 3HAHUN C aKTUBU3ALIMENW dYMOLUM, C CO3JTaHUEM acColna-
TUBHBIX CBSI3€M U MOCIEIYIOIIUM BKJIIOUEHUEM HOBOIO (B HAIllEM CIIy4ae S3bl-
KOBOT'0) MaTrepuajia B CUCTEMY CBSI3€i, BOSHUKAIONIMX CHAaYajia HEMPOU3BOJIBHO,
a 3aT€M OCMBICIEHHO. TEXHOJOTrWsi CTOPUTEIUIMHIAa AKTUBHO HCIOJIb3YETCS B
noJiuTuKe, mMeauacdepe, OU3HECe, YNPaBICHUM, TMEIAarordKe, a B IOCJIEIHEEe
BpeMsl BC€ OOJIBIIYIO MONMYJISIPHOCTh MPUOOPETAET U B MPETOIaBaHUU PYCCKOT0
A3bIKa KaK HUHOCTPAHHOT 0. CTOPUTEIIIMHT B METOJIUKE PYCCKOTO SI3bIKA KaK MHO-
CTPAHHOT'O SIBJISICTCSl JEHCTBUTENBHO 3(P(GEKTUBHBIM METOJIOM, MO3BOJISIONIUM
pemaTh CIOXKHYIO U apXMBaXHYIO 3a7a4y (POPMHUPOBAHUS U PA3BUTHUS KOMMY-
HUKATUBHOW KommeTeHuu. [loaTBepkaeHneM 3TOMY CIY>KUT OOJIBIIOE KOJIH-
YECTBO IMyOJIMKAIMH, MOCBSIIEHHBIX HCIOIb30BaHUIO JAHHOW TEXHOJIOTUHM B
MPENOJaBaHUN WHOCTPAHHBIX SI3BIKOB, 4 TaKXe co3laHHbld B. MakcumoBoi
cailt «CroputesuHr: 3p(HEKTUBHO U HECKY4YHO» [2], KOTOpBIA MpHOOpeTaer
BCE OOJIBIIYIO MOMYJISIPHOCTH CPEU MpenojiaBaTeel pycCKoro si3blka Kak MHO-
CTPaHHOTO.

MHOroneTHU ONbIT MPENOIABAHUS PYCCKOTO SI3bIKAa HA HAYAJIbHOM 3Tare
MO3BOJISIET HAM YTBEPKJATh, YTO 3JIEMEHTHl CTOPUTEIJIMHIA TAPMOHUYHO BITU-
CHIBAIOTCSl B XOJI 3aHATHUS HE3aBUCHMO OT TOTO, KAKOW METOAUKHU W MPHUHIUIIA
oOyueHus TpUAEpKUBAETCI MpenogaBarenb. M3ydeHue si3plka Mpenoyiaraet
€ro MPaKTUYECKOE MCIOJIb30BaHUE, T.€. HAa JIIOOOM 3aHSATHUU TPETNoJaBaTEIo
HEOOXOJMMO IJIAHUPOBATH «BBIXOJ B peub». [IporHo3upoBaTh (IJITAaHUPOBATH)
KOMMYHUKATHBHO-PEUYEBYIO JCATEIHHOCTh OOYYalOMEerocss Ha 3aHSTUU OYCHB
CJIO)KHO B CHJIY Pa3JIMYHbIX (PAKTOPOB, B TOM YHCJIE€ U MICUXOJIUHTBUCTUYECKHUX.
Kak u3BecTHO, ICUXOTHUIT O0YYAIOIIErocs BIUSET Ha €r0 KOMMYHUKATUBHYIO aK-
THUBHOCTb. UHTPOBEPTHI TOBOPSIT MEHBIIE, YEM IKCTPABEPTHI; ayIHabl XOPOLIO
BOCIIPMHUMAIOT MHGPOPMAIMIO Ha CIIyX, a BU3yaJIbl MPEANOYUTAIOT YBUCTH,
npounTarb. CTOPUTEIUIMHT MMOMOTaeT MPENoJaBaTelll0 OPraHU30BbIBATh AKTUB-
HYIO PEUEBYIO JEATEIBHOCTh O0YYAIOUIUXCS C PA3TUYHBIMU TICUXOJIOTHYECKUMHU
XapaKTepUCTUKAMU M MOJEIISIMU peuyeBOro nopeaeHus. Opranuszanus 3aHsITHs C
AJIEMEHTAMH CTOPUTEJUIMHIA IPEAIonaracT IUIAHUPOBAHUE PEYEBOr0 BO3JCH-
CTBUsI TIpernojaBaresisi Ha KaKJoro oOy4arollerocs, Y4eT «PeryJsTUBHOCTU —
CHUCTEMBI CKOOPAWHHUPOBAHHBIX KOMMYHUKATUBHBIX JIEUCTBUM IO YIPABICHHUIO
auanoruueckum odmenuem» [3, c. 8]. Mnave roBopsi, peueBass KOMMYHHUKaIUs
Ha 3aHSATHM — 3TO HE XaOTUYHBIN, CIIOHTAHHO BO3HHUKAIOUIUM, HE TTOAHAFOIIUNCS
IJIAHUPOBAHUIO MIPOILIECC, a YIPaBIIsieMas IeATeIbHOCTD.

be3ycnoBHO, BllajieHUE SI3BIKOM — 3TO HE TOJIKO MPAKTUYECKOE TOBOpE-
HHUE, CIIyIIaHHWE, TMCbMO U YTEHUE, HO U BBICTPOEHHAs] TPAMMAaTHYECKask CUCTE-
ma. Kak mucan A. A. JIeoHThEB, «yCBOEHHME MHOCTPAHHOIO Si3bIKa TpeOyeT Ha
KaKOM-TO 3Talle €ro OCO3HAaHWs, B YaCTHOCTU YCBOECHUS TPaMMAaTHYECKOW CH-
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crembl» [1, c. 144]. B xone paccka3piBaeMoil MpenogaBaTeIeM COBMECTHO CO
CTYJACHTaMU UCTOPHM AKTUBU3HPYETCS] HEOOXOAMMBIN IS OCBOCHUS JIEKCHUKO-
rpaMMaTUYe€CKU MUHUMYM 3aHSTHS, 3alIOMUHATh KOTOPbIE HAMHOI'O MPOLIE Ha
OCHOBE MHEMOTEXHHUK, IPUMEHAEMBIX B CTOPUTEIUIMHIE. 3aHATHE C DJIEMEHTaMU
CTOpPUTEIUIMHTA TpeOyeT pa3paboTKH YETKOro IulaHa AEHCTBUU U (GopMynupo-
BaHMSI KOHKPETHBIX LIEJIEN W 3a7a4, B 3aBUCUMOCTH OT KOTOPBIX ONpPEIEIAETCA
NI0CJIE0BATEIIBHOCTh KOMIIOHEHTOB M MECTO CTOpUTENIMHra. OTMETUM, YTO Ha
HAYaJIbHOM 3Tare 00y4eHUs PYCCKOMY SI3bIKY MHOCTPAHHBIX CTYAEHTOB IMPOBO-
TUTh BCE 3aHATUE B (JOpPME pacCKa3bIBaHUS UCTOPUI HE 1€1ecO00pa3HO MO Mpu-
YHHE BO3PACTHBIX, IICUXOJIOTMYECKUX OCOOEHHOCTEN 00yJaronuxcsi U HeJocTa-
TOYHO C(HOPMHUPOBAHHBIX Y HUX TPAMMATUYECKUX HABBIKOB. OTHAKO HA KaXKIOM
3aHATHNA BO3MOYKHO MCIIOJIB30BAHUE JJIEMEHTOB CTOPWUTEIUIMHIA, OpPraHUYHO
BCTPOCHHBIX B XOJ 3aHSATHUS, YTO MO3BOJIUT PEIIUTh TPYAHYIO 3a7a4y (pOpMHUPO-
BAaHMS M Pa3BUTUSI KOMMYHHMKAaTHBHOM KOMIIETEHIIMM HA MHOCTPAHHOM SI3BIKE.

Takum 00pa3om, BKIIIOUEHHE 3JIEMEHTOB CTOPUTEIUIMHIA B 3aHSATHE I03-
BOJISIET BBIPA0OTaTh Y MHOCTPAHHBIX CTYJEHTOB MO3UTHUBHYIO OLIEHKY COOCTBEH-
HBIX CIIOCOOHOCTEN B OBJIAICHUH PYCCKUM A3bIKOM. [IpumeHenue npenonasate-
JIeM 3JIEMEHTOB CTOPUTEIUIMHIA HA 3aHSATHUSX BBI3BIBACT Yy OOYyYalOIIUXCS yBe-
PEHHOCTB: <« MOry rOBOpUTH NO-pyCcCKu!» «['0OBOPUTH O-PYCCKU HE TPYAHO ).
NHbIMH C1OBaMU, CTOPUTEITMHT SIBJISIETCSI CBOETO pOAa MOILIHBIM MOTHUBAIIMOH-
HbIM KOMIIOHEHTOM 3aHATHS IO PYCCKOMY SI3bIKY KaK NHOCTPAHHOMY.
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NCIIOJIB30OBAHUE COBPEMEHHbBIX TEXHUYECKUX CPEJACTB
B ITPEITIOJABAHUU PYCCKOTI'O A3bIKA KAK HHOCTPAHHOI'O

B. H. Cy660oTuHa Kanouoam ghunonocuueckux nayx,
cmapuuil npenooasameins,

Mockosckuii cocyoapcmeeHblil

yuusepcumem um M. B. Jlomonocoasa,

2. Mockea, Poccus

Summary. Phones in the classroom are often viewed as an unwelcome distraction. However,
with the widespread use of smartphones maybe it is time we use the many learning opportuni-
ties offered. The article explores several practical ways to do so.

Keywords: teaching a foreign language; smartphone; exercises; modern classroom.

B s10i1 cratbe peus moitner o cmaprdonax. [IpenomxaBarenu mo-pasHomy
OTHOCSTCSl K Tele(oHaM y CTYyAEHTOB, HEKOTOphIE Jla)ke MpocAT yOpaTh MX Ha
BpeMs ypoka. ITO He Jy4IInil BAPUAHT, TOTOMY YTO Tele(OHBI MOKHO HUCIIONb-
30BaTh Ha ypOKe JJII Pa3HBIX IIeJIeid, U COCOOBl UX MCIOJIb30BaHUSI pa3HOO0-
pa3zHbl. CTyleHTaM 3TO BCErja MPUSITHO, MOTOMY YTO CMapTQOHBI JJii HUX —
OoJbIIas 4acTh JKU3HU, U UX HCIOJIB30BAHHE HA YPOKE HECET MOJIOKHUTEIIbHbBIC
sMoumu. boiiee TOro, 04eHb BaXXKHO, YTO C MOMOILBIO MPUI0KEHUN MOXKHO HC-
MOJIb30BaTh MHOCTPAHHBIM SI3bIK B PEAJIbHBIX JKU3HEHHBIX CHUTyalusx. Bo3Hu-
KalOT HOBBIE THUIbI 3a1aHUM, HEBO3MOKHbIE paHblIe. K TUIIMYHBIM yNpaKHEHU-
am tuna «PackpoiiTe ckOOKH, ymoOTpeOUB CIIOBa B HYXHBIX I'DaMMaTHUYECKHUX
dbopmax» m00aBISAIOTCS HOBBIC, MPUYEM CTENEHb HArJISITHOCTA M BOBJICYEHHO-
CTH CTYJEHTa PE3KO BO3pacTaer. B maHHOM craThe cOIepkKaTcs NPAKTHYECKUE
COBETHI, CTPYNIIUPOBAHHBIC TT0 MpOrpaMMam/mpuiokeHussM. Pazymeercs, mepe-
YKCJIEHA TOJIbKO Majiasi 4acTh BO3MOXKHBIX CIIOCOOOB MCIOJIb30BaHUsI cMapTdho-
HOB Ha YPOKE, ¥ 3TOT CIIHUCOK MOXKET OBITh JIOMOJIHEH MPENO1aBaTEIIMH.

[TepBoe, 4TO HYXKHO CaeNaTh, YTOObI HA4YaTh MCIOJIL30BaTh CMApT(OH, —
coszmath rpymnmny B Whatsapp wiu B Jito00M IpyroM MECCEHPKEPE MU COLUAIIb-
HOM CeTH Il OONICHUS MEXIY CTYJICHTaMH W IMperojaaBaTelieM. JTO yao0HO,
NOTOMY 4YTO MPENOJABATENb MOKET Cpa3y AOHECTH O BCEX CTYIEHTOB HYXKHYIO
uH(pOPMAITUIO — JIOMAITHEE 3aJaHue, CIIMCKU HYXKHBIX CIIOB/KOHCTPYKITUH, Kap-
TUHKH, HanmoMuHaHus. bojee Toro, ecnu npenojaaBatelib OyJeT MOOMIPSATH 00-
IICHUE MEX]Y CTYJECHTaMHU B TPYNIOBOM YaTe, 3TO JACT OTJIMYHYIO BO3MOXK-
HOCTb MCITOJIb30BaHMS U3y4aE€MOr0 SI3bIKA B PEATBLHON KU3HU. JJIs1 5TOr0 MOKHO
MIOCBUIATH B TPYIIIY OTKPBITKH, KAPTUHKH C MEMAMH, 33/1aBaTh BOIIPOCHL. EauH-
CTBEHHBIM CJIOKHBIM MOMEHTOM MPHU 3TOM SIBJIIETCSA BOIIPOC UCIIPABICHUS OLIU-
6ok. Ecnu npenogaBarens UCHPABISIET OMIMOKH, TO €CTECTBEHHOCTh KOMMYHH-
Kaluu MOXkeT ObITh HapymieHa. [lonarato, BOIPOCkl KOPPEKIIMU HYKHO pEIlIaTh
B 3aBUCUMOCTH OT CHUTYallMd, OT CTENEHH YBEPEHHOCTHU CTYAEHTOB, OT YPOBHS
U3Y4YEHUS SI3bIKA.
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Cnucok nporpaMm/TIpuIoKeHUH, KOTOPbIE MOTYT OBITh MCIIOJIB30BaHbI HA
YPOKax, COCTABJIECH B MPOU3BOJIBHOM MOPSJIKE, IOTOMY YTO €r0 TPYAHO CTPYK-
TYpHUPOBaTh; 001Iast UIesl — IBHKEHHE OT IPOCTOT0 K CII0KHOMY.

1. lanepest n300pakeHUN.

Camoe mpocToe — UCIOJb30BaHUE KAPTUHOK, OHO MOYTH HE OTJIWYAETCS
OT TPAJAUIIMOHHOTO MCTOJb30BAHMSI MEUATHBIX KApPTUHOK/PUCYHKOB, HO BaXKHO,
YTO y KaXJOro CTyJIeHTa OyleT CBOsi, U B XopolieM kadectBe. Ecnu BbI npoxo-
nute Temy «Enay», 3apanee nmom0epuTe KapTUHKH HYXHBIX MPOIYKTOB/OJIIOM, U
Ha YpPOKE€ OTNpaBbTe MX B rpymnmy. Bam He mpuuercss oObsICHAThb, YTO TaKoe
rpedka, HampuMep. Y KaxJoro Oyzer cBOoil HaOOp KapTUHOK, KOTOPBIE IPEMo-
JlaBaTeIb MOXET IO OYepeIi KOMMEHTHUPOBATh. Tak e MOXHO JaBaTh CJIOBap-
HbIC TMKTAaHTHl — MOCHLIATh Habop kKapTuHOK. doTorpaduu 0d6emn0B, HAIPUMED,
MOYKHO HCIIOJIb30BATh JIJISI COCTABJICHUSI JUAJIOTOB, ISl KOHTPOJISL ayJAUpPOBAHUS
(MOAXOUT JIX 3Ta KapTUHKA K 3TOMY Juajory?).

KapTuHkr MOXXHO HMCIOJIB30BaTh JUIsl JIOOOH TEMBI, JJII COCTaBJICHUS
ONMCAaHUM U IUAJIOTOB.

HoBbIM siBIIsIETCSI TO, UTO MOCHIIATH UX MOXKET KaK MpernoiaBareib, TaK
u ctyneHT. Hampumep, MoxxHO naTh 3aganue «Breibepurte u3 cBoux ¢oTorpa-
Uil Ha ITUX KAHUKYJIaX CaMYI0 MHTEPECHYIO U PACCKaXXUTE, YTO BbI JIEJAlH,
r7ie BBl ObUIM, U YTO BaM IOHpPaBUIIOCh», «HalauTte GoTo uaeaabHON KOMHa-
Thl U paccKaxkute o Heiy, «Haligure B untepuere Gporo mecrta, Kyaa Obl Bbl
XOTEJU MoexaTh Ha clielyloniue KaHukyibl. [lycTh Bail cocen oTrajaaer, 4yTo
aTo». Takwue 3ajaHusi MOTYT ObITh M UHAUBHUAYAJIbHBIMHU, U TTAPHBIMHU, U yCT-
HBIMM, ¥ TUCbMEHHBIMH.

Taxke MOXXHO HCIIOJIb30BaTh HAOOPHI KaPTUHOK B CTYACHYCCKHX JIOKJIA-
nax. Hampumep, ecnm cTyneHT pacckasbiBaeT 0 Kpemiie, oH MOXeT 3apaHee
MOJITOTOBUTH HYXKHBIE (POTO M TIOCTATh WX B TPYyMIy (3TO MpoIie U ObIcTpee, 9eM
MOJrOTOBKA Ipe3eHTanuu B POwerPoint, Ho He MeHee HarJIsaHO).

2. JIuxtodoH.

[Ipu mpoBepke roBopeHHs (HampuMep, ¢ OMOPOM Ha KAPTUHKY) MOXKHO
MPOCUTH 3aMMUCHIBATh TUAJIOTH B Mapax W MPUCIATh MPENOAABATEN0. ITO JACT
CTYJICHTaM BO3MOXHOCTb 3aIllicaTh CBOM JUAJIIOTH HECKOJIBKO pa3, a HE €lIu-
HOXJIBI, KaK Mpu oObIYHOM mpoBepke. [IpemnogaBaTenb CMOXET JaTh apryMEHTH-
POBaHHBIC ¥ B3BEIICHHBIC KOMMEHTAPHH, €CIIA Y HETO OYyAET BO3MOXHOCTH TIPO-
CJyIIaTh JUAJIOTH HECKOJIBKO pas.

JIJ1st TpEHUPOBKH UTEHUSI XOPOIIO MPOCUTH CTYACHTOB YUTATh HEOOJbIIINE
OTPBIBKM U MPUCHLIATH HAa MPOBEPKY MPENOJABATEN0. DTO JTUCHUIUIUHUPYET,
noOy>XJaeT BHUMATENIbHEE OTHECTUCh K 3aJlaHuio. XOpOIIo JaBaTh oOpaszell
YTEHUS, YTOOBI CTYAEHT MOT HECKOJBKO pa3 MOCIyIIaTh, U TOJBKO MOTOM YU-
TaTh CaMOCTOSITENbHO. PaHbIlle JJIs1 ATOW IeIU HCIOIb30BANKMCH JTUHTa()OHHBIE
KaOMHETHI.

MOXHO OTIpPaBIIAThH CTYICHTAM 3aIlMCH, COJICp KaIllie BBHIOPAHHYIO JIEK-
CUKY/TpaMMAaTHKY, YTOObI OHH 3alKMCaIH YCIbIIIaHHOE, TPUYEM, B 3aBUCHUMOCTH
OT 3aja4, JUOO JTOCIOBHO, JIMOO CaMOCTOSATEILHO BBIACIHUB TiaBHOE. Jlpyroi
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BapUaHT — OTIPABJISATh ayJAU03aMKUCh, KOTOPYIO HY>KHO MPOCIYIIATh U OTBETUTH
Ha TecToBble BONMPOCHL. CTYyAEHT MOXET MPOCIylIaTh 3alUCh HECKOJIBKO pas,
YTOOBI HAWTHU HYKHYIO HH(POPMAITHIO.

Xopome IpakTUKOW ayIHpOBAaHUS SBJISETCA OTIpaBKa CTYIEHTaM
HaIlOMMHAHUN B BHUJIC 3allMCAHHBIX T'OJIOCOBBIX cooOmeHui. Korga cTyaeHTHI
MPUBBIKIIA U JIETKO TOHUMAIOT TUIIUYHBIE COOOIIEHUSI, MOKHO JOOABISATH KOM-
MEHTapHUH — HAIPUMEP, O TIOTO/IC WK O KAaKUX-TO (PaKTax m3 )KU3HU.

