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Ekonomické védy

YJIK 338.48

EVENT TOURISM IS A PROMISING DIRECTION FOR THE DEVELOPMENT
OF THE TOURISM MARKET OF AZERBAIJAN

A. H. Akhundova

Doctor of Philosophy in Economics,
lecturer, ORCID 0000-0002-4610-1785,
e-mail: axundova48@hotmail.com,
Baku State University,

Baku, Azerbaijan

Abstract. The article studies the impact of event tourism on the socio-economic development of the territory. As
an integral part of event tourism, the events are the essential component in tourism as they significantly affect the
dynamic development of destinations, its competition, and marketing strategy. For Azerbaijan, in the current
conditions, event tourism should and can be one of the promising areas to improve the tourism industry, diversi-
fy budget financing and promote the image of the regions, increase employment and improve the quality of life
of the population. In this regard, the article studies the theoretical aspects of organizing event tourism as one of
the most dynamically developing types of tourism in the world, explores the specific features of event tourism,
describes the success stories in the development of event tourism in Azerbaijan, and identifies factors that con-
strain the development of event tourism in the country's regions.

Keywords: tourism development; event tourism; improvement; events.

Being one of the most dynamically de-
veloping and highly profitable sectors of the
economy, tourism has stepped into the 21st
century as the most stable developing sector
of international trade in services. In terms of
income, tourism has been a leader in the top
five most highly productive sectors for more
than a decade. Having a multiplicative effect,
it acts as a catalyst for social and economic
development, stimulating the development of
various branches of the national economy
associated with tourism. Besides, tourism
contributes to the establishment of interna-
tional contacts and the integration of coun-
tries in the global economy.

According to the World Tourism Organi-
zation (UNWTO), in 2019, the volume of
international tourist arrivals increased by 4 %
and amounted to more than 1.5 billion arri-
vals, which is 54 million more than in 2018.
According to the WTO, in 2019, global tour-
ism income amounted to 3 trillion US dol-
lars, including expenses for accommodation,
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food, entertainment, and shops. Furthermore,
on average, tourism industry revenues, in-
cluding tourists' transportation costs, amount
to 2.2 billion US dollars per day [1]. Taking
into the account the instability of the global
economy, these figures are considered high
enough.

The UNWTO Secretary-General, Taleb
Rifai, opening the Global Forum for Tourism
Economics stated: "In the current economic
situation of uncertainty, tourism is one of the
sectors of the economy in the world that is
actively developing, stimulating economic
progress in both developing and developed
countries and, especially, it creates much-
needed jobs" [2].

World Tourism and Travel Council
(WTTC) in its study found that during the last
five years, 20 % of new job places were
opened in the tourism sector. According to
WTTC, in 2018, the tourism industry provided
every tenth job in the world or 319 million
jobs. Consequently, over the next ten years, the

) 9.
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tourism and travel sector will create 100 mil-
lion new jobs around the world and will pro-
vide job in atotal for 421 million people [3].

Currently, there is stiff competition for
attracting tourists between developed coun-
tries, based on improving the quality of exist-
ing facilities and organizing creative events. |
other words, tourists' preferences are changed
because they want to get a lot of sharp and
emotional feelings from travels. These prin-
ciples correspond to such a fundamentally
new, exciting, and promising type of tour-
ism — event tourism.

The term “event tourism” was first used
by the New Zealand Department of Tourism
and the Public in 1987 and strengthened the
link between events and tourism. This term,
in foreign literature, is interpreted as an es-
sential alternative for destinations, entrepre-
neurs, and the main activities of government
who wish to increase tourists' flow [4, p. 17].

However, the most accurate, to my mind,
is the interpretation of O. Alekseeva. Under
the event tourism, the author means “a type
of tourism activity that attracts tourists with
various social events of cultural or sporting
life, which contribute to the development of
tourism infrastructure, the integration of dif-
ferent sectors of the population into society
and the formation of a positive image of the
destination” [5, p. 25].

The events are the essential component in
tourism as they significantly affect the devel-
opment of destinations, its competition, and
marketing strategy. Their organization has a
positive effect on the activities of all objects
of the tourism sector. In particular, this inten-
sifies the cultural revival of local customs
and traditions. Generally, in the world tour-
ism system, the share of event tourism is in-
creasing by 1,5 % annually.

According to S. Donskikh, event tourism
carries out the main functions of tourism:
generating income, preserving and populariz-
ing the natural and historical-cultural herit-

age, efficient use of free time, and entertain-
ing people [6, p. 29]. Moreover, the most
crucial advantage of event tourism is that for
its development, there is no need for the
availability of tourist and recreational re-
sources. Event tourism is an alternative tour-
ism option for regions with no cultural-
historical, architectural, or natural resources.
It is formed exclusively for a particular pur-
pose — to attract a massive flow of tourists.

The essence of event tourism is that it let
us visit events dedicated to specific occa-
sions. It is impossible to go on such trips at
any time of the year when you wish. They
take place at a certain time of the year, in a
particular place.

The structure of the age composition of
tourist flows for events has changed consid-
erably. Today, the share of travelers under 30
years of age occupies more than 40 % of the
future tourist flows. Experts attribute this to
the economic stability of many states, espe-
cially Europe. As a rule, the higher the eco-
nomic stability in a particular state, the great-
er the percentage of young residents of that
country who have the opportunity and wish
to attend events abroad [7, p. 143].

As an industry, event tourism has widely
developed abroad. So, the leaders in this in-
dustry are the USA, Italy, France, South Ko-
rea, and Great Britain. However, some ex-
perts note that Australia takes the first place
in the level of development of event tourism,
where there is a definite system of strategic
planning of events that can maximize the
benefits of tourism for destinations. Today in
the world, there are several dozen cities that
specialize in event economics [8, p. 38].

Furthermore, of course, there are four
main elements which contribute to the organ-
ization of a great event: the material base, the
existence of large venues; the presence of
event-agencies, exhibition organizations;
quality service, i.e., the opportunity to pro-
vide food and accommodation for guests of
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the event; media support [9]. To sum up,
firstly, it is necessary to operate the neces-
sary, accompanying infrastructure: to provide
tourists with special accommodation, close to
the place where events are held; transport
system; quality of service; entertainment in-
dustry; the existence of catering facilities; the
presence of grocery stores, clothing, accesso-
ries, beauty salons; accompanying excursion
and animation program, etc.

Generally, the specific features of event
tourism, according to E. Leonidova, are pre-
dictability, mass character, all-weather sea-
son, interactivity, entertainment, innovative-
ness, regularity of events, and stimulation of
a return visit [10, p. 7]. Furthermore, despite
the variety of events, only those that generate
the territory’s income and, in turn, are the
resource base of the destination where they
are held, are considered event tourism.

At the state level, the tourism industry in
Azerbaijan is considered as one of the priori-
ty sectors of the economy. In this regard,
State programs and legislative acts on the
development of tourism in Azerbaijan ap-
peared, and state investment in the tourism
sector of Azerbaijan increased. Particularly,
on June 4, 1999, President G. Aliyev in
Azerbaijan adopted Law No. 164 "On Tour-
ism", which became the basis and core of the
legal system in the field of tourism in Azer-
baijan [11]. In addition, an essential step to-
wards the development of tourism in the
country was two state programs for the de-
velopment of tourism for 2002-2005 and
2010-2014. Furthermore, the development
concept “Azerbaijan — 2020: a look into the
future” also reflects the objectives and goals
of tourism development in the country. The
strategic roadmap for the national economy,
approved by the decree of the President of
Azerbaijan 1. Aliyev, dated December 6,
2016, includes 11 pillars. One of the pillar is
the Strategic Roadmap for the development of
the specialized tourism industry in Azerbaijan.
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These documents determines the legal ba-
sis for the formation of the tourism sector in
Azerbaijan, which meets modern economic,
social and environmental requirements, and
ensures that the tourism industry becomes one
of the pillars of the state's economy.

Besides, to increase the number of tour-
ists arrivals, by order of the President of the
Republic of Azerbaijan, in 2016“ASAN Vi-
za” system and from February 1, 2016, at all
international airports in Azerbaijan a simpli-
fied visa control system for citizens of the
Persian Gulf countries were introduced. They
can get a visa right upon arrival at any inter-
national airport in the country. Due to this,
the number of tourists arriving in Azerbaijan
has increased, and this is a positive indicator
that Azerbaijan entered the 20 fastest grow-
ing tourist destinations in 2019, ranking at 18
positions, with indicators of 11.4 %, ahead of
countries such as Israel and Lithuania [12].

According to the forecasts of the World
Travel & Tourism Council (WTTC), by
2028, Azerbaijan will become the first CIS
country in terms of tourism income growth —
by 6.2 % per year. This indicator will allow
the country to earn 18.2 billion manats (about
$ 10.6 billion) [13].

President of the Republic of Azerbaijan
I. Aliyev called the development of the non-
oil sector one of the priority directions of so-
cio-economic policysaying, “Azerbaijan has
a robust economy. However, we must strive
to ensure the development of the non-oil, in-
dustrial, service, and tourism sectors” [14].
Today, the main priority sectors in the devel-
opment of the non-oil sector in the republic,
along with agriculture, information, and
communication technologies, the processing
industry, is the tourism industry. In other
words, tourism has been declared an industry
of national importance, which is the most
crucial sector for the country’s economy after
oil production.

Currently, Azerbaijan, as a country de-
veloping tourism, despite its high natural and
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historical-cultural potential, stability and se-
curity, occupies a very insignificant place in
the world's tourism market. According to the
state tourism agency, the contribution of
tourism to the country's economy, i.e., to the
GDP of Azerbaijan in 2019, amounted to on-
ly 3 %. Moreover, as the general director of
the Azerbaijan Tourism Bureau noted, in
2019, 3.2 million tourists visited the country.
Increasein the tourism sector was 11.4 %
[15]. The volume of outbound tourism in
2019 amounted to 4.3 million people (an in-
crease of 34 %).

Today, the main countries of tourists’ ar-
rival are Russia, Georgia, Iran, Turkey, Asian
and European countries. Even though the
tourism potential of Azerbaijan is estimated
at 5 million tourists a year, and despite the
priority development of domestic, inbound
and social tourism, as proclaimed in the law
“On Tourism,” the outbound tourism market
still prevails in our country.

The primary reasons that define the out-
bound nature of Azerbaijani tourism are a
simplification of the visa regime, the availa-
bility of prices for outbound tours, increasing
external business contacts, the high competi-
tiveness of foreign tourist product (high-level
hotel service and maintenance, original enter-
tainment tours, comfortable transport).

According to the Director-General of the
State Tourism Agency of the AR, “there are
five main areas that Azerbaijan promotes:
historical tourism, wellness (a healthy life-
style concept), outdoor activities, gastro-
nomic and nature tourism. These are the are-
as in which the potential of Azerbaijan is
most significant — both for uniqueness and
for the possibility of actively developing in
the future. Moreover, to attract tourists from
Muslim countries, the foundations of Halal
Tourism have also been laid [13].

For Azerbaijan in current conditions,
event tourism should and can be one of the
promising measures to improve the tourism

industry, diversify budget financing, promote
the image of the regions, increase employ-
ment, and improve the quality of life of the
population.

On the one hand, a great number of events
are held annually in Azerbaijan, including
world-class ones (the Eurovision song contest,
the first European Games Baku — 2015, the
4th Islamic Solidarity Games, the Grand Prix
of Azerbaijan Formula 1, etc.). For instance,
the first European Games “Baku — 2015 at-
tended by 6067 athletes from 50 countries,
contributed not only to the country’s interna-
tional fame and reputation but also to the
promotion of its tourism potential and the
formation of sporting event tourism in the re-
public. More than 28 thousand foreign tourists
came to the European Games in Baku. The
majority of the foreigners who came to Azer-
baijan to compete were citizens of Russia,
Great Britain, Germany, the Netherlands, Ita-
ly, Switzerland, Spain, the USA, and the UAE
[16, p. 176].

The rich experience gained in this area
contributed to the fact that on July 24, 2013,
in Saudi Arabia in the city of Jeddah, at the
8th General Assembly of the Sports Federa-
tion of Islamic Solidarity, Azerbaijan won
the right to host the 4th Islamic Solidarity
Games (unofficial name of the Islamic Soli-
darity Games "Baku-2017"). More than
3,000 athletes from 54 countries that are
members of the Islamic Solidarity Sports
Federation (ISSF), over 1,000 team officials
and technical personnel visited the Islamic
Solidarity Games of 2017. These numbers
themselves were the highest evet since so
many countries have never participated in the
Islamic Solidarity Games. The Baku-2017
Islamic Solidarity Games was organized at a
very high level, which will certainly positive-
ly affect the further development of sporting
event tourism in the republic.

In 2013, intensive construction, recon-
struction and overhaul of sports, transport,
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and other infrastructure facilities began, that
is, large-scale infrastructure projects were
implemented. For the European Games in
Baku, Baku Aquatics palace, National Gym-
nastics Arena, Baku Shooting Center, a foot-
ball stadium for 65,000 spectators were
built — one of the most modern sports infra-
structures in Europe. Also, the European
Games Park in Baku, Olympic sports com-
plexes in 11 regions of Azerbaijan and
"youth houses™ in 9 regions were construct-
ed. Sports facilities built in previous years
were overhauled, an impressive, modern new
airport was built, many hotels and transporta-
tion infrastructure was improved.

In short, the most modern sports infra-
structure exists. Moreover, as the President
of the Republic of Azerbaijan noted in one of
his speeches, “all the funds invested in recent
years in the development of sports, infra-
structure projects, both in the regions and in
Baku, are bearing fruit”.

Such large-scale sports events should be
considered not only as a significant invest-
ment in the country’s image but also as a
contribution to the future development of the
country’s tourism industry. The many states
experience demonstrates that the holding of
such international sports competitions ena-
bles developing countries to characterize
themselves as the best, as promising, safe
states that can host a vast number of tourists.

Subsequently, the modernization of the
European Games infrastructure will continue
to contribute to the development of business
activity in the country, improving the quality
of life of our citizens, and creating new jobs.
The constructed facilities can be used in the
following years for other events of interna-
tional importance, such as the Formula 1
Grand Prix of Azerbaijan, matches of the Eu-
ropean Championship 2020, World Scout
Committee conferences, XIII World Scout
Youth Forum (August), etc.

Besides, various holidays and festivals
are held annually in Azerbaijan. Namely:

Paradigmata poznani. 1. 2020

=

e 2006. Pomegranate festival (from Octo-
ber 26 to November 7) is held annually in
the city of Goychay on the days of har-
vesting the pomegranate (organize routes
for five days — Baku - Shamakhi —
Lagich — Goychay — Baku);

e 2009 Gabala Music Festival (festival of
classical music, jazz and mugam, which
is held in the summer in the Gabala city);

o September 2009 — International Music
Festival dedicated to UzeyirHajibeyov;

e 2010, the Maiden Tower International
Art Festival is held in Baku, namely in
Icheri Sheher;

e 2012. Apple Festival, the festival is held
annually in the city of Guba on apple
picking days;

e 2012, the Eurovision song contest was
held in the republic;

e 2016, the Baku Shopping Festival was
launched for the first time in Baku - the
capital of Azerbaijan;

e 2017 in the Balakan city held the first
Persimmon Festival,

e 2019 — on August 30, a grape and wine
festival (with the support of the Heydar
Aliyev Foundation) was held in the vil-
lage of Meisari in the Shamakhi region.
All regions of Azerbaijan have unique

natural and human-made tourism resources.

Indeed, those who want to enjoy the warm

sea usually go to the Nabran resort on the

Khudat-Yalaminseaside or to the coast of

Absheron with its sandy beaches. The Gusar

and Gabala regions are the perfect choice for

lovers of winter holidays or sports. The
unique international tourist route "Alexander

Dumas in the Caucasus" passes through the

territory of the Gabala region, exactly.

For tourists who enjoy licensed hunting,
there is an opportunity to have a wonderful
time in the Gizilagach reserve, and Salyan is
an excellent place for fishing lovers. For
those wishing to improve their health, there
is a need to visit Naftalan, famous for its me-
dicinal oil deposits. Also, Masalli, with its




=

abundance of mineral springs as well as the
salt caves of Nakhchivan, have been visited.

Among the most popular tours for for-
eigners, except for Baku, are the areas along
the Silk Road route: Sheki, Shamakhi, Gaba-
la, Ismayilli, and others. A vast number of
historical monuments are concentrated there,
many peculiar villages that have not lost their
way of life (Nij, Lagich, Kish, Hynalyg and
others), untouched nature — reserves, forests,
lakes. Trips to the Shahdag ski complex in
Gusar, the Tufan ski resort in Gabala, as well
as ethnic and ecological tourism, are also
trendy.

Nevertheless, there are particular regions
of Azerbaijan where the formation of event
tourism will only contribute to economic
growth. For example, the Aran region (Ag-
jabadi, Agdash, Hajigabul, Beylagan, Barda,
Bilasuvar, Goychay, Imishli, Kurdamir,
Neftchala, Saatli, Sabiribad, Salyan, Ujar,
Zardab, Shirvan, Mingachevir, Yevlakh) are
Azerbaijan’s lowest, hottest regions which
are a priority for the development of tourism.
In these regions, melon growing, vegetable
growing, horticulture, and cotton growing are
developed. There is probably no such person
in the world who does not like watermelon.
For instance, in August, during the collection
of watermelon in Sabirabad (the most deli-
cious watermelons grow in this region), it is
possible to hold a watermelon festival, and in
the Kurdamir region to hold a melon festival
(the juiciest ones grow here), which will in-
crease of tourist attendance. In addition, it
will lead to employment growth and budget
replenishment of this destination. Alterna-
tively, in the Imishli, Sabirabat, or Saatli re-
gion, a cotton festival, one of the oldest and
strategically essential branches of agriculture,
can be held. This would be a fascinating, en-
tertaining, and exciting event. And, in gen-
eral, how many positive emotions and new
experiences can these events hold?

Nonetheless, event tourism in Azerbaijan,
playing a vital role in the tourism industry, is
poorly developed. Such events as cultural,
business, sports, religious, and others gener-
ate a profit and are very important in tourism.
There are neither significant events associat-
ed with Azerbaijan nor the promotion of re-
gional events. With the integrated develop-
ment of tourism infrastructure facilities, par-
ticular attention should be paid to the signifi-
cance of tourism demand and the nature of
tourism supply following socio-economic,
environmental and cultural requirements.

As an example, in August 2016, the In-
ternational Jam Festival in Gabala, the Inter-
national Festival of Sweets in Sheki in July,
and the International Festival of Apples were
organized in Guba in October. Besides, for
the first time in Baku in October, the Interna-
tional Bread Festival was organized by the
National Culinary Center and Azerbaijan Na-
tional Culinary Association with the assis-
tance of the Ministry of Culture and Tourism.
However, there were no posters, advertise-
ments, distributions of these events on the
media or TV [16, p. 187].

In this regard, it is important to promote
events in the media, including TV, radio
broadcasting, newspaper and magazine prod-
ucts, and the Internet. It is necessary to create
a calendar of events in the republic for a
specified period. There is a need to conduct
marketing research in this area, namely, to
develop the effectiveness of forms and meth-
ods of promoting event tourism tours. It
would be useful to hold large-scale events in
Azerbaijan by combining several events into
a single Festival complex or by developing
new projects. Also, it is necessary to increase
the level of cooperation between state, com-
mercial and non-commercial organizations.

Therefore, for our republic, this area was
not chosen by chance. Due to the events be-
ing implemented, many references to the city
in the media is increasing, a positive image
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of Azerbaijan is being formed, and its recog-
nition within the country and beyond is en-
sured. This helps to support small and medi-
um-sized businesses, and most importantly —
it is a matter of preserving the country's his-
torical and cultural heritage. Thus, event
tourism in Azerbaijan should be considered
as part of the development strategy of do-
mestic and inbound tourism.
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tology, including under the influence of the threat of a coronavirus pandemic. The main directions of modern
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Bepa u scxaronorusi mpeAcTaBislOT CO-
00l CIIO)KHBIE U MHOTOTPAHHBIE PEIUTHO3-
Hble (DEHOMEHBI, KOTOPbIE HUKOI'JIa HE MOTe-
PAIOT CBOEM aKTYaJIbHOCTH, TaK KaK OHM CBSI-
3aHHBI ¢ OCHOBaMHM MMPOIIOHUMaHUs U (op-
MHPOBAaHUEM MHUPOBO33pEHUS, IOUCKAMH KO-
HEYHOTO0 WJIM IpPEJeIbHOr0 COCTOSHUS Obl-

Tusi. OHU HAaXOJST CBOE BBIPAKCHUE B PEIH-
FMO3HBIX BCPOBAHUAX, MUPOBO33PCHUYCCKUX
CUCTeMax M pa3IMYHBIX THUMAX KYJIbTYPHI.
OO6paiieHue K Bepe, peJIMTUUA U BCILIECK 3C-
XaTOJIOTUYECKHE HACTPOCHUI TMPOUCXOJIMT,
KaK TPaBHJIO, B TMIEPUOJT KPU3HCOB, COIHATH-
HBIX, KYJIBTYpPHBIX, TIOJUTUYCCKUX U TPYTHX
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TpaHchopmaiuii, BO BpeMEHa pacipocTpa-
HEHUSl BCEBO3MOXKHBIX YIp03 IPHUPOJIHOTO U
TEXHOT€HHOI'O XapaKTepa, HOCALUX Kak JIO-
KaJIbHBIH, TaK U 17100aIbHbIN XapakTep. Bepa
U 3CXATOJNOIUs, UX BIMAHUE U clenuduka
BCErJla 3aHUMAlOT 0c000€ MECTO He TOJBKO B
PEJIMTHO3HON cdepe, HO HaXOAAT CBOE OTpa-
KEHUE U aHaN3 B PUI0CO(CKUX, ITHUECKHX,
NICUXOJIOTUYECKHUX, COIMOJIOTHYECKUX HC-
cleJIoBaHUSIX. B Hamie BpeMsi B YCIOBHSAX
pEATIbHOM YIpO3bl 3apaKeHUS YEIOBEUYECKOU
UUBWIN3ALUN  ONAcCHBIMH  BHpyCaMu U
HauvaBmasics nangemus COVID-19 o6ycro-
BWJIM BaXHOCTh U 3HAYUMOCTH IPOBEICHUE
Hay4YHbIX HCCIIEJJOBAHUHN MO H3YyYEHHIO pa3-
JUYHBIX acHEeKTOB BEpbl M 3CXATOJOTUU B
pa3IMuHbIX cepax KU3HU 0OIECTBA.

