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Chopin's art is quite complex, and most performers face the fact that they
have a number of unsolvable tasks for themselves. Many of the master's
students, as well as his contemporaries, left their memories of how Chopin
performed his own music. This allows us to talk about its special style, which
combines three directions at once. It incorporates romanticism, classical
performance, as well as virtuoso. Of course, we can not say that at any time
there are also talented performers who were able to understand the soul of the
author. Rubinstein was the first to understand the depth and complexity of
Chopin's music.

How do performance traditions develop? If the performer is a composer,
then you need to look for the origins in the author's performance and the era to
which the author belonged. Many traditions change significantly as one era
passes into another. Some of the features that touch listeners of the same time
impress the other students. Needs and expectations will be dictated by time.

The way Chopin played can only be judged from memories. It is noted
that his phrasing was simple, there was no affectation, and everyone noted the
colorful magic of the pedal. At the same time, Chopin practically did not use,
and also did not like any exaggerations. At the same time, critics accused the
author that his game was too quiet. But for Chopin, this was precisely a feature,
since he avoided large halls [2, p. 74]. Comparing Chopin with F. Liszt, it can be
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noted that the second, on the contrary, liked to perform works with a large
audience more, used various effects. This corresponded to the romantic era.
Chopin was characterized by great intimacy. The composer escaped the
influence of the extremes of romanticism and was able to keep his personality
and the artist within himself.

Even during Chopin's lifetime, his music was misinterpreted in each of the
three directions. In many halls, you could hear the exaggeration of each of the
currents, which means that invariably the others went to the side. Similar
interpretations of Chopin's works continue to exist even now.

The 19th century saw Chopin's music as romantic with a Polish touch,
reflecting his sadness and fond memories of the homeland where he spent his
early years. The author appears sad and suffering. Very often, his major works
were underestimated, and salon works were exalted. At the same time, for the
XIX century, it is also characteristic that there were performers who were able to
consider the ambiguity of Chopin. For example, R. Schumann spoke of Chopin
as a genius. F. Liszt and A. Rubinstein made an invaluable contribution to
understanding His music.

In the XX century, contradictory ideas about the music of the Polish
genius continued to live. At the same time, such musicians as |. Hoffmann,
A. Corteau, and C. Debussy, with all their individual characteristics, strive to
convey the true spirit of Chopin. Since the 30s, they began to publish scientific
research on the problems of performing Chopin's music. Polish artists have
made their contribution to the history of interpretation of the music of their great
compatriot. Among them, 1. Slivinsky, G. Shtompka, J. Ecker and many others.

In 1927, the Chopin piano competition was held in Warsaw. It was won
by L. Oborin is a student of the famous Russian pianist K. Igumnova. He was
able to convey the true spirit of Chopin's music. Chopin competitions have
become traditional, and there are often young musicians who see Chopin's music
in different ways. After the Second World War, other features of music began to
be noticed, in which there was a sense of frustration, as well as skepticism.
Singing on the piano became much less, due to the fact that the beauty of sound
was now perceived completely differently.

The history of musical interpretations is quite complex, and sometimes it
does not lend itself to logical analysis. Progress in art is often subject to invisible
factors, not just the development of civilization. But we can conclude that now
there are far fewer outstanding performers of Chopin's music than there were
before. This is also due to the fact that the performer and the audience influence
each other. But there are also those performers who still do not break the
traditions. We will name only a part of them: K. Zimerman, Yu. Avdeeva,
F. Kempf and many others.

It can be concluded that in Chopin's music there is clearly a vocal-speech
utterance, but in different epochs, for example, in the post-romantic era, the
virtuoso principle prevails over the sensual one. The richness of Chopin's works
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allows performers to find their own ways of interpretation, and perhaps there
will still be pianists who will be able to perform the true Chopin again.
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Summary. The article is devoted to a brief examination of various aspects of T.G. Shevchen-
ko during his exile to the Orenburg region. The exiled Shevchenko created poetic masterpiec-
es and dozens of canvases — portraits, landscapes.
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Copok cewmb JietT npoxuil Ha cBere Tapac IlleBuenko. JlecsaTe cambIxX 3pe-
neIx Jiet cBoei xku3nHu (1847-1858 rr.) mpoBen oH B OaranmboHax OTAEIbHOTO
OpenOyprckoro kopiryca.

ApectoBannbiii B KueBe 5 ampenst 1847 r. noj npeajioroMm BXOXKIACHUS B
Kupunno-Medonuesckoe OpaTcTBO, MOAT MOA KapayjaoM Obut otmpanieH B Ile-
TepOypre 3akiatoueH B [lerponaBinoBckyro kpenocth. OO0bsBICHHBINH 30 Mast TOTO
KE T0/la «BBICOYAWIINI» NPUroBOp riacui: «XynoxHuka [lleBuenko 3a couu-
HEHHUE BO3MYTHUTEIBHBIX M B BBICIIEH CTEMEHHU AEP3KHX CTUXOTBOPEHHI, Kak
OJIapEHHOT'0 KPETMKUM TEJIOCIOKEHHUEM, ONPEACTUTh PsiIoBbIM B OpeHOyprekuit
OTJEeNbHBIM Kopiycy. K aToMy npuroBopy umiepatop coOCTBEHHOPYYHO J100a-
Bul: «[lom crpoxkailmuii Ham30p, € 3alpelieHueM MUcaTh W PUCOBATHY |2,
c. 12].

B OpenbOypre xuna toraa HeOObIAs TPYIIa UHTEIUTUTCHTHBIX YKPanuH-
neB. Cpeau Hux 6bu1 Denop JlazapeBckuid, CIIYKUBIINK YMHOBHUKOM B OpeH-
Oyprckoil morpaHuYHOW KoMuccuu. HeomHokpaTHO OBIBaJI 371eCh M €ro Opar
Muxaun JlazapeBckuit, ciayxuBiuid B IletepOypre, HO TECHO CBSI3aHHBIN C
OpenOyprom. 3a BpeMs JecCsATUIETHEH CCBHUIKM ModTa ob0a OpaTa okaszaiu u3-
THAHHUKY HEMAJIO YCIYT U CTalU €ro OJU3KUMHU JAPY3bsIMU.
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