3. Taiimep. Mcnonb3yercs, KOrjaa Hy’)KHO YCTAHOBUTb BPEMEHHBIE TPAHULIBI.

4. IIpocMoTp GMIIBMOB, BUICO Ha YOUtUDe; moaKacThl.

OuiIbMbI U BUAEO TPATULMOHHO UCIIOJIB3YIOTCS B IPENOIaBaHUU, CMAPT-
(hoH MOXET clieslaTh UX MCIOJIb30BAHME JIETUe — OJHA CChLIKA, M CTYJICHT YyKe
MOXET HayaTh CMOTPETh BUJIEO.

[TogkacTel — HOBOE SIBJIEHHE. DTO ayAHO3alMUCH CaMOr0 Pa3HOro CoIep-
KaHUS, KOTOpbIE MOXKHO CKadaTh W ciymarth odduaitH. Beibop moakactos
OUYEHb BEIUK. MOXHO HAWTH MOJAKACTHI ISl U3YYAIOIIUX UHOCTPAHHBIN S3bIK, U
JUIsL HOCUTENIeH si3bIka (HOBOCTHBIE, OOpa3oBaTElbHbBIC, pa3BIEKaTEIbHBIC).
HyxHbIe TTOIKACTHI JIETKO HAWTH IO MOWCKY «moakacte» B Play Market wium
App  Store,  Hampumep, https://podcasts.apple.com/us/podcast/russian-
progress/id1418685592?mt=2, https://podcasts.apple.com/ca/podcast/russe-cl-
audio-lingua/id1128760902?mt=2. CtyaeHTbl MOTYT CIylIaTh IOJAKACTHl B
ya00HOE BpeMsl, a Ha YPOKE MOKHO OOCYJIUThH yCIbIIaHHOE. YTO [IeHHO, MHOTHE
MOJIKACTHI SIBJISIOTCS 3alMChI0 CBOOOMHON Oecenbl HOCUTENEH SI3bIKa, TIOATOMY
ATO MPEKPACHBIN UCTOUHUK JIJI TPEHUPOBKH ayIUPOBAHUS CHOHTAHHOM PEYH.

KoHeuHno, BbIOOp MMOAKACTOB AJI U3yYaIOIINUX aHTJIMACKUH S3bIK OTPOMEH,
a sl CTYJIEHTOB, 3aHUMAIOIINXCS PYCCKUM SI3BIKOM, IOKAa HE TaK y>K MHOI'O Ba-
puaHToB. BOT ccbuika Ha OOJIBIION CIUCOK MOAKACTOB ISl H3YYAIOIIUX PYCCKUI
SI3BIK: https://russianprogress.com/2018/07/31/80-podcasts-to-learn-and-
practice-russian.

5. Coznanue Buaeo. CTyAeHTh MOTYT co3/1aBaTh cBou (puiibMbl. CiCOK
TE€M HE OT'PaHUYEH — MOKHO CJIeNIaTh BUJIEO PO JOCTOIPUMEUATEIbHOCTH CBOE-
ro ropojia, Mpo CBOM J€Hb WJIM, HapuUMep, KaK MPUTOTOBUTH HAIIMOHAIbHBIC
omoa.

6.HanuoHanbHBIN KOPIYC pyCCKOro s3bIKa, rUSCOrpora.ru.

CTyaeHTbl MOT'YT HMCIIOJIb30BaTh KOPIIYC B CIPaBOYHBIX Iensx. Hampu-
Mep, TOUCK YMOTPeOJIEHUS KOHKPETHOM CIOBO(OPMBI, COUETaHUsI CIIOBOGOPM,
CI10BOOPM C KOHKPETHBIMU TpaMMAaTHYECKUMH MPU3HAKAMU, TTOUCK CIOBOCO-
YEeTaHWM, CJIOB C KOHKPETHhIMU cy(ddrkcamMu, mouck coderaeMocTu cios. [lo-
MHMO TEKCTOB, B KOpIIyc€ MpEACTaBiIeHa M MYJIbTUMEIUWHAs HH(POpMAIIMS.
MoxHO, HanpuMep, HAaWTH BUJEO, B KOTOPOM OyAYT UCIIOIB30BAThCS 3a/1aHHBIC
CJIOBA, K BUJIEO €CTh TEKCT paciiu(poBKH.

7. 11OMCKOBUKHU.

CryneHTaM MOXHO TPEIJIOKUTh HAWTH MH(POPMAIUIO U TIOJETUTHCS C
rpynnoil. Harmpumep, BbISICHUTH, KOorjja paboTaeT onpeneseHHbI My3€ei, CKOJIb-
KO CTOSIT OWJIETHI, KaK TyJa J00paThCs.
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[Ipu mepeBojie TEKCTOB ISl HEKOTOPBIX CJIOB MOXKHO TMPEIJIOKUTh TOUC-
KaTh KAPTUHKHU, KOTOPbHIE BBIJAIOTCSI TIOMCKOBOM CUCTEMOM.

8. CouumanpHble ceTH WU MecceHKepbl. CTyIEeHThl MOTYT IEpPENHCHI-
BaThCSl JPYT C JIPYrOM, YTOOBI BBIMIOJHUTH 3a/IaHUE, TPAKTUKYSICh B UCHOIb30-
BaHWU M3y4aeMOro Marepuana. 3aJianus moa0UuparoTcs B COOTBETCTBUU C IS~
MU TnpenojaBarens. Hanpumep, 10roBopuThCsl 0 4eM-HUOYAb, TOACIUTLCS WH-
dbopmaryet.

BonbimmM U mosie3HbIM MPOEKTOM MOXKET CTaTh 3aJlaHue BeCTH OJIor Mo-
PYCCKHU B COLMAIIbHOM C€TH, 100aBsis € 3aJaHHON NEPUOANYHOCTBIO (OTO, pac-
CKa3bl O CBOEH KM3HH U O HOBOCTAX. OOCyX)JeHHE OIMyOJIMKOBAaHHBIX MOCTOB
MOKET CTaTh TPAJUIIMOHHBIM JJIEMEHTOM ypoka. Eciau rpynma HeOomblas,
MO>KHO JIOTOBOPHUTKCS, YTO CTYACHTHI IO OYEPEAH MUITYT B 00IIEM YaTe O TOM,
KaK OHHU IPOBENIM JIEHb, YTOOBI KAl MPUMEPHO Pa3 B HEIEIIO JIOJHKEH ObLI
100aBUTH HECKOJIBKO (POTO M TEKCT 3apaHee OrOBOPEHHOTO 00beMa.

9. ITpunoxenus. KoHeuHO, MPUIIOKEHUIN ISl U3YyYAIONIUX MHOCTPAHHBIE
SI3bIKM OY€Hb MHOT'0, M BCE HE MEePEeYUCIuTh. BOT HEKOTOphIE U3 HUX.

[TpunokeHus1, MO3BOJIAIOIIKE co3AaTh KapTouku, flashcards, mokaspiBaTh
UX TOJIb30BATEIII0 C MPEMJIOKEHUEM BapuaHTOB IepeBoa. [lonp3oBaTens n0i-
’KEH BbIOpATh MPAaBWIbHBIA OTBET. DTO TO k€ CaMO€, YTO U KJiacCH4eckue Oy-
Ma)KHbI€ KapTOUKH CO CJIOBaMH, TOJIBKO Topaszio yaoOHee. MOXHO HACTPOUTH
MOKa3bl B YJOOHOM JUISl TIOJIB30BATENs PEKUME — HAlpUMeEp, MOKa3bIBaTh Kap-
TOYKY 4Yepe3 JI€Hb, MOCJIE TPEX NMPaBUIILHBIX OTBETOB yOUpaTh B apxuB. lIpemno-
JaBaTeilb MOXKET MOChUIaTh CTYJEHTaM HAa0Ophl KapTOYEK B Hayayle M3Yy4CHHs
HOBOW TEMBI U CIEAUTH 32 MPOTrPECCOM.

[TpunoxxeHusi, MO3BOJIAIONIME MPOCITYIINBATh TEKCThl. MOKHO HCTOB30-
BaTh KaK W CTaHJapTHBIE MporpamMmsbl, Hanpumep, Jlutpec:Ciymai, ajs mpo-
CIYLIMBAaHUS ayJUOKHUT, TaK U CHEUHUAIbHBIEC, ISl U3YYAIOIIUX PYCCKUN SA3BIK.
Hanpumep, ecnu B kj1acce B KauecTBE JOMAIITHEr0 YTEHUsI BEIOpaH poMaH AHHA
Kapenuna, To 1oMa npu MOATrOTOBKE CTYAEHT MOXKET MPOCTYIIaTh YTEHUE HY K-
HO TIJIaBbl, @ TakK€ O3HAKOMHUTHCA C KpPaTKUM COJEp)KaHUEM TIJaBbl MO-
anrauiicku.  https://podcasts.apple.com/au/podcast/speaking-russian-advanced-
lets-read-together-anna-karenina/id1159854800?mt=2

[Iporpammsl THna «4 KapTUHKU OAHO ciIoBO». Ilonb3oBarento npenniara-
ercs 4 (HOTO U OH JOJDKEH yrajarh U 3amucaTh, KAKOE CJIOBO UX OOBEAUHSET.
MO0>KHO UCITIOJIB30BaTh, YTOOBI MOTIOJHUTH CJIOBAPHBIN 3ariac.

[Tporpamma Surveymonkey,
https://www.surveymonkey.com/mp/surveymonkey-app/?ut_source=header.
Ecnu 3akOHYEHO YTEHHE KaKOro-To TEKCTa, U MPENnoAaBaTellb XOUeT y3HATh, I10-
HSUJTU JIX CTYJICHTHI €0 COAEpKaHUe, YaCTO JAETCs 3aJJaHue COCTaBUTh BOMPOCHI
K TekcTy. [IpuioxkeHre mo3BOIUT 3Ty PYTUHHYIO paboTy caenath Ooyee UHTe-
pecHoOM U Jact matepuai st oocyxaenus. [Iporpamma Surveymonkey 1mo3Bo-
JISIET COCTABJIATH OMPOCHI (C BApUAHTAMM OTBETA) U MOCHUIATh UX APYTUM MOJIb-
3oBaTessiM. CTyJIEHThl MOTYT COCTaBUTh CBOM OMPOCHI, MOCHAaTh IPYr APYyTY, a
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Ha CJEAYIOUIEM 3aHATHUM MOXKHO MPOAHAJIU3UPOBATh OTBETHI, TAKUM 00pa3oM,
€l1€e pa3 BEPHYBIIUCH K TEKCTY.

B 3akiouenne xoTenock Obl OTMETUTD, YTO MPU UCTIOIB30BAHUU CMapT-
(oHa HEMaJTOBAXXHBIM MOMEHTOM SIBJISIETCS DKOHOMHUSI OymMaru U pa3aaTOvYHbIX
MaTepraioB. YacTo MOXXHO HE pacriedaTbiBaTh y4eOHbIC MaTepUalbl, a YUTATh C
skpaHa. KoHeuHo, peub He ujer 00 u3ywaromiem uteHun. Ho niis 3amanuii Ha
O3HAKOMUTEINBHOE UTEHUE MOKHO MCIIOJIb30BaTh AYyTEHTUYHBIE TEKCThI C ayTE€H-
TUYHBIM O0()OPMIIEHUEM, U3, HATIPUMED, COLIMATILHBIX CETEH, M UATATh C IKpaHa.

Jlo6aBito, 4TO MHOTHE TIPENOAaBaTed MOTYT BO3JEPKUBATHCS OT aKTUB-
HOTO MCIOJIb30BaHUS CMapTQoOHa, Iojaras, 4YTO OHU 3HAIOT O COBPEMEHHOM
TEXHUKE MEHBIIIE, YEM CTYIACHTHI, U HE KEJIasi TEPITh POJIb JIMAEPA B aYJAUTOPUHU.
Takast paccTaHOBKa CUJI MOCTENEHHO yXOAUT B mponuioe. Ceiluac uaer cmeHa
napajgurM — oT ayJIuTOPHH, T/ie BCA MH(OpMAIUs UCXOTUT OT YUUTENsl, MbI Te-
pEXOAUM K HOBOMY THITy OTHOLICHHM, KOTJla OTHOIIEHWSI CTAHOBSATCS JIByHa-
MPaBJICHHBIMU: CTYACHT aKTUBHO y4acTBYeT U B (DOPMHUPOBAHHMH COACP>KAHUS
oOy4eHusl, U B BBIOOPE CPEACTB JJIS €r0o OCYIECTBICHUS.

HNPUMEHEHHUE METOA0OB CBOBOJHOI'O
N HAITIPABJIEHHOI'O ACCOIUMATHUBHOI'O SKCIIEPUMEHTA
B IIPAKTUKE ObYUYEHUA
NHOCTPAHHBIX CTYJIEHTOB B BY3AX

A. B. TapaeBa Kanouoam gpunonoeuuecxkux nayx, ooyenm,
H. B. Aas-T"azo u.0. 3asedyrouje2o Kageopot,
npenooasameinv,

Xapvkoeckuii HayUOHAIbLHbIU
MeOUYUHCKULL YHUGepcumemn,
2. Xapvxos, Ykpauna

Summary. The article deals with the problems of teaching foreign students using the new
methods. The method of directed associative experiment is described and some experimental
results are presented. The author has come to the conclusion that the method of associative
analysis opens up additional opportunities for learning a language in a foreign audience.
Keywords: associative experiment; reaction; stimulus; linguistic culture; cognitive analysis.

B mnocnennue necatuneTuss B JIMHIBUCTUKE TOCIIOJACTBYET AHTPOIOLECH-
TPUYECKAs MapagurMa U3y4eHus s3bIKa, IPUOPUTETHOMN 3a7a4eil KOTOPOU CTajo
MPUBJICYEHNE BHUMAHUS K HOCHUTENIO SI3bIKA, BOCIPUHUMAIOIIEMY MHP 4epes
MIPU3MY CO3HAHHS U OINKCHIBAIOIIEMY TOJIOKEHUE BEUIEH B CHCTEME BaXKHBIX
JUISA HETO IIEHHOCTEM.

UYenoBek, M3y4aroNIii HHOCTPAHHBINA SA3BIK, TPHUOOPETAET HOBBIE UEPTHI
JIMYHOCTH TOBOPAIILEH, MOCKOIBKY BKJIIOYAET B KPYI' CBOMX MUHTEPECOB HE TOJb-
KO POJHYIO P€Ub, OTPAKAIOIIYIO KYJIBTYPY CBOETO HAPOJa, HO U HOBBIU SI3BIK U
HOBYIO KYJIbTYPY U CTAHOBHUTCS, TAKUM 00pa30M, MOJIUKYJIbTYPHOU JTUYHOCTHIO.
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B coBpemenHoMm 00pa3oBaTeIbHOM MPOCTPAHCTBE BHUMAHUE K KOTHUTHB-
HBIM CTPYKTYpam, KOTOPbIE MO3BOJAIOT HE TOJIBKO BOCIPOU3BOAUTH HOBYIO WH-
dbopMalnio, MOJYy4YEeHHYIO B MpoIecce 00y4eHHUsl, HO U MepeIaBaTh IIEHHOCTHBIH,
KOMMYHHUKATUBHBIN, CHCTEMOOOPa3yIOIINi KOMIIOHEHThI 3HAUYEHUS CIIOBA, Tpe-
OyeT M3MEHEHUS METOJIOJIOTHYECKON 0a3bl u3yueHus si3bika. Ha mepBbiil miaH
BBIXOJST TaKW€ METOJbl JIMHTBUCTHUUYECKOrO aHalW3a, KaK JIMHTBOKYJIbTYPOJIO-
TMYECKUN aHAIN3, METOJ KOTHUTHBHO-CEMAHTHYECKOTO aHAJIN3a, METOJI KOTHU-
THBHOIO aHAJIN3a CEMAHTUKH CJIOBA Ha OCHOBE KOMIIBIOTEPHO-KOPIYCHBIX HC-
CJIeI0BaHUM, METO/Ibl CBOOOTHOTO U HAIPaBJIEHHOI'0 aCCOLMATUBHOIO AKCIIEPU-
MEHTa U JPYTHUE.

B npenonaBanuu pycckoro si3blka Kak MHOCTPAHHOTO JJIs YTIIYOJICHHOTO
U3YYCHHS KYJIbTYpPbI TOCTATOYHO MPOIYKTUBHBI METOBI CBOOOIHOTO U HAMPAB-
JIEHHOTO aCCOLUMATUBHOIO 3KCIIEPUMEHTA.

[TpoBecTn accorMaTUBHBIN SKCTIEPUMEHT, T.€. cOOpaTh PEeaKIMK Ha MPE.I-
JIO)KEHHBIN CTUMYJ, CIIOCOOEH MPAKTHYECKH JI000M CTYIEHT, U3y4arolIfil HO-
BBIH SI3BIK, HO JIJI TOT'O UTOOBI 00paboTaTh MOJYUYEHHbIE JaHHBIE U CPABHUTH UX
C TEMH, KOTOpPbIE€ IPEACTABJIEHBI B aCCOLIMATUBHBIX CI0BAPAX PYCCKOIO SA3bIKA, a
TaK)K€ B aCCOLIMATUBHBIX CIIOBApSX HALMOHAIBHOTO f3bIKA (€CIU TaKOBBIE CO-
CTaBJIEHBI), HEOOXOAMMO 00J1a/1aTh ONPEAEICHHBIMA HABBIKAMU HCCIIE0BATENb-
CKOM paObOTHI.

Pe3ynbpTarhl acCOIMAaTUBHBIX IKCHEPUMEHTOB, KOTOPHIE MPOBOASAT HHO-
CTpaHIbl CPEIU CBOMX 3E€MIISIKOB, )KMBYLIMX B CTPAHE M3Y4aeMOro S3bIKa, KO-
HEYHO, HE BCETJa OTPAXKAET PEANIbHOE BOCIIPUSATHUE MOHITHUS, BBIPAKEHHOTO CJIO-
BOM, ITOCKOJIBKY UHTE€PBBIOUPYEMBIE HAXOISTCSA MO/ BIMSIHUEM MEHTAJIbHOU CH-
cTeMbl sA3bIKa. Hampumep, KuTailpl, )KUBYIIKE B YKpauHe, HA CTUMYJ «MaTbh)
yKa3aJIl HECKOJIBKO PEaKIHM, CPEIH KOTOPBIX €CTh M PEaKLUs «POMaH», KOTO-
pas MOXET OBITh CBSI3aHA C TE€M, YTO JETU-KUTAWIBI OOYy4aUCh B PYCCKUX
HIKOJIaxX ¥ yuTaiu pomad M. ['opskoro.

Hcnonb3oBaHne JaHHBIX aCCOLMATMBHOIO CIOBAps PYCCKOrO S3bIKA, KO-
TOPBII OBLJT COCTaBJIEH MCCIENOBATENAMH KaK pe3yJbTaT aHalu3a O0JIBIIOro KO-
JIMYECTBA PEAKILIMI HA CTUMYJIbI, MIO3BOJIAET CTYJCHTaM MO3HAKOMUTBCA C ILICH-
HOCTHBIMH OCOOCHHOCTSIMH BOCIIPHUSITHSI MUpPa HOCHUTENSIMH si3bika. Hampumep,
Ha CTUMYJ «O€Jblil» caMON PaclpOCTPAaHEHHOW OKa3allaCh PEaKIMs «CHEr» —
127 pa3. Cnenyronieii mo 4aCTOTHOCTH OKa3allach peakius «4epHbli» — 49 pas.
Ecnu mpoBectr moi00HBINA SKCIIEPUMEHT CPEAr HApOJOB — kutenei Adpukwu,
KapTUHA, HECOMHEHHO, OKXXETCA APYroM, MOCKOJIbKY CaMO MOHSITUE CHEra OT-
CYTCTBYET B MaT€pHAIILHOU KYJIbTYpE 3TUX HApo0B [3].

Hekotopeie peakuuy HOCSAT YHUBEPCAJIbHBIA XapaKTE€p W BCTPEUYAKOTCSA
MPaKTUYECKH B JIIOOOM HAIIMOHAJILHOM aCCOIIMAaTUBHOM CJIOBape, HapuMep, pe-
aKIUA «TOM» Ha CTUMYJ «O€Jblil», MOCKOIbKY B JAHHOM CIIy4ae peub WJAET O
3aaHuu pesuaeHuu npesuaenra CIIA [3].