BaxxHO TOAYEPKHYTH, YTO XapaKTEPHBIMH
YyepTaMM Halllero BPEMEHH SBISETCS IOBCE-
MecTHas mudpoBU3aIMsI U pacuBeT HHPOP-
MAaIMOHHO-KOMMYHHUKALIMOHHBIX TEXHOJOTUH
(MKT) Bo Bcex cdepax >XU3HU OOIIECTBA.
Cranio BO3MOXKHBIM XpaHUTb OTPOMHOE KO-
AMYecTBO HMH(MOpMAIK Ha KOMIIBIOTEpE,
JIEKTPOHHBIX HOCHUTENSX, BCEMHUPHOM ceTh
HHTepHeT Ha pa3nMYHBIX CaWTax, CO3/1aBaTh
3JIEKTPOHHBIC Hay4YHbIe COOPHUKH, KYPHAJIB,
MOHOTpa(uH, SJIEKTPOHHBIE 0a3bl JaHHBIX,
Hay4yHBIE JJIEKTPOHHBIE OMOIMOTEKH, (opy-
MBI U T. 1.

B pamkax gaHHOH cTaTbu Mbl 0OpaTUMCS
K PacCMOTPEHMIO aKTYyalbHBIX HayYHBIX HC-
CJIEIOBaHUIl 1O BEPE M ICXATOJIOTUH, MpEN-
CTaBJICHHBIX B OJHOM M3 KPYIHEHUIINX JJIEK-
TPOHHBIX Hay4YHBIX 6ubIMOoTEK
ELIBRARY.RU, koropble ObUIH HamucaHbI
W/ OmyOJIMKOBaHbI B TEKYIIEM TOXy, B
YCIOBUSIX YIpo3bl MaHAEMHUU KOpOHaBUpYC-
HOW MH(pekuuu. B paMkax AaHHOro aHaIH-
THUYECKOr0 MOAX0Ja Mbl 0003HAYMM HaIpaB-
JCHUS U CTICHU(HUKY HUCCIEJOBAHUN TaHHBIX
peIUTHO3HBIX, (rmocopckux ¢GEHOMEHOB.
Bce cymecTByromme Ha TEKyIIUA MOMEHT
(oxTs6ps 2020) Hay4HBIE CTATHU B JKypHaIax
1 cOOpHUKAX pa3IMYHOrO YpPOBHS, MOHOTPA-
¢un u yuebnbsie mocobus B ELIBRARY.RU
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[1] mpencraBieHbl B KoU4yecTBe 67 HAYUHBIX
paboT MO 3CXaTOJIOTUH U €€ MPETIOMIICHUIO B
ycinoBusix  yrpo3sl  mangemuun COVID-19,
MOTYT OBITH CIPYNIIUPOBAHBI IO HECKOIBKO
HaIpaBJICHUM:

1. Cawmpblit 60MBIION TJIACT HAYYHBIX HC-
CJIEJOBAHUH IO 3CXATOJIOTUU MPEACTABISIIOT
co0oii paboTBl, KOTOpbIE KOHILEHTPUPYIOT
CBOE BHHMAaHME Ha aHaJM3€ pa3IM4YHbIX ac-
IIEKTOB ACXaTOJIOTUU B PEJIUTHH, TUTEPATYPE,
dbunocodun, uckyccrse. Hanmpumep, narepec
IIPEACTaBIAOT Takue aBTopbl: benuna H. H.,
ITnaxtuenko O. II.,, Eropoa E. H.,
Kamumok B., Jlextapenok A. B., Spomes-
ckas A. B., Konnosa I'. O., Mazypuna T. U.,
[onyxuna JI. C., HaBunorny C. H., Koro-
Ba J[. H., [Ipunynkuit A. M.

2. HayuHble ucclenoBaHHs, MOCBSIICH-
Hble M3Y4YEHHIO 3CXATOJOIMYecKod mpobdiie-
MaTHUKH, CB3aHHOM C peallsMHM U yrpo3amu
COBPEMEHHOM JKH3HHU, HalpuMep, PaccMoT-
pEHHE 3CXATOJOTMU B KOHTEKCTE IMaHIEMUH
COVID-19. Hampumep, uHTEpec NpeacTaB-
JAI0T Takue aBTopel: burextuna JI. 1., ITpu-
ayukuii A. M., llIkaes /1. I'.

Bce cymectByromuye Ha TEKyIMIUAd MoO-
MeHT (okTsi0pbp 2020) HayuHbIEe CTaThbU B
KypHaJax U COOpHHUKAX Pa3IMIHOTO YPOBHS,
MoHOTpaduu, yaeOHbIe TOCOOHS, KOHCTIEKTHI
nexuuit B ELIBRARY.RU no ¢enomeny Be-
PBI IPECTABIICHBI B KOJMUYECTBE 00JIeeM ueM
103 Hay4yHbIx palOT (JJaHHOE KOJIMYECTBO
HEJIb3sl CYMTaTh OKOHYATENbHBIM TaK Kak
(eHOMEH Bepbl UMEET HEeNpexo/siliee 3Haue-
HUe 1 K KoHIy 2020 roga obuiee 4yuCiIo Hc-
cienoBanuil Bo3zpacter). [IpencraBieHnsie B
6a3e manHbIX HayuHoil 31eKTpoHHOH OUO-
muoreku ELIBRARY.RU Hayunblie paGoTsl
MOKHO KJIacCCU(PULUUPOBATh MO CIIETYIOLIM
HampaBJICHUsIM HccienoBanuii: 1. Bepa u
KpUTEpUNl pallMOHAJIILHOCTU (BEpa M pasyM,
3HaHUe, Be€pa U COMHEHME, Bepa U JOBEpHUE,
Bepa B OOBIJIEHHOM W HAay4yHOM 3HAaHMH);
2. KOorHUTUBHBIA U MHPOBO33PEHYECCKHH ac-
MEKT BEpbl; 3. DK3UCTCHIMAIBHOE H3MEpe-
HHUE BEpbl, JUHAMMKa Bepbl. VHIUBHIyalb-
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HBI THN penurno3HocT; 4. Bepa m ¢ana-
TU3M. Vckaxenusi copepkanus Bepsl; 5. Oc-
XaTOJIOTUYECKUI W COTEPUOJIOTHYCCKUI ac-
neKkThl Bepbl; 6. OTOXKAECTBICHUE BEPHI U
peUTHH, JTOKTPUHAJIbHAS CTOPOHA BEPHI; 7.
[Icuxonornueckue OCHOBAaHUS BEphI, 8.
JIMHTBUCTUYECKUE WCCICIOBAHUS TIOHSATHS,
KOHIIeNTa, clioBa Bepbl; 9. Bepa kak deHo-
MEH KYJIBTYPBI, aHTPOIOJIOTHIECKUE U ICTe-
TUYECKHE acmekThl (heHomeHa Bephl; 10. Be-
pa kak auckypc; 11. Ilonstre Bepbl B peKOH-
CTPYKIIUM W aHAJIN3€ YYEHUS MBICIUTENEH,
ucatenei, ¢purocodoB, OOrOCIOBOB M TEO-
noroB; 12. CoBpeMeHHasi peJIMruo3Has CUTY-
anus U (pEeHOMEH Bephbl, Bepa U MOJIOICKD;
13. DTHyeCcKHii U aKCHOJOTHYCCKHI acIeKThI
Bepel;, 14. Bepa B cepe BUPTyaIIBHOTO TIPO-
CTPAHCTBa, Bepa U KUOEPPENUTHsl, Bepa U KH-
OepOe3omacHocTh; 15. IIpaBoBOIi acmekT u
u3MepeHue Bepbl; 16. Bepa m mapoHOpPIb-
MajbHOe. AOCYPIHOCTh, O€CCMBICIIEHHOCTh H
Bepa.

JlaHHBIC HampaBJCHHUS B HCCIICIOBAHUH
(eHOMEHA, MOHSTHS, KOHIICNTA, CJIOBA BEPHI
MO>XHO CUMTATh MarucTpaabHBIMHU, KaXKI0€ U3
BBIICTICHHBIX HAMpaBJICHUN OPUCHTHPYETCS

Ha OCMBICJICHUE WCTOPHUYECKOTO HACIICIHs,
COBPEMEHHOU CHUTYyalliu U BESTHHI B YCIIOBU-
X Yrpo3bl HNaHJEMHUHM KOPOHABUPYCHOM HH-
(beKIum, B UCCIIEOBAHUIX IPEACTABICHBI KaK
TEOPETUYECKHUE, TaK U MPUKIIAIHBIE ACTIEKThI
denomena Bepwl. MccnenoBanus (eHomeHa
BEpPbI 3aTParuBalOT Takue 00JacTH HAYYHOTO
3HAHUS, KaK cormoorus, ¢unocodus, penu-
rHOBE/IEHUE, TICUXOJIOTHsI, OOrOCIIOBUE U TEO-
JIOTHSI, CTETUKA M HUCKYCCTBO, KYJIBTYPOJO-
rvs, YKOHOMHKA, MPaBo, MeJaroruka, uHpop-
matuku u UWKT. Yacto B wuccieqoBaHUsX
NpeACTaBIeH MEXAUCUUIUIMHAPHBIA MOAXO/.
Bce BbIlIe M3II05)KEHHOE MOKHO OTHECTH U K
UCCIIEIOBAaHUSIM ICXATOJIOT HH.

Bubsmorpadguyeckuii cnucox

1. Hayunas  »smektpoHHas  OmOmmortexa  ELI-

BRARY.RU I URL:
https://www.elibrary.ru/defaultx.asp?(mara o6pa-
mienust: 20.10.2020).

© Mapmosanosa E. I,
Yecrnosa E. H., 2020.
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Abstract. Enlightened Jadid writers, along with their literary, scientific and publicistic works in the Uzbek Na-
tional Renaissance literature, have established thier place in Uzbek lexicography, namely the formation and de-
velopment of the dictionary compiling. The language of artistic works they created has played a great role in the
formation and development of the Uzbek linguistics, the dictionaries they created as well as linguistic principles
they brought forward have played major role in formation and development of Uzbek scientific linguistics and
Uzbek dictionary compiling science. In recent years, the Jadidian literary works, the contribution they made to
the development of the new Uzbek literary language, as well as the linguistic and linguistic views of individual
scholars, in particular, contain monographs, such as the scientific heritage of writers, artistic talent and, more
precisely, were studied in some relationship.

Keywords: grammar-dictionary; national language; lexicographic principle; scientific innovation; lexicograph-

ical character.

Since the establishment of the Uzbek lit-
erary language, as well as in the next periods
has always been in the focus of scholars, in-
tellectuals, and linguists. As Mahmud Kash-
gari, the 11th Century, interpreted the rich-
ness of Turkic words in Arabic and left the
linguistic wealth of our people as a great
heritage, this tradition was followed by
Mahmud Zamakhshari's “Asas al-Balagha”
and “Mugaddimat al-adab” (XII century),
Tole Iman Hiravi's “Badoe' ul-lug'at” (XV
century), Muhammad Yakub Chingiy’s “Ke-
lurname” (XVII century), “Munturab ul-
lugot” (XVIII century) by Muhammad Riza
Khoksor, “Sanghloh” (XVIII century) by
Mirzo Mehdiyhon, Suleyman Bukhariy's
“Lug’ati Chagatay va turki Usmani” (XIX
century) and by unknown author “At-tuhfat
uz zakiyati f-il-lugati it-turkiya” (XIII centu-
ry) and “Abushqga” (XVI century), and con-
tinued with the creation of unique master-
pieces of Turkic lexicography. Some of the-
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se dictionaries are one-lingual, multilingual
dictionaries of the Turkish literary language
in terms of its scope, purpose, and descrip-
tive language, while some are new “diction-
ary-grammar» examples of lexicography that
are based on the need for scientific
knowledge.

Up to the Jadid period in the history of
the Uzbek lexicography from the second half
of the XIX century, can be observed mainly
creation of “explanatory dictionaries”, as
well as the creation of dictionaries that
serves to understand the works of Alisher
Navoi and to promote the emerging ancient
Uzbek literary language, to introduce its fea-
tures to the common people. From the se-
cond half of the XIX century, unlike the
above, it has concerned considerable atten-
tion to the emergence of new trends, new
approaches to vocabulary arrangement and
the creation of new types of dictionaries.
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When we talk about the development
trends of the Uzbek lexicography in the se-
cond half of the XIX century and the first
half of the XX century, there is also a need
to think about the development of Uzbek
lexicography related to the activities of the
jaded educators. It is noteworthy that the ed-
ucators of jadid who occupy a special place
in the history of Uzbek literature, history,
culture, and spirituality with their diverse in
genres have made a great contribution to the
linguistic sphere, as well as contributing to
the further development of the Uzbek lexi-
cography. We have decided to explain their
services in the development of Uzbek dic-
tionary compiling and Uzbek lexicography,
as well as the specific characteristic of the
period dictionary compiling:

1) The colonial policy of Tsarist Russia,
which began in the second half of the XIX
century, has led to the need to study the lan-
guage, culture and ethnography of the local
Turkic peoples, and to engage in “investiga-
tion” and observation, and this need was the
bases for the creation of dictionaries “Rus-
sian-Uzbek”, “Uzbek- Russian” which en-
sures mutual communication. The first of
these dictionaries was created by Russian
intelligentsia and government officials, in-
cluding the dictionary of A. Starchevsky's
«Perevodchik russkogo yazyka na sar-
tovskiy» (1878), S. Lapin's «Russko-Uzbek
slovar» (1984), V. Palivkin M. Nalivkina's
dictionaries, such as Russko-sartovskiy i sar-
tovsko-russkiy slovar” (1884-1912), can be
found.

In order to promote the revolution and in
the period of hesitation (initial period) of the
development of the country and to reestab-
lish the entire industry, to climb to the world
community in every field, as well as with the
aim of raising the level of consciousness,
knowledge, and spirituality of the popula-
tion, and learning Russian, providing free
communication with them Jadid intelligent-

sia work on bilingual translation dictionaries
of "Russian-Uzbek" or "Uzbek-Russian".
This work was originally initiated by
Ashurali Zahiri who was the leading intel-
lectual in his time, creating his “Complete
Russian-Uzbek dictionary” [1], and later
Abdulla Kadyri continued this action with
his “Russian-Uzbek full dictionary” [9] in
co-authorship. By comparing these diction-
aries with the translation dictionaries created
by the lexicography of Russian scientists
who searched Turkic language, authorities of
Russian State system, in compiling diction-
aries the authors have been able to enter the
national features of the Uzbek language and
the lexical and grammatical norms of the
new Uzbek literary language, many words
and phrases in contrast to others. It is also
possible to evaluate the progress of bilingual
translation dictionaries in the context of the
work of the jaded writers in terms of the
amount of spoken word, the level of under-
standing and the effective use of lexico-
graphical signals of the current bilingual dic-
tionary. This process indicates during this
period, bilingual, in particular, the first Rus-
sian-Uzbek translation dictionaries was writ-
ten by the Uzbek intellectuals, as well as it
indicates that the Jadid writers have a
worthwhile role in the development of bilin-
gual translation dictionaries;

2) “Chagatay talks” by Elbek, who was
an active member of the society, has a spe-
cial place in the lexicography. He created
works “Lug‘at va atamalar”, “Uzbekcha
shakldosh suzlar lughati” and “Uzbek tula
suzligiga materiallar” based on the research
of Uzbek language vocabulary in the early
XX centuries, on the basis of the develop-
ment of language. “Uzbekcha shakldosh su-
zlar lughati” [4] is the first special dictionary
in the history of the Uzbek lexicography,
which is used to describe the meanings of
the homonym words spoken in this period in
Uzbek. Also in his work “Uzbek to’la suzli-
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giga materiallar” [3], “Materials for whole
Uzbek dictionary” contains information on
the achievement similarity in the pronuncia-
tion and spelling of words and the orthogra-
phy of root and morphemes, types of word
formation and information about morpheme.
The work contains the first theoretical and
practical ideas on the creation of the etymo-
logical, morphemic dictionaries of the Uzbek
language. Thus, the beginning of the creation
of special linguistic dictionaries in the history
of the Uzbek lexicography, the occurrence of
initial ideas on the creation of etymological
and morphemic dictionaries is connected with
the activity of the jadid writers;

3) Abdurauf Fitrat, a poet and play-
wright, a novelist and a publicist, a linguist
and a literary critic, has been systematically
investigating the history of Uzbek literature
in his work in the works of “The samples of
the Oldest Turkish Literature” [5] and then
“The samples Uzbek Literature” (Volume 1)
[6]. In the complex of “The samples of the
Oldest Turkish Literature” as the scientist
searches Mahmud Koshgari's “Devonu lu-
gatit turk” from the linguistic point of view,
the author adds a special part “Dictionary”
to the work and gives a clear explanation of
pure Turkic words. This dictionary which
explained the total 126 pure Turkic words
includes the signs of etymological diction-
ary, the comparative-historical dictionary,
the morphemic dictionary, the English-
Persian-Arabic dictionary, as well as the de-
finitive dictionary of words, raised high the
personality of Fitrat as a lexicographer Jadid
writer. In addition, the “Index-dictionary”
[7] is the first type of dictionary in the histo-
ry of Uzbek lexicography created for Devon
for the purpose of determining the position
of Professor Fitrat's book «Devonu lug'ati-t-
turk» as a literary and linguistic source, as a
result of scientific research and public dis-
covery at that time. Certainly, Fitrat's lexi-
cographical views, in contrast with the tradi-
tions of that time, a new scientific study of
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the earliest Turkish literary language in a
new stage of linguistics;

4) In Turkestan in the second half of the
XIX century, under the influence of the de-
velopment of oriental and Turkic sciences,
along with the traditional lexicography dic-
tionaries of Russian-Uzbek and Uzbek-
Russian, as well as dictionaries of Uzbek
language with other European and foreign
Oriental languages began to appear. One of
the members of Jadid's leadership, Iskha-
khon Ibrat's dictionary “Lughati Sitta alsina”
(six languages dictionary) [8], is also includ-
ed in the content of the new, modern, West-
ern-style traditions. As the linguist
A. Madvaliev states that there was no dic-
tionary which covered materials of six lan-
guages and comparative translations of those
languages was compiled in the up to the and
after lbrat [10, p. 53-56]. Iskhakhon Ibrat
before compiling dictionary searched the
dictionaries of Turkic language, Arabic, Per-
sian-Tajik, Usman Turk lexicography and, at
the same time, Russian lexicography. To be
clearly, he has deeply mastered and thor-
oughly investigated the theoretical and prac-
tical issues of language and the Uzbek, Per-
sian-Tajik, Arabic, Turkish and Hindi lan-
guages needed to make dictionary.

The “Lughati Sitta al-sina” is a linguistic
dictionary and is designed for a wide audi-
ence of readers. If we investigate the dic-
tionary according to the purpose and the
content of the dictionary, the interpretation
of the words and the composition of the Uz-
bek word varies greatly from the other dic-
tionaries created in that period.

Iskhakhon lbrat is recognized as a Jadid
writer in our national literature. From the
point of view of the period, Jadid period lit-
erature is the literature which was appeared
in the transition period from traditional clas-
sical literature to new Uzbek literature in
Uzbek literature, and in Uzbek linguistics
from the old Uzbek language to the new Uz-
bek literary language formed in the XX cen-
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tury, that is, in the intermediate area at the
crossroads of tradition and innovation. We
can see not only in the literary samples, but
also in lexicographical dictionaries, this in-
termediate position has played a role of
combining two points of development and a
mark of both points. Although the new idea
is among the progressive Jadid educators
who have been reluctant to learn a new idea,
Iskhakhon has created a dictionary based on
the principles of Western principles of inno-
vation, based on the principles of traditional
Oriental Lexicography, in creating the
“Lughati Sitta al-sina”. As the author points
out, although the dictionary made in the in-
terests of the “travelers” at that time, was the
linguistic source which incorporates the prin-
ciples of east and west at that time, has intro-
duced for people to the acquisition of foreign
languages along with acquaintance with cul-
tural life, advanced science and technology
achievements in the world, and it was a lexi-
cographical work that has a specific place in
the evolution of Uzbek lexicography;

5) Changes in the Uzbek literature, Uz-
bek language and linguistics in the XX cen-
tury, are closely linked with changes in the
social, political, literary and cultural life of
that period. Changes in social life during this
period had a direct impact on the field of
language, in particular in terminology. New
reforms in the area of school and education,
the development of trade relations with for-
eign countries, and positive shifts in science
and industry have led to the emergence of
new terms in the fund of Uzbek-language
dictionary. Also, Russian language's leading
role in this period of studying the founda-
tions of science, in particular the news about
economy and politics, has caused the need to
translations of the same terms in dictionar-
ies. Therefore, the lexicographical work on
the creation of special bilingual translation
dictionaries of public-political terms has
been started and N. Turakulov's “Political

and Economic Dictionary of the Russian-
Uzbek language™ [11] is characterized by the
fact that it was the first work in this area.

As we know, according to the verbal ex-
pression and interpretation of the word ter-
minological dictionaries have the signs of
encyclopedic and linguistic dictionaries.
They can be monolingual, bilingual or multi-
lingual, non-explanatory (with the equiva-
lent of the dictionary units), explanatory and
encyclopedic. From this point of view,
N. Turakulov's “Political and Economic Dic-
tionary of the Russian-Uzbek language” is
quite complex. The dictionary is bilingual
(Uzbek translation of Russian political and
economic terms), but in the translation of
terms, there are also cases where their direct
equivalence is given, as well as translation
of terms with explanations. The dictionary is
based on Russian alphabetical graphics, with
Uzbek translations and explanations of a to-
tal 403 Russian terms.

The dictionary has a special place in the
public-political terminology and Uzbek lexi-
cography. On the bases of dictionary, we can
get an idea of what kind of terms were used in
that period, and about their meanings, change,
and updating. As the dictionary contains the
terms of industry is not perfect. However, this
dictionary has an important place in the history
of the Uzbek lexicography as an example in
the regulation of terms in this field also, as
well as in the creation of terminological dic-
tionaries of other industries;

6) Also, in the lexicography of this peri-
od there are also educational dictionaries,
which are used as a guide for school text-
books and manuals. In particular, in 1925,
the dictionary by the Russian scientist
V. Brilof which was published under the title
“Russian-Uzbek dictionary for the textbook
of Shokirjon Rahimi “Kattalar yuldashi”
[2] — “Companion of adults” is also notable
as a dictionary created in a new direction.
The dictionary, though known as the transla-
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tion dictionary, is fundamentally different

from that of other Uzbek-Russian, Russian-

Uzbek translation dictionaries at that time.