CpaBHeHue accolualudii Ha pa3Hble CTUMYJIbI B U3YyYa€MOM U POJHOM
SI3BIKE PACIIUPSET KPYro30p yUYaluxcsi ¥ IOMOTaeT yrIyOuTh 3HAHUS O CUCTEME
Y ICHHOCTHOM BOCIIPUATUU MHUPA HOCUTEIISIMU SI3bIKA.
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Tak, cpaBHEHME peakUWid Ha CTUMYJ «pP03a» B KUTAWCKOM M PYCCKOM
A3BIKaX IMO3BOJIWJIO BBISIBUTH HECOBIIAJEHUS B 3HAYEHUSX CJIOB, ONKCHIBAIOIIMX,
HaIpumep, KOJIMYECTBO LIBETOB, KOTOPBIE NapsAT MOJIOABIE JIIOAU APYr apyry. B
KUTANUCKOM SI3bIKE: | IITyKa — ThI TOJIBKO MOs, 2 IITYKH — B MUPE TOJBKO THI U 4,
5-20 mTyk — g a00m10 TEOs, B TO BpeMsl Kak JKMBOMY YEJIOBEKY B PYCCKOU
KyJbType MPUHATO AAPUTH TOJIBKO HEYETHOE KOJIMYECTBO LIBETOB, U MX KOH-
KpETHOE KOJIMYECTBO HE UMeeT 3HaueHus. [3].

Heckonpko ner nazan E. Tapacos, B. JlponoB u E. OmenkoBa omy0iu-
KOBaJiM «Y4eOHbIN acCOUMATUBHBIN CIIOBAaph PYCCKOTO S13bIKa», KOTOPBIA BKIIIO-
yaer 155 Hanbonee 4acTOTHBIX CIOB-CTUMYJOB. K peakiusm momoOpaHsl mpu-
Mepbl KOHTEKCTHOTO ynoTtpebieHus cinosa. Llenpio cioBapst Obul aHANM3 ceMaH-
THKM KOHUENTYaJIbHO BA)KHBIX CJIOB PYCCKOI'O SI3bIKa, PACUIMPEHHBINA 3a CUET
3HAKOMCTBA C aCCOLIMATUBHBIMH CBSI3SIMH CJIOBA C APYTMMHM CJIOBaMHU sI3bIka [4].
Haubonee BakHbIe CBSI3U CJIOB MPEACTABIAIOT COOOH, MO CYTH, MPEIEACHTHBIC
TekcThl. JlJis HOcuTenel s3blKka MpEeLEeHTHbIE TEKCThl — M3BECTHBIE (pasbl,
TEKCTbl U3 KHUT, (PUIBMOB, MyJIbT(HUIbMOB. OHU y3HABa€Mbl, 4aCTO MOBTOPS-
IOTCSl, HE BBI3BIBAIOT TPYAHOCTEN B NMOHUMAHUU. JlJIsI ”HOCTPAaHHOM ayJUTOPHUU
IPELEJECHTHbIE TEKCThl CTAHOBSITCS MCTOYHUKOM HH(pOpMaluu, KOTopas CIo-
coOCTBYEeT yclexy KOMMYyHHMKanuu. Hampumep, accouuanuu, CBsI3aHHBIE CO
CJIOBOM «0alyIlika», BKJIIOYAIOT Takue CHelu(pUYECKUe HAI[MOHAIBHBIE peak-
uuu, kak baba flra, OaOyiika-cTapymika, MUPOXKKH, BHYYKa, IUIATOK, BA3aTh.
3nauenue (pazeonorusma «0adyIIKa HaJIBOE CKa3ajia» CBA3AHO C PUTYaJIOM ra-
nanus. «baOka», «0alylika» O3Ha4aeT B IaHHOM Cilydae «MyApas BeAyHbs, ra-
JanKay». AHalW3 peakui, UX 3HAYEHUs U TPOUCX0XKICHUS 3aII0JIHAET JIAKYHbI B
M3YyYCHUU SI3bIKOBBIX SIBJICHUH [2].

KoHnTekcTbl MOkHO HaliTH B HallmoHaJIbHOM KOpIyce PYyCCKOTO SI3bIKa, B
KOTOPOM MPEACTABIEHbI IPUMEPHI U3 JUANEKTHBIX, MIOITUYECKUX, YCTHBIX, Ia-
3€THBIX, MYJIbTUMEIUUHBIX, UCTOPUUYECKUX TEKCTOB [1].

Bb100p KOHTEKCTHOrO ynoTpeOieHus CIoBa MO3BOJSET COOTHECTH 0a3o-
BOE TOJIKOBaHHUE CJIOBA, MPEJCTABIECHHOE B TOJIKOBBIX CJIOBAapsX, C HOBBIM, J10-
OaBJICHHBIM, BHIYWICHUTh IEHHOCTHBIA KOMIIOHEHT, TAKUM 00pa3oM, ONPEAEIIUTh
MECTO CJOBa B HMepapxuu 3HaueHud. Hampumep, cioBo «Oenblit» B PyCCKOM
JIMHTBOKYJIBTYPE CBSA3aHO 4Yallle C MOHATUSAMU YHUCTOTBI, CBATOCTH, B TO BPEMS
KaK B KMTACKOM, HaripuMmep, Oesblid SBIISIETCS LIBETOM Tpaypa.

Meronuka accOUMaTUBHOIO aHAlIM3a CJIOB, NO3BOJIIONIAS CPAaBHHUBATh
3HAYEHUS U aKCHOJIOTMYECKUE XapaKTEPUCTUKH CJIOBA B Pa3HbIX JIMHTBOKYJIbTY-
pax, OTKPBIBAET JOMOJHUTEIbHBIE BO3MOXHOCTH ISl U3YYEHHS SI3bIKA B HMHO-
CTPAHHOM ayIUTOPHH.
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METOANYECKHUE ACIIEKTbBI
SA3BIKOBOM MMOATIOTOBKH CIIOPTCMEHOB

K. I0. CumonoBa Kanouoam gpunonocuueckux nayx, ooyenm,
IO. C. EnnceeBa cmapuwiuil npenoodasamelv,
Cubupckuil 2ocyoapcmeenHulil

YHUgepcumem

@uzuueckoil Kynbmypuvl u cnopma,

E. C. BauHoBa yuumernb,

Cpeonssn 0bueodbpazosamenvHas wWKola
Ne 55 um. JI. A. Kuuueunoti

u B. U. Kuuueuna,

2. Omck, Poccus

Summary. In order to improve the efficiency of the process of obtaining and transmitting in-
formation to the study, it is necessary to study thermsystems of various fields of knowledge,
including sports, which will allow to identify structural features of terms. Language training
of active athletes of Sports University takes a central place in students’ vocational training, as
it promotes intercultural professional communication. The article provides the analysis of the
language training program’s implementation on the disciplines "Foreign language in the pro-
fessional sphere."

Keywords: language training of athletes; term; sports swimming; structural-semantic features.

KoMMyHHKaus B COBPEMEHHBIX YCIOBHSX YAacTO BBI3BIBAET TPYIHOCTH B
CBSI3M C OTCYTCTBHEM YINOPSIOYEHHON TEPMUHOJIOIMH MO TOW WM MHOM 00JacTu
3HaHUA. ECTEeCTBEHHBIM NPOLIECC PAa3BUTHS TEPMHUHOB CBSI3aH C IPAKTHYECKON
HEOOXOAMMOCTBIO JlajbHeHed MOAU(PUKALMN WIM YTOUHEHUS HUX 3HAYEHHS C
NOMOIIBIO 00aBJIEHUSI HOBBIX omnpeneneHuil. [Ipoucxoasimye B COBpEMEHHOM
SI3bIKE HAYYHOTO OOIIEHMS MPOLIECChl 00pa30BaHMs HOBBIX TEPMHUHOB CBSI3aHBI C
NOSIBJIEHUEM HOBBIX HAYYHBIX UJIEW U HAIIPABJICHUM UCCIIEIOBAHUM [S].

Hapsiny ¢ stum, omgHON U3 mpobiieM CTYIEHYECKOro CIOpTa SBISETCS
YCHEIIHOE COYETaHWE MHTEHCHUBHBIX TPEHHUPOBOK M OOyY€HHsS B By3€ IO U3-
OpaHHOU crienUanbHOCTH. MITHTEHCHUBHBIA TPEHUPOBOYHBIN MPOIIECC, YIaCTHS B
COPEBHOBAHMSX MPENATCTBYIOT MOCEIICHHIO 3aHATHI U YCIIEIIHOMY OBJIAJICHUIO
HaBBIKAMU MEXIAYHAPOAHON KOMMYyHUKauuu. [lo3ToMy co3paHue ycinoBHW i
HOJIOTOBKM CIIOPTCMEHOB BBICOKOIO Kjiacca HpH OOY4eHHH HHOCTPAHHOMY
SI3BIKY B BY3€ SIBJIIETCS OCOOCHHO aKTyaJIbHbIM [ 1].

B pamkax s3bIKOBOM NOJATOTOBKM YK€ B TEUYEHHE HECKOJIbKHUX JIET B
HallleM By3€ Mbl O0y4yaeM JEHCTBYIOIIHUX CIIOPTCMEHOB OCHOBaM HMHOS3BIYHOMN
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tepmuHosioruu. [lpu peanuzanuu nporpamMmbl AUCHUIUIMHBL «MHOCTpaHHBIM
A3BIK B MPO(hecCHOHaAbHOM cepe» MbI BBIICISAEM CISIYIOIINE ITallbL:

1. OnpeneneHue TEMAaTUKH TEPMUHOJOTHU OO0IIE00PA30BATENbHBIX U
CHEUANbHBIX JUCUUIUIMH, HEOOXOIMMBIX Mg OyAyled npogeccuoHaIbHOM
NESTENBHOCTH.

2. CocrapieHue BHIOOPOK TEPMUHOB MyTEM CILIOIIHOTO MPOCMOTpa 00-
1e000pa30BaTEIbHON M CIIEIUAIBHON JINTEPATyPhl, U3IaHHOM 3a ocieanue 10
JIET, 1 Ha MX OCHOBE NMOATrOTOBKAa JBYS3BIUHBIX CIOBapeil BHYTPUOTPACIEBBIX
TEPMHUHOB JIJIS UX MOCIEAYIOIIET0 YCBOCHHUS.

3. OzHakomiieHHE C KypcoM JeKIud «TepMUHOIOTHs B COBPEMEHHOM
OOIIECTBE», BKIIOYAIOUIETO pa3/eibl O POJIM TEPMUHOJIOTHH B MEXKKYJIBTYPHOU
U TpoheCCUOHATHPHOM KOMMYHUKAITUH, TEPMUHOJIIOTHYECKON KYJIbType U KOM-
NETEHTHOCTH, UCTOPUU TEPMUHOB U TEPMUHOCUCTEM, HAIIMOHAJIbHOW, NHTEpHA-
LIUOHAJIIBHOW W TPaHCHAMOHAJIBHOW TEPMHUHOJIOTMM M TEPMHHAX OT/AEJbHBIX
cdhep aesrenpHOCTH [3].

4. WuauBuayallbHblE MPAKTUYECKHE 3aHATHSA, UMEIOIIUE LENb: pPa3bsic-
HUTH OCOOCHHOCTH MHOT'O()YHKIIMOHAIBHOCTH TEPMUHOB U UX HCIIOJIb30BAHHE B
YCTHOW Y MUCbMEHHOM NPpOo(ecCHOHaTbHON KOMMYHUKALIUN

1)  tepmuH — He 0co00€ CIIOBO, a CJIOBO B 0CO00M (DYHKIINH;

2)  TEPMHH UMEET:

- TPEXCTOPOHHIOK MPHUHAMJIEKHOCTh — K O0JacTH 3HAHUS, TEPMUHOCHU-
CTEME, TEPMUHOBEIECHUIO;

- TPEXOTPACIEBYIO MMPUHAIIEKHOCTh — BHYTPUOTPACIEBYIO, MEXKOTpACIIE-
BYIO U HaJI0TPaCJIEBYIO;

- IPOUCXOX/ICHNUE, PA3BUTHE U COBPEMEHHOE (PYHKIIMOHUPOBAHUE;

- TEHJEHIHUIO K B3aMMOIIPOHUKHOBEHHUIO U3 OJTHOTO SI3bIKa B APYTOM;

- TPU HOBBI€ TE€HJCHIIMM B TEPMUHOOOPA30BAHUU — MHOT'OKOMITOHEHTHbIE
TEPMUHOJIOTMYECKUE COUYETAHUS -COKPAILICHUS-TUOPU/IbL;

3) TEpMHUHOJIOTHSA UMEET MHOTOIICICBYIO (PYHKIIHIO:

a) UICTOYHHK 3HAHUMU;

0) UHCTPYMEHT OCBOCHHMSI CIICIUAJIbHOCTH;

B) UCTOYHUK MMOJTY4YEHUS U TIepenadn nHhopmaIuy;

I') cpencTBo obecrneueHus npodheccuoHaIbHOM KOMMYHHUKAIUY;

1) IyTh K B3aMMONIOHMMAaHUIO U MEXKIYHAPOJIHOMY COTPYIHUYECTBY;

€) CTPEMJICHHE K MEKTYHAPOJIHOMY MPU3HAHUIO U UCIIOIb30BAHUIO.

5. IlpenBapurenbHOE 3HAKOMCTBO C TEPMUHOJIOTUEH Bcex oOacTel 3Ha-
HUI, BXOJSIIMX B MPOrpPaMMBbl HMIKOJBHOTO, CPEJHEr0 U BBICIIETO IMpodeccuo-
HaJIBHOTO 00pa30BaHMs C LIEJBIO IaTh UX TOJKOBAHHME U MEPEBO C OJHOIO SI3bI-
Ka Ha IPYTOu.

B cBoeii npakTrke Mbl HICXOAUM U3 TOTO, YTO, paboTasi HaJ| TEPMHUHOJIOT U-
e, ee CTPYKTYpPHO-CEMAaHTUYECKUMHU OCOOEHHOCTSMH, MOXKHO JOOUTHCS OINTH-
MU3alMU y4eOHOro mporecca, pe3ysbTaToM KOTOPOro Oy/aeT sIBISAThCS OBIaje-
HUE CIIOPTCMEHAMU HaBbIKAMU YMOTPEOJICHUS WHOS3BIYHON TEPMUHOJIOTHH, aK-
THUBHM3ALMU U CTUMYJUPOBAHUS UX IMO3HABATEIBHON AEATENBHOCTH [4].
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MpI pa3paboTtanu U anpoOUPOBaId METOIUKY PabOThI HaJ IIIOCCApUEM H
BBISIBJICHAC CTPYKTYPHO-CEMaHTHUECKHX OCOOCHHOCTEH CITOPTUBHOM TEPMHHO-
cucreMbl. Hammpumep, paboTast HaJ TepPMUHOCUCTEMO# (yTOOJIa, MBI MPOAHAIIH-
3UpOBaIU BHIOOPKY aHIJIMICKUX TEPMHHOB B pazMmepe 297 enuHMI], COCTaBJICH-
HYIO IyTEM MPOCMOTpPA CIEIUATH3UPOBAHHOW CIIOPTUBHOW JTUTEPATyphl HA aH-
TJIMACKOM SI3BIKE.

AHanu3 moKa3aji, 4TO B MCCIEAYEMOM TOIBSI3bIKE BBIICISIOTCS CIICTYI0-
IIIAEC THUITbI TCPMUHOB:

IIpocTthie TepMuHbI: bench — ckametixa 3anacuwix; crossbar — nepexna-
Oouna; POSt — wmanea; bruiser — aepeccusnviii ombéop msaua, MINNOW — aym-
cauioep, 3a6ed0omo ciabas komanoa, nutmeg — 1) 066o0ka conepuuka ¢ UCnoib-
308aHUeM NPOOPACHIBAHUS MAYA MedHCOY €20 Ho2; 2) 00800KA «MeHCOy HO2Y,
poacher — nanaoarowuii, nocmosinno deticmeyrowuii ha epanu ogcatioa.

Caoxnble _tepmunbl: drill — shoot — xpyuennwiti yoap; diving —
header — 1) yoap 2onoeoii 6 nadenuu; 2) noipox — yoap, clean — sheet : uepa na
«0»; chip — shot — yoap napawiromom; by — line — 6okosas runus nons,; build —
up — rHauano(nocmpoenue) amaxu om ceoux eopom. dug — out — ckametixa 3a-
nacuwix; fake — step movement — nepecmynanue uepes msau, obmannoe 0sudice-
nue, freekick formation — paccmanoexa uepoxos npu npobumuu wmpaghnvix u
c80600mbIX yoapos; give — and — go — uepa 6 omwicpwviut ¢ napmuepom; local —
derby match - ecmpeua o0eyx rkomano uz oomoco eopooa unu pecuona;
linkman — yenmpanvnwviii nonyzawumuux 6 ueposou cxeme 3 — 4 — 3, ceasvisa-
rowutl aunuio oboponst (3) u amaxu (3,;floodlights — uckycecmeennoe oceewenue.

Casi3Hble TepMHuHOIorHYeckne coueranusi (C3TC): whips in a cross —
1) 6vicmpas nooaua c ¢ranea; 2) nooauwa nepsvim 1UOO 8MOPLIM KACAHUEM NO-
cie npuema msua; 10 mark a player — 1) onekamso uepoka; 2) oepacamo uepoka
conepHuka npu amake onnornenmos, play to feat — 1) omoamv mounvii nacc
napmuepy no komanoe;, 2) «enoxcumv 6 Hoxckyy, ball trap — npuem msua;
blaze over — yoap sviue sopom, heel pass — nacc namxkoti.

dpa3oBble TepMUHOJOrHYecKue coueranusi: long — ball cross — onun-
Has nepedaua (nacc) 6 Hanpaeienuu napmuepa no komawoe, one — touch
quadrat — ynpaowcnenue, nanpaesnennoe Ha Oepiicanue (KOHMpOJb) MAUA MEHCOY
uepokamu,; outer — foot trap — npuem msaua enewneti cmoponoti cmonsi. COrri-
dor of uncertainty — 1) nac 6 nycmyro 3ouy 3a cnuny uepoxam 060pOHIOWENUCs
KoManowl 01 napmuepa, 2) nac Ha evixody k éopomam, Keep it on the carpet —
1) uepa nuzom: 2) deporcanue mMaua 6HU3y, 6€3 UCNOIb308AHUS OTUHHBIX nepeoay
u uepwt sepxom,; man between the sticks — coaxunep ( wenosex mesncoy 08ymsi
cmoukamu); play to feat — 1) omoamv mounwiii nacc napmuepy no Komamnoe;
2) «enodcumsv 6 HoXCKy», 10 cover lost zone — 1) cmpaxosame 02onenuyo 301y,
2) eapuanm noocmpaxo8Kku napmuepa no KOMaHoe, GbIHYHCOCHHO UIU CIYHUAUHO
NOKUHYBULE20 30HY OMBEMCMEEHHOCMU NpU 000pOHUMeNbHbIX Oelicmausix, t0
mark a player — 1) onexamo uepoka, 2) Oepocamv ucpoxa conepHuxa npu
amaxke onnonenmos; Whips in a cross — 1) Beicmpas nodaua ¢ ¢aanea; 2) no-
oaua nepsvim 1ub0 6mopwvimM Kacanuem nocie npuema msaya, to Keep tight at the
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back — niomuas uepa 6 3awume ¢ opeanuz06anHo — BLICMPOCHHBIMU TUHUIMU
000pOHDL.

AHaJIM3 CTPYKTYPHBIX THUIIOB TEPMUHOB IO3BOJIWJI BBIIBUTH: MPOCTHIC -
73 enuannpl, cnoxHbie - 110 equant, TC - 109 equnun, ¢pa3oBsie — 5 eTUHUAIL.

AnanusupoBannbie TC mokaszanu, 4To OOJNBIIMHCTBO, a UMEHHO 102 u3
108 muoroxkommnoneHTHbIXx C3TC, GyHKUMOHUPYIOMIKX, B NOIbsA3BIKE (yTOONA,
COCTOSIT M3 JIBYX KOMIIOHEHTOB, HampuMmep: INjury time — xomnencuposannoe
spemst; match fixing — docosoprnoii mam; mexican wave — cozdasaemas 60-
NlebWUKaAMU OIHA Ha mpubdyHe; MISS oUut — nponyck mamua.