This is because the dictionary is not an ordi-

nary talkative dictionary for Uzbek or Rus-

sian learners, but rather primarily the priori-
ty of the educational objective. The diction-
ary can be seen as one of the first things that
led to the creation of a set of teaching aids in
the Uzbek Pedagogical System in the Jadid.
Because, the dictionary is not completed di-
rectly alphabetically based on the textbook
of Shokirjon Rahimi “Kattalar yuldashi”,
contains the alphabetical order of words that
is difficult to understand at the end of every
new theme. It defines the dictionary as the
first educational dictionary associated with

the learning process, adapted to the text as a

tool for learning the textbooks at that time.

Thus, it should be noted that in the devel-

opment of Uzbek lexicography in the Jadid

period, the formation of dictionaries based
on the curriculum due to the educational
need in the new system of education among
the various translation dictionaries created

during that time, completes one of the im-

portant signs of dictionary compiling.

From the above, it can be summarized
that the work of the Jadid writers in the field
of lexicography and their impact on the de-
velopment of the subsequent periodicity of
the dictionary compiling:

e The first terminological the Russian-
Uzbek translation dictionary was created
by Jadid writers’, which was the primary
resource for the dictionaries of this type
that have been created in the later period.

e Elbek's “Uzbekcha shakldosh suzlar
lughati” has served as a resource for the
creation of many specialized dictionaries
as “The Dictionary of the Uzbek lan-
guage synonyms”, “The Dictionary of the
Uzbek language homonyms”, “The Dic-
tionary of the Uzbek language Antonyms
Dictionary of Uzbek Language”, “Dic-
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tionary of Uzbek Paronyms” which were

created in later times;

e The work “Lughati Sitta alsina” created
by Iskhakhon Ibrat, can be considered as
the first example of multilingual diction-
aries in Uzbek lexicography;

e “The Fihrist”, created by Abdurauf Fitrat
for his work «Devonu lug'atit turk» can
be considered as the first index dictionary
in the Uzbek lexicography;

e The Uzbek-Russian Dictionary for
“Shokirjon Rahimi‘s textbook “Kattalar
yuldashi” created by V. Brilof, is the ini-
tial educational dictionary created in the
Jadid period.

In conclusion, the practical linguistic ac-
tivity of the Jadid writers raised the Uzbek
lexicography to a new qualitative level. The
dictionaries created during this period are
characterized primarily by the combination
of the history and the period. We can see the
correspondence of the classical East and the
modern West lexicographical practice. Sec-
ondly, unlike the classical dictionaries,
which was mainly used to understand the
language of literary works, the Jadid dic-
tionaries were associated with more lan-
guage teaching and language education is-
sues. The dictionaries of Jadid writers served
as a basis for further development of modern
Uzbek dictionary compiling.
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Abstract. The author has studied medical students’ adaptive impact and factors of successive adaptation. It is
shown that students’ situational anxiety level is increased because of university educational system novelty, pro-
fessional training principles unfamiliarity and social interaction changes. Most of the first-year students experi-
ence emotional stress at the stage of adaptation, regardless of examinees’ academic results. Medical university
students adaptation is resulted to emotional stability. High academic activity sophomores gain emotional stability
throughout the period of adaptation. Low motivated students with low academic results become more stressed in
educational process, because of inadequate self-organization skills development, insufficient knowledge base

and deficient self-control skills.
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Adaptation process to university educa-
tional environment affects all aspects of first-
year medical students’ life [1, 5]. Students’
academic results are affected as well, as their
social activity by process of adaptation [3, 4].
In this regard, study of adaptive impact and
analysis of factors of university students’
successive adaptation are the objects of mod-
ern pedagogical researches.

The aim of study is to consider factors af-
fecting medical university students’ adapta-
tion process efficiency.

The following research tasks were formulated:
e to study students’ subjective assessment

of factors affecting adaptation process;

e to grade students’ situational anxiety levels
throughout university adaptation process;

e 10 analyze students’ academic activity
throughout university adaptation process.
Materials and methods. 53 medical uni-

versity students were examined: 29 first-year

students during the first 3 months of studies
and 14 sophomores in 1,5 years of studies.
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Examinees study clinical psychology in
Kursk State Medical University.

The anxiety level was evaluated by Spil-
berg-Hanin’s scale. Situational (or reactive)
anxiety was determined as actual respond to
a stress and discomfort. It’s considered as an
indicator of stress intensity. Personal anxiety
was considered as constitutional feature, ex-
aminee’s tendency to be stressed from a wide
range of situations.

To interpret the results, the following
scale was used [2]:

e up to 30 points — low anxiety level;

e from 31 to 44 points — moderate anxiety
level;

e from 45 points and more — high anxiety
level.

Statistical analysis was performed with
descriptive statistic that quantitatively de-
scribes or summarizes features of a collection
of information.

Students’ academic activity was analyzed
with the use of e-register.
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Students’ subjective assessment of fac-
tors affecting adaptation process was carried
out according to the author's questionnaire
containing 14 questions.

It was found, that process of medical uni-
versity students’ adaptation is accompanied
by emotional discomfort in educational pro-
cess. Examinees’ situational anxiety level is

increased because of university educational
system novelty, professional training princi-
ples unfamiliarity and social interaction
changes. Most of the first-year students expe-
rience emotional stress at the stage of adapta-
tion, regardless of examinees’ academic re-
sults (Figure 1).

high situational anxiety level

law academic
activify
students
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50% ¢
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Figure 1. Medical faculty students distribution according
to their situational anxiety level (compiled by the author)

According to research results, just 3 % of
first-year students didn’t get emotional dis-
comfort in university educational process at
the beginning of adaptation. All of them are
low motivated students with low academic
results.

Medical university students adaptation is
resulted to emotional stability. Yet 14 % of
sophomores do not get emotional stress in
educational process anymore (in comparison
with 3 % of first-year students). High aca-
demic activity sophomores gain emotional
stability throughout the period of adaptation.
Great educational potential, appropriate
knowledge base, high motivation to study
and objectiveness of knowledge assessment
system, as well, as friendly atmosphere in
classroom are reasons of high academic ac-
tivity sophomores’ emotional stability.

At the same time low motivated students
with low academic results become more
stressed in educational process. Increase in
situational anxiety level of low academic ac-
tivity sophomores is based on inadequate
self-organization skills development, insuffi-
cient knowledge base and deficient self-
control skills. Novelty of university educa-
tional space is still relevant, but not dominant
for them anymore.

Thus, adaptive impact of medical univer-
sity educational system, dynamics of adapta-
tion process are suggested to be taken into
account to plan and organize educational
process, to select teaching methods and
forms of knowledge control.
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throughout university adaptation process. The anxiety level assessment of students with different academic activ-
ities in pedagogical diagnostics system was done. It is shown that majority of first-year students experience emo-
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Modern educational process is organized
with regard of students’ individual character-
istics [3], educational adaptive influence [5],
effectiveness of different teaching methods
[2] and knowledge control various forms ex-
pediency [4]. In this regard, aspects of
knowledge control efficiency at different ad-
aptation process stages are considered to be
actual. That is why the purpose of the study
is to analyze students’ subjective assessment
of pedagogical diagnostics system through-
out university adaptation process.

The following research tasks were formu-
lated: to grade students’ situational anxiety
levels in knowledge control procedure
throughout university adaptation process; to
analyze students’ academic activity through-
out university adaptation process.

Materials and methods. 53 medical uni-
versity students were examined: 29 first-year
students during the first 3 months of studies
and 14 sophomores in 1,5 years of studies.
Examinees study clinical psychology in
Kursk State Medical University.

The anxiety level was evaluated by Spil-
berg-Hanin’s scale. Situational (or reactive)
anxiety was determined as actual respond to
a stress and discomfort. It’s considered as an
indicator of stress intensity. Personal anxiety
was considered as constitutional trait (fea-
ture), examinee’s tendency to be stressed
from a wide range of situations. To interpret
the results, the following scale was used [1]:
up to 30 points — low anxiety level; from 31
to 44 points — moderate anxiety level; from
45 points and more — high anxiety level.

Statistical analysis was performed with
descriptive statistic that quantitatively de-
scribes or summarizes features of a collection
of information.

Students’ academic activity was analyzed
with the use of e-register.

According to research results, 59 % of
first-year students experience emotional
stress in knowledge assessment procedure
during adaptation period. High anxiety level
of examinees in knowledge control is caused
by significant contribution of pedagogical
diagnostics system to students’ educational
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status and authority. Also university
knowledge assessment influences students’
image. High academic activity students are
more likely to be stressed in knowledge con-
trol procedure at the adaptation stage. Such
students are motivated to study and master-
ing their future profession. They make signif-
icant efforts to get professional practical
skills, therefore pedagogical diagnostics re-
sult are extremely important for them, name-
ly in strengthening of leading positions in
academic group. Low academic activity stu-
dents don’t consider all these factors to be
important enough. In this regard, only a third
of poor academic results examinees of first-
year gets high anxiety level in knowledge
control procedure at the adaptation stage.

At the end of adaptation period, students’
emotional reaction to pedagogical diagnostics
system weakens significantly. Less than half
of sophomaore (43 %) experience extra anxiety
in knowledge control procedure. To students’
opinion, understanding knowledge control
algorithm, objectiveness of pedagogical diag-
nostics methods, well-disposed educational
atmosphere are reducing examinees’ anxiety
level. At the same time low academic activity
sophomores become more and more stressed
in knowledge assessment procedure. 67 % of
second year low academic activity examinees
get high anxiety level in pedagogical diagnos-
tics process (in comparison with 35 % poor
academic results first-year students). The
adaptive impact of university educational en-
vironment is not decisive anymore in high
anxiety level development. Poor skills of self-
organization, insufficient educational base,
lack of confidence in acquired knowledge
cause emotional discomfort for low academic
activity sophomores. Self-confidence defi-
ciency is confirmed by academic results, and
entails decrease in students' self-appraisal.
Low academic activity examinees consider
university pedagogical diagnostics system and
its results as objective ones. On the contrary,
high academic activity students feel more and
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more confident in knowledge control system
at the end of adaptation period. 65 % of high
academic results sophomores do not consider
pedagogical diagnostics procedure as a stress-
ful situation. Objectiveness of knowledge as-
sessment procedure, great educational poten-
tial allows high academic activity examinees
to skip excessive emotional stress.

Thus, adaptation process causes students'
emotional discomfort in pedagogical diag-
nostics procedure. Low academic activity
examinees with low motivation are more
confident in pedagogical diagnostics system.
After adaptation period students' anxiety lev-
el decreases significantly. Low academic ac-
tivity students get more emotional discomfort
in knowledge control system, because of self-
organization skills lack and inadequacy of
school knowledge base. It is suggested to
take into account the obtained data to organ-
ize university educational process.
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Abstract. This article discusses the possibilities of using distance learning and information and communication
technologies as an effective means of teaching Russian language arts. Analysis of modern electronic technolo-
gies has shown that methodically correct use of ICT tools in teaching RCTS contributes to the accelerated for-
mation and development of internal speech, without which neither active external oral speech, nor foreign lan-
guage thinking, nor full mastery of Russian speech in written form is possible.
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CoBpeMEHHasi peajbHOCTh HE TOJIBKO
MO3BOJIIET, HO M TpeOyeT peaan30BBIBATH
oOpa3oBaTelbHBIE MPOTPAMMBI, HCIIOIB3YS
JTUCTAaHIIMOHHBIC 00pa30BaTEIbHBIC TEXHOJIO-
TUH, BKJIIOYAIONIME B ce0s pa3sHOOOpa3HbIC
JNIEKTPOHHBIE MH(POPMAIMOHHBIE U 00pa3o-
BaTeJbHBIC pECcypchl, HMH(POPMAIIMOHHBIC U
TEJIEKOMMYHUKAIIMOHHBIE TEXHOJOTUH, CO-
OTBETCTBYIOIIME TEXHOJOTUUYECKHUE CPEICTBA,
JAIONIFEe BO3MOXKHOCTH OCBOUTH 0Opa3oBa-

TeJbHBIC MPOrPaMMBI B TIOJHOM OOBEME,
HE3aBHCHMO OT MECTa HaxOXACeHHs o0ydJa-
fomuxces. Mcnonap30BaHUE JTHCTAHITMOHHBIX
00pa3oBaTeIbHBIX TEXHOJOTHH — 3TO Kadye-
CTBEHHO HOBBIH YpPOBEHb B3aWMOJICHCTBHUS
MEXIy MpernojiaBaTejeM, yJuTeJeM U o0y-
YAFOIIIMMHUCS.

[lox nucranumnonubiM oOyuenuem (J1O)
YYEHBIC-METOJHUCTHI  MOAPAa3yMEBAIOT «HH-
TEPAKTUBHOE B3aMMOJEHCTBHE KaK MEXIY
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MeJIaroroM W yYJaIluMHCS, TaK ¥ MEXIy HU-
MU U WHTEPAKTHBHBIM UCTOYHHKOM HH)Op-
MalMOHHOTO pecypca, OTpa’kalollee Bce
MpUCYIHEe y4eOHOMY IMPOLECCY KOMIIOHEH-
Tl (L€JH, COAEpKaHHUE, METOJbl, OpraHHu3a-
MOHHBIE (OpMBI, cpeacTBa OOy4deHUSs),
OCYIIECTBIISIEMOE B YCIOBHUSX pealu3alun
cpeacts UKT...» [2].

B kauecTBe CMHOHMMOB JaHHOTO MOHS-
TUSL YIOTPEOJSIFOTCS pa3Hble TEPMHHBI: OT-
KpbITO€ 0Opa3oBaHHE, BHPTyallbHOE OO0yUe-
HUE, DJEKTPOHHOE OOy4YeHHe, OHJIaiH-
oOydeHue u Jp.

JlaHHBIN MHHOBAIMOHHBIN peXUM 00yUe-
HUS BBIIBUTaeT TMPUHIUIBl JHYHOCTHO-
JeSTENIBHOCTHOIO IMO/IX0J1a, B IpeJenax Ko-
TOPOTO MEAaror OTHOCHUTCA K oOydaeMomy
KaKk K CaMOCTOSITeNIbHOM JIMYHOCTH. JTO, B
CBOIO oOuepelb, CTUMYIHUPYET pa3BUTHE
TBOPYECKOTO MOTEHIMAaa JIMYHOCTH 00yda-
foerocsi (MHTEIJIEKTYaaIbHOr0, aKCHOJIOTH-
YECKOr0, XyJI0’KECTBEHHO-3CTETHUECKOI0), a
Takke GOpMUPYET HABBIKM MHIUBHUIYaITbHO-
T0 MBIIUICHHS, TIyOWHHBIX CTPEMIICHUU |
KOMMYHHUKATHBHBIX criocoOHocCTei [1].

Pa3paboTka kak 3J€KTPOHHBIX MaTepHa-
JOB, TaKk W 00pa3oBaTeNbHBIX BeO-CalWTOB
MPOU3BOJUTCS C TIOMOIIBIO CIEIMAIBHBIX
MH(OPMALIMOHHBIX TexHoNMoTul. Cpeau HUX
AUAMpYyrollee MecTo 3aHuMmaeT cucrema JO
Moodle (MomynbHas 00BEKTHO-
OpPUCHTHpPOBAaHHAA JTMHAMHYECKas ydeOHas
cpena). OHa COEePKUT MIUPOKUNA CTIEKTP MH-
CTPYMEHTOB [IJIsl TIOJIHOLIEHHOW TMOIEPKKU
mporecca o0yueHus: B BUPTYalIbHOU cpene —
pasznuuHbie TIATGOPMBI 71T JEMOHCTPALUN
yueOHOro MaTepuana, MPOBEPKH 3HAHUU U
KOHTpoJist ycrieBaemoctu. Kpome Ttoro, ona
CO3MaeT M XPaHUT MOPTHONIHO ST KAKIOTO
oOyyJaromierocs.

B nocneanue rogsl BOpoc 0 BHEAPEHUU
CpEJ/ICTB UKT (mHbOPMAITMOHHO-
KOMMYHHKATHBHBIX TEXHOJIOTUN) B MPOIIECC
npenonaBanusi PKU npusnek k cebe BHUMa-
HHE OoJpmIOro psga ucciemosateneil. OHH
CXOASTCS BO MHEHUH, YTO JaHHBIE COBpe-
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MEHHBIE METOJUYECKHE MPHEMBbI CII0CO0-
CTBYIOT aKTUBH3allMM TIO3HABATEJILHOW Jesl-
TEJIBHOCTU CTYIEHTOB, O0ECIIEUEHUIO IMOJIO-
KHUTEJIbHON MOTHBALIMU OOY4YEHHs, yCOBEp-
[IEHCTBOBAHUIO  ONEPATHUBHOIO  KOHTPOJIA
3HaHUM, YMEHUI U HAaBBIKOB [2].

B ocHoBe uH(pOpMaTH3aIUU S3BIKOBOTO
00pa30BaHus JICKUT TUCTAHIIMOHHAs (hopma
o0ydeHHUs1 B LIENSAX YIy4dlIeHHs] KauecTBa U
pacuIMpeHust TOCTYITHOCTH 00pa30BaHMS.

HNutepaktuBHoe onnanH-3aHsitue PKU
[0 TpaMMaTHKE JOJDKHO BKIIIOYATh B ce0s
TPH TJIaBHBIX KOMIIOHEHTA.

[TepBblif KOMIOHEHT — 3TO AP PEKTUBHAS
Mpe3eHTAaIHS:

a) UCTOJIb30BaHUE TAOJUI, CXeM U pH-
CYHKOB IIpU OOBSICHEHHH Y4eOHOro MaTepu-
aja, HalpuMep, MOXKHO MPUBECTH TaOJIULBI C
OKOHYAHUSIMU CYILIECTBUTENbHBIX B H3ydae-
MOM TaJIeXKeE;

0) BBEIEHUE TekcTal/muanora C
ay1o/BUI€0COMIPOBOKICHUEM;

I') BKJIIOYEHHE CTPAHOBETUYECKOTO KOM-
MIOHEHTa B BUJE IOCJOBMI] M TOTOBOPOK, a
TaK)Ke TEKCTa O KaKOW-TO PYCCKOM peanuu;

1) GOpMUPOBAHUE y CTYACHTOB YMEHHS
pacckaszath 0 ce0e mpu yNoTpeOJIeHUHn U3y-
4aeMoro najiesxa.

BTopoii KOMIIOHEHT — 3TO Pa3HOYPOBHE-
BbIC TPEHHUPOBOUYHBIC ympakHeHHs. Mx co-
CTaBIISIIOT 33JaHKUs 0A30BOrO M MOBBIIICHHO-
o0 YpOBHEH C LIEJIbIO OLICHUTH 3HAHUA 00Y-
YAOLIUXCS.

Tperuil KOMIOHEHT (AOMaITHHUE 33/1aHUS)
coyeTaeT B ce0e 3a/JaHus MO NEepeBOIy, 3a-
MOJIHEHUIO 0a3bl JAHHBIX WM COCTABIICHUIO
cloBaps IO MaTepualy ypoka, a Takxke
cChUIKY Ha MHTEpHET-pecypc.

Bosb1Ioi TMHrBOAMIAKTUYECKUN TTOTEH-
uan B 00y4eHUH PYyCCKOMY S3BIKY KaK MHO-
CTpaHHOMY HMeeT BHueocepBuc YouTube.
OTO MHTEPHET-CEPBUC, MPEIOCTABIISIIONIUN
YCIYI'H BUICOXOCTUHTA — XpaHEHUE, JI€MOH-
CTpalys, MOUCK BUAeo3anuceid B Lu(poBOM
dopmare. BuneorekcT, Kak U3BECTHO, CO3/1a-
€T pa3/InyHble CTUMYIBI ISl BBICKa3bIBAHMUS,




COOTBETCTBYIOIIME YPOBHIO BIIAJICHUS SI3bI-
KOM — OT CaMOro MPOCTOTO BBICKA3bIBAHHS
JI0 pa3BEpHYTON OLIEHKH M aHalin3a. JKpaH-
HBII TEKCT IO3BOJISIET COOTHECTU COJiepiKa-
HUE BU3YaJIbHOM MH(POPMAIMH C OCOOEHHO-
CTSMU IUIaHA BBIPAKEHHUS, B ITOM cllydae
YIpPaXHEHUST CTPOSTCS Ha COMOCTaBIICHUU
BHUJIEOpSia U 3BYYAlIero TEKCTa, OInpesene-
HUU JIOTUKA M CMBbICIIa BepOalIbHOIO psja B
COOTHOIIEHUHU CO 3BYKOBBIM PSIIOM. Ayauo-
BU3YAJIBHBII TEKCT MOXET CTaThb OCHOBOW
JUTSL 33/IaHH, aKTUBU3HMPYIOIIUX TO3HABA-
TEJIbHYIO, TBOPUYECKYIO JAESITeNbHOCTb, CIIO-
cOoOCTBYET MEXJIMYHOCTHON KOMMYHHKAIUH.
[Iporpammublie cpenctBa Youtube mo3Boss-
0T TIPUHATH y9acTHE B OOCYXKIEHUU (UIThb-
Ma, B €r0 OIEHKE BMECTE, B TOM YHUCIJIE U C
HOCHUTEJISIMU SI3bIKA, YTO B 3HAYUTEIHHOU
CTETIeHH MOBBIIIAET MOTUBAIIMIO K U3yYEHUIO

SI3bIKa, AKTUBU3HPYET (POPMHUPOBAHUE KOM-

MYHUKATUBHON KOMIIETEHIIHUH.