B wuccnemyemoii TepMuHOMOTMU (YHKITMOHUPYIOT IBYXKOMIIOHCHTHBIC
TC, 0O6pa3oBaHHBIC 1O CIACAYIONUM CTPYKTYPHBIM THIIAM:

e N+N: key pass — kmouesou nacc, heel pass — nacc namxoi, hospital
pass — 1) nac 6 «bonvHuyy»; 2) nepedava napmuepy, npugooauas K e2o 803-
MONCHOMY ROJYYEHUIO MPABMbL NOCIE CIOJIKHOBEHUSL C UPOKOB CONEPHUKA.

e A+N:, mexican wave — cozdagaemas 6oaerbuUKamu 60IHA HA MpPu-
byHe nymem noouepeono2o nooHsamus u onyckanus pyk, offensive players — ue-
poxu amaxyowezo niana; successful dribbling — yoaunsie 06600xu.

[IpoananuzupoBaB TC, HaMm BcTpeTuiauch 9 tpexkomnoneHTHoIX TC, Ta-
kue kak: local derby match — ecmpeua osyx komano uz oonoeco 2opooa unu pe-
euona; natural football turf — namypanrernoe ¢pymobonvnoe mpassnoe nokpwi-
mue, free kick formation — paccmanosxa uepoxos npu npobumuu wmpagmvix
u ce0boonvix yoapos; football surface’s properties — ceoiicmsea ¢pymbonrvroco
nokpeimusi (nons); indirect free kick — wmpagnoiu yoap; man between
sticks — conkunep (uenosex medxncoy 08yms cmoiikamu); one touch pass : nepe-
oaua ¢ oono kacanus, player’s surface experience — onvim uepvr ¢pymoéonu-
CMo8 Ha paziuyHvlx ymboavHbix nokpeimusx (noasx), play to feat — 1) om-
O0ams MOYHbIL NACC NAPMHEPY NO KOMAHOE, 2) «8LONACUMb 8 HONCKY».

[TpoBens uccienoBanue CTPYKTYpPhl aHIJIMMCKUX TEPMHUHOB GyTOOIa, OBI-
JIO BBISIBJICHO, (DYHKIIMOHUPOBAHHME MPOCTHIX M CIOXHBIX TepmuHoB, C3TC n
(bpa3oBBIX CIOBOCOYCTAHUI B JIAHHOM MOABs3bIKe PyTOoia. [Ipoananu3uposas
CJIOKHBIE TEPMHHBI, MOKHO CKa3aTh, 4TO OOJiee MPOAYKTHBHBIMU BapHUaHTAMH
CTaJId TEPMHHBI, KOTOPBIE COCTOAT M3 JIBYX KOMIOHEHTOB. CTPYKTYpHBIH aHa-
mu3 TC mokazan, yto HanbOonee TUNUYHBIM TUIOM TC B ucciaemyeMon TepMu-
HoJyioruu sBJsArOTCA OuHapHbeie TC, npencrapnenHbie 105 eguHUIIAMU U COCTaB-
nsromme 39 % ot obuero konumyectBa TC u okoito 93% ot obmiero konuuecTsa
TEPMUHOB B JIaHHOW BbIOOpKe. CaMblii MPOJAYKTUBHBIM BapHUaHT JIBYXKOMIIO-
HeHTHBIX TC cran A + N.

Ha nam B3riisi/1, IMEHHO Takasi paboTa HaJ] TEPMHHOCUCTEMOM ITO3BOJISICT
JCUCTBYIOIIUM CIIOPTCMEHAM MPHOOPECTH YCTOMYMBYHO MOTHBAIMIO K H3y4e-
HUIO MHOCTPAHHOTO SI3bIKa KaK CPECTBA COBEPIICHCTBOBAHUS MPO(ECCHOHAIb-
HBIX 3HaHMH. [IpodeccruoHanbHbIe S3BIKOBBIC MOTPEOHOCTH CIOPTCMEHOB 00Y-
CJIOBJIMBAIOT HEOOXOAMMOCTh MPUOOPETEHUSI B IPOLIECCE BY30BCKOI0 00yUYEHUs
OIIpENIeIICHHOT0 00beMa TEPMUHOJIOTUICCKON JIEKCUKH, HAauOOJIee TOIXOISIICH
JUTSE KOHKPETHBIX CUTYyaIMi MPo(eCcCHOHAIBLHOTO OOIIECHHS.
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Bce Buzibl pabOThl KOHTPOJIUPYETCS MPENo/iaBaTesieM, BhITTOJTHEHHBIE 3a-
JAHUS CIAIOTCS B CTPOrO OTBEASHHOE BpEeMsI M OIICHUBAIOTCS B Oaiiax, KOTOPhIC
BKJIIOYAIOTCS B PEUTHHT CTYACHTA.

Takum 00pa3om, U3yuye€HHUE TEPMHUHOJIOTUU SIBISIETCS OCHOBHOM COCTaB-
JIAIOIIEH A3bIKOBOM MOATOTOBKHU JICHCTBYIOIIUX CIIOPTCMEHOB.
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HAIIMOHAJIbHBINA XAPAKTEP
KAK OT/IMMUTEJIBHAA YEPTA A3bIKA

A. B. AinneBa Acnupanm,
Azepbatiodcanckuii yrusepcumem sA3ulKos,
2. baxy, Azepbatiosxcan

Summary. The article considers and analyzes the concept of “national character” at the lin-
guistic level. The purpose of this study is to identify the features of the national character of
the Italian language in theoretical notification. For this, several scientific studies on this issue
are considered in the framework of the article. Summing up, it is noted that the national char-
acter of the Italian language is more resistant to cultural and historical changes, which is
clearly felt in the linguistic picture of the world of Italians.

Keywords: Italian language; national character; linguistic picture of the world; linguistics.

He 3pst roBOpST, 4TO 4Y€IOBEK U €r0 KOMMYHHUKATUBHBIE HABBIKK (POPMHU-
PYIOTCS 11O/ BO3JIEWCTBHEM TAaKOI'0 BaXXHOro (pakTopa, Kak ero MecTo MpoKHUBa-
Husl. C IpeBHUX BpPEMEH JIIOJU OCOOECHHO BEPHIIM, YTO XapakTep 4elioBeKa U
OOIECTBO ONpeNeNsieT KJIMMaT ero MecTo npoxuBanusa. Hanpumep, n3BecTHbIN
dbpaniy3ckuii Mpiciutens 1. MoHTECKbe yTBEpKIai, YTO CEBEPHBIC JIFOJIU, TI0
XapakTepy XOJOJHbIE WIM HEBO3MYTUMBIE, TOT/Ia KaK YKUTEIU FOKHBIX CTPaH
SIBJISTFOTCSI TETUTBIMU Y BCIBUTBYMBBIMU. boiee Toro, Hamo y4ecTs TOT akT, 4To
KyJIbTYypa, UCTOPUS U OOIIECTBO TOXKE 3aMETHO BIUSIIOT Ha (POPMUPOBAHUE JINY-
HoctH [1].

«OTIUYUTENBHBIA HA0O0p JUYHOCTHBIX XAPAaKTEPUCTUK HAIMOHAIBHBIX
Ipynn B TOM BHUJE, KAK OH BOCHPHUHHMMAETCS HermpodeccruoHanaMu (B 0ObIAeH-
HOM CO3HaHUH), OOBIYHO HA3bIBAIOT HAYUOHANbHBIM XAPAKMEPOM WIHA dMHUYe-
ckumu cmepeomunamuy [2, c. 114]. Kak u npoume CTEepeOTUIBI HEKOTOPHIC
ONPEIENCHNs] HAIMOHAJIBHOW 4YEepPThl YACTUYHO MOTYT SIBIATBHCSA INPABIUBBIMU.
Ho oHM HEe MOTYT CIy>KUTb OCHOBHBIM 0a3uUCOM JJisi ONpeleTICHUs] HAllMOHATb-
HOI'O XapakTepa B 1eJ0oM. B TaHHOM NMOHATUH NPUXOAUTCS ONPENEIUTH KOMMY-
HUKAaTUBHOTO MOBEJEHUS M €r0 OCOOEHHOCTH, KAaK WHTErpaJbHbI KOMIIOHEHT
CTEpPEoTHNa MOBEAEHHUS, KOTOPOE «BBISBISAECTCS TOJBKO B CONOCTABIECHUU C
KOMMYHHUKATHBHBIM IOBEICHHUEM JIPYrod Hauuw» [3] U MMEET ONpPEAECIEHHYIO
CHUCTEMY SI3BIKOBBIX 3HAKOB, YTO M OIPEAEISAET OChb KOMMYHUKATUBHOI'O IOBE-
neHus. Mpl B paMKax JaHHOTO MCCJIEA0BAHUs IOIBITAEMCS aHAIM3UPOBATh CaM
TEPMUH «HAUMOHAIBHBIN XapakTep» ONMUPAsCh HA WUTAIBbSHCKUAM A3bIK. Takoun
NOJIXOJ JAa€T BO3MOKHOCTh BBIIBUTH HEKOTOPBIE OTJIMUUTENbHBIE YEPTHI U MPU-
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3HaKHW, KOTOpPbIe HEOOXOJAMMO IMPOAHATU3UPOBATh U OOBACHUTH B XOJ€ Jaib-
HEWIINX UCCIEAOBAHUN.

HanroHanbHbI XapakTep ONpeAessieT JUHIBOKYIbTYPOIOTHIO SI3bIKOBOTO
MIPOCTPAHCTBA ONpeAeiaeHHOro Hapoaa. CaM TEpMUH «HAUMOHAJIBHBIA Xapak-
Tep» TpakTyercs no-pasHomy. JI. H. 'yMuneB nwuiier, 4To «Tak Ha3bIBAEMBIil
«HAIMOHAJIBHBIN XapakTep» — MU, U00 sl KaKJI0l HOBOM 3MOXHU OH OyJeT
JIPYruM, Jaxe NpU HEHApPYUIEHHOCTH IMOCIEA0BATEILHOCTA CMEH 3THOTI'EHE3a»
[4, c. 215]. A HEKOTOpbIE UCCIIEIOBATENH, YUUTHIBAs (DAaKT HAJIMYWS HAIMOHATb-
HOTO XapakTepa, He BOCHPUHUMAIOT BO3MOXXHOCTh €r0 Hay4yHOro mo3HaHus. K
npumepy, I'. JI. 'aueB numer: «Ouynaenis, 4To OH €CTh, HO KaK TOJBKO MbITa-
elIbCSl €ro0 OMPENEIUTh B CJIOBA, YJIETY4YHMBAETCS, W JIOBUIIL C€0s HA TOM, YTO
TOBOPHIIIh 0AHATLHOCTH, BEIIM HEOOs3aTeNbHBIC WIH YCMaTpPUBACIIh B HEM TO,
4TO MPHUCYIIE HE TOJBKO €My, a JroboMy, BceM Hapoaam» [5, c. 314]. JI. b. Ila-
PBITMH OTMEYAET, YTO y Pa3IMYHbIX HAIMA U HApOJIOB CYIIECTBYET pa3IUYHbIE,
COBOKYITHBIE TICUXOJIOTHYECKHEe ocoOeHHOCTH [6, ¢. 208], HO 00XOAUTH CTOPO-
HOM €ro CBs3b C A3BIKOBOW KapTUHOU MUpa.

Ho Gonee mpuaepxuBaeMbIM U PacTPOCTPAHECHHBIM SIBIISIETCS MHEHHE O
TOM, YTO HAIIMOHAJIbHBIA XapaKTep — CBOEOOpa3HbIi HAOOp YHHBEPCAIbHBIX
oOurevenoBeyeckux uepT [1], KOTOphI B MEHTaJIbHOM YPOBHE HAXOAUTh CBOE
OTpaXe€Hue B sI3bIKe. B CBsI3M ¢ pa3BUTHEM 00II€CTBA HAIMOHAIBHBIM XapaKTep
CIIOCOOEH MEHATHCS, HO MPU 3TOM €ro «sapo» (reHopoH Hapoaa) OCTAETCs
HEeM3MEHHbIM. Ho mpu 3TOM, MOHSTHE «HALMOHAJIBHOIO XapakTepa» Helb3s
OTOXKJECTBIISITh C MOHSATUEM «MEHTAIUTET», MOCKOJIBbKY MOCIECIHUN SBISIETCS
COCTaBHOM YacCTbI0 MEHTAIBHOCTU [l]. B 3HaueHnn mupoBocmpusTHE, CKIIaaa
yMma JJaHHOE TOHSTHE CTaJO0 YINOTpeOIaThes B mociennue aecstunerus. Jlo ato-
IO €ro yCIEIHO 3aMEHSUIO MOHATHE «HAIIMOHAJIbHBIN xapakTep». Ho ¢ pa3Butu-
€M HayKH U TMOSBJICHUEM COBPEMEHHBIX OTpaciieldl B JUHIBUCTUKH, NICUXOJIOTUU
U JPYTUuX COIMAIBHBIX HAYK JaHHBIE TOHSATHUS CTaJIM OTIEIATCS APYT OT Jpyra
OCHOBATEJBHO.

CyObeKTOM MEHTaJIbHOCTEH SBISETCA COLUYM B IIEIOM. MeEHTalbHbIe
YepThl MPOSIBISIOTCS B BEPOATIBHOM KYJIbType OOIIECTBA U SI3BIKE KECTOB, B T0-
BeJICHUU, O0bIYasIX, TPAIUITUSAX U BEPOBAHUAX U T. 1. «B COBpeMEHHOM T'yMaHU-
TapHOM 3HAaHUU MOHITHE «MEHTAILHOCTHY» MPUOOPENO PACIIUPUTEIBHBIA CMBICI
U YIOTPeOJISIeTCs. HE TOJIBKO ISl 0003HAYCHUS T€X WIM UHBIX KYJIbTYPHBIX CTe-
PEOTUIIOB, TUMUYHBIX JIJIsi OOJIBIIMX COLUATIBHBIX TPYNI WA XapaKTePUCTUKH
JyXOBHOM HACTPOEHHOCTH BCEro OOIIeCTBa, HO U JJIsl TOJIKOBaHUA 00pa3a MbIc-
JIei, BEpOBAHMM, «HABBIKOB JyXa» HEOONBIION rpyIIIbI Jr0ACH» [2, C. 114].

N3yyas HalMOHANBHBIN XapaKkTep UTAJIbSHIEB, 0a3UPYSACh HA TPO3Y U IO-
33ut0 B. @. Xomacernua, [[. A. CyxoeBa OTMEYaET, YTO «B MO3JHUX CTUXOTBO-
PEHHUSAX MUCATeNlb aKIEHTUPYET TAKWE HALIMOHAJIbHBIE YEPThl UTAJBSHIIEB, KaK
KapHaBaJIbHOCTh; UMITYJIbCUBHOCTb, BRIPAKEHHYIO B OBICTPOI peUH U SIPKOM Ke-
CTUKYJISILINM; BECEJIOCTh; MPUPOJHYI0 KpacoTy» [7, c. 132]. beictpora u ner-
KOCTh UTAJbIHCKOM PeUM M KECTUKYISAIUU COMYTCTBYIOT JIETKOCTH U 0€33a00T-
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HOCTH WUTAJIbSIHIIEB, YTO TAaK)KE€ MOKHO Ha3BaTh HAIlMOHAJILHBIM XapaKTepoM, KO-
TOpasi 00yCIIOBJIE€HAa UCTOPUKO-KYIbTYPHBIM KOHTEKCTOM [7, c. 133].

Uccnenys crepeoTurinbie NMpeACTaBICHUS O HAIMOHAIBHBIX XapakTepax,
M. O. [IlantoBanoB OTMEYAET, YTO CaMBbIMU NOMYJIIPHBIMH NOKa3aTEIIMHA HaALlU-
OHAJILHOTO XapakTepa SIBJISIOTCS TaK Ha3bIBAEMble MEKHAIIMOHAIBHBIE aHEKIO-
ThI, MIOCKOJIbKY TEKCThI 3THUX aHEKJIOTOB MOCTPOEHBI Ha IIa0JIOHHOM CHOXKETE B
COOTBETCTBHUH C OIpPEACICHHBIMU YEPTaMU HAlMOHAJIBLHOI'O XapakTrepa. ABTOP
MUIIET, YTO «HAIMOHAIBHO-KYJIbTYpHas CelU(pUKA JTUHTBOKYJIBTYPHOU Cpeibl
peanusyercs, IpexJe BCero, B MOJ00HBIX TEKCTaX C STHOHUMAaMH, 0a3UPYIOIIu-
MUCSI Ha OTHUYECKUX CTEPEOTHUIIaX, KOTOPhIE OTPAXKAIOT CYOhEKTUBHOE BUICHHE
MHpa, 0co00€ BOCHPUSATHE NESHCTBUTEIHLHOCTH MPEACTABUTEISIMH JIMHTBOKYIIb-
TYPHOU Cpellbl CKBO3b IPU3MY OTHOIICHHS “‘CBOH-uykoi”» [8, €. 176].

HanuonanbHbplil XapakTep s3bika Oosee 3aMeTeH B OOpa3HOCTH sI3bIKA.
Tak kak, oTHM U T€ K€ CJI0Ba B 0Opa3HOM 3HAYEHUU MOTYT OBITH COBCEM pa3-
HBIMH JJI pa3HBbIX HApOaOB M Hanui. Kak nmpaBUibHO OTMEYaeT B CBOEM CTAThEe
b. A. boOHeB, «HalMOHAILHO-KYJIBTYpHOU crnenudukon obnagaroT u Oojee
paHHUE 3HAYEHUS CJIOBA KPACHBIM B UTAIBIHCKOM M PYCCKOM si3blKax. Tak, B
UTAIBSIHCKOM SI3BIKE rOSSO SIBJISIETCA B KAaTOJIMYECKOM MHPE CUMBOJIOM MPUHA-
JIEKHOCTHU K CaHy KapJiuHalla. B pycckoM si3bIKE CIIOBO «KPACHBIN» UMEET CO0-
CTBEHHO HAI[MOHAJIbHBIE 3HAYEHUSI KPACHBOTO, MPEKPACHOTO (KPACHBIE JCBUIIBI);
PaZOCTHOTO, CYACTIMBOrO (KpacHbIM JE€Hb); MApagHOro, MOYETHOro (KpacHoe
KpbUIb10). OIHAKO CIIEYIONINE UIMOMATUYECKHUE BBIPAXKEHUS CO CIIOBOM TrOSSO
MMEIOT COOCTBEHHO MTAJIBSIHCKYIO crieluduky: essere in rosso (OykB. «OBITh B
KpPAacHOM») — UMETh 3aJJ0JKEHHOCTh; andare in rosso (OyKB. «IOMTH Ha Kpac-
HBII») — MPEBBICHTH OCTATOK cuéra B Oanke [9, C. 20].

Pa3nuuust B SI3bIKOBBIX KapTUHAX MUPA — 3TO Pa3HbIE Y30PhI STUEEK S3BIKO-
BBIX CETEH, KOTOPbIE MOKPHIBAIOT CO3HAHUE JIIOAEH Pa3HBIX KYJIbTYp U HAIMO-
HanbHOCTEN [10, c. 58]. B si3bIKke coXpaHsieTcsl MPONUIOE, HO 3aKJIaJbIBACTCS U
oynymiee. «B cBOeM pa3BUTHU SI3bIK MOJYUHSAETCS BHYTPEHHUM 3aKOHAM U HE
3aBUCHUT OT BOJIM roBopsiiero. OQHAKo CTENeHb W MaclITadbl U3MEHEHUI pa3-
JIMYHBIX SI3BIKOB MOTYT 3HauuTeNbHO oTimuatreea» [11, c. 135]. Ho, kak yTtBep-
KJIaeT, aBTOP, OCOOCHHBIX U3MEHEHUI B UTAJBSIHCKOM SI3bIKE B TECUCHUH MHOTHUX
CTOJIETUH He HaOJI01aJICsl, TOCKOJIbKY JTF000 COBPEMEHHBIN UTAIbsHEL, WIH K€
YEJIOBEK 3HAIONIUN UTAIBSHCKUHN SI3bIK MOKET YUTATh U MOHATHh KJIACCUYECKUE
JUTEpaTypHbIC TPOU3BEIACHUS, HAITUCAHHBIE B UTAJBSIHCKOM SI3BIKE HECKOJIBKO
BEKOB TOMY Ha3aJl, 4YTO U XapaKTEPU3YETCsl HAIMOHAIBHBIM XapaKTEPOM SI3bIKO-
BOW KapTHUHOW MUPA UTAIBSHCKOTO SI3bIKA.

HanuonanbHblii XapakTep ONpeeIeHHOT O SI3bIKa YEJIIOBEK 0COOEHHO SIBHO
OILIYIIA€T BO BpeMsl IpeObIBaHUA 3a TPAHUIICH, KOTJ]a OKa3bIBAE€TCS CPEId HOCH-
Telel MHOro s3blKa WU KYyNbTYyphl. [Ipm 3TOM HOpPMBI STHKETa, MOBEIACHUS,
MPUHATHIC B OJTHOM KYJIbTYpE, HE BCEr/ia COBNAJAIOT C HOPMAaMHU MHOM KYJbTY-
pbl. Kak ormeuaroT ucciegoBarenu [3; 12], crepeoTunsl MoBEACHUS HEIb3s UH-
TEPHPETUPOBATH CO 3HAKOM «IUTIOCY» UM «MHUHYC», OHH SIBJISIOTCS HEOThEMIIe-
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MOM 4YacThbIO BIJIAJICHUS SI3bIKOM U KYJbTYPOU Kak CBOEH, TaK M IPYror CTpPaHbI,
UX IPOCTO HAJO0 3HATH.

HOI[BOI[SI HUTOI' MOXXHO CKa3aTb, 4TO HaHHOHaHBHLIﬁ XapaKTCp ABJIACTCA

HEU3MEHYUBBIM SJIPOM JJISI KaXJOTO sI3blKa, UTO M OOYCJIaBIMBAET €ro CyIile-
CTBOBAaHHE B KYJIbTYPHO-HAaIlMOHAJIBLHOM IUIaHe. HannoHanbHBINA XapakTep ura-
JILSIHCKOTO si3bIKa 00JIee KOHCEPBATUBEH U MEHEE U3MEHYMUB B OTJIMUUU OT JIPY-
TUX S3bIKOB MUPA.
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10.

11.

12.
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KOHUENT «[ITULIA» B KOJJOPUCTUYECKOM JEKCHUKE
(Ha MaTepuaJjie pycCKOro U a3epoalIKaHCKOro A3bIKOB)

H. T. AxmenoBa Hayunwiii compyonux,
bakunckuii 2cocyoapcmeennuiii

VHUBepcumenmn,

2. baky, Azepbaiiocan

Summary. The article deals with the systemic analysis of the coloronyms formed from the
names of birds on the materials of the Russian and Azerbaijani languages; their history and
etymology are traced on the basis of the concrete facts and examples. It is noted that such col-
oronyms prevail in the Russian language in comparison with the Azerbaijani language. The
colour of the bird’s eye, neck, tail and comb is reflected in such coloronyms. The article con-
tains a lot of examples from the belles-lettres.

Keywords: the concept “Bird”; ornithonyms; coloronyms; the Russian language; history; et-
ymology; vocabulary.

Kak u3BecTHO, IBETOOOO3HAUYECHUSI 3aHUMAIOT 0CO00€ MECTO B S3BIKOBOM
KapTUHE MUPA, B JIGKCHYECKOM COCTaBE JTI00O0TO s3bIKa, B MEXKKYJIBTYPHONH KOM-
MyHuKanuu. MccnenoBanue 11BeT00003HAUCHUN B KaKOM Obl HU OBLIO acCIeKTe
SBJISIETCSL OJHUM U3 aKTyaJbHbBIX HANPaBJICHUM B COBPEMEHHON JTUHTBUCTHUKE.

[IBeTooOO3HaUEHUSI OTPaXKAIOT YHUBEpPCATbHBIE CBOMCTBA Pa3HOCTPYK-
TYPHBIX S3bIKOB (CUCTEMHasl OpraHu3allvs) U HallMOHAIbHYIO clieu(uKy, cBs-
3aHHYIO C AKCTPAJIMHIBUCTUYECKUMU (TUIIUYHOCTH [BETA), SI3bIKOBBIMU (CTPYK-
TYpPHBIC U JICKCUKO-TPAMMAaTHYECKUE OCOOCHHOCTH, CIIOCOOBI BBIPAXKEHUS), ac-
COLMAaTUBHBIMU IPUYMHAMU [3].

[IBeTo0OO3HAUEHUS BBICTYMAIOT B POJIA DJIEMEHTOB aBTOPCKOTO BOCIIPH I~
THSI MUpPa U, KaK CIIEyeT, YePTOil ero uauoctuiis. OHU pacupeacisitoTCs B TEK-
cTe 0COOBIM 00pa3oM M BOCCO3JAIOT HATISIHYIO IIBETOBYIO KapTHHY MHpA.
MHuoroo0Opa3ue 1BETOB OJHOTO MPOU3BEACHUS CIIOCOOHO BbI3BaTh CaMble HEBe-
POSITHBIE SMOILIMM M ITOTPY3UTh YUTATENS B paHee HEBUAAHHBIA UM Mup [1, c. 54].

[IBeT obnazaeT SMOLMOHATBHBIM BO3/ICMCTBUEM U 3aHMMAET BAXKHOE Me-
CTO B LIGHHOCTHOM KapTuHE Mupa counyma. C ApeBHEHIINX BpeMEH Oblia 3ame-
YeHa TECHasl CBS3b I[BETA C TCUXMKOW, CIIOCOOHOCTHh €ro BO3JCHCTBOBATH Ha
AMOILIMH U Jaxe Ha pusnonorndeckue GyHkuu yenoBeka. OO0 3TOM CBUIETENb-
CTBYIOT MHOT'OUMCIICHHBIE apXEOJIOTHMYECKUE U ITHOrpauuecKkre JaHHbIE O pU-
TyaJlbHOM M BOEHHOH pacKpacke IPEBHHX W NPUMHUTHUBHBIX HAapOJOB, a TAKKE
Muonorust u GosbKIop Becero Mupa [2].

HcrounnkoMm oOOTaIIeHus CJIOBapsi PYCCKUX I[BETOOOO3HAYCHUU dYale
BCEro ObUIM 3aMMCTBOBAHHUS, MPUYEM ITOT MPOIECC MPOXOIUI B HECKOJIBKO 3Ta-
noB. OHa U3 MEPBBIX BOJH 3aMMCTBOBAHUN OTHOCUTCS K IleTpoBckoii amoxe.
ITocnmenHsiss «BOJIHA» 3aMMCTBOBAHUM OTHOCHUTCS K IepBOM monoBuHe XIX B. U
MPsIMO CBsI3aHA C MOJUTUYECKUM U KYJIbTYpHBIM BiussHueM ®Opanuuu. U 3nech
pEIIAINIYI0 POJb Chirpasia Mojia. Pycckoe o0IecTBO MPUCTAIBHO CIEAUIIO 3a
(dbpaHIly3CKON MOIOM, a MOJTHBIE KYpPHAJIBI TIeCTpenu (PaHIly3CKUMH CIIOBAMHU.
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N3BeCTHO, UTO B PYCCKOM SI3BIKE KOJIOPOHHUMBI 00pa30BaHbI OT CIIOB pa3-
HBIX TEMATHUYECKUX TPYIII: PAacTEHWH (LBETHI, TUIOABI, STOJbI: BACHIBKOBBIM,
(braTKOBBIM, TUMOHHBINM, MAJIMHOBBIM H T. ]I.); JParolleHHbIX KamHel (Oupro30-
BbIl, U3YMPYIHbIM, PyOWHOBBIN) MeTaIbl (30J0TOM, 30JIOTHCTBINA, cepedps-
HBII/CepeOpUCThIA, MEIHBIN, OPOH30BBIM, CBUHIIOBBIM U T. 1.). PaccMoTpum
KOHKPETHBIE TIPUMEPHI IIBETOO003HAYCHU, 00pa30BaHHBIX Ha OCHOBE Ha3BaHUU
nTull: I. cu306util — «TEMHO-CEPBIN 1IBET C CHHEBATO-0ENECHIM OTIUBOMY. Jl0-
roe BpeMs UMEJIO OrpaHuYeHHYI0 cepy ynoTpediieHus — JJid Ha3bIBaHUS LIBETA
TKaHEHW W olepeHus NTHUIl. BriepBbie 3TOT KOJIOPOHUM BOIIIEN B PYCCKHH S3BIK B
XVIIIl Beke; 2. eoponuit znaz — «OTTEHOK 4YepHOro». B MaHkerax, 4€pHbIE,
CIIOBHO BOpPOHBHM TJjla3a, OMpaBJICHHbIE B cepedpo, OJecTenu 3amoHKH.
(A. A. ITpoxanoB, KpacHo-kopuuHeBblii). OTMETHM, YTO $IJIOBUTOE pPACTEHUE
BOPOHUH Trj1a3 MOJYYMIIO CBOE Ha3BaHME M3-3a BHEIIIHETO BHJIA TUIOJA: OH UCCH-
HS-YEPHBIM U HATOMUHAET IJ1a3 BOPOHA.

B azepOaiipkaHCKOM SI3bIKE, B OTJIMYHE OT PYCCKOTO s3bIKa, B 00Opa3oBa-
HUU KOJIODOHMMA C KOMIIOHCHTOM «IITHIId» Y4YacTBYET JIMIIbL JIBA HaWMEHOBa-
HUS:  XOruzpipiyi («nemywunviti 2pedeuioxy), Xoruzquyrugu(«nemyuunsii
xgocmy). CaM 1IBET NTHUIBI HE CHOCOOCTBYET OOpPa30BaHUIO KOJOPOHUMA,
BXHYIO POJIb UTPAIOT I[BET €r0 XBOCTA M XOXOJKA, KOTOPBI O3HAYAET «SIPKO-
KpacHbIi, OopmoBbiii 1BeT»: Qarinin buglana-buglana gotirdiyi qayganagdan
doyunca vyedilor, onun da istiindon iki-ii¢ stokan xoruzpipiyi c¢ay igdilor
(M. Hiiseyn).

BrimmepaccMoTpeHHbIe TPUMEPHI IBETOO003HAUYECHUN B PYCCKOM U a3ep-
0ailPKaHCKOM SI3BIKAX ITOKA3bIBAIOT, YTO B PYCCKOM SI3BIKE MMEETCS OOJBINOE
KOJIMYECTBO IIBETOOOO3HAUEHUI, 00pa30BaHHBIX OT Ha3BaHUU mrTuil. B azepOaii-
JHKAHCKOM SI3BIKE JTAHHBIN MPOIECC HEMPOAYKTUBEH. Takoe pa3mnyue B CTCIICHH
ux (HOpMUPOBAHMSI, AKTYyaTU3AINHA O00YCIOBJICHO COINMOKYIBTYPHBIMU (haKTOpa-
MU, 0OCOOCHHOCTSIMH MEHTAJIUTETA, MUPOBOCTIPUSATHS HOCUTENCH SI3bIKA.

[IBeToOOO3HAUCHMUSI, SIBISIOIINCCS BaXKHECHUIIICH YacThIO CIICIIHAILHOM HO-
MEHKJIATyphl, IPEICTABIAIOT COO0I eAMHUIIBI S3bIKa, (hOpMa U CEMaHTHKA KOTO-
PBIX 00YCIIOBICHBI HICTOPUICCKUM, KYJbTYPHBIM OITBITOM M MEHTAJIUTETOM KOH-
KpPETHOTO Hapo7a.
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VIIl. THE LANGUAGE AND STYLE OF LITERARY WORK
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CHELHU®UKA UIUOCTUIS JUKOPKA OPYIJLIIA
HA ITIPUMEPE IPOU3BEJEHMS «CKOTHBII JBOP»

M. W. BapiaBuHa Cmyoenmka,
Cesepo-Kaexaszckuu

Gedepanvhbiii ynusepcumem,

2. Cmasponons, Poccus

Summary. The article discusses the specifics of the British writer George Orwell’s idiostyle
and the prerequisites for writing the work “Animal Farm”. The researcher substantiates the
historical aspect of the satirical novel from the perspective of the West and the USSR. The
facts from the biography of the writer are given.

Keywords: George Orwell; idiostyle; novel; prose; plot; literature; totalitarianism; utopia;
dystopia; stylistics.

Jxopmx Opyan (Hactosiiee uMsa Ipuk Aptyp biap) — O6puranckuii nu-
caTenb U MyOJUIUCT UHIUNUCKOTO MPOUCXOXKICHUS, OECIIOMIaAHbIN KPUTHK JIeH-
CTBHUTEIIBHOCTH, PAa300JIaunTellb TOTAIMTAPHBIX CHCTEM W MX BjacTureieh. B
HeOombIol cratbe 1947 1. «lloduemy s nurry» OpyaIul BeIIEISIT HECKOIBKO MO-
THBOB CBOEI'0 TBOPYECTBA, IMEPBBIM Ha3BajJ YHUCTHINM 3rou3M. OCTalIbHBIMU TPEMS
MOTHUBAMHM SIBJISUTUCH ICTETUUYECKUM DKCTa3, UCTOPUUECKUI UMMYJIbC U MOJUTH-
yeckas 1einb. «Hu ogHa kHUTa HE MOXKET ObITh CBOOOHA OT MOJIUTUYECKON TECH-
JEHIIMHA: MHEHHE, YTO UCKYCCTBO HE JOJDKHO MMETh HUYETO OOIIEro ¢ MOJUTH-
KOM — 3TO YK€ MOJUTHUYECKAs MO3ULUsI», — Iojaraj nucarens [3].

Opyain ObLT OJHUM U3 CaMbIX OJIECTSIIMX AHTJIMHUCKUX KYPHAJIHUCTOB.
Kaxk razernsiii 0603peBaTeinb U paJiOKOMMEHTATOP OH IHCajl MHOT'O, HO B €ro
Marepualiax He ObLUIO PErOpPTEPCKON CKOPOMUCH, YTO cTaBUT Opy’iuia B OJUH
PAl ¢ KJIACCUKAMH aHTIUUCKOM dcceucTUKU. Opyaiil X0Ten MOMOYb CBOMM YH-
TaTeNsIM OCBOOOJUTHCS OT JIOKHBIX JOIM, 11a0J0HOB U MUDOB. OgHUM U3 ca-
MBIX OITACHBIX OH CUMTAJI «COBETCKHH MHU(D», YKOpeHsIeMbIl Ha 3amaje TOTaIu-
TapHO-CTAJTMHCKOMW mpomnaranaoii. OH cuyuTaja CBOMM JIOJATOM IHCAaTh 00 ATOM
JaXxe TOrJa, Korja ero Mo3ullvs OTHIOJb He ObLla MOMYJISipHOM, B IEPUOJI BTO-
pOM MHUPOBOM BOMHBI.

Kuauru Opysiia nmoinydwi v MUPOKOe paclupoCTpaHEHHUE. 3arajjouHoCTh U
MOMYJISAPHOCTH ITUX MPOU3BEICHUIN OBLIIN CBSI3aHBI C TEM, UYTO OHU UMEIIH CBOUM
anpecatoM ctanuHckuii CoBerckuii Coro3, HO 3aTE€M 0Ka3ajaoCh, UYTO CaMOU pas-
HOM CTENEHU U B Pa3HOOOpA3HENIIUX MPOSBICHUSIX CBUHOE PBHLIO TOTAIUTAPHU3-
Ma u bonbmmoit bpatr u3 pomana-yronuun «1984» BTOpragvuch B KU3HHU JIHOJICH
enie U B JEMOKPATUUYECKUX CcTpaHax. FMIMEHHO Tak CMOTpEN Ha CBOU KHUTH HX
aBTOP, YTO MOPOJHUIIO €0 C YUTATENISIMU BO BCEM MHPE U CHENAI0 €ro KHUTHU
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BEYHO 371000JHEBHBIMHU U OeccMepTHhIMU. [IucaTens oTUeTINBO BUIET, UTO He-
KOTOPbIE YEPThI, CBOMCTBEHHbIE TOTATUTAPU3MY, B YCIOBHUAX BOWHBI IPOHUKAIOT
U B OputaHckoe o61miecTBo [1]. ['1aBHOE omaceHne COCTOSsIO B TOM, YTO BJIACTH
MOT MOHPABUTHCS OrPAaHUYUTEIBHBIA KOMIUIEKC U OHAa MOTJja MmonpoOoBaTh CO-
XPaHUTh €ro M 1ocje BOiHbI. Ero Bo3MyIaio U CMEMWIO, YTO aHTJINYaHe JIer-
KO TOJ/JIaBaJUCh CaMOW MPUMUTHBHON MPOIMAraHgucTcKoi o0paboTke: OyK-
BaJbHO B cunTaHHble Yachkl CoBerckuii Coro3, OBIBIIMIA COIO3HUKOM [ 'epmanmy u
BparoM OpwuTaHiieB 10 2 utoHsA 1941 roga, cTtan ux ApyroM M COIO3HUKOM IIOCIIE
HanagaeHus ['epmannu Ha CCCP. bonee Toro, Yepuniib 3assBUJI O TOM, YTO €ro
CTpaHa OKa)KeT PyCCKOMY Hapo 1y Jr00YI0 IOMOIITH [7].

Cam Opysmn CBOMMHU TJla3aMu BUEJ, KaKOW XaoC MOXET CIPOBOLIMPO-
BaTh IMOCTOSIHHOE CTPEMJIEHHE COTBOPUTH ceOe repoeB, MOTPEOHOCTH B TOM,
yTOOBI CTaTh CTAJIOM, KOTOPHIM YyIpaBiseT CUbHAs pyKa. DTy HECaMoCTOs-
TeIbHOCTh OpydaJul cuMTal MPECTYIUIEHUEM MPOTUB YEJTOBEYHOCTHU. «YHHUUTO-
KAETCS caMO€ AJIIEMEHTAPHOE YBAKEHUE K IIPABIUBOCTHY, - HAIIMCAI OH B CBOEM
nucbMe 1938 roga, KOMMEHTUPYS JI0Kb B PEIOPTa)KaxX aHIVIMHCKUX >KypHAIU-
CTOB O IpakKIAaHCKOW BOMHE B lcmanuum, B KOTOPOW OH JIMYHO NPUHMMAN yda-
crue [4].

Cranu B tiazax Opyaiuia ObUT MOJJIMHHBIM BparoM 4eJOBEYECTBa, BE/b,
110 €r0 MHEHMIO, OH TIOTYOMJI HE TOJIBKO CBOM HAapoOi, HO M CO3/1all MOJIEJh, KO-
TOpasi JITKO MOTJia ObITh MTOAXBadyeHa U NpuMeHeHa B Aurnuu [2]. [log BausiHu-
€M PTHUX COOBITHI Ha CBET IOSBUJIACH IMOBECTh «CKOTHBIA ABOPY», B KOTOPOM I10
CIOKETY IIPOMCXOJUT PEBOJIONHUS JOMAIIHUX >KUBOTHBIX MPOTUB JIIOJICH-
AKCIUTYaTaTOpPOB, HO B KOHEYHOM HUTOTre MPUBE/IIAs K HEOTPAHUYECHHOW BIIACTH
OJTHOTO JMKTaTOpa, HauOoJiee JTOBKOT'0, XUTPOTro U 0€3’KajJ0CTHOTO JUepa, 3a-
XBaTHUBIIIETO BJIACTh PE3yJIbTaTE BHYTPEHHUX UHTPUT Ha epme.