Tunuuneie 3amaHusi mMpu padoTe C BH-
JeoMaTepuanaMu, KOTOpbIe HAXOsITCS B CO-
IUATBHBIX CETAX:

e BEIOOp C MOMOIIBIO KIIOYEBBIX CIIOB BH-
JIEOMATEepPHANIOB, MOAXOSAIIUX IO TeMe
3aHATHUS, B KAYE€CTBE OCHOBHOI'O WJIU J0-
MOJIHUTENILHOTO MaTepuaia (BO3MOXKHbBIE
TUTIBI 3aJ]aHUH — TPOBEPKA MMOHUMAHUS,
o0CyKJIeHHEe CHUTYyalluH, pa3bIlpbIBaHHUE
0 POJISIM);

e 03BYYMBAaHHE BUACOPOIUKA HA 3aHATUU U
CpaBHEHHE C OPUTHMHAJIOM (3BYK MOXKET
OBITH BBIKJTFOUCH);

® [IPOCMOTP OTIEIBHBIX KaAPOB Wiu (hpar-
MEHTOB C IEJBbI0 TIPOBEPKU TTOHUMAHUS,
IPOCMOTP BHUJIEOMATEPUAIIOB MO CETMEH-
TaM (HeOonbIUM (¢parMeHTaM) C BO3-
MO>XHOCTBIO TOBTOPHOTO MpPOCMOTpa U
00CyXICHUS;

e O00CyXJeHUE WU O3BYYHMBAHHE OTJIEIb-
HBIX KaJpOB;

® TMPOCIYINIMBAHUE TOJIBKO  ayAauopsna,
ONPEAEICHUE CUTYyallui, WHTEHUUU TO-
BOPSIIHX (3pPUTEIBHBIA PSIJT BEIKIIOUEH);

® UCIOJIB30BaHUE TaK HA3bIBAEMOT'O CTOI-
Kajapa s BBIOOpAa M OOCYKIIEHHSI TOM
WJIA UHOH CIICHBI;

® TpPOCMOTp (parMeHTa BHUACOPOJIMKA H
o0CyXJleHUe Hayalla, 3aBEepIICHUS] CHUTY-
aIliM, BO3MOXKHBIX TPOJIOJIKCHUH;

® CO3/aHWEe W pa3MENICHHE COOCTBEHHBIX
BUJICOPOJIMKOB U MX OOCYXKICHHE Ha 3a-
HATHH, YTEHHE U OOCY)KICHHE KOMMEH-
TapueB, COCTABJICHHBIX JAPYIMMHU 3pHUTE-
JSIMH TAHHOTO BHJICOPOJIHKA;

® TIPOCMOTP BHJEOPOJHKA U U3ydeHue (00-
CYXIICHHUE BO BpEMs 3aHSTHs) TCKCTa Ha
MIOXOXKYIO TEMY;

® T[OJArOTOBKA B IMHUCHMCHHOM BHJC KOM-
MEHTapHEB K BUICOMATEpHAIIAM;

e  COBMEIICHHE MPOCMOTpa BUICO C YTCHU-
€M TEKCTa 110 CXOXKEH TeMaThKe.
Pa3zpabotka 3¢ hekTuBHBIX MOJenel OH-

JIAH-KYPCOB M CEPBHCOB, UCIOJIBb3YEMbIX B

y4eOHOM Tpoliecce, Croco00B pa3BUTHS ca-

MOCTOSITEIBHOCTH 00Yy4JaroImuxcs, pa3padboT-

KA METOJIOB IPHBJICYCHUS U COXPAHCHHS HUX

BHUMAaHUs B OHJIAH-Cpelie, MOJIeNIei OLICHKH

KayecTBa 00pa30BaTEIbHOTO KOHTEHTA U Te-

CTOBBIX 3aJaHHUN JUISI OHJIAWH-KYPCOB, 3(-

(EKTHUBHBIX METOIOB HCIIOJIB30BaHUs (Popy-

MOB W BEJCHHUS OJIOTOB B y4eOHBIX MEISX,

croco0oB MoBbBIIIECHUST 3PHEKTUBHOCTH pa-

0OTBI MpernoaaBaTesicii, WHINBUAYATU3AIUH
oOydYeHHsT W OBJIAJICHHUS CTYICHTAMH HaBBI-

KaMH, HEOOXOIUMBIMH B UX OYAyIIEH Mpo-

(deccHOHANBHOW  IESITETbHOCTH,  SIBIISTFOTCSI

NPUOPUTETHBIMU HAIPABICHUSIMH MEKIHC-

[UIUTHHAPHBIX ~ MCCIIEIOBaHUNH B 00JacTh

UppoBOro 0Opa3oBaHusl.

KommnbproTepHbie CpeficTBa U TEXHOJIOTHH

B Ka4yeCTBE HHCTPYMCHTOB KOMIIBIOTEPHOMN

JIMHTBOJUAAKTUKHA JIOJDKHBI, 10 MHEHUIO

M. A. boBTeHko, o0ecrieunBaTh:

e pasHooOpazue (HopM MpeabsIBICHUS H3Y-
YaeMbIX SI3bIKOBBIX ¢IMHHUII,

e KOMIUICKCHOE HCIOJIb30BAHUE TEXHHYE-
CKHX CPEJICTB JJISl TIPE3CHTAIlud MaTepu-
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anma (3Byka, rpaduku, MYIbTHILTUKAIINH,
BUJIEO, TEKCTA);

ITOKa3 SI3BIKOBBIX SBJICHUI B IMHAMUKE;
BapbUPOBAHUE SI3LIKOBOT'O HATOJIHEHUS
3aTaHMHI;

e YCKOpPEHHUE BBITIOJHEHUS TPAAUIIMOHHBIX
«OyMaXXHBIX» BUIOB 3aJJaHUN;

e HAINYHE CHEIU(PHUECKH KOMITBIOTEPHBIX
BUJIOB 3aJ[aHH, KOTOPBIE CIIOKHO UJIU He-
BO3MOYKHO BBITIOJIHUTH 0€3 KOMITHIOTEPA;

e BO3MOXXHOCTb MPOCMOTpA, aHAIIU3a, HC-
npaBJieHus OMHOOK;

e KOMIUIEKCHOCTh JTUAAKTHYECKUX MaTepHU-
OB (BKJIFOUEHUE B CTPYKTYPY HPOTpaM-
MBI CJIOBapeH, CIPaBOYHUKOB, PEIaKTOpa
TEKCTOB M T.II. WJIM OOECIieueHue COBME-
CTUMOCTH C TIOAOOHBIMH ITPOTPAMMAaMH );

e WHIMBHUAYyaJIU3alMIO O0Oy4deHus (ajar-
TUBHOCTh  TPOTPAMMBI, BO3MOXXHOCTb
BBIOOpa — YPOBHSI CJIIOKHOCTH M 00BEeMa
H3y4JaeMoro marepuaia; (opmarta mpen-
CTaBJICHHUS WH()OPMAIIHH: BUJIEO-, AYIUO-,
TEKCTOBBIN; MOCIEAOBATEILHOCTH pabo-
TBI C MPOTPAMMOM; BPEMEHH Ha BBIMOJ-
HEHUE 33/IaHui U JIp.);

e HajgWuMe B OOyYarOMMX MPOrpaMMax
IpYKECTBEHHOTO uHTep(eiica, Makcu-
MajJbHO  HCIOJB3YIOMIETO  M3Yy4aeMbIi
SI3BIK, U HEOOXOIUMBIX CIIPABOYHBIX Ma-
TEPUATIOB M METOAMYECKUX PEKOMEH/a-
uui Ui npenogasatens u op. [3].
HNupopMannoHHbBIE TEXHOJIOTHH, BBICTY-

rnmas B KadeCTBE TEXHOJIOTMYECKOW OCHOBBI

COBPEMEHHOW pa3BuBarouleiicss obpas3oBa-

TENbHON cpefbl, 00ecrneYnBaroT HEO0OXO0Iu-

MBI€ TEXHOJOTUYECKHE YCJIOBHS IJisi 00yde-

HUSL PYCCKOMY S3BIKY KaKk WHOCTPaHHOMY,

KOTOpBIE NMO3BOJIAIOT, 0 MHeHUI0 A. H. bo-

rOMOJIOBA:

e CO3/aBaTh  pa3UYHBIC
o0yyaromye MaTepHabl;

e o0ecreuynBaTh KOMIUICKCHBIM HWHTETPHU-
POBaHHBIN MOJIXO K O0YYEHHIO S3BIKY;

e MOJICTTUPOBATh PEAIbHBIC PEUEBHIC CHTY-
aIuy ¢ MOMOIIBI0 MynbTUMenna (rpadu-

OJICKTPOHHBIC
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KW, aHUMaIlluH, BUECO, ay/IN0), CO3/1aBaTh

3¢ EKT KOHTAKTa € S3BIKOBOM Cpeloif;

e obecrneunBaTh KOMMYHHKAaTUBHOCTH M-
JAKTHYECKUX MAaTepHaioB Ha JI000M
sTame OOy4eHHs, Jake Ha CcaMoM
HayvaJIbHOM,;

e OCYUIECTBIIATH IMOJIHOIIEHHYIO CaMOCTOSI-
TEJNBbHYIO pa0doOTy yJaluxcsi B MHIUBUIY-
albHOM pEXHMME Ha BCeX O0Oydarolux
JTamnax;

e obOecnieunBarh (HYHKIIMOHUPOBAHHME THOKHX
Moyiernielt 00y4deHus1, B TIOTHOM Mepe YUUThI-
BAIOIIMX WHIUBUIYAIbHOCTD YYAIIXCS;

e OPraHM30BBIBATH OOIEHHE HA H3y4aeMOM
S3bIKE B CUTYaI[UM OTCYTCTBUS SI3bIKOBOM
Cpensl;

e HCIIOJIb30BATh CETEBOE 0OYy4YEeHHE KaK ca-
MOJIOCTATOYHYIO MOJIeNIb 00yUYeHHS, MO03-
BOJISISI  BOCIIOJIHATH ~ OTCYTCTBYIOIIYIO
S3BIKOBYIO CPELY;

e OpPraHU30BBIBATh JAMCTAHIMOHHOE 00Yyde-
HHUE SI3BIKY C HCIIOJIb30BAaHUEM pa3iiny-
HBIX MOJICICH;

e OPraHM3OBBIBATH U YIPABISATH YUCOHOH U
MO3HABATEIBHON JESATENbHOCThIO HHO-
CTPaHHBIX yYaIIuXcs;

e TOBBIATh MPO(PECCHOHATHHYIO KOMIIE-
TEHIIMIO TPETIO/IaBaTeNiell B TUCTAHIIMOH-
HoMt popme u ap. [4].

[lpumMeHeHre CHCTEMBI JMCTAHIIMOHHOTO
oOpazoBaHust mo3BoisieT 3(deKTUBHO opra-
HHU30BBIBATh CAMOCTOSITEIIbHYIO KOTHUTHBHYIO
JeSATeIbHOCTh 00y4aeMbIX, MHAWBUAYAIbHYIO
00pa3oBaTEeNbHYIO TOMACPKKY YUeOHOU mes-
TENIBHOCTU KaXKAOr0 M3 HUX IperojaBaTeis-
MU, TPYIIOBYIO Y4E€OHYIO JEATEIbHOCTh C
NPUMEHEHHEM  CPeACTB  HMH(OPMALMOHHO-
KOMMYHHKAITHOHHBIX TEXHOJIOTHIA.
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Abstract. Currently, special attention is paid to the problem of social and communicative development and edu-
cation of preschool children, which is one of the areas of the Federal State Educational Standard of Preschool
Education. Social and communicative development takes place most intensively in the preschool period of child-
hood. According to the authors of the article, the social and communicative development of children, especially
older preschool age, will be more successful with the systematic organization of theatrical activities in the form
of theatrical games in the context of interaction between the kindergarten and the family.

Keywords: social and communicative development; preschool children; theatrical activities; theatrical games.

CounanbHO-KOMMYHUKAaTUBHOE Pa3BUTHE
JIETE OTHOCUTCA K YUCIY Ba)KHEWIIHMX IPO-
O5ieM menaroruku. B coBpeMEeHHBIX YCIOBH-
SIX €T0 aKTYaJIbHOCTh OYEHb BO3PACTAET.

Muorue yuensie (A. B. Mynpuk,
A.T. Py3ckas, u qpyrue) B CBOUX HCCIENO-
BaHUSAX KOHCTATUPYIOT TOT (haKT, YTO NIE€TU
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HE YMEIOT KOHTAaKTUPOBATh NIPYT C APYroM,
BBIpaXXaTh CBOW YYBCTBa, y HUX ciabo pas-
BHUTa SMoIMOHaNbHas cdepa [3, 6]. Heymo-
JUMO pacTeT 3aBUCUMOCTb OT TEJIEBU30Pa U
kommbioTepa. [losiBisieTcst Bce Oosblie aeTeit
C HapyIIEHUEM KOMMYHUKATUBHOUN (pyHKIINN
pedn. DT JeTH OTJIMYAIOTCS HEYCTOWYUBO-




CThIO BHUMAaHHUS, IJIOXOM MaMsAThIO, ObICTPOi
YTOMJIIEMOCTBIO, HEIOCTATOYHBIM Pa3BUTH-
€M IO03HABaTEJIbHON NEATEIBHOCTH. Y HHX
IJIOXO Pa3BUT CJIOBapb, HAPYIIEH I'paMMaTH-
YECKUH CTPOM pedH, SIMOIIMOHAIBLHO-BOJIEBAs
chepa HemocTaToyHO cdopmupoBana. s
TaKUX JeTeil OOJBIIYI0 TPYAHOCTh COCTaBIIS-
€T yMEHUE TMPaBWIbHO 3a7aThb BOIPOC.
BuemnuM daktopom sBisieTcsl 3aTpyIHEHHE
B YCTAHOBJICHUM KOHTAKTa KaK CO B3POCIIBIMH,
TaK U CBEPCTHUKAMHU, B MOJAECPKaHUU Pas3ro-
Bopa ¢ Apy3bsiMu. OHU BCTYMAIOT B KOH(IUK-
Thl U 3aTPYAHSIOTCS Pa3pelINTh UX MHUPHBIM
nyTéM U B JIEIMKaTHOM (hopme. A BHYTpeH-
HUM (aKTOPOM BBHICTYIMAET MPOIeCcC, KOTOPbIi
UIET B COOTBETCTBUU C BHYTPEHHUMH MpeEI-
MOCBUTKAMHU: BO3PACTHBIMU M (YHKIIMOHAIb-
HBIMH BO3MOXHOCTSIMU peOEHKa.

Jns ycnemHoro BXOXIEHUS B COLMO-
KYJIbTYPHYIO CpE€Iy, BBIIIOJIHEHUS pa3inuy-
HBIX BUJIOB JESITENbHOCTH pPeOEeHKY HEoOXo-
UM JIOCTaTOYHO BBICOKMM YPOBEHBH COIIU-
aJbHO-KOMMYHUKATUBHBIX YMEHUN U HaBBI-
koB (JI. A. Benrep, JI. JI. Jlamkoga,
JI. ®@. O6yxoBa, M. B. Ocopuna, A. I'. Py3-
ckas u apyrue) [1, 4, 5, 6].

M. H. JlucuHa OTBOIUT HEMAaJIOBAKHOE
3HaueHue paboTe ¢ MenaroraMu Mo COIHaIb-
HO-KOMMYHHUKAaTUBHOMY pPAa3BUTHUIO JIETEH.
OHnHa cuMTaeT, 4TO ITOT BUJ PAOOTHI SBIIICTCS
OUYEHb CJIIOXKHBIM U JUIUTEJIbHBIM TPYAOM, TO-
ATOMY YCIENTHOE pelIeHre dTOM 3a7auu Mo-
XKeT OBITh BO3MOXKHBIM TOJIKO MPHU CHUCTEM-
HOM TMOJXOJ€ K pealin3allii dTON JesATEeIb-
HOCTU. /[l TONHOLIEHHOTO COLMAJIBbHO-
KOMMYHUKATHBHOTO  pa3BUTHS  peOcHKa
HE0OXOIMMO BOCMUTATh y HETO TOJOXKU-
TEJIHLHYI0 CAMOOIIEHKY — YBEPEHHOCTh B CBO-
HX BO3MOXHOCTSIX, B TOM, YTO OH XOPOILIHIA,
MOCTYIaeT TMpaBUWIbHO, YTO €ro JHOOST.
B3pocnbeiM HeoOXxoauMO JOOWBATHCS TOTO,
yTOOBI Y peOeHKa BO3SHUKJIIO YKEJIaHUE U yMe-
HUE OKa3aTh IMOMOIIb, MOIACPKKY APYromMy
YeJI0BeKYy [2].

B cootBerctBHE ¢ PI'OC HOMIKOJILHOIO
o0pa3oBaHusl, COIMATH3AIMS JTUYHOCTH J10-
IIKOJIbHUKA U €r0 KOMMYHUKAaTUBHOE pa3BU-
THE BBIJCICHBI B OJHY 00pa30BaTEIbHYIO
00JacTb «ConuanbHO-KOMMYHHUKAaTUBHOE
pa3BUTHEY. ITono6Hoe o0BbeIMHEeHNE
HaIpaBJIeHUN pa3BUTHS peOCHKa HE CiIydaii-
HO, a HAao0OpOT, 3aKOHOMEPHO, TaK KakK pe-
mIaromuM  (akTopoM Pa3BUTHUS  JTMYHOCTH
SBJISIETCSl COLMAlIbHAsA Cpela, — OHa obecre-
YUBAET MOJHOILICHHYIO MPAaKTUKY COTPYIHU-
YeCcTBa B MPOLIECCE PEUEBOr0 OOIIECHUSI.

B coBpeMeHHBIX HCCIIEJOBaHHUSIX YETKO
IIPOCJIEKNBAETCS CYXKAECHHE O 3HAUCHHUU Te-
aTpajJn30BaHHON JESATEIBHOCTH Kak Cpel-
CTBa COIMATbHO-KOMMYHHUKATUBHOT'O Pa3BU-
TUSl JIOIIKOJbHUKA. Y JeTeil cTapiiero 1o-
IIKOJIBHOTO BO3pacTa pa3BUTHE U COBEPLLIEH-
CTBOBaHME MHOTHX CTOPOH JIMYHOCTU OCOOEH-
HO YCHEIIHO NPOUCXOAUT B T€aTpaIn30BaHHOMN
nesTelnbHOCTH. B 3TOT mepuos kadecTBa mpo-
M3BOJIBHOCTU U OCO3HAHHOCTH TOBE/ICHUS Jie-
TE  yKe  J0CTaTO4HO  C(OPMHPOBAHBIL.
3. T'. UypuioBa CBsI3bIBa€T TEATPATU30BAHHYIO
JESITeIbHOCTh JIeTel CTapIIero JOIIKOJIEHOTO
BO3pacTa MMEHHO B KOHTEKCTE MOJITOTOBKU K
o0y4eHuto B mikone. OHa CYHMTAET, YTO «B 3a-
HATHSIX JETel 6—7 JIeT TeaTpau30BaHHOM Jesi-
TEJILHOCTBIO OCYILIECTBIISIETCSI:
® COIMAIILHO-KOMMYHUKATUBHOE Pa3BUTHE;

NPOSIBIICHUE JETCKOH J1r0003HATEIhHO-

CTH; yCBOEHUE HOBOW MH(OpMAIIUU U HO-

BBIX CIIOCOOOB JIEHCTBUS; CTPEMJICHUE K

MO3HAHUIO HOBOTO;
® pa3BUTHE CIOCOOHOCTH K MMIIPOBU3ALIUU

1 00pa3HOe aCCOLMATUBHOE MBIIICHUE;
®  COBEpIICHCTBOBAHME TPYIOMIO0MS, HACTOM-

YHUBOCTH, LEJIEYCTPEMJIEHHOCTH, YTO CIIO-

coOcTBYeT (POPMHUPOBAHUIO Y JOIIKOIBHU-

KOB BOJIEBBIX YepT Xapaktepay [9].

CouunanbHO-KOMMYHUKAaTUBHOE Pa3BUTHUE
peOeHKa, CHIATHE HAIpPSKEHHOCTH B 0OIIe-
HUU, OOYYCHHE ODMIMATHUU, TBOPUYECKOMY U
XYyJI0’KECTBEHHOMY BOOOPaXEHUIO MPOUCXO-
IUT B urpe, GaHTa3upOBaHUU, COUYMHHUTEIb-
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cTBe. B mensix ocymiecTBieHUs MOCTaBJIECH-
HBIX 3aJay B JIOUIKOJIBHOM YYPEKJIECHUU
HanOoJee 4acTo MPUMEHSIOTCA TeaTpau3o0-
BAHHbBIC UTPBHI.

M. A. YcTuHOBA NUIIET, YTO «TeaTpaju-
30BaHHasl Urpa OTIMYAETCS OT TeaTpaabHOU
IIOCTAaHOBKH. B oTiinume oT Hee oHa He Tpe-
OyeT 0053aTeNbHOTO0 MPUCYTCTBHS 3PHUTEI,
HE BCEerja IpearnosaracT 4YeTKUM CIEHAapUid,
aTpuOyTUKH (KOCTIOMBI, IEKOPAllMK U T. I1.).
B He#l, kak mpaBWUIIO, MPUCYTCTBYET BHEII-
HEe, YCIOBHOE MOJpa)KaHUE, CJIEOBaHHE
omnpeAereHHoN poiu, croxery. Ho 3Tto He
JMILIAET TeaTPAIN30BaHHYIO UIPY €€ Meaaro-
ru4ecKkor 1eHHOoCcTH. Ha opranuzannio urpsl
HYKHO 3HAYUTEJIIbHO MEHBIIE BPEMEHH, IO-
3TOMY OHA UMEET CYIIECTBEHHOE MpEeuMyIie-
CTBO TMepej TeaTpaii30BaHHON IMOCTaHOB-
koi. Takue Wrpbl MOKHO HCHOJB30BATH C
JeTbMH YacTO, KaK B HEMOCPEJICTBEHHO 00-
pa30BaTENIbHON NIEATENIbHOCTH, TaK U B XOJ€
pPa3JIMYHBIX PEXKUMHBIX MOMEHTOB (HaIpH-
Mep, Ha mporyike)» [7].

OCHOBOU TeaTpaqTu30BaHHOU JEATEIHHO-
CTHU SIBIIIETCSI XYIOXECTBEHHAs JINTEpaTypa,
13 KOTOPOM JeTH OepyT CIOKETHI JUIsl TeaTpa-
JU30BaHHbIX urp. ['epou nuTepaTypHBIX
MPOU3BEJICHUI CTAaHOBATCS JEHCTBYIOIIUMHU
JUIAMH, & CIO)KETOM HUTPBI — COOBITHS KH3-
HU, UX TPUKITIOYEHUS, U3MEHEHHBIC JETCKOU
¢anTazuell. PeOeHOK, MpUHUMAsT y4acTHE B
TeaTpaJu30BaHHBIX WIpax, BOillsl B 00pas,
NIEPEBOILIOIAETCS. B HETO, JKUBET €ro XKW3-
Hbplo. Jletn yxe cBOOOJHO MOTyT NpeacTa-
BUTh ceOsl Ha MECTe Tepost JTUTePaTypHOTO
npousBeneHusd. B pesynabrare storo, y no-
IIKOJIBHUKOB MOSBJISIETCS CIIOCOOHOCTh K CO-
TEPEKUBAHUIO M COYYBCTBUIO KaK K OKpY-
JKAIOLIMM €T0 B3pOCIIbIM U JIETSM, TaK U Te-
pPOSIM  XYZOXKECTBEHHBIX IPOU3BEACHUN (B
JUTEepaType, My3bIke, n300pa3uTeIHbHOM HC-
KyccTBe). Jlekopaluu, KOCTIOMbI OTKPBIBAIOT
JETSM OOJBIINE BO3MOKHOCTH JIJISl CO3JAHUS
o0pa3a ¢ TMOMOIIBIO KOHCTPYKIIMH, IIBETA,

(hOopMBL.
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XKenanwe nymarh, aHATU3UPOBATH CIIOXK-
HbIE CHUTYaIluW, JelaThb CBOM BBHIBOJBI U
0000111eHUSsT BBI3BIBAIOT MPABWIBHO U YETKO
MOCTaBIICHHBIC BOIPOCH MPU MOATOTOBKE K
urpe.

3ByKOBasi CTOpPOHA pPeYd M CJIOBaph pe-
OeHKa, HE3aMETHO aKTUBM3UPYIOTCS U CO-
BEPILECHCTBYIOTCSI B Ipolecce padoThl Hal
BBIPA3UTEIBHOCTBIO PEIUIMK IEepPCOHaXe,
COOCTBEHHBIX BBICKa3bIBaHM. HoBas poib
CTaBUT Tiepes peOeHKOM HEoOXOIMMOCTh
YEeTKO, SICHO W TOHITHO W3BIACHATHCA. Oco-
OeHHO ATOTO TpelyeT auajior MEpPCOHaKEH.
Ha mepBoM srtame pa®oThl Haj CcO3daHHEM
CIO)KeTa He0OX0IMMO, YTOOBI UTPOBOI MaTe-
puas naBan peOCHKY BO3MOXHOCTH JOMBIC-
JUTh, BOOOpPA3UTh, OMHUPAsACh HA CHUTYAIIHIO,
MPEITIOKEHHYIO B3POCIIBIM, BBICTYIAI B PO-
TN «ITyCKOBOTO MEXaHU3May, KOTOPBI OyaeT
CIOCOOCTBOBATh PA3BUTHUIO BOOOPAKEHUS H
JIETCKOTO TBOPYECTBA.

[lpu opraHu3anuu TeaTpPaM30BaHHBIX
UTp HEOOXOAMMO COOMIOAATh MPHUHIUI WH-
nuBHayanbHOCTU. JleTn, n3o0paxas CBOEro
reposi, MEePeKMUBAIOT 3a HETO, NCHCTBYIOT OT
€ro WMCHH, MPHUBHOCS B TMEPCOHAX CBOU
JUYHOCTHBIE KadecTBa. [losTomy repoii,
CBITPAHHBIN OJTHUM PEOCHKOM, He OyAeT Io-
X0 Ha repos, KOTOPOrO ChIFpaeT APYyroi
pebeHnok. Jlaxke OJIUH U TOT k€ PeOEeHOK, KO-
raa Oyzner urpaTh BO BTOPO# pa3, MOXKET IO-
Ka3aTbcsl coBceM ApyruM. OO0s3aTeabHbIM
JIOJIKHO OBITH OOCYKIEHUE M OTBETHI HA BO-
IIPOCHI B3pocyioro. B Tearpain3oBaHHBIX WT-
pax Bcerjga MPUCYTCTBYET CIOKETHBIN 3aMbl-
ceql u posieBble neiictBus. MHorna Bocnura-
TEJTI0 MOKET MPHUHAJJICKATh OJIHA U3 BEAY-
mmx poJiel B HuX. CHavayia JIeTH SBIITIOTCS
3pUTENSMH, TIOTOMY YTO OHH HE MOTYT Cpa3y
U B MOJIHOM 00BbEME OBJIAJE€Th TBOPUECKUM
MPOIIECCOM, HEOOXOAMMBIM Uil y4acTHsl B
TeaTpau30BaHHBIX Urpax. Jletn HaOI0AaI0T
3a BOCIUTATENIEM, KaK OH TOBOPHUT, ICHCTBY-
€T 3a MepPCOHaX, UMUTHPYET POJICBbIC JBU-
keHus. TBopueckass aKTHBHOCTh JACTEH CO
BpEMEHEM HAauWHAEeT BO3pacTaTh. JlomIKomb-
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HUKaM CTaHOBUTCS HHTEPECHO, Y HHUX OCY-
LIECTBIIAETCA  II03HABATEIbHOE  Pa3BUTHE,
paclupsAOTCS U YriyOuIroTCs MpejacTaBiie-
HUSL 00 OTHOILEHUSX MEXAY JIOABMU. DTO
IIPOUCXOJUT MTOTOMY, YTO Te€aTpaIu30BaHHAs
urpa HOCUT KOJUIEKTHUBHBIA Xapakrep, (hop-
MHUpYsl TEM CaMbIM HaBBIKUM OOIIEHHS, KOJI-
JIEKTUBU3MA, B3aUMOIIOMOIIIH.
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YcnoBsus maHaACMHUN BHECIU CBOU KOP-
PEKTHBBI B OpraHM3alMio 00pa3oBaTEIbLHOTIO
Ipolrecca BceX 00pa3oBATENbHBIX YUYpexkIie-
Huil. Cran Bompoc 00 opraHuzanuu o0yde-
HUS B HOBOM (opMare OTIMYHOM OT TpaaH-
MoHHOTro. HecMoTpst Ha TO, UTO MBI €r0 yXxe
KaK TaKOBBIM TPAAWIIMOHHBIM HE Ha3bIBAJIH.
OOyueHue CTPOMJIOCh Ha HHHOBAI[MOHHBIX
oOpa3oBaTesbHBIX TexHoJoruax. Ho To, ¢
4eM MPUIUIOCH CTOJIKHYTHCS YUUTEIAM, Ipe-
nmogaBaTeidAM CpCAHUX W BBICIIHUX y‘I€6HI>IX
3aBeJIecHM — ¢ (opMaToM JHUCTAHIIMOHHBIX
oOpa3zoBaTenbHbIX TexHoioruil (JJOT) — oka-
3aJIUMCh HE T'OTOBBI. I[axce CaMO IIOHMMAaHUC
MOHATUS <«AMCTAaHIIMOHHOE OO0Yy4YeHHue» He
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oaHo3Ha4YHO. OHU MOHMMAIOT JUCTAHIIMOH-
HOE OO0y4YeHHe KaK HEKYIO JOIMOJHUTEIbHYIO
dbopMy B TONydeHUH OOpa3oOBaHUs, paHEe
UMEHyeMYI0 — 3a04Hoe oOydeHue. Jpyrue —
Kak (hopmanpHOE 00pa3oBaHME, OCYIIECTBIIS-
€MO€ C HCIOJIb30BAaHUE TEICKOMMYHHKAIIH-
OHHBIX TEXHOJIOTHH.

B Pecniy6nuke Kazaxcran JIOT BBeneHsl
¢ 2015 ronma. Bo3Hukaer BoIpoc: Mo4YeMy
nocie 5 IeT BHEAPEHUs AUCTAaHIIMOHHBIX 00-
pPa30BaTEIBHBIX TEXHOJOTHH MBI CTOJIKHY-
JUCh C MHOYKECTBOM TpobieM?

C oIHOHM CTOPOHBI I TJIAHOMEPHBIA U
[[EJICHANIPABICHHBIN TPOIeCC IMOATOTOBKU
podeCcCOPCKO-TIPENOIaBaATEIILCKOTO COCTaBa
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K ocBoennto u BHenpenuto JIOT, ¢ mpyroi

CTOPOHBI, KOTJIa 3TO KOCHYIIOCH peaibHOU

KapTUHBI — 0003HAYMIIUCH CIa0ble MOMEHTBI

AUCTAHIITMOHHBIX OGp&SOBﬁTGHLHBIX TEXHO-

JIOTHI. TO KOCHYJIOCh MHOTHX BOIIPOCOB:

® MaTepHalbHO-TEXHHUYECKOE OCHAIICHHE
0o0ydJarommxcsi — OTCYTCTBUE KOMIIBIO-

TEPHOW TEXHUKH, Pa3IMYHbIE BO3MOXKHO-

CTH TEXHUYECKHX CPEJICTB;
® JIOCTYIl K UHTEPHETYy — OTCYTCTBHE €rO

WIH cl1a00e COCTMHEHUE, YTO HETaTUBHO

BJIMSICT Ha OpraHU3aIUIo Ipolecca 00y-

YEeHHUsI, TaK U Ha OOPaTHYIO CBSA3b;
® WCIOJIb30BaHHWEM IMIPEToJaBaTeNIIMU Ma-

JIOaKTHBHBIX METO/JOB OOy4YeHHS — Je-

MOHCTpAIUs CIAiIOB, YTCHHE TEKCTa CO

CIIaiJI0B, 3amuch OOYYaIOIIMMUCS TEK-

CTOB CO Cllaiifia, 9TO TOBOPHUT O HEPAIHO-

HAJIbHOM HCIOJIb30BaHUU BPEMEHH 3aHS-

THUA U IACCUBHOCTHU BOCIIMTAHHUKOB,
® HaIoJIHEHUE KOHTEHTa yueOHO-

METOJAMYECKUMU MaTepuaiamu Tpedyer

OT TPeTnoJaBaTeNs TPaThl OTPOMHOTO KO-

JIM4YeCTBAa BPEMCHH.

HenpenBuneHHbIN «9KCTIEPUMEHTY, B KO-
TOPOM OKa3aJUCh CYOBEKTHI 00pa3oBaTElIb-
HOTO TpoIlecca, 3acTaBUI TperojaBaTenei
EPECMOTPETH MCTOAUKY npenoaaBaHuA
JTUCITUIIIMH W TEPEOLIeHUTh CBOW YPOBEHD
TOTOBHOCTHU K OpraHHU3alun o6yqu1/1$[ C HUC-
II0JIb30BAHHUC AUCTAHIIMOHHBIX 06pa30Ba-
TEJbHBIX TEXHOJIOTHIA.

Takum 00pa3om, HaMU BhIJIETICHA OHA W3
npobseM — mpuMeHeHue 3PHEKTUBHBIX Me-
TOJIOB U (OPM OOYUECHHS, COOTBETCTBYIOIIUX
JTUCTAaHIIMOHHO-KOMMYHHKAIIMOHHOM cpejie.

B ocHOBy ObLT MOJIOKEH CTYAEHTOLCH-
TpUpPOBaHHBIM T0AX0J. COTrJIacCHO JaHHOTO
MOJIX0/1a, YTO B IIEHTPE HAXOMUTCS 00ydaro-
IIUics, a caM MOAXO] HamlpaBjeH Ha: pa3BU-
THE aKTHBHOCTH, MOOWIIBHOCTH, PEeQIICKCUN
JOCTUTHYTBIX PpEe3ylbTaTOB, CTPEMIJICHHUS K
CaMOOOYYCHHIO M CaMOpEaIM3aliid U B KO-
HEYHOM wuTore (HOPMUPOBAHHUIO BOCTPEOO-
BAaHHOTO Ha PBIHKE TpyJda CICIHATUCTA.

JlaHHBI TTOAXOJ MEHSAET BEKTOpP HalpaBlie-
HUSL OT TpenojaBaTelisi, YTo MPUCYIIEe Tpa-
JUIUOHHOMY  OOy4YeHUIOo, K CTYIEHTY:
«...00nee >pQeKxTHBHbIE U Pa3HOOOpa3HbIE
CTWIN O0y4YeHHs UAYT Ha IOJIb3y CTYACH-
tam» [1].

[IpaBuna opranuzanuu oOydeHUs Mo aU-
CTaHLIMOHHBIM 00pa30BaTEIbHBIM TEXHOJIO-
T'USIM HalllTM OTpayKEHUE B 3aKOHOJIaTEIbCTBE
Pecriy6mmku Kazaxcran [2], 3akon PK «O6
obpazoBanum» [3]. Ha ocnoBanum IlpaBun
peanu3anys TUCTaHIIMOHHBIX 00pa3oBaTellb-
HBIX TEXHOJOTHI OCYIIECTBISIETCS TOCpPEe.-
CTBOM TEJIEBU3UOHHBIX, CETEBBIX M KeWc-
TEXHOJIOTHil.

HecmoTpss Ha TO, 4TO MHOTHE YYEHBIE
OTMEUAIOT MPEUMYILECTBA AUCTAHIIMOHHOTO
oOyuenns, ero 3¢ddexruBHOCTE. BMmecte ¢
STHUM PEKOMEHJIYIOT IIEpPBOE BBICIIEE 00pa3o-
BaHHUE MOJYYaTh TUCTAHIMOHHO, TOJIBKO TPU
HaJIMYMU HA TO OCHOBaHUU [4].

B crnoxuBmieiicss cutyanui HaMu OBLIH
HCIIOJIb30BaHbI CETEBbIC AUCTAHLIMOHHBIE 00-
paszoBarenbHble TexHOJIorMM. llox cereBoi
TEXHOJIOTHEH TMOHMMAeTCs Takas TEXHOJO-
I'vsi, KOTOpasi BKJIIIOYAeT obecrieyeHue yueo-
HO-METOJIMYECKUMHU MaTepuaiaMu, (OpMbI
MHTEPAaKTUBHOIO B3aUMOJEHCTBUS 00ydaro-
HIMXCS C TpernoAaBaTesieM U APYT C APYrom,
a TaKXkKe aJIMUHUCTPUPOBAHHE Y4EOHOIO
IIpoLlecCa HAa OCHOBE HCIOJB30BAaHUS CETH
Hutepner [2]. Ocoboe BHUMaHNE HAMU OBLIO
yIIelIeHO pa3paboTKe yueOHO-METOAUYECKUX
MaTEpHUaJIOB: METOAMYECKHE PEKOMEHIALNN
[0 BBIIOJIHEHUIO CAMOCTOSITENIHON PalboThI
00y4Jaromuxcsi, METOJAMYECKHE PEKOMEH[a-
UM 110 BBIOJHEHUIO TMPAKTHUYECKUX 3aHS-
TUH, pa3paboTKa MpPE3eHTAIlMOHHOTO MaTe-
puana, pasHooOpa3ust METO0B U (opM au-
CTaHIIMOHHOTO OOYYCHHS.

Takum oOpa3oM, mpu pazpaboTke 3aHs-
TUH aKIEHThl OBUIM CMEIIEHBI C IMpernojaBa-
HUS y4eOHOM TUCIUIUIMHBI Ha aKTUBHYIO J1e-
ATEILHOCTh 00YYarOMIMXCS, YTO MpeArnoara-
eT UCIIOJIb30BaHUE CyOBEKTHO-
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NEeATeTbHOCTHRIX 00pa30BaTEeNbHBIX TEXHO-
JIOTUH, yMEHHE CTYAEHTa CaMOCTOSITEHBHO
OLICHUTH JIOCTIKEHUS WM Heynady, CBOe
MPOJIBMXKEHHE, CBOEBPEMEHHO OCYIIECTBUTH
KOPPEKIIHIO.

B pamkax camocTosTensHON PaboTHI
oOyuaromerocss mMoji PyKOBOJICTBOM IIPEMo-
nasarens (CPOII) mbl ucnonb3oBaiu yat-
KOHCYJIbTAIlMM, KOTOpPbIE MPOXOIWIH Ha
mwiargopme Zoom MyTEM CO3/IaHHUS B YaTe
KaHaJOB [IJI1 COOTBETCTBYIOIIMX TPyNNI U
TUCIUIUIMH, Ha miatdpopme Moodle Hemo-
CPEIICTBEHHO B 4are wiu Gopyme. ITO MO3-
BOJISIET OCYIIECTBIISITh KOMMYHUKAIIHIO B pe-

aJbHOM BpPEMEHH, CUHXPOHHO C KaXIbIM
YY4aCTHUKOM T'PYIIIBL.
[TocTpoeHne NPaKTUYECKOTO  3aHATUSA

HMEJO0 CIEIYIOIYIO CTPYKTYpPY:

I[ToaroroBuTenbHBII OJIOK — B JTAHHOM
O510Ke 0OyUaIOIIMMCSl JA€TCS PEKOMEHIAIIHS
110 U3YYEHUIO JINTEPATypbl, KOHKPETHOI'O BO-
IIpoca, YTEHUE HAy4yHOU CTaTbU. BKiroueHue
B KayecTBE JOINOJHHUTEIBHOM JUTEepaTyphl
HAy4YHOH CTaThbW MMEET OOJIBIIOE 3HAYCHHE,
TaK KaK MarucTpaHTbl 3HAKOMSATCS C HOBBIMU
WCCIICZIOBAaHUSIMH, HAyYHBIMH HIIESMHU, pa3-
pelIeHHEeM MeAarorMueckux MpoodseM, TeMm
CaMbIM pacIIUPsIOT HHOOPMAIIMOHHOE HAYyY-
HOE ToJie Mo u3yyaeMmol Teme. Bexomsat 3a
npeaeNbl y9eOHOH MpOorpaMMbl OTPAHUYCH-
HOW ompezeNeHHbIM KOJIMYeCTBOM KPEIUTOB
Ha M3y4CHHE.

Teopetnueckuii 6JIOK — B JaHHOM OJIOKe
Mpe/IararoTesl Uil OOCYXKICHHST TeOpeTHde-
CKH€ BOIPOCHI, 0€3 3HaHUN KOTOPBIX HE Mpe/i-
CTaBJIIETCS BO3MOJKHBIM BBITIOJTHEHHE TTOCTIE-
nytonmx 010koB. OOCyKIeHHE BOIPOCOB
OCYIIECTBISIETCS C TIOMOIIBIO PA3IMYHBIX ME-
TOAOB: JMCKYCCHUs, JUCIYT, «MO3TOBOM
LITypM», OpraHu3alus paboTbl MUHU-TPYIII €
UCIIOJIb30BAHUEM CECCHOHHBIX 3aJI0B.

Crnenyrommuii  OJIOK — aHaJIUTHYECKas
muckyccus. B mannom Giioke oOydaromumcest
IpeUlaraloTcs  Hay4HO-HCCIIEJOBATEIbCKIE
CTaThbU, HA OCHOBAHUU COJEPKAHMS KOTOPBIX
co3zaeTcst MpobOJieMHOe ToJe, B KOTOPOM
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KOKIBIA yJaCTHHK JIUCKYCCHU BBICKA3bIBACT
U apryMEHTHPYET CBOK TOUYKY 3pCHHS.
Hanpumep, Ha mpakTH4EeCKOM 3aHATUU IO
TeMe «O0mme TEOPETHKO-
METOJIOJIOTUYECKUE  OCHOBBI  IEAArOTUKU
BBICIIICH IITKOJIBI), MATUCTPAHTaM B TIOJITOTO-
BUTEJILHOM OJIOKE OBUIO PEKOMEH0BAHO
03HaKOMHThCSl co cratbei [InemakoB B. A.
Kubepnienarornka — memaroruka 21 Beka?!
(http://econf.rae.ru/).

B ananutnueckoM OJ0Ke, HA OCHOBAaHUU
OCO3HAHMS U TIOHMMAaHHUsl CYITHOCTH BOIIPO-
ca, paccMaTpUBaeMOro B CTaTh€ aBTOPOM,
OBLTH MPEIIOKEHBI CISTYIOIINE BOIIPOCHL:

1.Ilo mueHuO uccnenosarens [ lrentako-
Ba B. A. xubeprienaroruka sBISETCS TEXHO-
JIOTHEN HOBOTO MOKOJEHUS] WU 3TO MPUXO-
JsIiee sBIICHUE HE HMEIOIIEe IOJTHOTO OT-
HOILICHUS K MeJaroruke?

2.0O00cHyliTe Ba)KHOCTh KHOepcoIuaiu-
3allM{ B COBPEMEHHBIX YCIOBHSIX.

Hannas Qopma mo3BOJISIET pPa3BUBATH
KPUTHUECKOE MBIIUICHNE, KAaK COBOKYITHOCTb
KaueCTB ¥ YMCHHI, 00CCIICYHBAIOIINX BBICO-
KUl YPOBEHb HCCIIEIOBATENHLCKON KYJIBTYPHI
MarucTpaHTa.

[Toctpoenue 3aHsATHS B TakoM (opmare,
B OTPaHUYCHHOM BpeMeHHOM pexume — 50
MUHYT KOHTaKTHOTO BPEMEHH M OOJBIION
HAIOJHAEMOCTH OOy4aroUuuxcs B TPYIIE —
10 40 yenoBeK — MO3BOJSET OXBATHTh BHU-
MaHHEM BCEX MAaruCTPaHTOB, AKTUBU3HPO-
BaTh UX JIEATEIHHOCTh, yJEPKaTh BHUMaHUE
Ha MIPOTSKCHUH BCETO 3aHITHS, HECMOTPS Ha
JTUCTAHIIMPOBAHHOCTh MEXIY YYaCTHUKAMHU
00pa3oBaTeIHLHOTO MpoIlECcca.

[TonBoAst MUTOT, MOKHO C YBEPEHHOCTHIO
3asiBUTh, YTO 4Yepe3 HECKOJIBbKO JIET JaHHAs
dbopMa — ITUCTAaHIIMOHHBIE 00pa3oBaTEIbHBIC
texHoyioru Oyzaet spdexruHoi. [To Hamre-
My MHEHHIO, 10 OKOHUYAHUS MaHACMHH, CJie-
JIyeT HCIIOJIb30BaTh KOMOWHHUPOBAHHOE 00Y-
YeHHE — BKJIFOYAOIee B ce0s Kak TUCTaHIHU-
OHHBIA, TaK W OYHBIA ¢opmart. s 3TOrO
Ha7o OyIeT pemmTh MHOTHE BOMPOCHI, Kak
yrBepkaaeT A. COJOBOB «HOBBIE TEXHOJO-
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THH BEyT K U3MEHEHHUIO HE TOJIBKO METOJIOB
u ¢opM 00pazoBaTeNBHOIO Mpolecca, HO U
caMoi cucteMbl oOpazoBanusi» [S5]. Ilo mue-
nuto E. B. bamankoro, nucranimuonHoe o0y-
YeHHE MPUIET Ha CMEHY MHOTMM TpajaWIu-
OHHBIM Tporpammam obyudenus [6]. Creno-
BaTENbHO, AMCTAHIMOHHOE OOy4YeHHe, Kak
¢dbopma HedopManbHOrO 00pa3oBaHMs, CTa-
HET NOMYJISAPHBIM U BOCTPEOOBAHHBIM.
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Abstract. Azerbaijani carpets have the enriched ornamentation. These patterns, which have evolved over the
centuries, are distinguished by a variety of content and structure. There is no doubt that beliefs playd a signifi-
cant role in shaping the semantic meanings of carpet patterns. Even during the formation of artistic criteria that
attract interest to the Azerbaijani carpet, the popular attitude to the creative world and the coding of stylized pat-
terns related to nature and everyday life did not do without beliefs.