«CKOTHBIN ABOp» OBUIO MPOM3BENCHHEM HOBOTO >KaHpa. Mmes mpowusse-
JICHMS TOJICITYTHO CO3p€EBajia y HEro o4eHb J0Jaroe Bpems. [Ipu aTom cam aBTop
CUMTal CBOE€ JETHUIIE CKAa3KOW WM CKa30YHOM HCTOpUEd U O0O3HAYMII KaHP
KHUTH UMEHHO «A fairy story», He HCIOJIb30Bal TEPMUH «YTOIHS» WIIH «aHTH-
yronusi». B mpoussenennu Opyasn npuberaer K HENpsIMOMY OINKMCAHUIO KOH-
KPETHOW MCTOPUYECKON JTUYHOCTHU. Tak, Korja aBTop Jajl rNIaBHOMY IepoOro CBO-
el KHUTK camoJiepKaBHOMY JUKTaTopy-00opoBy mms Hamoneon (Napoleon), on
HE MPOCTO CTPEMUIICS CO3/1aTh aCCOIMAIUU C (PAHITY3CKUM Yy3ypHaTOpOM Biia-
CTH, CTaBUBIIMM ce0e Ienblo 3axBaT Mupa. boHamaprom HasbiBanm CranuHa
Tporkuii, HICIONB3ysI TEpMUH «OoHanapTu3mM» [5], u Hanmoneon Opyanna Takxke
onuierBopsier Cranuna. Hble repou Npou3BeAEHUs, PEBOIIOLIMOHEPHI, Maliop
(Old Major), koTopblii MPU3LIBAET aYAUTOPUIO K PEIIMMOCTH, a TAKKe HE CIIy-
I1aTh JDKUBBIX IOBOJIOB TE€X, KTO TOBOPUT 00 OOITHOCTU UHTEPECOB C JIIOABMU, U
Cuexok (Snowball), ornuuaromuiicst 00bIeii )KUBOCTHIO XapakTepa, OBICTPOi
peUbI0 U U300pETaTEIbHOCTHIO, HO OTHOCUTEILHO MEHBIIECH cephe3HOCThIO. Ec-
JIY TIEPBBIM BOXIb PEBOJIIOIMUA HA CKOTHOM JIBOPE JIEMCTBUTEIILHO BEPUT B €€
ujeanbl, To Mexay ero npeeMHukamu CHexxkoM u Hamoneonom (Tpoukum u
CranuHbiM) BCOBIXUBAET JU4Has 00opb0Oa 3a BiacTh. CHEXOK MPEACTABIICH HE
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0€3 10JI1 CUMIIATHUH, XOTS C IBHOM UPOHUEH, a oIuac Jaxe ¢ U3/eBaTeIbCKUMU
WHTOHAUAMU. MHorue wucciegoBarenn TBopuecTBa Opyaiuia, HaIpumep,
I'. . Yepnsasckuii u 0. I'. @enpITUHCKUHN, TOJIATat0OT, YTO MOJ] €KEHEACIbHbI-
MU auckyccusiMud Ha CKOTHOM JBOpeE, B KOTOphIX CHEXOK BCerja CIOpPHII C
Harmoneonom mo Tekymum XO3sMCTBEHHBIM BOIPOCAM, MPHUIABasi UM XapaKTep
BBICOKHX MPHUHIUAIIOB, Opyai1 n300pa3nil BEICTYIICHUS aHTUCTAIMHCKOM OTIIO-
3unuu 1926—27 roaoB, NpeAIecTBOBABIINE CChIIKE, a 3aTEM BBICBUIKE TpOLKO-
ro, pasrpoMy OIIO3UIMU W TIOKasSHHBIM 3asBICHUSIM PYKOBOIAUTEIICH-
onmno3uIoHepoB [6]. HekoTopelie repon MOBECTH MPEACTABISIOT COOMpaTelb-
HEIN 00pa3. Beigensercs cpeau HUX bokcep — ynpsiKHON KOHB, TPYAOJIIOOUBBII
W TOJATJUBBIM, HE TMOHUMAIOIIUK, 4TO ero yrueraroT. OH roToB paboTaTth
CTOJIBKO, CKOJIBKO €MY MPHUKaXyT, a HAa BO3HHUKAIOIIME BOMPOCHI OTBEYAET:
«HarmnoneoH Bceraa mpasy.

NmenHo uepe3 sSipKO OMHCAaHHYIO CUCTEMY OOpa3oB B CBOMX IMPOHU3BEE-
HUsX Opyaiul TOKa3bIBaeT BCIO aOCYPHOCTh TOTAJUTApU3Ma W JKAJIKUX IOIbI-
TOK OOpHOBI C HUM, UTO U SIBJISIETCS OCHOBHOM TEMOW OOJBIIMHCTBA €0 XY 0-
’KECTBEHHBIX MPOU3BeAeHNN 1 myOaukammii. [loMUMO CUCTEMBI TAKOHUYHBIX, HO
HACBHIIIIEHHBIX 00pa3oB, K cHenupuyeckuMm ueprtam wuauoctwis Jxopmka
Opy»aJ1a Mbl OTHOCHM P03y, KAMEPHOCTb, )KU3HEMOA001e, pa3HOpEUHE.
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®YHKIIMOHAJIBHAA CIEHUPUKA META®OP
B HOBEJUJIE T. KAIIOTE «3ABTPAK Y TUH®O®AHWN»
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¢hedepanvuwiii yHusepcumem,

2. Cmaepononw, Poccus

Summary. This article observes the functional specificity of metaphors on the example of the
novel by T. Capote “Breakfast at Tiffany's”. The text presents an analysis of various types of
metaphors and gives examples for each of the novel by T. Capote “Breakfast at Tiffany's”.

Keywords: imagery; metaphoricity; symbol; synesthesia.

B nosemne «3aBtpak y Tuddanu» T. Kanore ucnons3zyer 6oinbinoe Ko-
JUYECTBO PA3IMYHBIX CTHJIMCTHYECKHUX CPEACTB, KOTOPBIE CIIYXKaT JJjis Oolee
MIOJTHOTO TPEJCTaBICHUS 00pa30B T'ePOEB, PACKPHITUS UX YYBCTB M MEPEKUBA-
HUM, TOYHOM Imepenauyu mpoucxonsuiero. CaMpIM paclpOCTpaHEHHBIM CpEJI-
CTBOM B JaHHOM IIPOU3BCACHHNUN ABIACTCA MeTadaopa, KOTOpPYIO, TaK WJIN MHAYC,
ABTOP CBA3BIBACT C CMMBOJIaMH CBCTA, Heba u COJIHIA. TaK, CJIOBO |Ight MOXKET
aCCOIMUPOBATHCS C A0COJIIOTHO PAa3HBIMU MTPEAMETaMMU:

She was still on the stairs, now she reached the landing, and the ragbag
colors of her boy’s hair, tawny streaks, strands of albino-blond and yellow,
caught the hall light.

They were large eyes, a little blue, a little green, dotted with bits of
brown: very-colored, like her hair; and, like her hair, they gave out a lively
warm light.

Her muscles hardened, the touch of her was like stone warmed by the sun.

B nmaHHBIX cirydasx MeTtadopsl BEITONHSIIOT H300pa3suTENbHYIO (YHKITHIO,
KOTOPBIC ITO3BOJIAIOT T. Kamore B A€TaJIsIX CcOo34aTh 00JIMK TJIaBHOM I'CpOHNHHU. C
MOMOIIBIO0 00pa3HbIX aHTPONOMOp(HBIX MeTadop aBTOp Hanbosee MOJHO Mepe-
naet oopa3 XOoJumH, U3IIyJaromiei CBET 1 TEIUIO, KOTOpPhIe HIYT U3 €€ cepara.

CpaBHuBasi 00pa3 ri1iaBHOM repouHU ¢ 00pa3oM €€ MOoJPYyru, aBTop npuode-
raer K 0oyiee pa3BepHyTON 0Opa3Hol MeTadope C dJIEMECHTAMH CPAaBHEHUS, CBSI-
3aHHOH C KU3HBIO JACBYIICK. B stom MpUMCEPC APKO IPOCICIKUBACTCA XapPAKTC-
posornyeckast GyHKLHUSA, ONpeneNsolas repouHb Kak YBEPEHHbBIX B ceOe JIny-
HOCTEH:

They would walk through life and out of it with the same determined
step that took small notice of those cliffs at the left.

A JJIs1 TOI'O, YTOOBI ITOKa3aTh Pa3iIMIuC B UX XapPaKTCpax M KHU3HCHHBLIX
uensx, Tpymen Kanore npumMensier eiie oJiHy aHTporoMopdHyo MeTadopy Ko-
THUTUBHOI'O THIIA, BLIIIOJIHAIOIMIYIO OICHOYHO-XAPAaKTCPOJIOINUCCKYIO d)YHK-
o1, C IIOMOIIBIO KOTOpOﬁ ABTOP IIOKA3bIBA€CT CBOC OTHOLICHHUC K XapaKTEpam

JBYX MOJPYT:
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They would never change because they’d been given their characters too
soon; which, like sudden riches, leads to a lack of proportion: the one had
splurged herself into a top-heavy realist, the other a lopsided romantic.

Hpyryio o0pa3Hyro aHTpOnoMOp(pHYI0 MeTapopy NPUMECHSICT aBTOP IS
TOTO, YTOOBI TIOKA3aTh OTHOIIEHHUE XOJUTH K CBOEMY >KHIIUIIY, 33 MOPSIKOM B
KOTOPOM OHa Clieinjia He OCOOEHHO THIaTeNbHO. B maHHOM ciydae meradopa
BBITIOJTHSET SMOIMOHAIBHO-BBIICIIUTEIbHYIO (DYHKIINIO, aKIICHTUPYS] BHUMAHHE
Ha YMOLIMOHAIBHOM OllEHKE OOCTAaHOBKU KBAaPTHUPHI TJIABHOM T'€pOUHMU:

Everywhere, in the bathroom too, there were prints of Roman ruins
freckled brown with age.

He meHee BaxXHOW ABIAETCA MeEpeladya B3aMMOOTHOLIECHUNW XOJUIM C
OKPYXXalOIUMH e¢ JIIoAbMUA. Bo Bpems oOCykaeHus 1moe3nku B Puo, aBTOp
npuMeHsieT 00pazHyto 300MOophHYI0 MeTadopy, BBHITOIHSIONYIO XapaKTeposo-
TUYecKyro QyHKINIO. ['eponHs Mpou3HOCUT ¢pa3y, KOTopast sIBIASETCS TUTUIHOM
XapaKTEPUCTUKON OCOOCHHOCTEH ee XapakTepa:

Leave it to me: I’m always top banana in the shock department.

OYHKITMOHATLHBIN aHAJIN3 MO3BOJIWI KIACCU(DHUIIMPOBATH METaQOphI IO
HECKOJIBKUM TapameTpaMm. Bce mertadopbl MOXHO pa3feliuTh Ha TPU BHUIA:
arudopy — 75 (64 %), nuadopy — 28 (24 %) u paspepHyTyio meradopy — 14
(12 %). Ynorpebaenue snudop B JaHHOHW HOBEJUIEC 3HAYUTCIHHO IPEBHIIIAET
KOJIM4YecTBO auadop.

Bce metadopsl paznugaroTces 1Mo CTeeHn pacnpocTpaneHHOCTH. OHU MO-
r'yT OBITH 001Ies3bIKOBBIMU — 30 (25,5 %), obmenoatuueckumu — 24 (20,5 %) u
UHAUBUIyalIbHO-aBTOpcKkuMu — 63 (54 %).

CornacHo auarpamme npeacraBiennoi nuxe (Puc. 1), meradopsr MokHO
KJIacCU(UIIUPOBATh HA OCHOBE KOMMYHUKATUBHOU (yHKIIMU. COrjlacHO TaHHOM
KJIAaCCU(UKAIIUU BBIICIISAIOT TpH TUTAa MeTadop: HomuHaTtuBHas — 12 (10,5 %),
koruutuBHasA — 24 (20,5 %) u obpasnas — 82 (70 %). Yame Bcero B JaHHOM
MPOU3BEICHUU BCTPEUAIOTCSl 00pa3HbIE, PeKEe — HOMUHATUBHBIE KOTHUTHUBHBIE.

Tunbl metadop B HoBenne T. Kanote "3aBTpaKk y
TuddpaHmn" Ha ocCHoBE KOMMYHUKATUBHOM
HKLUMN

B HomunHaTMBHaA
KorHutmnsHas

ObpasHasn

Puc. 1.
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Pasnuunbie Buabl MeTadop, K KOTOPBIM OTHOCAT aHTporoMopdHbie — 68
(58,5 %) , 3oomopdueiec — 17 (14,5 %) um cunecresuro — 21 (18 %),
npeacTaBieHbl B amarpamme (puc. 2). M3 guarpamMmbl BHIHO, YTO CaMbBIMHU
ynotpeOuTenbHbIMU B HoBelie T. Kamore sBisioTcs aHTpomoMopdHbIe, a
CaMbIMHA HEMHOT OYHCJICHHBIMU — CUHECTE3HS.

Tunbl metadop B HoBenne T. Kanore "3asTpak
y Tuddpann"

B AHTponomopdHan
B 3oomopdHasn

CuHectesusa

Puc. 2.
Bbub6anorpadguyeckuii cnucok

1. Capote T. Breakfast at Tiffany’s. — New York.: Random House. — 2000. — 160 p.
2. Jlakodd ., Mapk /. Mertadopsl, kotopsiMu Mbl xuBeM: Ilep. ¢ anrn. / Ilox pen. u ¢
npeauci. — M.: Enutopuan YPCC, 2004. — 256 c.

I'ABPUEJIE I’AHHYHIHNO «LA PIOGGIA NEL PINETO»:
SA3bIK U CTUJIb B IIEPEBO/IE

O. b. TpyOuna Kanouoam ghunonocuuecxkux nayx, ooyenm,
Poccuiickoui 2ocyoapcmeennbiii
2YMAHUMAPHbBLL YHUBEpCUmen,

2. Mockea, Poccus.

Summary. The article is devoted to the study of the work of Gabriele d’Annunzio in the as-
pect of translation theory. The poem “La pioggia nel pineto” is analyzed, and two versions of
the translation of the work of G. d’Annunzio are compared. The article proposes the author’s
translation of the poem, made by the author together with J. Belussi.

Keywords: Gabriele d’ Annunzio; translation; author's style; concept.

Tabpuene x’AnnyHimo (utan. Gabriele D'Annunzio, yposkIeHHBI
L'asmano Pananvemmo 0’Annynyuo, wran. Gaetano Rapagnetto d'Annunzio),
poawiics B mapte 1863 roga B ropojie Ileckapa) — UTaIbSIHCKHI MHUCATENb, MTOJT,
JIpaMaTypr, BOCHHbIA W MOJUTUYECKUAN AesATelNb, wieH KoposeBckon akagemMuun
(paHIiry3ckoro si3pika u jureparypsl beiasruun. [lepBoiii cOopHUK cTHXOB "Bec-
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https://ru.wikipedia.org/wiki/%D0%9A%D0%BE%D1%80%D0%BE%D0%BB%D0%B5%D0%B2%D1%81%D0%BA%D0%B0%D1%8F_%D0%B0%D0%BA%D0%B0%D0%B4%D0%B5%D0%BC%D0%B8%D1%8F_%D1%84%D1%80%D0%B0%D0%BD%D1%86%D1%83%D0%B7%D1%81%D0%BA%D0%BE%D0%B3%D0%BE_%D1%8F%D0%B7%D1%8B%D0%BA%D0%B0_%D0%B8_%D0%BB%D0%B8%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D1%8B_(%D0%91%D0%B5%D0%BB%D1%8C%D0%B3%D0%B8%D1%8F)
https://ru.wikipedia.org/wiki/%D0%9A%D0%BE%D1%80%D0%BE%D0%BB%D0%B5%D0%B2%D1%81%D0%BA%D0%B0%D1%8F_%D0%B0%D0%BA%D0%B0%D0%B4%D0%B5%D0%BC%D0%B8%D1%8F_%D1%84%D1%80%D0%B0%D0%BD%D1%86%D1%83%D0%B7%D1%81%D0%BA%D0%BE%D0%B3%D0%BE_%D1%8F%D0%B7%D1%8B%D0%BA%D0%B0_%D0%B8_%D0%BB%D0%B8%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D1%8B_(%D0%91%D0%B5%D0%BB%D1%8C%D0%B3%D0%B8%D1%8F)

Ha" BeIen B 1898 roxy. I'abpuene 1’ AHHYHINO — yyacTHHK I1epBoii MHpOBOI
BoiHBEL. B 1915 romy oH cran aBuaTopom (B BeChbMa COJHIHOM BO3pacte), ObLT
HAa3HAYEH KOMAHIMPOM OTpsIa, MMEHHO J AHHYHIIO OJMH M3 IIEPBBIX COBEp-
WA JaJIbHUHN MepelieT — HajleT Ha BeHy, mociie yero aBCcTpuiicKOe IpaBUTEIIb-
CTBO ONPEIENNIIO 3a €ro rojoBy Harpany. Bo Bpems ojHOro n3 00€BBIX BBUIETOB
MO3T MOJYYWI PaHEHUE W TOTepsyl JIEBBIA TJia3, HO, HECMOTpPS Ha 3TO, B
1919 rony on Bo3rnasisul 3axBat ropoga dGuyme, KOTOPHIM 3aTeM yaepKUBAI 710
1921 roma, 4To Ccaenalio €ro HalMOHAJIBHBIM T'e€poeM. 3aTeM, CTaB aJCHTOM
Humure, 1” AHHYHIHO MOAAepKal (amusM. 1109T GbUT BechbMa SKCIEHTPHUYHOIN
MEPCOHOM W HWMEJ JIOBOJIbHO CKaHJAJIbHYI) PEIyTalui0. YMep Fa6p1/1éne
' Aunysimo 1 mapra 1938 rozma B Bospacte 74 ner. Ero uMs cTano cHMBOIOM
TeHUAIbHOCTH, IPOTU3Ma, JIEKaJaHca U JIFOOBU K MCKYCCTBY, XOTSI €ro TBOpUe-
CTBO U MOJYYWIO HEOJHO3HAYHYIO OIEHKY. «YeM 3aKOHUYUTh paccka3 00 3TOoi
YAUBUTEIBHONU XU3HU? MOMXKHO MOIPY3UTHCS B PACCYKIEHUS O IOCMEPTHOMN
cynb0e Hacnmenaus: [’ AHHYHIIHO, O TOM, KaK JpaMaTUYECKU MOMEHSJIOCh OTHO-
[IEHUE K HEMY MOcie KpylleHus ¢amm3Ma, 0 TOW MOYTH KyJIbTOBOM pOJH, KO-
TOPYIO CTajla UrpaTh (U UTPaAET A0 CUX MOpP) ero Gurypa B SKCTpeMaTbHO OPUECH-
TUPOBAHHBIX KPYyrax: MOJUTHYECKUX U apTUCTUYECKUX. MOXKHO yriiyOUThCS B
MICUXOJIOTHIO KYJIbTYphI, B pa3roBOp O TOM, Kak Ovorpaduueckas jiereHaa mno-
POIO YKPYIIHSIET 3HAUEHHE aBTOpa (HAIIOMHUM €IlI€ pa3: celyac HEMpOCTO COme-
pEXHUBATh BOCTOPraM coBpeMeHHbIX I’ AHHyHIMO unTareneit). MoxHo, cienas
ar B CTOPOHY, MOJTO00BATHCS KAPMUUYECKUMU UTPAMU UCTOPHH, MTPOAHATH3H-
pOBaB TO, KaK pa3BUBAINCH OTHOLIEHUS Mexay Myccomunu u ['mtiepom, —
oJiepkaBIInil nodeny Haja JI” AHHYHUIMO JUKTATOpP CaM OKa3ajcs B IIKYpe CBOEU
KEPTBBI, TOBCTPEUaB O0Jiee CUIBHOTO U JIUIIIEHHOTO TO3TUYECKUX CAHTUMEHTOB
«HEXHOT0 Bamnupa» [2].

bonpmas gacTh mpo3andeckux mnpousBenacHui JI' AHHYyHIIMO ObLIa Iepe-
BEJIeHa HA PYCCKUM SI3bIK, HO €r0 MO3TUYECKOE TBOPUYECTBO MaJIO U3BECTHO pYcC-
ckoMy uuTaTeno. Tak, ero mpousBedcHue «La pioggia nel pineto» mepesen
A. EBnokumoB. Jljist mepeBoIuMKa 3TO MPOU3BENIEHUE TPECTABISAET 0€3yCI0B-
HBbI UHTEpEC. MBI CAenanu CBOW BApUAHT NEPEBOA:

LA PIOGGIA NEL PINETO

Jlo% b B COCHOBOM JIECY

Jloxxnb B 60py

Taci. Su le soglie
del bosco non odo
parole che dici
umane; ma odo
parole piu nuove
che parlano gocciole e foglie
lontane.

Ascolta. Piove
dalle nuvole sparse.
Piove su le tamerici
salmastre ed arse,
piove su i pini
scagliosi ed irti,

Tume. Ha nonsiHax eCHBIX
sl HE CIIBIIILY

CJIOB TBOUX

4eJioBeubux. S cbimy,

KaK KaIlld U JIUCThsI
LIEMYYT CJIOBA HA CTPAHHBIX
HapeybsiX.