Today our ancient beliefs serve as the main criterion in the study of the artistic content of the encoded patterns of
Azerbaijani carpets. However, although the process of the formation of the artistic thinking of the people is to
some extent known to the world of science, it is nevertheless not clear how many features of its artistic image are
found in folk art.

In this regard, the article analyzes the influence of the formation of corresponding ideas on the fine arts, as well
as on the concept of the environment in the belief and thinking system of the ancient Azerbaijanis. At the same
time, the peculiarities of cosmogonic patterns, which are symbolic in the artistic structure of carpets, are over-

viewed.
Keywords: Azerbaijan; pattern; beliefs; criterion.

Patterns in Azerbaijani carpets were
formed by their connection with reality and
spiritual criteria of the people. These two fac-
tors play a key role in the Azerbaijani carpet
weaving, with particular emphasis on the
concept of artistic thinking. Although pat-
terns passed down from generation to genera-
tion form the structure of the artistic lan-
guage of carpet weaving, their systematic
study remains a problem. Although the art of
carpet weaving technically depends on natu-
ral factors and has originated as a form of
utilitarian art, its colors and patterns are the
main criteria that form the artistic image of
the life of our ancestors. Already in ancient
times, motifs later woven in carpet were
carved to depict living and inanimate objects
of nature. Over the centuries, the significance
of patterns passed down from generation to
generation was embodied in folk rituals and
ceremonies which play an invaluable role in
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the study of motifs and symbols of carpet art.
Until now, the design structure of patterns in
Azerbaijani carpets, expressing cosmological
symbols and beliefs has not been considered
as the main criterion and has not been widely
studied as a subject of research. Although the
process of forming the artistic thinking of the
people is known to a certain extent to the
world science, it did not fully explain how
the features of artistic imagery manifest in
the art of carpet weaving. From this point of
view, the interconnection of beliefs with the
cosmological system of thought made carpet
weavers perceive this as an interesting fact.
Patterns and beliefs expressing cosmological
concepts were depicted in Azerbaijani car-
pets for centuries. Some patterns of carpet
compositions are symbols of our religious
memory and space and are encrypted at dif-
ferent times.
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Some patterns of Azerbaijani carpet
weaving are associated with faith in their
meaning and artistic potential. Beliefs were
also important in encoding motifs. Even the
stylized and structured life of inanimate ob-
jects associated with everyday life is associ-
ated with beliefs in terms of abstraction.
When studying the patterns associated with
the history of our faith, we must not forget
about heavenly bodies (cosmology), material
cultural monuments, elements of nature, leg-
ends, stories and other valuable documents
that are stored in the oral memory of people.
Azerbaijanis had an ancient history of pre-
Islamic belief systems. Scientists noted that
the Turks living in Azerbaijan use a combi-
nation of three elements based on the cult of
nature, the cult of the fathers and the god of
heaven, and noted the belief in monotheism.

The first word recorded in written Turkic
sources is the word God-Tanra [1, p. 13]. The
system of symbolic patterns depicting the
cults of the god of heaven, father and nature
occupies a special place in the artistic struc-
ture of our pile and flatwoven carpets. There
are dozens of examples of patterns and
stamps that represent the words of God
passed down from generation to generation.
They are widely used in Azerbaijani carpet
weaving: "tanrihan”, "oguz-khachi" (stamp),
"sun”, "star", "dome of the sky", "earth-
water”, "wheel-swastika" (universe), "drag-
on" (snake), “wheel”, “blue mountain”, “ar-
row-bow” and other patterns also form typi-
cal criteria of partnership belonging to the
carpet weaving traditions of the Turkic-
speaking peoples.

In the system of beliefs and ideas of the
ancient Azerbaijani Turks, the concept of the
environment consisted of earth and sky. The-
se two elements hold a special place in the
cosmological thinking of Azerbaijanis, as
well as in the artistic structure of their pat-
terns based on the ancient belief in divinity.
One of the interesting facts is that, in general,

the solution of the intermediate field in Azer-
baijani carpets is largely related to the crea-
tive world. The old weavers connect the crea-
tive world with God, heaven (sun, universe),
earth (earthly spirit) and water (water spirit).
In the design structure of some flatwoven
carpets, symbolic signs can be found derived
from the words of the deity. For example;
The patterns of some palas, jejim, and chiyi
textiles of Nakhchivan and Shirvan have a
system of signs that symbolically correspond
to words and concepts written in ancient
Turkic inscriptions. One of these sayings is
the words written on the Orkhan-Yenisei
monuments: “Above is the blue sky, below is
the earth, and in the middle is their son of
man” [3]. According to this saying, the ar-
rangement of the patterns depicted on the
stripes of the Nakhchivan jejim is interesting.
Each jejim stripe above the human sign has a
vertical meander sky (dragon) and a rectan-
gular (square) symbol at the bottom, symbol-
izing earth.

The creative world belongs to God. Be-
fore Islam, Azerbaijani carpets depicted
symbolic signs representing God and heaven.
Such images are called "universe". The
movement of the circular universe was sym-
bolized by a serpent or dragon. In the Middle
Ages, the word "evron" (universe) was used
to denote the concept of "snake" [2, p. 3]. In
carpet design, the ancestors, who perceived
the middle field of the carpet as a universe,
used various cosmological elements to ex-
press the creative world, claiming that God is
superior to all other beings. From this point
of view, stylized abstract images of the
moon, sun and stars are placed in the middle
of the carpets. These medallions elements,
the meaning of which we do not know, are
usually called "gyol" (lake). The art of carpet
weaving has influenced the system of pat-
terns expressing the creative world through
different periods of artistic development and
is mainly reflected in three components.
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Here, on the basis of three components, it
systematizes the patterns of the heavenly,
earth-middle and underground lower, or dark,
worlds. It is the influence of such concepts
that gave rise to the elements symbolizing the
generative world.

The generative elements are also associ-
ated with the generative world. The patterns
of Azerbaijani carpets are practically sur-
rounded by symbols of generative elements.
Patterns symbolizing soil, water, air, wood
and other elements of nature form the basis
of carpet compositions. Influenced by beliefs,
our ancestors attributed land and water to the
creative world as well as to the creative ele-
ments. Even in our mythological memory,
"earth-water" is understood as the cause of
creation. From this point of view, the concept
of "earth-water" in the faith of the ancient
Azerbaijanis was directly related to God. In
almost all beliefs, "earth™ and "water" are
sacred conceptions.

Each carpet pattern has an element of
"earth” and "water". Because in the symbolic
system of our carpets, each straight or broken
line drawn horizontally represents the symbol
of "earth™ (horizontal line) and "water". Tra-
ditionally, Azerbaijani carpet weavers call
the straight lines surrounding the carpet bor-
der “water”. In general, the concept of "water
of life" (a symbol of eternity) is somehow
described in the artistic structure of Azerbai-
jani carpet weaving. For example, in the cor-
ner of the Guba carpet “Ugakh”, which re-
flects the traditions of inheritance, the mother
gives the child “the water of life” — a small
scene, but in fact it is mythological and ex-
presses our ancient beliefs.

The principles of duality in carpet com-
position are stable both naturally and artisti-
cally, as a thought-provoking fact in carpet
weaving. From the earliest times of carpet
weaving, the principle of duality is formed
by a combination of decorative images of
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night and day, good and evil, top and bottom,
etc. Although the history of this principle is
unknown, in Azerbaijani carpet weaving it is
associated only with fire worship or Zoroas-
trian beliefs, which contradicts the meaning
and content of structures ancient carpet com-
positions. Because the natural existence of
the creative world and the elements have
symbolic features in a broader sense and are
used in carpet compositions with colors and
patterns.

It is for this reason that carpets woven
with different geometric or floral patterns are
capable of conveying information in accord-
ance with different beliefs. Even the use of
symbols in the system of carpet patterns with
the theme of "good and evil", which specifi-
cally expresses the concept of duality, requir-
ing multifaceted semantic explanations, does
not fully justify Zoroastrianism or the worship
of fire. The designs on the carpets, which have
such artistic meaning, are systematically in-
teractive and blurred, which allows a full view
of the composition of the carpet.

Thus, the attitude of people to the crea-
tive world and the encoded symbols of this
attitude, such as carpet patterns, from time to
time merged with the stylized elements of
nature and the life of our ancestors and
formed the basis of Azerbaijani carpet weav-
ing. Even here, on the basis of the shape of
the pattern of any object taken from nature or
everyday life, it is necessary to approach the
existence of expressive features associated
with the creative world, as well as with the
sacred creative beings.
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Abstract. The article is devoted to the study of copper utensils produced in the city of craftsmen Lahich, located
in the Ismayilli region of Azerbaijan. A number of household items are analyzed, represented by jugs and trays
made of copper, artistically decorated with stylized floral and geometric patterns. It is emphasized that the plastic
form and compositional structure of copper dishes are distinguished by elegance and bright patterns of unique

national ornaments.
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C npeBHUX BpEMEH /10 HAIllUX JHEH Mmpo-
W3BOJICTBO MEIHBIX M3JETHIl 3aHMMAaeT 0CO-
00e MECTO Cpely BaXKHBIX BHJIOB peMecel,
KOTOpBIE OTPaKalOT BKYCHI, TOTPEOHOCTH U
KYJIbTYpPHbIE OCOOEHHOCTH TOI'O BpPEMEHHU.
brnarogaps pasHbIM MeTOAaM HW3TOTOBJICHUS
MCIOHBIX I/I3I[€J'II/II>1 HUCITOJIB30BAHUEC UX B Kaye-
CTBE YKpAaIlllECHUS W TMpeAMeTa JIOMAIIHEro
obuxoma coO BpPEMEHEM IMOJHSAIO UX Ha OT-
JIENbHBIN YPOBEHb UCKYCCTBA.

Menp, ucHonb3yeMass B IPOHU3BOJICTBE
MHOTHUX TPEIMETOB, B TOM YHUCIIE KaCTPIOb,
CKOBOPO/JIOK, TTOJTHOCOB M Ta30B, TAKXKE CTala
MOMYJISIPHOM TPU M3TOTOBJIICHUH HACTEHHBIX
yKpaieHuil. TpagullMOHHO HCIOJIb3YIOTCA
YeThIpe METOAA: KOBKA, IUIaBKa (JIUThE),
npeccoBaHue (BBIJABIMBAHKUE) U OIITYKATY-
puBaHHC. MGI[B Ha cCaMOM [J€JI€ MABIIACTCA
JIOCTaTOYHO HEXHbIM MatepuanoMm. HyxHo
NPUIOKHUTh HEMAJIO YCWIMH, YTOOBI TOJY-

YHUTh Kenaemyio Gopmy. B mpotuBHOM ciy-
yae OH MOXeT pasBaiuthcs. [lo 3Toil mpm-
YHUHE H606XOI[I/IMO OBITb OYEHD YYBCTBU-
TeNbHBIM K Menu. Kak u Bo Bcex oOunactsix
HCKYCCTBa, TJIaBHBII HIOAHC B 3TOM paboTe —
TEpIIEHUEe M CIACPKAHHOCTb. JTO HMCKYCCTBO
TpeOyeT TepneHHsi, TOHKOH padoThl ¢ pas-
JUYHBIMH HWHCTPYMEHTaMM MJIsi TOJyYeHUs
uaealbHON (OpMBI, HE MOBpPEXKAas MaTepu-
an. OkucieHue Menu A NpuaaHus el cra-
PUHHOTO BHOA, €€ MapaauTrMbl U pa6OTI)I 110
JIEKOPUPOBAHUIO U OKpacke MEJHOM MoBepX-
HOCTH, IO CYTH, TpeOyeT OIpeaeIeHHOrO
TeprieHus. MeaHoe wu3enue MOXKHO pac-
CMaTpuUBaTh Kak IPOM3BE/EHHE MCKYCCTBA,
KOTOpOE€ TMpPEAHA3HAUCHO ISl TOTO, YTOOBI
NPUCPKUBATECS HCIOIb3YeMOTO PHCYHKAa,
€ro OKHCJICHHE OTJIMYHO YCTPAHEHO, €ro sp-
KOCTh HEBBIHOCHMMO HJA€albHA, TIIATEIHbHO
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JEKOPUPOBAHO U OPHAMEHTHPOBAHO, YTOOBI
OTpPa3UTh €r0 YHUKAIbHBIA CTUIb.

Korpa obOpamaens BHUMaHue Ha GopMy
U JICKOPATUBHBIE AJIEMEHThI TaKUX MPOU3BE-
JIEHUI UCKYCCTBa, KOTOpPBhIE OTHOCATCS K Ta-
KOMY MOMNYJSPHOMY 3aHITHIO, KaK MEIHOE
pou3BOACTBO Jlarmva, oOpamaeT Ha cels
BHMMaHUE WX HWHOTJA MPOCTOM, a HMHOrAa
OYEHb U CJIOKHBI OpHaMeHT. TouHble Mare-
MaTHYEeCKHE pacueThl CHMMETPUU B ITHX 00-
pasnax, ocoOEHHOCTH Yy30pa, PEUICHHBIE C
TOYHOCTBIO IOBEJIUPA, OTPAXKAIOT UHIUBUIY-
albHOE TBOPYECTBO KaXJIOTO MacTepa, a
TaK)Ke TMOATBEPXKMTAIOT HAJIMYME OOIIMX Xa-
PaKTEePUCTUK. DTU OCOOCHHOCTU OCHOBAHBI
Ha HallMOHAJBHBIX U TPAJAUIIMOHHBIX KOPHSIX
U TPOJOJDKEHBI TANAHTINBBIMU MacTepaMu.
Hampumep, Ha npumepe Havanma XXI Beka
Mbl BUIUM, YTO TPAAUIMOHHAS JIOMAIIHSAS
yTBaph UCIOJIB3YETCS B HOBOM M MHOM BHJIE.
®opma o0pa3na MpuUBIEKaeT BHUMAaHMUE,
MPEXIE BCEro, IIACTUYECKUM PEIICHUEM.
Kppika uzgenus, umeromiasi oBajlbHOE JTHO,
HarlOMUHAET TPATUIMOHHBINA capryml. CTH-
JU3ausl OAHOTO M3 OPHAMEHTOB, HCIOIb3Y-
€MBIX C JIByX CTOpPOH, CO3AaeT Oojee coBep-
IICHHYI0O OpPHAaMEHTAJIbHYIO KOMIIO3UIIHIO
npousBeneHus. [1opsaoK NpsSMBIX JTMHEHHBIX
MEePEropoAOK MOKPBIBAET €ro Mo BCEMY Mpo-
JIYKTY CHUCTEMAaTHYECKOH MOCJe10BaTeIbHO-
CTBIO OJIHUX U T€X € JIEMEHTOB I[BETOYHO-
ro y3opa ¢ HWHTepBajJaMd. B OCHOBHOM 3TO
MpOSIBISIETCS B KpbINIEUHOM wvacTtu. B 3a-
KPYTJICHHOM JHE Takas *e Gopma OKpyKaeT
u3Jiene ¢ HEOONBIINM HAKIOHOM B OJHY U
Ty K€ CTOpPOHY, CO3[aBas TapMOHHUYHOE XY-
JTI0’)KECTBEHHOE BBIPAXKEHHUE U BBICOKYIO 3CTE-
TUKY MEXIY JBYMS YacCTAMH, MPEIACTaBIISA
YHUKAJIbHbIE U3/I€NIUA U3 MEJIU. 31€Ch CUHTE3
TpaJWLUNA U HOBATOPCTBAa TAKXKE OTPAXKaeT
WHJWBU1yaJIbHOE TBOPUYECTBO MacTepa.

BooOmie uckyccTBO HE TONBKO paayeT
ri1a3, HO W BiMsieT Ha Aymy. Hanpumep, xo-
r1a Mbl CMOTPUM Ha TMPOU3BENEHUE HCKYC-
CTBa C YIOPOM Ha pa3Mep, NPONOPLMHU U 3C-
TETUKY, Mbl HE HAaXOJUM HHUYEro, 4yTo Hac
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6ecniokont. [IpuMeuaTenbHO, YTO PacMoio-
JKEHUE KaKJIOM JeTald, KaXkJIoro ILITpHXa,
JlaXkKe OJHOM TOYKHM BaKHA IUJISl ONPENEIICHUS
Ha3HA4YCHHUE U pa3Mepa usnenusd. bes xaxnon
JeTaJld JIeKOpa HEBO3MOXKHO [OCTHYb CO-
BEPILEHCTBA B 1IEJIOM.

Spkuii TOMy npuMep — OJIMH U3 MOIHO-
COB, C/eNaHHbIX B Jlarnue B mociuenHee Bpe-
Ms. Y30pbl HA JAHHOM H3ZCIINN PEUICHBI ITy-
TEM CTWJIM3ALUM TPAJUIMOHHBIX 3JIEMEHTOB
U OTPaKaloT IOJIHOE KOMIIO3MIMOHHOE pe-
menue obpasua. B nenTpe mogHoca — mena-
a60H. JlemecTkn BOCBMHYTOJIBHON (HOPMBI
YKpalleHbl TEOMETPUUECKUM OPHAMEHTOM U3
JUCTOBBIX JJIEMEHTOB. Y30pBI, CO3JIaHHBIC
KOHTPacTOM ILIBETOB, IIPUBJIEKAIOT BHUMAaHHUE.
V3kas kaiima, Mpo30AAIIasno Kpam Melallb-
OHA-XOHYM pEUIeHbl IUIAHOMEPHBIM paCIIO-
JIOKEHHEM poMOOB, TOUYEK U KpYyKKoB. Pac-
MOJIOKEHHE OOJNBIINX OyTa B 3a/IHEM PALY Ha
CJIeTKa 3€JIEHOBATOM (hOHE C MEIKHUMH TOU-
KaMH OTpa)kaeTcsl B IIUPOKOW 00JIaCTH MOcIe
XOHYM, 4YTO IOJYEPKUBAET BBICOKYIO ICTE-
TUYHOCTh u3aenus. byra ctunms3oBaHa oco-
ObIMM JIMCTBEHHBIMM 3JeMeHTaMu. [IpocTas
¢dopMa pacTUTENBHOTO OPHAMEHTA IOBTOPSI-
eTcs B OCHOBE OYThl TOPOXOBOTI'O IIBETA.

OcHOBHasl OKQaHTOBKA M3/EJINS TaK)KE€ UH-
TE€PECHA TAPMOHUYHBIMH OpHAaMEHTAJIbHBIMU
AJIIEMEHTaMU M3J€eNus, C MOCJIEN0BATEIbHBIM
yepeoBaHHEM pPOMOOB CBETJIBIX TOHOB Ha
TeMHO-cuHeM. DopMa U3AeNus TaKXkKe CBs3a-
Ha C OCOOCHHOCTSMHU €r0 PUCYHKA, YTO I03-
BOJIIET €My BBIMJISAETh Oosiee IMpHUBIIEKa-
TEJIBbHO, YTO TMPOSBISETCS B BUAE CHUMMET-
PUYHON BBITYKJIOCTH BHEITHEN YACTH.

3aMeyaTenbHbIM  XYI0KECTBEHHBIM pe-
HIEHWEM OTiauYaeTcs camosap. JlexopaTus-
HBIE 3JIEMEHTBI U3/EINs, PELLICHHBIE B HOBOM
CTHJIE, COYETAIOUIEM TPaJAULIMOHHBIE PYCCKHE
caMoBaphbl ¢ HalMOHAJIBHOU (hopMoii, perie-
Hbl TOJBKO HAa HAIlMOHAIBLHOM OpPHAMEHTE.
TpexHoras uacTb caMoBapa BBIIIOJHEHAa B
BUJIC IUIACTUYHOM (hopMbl IyTem 3aruba B
CTOpPOHBI B (hopMe OBajia U COBMEILEHUS C
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KpYTJIBIM KOpITycoM. Pydku camoBapa Takxke
COCTOST U3 IHUPOKUX OKPYTJIBIX YACTEH.
JleKOpaTUBHBIA BJIEMEHT U3MCNHs, Kak
y>K€ OTMEYaJloCh, OTPAXKAET OCHOBBI HAIMO-
HajabHOTrO CcTUIS. CTUIM30BAaHHBIE 3JE€MEHTHI
OyTa | JHCTa PacmloiIOXKeHbl B OCHOBHOW Ya-
CTH B OJHOM HAIpPaBIEHUH M TOKPHIBAIOT
Bech CTBOJ. YUyTh Oosiee KpymHbIE (POPMBI
PaCTUTENBHBIX Y30pOB B HIKHEH 4acTH 000-
raTWJIM KOMIIO3UIMIO y30pa 3a CYET 3amoJ-
HeHust npoOenoB. L[BeTouHbIe Y30pHI U y30-
pbl U3 JIHCTHEB, MPEICTABICHHBIE BBEPXY,
obecrieunBalOT COAJIAHCHPOBAHHBIE DJIEMCH-
Thl y30pa, pacrnojiarascb B HWXHEH YacTu
nosykpyroB. CaMbIM Ba)KHBIM HIOAHCOM, KO-
TOPBIA TapaHTUPYET, YTO MPOJYKT SIBISETCA
MPOM3BEICHUEM HCKYCCTBA, SIBISIETCS €Tr0
COBEPIICHCTBO, MOJHOTA U TOYHOCTb, a TaK-
ke TOT (akT, YTO UCTHUHA BBIPAKEHA HA YHU-
KaJIbHOM s3bIK€ OpHameHTa. VMeHHO »TH
YepThl PACKPBIBAIOTCS B HACTOSIIEM MPOU3-
BEJICHUHU UCKyccTBa. MHTEpecHO, 4TO B3au-
MOCBSI3b MEXKIY MaTeMaTHUYECKUMU PeIlIeHU-
SIMA B UCKYCCTBE CJIMIIIKOM TJTyOOKa, Y4TOOBI
ee 37echb Yy4YuThIBaTh. Hampumep, ueTkas
aCUMMETpHUs TOHKO Yy30pYaThIX 3JEMEHTOB
Ha TIOJHOCEe, BBIMONHEHHas B Jlarmye, rap-
MOHUYHBIE TMEPEXOAbl U OTCYTCTBHE MajcH-
IIMX OTKJIOHEHUH WM pa3iuuuid B UX CHUCTe-
MaTUYECKOM PaHXUPOBAHUU — SPKOE TOMY
MOATBEPKJICHUE. XOHYA B LIEHTPE MPEAMETA,
pacTBOpeHHas B 4yThb Oojee riryookoit ¢op-
Me, TpUBJICKAaeT BHUMaHHE CBOEH HEXKHOM
Y30pHOW KOMITO3HIIMEH, OOpa3oBaHHOW He-
OOJBIIMMU BOCHBMHUYTOJIBHBIMU JIUCTHSIMH W
nBetkamu. [locnmemyromass 4acth MOATBEP-
KaeT 0e3yrnpeuyHoe XyI0KeCTBEHHOE pellie-
HUE W3JeHs, pacroiaras 3JIEMEHThl hcaM-
CKOr0 y30pa B OJIMHAKOBOW IOCJEA0BaTENb-
HOCTH IO BCEMY MOKPBITHIO, TOBEPX HEKHO-
ro KeITO-30JI0TOro 0Jiecka, pe3Ko KOHTpa-
CTUPYIOIIETO C TEMHBIMU I[BETAMH LIEHTpA.
Lentp w3menus IUIIEH KaKOH-TMOO Mo-
TPELIHOCTH HW3MEpPEHMs, KOTrJa ueThIpexJie-
MECTKOBBbIE IBETHl HA IIUPOKOW CTOPOHE

HIDKHEH YaCTH PACIIONIOKEHBI TpeMs PsaMu
OJIMHAKOBOTO pa3Mmepa MmoJ noiaykpyramu. To
e MOYKHO CKa3aTb M O HEKHOM JIeKOpaTHB-
HO hopMe, B KOTOPOi cBOeoOpa3HbIM 00pa-
30M IepeceKaloTcs JIMHEWHbIE U TeOMETpH-
YEeCKHUE DIIEMEHTHI, 3aJJaHHBIE TI0 OOKaM.

Wnu xe, ecnu oOpaTUTh BHUMaHHE Ha
XyJ0’)KECTBEHHOE PEILIEHHE Ba3bl, KOTOpas
ABIIAETCA JAPYrUM MEIHBIM HPOAYKTOM, TO
MOXHO YBHUAETh, YTO Y30pPbl 3/1€Cb HEMHOI'O
CJIOXHee M KpyIHee, HO MPaBHIIbHOE pacIio-
JIOKEHUE HMX B YaCTH OJIDKE K TOPIIBIIIKY,
3TO BBIp@XXEHHE HE TOJBKO BKyca MacTepa,
HO U XYJO0XXECTBEHHOE BBIPAKEHHWE TOYHBIX
pacuetoB. B yacTu, cBsi3aHHOM ¢ IMICHKON U3-
Jlenusl, © B OCHOBHOM YacTH XYHOXKHHUK CO-
3/1aJ1 IMHPOKYIO 30JI0TYI0 IPAMYIO KaiiMy MoJT
BOCEMbIO yIJIaMH, CO3/1aB TAPMOHHUIO MEXKIY
y30poM u (popmoii.

Kommo3umust pucyHka, co3iaHHasi B3au-
MOJICICTBUEM IIBETOB U JIMCTHEB, a TaKXKe
3JIEMEHTa MTUIlBl, co3daeT OoJsiee BbIpas3u-
TeJbHBIA 00pa3, BBHIMONIHSAS KOHTHHYYM B 30-
nore Ha (oHe. B HIKHEH YacTH B TOM XKe
MOPsIIKE TIOBTOPSETCS CETYATOE PacHOIoxkKe-
HUE YETHIPEXYTOJIbHBIX I[BETOB MEXIY IIBeE-
TOYHBIMH OOpJIIOpaMH, COCTABICHHOE U3 CO-
OTBETCTBYIOIIIUX T'E€OMETPUUECKUX IIJIEMEH-
TOB, YTO TPHUIAET H3ACIUI0 IMPHUBICKATEb-
HBIA BU/I.

JpyrumM BBICOKOXYJO0KECTBEHHBIM pe-
IIEHUEM OTJINYAeTCs KYBIIWH IOJ Ha3BaHU-
em «CuyacThe», BHECEHHBIM B PempeseHra-
THUBHBIA CIHCOK HEMATEPUATBLHOTO KYJIbTYp-
Horo Hacineaus IOHECKO B nexabpe 2015
roja, MPeACTABISAIONINNA UHTEPEC TOTHOTOIO,
O0raTcTBOM M IIEJIOCTHOCTBIO Y30pPHOH KOM-
no3utiui. OH OTIAUYACTCS XYA0KECTBEHHBIM
BBIPA)KEHUEM PACTUTENIbHBIX U F€OMeTpuye-
CKHX Y30pOB, BBICTPOEHHBIX Ha IPOCTOU
dbopme m3nenus. B HKHEH 4yacTH MOCYAbBI
TOYEYHBI BOJIHUCTBIA OPHAMEHT HAYMHAET
YCIOXHSATBCS K BEPXHEH 4YacTu, pacKpblBas
MOJIHOTY TPOM3BEIEHUS HUCKYCCTBA. 3/€Ch
XYJIOKHUKY yJIaJoCch JOOUTHCS TOJHOTHI
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KOMITO3UIIMN TPOU3BEIEHUS, CO3/1aB OajaHC
MEXAY MPOCTBIMM M CIOXHBIMU XYyJ0OXe-
CTBEHHBIMU BbIpaxkeHusiMH. Hanpumep, siie-
MEHTBI MEX]1y M0JI0CAMH B LIEHTPaAIbHOM Ya-
CTH MPEJICTABIICHBI B BUJI€ KPYIIHBIX [IBETOY-
HBIX 3JIEMEHTOB, MOKPBIBAIOIUX Oojee Iu-
POKyI0 TMJIomaab, Oojiee TEMHOro IIBETa,
BHYTPEHHS 4acTh HMKHEH 4acTU CHUCTEMa-
TUYECKH BBUIOYKEHA I[BETOYHBIMU KYCTaMH, a
BBIPQKEHUE UETBIPEXJICNIECTKOBBIX IIBETOB
BHYTpH poMmOOB Oojsee ToHkoe. [lomock
MPEICTABISAIOT COOON OOraTyr0 KOMIO3HIIH-
OHHYIO CTPYKTYpy, OTpa)Karollyl spKue
y30pbl YHHUKaJbHBIX HAllMOHAJIBHBIX OpHa-
MEHTOB B Ka)XXJIOM PsiAy.

Hccenenys XynoKECTBEHHOE  PEILLICHHE
JApYroro M3Jenvs, U3roToBieHHOro B Jlaru-
4ye, Mbl CTaJIKUBAEMCSl C 3CTETHUKOM U XyJO-
JKECTBEHHBIM BBIPAKEHUEM TOHKOT'O BKYCA.
[IpiTasgcp n0Ka3aTh WU3SIIECTBO MEIU, XY-
JO)KHUKY YJaJoChb CpeAu paM OBaJIbHOU
(OpMBI MTOKa3aTh CIOKETHI, B3ATHIC U3 TTOOMBI
Huszamu ['sHokeBu «Xamcel», oTpakaromume
OCHOBBI HCKYCCTBa BOCTOYHOM MMHHUATIOPHI.
N300paxkeHus pemieHsl B ABa psaa OJIUHAKO-
BOr'O pa3Mmepa, MOKPHIBAIOIIME BCE TEJIO W3-
nenus. Pyuka waitHuka mo cBoeit dopme
oToOpa’kaeT SpPKOE BBIPAKECHUE JIEKOPATUB-
HOro 3yeMeHTa. HecMoTpst Ha HEOOIBIIYIO
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TJIOMIAIh B Y3KOW YacTh OJIKE K BEPXY, BBI-
Pa3sUTENBbHOCTh JAHHOIO 30JI0TOTO  Y30pa
MPOAOJIKAET MPUBJIEKATH BHUMAHUE.

B XynOXeCTBEHHOM pELIEHUU APYroro
KYBIIIMHA aHAIOTUYHON (POpPMBI 3aMeTHA TI0-
Jayva dJEeraHTHOCTH 3a CYET TOr'o, YTO M3JIe-
JIM€ TOTO K€ IBETa UMEET TUCHEHHE U I1apa-
MUHBL. 3]1eCh UHTEPECHBI Y30pbl MEXKIY psi-
JlaMH, TIOKpPBIBAIOIIHE OOJiee MUPOKYIO TII0-
manab. TamaHTIMBBIA MECTHBIM XYIOKHHUK
HCIIOJIB30BAJI 37eCh KakK IIBETOYHBIE, TaK WU
r€OMETPUUYECKHUE Y30Pbl, HO MPH A3TOM CyMEI
co3/IaTh Oe3ynmpedHoe XyI0KECTBEHHOE pe-
LIEHWE TTPOU3BEICHUS, BKIKOYMB B HETO CHO-
YKETHBIC PUCYHKH.
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Abstract. This article deals with abstract modernism in the work of the folk artist Farhad Khalilov. He is a rep-
resentative of modern Azerbaijan painting. The artist's paintings presented here cover a large period of his work,
and are written in a modern avant-garde style, which carry philosophical thoughts and are studied from a socio-
logical point of view. And also a single philosophical thought is investigated, which links the various creative
works of the master in different directions. The creative atmosphere and the original flavor of the works of the
artist F. Khalilov always attract the viewer. Maybe this is due to the hiding of his "visible and invisible philo-
sophical thoughts", which make the viewers think. It is because of these qualities that the artist is revered among
art lovers in his homeland, in creative countries. Also, this world is considered one of the representatives of

modern New Modernism.

Keywords: style; Absheron; color; form; modernism; composition; graphics; expression; philosophy; work.

BBenenue. PaGoThl BCEeMHUPHO M3BECTHO-
ro macTepa KHUCTH HapOJHOIO XYJIOKHUKA
AzepOaiimkxana Papxaga XaauioBa sSBISIOT-
Cs HEOJHOPOJHBIMU KaK IO COJEPKAHUIO U
TEeMe, TaK U [0 TeXHUuKe ucnoiaHeHus. Ho Bce
ero paboThl, TaK ke, KaK U BCE €ro TBOpYE-
CTBO, 6oraTo  OCHAllIeHbl  JYXOBHO-
¢bunocopCKUM 3aMBICIIOM, KOTOPBIH MPOXO-
JUT KPACHOM HUTBIO IO €r0 TBOPUYECTBY.

®apxan XalnwioB — BCEMUPHO IPU3HAH-
HbI MacTep Kuctu. TeM He MeHee, ero TBOp-
YECTBO 10 CUX IOp HE OBLIO HCCIIEI0BAaHO B
TOobKHOM Mepe. MckyccTBoBenueckuil aHa-
JIU3 TIPOU3BEICHUN XYA0KHUKA YaCTO OTCYT-
CTBYET, WJIH K€ UMEET OBEPXHOCTHBIN, OMH-
carenbHbld Xapakrep. KoneyHo, ecte u Ma-
TEpHalbl, B KOTOPHIX JTae€TCs TIyOOKH aHa-
JIU3 TBOPUYECTBA XYJIOKHHUKA, PACKPBIBAIOTCSA

bunocodckre u ICTETHIECKUE OCOOCHHOCTH
ero noyioreH. B xone paboThl HaJ cTaThel,
aBTOp CChUIAJICS HA psAJ TaKUX paboT, BKIIO-
yas uX B qureparypy. K tomy xe, co Bpeme-
HU HalMCaHUS HEKOTOPBIX LEHHBIX CTaTel
IIPOLJIO HEMAJIO BPEMEHU. 3a 3TOT NEPUOJ
XYJOKHUK JIOCTUT HOBBIX TBOPUECKHX CBEp-
meHHﬁ, B €0 TBOPUYCCTBEC MOABUIIMCH HOBBLIC
0COOEHHOCTH, MaHEPhl MUCHbMa, KOTOPbIE IO-
Ka He MOINaJM B IOJIE€ 3PEHMs HCCleloBaTe-
nei. Bee 310 00yCiIOBIMBaET aKTyalbHOCTH
JTAaHHOM CTaThH.

B ocHOBY MeTo[05I0TMM CTaThU BIIOXKEH
MNPpUHOUIT CPABHUTCJIBHOI'0 aHAJIM3a, KOTO-
pBI  TIO3BOJIIET UCCIENOBaTh pPabOThl Xy-
JIO’)KHUKA, CONOCTAaBIAs MX MEXIy co00il u
BBISBIISISL XapaKTepHble OCOOEHHOCTH, MpH-
Cymue KaXXJ10My U3 HUX. B xoneunoMm urTore,
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TAaKO€ COIIOCTaBJICHHE CO3JAE€T LEIOCTHYIO
na"Hopamy TBopueckoro ctuis ®Papxana Xa-
JWJIOBA, €r0 OTHOIIEHHS K COOCTBEHHBIM
KapTUHAM U HMX HJAEHHO-XYJT0KECTBEHHOMY
3amepicity. LleJib cTaTbH 3akiroyaeTcs B HUC-
CJ€I0OBaHUM TBOPYECTBA XYAOKHUKA, & TaK-
K€ B BBISBJICHUU M IIOKAa3€ XapakTepa, uieu
aBaHrapJHO-a0CTPAaKTHOTO TEeYeHHs B pabdo-
tax @. Xanuiosa.

OcHoBHast yacTh. I panuyvt conpuxoc-
HOBEHUA Peanuama u MOOEpHU3IMA.

Ananu3upys oOuiee TBOPUECTBO XYI0XK-
HHKAa, MOXXHO BHJIETh HEUTO HEJIOTMYHOE —
KOHTPACTHOCTh B CTHJIC, TEXHUKE HCIIOTHE-
HUHU, B IOCTPOCHUM KOMIIO3ULIMU, B KOJIOPH-
Te pabotel. Ho, B KOHEUYHOM cueTe, Bcs JIO-
TUKa 3aKJII04YaeTcs B TapMOHHUU HECOOTBET-
CTBYIOLIUX coOoTBeTcTBHM. UynecHbiM 00pa-
30M XYIOXXHUKY YAAe€TCs MIPEACTaBUTh BCEMY
MHUpPY U CBOUM 3PUTEJSIM HACTOSILEE HUCKYC-
ctBO. «PaboTer ®apxana XamuimoBa HEBEPO-
SITHO MY3BIKQJIbHBI. B HUX CIIBIIIHBI U 3BYKU
NPUPOIbI, U MPUXOTIUBBIE IKA30BbIE PUT-
Mb» [1, ¢. 166]. ImenHo »Ta rapmMoHus co-
eANHSIET BCe ero aTpuOyThl — JIEPEBO, MOPE,
1oJjie 1 ANIIEPOHCKOE CEJI0 CO CTapbIMH IO-
CTpPOMKaMH, JOPOTH, ABOPHI C WHXUPHBIMU
JepeBbsIMU C HX IUIOAaMH, (HUIOCOPCKHUX
MBICJIEHl COBPEMEHHOI0 HCKyccTBa. Ero u
JIPYTUX XYyIO0KHHUKOB, KOTOPBIE B TO BpeMs
Ha3blBAIM «alIEPOHUCTAMUY, UHTEPECOBAI
HE colpeain3M, a UMEHHO OOraThlil COJIHIIEM
POJHON Kpail M ero necyaHslid JanamadT c
HACTOPUYECKON apXUTEKTypOH KpemocTeu u
CEJICHUH, CO CPEHEBEKOBBIMH OaHSIMU U OB-
JaHAaMH — COOPYKCHHUSIMHU JIJIsi cOOpa MHUThe-
BOM BOJBI [7]. B €ro orpoMHBIX dKHUBOMUCHBIX
MoJIOTHaxX Habmomaercs nepeaada Guimocod-
CKOM MBICTTH aBTOpa C MOMOIIbI0 Tpadude-
CKOr0 CTWJIS, TJ€ 3pUTEIb BUJIUT CHUMBOJIM-
4yeckoe BolulouieHue peanusma. IlpusHan-
HBII MCKYCCTBOBEJ, CIELUAIUCT M0 PYCCKO-
My aBaHrapay B. Pakurtun eme B 70-x rogax
MPOIJIOTO BEKa TAK OXapaKTEPU30Baj TBOP-
4ecTBO XyaoxkHuKa: «Kuponmer Papxana
XanuiaoBa — HCKYCCTBO TUXO€, CAEPKAHHOE B
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MPOSIBJICHUU YYBCTB. Bojoman mnpoOuBaro-
mue ckaibl, 3p(eKTuBeH M IIyMeH, HO pa-
JIOCTh JlaeT M YHUCTHhIM uMcTOYHMK. He 3a0y-
JIeM, HEpEeIKO M3 TaKUX HCTOYHUKOB OepyT
HayaJio KpacUBbIE CUJIbHBIE peKn» [2, C. 5].

HNmenHo peanusm U abCTPaKIMOHHU3M —
KaK JBa HaIpaBJIECHUS, ONPENEISIIOT Xapak-
TEp ero TBOPUECTBA, KaK ObI CITMBAIOTCS B €T0
TBOPYECTBE B OJHO LIEJIOE, HECMOTPS Ha TO,
9TO pabOTHI OBUIM CO3aHBI B pa3HOE BPeMsI U
B Pa3HbIX CTWISAX. A pa3BUTHE TBOPYECTBA
XYJI0)KHHUKA TI0 pPeaTMCTUYECKOMY HarpaBiie-
HUIO B OCHOBHOM OTHOCHUTCS K MEPBOW MOJIO-
BHUHE, WU 1K€ K HAYaJbHOMY MEPUOIY €ro
TBOpPYECTBA, T.€. K cepeauHe 60-x rogos. ITo
TOT TIepuoJ, Korja B AsepOaiimxane, oco-
OCHHO B KPYT'Y XYAOXHHKOB-OAaKHHIIEB BO3-
HUKAeT JKeJIaHUEe MOKa3aTh KPacoTy POJIHOTO
Kpas, CypOBOIro, HO IEAPOro AMIIEPOHCKOTO
MI0JIyOCTPOBA, OKPYKEHHOI'O C TPEX CTOPOH
Bojamu Kacnwuiickoro mopsa. Hecmotps Ha
HEO0JI00pUTENIbHOE OTHOIIEHUE BIJIacTeH, He-
KOTOpbIE€ XYHAOKHHUKH, CMEJIO OTXOAS OT CO-
UAIUCTUYECKOr0 peaiu3Ma, cTajau u3o0pa-
JKaTh POJIHOM Kpail B KOHTEKCTE CBOOOHOTO
MbIUieHus. OJHUM U3 TaKUX XYJ0KHHKOB
obu1 @apxan Xanuios.

Wrak, nepBelii — pealnCTUYECKHUM dTall B
TBOPYECTBE XYAOKHHUKA, OXBaTbIBaJd IIpH-
MepHO 1Ba aecsatuieTtus. «llepseiii nepuon-
J)KMBOIHNCH, CTUXUWHONM CHJION CBS3aHHBIN C
pPOIHBIM JaHAImAaPTOM, HO HE 0€3 0TOJIECKOB
KAaKUX-TO TPaJWLIUNA €BpPOMEICKOro aBaHrap-
Ja. Bropoli — OKOHYATenpHBIN MEPEXO] XY-
JI0O)KHUKA B KYJbTYpPHbIH WMHTEpPHALMOHAN C
OMOpON Ha CBOE MpEeIbIIyllee MUPOOLIYIIe-
HUE» — TaK O0XapaKTepU30Ball TBOPYECKUE
nepuonsl @. XamunoBa Muxawn JlazapeB —
3aCIIY>)KEHHBIA AesiTeIb UCKYCCTB, TOYETHBIN
yineH Poccuiickoil AkaiemMun Xyno0KeCTB B
cBoeil crathe «llei3axu Mmuposnanus» [3,
c. 96]. A ¢ BOCbMHIECATBIX I'OJIOB Y MacTepa
BO3HUKAET HHTEpeC K oOmmm (Gopmam, oc-
HOBa KOTOPBIX JO 3TOTO y HEro yxe Obuia
3anmoxkeHa. Ha mepBomM — peanucTuyeckom
JTare ero TBOPYECTBAa YXKE MOXKHO OBLIO




HaOIrooaTh TEHICHIMID K  000OIEeHUIO
¢dopM, CTpeMiIeHHE IOKa3blBaTh OCHOBHYIO
Maccy, MpH 3TOM yOupasi BTOPOCTEIECHHBIE
J€TaJll U aKceccyapbl CO CBOUX IIOJIOTEH.
Ecian Ha mepBOM peaMcTUYECKOM JTamle y
XY/Z0)KHUKa OblJla KOHKpETHasl TeMaTuKa, Ha
KOTOpYIO OH paboTaj, TO Ha BTOPOM JTare —
Ha JTare MOAEPHU3MA, €ro KUCTh U UAEs, TaK
K€ KaK ero Iejb, MPUOOpEeTaroT MaciTal-
HBIi XapakTep, BBIXOAS HAa MHUPOBOU Ypo-
BeHb. [Ipy 3TOM 3ameTnm, 4TO MEXay mep-
BBIM U BTOPBIM 3TallOM B TBOPYECTBE MacTe-
pa HaOmOgaeTcsl T.H. MPOMEXKYTOUYHBIN Iie-
pHOJ, KOTOPBIA AJIWICA JOBOJBHO AOITO —
OKOJIO jaecatu JieT. Ero paboTel mocTeneHHo
MIPUOOPETAIOT MEXIYHAPOJHBIA XapakTep —
UX He Ha/lo OOBSICHUTH, HE HY)KHO «I1€pEBO-
JTUTH». PabOTBI CIIOBHO «pa3roBapuBarOT» CO
3pUTENSIMA  SI3bIKOM CHUMBOJIOB, COJIEpKaB-
X B ce0e TailHbI Pa3IMYHbIX IpaduIecKux
HauyepTaHUl, TUIOCKOCTHBIX I[BETOBBIX pelie-
Huil. C mepexo7oM Ha aOCTPaKTHBIA CTHIIb
MEHSIETCS M pa3Mmep ero kapTuH. OHU CTaHo-
BATCS OOJBIIMMH, OTKJIOHSISICH 110 pa3Mepam
OT OOUICTIPUHSATHIX CTAHJAPTOB B KUBOIHCH.
Ho nipu 3TOM, BaskHOM 0COOEHHOCTHIO KHBO-
ey O. Xanmuiosa ocraercs uBeT. Bo MHo-
TOM MMEHHO OH ONpEJeNsieT HAaCTPOEHHUE pa-
6ot xynoxHuka. «TBopuectBo Papxana Xa-
JWJIOBA OTJIMYAETCS HEOOBIUHBIM CTUIIEM
KUBOINHKCH LiBeTOBOro nouid. [lo cnoBam ma-
CTepa, UMEHHO TaK OH BUAMT MHpP BOKpYT
ce6s. [lanuTpa yacTo MpayHast 1 CypoBasi, HO
TEKCTYpbl U U3SILIHbIE KOMIO3UIMHU 00pa3y-
10T MOLIHYIO Y OJTHOBPEMEHHO CBETIYIO Kpa-
cory. Kaxxnoe mpousBenenue — mioja MHOTO-
yacoBoil palboThl Mactepa B cTyaum» [6].
@apxan XanuioB co3/laeT paboThl B pa3HbIX
TBOPYECKUX CTHJISAX; 3TU PabOThl TO KHBO-
MUCHBIE, TO B HUX JOMUHUPYIOT rpapuka u
rpaduyeckue JUHUHM, a B IPYIOM CIydae 3TH
paboThl yke MOJydaroT JAEKOPAaTUBHBIM pa3z-
Max [4, c. 17].