[Tocnymait. JIutecs
MIPOJIOJKAIOT KaIlIu

0 BETKaM MPOBUCIINM,
TSKEIIBIM JIalaM,

0 YeUIylKaM COCHOBBIM,
KOJIFOUYMM KpOHaM,

3amomuu. Ha onmymike neca
HE CJIBIIIY CJIOB YeJIOBEYE-
CKUX,

YTO MPOU3HOCHUIIID;

HO CJIBIIITY HOBEE CJIOBA,
YTO TOBOPST

JaJIeKUe JUCThS U KaIlIu
OIS,

[Tocaymrait. JIoxxaut

U3 pACCESHHBIX TYHY.
JIO’KOUT Ha TaMapuCKH,
COJIOHOBATHIC U JIKCHHEIC,
JOKIUT HA COCHBI,
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piove su i mirti

divini,

su le ginestre fulgenti
di fiori accolti,

su i ginepri folti

di coccole aulenti,
piove su i nostri volti
silvani,

piove su le nostre mani
ignude,

su i nostri vestimenti
leggieri,

su i freschi pensieri
che I’anima schiude
novella,

su la favola bella

che ieri

t’illuse, che oggi c’illude,
0 Ermione.

Odi? La pioggia cade
su la solitaria

verdura

con un crepitio che dura
e varia nell’aria
secondo le fronde

piu rade, men rade.
Ascolta. Risponde

al pianto il canto

delle cicale.

E il pino

ha un suono, e il mirto
altro suono, e il ginepro
altro ancora, stromenti

diversi

sotto innumerevoli dita.
E immersi

noi siam nello spirto
silvestre,

d’arborea vita viventi;
e il tuo volto ebro

¢ molle di pioggia
come una foglia,

e le tue chiome
auliscono come

le chiare ginestre,

0 creatura terrestre

che hai nome

Ermione.

Ascolta, ascolta. L’accordo
delle aeree cicale

a poco a poco

JINCTaM 3€JICHBIM
JIABPOBBIM,

110 MOKPBIM KHUCTAM

U JTUCTBSIM JpOKa,

TI0 I[BE€TaM C JYITUCTHIM
TATYYHUM COKOM,

10 HAIIUM OJHUHOKUM
JIAIAM

BOJIa CTPYMUTCA,

10 TKAHH, 110 JICTKUM YHCThIM
oK 1aM

U 110 HEeXKJIAHHBIM HAJEkKIaM.
W noxnap cTaHeT JIaCKOH,
BOJIIIICOHOM CKa3KOI,

YTO MPEXKIIE

TeOs MaHWJIa, MEHS TaK Ma-
HUT,

0 DpMHOHA.

ToI capimumb? Kompimer
JIOKJIb IICYAJIbHBIC BETKH —
4acThble, PeAKHUE,—

MEHsISl 3By4aHUE

Ha KUCTSAX M JIUCThSIX —
3BOHYE, THUIIIE. ..
[Mocnmymaii. Tak 6au3K0
BTOPST XOPOM JTOKIIO ITUKA-
ZIBL,

CJIOBHO UM HE TIperpaja
HaBHUCIIIee HU3KO HEOO U Ty-
YH.

U 3ByuHBI

MECHU COCEH U MUPTA

Y TOBOP ApOKa,

CJIOBHO TIAJIbIIAMU JOKIHK
K CTpyHaM MpUKacaeTcs
CTpPaHHBIM.

U B roHOM

JIECHOM MUPE

JIMIIbL ABOE

Ha TOJISTHE B POIIIE,

Y JIUI0 TBOE CTPOTo

U BJOXHOBEHHO,

KYIpEH CIUIETEHbs

MaXHYT HEYJIOBUMO
LIBETaMH JKaCMHHA

U pe3eo1o,

0 CO3/1aHbE 3€MHOE,

Ybe UMSI

OpMuoOHa.

Caymaii, coymait. Jletyanx
IIMKAJ] CTPEKOTAaHbE

KOJIIOUHe, IIepIIaBhIe,
JIOKIUT HA 00KbHU

MHUPTHI,

Ha CUSIOIIUH APOK,
MPUIOTUBIIIHM I[BETHI,

Ha MOXOKEBEIIBHHUK, TOJTHBIN
JYIIACTBIX ATO,

JOXKIHUT HA HAIIW UL
JICCHBIE,

JOKJIAT HA HALU PYKU
Harue,

Ha HaIIIA OJICKIbI
HEBECOMEIE,

Ha CBEXXHUE MBICIU

YTO JyIIa OOHOBIICHHASI
OTKpBIBAET,

Ha MPEKPACHYIO CKa3KYy,
YTO BUepa

MaHuIa

M ceroHs oOMaHBIBaeT Hac,
O, Dpmuone.

Cnymaii? TTamaet 10x1ab
Ha OJJUHOKOT'O

3€JICHOTO

C IIypUIaHUEM, UISAIIAMCS
Y MEHSIOIIUMCS B BO3/IyX€
COTJIaCHO TOMY, TYCTHI JIH,
pPEeIKH BETKHU.

Caymaii. Ot3biBaercs
IUTa4eM IICHUE

LIMKA].

Ny cocHbl

€CTb 3BYK, U Y MUPTa

€CTb 3BYK JIpyroil, U y MOX-
JKeBEIIbHUKA

eI1e OJIMH — 3TO UHCTPYMEH-
ThI

pasHbIe

10 TIAJIbIIaMU OCCUYHUCIICH-
HBIMH.

N norpy:xensl

MBI B IyX

JIECHOM,

JIECHOIO YKU3HBIO KUBYIINC;
Y TBOE JIMILIO, JIMKYIOLIEE,
MsITYe JTOXKIA,

CIIOBHO JIUCT,

1 BOJIOCHI TBOH

Maxy4u, CJIOBHO

CBeTJIas MyIIUIA,

O 3eMHOE cO37aHKE,

C UMECHEM
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piu sordo

si fa sotto il pianto

che cresce;

ma un canto vi si mesce
piu roco

che di laggiu sale,
dall’'umida ombra remota.
Piu sordo e piu fioco
s’allenta, si spegne.

Sola una nota

ancor trema, si spegne,
risorge, trema, si spegne.
Non s’ode voce del mare.
Or s’ode su tutta la fronda
crosciare

I’argentea pioggia

che monda,

il croscio che varia
secondo la fronda

piu folta, men folta.
Ascolta.

La figlia dell’aria

¢ muta; ma la figlia

del limo lontana,

la rana,

canta nell’ombra piu fonda,
chi sa dove, chi sa dove!
E piove su le tue ciglia,
Ermione.

Piove su le tue ciglia nere
siche par tu pianga

ma di piacere; non bianca
ma quasi fatta virente,

par da scorza tu esca.

E tutta la vita ¢ in noi fresca
aulente,

il cuor nel petto ¢ come pesca
intatta,

tra le palpebre gli occhi
son come polle tra I’erbe,
1 denti negli alveoli

con come mandorle acerbe.
E andiam di fratta in fratta,
or congiunti or disciolti

e il verde vigor rude

ci allaccia 1 malleoli
c’intrica i ginocchi)

chi sa dove, chi sa dove!
E piove su i nostri volti
silvani,

piove su le nostre mani
ignude,

BCE IIylIE,

Y Ty4d BCE 3BOHYE IIAYYT.
Tenn

NpSYYT B CIJIETEHbU
BeTBeH HAOyXIIUX,

Kak TaiHy,

TPECKYYHl OT3BYK
nanexuit. Ciymai,

3BYK I'aCHET.

JInIb BIIaXKHBIN BO31YX
3aJ€P>KUT 3X0. 3BYK FaCHET.
U cHoBa npoxwut. U racuer.
[ITyma Mopst HE CIBIIIHO

3a IMIyMOM Kariesib. JIuctbs
KOJIBIIIET JOKb CepeOpH-
CTBIM,

3BEHUT 1O JIyKaM,

CTYYUT TOPOTUIMBO

10 UIJlaM CMOJIUCTBIM —
3BOHYE, IUIyIIE, —
MOCTYIIAM.

Mouanusa

JI0Yb HeOa MTUIIA;

B IUIYIIU TEHUCTOU

3a KOpAron

3aroBOpuIIa J0Yb WIIA.

W Bnara Ha TBOMX pecHULIAX,
DpMHOHa.

J10’KTMHKHM Ha YEepHBIX pec-
HHIIAX,

Ka)KeTCsI, YTO ThI I1J1aYCIllb,
¥ Ha HAaIllY JII[a KHAYe
ynajia TeHH 3€JICHb,

CJIOBHO C JIECOM HAaC MOPOJI-
HUIIA.

U cOK KM3HHM B KHJIaX XMe-
JIeH,

U CepAlle IIOI0M 3aCThLIO
CIIaJIKHM,

U KQXYyTCS POJHUKAMU

JIBa rJ1a3a YePHBIX,

1 3yObI B IeCHAX — MUH/1aJTb-
HBIC 3€pHa,

U MBI HAeM O€3 OrIAIKH,

¥ HaM Ha IT0JIIHE
OILJICTAaIOT HOTH

TpaBbl CTEOIAMH,

MOYarT BJIArOM POCHOM,

Y MBI HJIEM KyJ1a-TO, KyJla
xe?!

ITo HanMM OTMHOKUM

DpMHOHE.

Caymaii, coymail. AKKopa
BO3yIIHBIX [IUKAJ]
MaJjo-TIoMaiy

CTaHOBUTCS THIIIE

oJ1 Iu1ady,

YTO yCUIMBACTCS;

HO IIEHUE BIUIETAETCS

B OoJiee xpuIuioe,

YTO IIOJJHUMAETCS OTTYAA,
W3 BIAXKHOU JaJIEKOU TEHHU.
bonee riyxoe u Tyckioe
CTHXAeT, 3aMHUpaeT.
Tosbko 0HA HOTA

BCE JPOXKHT, yTUXAET,
CHOBA BOCKPECAET, JPOXKHMT,
yracaer.

He cnpimnHo romnoca Mopsi.
CaplmHO TENeps, 0 BCEM
BETBAM

3BCHUT

cepeOpsHbIN TOXK/b,

YTO OYUILAET,

3BYK, YTO MEHSETCS

OT TOT'0, TOJILIE WJIU TUIOTHEE
BETBb.

Cnymaii.

Joub BO31yXa

Tenepb HEMa; HO JIATYILKA,
JlajeKas 104b TUHBI,

MOET B cCaMoii I1yOoKoit Te-
HU,

KTO 3HAET, KTO 3HaeT rae!
W noxnut Ha TBOU PECHHULIBI,
DpMUOHeE.

JIoKIUT Ha YepHBIE TBOU
PECHHULIBI,

CJIOBHO TIJTQY€IIIb THI,

HO OT yJIOBOJIbCTBUS; ThI YK€
He Oenas,

HO TMOYTH 3€JIeHeI0Ias,
TOYHO W3 KOPBI BBIXOASAIIAS.
W Bcs XM3HB B HAC CBEXKa,
OylaroyxaHHa,

Cep/le B IPyJu KakK MNEepCUK,
HETPOHYTHIH, )KUBOH,

rJ1a3a MEeX/1y BEKaMHu

KaK POJHUKH B TpaBax,
3yOblI B aJIbBEOJIAX,

KaK HEeCIeJIbli MUHIAJIb.
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su i nostri vestimenti
leggieri,

su i freschi pensieri

che I’anima schiude
novella,

su la favola bella

che ieri

m’illuse, che oggi t’illude,
0 Ermione.

Gabriele D’ Annunzio (1863-
1938)

https://www.tania-
soleil.com/gabriele-
dannunzio-la-pioggia-nel-
pineto/

JIUIAM

BOJIa CTPYMUTCH,

10 TKaHH,

I10 JICTKHM YHCTBIM
oexIaM

1 110 HEXKJJAHHBIM HaACKIaM;
H JOXJb CTaHET JIACKOH,
BOJIIIICOHOM CKA3KOM,

YTO TPEXKIC MCHS MaHUIIA,
TeOs TaK MaHUT,

0 DpMHOHA.

I"abpuane /I’ AHHYHITHO
IlepeBon A. EBnoxumoBa

https://www.tania-

MBI nzieM OT Jally K Jare,
TO OOHSBILKCH, TO OTACILHO,
Y 3€JICHAas CHUJIa CypoBa,

M CBSI3aHBI MBI IO JTOJBIKKH,
MyTaeT OHA HaM KOJICHU;
KyJla — KTO 3HaeT, KTO 3HaeT!
JloXauT Ha HAIIK U1
JICCHEIC,

TOKJIAT HA HAITU PYKH
Harue,

Ha HaIlA OJIE K5I
HEBECOMEIC;

Ha CBEXUE MBICIIH,

YTO Jyllla OOHOBJICHHAS
OTKpPBIBACT,

Ha MPEKPACHYIO CKA3Ky

YTO BUepa

MaHHJIa

M CeroAHs oOMaHBIBAET HAC,
O, Opmuone.

Haw nepesoo

soleil.com/gabriele-
dannunzio-la-pioggia-nel-
pineto/

CruxorBopenue /[’AHHYHIIMO «MMIPECCUOHUCTUYHO» U MO CYTH, U IO
dbopMe: B UBMEHSIONIUXCS KpackaX M 3ByKax MbI BUJUM TEH3aKHYIO 3apUCOBKY:
Cnywau, Crywau. AKKOpO 8030VUIHbIX YUKAOD MALO-NOMANY CHAHOBUMCS MuuLe
nOO Naay, Ymo YCUIU8aemcs, Ho neHue énjiemaemcs 8 bojee xpunioe, Ynmo noo-
HUMAaemcst ommyod, U3 61ANCHOU O0aleKol meHu. .../Joxcoum Ha uepHvle meou
pecHuysvl, ClO0BHO NI1AHeUlb mbvl, HO OmM YOOBOJbCMBUs, Mbl Viice He benas, HO
noumu 3ejieHerouas, MmoyHo U3 Kopwsl evixooawas. Ho 3To TOIbKO MEepBbIH IUIaH,
€CTh U JIpyrue: KTO e COOECETHUK IM03Ta, KTO DPMHUOHE (3TO BBIMBIIIICHHOE
UMsl), KTO TOT — OOUHOKUU, 3eleHblli ... [103T pucyer oueHb TOUYHO peajibHbBIMN
MHp, HO CO3/Ia€T B TO K€ BpeMs CBOM CKa304YHBIH, (paHTACTUYECKUN MHP, HO U B
TOM, U B APYTOM MHpPE €CTh YAUBUTEIHLHOE, BCEMOTIONIAIONIEE SAMHCTBO YETI0-
BeKa, CyIIECTBA IyMAIOIIETr0 U YyBCTBYIOIIETO, U MUpPa MPUPOJIbI, MUPA 3€JIEHO-
ro, MHpa MPUPOLI, 0€CCO3HATEIILHOTO, YyBCTBEHHOT'0. MBI CIIBIIIUM JHAJIOT Ye-
JIOBEKA M TIPUPOJIBI, TUAIOT BIIFOOJICHHBIX IPYT B IPYyTra MYKYUHBI M KEHIITMHBI.

[ToaT ncmoap3yer pa3Ho0Opa3Hble SMOIMOHAILHO-BBIPA3UTENBHBIE CPe/I-
CTBa: MOBTOP (TMOBTOPSIETCS B Hadalie U B KOHIIE CTUXOTBOPEHUS IENbIi (par-
MEHT: 002cOUm Ha HAwlU Juya ieCHvle, 00HCOUm HA HAWU PYKU Ha2ue, Ha HAuu
00e2ic0bl HeBeCoMble, HA CEdCUE MBICIU, YMO 0YUa 0OHOBNIEHHAS OMKpPbleaemn,
HA NPeKpacHYl0 CKA3KY, 4mo uepa MAaHula u ce2oousi oomamnvieaem Hac, O,
OpmuoHe..., TOBTOpSETCS puTopuueckoe odparienue (O, Ipmuone), CAHTAKCH-
YECKUU TapauieInu3M. 3PUTEIbHBIN psaa GopMUPYETCs 3a CYET MHOTOYHCIICH-
HBIX SIUTETOB, AKTUBHO HCHOJB3YETCS CHUHOHUMHUYECKHU psia (...0poorcum,
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ymuxaem, CHO8a 80CKpecaem, Opodcum, y2acaem), ModT 00paIlaeTcsi TaKkKe U K
KOHTEKCTYyaJbHbIM aHTOHUMAM (MaHum — oomanvieaem). Vcrionb3yercst ocobas
rpadudeckas opraHu3aIUs CTUXOTBOpPEHHUs. BakHO Takke MOAYEPKHYTh, UTO
pudMa B TEKCTE HEPETYISIPHA, @ PUTM CTUXOTBOPEHUS «PBAHBIN». DTO TTO3BOJS-
€T TOATY MepeaTh U U3MEHSIONUNUCS PUTM JOXKIS, U «0Cc0O0e OblxaHue ouano-
2a» B TEKCTE (UETIOBEK — «3eleHblll Mupy, My)KUNHA — KeHIIUHA). Bce aTu uH-
JTUBUyalbHBIE YEePThl OPUTHMHAIBLHOTO TEKCTa MBI CTPEMHJINCh COXPAaHUTH B
CBOEM BapuaHTe nepeBona. [IpowmmocTpupoBaTh HAll MOAXOJ] K TPAHCISAIUH
OPUTHHAIBHOT'O TEKCTa MOXKHO, CPaBHHMB HEOOJBIION (parMeHT IBYX BapHaH-
TOB IEPEBOJIOB.

Hanpumep, Ha3Banue u Hadano ctuxotBopenus. [IponsBenenue ["'abpuaie
JI' Aunynio HazweiBaercsi «LA PIOGGIA NEL PINETO», Bapuant A. EB1oku-
MoBa — /[oocob 6 cocnosom necy. UtanbsHcKoe ¢i10Bo pPineto (om pino- Cocha —
aum. pineta) mepeBoaMTCS KaK cocHosas powa Wik cocroewii jaec [1]. Tlo-
PYCCKH 3TO KOHIIEHT MOYXHO BBIPa3UTh OJHUM CJIoBOM — 6op [3]. Harr Bapuant
NepeBOJIa Ha3BaHUs CTHUXOTBOpPEHUs — /[ooicob 6 6opy. UTtanbsHckoe ciioBo taci
(tacere) — rmaronpHas GpopMa, OHO UMEET CIEAYIONIee 3HAUCHUE: MOIUAMb, HE
2080pumsb, OblMb NOCPYIHCEHHBIM 6 MUUUHY; CKpbleamb, He evlioasams [1]. B
JTAHHOM KOHTEKCTE OHA HOCHUT TOBEJIMTEIbHBIN OTTEHOK. FIMEHHO TI09TOMY MBI B
CBOEM IEPEBOJIE MCIIOIB30BaIU CIOBO 3amonuyu. Bapuant A. EBmokuMoBa —
muuse. Beipaxxenue Su le soglie del bosco mbr mepeBenu cienyrommm o6pazom:
Ha onywxe neca (Bapuant A. EBIOKMMOBA — Ha nonanax aecHuvix). Mbl permuim
COXpPaHUTh UMEHHOE COUYETaHHEe, KOTOPOE €CTh U B OPUTHHAIBHOM TEKCTE, B TIe-
peBoze A. EBnokumoBa ynorpedieHa arpuOytuBHas popma. B gannom ciydae,
Ha HaIll B3IJIsI/I, TpPaMMaTHKa OMpeesieT U OTTeHKH cMbicia. Kpome Toro, cio-
B0 SOglie MBI IepeBenu Kak onywika (neca), TO €CTh, Kpaii jeca [3], Tak Kak uTa-
JBSHCKOE clI0oBO SOQlie mMeer Cienyroliee 3HaueHue: nopoe, npeoen [1]. B atom
cllydae Mbl COXPaHWIHM KOHLIETIT nopoe, epanuya, npedei. CIOBO noisHa HE T03-
BOJISIET 3TOTO CIENATh. Nn0/IAHA — HEOOMIBIIOE, 3apociIee TPAaBOW OTKPBITOE MPO-
CTPaHCTBO cpeiu jeca, KyctapHukoB [3]. Beipaxkenue ma odo /parole pin nuove
/ che parlano gocciole e foglie/ lontane. (OykBanbHO: HO crvluwiHo Crosa boaee
HoBble / Komopble 2080psAm Kaniu U OaieKue Jucmyvs) Mbl TONbITAUCH TepeBe-
CTH OY€Hb OJIM3KO K OPUTHHAIILHOMY TEKCTY: HO CAbIULY HOBee Clo8d, /4mo 20-
gopsm /oanekue TUCmvs U Kaniu 00xcos (cp.: A crviuy, xax xkaniu u aucmos/
wenuym cio6éa Ha cmpannvlx/ Hapedvsx — Bapuant A. EBgokumona). @pasa As-
colta. Piove/ dalle nuvole sparse. (0ykBanbHO: [locaywai. Moem 002cob u3
pacceanHvix myy (061aK08) B Halllel TPAHCIALUU 3BYUYHUT CIEIYIOIINM 00pa3oM:
THocnywaii. /loscoum/uz pacceanuwvix my4. B 3TOM ciaydae Mbl MCIOJIB30BaIN
OKKa3MOHAJIBHOE CIIOBO 002/cOum, YTO OJHOCIOBHO COXPAHSET KOHLENT HTa-
JBSTHCKOTO citoBa Piove (0oowcos, uoem 0oowcow). Beibop cioBa myuu 00yCiIoB-
JICH JKeJIaHUEeM OBITh MTParMaTHYeCKu TOYHBIMU, TaK KakK JIOKIb MJIET UMEHHO U3
Tyd. JlaHHBIE TpUMEpPHI MOTYT WILITIOCTPUPOBATH OCHOBHBIE TPHUHIIMIIBI, KOTO-
PBIMU MBI PYKOBOJICTBOBAJIUCH TIPH MIEPEBOIC TEKCTa CTUXOTBOPEHUSI.
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OCHOBHOW 11€7IBI0 TEPEBOJIa, HA HAIll B3TJISAJ, SBISETCS MaKCUMaJlbHas
TOYHOCTb, I'paMMaTHYecKasi, CTHJIMCTHUYECKAas, KOHLENTYyallbHas, UMEHHO 3TO
JenaeT BTOPUYHBIN TEKCT aJeKBAaTHBHIM OPUTHMHAILHON KapTHHE MHpa, aBTOP-
CKOHM ¥ HAIlMOHAJILHOM.

bubauorpaguyecknii Cnucox

1. 3opsko I'.®. Hoselii uranesacko-pycckuii cioaps / Nuovo dizionario italiano-russo. M.:
Lingua, ACT: Actpens, 2011,607 c.

2. Kopmunbues U. Tpu xu3uu ['abpuene /I’ Annynuuno. // Hoctpannas nureparypa. 1999,
Ne 11.

3. KysnenoB C.A. Bonbmoii TonkoBslii cioBapb pycckoro sizbika: [BTC: A-5] / Poc. akan.
Hayk, UH-T muarBHCT. uccnen.; ti. pen. C. A. Kysuenos. — CII6.: Hopurt, 2004,1534 c.
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MJIAH MEXKJIYHAPOJHBIX KOH®EPEHIIUHI, TIPOBOAUMBIX BY3AMUA
POCCHM, ABEPBAVI’KAHA, APMEHHNH, BOJITAPUH, BEJIOPYCCHH,

KA3AXCTAHA, Y3BEKHCTAHA U YEXUH HA BA3E

VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

B 2019-2020 T'OJAX

Jara

HasBanmue

28-29 oxTstops 2019 1.

Hayka, TeXHHMKa ¥ TEXHOJIOTHSI B YCIIOBHSX TI00MN3aIMN: TTapaAuTrMaibHbIe
CBOWCTBA M MPOOJIEMBI HHTETPalluu

1-2 Hos16ps 2019 1.

Penurns — Hayka — 0011ecTBO: MPOOJIEMBI U IEPCHEKTUBBI B3aHMOICHCTBHS

3-4 Hos10pst 2019 1.

[Ipodeccrnonanusm yauTens B ”HPOPMAITMOHHOM OOIIECTBE: MPOOIEMBI (POPMH-
POBaHUsI U COBEPILCHCTBOBAHUS

5-6 HOs10ps 2019 T.

AKTyaJ’ILHBIG BOIIPOCHI CONUAJIBHBIX I/ICCJ'IGI[OB&HI/Iﬁ u COLIPIaJ'IBHOfI pa6OTBI

7—8 HOs10ps 2019 .

Kiaccuyeckass ¥ COBpeMEHHas JHMTepaTypa: MPEeMCTBEHHOCTh M MEPCIEKTHUBBI
0OHOBIIEHHUS

15-16 Hos0ps 2019 1.

[Tpo6aembl pa3BUTHS JIMYHOCTU: MHOTOOOpa3ue MoIX010B

20-21 Hos6ps 2019 .

IToAroToBKa KOHKYPEHTOCHOCOOHOTO CIICHUANMCTA KaK LeJb COBPEMEHHOT0 00-
pa3oBaHus

25-26 HOs0ps1 2019 T.

I/ICTOPI/IFI, A3BIKHA U KYJIbTYPbI CJIABAHCKHUX HAPOJOB: OT UCTOKOB K I'pAAyHICMY

1-2 nexabps 2019 .

HpaKTI/IKa KOMMYHUKATHBHOI'O NOBCACHUS B COUAJIBHO-TYMAHUTAPHBIX UCCJIC-
JOBAHUAX

3—4 nexabps 2019 .

[Ipo6emMBl 1 TEPCHEKTHBHI Pa3BUTHS 3KOHOMUKHU U YIIPABICHUS

5-6 nexabps 2019 r.

be3onacHocTs yenoBeka 1 oOmmecTBa Kak npobiieMa COLUaNbHO-TYMaHUTaPHBIX
HayK

15-16 suBaps 2020 T.

Nudopmarnzanms obmiecTBa: CONUaIbHO-IKOHOMHUECKNE, COMOKYIBTYPHBIC U
MEXKJIyHapOJHbIE aCIIEKTHI

17-18 suBaps 2020 .

Pa3zButue TBOPYCCKOI'0 MOTCHIIMAJIAa JINYHOCTU U O6IIICCTB3

20-21 suBaps 2020 1.

Jluteparypa 1 HCKYCCTBO HOBOTO BEKa: MPOIIECC TPAHCHOPMAIIMU U TPEEMCTBCH-
HOCTb TpaAuLIUN

25-26 siuBaps 2020 r.

PernonanpHeie COOMOTYMaHUTAPHBIC UCCIICAOBAHUA: NCTOPUA U COBPEMEHHOCTH

5-6 despans 2020 r.

AKTyaJbHBIE COIMATFHO-?KOHOMUYECKHE TIPOOIEMBI Pa3BUTHA TPYIOBBIX
OTHOIIICHUH

10-11 ¢espans 2020 r.

He/:[arornqecm/le, TMCUXOJIOTUYECKUEC U COLTUOJIOTMICCKUE BOIIPOCHI HpO(i)eCCI/IO-
HaJIn3alluy JUYHOCTU

15-16 ¢espans 2020 .

Icuxomorust XXI Beka: Teopusi, IpaKTHKA, IEPCIIEKTHBHI

16-17 despains 2020 .

OO0111eCTBO, KYJIBTYpa, JHYHOCTH B COBPEMEHHOM MHUPE

20-21 cespans 2020 .

I/IHHOBaL[I/II/I 1 COBPEMEHHBIC NCAArOrM4YCCKUC TCXHOJIOTUN B CUCTEME 06pa303aHmI

25-26 despans 2020 .

OkoJstorpueckoe 00pa3oBaHUe M IKOJIOTHUECKasl KyIbTypa HaCEIeHHS

1-2 mapra 2020 r.

HannonanpHble KyJAbTYpBl B CONMATLHOM MPOCTPAHCTBE U BPEMEHH

3-4 mapta 2020 r.

CoBpemMeHnHbIe Grocockre mapaaurMbl: B3aNMOICHCTBHE TPAIULINK 1 HHHOBA-
IIMOHHBIE TOIXO0/IBI

15-16 mapta 2020 1.

COI_[I/IHJ'IBHO'BKOHOMI/I‘-ICCKOC Pa3sBUTHUC U KAYCCTBO JKU3HU: UCTOPUSL U COBPEMCHHOCTDH

20-21 mapra 2020 T.

ryMaHI/I?)aI_[I/ISI 06yquI/m U BOCIIUTAaHUA B CUCTEMEC 06p830BaHI/ISIZ TCOPHUS U ITPAKTHUKA

25-26 mapra 2020 T.

AKTyaJ'ILHLIe BOIIPOCHI TCOPUU U IPAKTUKHU (bHHOHOFI/IquKI/IX I/ICCJ'IeZ[OBaHI/Iﬁ

29-30 mapra 2020 T.

Pa3BuTHE IMYHOCTH: IICUXOJOTHICCKUE OCHOBBI U COIIMAJIBHBIC YCIIOBUS

5-6 ampens 2020 r.

Haponp! EBpazun: uctopusi, KynbTypa ¥ po0IeMbl B3aUMOICHCTBUS

10-11 anpens 2020 r.

[TpoGnemsbl 1 IepcIIeKTHBEI pa3BUTHA NpodeccnonanbHoro oopazosanus B XXI
BEKE

15-16 anpens 2020 r.

WHubopManmmoHHO-KOMMYHHKAIIMOHHOE IIPOCTPAHCTBO U YEJIOBEK

18-19 anpens 2020 r.

AKTyaHLHI:Ie ACIICKThI NICAarorukyu U ICUxX0JOI'n Ha49aJIbHOI'O O6pa30BaHI/I$[

20-21 anpens 2020 r.

310poBBE YenoBeKa Kak mpobdieMa MEIUITMHCKUX U COUATbHO-TYMaHUTAPHBIX
HayK

22-23 anpens 2020 .

COHI/IaJ'ILHO-KyJ'H)TypHI)IG HWHCTUTYThI B COBpEMCHHOM MHUPEC

25-26 anpens 2020 .

I[CTCTBO, OTPOYCCTBO U FOHOCTb B KOHTCKCTC HAYYHOI'O 3HAHUS

28-29 anpens 2020 r.

Kynerypa, muBmimsanusi, 0OMIECTBO: MapagurMbl WCCICAOBAHHUS W TCHICHIIUU
B3aUMOJICHUCTBUS

2-3 masa 2020 1.

CoBpeMEHHBIE TEXHOJIOTHH B CUCTEME JIOTIOIHUTELHOTO U IPO(ECCHOHATIBHOTO
00pa3oBaHus

10-11 mas 2020 1.

Pucku 1 6€30I1aCHOCTh B MHTEHCHBHO MCHAIOLICMCS MUPC
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13-14 mas 2020 1.

KyﬂLTypa TOJICPAHTHOCTH B KOHTCKCTC IMPOLIECCOB rn06ann3aum1: METOAO0JIOTUA
HCCIICAOBAHNMS, pC€aJIMU U IEPCIICKTUBLI

15-16 mas 2020 1.

IIcuxomoro-nemarorundeckue HpO6J'ICMI>I JITYHOCTH M COITUATBHOTO B3aUMOICHCTBUS

20-21 mas 2020 r.

Texct. [IpousBenenue. Yurarenp

22-23 mas 2020 .

[IpodeccronansHOe CTaHOBIEHHE OYIYIIEr0 YUUTENS B CHCTEME HEIPEPHIBHOTO
00pa3oBaHUs: TEOPHs, MPAKTUKA H MIEPCIECKTHBHI

25-26 mas 2020 r.

WHHOBAIMOHHBIE MTPOLIECCHI B IKOHOMHYECKOM, COIMABLHOM 1 TyXOBHOI cepax
JKH3HHU 00111ecTBa

1-2 urons 2020 r.

CormaabHO-3KOHOMUYECKHE MPOOJIeMBbl COBPEMEHHOT0 00IIIecTBa

10-11 centsi6ps 2020 r.

IIpo6aembl coBpeMeHHOT0 00pa30BaHus

15-16 centsops 2020 .

Hosrie TMOJXO0JbI B OKOHOMUKE U YIIPABJICHUN

20-21 cenrsops 2020 .

TpanuuuoHHas U COBPEMEHHAs KyJIbTYpa: UCTOPHUS, aKTyaJIbHOE IIOJIOKEHHUE U
IIEPCIEKTUBBL

25-26 cents0ps 2020 .

[Tpobnemsl craHoBIEHHS NPO(ecCHOHANIA: TEOPETUIECKIE MPUHINIIBI aHATN3a U
MIPAKTUYECKUE PEIIeHUs

28-29 centsiops 2020 r.

OTHOKYJIBTYpHAs UACHTUYHOCTh — (DAKTOP CAaMOCO3HAHHMSI OOIIECTBA B YCIOBHSIX
rio0anmu3anuu

1-2 okrsi0ps 2020 1.

WHOoCTpaHHBIH A3bIK B CHCTEME CPEJHETO M BBICIIETO 00pa30BaHUs

12-13 oxts6ps 2020 r.

WndopmaTnzanus BeICIIEro 00pa30BaHUs: COBPEMEHHOE COCTOSIHIE H IIePCIIeK-
THBBI Pa3BUTHSI

13-14 oxtsa6ps 2020 r.

LICJ'II/I, 3aJa4u U ICHHOCTHU BOCITUTAHUA B COBPEMCHHBIX YCJIIOBUAX

15-16 oxtsa6ps 2020 r.

JIngHOCTH, O0IIECTBO, TOCYAAPCTBO, MPABO: MPOOIEMbI COOTHOIIICHUS U B3aUMO-
JIeUCTBUS

17-18 okrs16ps 2020 r.

TeH,Z[eHI_II/II/I Ppa3sBUTHUA COBpeMeHHOfI JIMHTBUCTHUKH B JIIOXY I‘H06EU'II/I33LII/II/I

20-21 oxtstopst 2020 .

COBpeMeHHaH BO3pacTHasA ICUXOJIOTHA: OCHOBHBIC HAITPABJICHUA W ICPCIICKTUBBI
HUCCICa0BaHUA

25-26 oxTs10ps 2020 1.

COHHaﬂLHO-3KOHOMH‘IGCKOG, COLUAIIBHO-TTOJIUTUYCCKOC U COLITUOKYJIBTYPHOC pa3-
BUTHEC PCTUOHOB

1-2 nostbpst 2020 T.

Penurus — Hayka — 001IeCcTBO: TPOOJIEMBI U TIEPCTIEKTUBHI B3AMMOIEHCTBUS

34 nos10pst 2020 .

Ipodeccronanu3M yuuTelis B HHPOPMAITHOHHOM OOIIECTBE: MPOOIeMBI POPMH-
pOBaHUS ¥ COBEPILICHCTBOBAHMSI.

5-6 Hos10ps 2020 .

AKTyaJ'ILHBIC BOIIPOCHI COIMAJIbHBIX I/ICCJIC,HOBEIHI/Iﬁ n COIII/IaJ'H)H()ﬁ pa6OTI>I

7-8 Hos16pst 2020 .

Krnaccuueckass ¥ COBpeMEHHas JTUTEpATypa: MPEEMCTBEHHOCTh M TEPCIEKTHUBBI
OOHOBIICHUS

15-16 Hos10ps 2020 1.

IIpo6iieMBbl pa3BUTHS JIMYHOCTH: MHOTOOOpAa3HeE MOIX0I0B

20-21 Hos6ps 2020 .

Iloaroroska KOHKypeHTOCHOCO6HOFO Cricnuajincra Kak nejib COBpEMECHHOI'O 00-
Pa30BaHUA

25-26 Hos10ps 2020 .

I/ICTOpI/IiI, SA3BIKH U KYJIbTYPBI CIIABAHCKHUX HAPOJOB: OT HCTOKOB K I'pAAYyIICMY

1-2 nexabps 2020 .

HpaI(TI/IKa KOMMYHUKATHBHOI'O IIOBEACHUS B CONUAJIbBHO-TYMAHUTAPHBIX UCCJIC-
JOBaHUAX

3—4 nexabpst 2020 .

[TpoOnemsbl 1 HepCIeKTHBBI Pa3BUTHsI SKOHOMHUKH U YITPABJICHUsI

5-6 nexabpst 2020 r.

Be3onacHoCTh uenoBeka 1 00IIecTBa Kak NpobiieMa CONUaIbHO-TYMaHUTAPHBIX
HayK
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NHOOPMAIIUA O HAYYHBIX KYPHAJIAX

Haspanmue [poduian epuoany- Haykomerpuueckue 6a3bl HNmnaxr-gaktop
HOCTh
Hayuno-meromuueckuii u | ConuaibHo- Mapr, e PUHI] (Poccus), e Global Impact
TEOPETUYECKUI KypHAaI TyMaHHUTapHBIN HIOHB, o Directory of open access Factor — 1,721,
«Conuocdepa» CEHTS0pB, journals (IIserws), e PUHII - 0,107.
Aexalpb e Open Academic Journal
Index (Poccus),
e Research Bible (Kurait),
e Global Impact factor (AB-
cTpanus),
e Scientific Indexing Services
(CLUA),
o Cite Factor (Kanana),
e International Society for
Research Activity Journal
Impact Factor (Muaus),
o General Impact Factor (Mu-
wst),
e Scientific Journal Impact
Factor (Mumus),
o Universal Impact Factor
Yemickuit Hay4dHbI | MynbTumucu- Ddespas, o Research Bible (Kuraii), o Global Impact
KypHaI TUTHHAPHBIH Mai, e Scientific Indexing Services | Factor —0,915
«Paradigmata aBrycr, (ClIA),
poznani» HOS0Pb o Cite Factor(Kanana),
e General Impact Factor (Hn-
Iast),
e Scientific Journal Impact
Factor (Muus)
Yewmickuit Hay4YHbIH | DKOHOMHYECKUI Mapr, e Research Bible (Kurait),
KypHAT HIOHb, o Scientific Indexing Services
«Ekonomické trendy» CEHTS0pB, (CLIA),
ZAexalpb e General Impact Factor (u-
JTAST)
Yemickuit HayuyHblii | Ilegarornueckuii DeBpaisb, o Research Bible (Kuraif),
HKypHaI Mai, o Scientific Indexing Services
«Aktualni pedagogika» aBrycr, (CILIA)
HOSIOpb
Yemcknit HAyYHBIH . | Mapr, o Research Bible (Kurait),
KypHaT Hemnxonoruaecknit | pyopy, « Scientific Indexing Services
«Akademicka CEHTSIOPB, (CIIA)
psychologie» JieKabpb
Yenickuii HaydyHbId U . | despais, o Research Bible (Kurai),
NpaKTHIeCKHii Kypan | COWHOTOTMYCCKHIL | )y « Scientific Indexing Services
«Sociologie ¢lovéka» aBTyCT, (CIIA)
HOS0pB
UYemckuit Hayunbii u | @uwionornyeckuii | deBpaisb, e Research Bible (Kuraif),
AHATUTUIECKUH KypHAT Mai, o Scientific Indexing Services
«Filologické aBrycr, (ClIA)
védomosti» HOSIOPb
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U3JATEJIbCKHUEYCJYTHHUL « COIUOCPEPA» —
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

Hayuno-uznarensckuit nentp «Couuocdepay npuriamiaeT K COTpyAHUYECTBY BCEX JKe-
JAIOIIUX MOJATOTOBUTH U U3/1aTh KHUTH M OPOIIIOPHI JIIOOOTO BUAA:

* y4yeOHbIe ocoous,

» aBTopedeparsl,

" EccepTalui,

" MoOHorpaduu,

" KHUTH CTUXOB U IPO3BI U JIp.

Kuauru moryt ObITh U31aHbI B Yexun
(B BBIXOJHBIX JAaHHBIX U3/IaHUS OyAEeT 3HAYUTHCS —
Ipaza: Védecko vydavatelské centrum «Sociosféra-CZy)
i B Poccun
(B BBIXOJIHBIX JIaHHBIX U3/IaHUS OYAET 3HAUUTHCS —
Ilensa: Hayuno-uzoamenvckuii yenmp «Couyuocghepar)

MBI ocyliecTBIIsIEM CIIEYIOIINE BUIBI padoOT.

"  peIaKTHPOBAaHHME M KOPPEKTypa TeKcTa (ucrmpasieHue opdorpadudecKkux, MyHKTyaIH-
OHHBIX ¥ CTHJINCTUYECKHUX OMIHOO0K),

"  W3rOTOBJIEHUE OPUTMHAJI-MAKETA,

®  u3aiiH 00JIOXKKH,

= mpucsBoeHue ISBN,

"  [IeyaTh TUPaXKa B THUIOTpaUH,

= oO0s3aTesIbHAs OTCBHUIKA 5 SK3EMIUIIPOB B Benymue oudnnorexku Yexuu wnn 16 sx3em-
IUISIPOB B POCCHMIICKYIO KHMIKHYIO ITAJIaTy,

"  OTCHUIKA KHUT aBTOPY.

Bo3MokeH 3aka3 kak OTACJIBHBIX YCIIYI', TaK KaK IIOJIHOI'O KOMIIJICKCA.
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PUBLISHING SERVICES
OF THE SCIENCE PUBLISHING CENTRE «SOCIOSPHERE» —
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

The science publishing centre «Sociosphere» offers co-operation to everybody in prepar-
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