Abcmpaxkyuu «ecmpeu» u 0opoe. Pac-
CMOTPUM OJHY paboTy MacTepa U3 Cepuu

«Bctpeuda», cozgannyo B 2007-2008 ropax,
OTJIMYAIOUTYIOCST OOJIBIIMM M HETPUBBIYHBIM
pazmepoM B 200x200 [3, c. 231]. Ha kaptune
M300pakeHbl JIBE HCKA)KEHHBIE I'e€OMeTpuye-
CKHe (OpPMBI KPaCHOrO M YEPHOIO LBETOB,
KOTOpBIE 00pa3yloT OmnpeAeieHHyo (GopMy B
rpaU4eckoM HCIOJHEHUHU. DTa NpeiIMETHAs
¢dopma ecTb CUMBOJI COITPOTHUBJICHUS U Oapbe-
pa, CTOMKOCTH W BO3poxiaeHus. Hakowner,
9TO — pe3ysbTaT >KeIaHHOM Berpeud. Heco-
MHEHHO, KapTHHA HOCUThH €llle U TaliHble (pu-
J0CO(UUECKUE MBICIIH, O KOTOPBIX MBI MOXKEM
TOJIBKO Jorafarecs. Ho Bce xe, paboTy MOX-
HO TIPUHSATH KaK JYXOBHBIA 00EJINCK OOpHOBI
3a MpaBay, 32 PaBHOIPABUE, IPOTUB JAUCKPU-
MUHALIUM TIpaB Macc, eIuHeHue, cor3. 1 ko-
HEYHO JK€, 3TO pe3yabTaT (huinocopuueckoi
MBICJIM, KOTOPYIO aBTOp aJpecoBajl Maccam
4yepes3 MpU3My CBOETr0 TBOPUECTBA.

B cepusax «Bcrpeda», nepen XynoKHU-
KOM OOHapy>KHBaeTcs ONpeJesieHHast CBOOO-
Jla — OH yepe3 JaHamadTt u Mope, 4epes3 cka-
Jbl U TeorpauuecKue IUIaHbl, Yepe3 CTEHbI
[3, c. 117], xoTOpBIE CTOSTH MapaieIHLHO
JpYT K OpYyTy, YMEJO0 peuiaeT nepeaady TeMbl
u pmrocopuueckne Mpican. Tak ke Ha Kap-
tuHe «BceTpeua Ha Gepery» n3oOpaxkeHbl Oe-
per u Mope. A ¢ IBYX CTOPOH KOMIIO3ULIUU
n300pakeHbl CKajbl, KOTOpBIE HAaXOIATCS
JIpyr OT Jpyra Ha ONPEJEIEHHOM paccTosi-
HUU U OMBIBAIOTCS MOPCKMMH BoJHamu. 1
TYT MacTep, OCTaBIAs AWIEMMY M IPOAOJI-
KEHHE OOCYXKICHUS CO 3PUTENSIMHU, MPOIO0I-
KaeT CBOM B3MVISLABI Ha cHeuu(UKaIUIo
«BcTped ckai» [3, ¢. 103].

[lonBoast uTOr «BCTpEUaM» XYIOKHHKA
@. XanuioBa, MOXKHO CKa3aTh, YTO UMMEHHO B
3TON cepuu padoT, XyI0KHUK JIETKO Mepeaa-
€T CBOM MBICIIM, CKa3aHUs U ObITb MOJXKET,
Jlake mpejicka3aHus. Tak Kak MHOI/Ia BO3HU-
KaeT OLIyLIEHUE, YTO XaJuIoB IepelaeT Ka-
KHe-TO CUTHAJIBI, IPEIYNPEKAAET 0OIECTBO,
coo0IIaeT O KaKOW-TO HaJBHUTaloIIEHCs Ha
3eMHOi mmap yrpo3e. M 3tm  «BCTpeun»
HAWTy4YIIuM 00pa3oM TepenaloT IyIIeBHbIC
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BOJTHEHUSI aBTOpa, UCXOJs W3 €r0 MHUPOBO3-
3peHus U GUIOCOPCKUX MBICIICH.

/Jlyxoenoe 6 mamepuanvnom. B pabortax,
oTHocsamuxcs K 1989 rony — «AiiBa B 1Be-
Ty», «3UMHHI JIeHb», «BecHa B Maiuraray,
MBI 3aM€UYaeM YK€ OTXOJ OT peajbHOCTH, a
TAaK)K€ HUMIIPOBU3ALIMM W CXEMAaTUYHOCTH,
KOTOpbIE YK€ TPHUBOMAST K KOHKPETH3aLUU
BEIIEH U JaXKe K IJIaKaTHOMY pelieHuo. Xy-
JIO’)KHHUK YK€ HE MOXET Iepe1aTh MBICIH T0-
npexHeMy. OH yXe B IOHMCKE HOBBIX fBJIE-
HUH B O0OBEKTOB, B IIOMCKE camoro ceds. [3,
c. 84, 173]. TIpaBna, ero paboOThI IEPEXOTHO-
ro Mepuoja COXPaHSIOT CIOKETHYIO JUHUIO,
KOTOpas elle He npucyia monaepHusmy. Ho
9TO MOKa. XYAOXHUK, B TMPOILJIOM CO3/1aB-
M peanucTUuyecKue KapTHHBI, B CBOUX a0-
CTPaKTHBIX paboTax BHIOMpAET OCOOBIN MyTh,
ocTtaBlisieT cebe mpaBo BbIOOPA U OUCKA, TEM
CaMbIM «o0Jierdas» CMBICI pPadoT, MpeaHa-
3Ha4YeHHBIX g macc. Eme B 2005-m romy
nucaTellb U UCKyccTBoBen I'puropuit Anucu-
MOB, AHAIM3UPYS WHAUBUAYAIbHBIA IMOYEPK
Xanunoa, rucan: «LlBeT y XanuioBa Hachl-
IIEHHBIH, BECOMBIHM, HAIUIBLIBAIOIINKN OOJIBIIIH-
mu Maccami. JKuBonuce @apxaga — BCIIBIXU-
BaIOILas, MEPLIAIOIIAs, TPEIMETHAs, HO HUKaK
He moBecTBoBaTenbHass. OH MO3T, JUPUK, Tie-
Bell. OH MOET CBOMM T0JIOCOM, HE MOJb3YACh
10aMu Tpya Apyrux» [3, c. 12].

Pabora w3 rmukima «HeoxumaHHbIid
B3y — 2003, xonct, akpwi, 100x160. C
9TOM 3arajJlouHoil paboOTOH, XYNOKHHUK I10
3aMBICITy, ¥ TI0 UCIIOJIHEHHIO CTOUT B IICHTPE
a0CTpakIMOHN3MA, WIH K€, KaK BBIPAKAIOT
HEKOTOPBIE HMCKYCCTBOBEABl — B COBPEMECH-
HOM HUCKyccTBe. B 00mux deprax, B pabote
BHJIHBI THHAMUYECKU TIEPEABUTAIOIITNECS JIe-
TaJu IUPOKOU TPACKTOPUU JIMHUI — YEpHBIE
Ha OeynoM, u Oenbie HAa yepHoM. Ho nmBuke-
HHE€ W JUHAMUKa JIMHUM YKa3bIBalOT Ha
ONPEAEICHHBIN MOPANOK U CLIEHApUH, MO KO-
TOPOMY HUKAKOW «OOBEKT» HE MOXKET MOKH-
HYTbh CBOE€ MeCTO. B 3TOM miaHe kapTuHa U3
nukina «Y3opbel 3emim» 1993-2003 xoucr,
akpun 100x140, mpomomxkas duimocoduio
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KOCMHUYECKOro  rijobanu3ma, TpUBJIEKAeT
3puTens 0apXxaTHO-TpaUUECKUM PEIICHUEM.
[3,c. 108, 177].

B coBpeMmeHHBIX paboTax XyTOKHUK IS
pPacKpbITHST CBOMX (UIOCO(CKUX B3TIISIOB,
JUTSI TIepeladdl pa3ayMHUil U MBICITH BbIOUpaeT
HECKOJIBKO CEPHi, WU IMKJIOB, YTOOKI obec-
MEYUTH Mepeady MbICIU Yepe3 HUX. ITHU ce-
pUHM y MacTepa MOAHUMAIOTCS IO CTETHYe-
ckoil u ¢mrocodpckoit kareropuit. dunoco-
¢us TakuX cepuil, Kak «BCTpeday, «J0pora K
MOPIO», «HEOXHUIAHHBIM B3IJISII», «BOCIIO-
MUHAHUSI», «y30pbl 3eMIIn» Oojiee yeM Jo-
CTaTO4HBI, YT0OBI D. XaMuiIoB MOT MepeaaTh
BCE CBOU MBICIH 3PUTENSAM, JIFOOUTENISIM HC-
KycCTBa M aJ[pecoBaTh OYIyIIUM MOKOJICHH-
sam [5]. Uepes »Tu Kateropuu mactep BhIpa-
xKaeT cels Tak, Kak 3To TpedyeTcs. A 4ToObI
nepenath HY)XKHOE, MHOT/Ia HYXHO TOKa3bl-
BaThb HEMaTepUAIbHOE KaK MaTepHalbHOE,
Hazensia ero Ggopmoii. BOoT U XymoxHUK IS
TOTO, YTOOBI JIOCTUYh HKEJTAEMOTO PEe3yibTa-
Ta, BECh MHUp MpeBpallaeT B MUpPax, BHECS B
KOMIIO3UIMIO CMeNyro Koppekuuto. W s
TOTO YTOOBI JTOOWTHCS CBOEH IIeNH, MacTep
paboTaeT B pa3HBIX CTWISIX. DTO, HAUUHAS OT
peanu3ma u abCcTpakiuu, CIOppeaIn3M, aBaH-
rapJl U MOJICPHU3M.

3akarouenne. Ceronns ®apxan Xaiuiaos
SIBJISIETCSL OJTHAM W3 TE€X 3HAMEHUTBIX XYI0XK-
HUKOB, KOTOpBIE B OOJIACTH COBPEMEHHOTO
MOJIEpHU3MA M aBaHTapaAu3Ma, MOJYIUSId MU-
poBoe mpusHaHue. K 3Tol 1enu XyaoKHUK
niesl, MPEeOI0JIEB HEJETKUW TEPHUCTBIA ITyTh,
JUIMHOIO 0oJjiee MATHIAECATH TBOPUYECKUX JIET,
JIeHb OTO JTHS (OPMHPYsI COOCTBEHHBII TBOP-
YeCKHU MoYepK. JTOT MyTh U CBOCOOPA3HBIA
XYJIO’)KECTBEHHBIN TMOYEPK OTIUYAIOT €ro OT
JPYTUX, CTAHOBSICH KaK Obl €ro BU3UTHOM Kap-
To4KOoM. OTpagHO, YTO XYIOKHUK IO CEu
JICHb B CTPOIO, TBOPUT C JFOOOBBIO, C TPUCY-
el ero XapaxkTepy ycepAueM, MOOYepeaHO
pealiu30BbIBas 33 ]yMaHHOE.
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Abstract. The article is devoted to the work of the People's Artist of Azerbaijan, Badura Afganli, who devoted
her work to scenography. It is noted that, being one of the first female theatrical figures in Azerbaijan, Badura
Afganli was a master of scenery and costumes, which played an important role in the creation of drama theater
and cinema. It is emphasized that when working on a costume, be it a costume for a performance or a costume
for any film, the artist has always been attentive to the artistic features, trying to accurately revive the national,
historical, modern features of the work and tried to open the spiritual world of the work through clothing.
Keywords: Badura Afganli; artist; theater; cinema; decoration; costume; artistic image; performance design.

Haponnpiii xynoxxuuk bamypa Adranms
(AramanoBa) OblTa OJHON W3 MEPBBIX KCH-
IIMH TeaTpalbHbIX XYI0KHUKOB B A3epOaii-
moxane. U3 90 ner cBoelt xu3Hu oHa 70 net
MOCBSITHIIa TBOPYECTBY, paboTaja HE TOJIBKO
B TeaTpe, HO M B KHHO, CO3/JaBajla TaHIle-
BaJIbHBIE KOCTIOMBI.

[Ipexxne yuem npuctynuth K pabote, oHa
TIIATETIFHO H3y4Yalla UCTOPHIO, KYJIBTYpy HU
CTHJIb JIUTEPATypHOTO TPOM3BEACHUS, H3Y-
yaJia TpaJuluu.

Ee nesTensHOCT, HE OTpaHUYHMBAJIACD
TOJIKO 3CKU3aMHU OJIeXK/IbI, OHAa Takxe pado-
Taja HaJ JeKOopalurel MHOTHX CLEH.

B Teuenme nonroro BpeMEHHU XymoXKe-
CTBEHHBII KOJUICKTHB TaHIIEBAJIBHOTO aHCAM-
6ns TeaTpa mecHH MoJ pyKoBOACTBOM Paru-
na beitbynoBa, BBICTyMall B KOCTIOMAaX, dCKH-
3bI KOTOPBIX pa3padaTeiBasia bamypa xanym.
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PabGortass Ham kocTiomMoMm, Oyab TO KO-
CTIOM JUIS CIEKTaKJIs MJIM KOCTIOM IUISl JTO-
O0oro (¢uibpMa, XyIOXXHUK BCEr/la BHHUMA-
TEIBHO OTHOCHIACh K XYJI0KECTBEHHBIM
OCOOCHHOCTSIM, TIBITAsICh TOYHO OXKUBUTH
HaIlMOHAJIbHBIE, HCTOPHYECKUE, COBPEMEH-
HbIC YEepPThl MPOM3BEACHUS U CTapaiach OT-
KPBITh JAYXOBHBIH MHp TIPOU3BEICHUS Yepe3
OJICHKITY.

Bo Bpemst pabotsl Hax ackuzamu banypa
XaHyM CTapajach 4YTOOBI MPOMOPIMHA B
OJIe)KIIE ONPEACTICHHO COOTBETCTBOBAIN (hu-
rype reposi.

UtoOBl €cO3/1aTh TCHXOJOTUYCCKUH KOM-
dopT u ymoOCTBO ISl aKTEPCKOW OJEKIbI,
XYAOXKHUK CTapanach CO37aTh OJEKIY, KO-
CTIOM, KOTOPBIA JOJKEH MOJYEPKHYTh Mpe-
BOCXOJICTBO M CKPBITh HEJOCTAaTKH YeJIOBE-
4yecKoi (urypsl, a Takxke 00ecHeuuTb ICTe-
THUYECKYI0 KpacoTy. TalaHTIMBBIA XYIOXK-




HUK CO3]laBajla HEOOXOJIMMbIE KOHCTPYKTHB-
HbIE U3MEHEHUS B OJCXKJE, MbITalach COMO-
CTaBUTh JICTAJIH, JIMHUM OJCKJBI C UYEIOBE-
KOM, 00pa3oM.

Paboras manm xoctiomamm, bamypa Ad-
raHjabl OJJHUM M3 CaMbIX BaXXHBIX HUHCTPY-
MEHTOB MpPH CO3JaHUU KOCTIOMOB CUHTAaIa
pUTM.

N3BecTHO, YTO BBIPAKEHUE KOMIIO3HUIIU-
OHHBIX PELICHUN MOJEJEN OJEKbl 3aBUCUT
OT XapakTepa PUTMUYECKON CTPYKTyphl. B
TeaTpalbHBIX U KUHO KOCTIOMax, MOATOTOB-
neHHbIX bagypoit Adranisl, OHa HCTIONB3yeT
pa3lInuHble HAIpaBJIEHUS PUTMHYECKOU IO-
CJICZIOBATEIIbHOCTH: BEPTUKAIBHOM, TOPU30H-
TaJIbHOW, TUArOHAJIbHOW, CIUPAIIBHOM U T. II.

C nomoIp0 TKaHU ¢ PUTMHUYECKUM Op-
HaMEHTOM, a TaK)X€ PUTMHUUYECKHM pPacroio-
J)KEHHEM I[BE€Ta, TOHOB, CTPYKTYpPbhl TKaHH,
XyJnoXHUK bagypa xaHyMm co37a€T KOCTIOMBI,
OTBEYAIONIUE TPEOOBAHUIO TOTO WM HWHOTO
oOpaza. PurmMuueckoe pacnoyioKeHUe BETO-
BBIX TSTEH TaKXKe CO3/1aeT o0pa3 KOCTIOMA U
(hOpMBL

OpnHoli u3 HanbOoJiee BaXKHBIX OCOOCHHO-
CTEH KOCTIOMa SIBJIIETCS 1IBETOBOE PEIICHUE
U 3TO BIUSET Ha €ro Bocmpusitue. B To xe
BpeMsl IIBET SIBJIACTCS 3JIEMEHTOM KOMIIO3H-
LUA KOCTIOMAa M HWHCTPYMEHTOM [JIsl €ro
SMOIIMOHAIBHOTO W TICHXOJOTHYECKOT'0 BOC-
MPUSTHUSL.

Bo BpeMs aguzaiiHa KOCTIOMa XYIOKHHK
WCIIONB3YET pa3/InyHbIe LIBETA U 3TO OKa3bl-
BA€T pa3IMYHOE HMOLMOHAIBHOE BO3JCH-
CTBUE Ha 3puTens. BeiOop mBeTa ocyliecTs-
JS€TCS 1EJICHANIPABICHHO, & HE CIIy4YalHO.
Jnst TOCTHO>KEHMsS] TApMOHUM XYJIOKHHUK HC-
TOJTH3YET Pa3IMYHbBIE I[BETOBBIE KOMITO3HIIH-
oHHble pemeHuss. C TOMOIIBIO IBETOBBIX
pewiennii  bagypa XxaHyM SMOLIMOHAJIBHO,
MICUXOJIOTMYECKH BIIUsIIA HA AyAUTOPHUI0. ITO
Mbl BUJUM Ha MPUMEPE KOCTIOMOB IO MbECE
«JIr000Bb U MECTB», B KOCTIOMAaX «Y4HTEIs
TaHia», a Takke B KOCTIOMax K nbece «Dap-
xan u Hlupun».

Omna co3gaBana npoctele 1o ¢popMe U Cu-
Jy3Ty KOCTIOMBI JUJIsl TeaTpajbHBIX MpeJ-
crapienuid, Hanpumep, upzan, Jlan Xy-
CElH, a TaKXe coueTas pa3jIuvHbIe IJIEMEH-
ThI, CO3/1aBas CJIOKHbIE ()OPMBI, HAIIPUMED, B
takux ¢uibMax, kak «Kepormy», «/lene
Topryn», «®apxan u lupun» u «Barudy.

XYAOKHUK YMEJIO UCIOJIb30Bala Ijia-
CTUYECKHE CBOMCTBAa TKaHU, KOTOPBIE SBIIS-
IOTCS BOXKHBIMH JIJISI CO3/1aHusl (POPMBI U CH-
Jy3Ta TOTO WIHM IPYroro KocToMma. BaxxHsiM
(bakTopoM, OMNPEACISIONUM CO3JaHHE KO-
CTIOMa, SIBISIFOTCS IUIACTUYECKUE CBOMCTBA
Marepuaia, HCIOJIb3YyeMOTO IS CO3/laHus
Mozenu. ToJncTele, MIOTHBIE TKaHU, JEepKa-
e (Gopmy HU3AEaus, ¢ BBICOKOW IUIOTHO-
CTBIO CO3J1aBaJIM HYXHBIW JJI1 IPOU3BEACHUS
00pa3, Hampumep, oOpa3bl BBICOKOMOCTAB-
neHHbIX oduiepoB B mbece «lllammumsy,
Xacnonan, [exkunckuii, HBaptu, OxTait u
JIpyrux B nbece «OkTai 31k oray». Monenu
OJICKJIbI OBUTM TOKa3aHbl MPSIMBIMH, KECT-
KHUMH, TEOMETPUUECKUMU JTUHUAMH. Y mo-
JIeTTU  OJIeKIbI, W3TOTOBJICHHBIC W3 MSTKHX
IJTACTUYHBIX TKAHEW, TaKue KaK KOCTIOMBI,
co3/IaHHble s cnekTakig « uauiickas kpa-
caBunay, «CeBuiiby, onepsl u ¢punbma «Jlei-
i U MemxHyH» U T.1. KOCTIOMBI 0f€X b
IS 3TUX NPOU3BEACHUIN XapaKTepU3yHTCS
W30THYTBHIMHU, JIOMaHBIMH, MSITKUMH JIUHUS-
MU. PasznuyHoe pacnoyioKeHUuEe 3JIEMEHTOB
OJICKIIBI JTOJDKHO TIOKa3aTh TJIACTUKY CHITY-
3Ta, (GOpPMBI KOCTIOMAa. PUTMHUHBIN OpHa-
MEHT TKaHU C €€ TUTACTHKOU SIBJISICTCS OJTHUM
U3 YCJIOBUU MOJHOTHI U BBIPAXXEHUS 00pasa.
N3meHuB puT™M TKaHH, XYIOKHUK BU3YaJIbHO
U3MEHSET XYJI0KECTBEeHHBIN 00pa3.

XyI0XKHUK, CO3AIOIINI HOBBIN KOCTIOM,
JIOJDKEH YBHUJIETh B3aMMOJICUCTBHE MEKIY
XYyJ0’)KECTBEHHBIM 00pa3oM M XapakTepoM
obpa3za B 3ToM KocTioMme. [lnactuka kocTioma
3aBUCHUT OT (UTYpbl YeJIOBEKa U €€ MpOIop-
LMW, TaK KaK OH SIBJISIETCS HOCUTEJIEM Ipe-
onpezaenenHoit ¢opmel. Koctiom ompenens-
€TCSl HE TOJIBKO CHJIY3TOM M JTU3aifHOM u3Jie-
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JMsl, HO U MHOTUMU JIPYTUMH METOJAMH BbI-
paxeHus. Takum o00pa3oM, IUTACTHKAa KO-
CTIOMa 3aBUCHUT OT XapakTepa U (hopMsl Jiu-
HUH, IIPONOPLUUOHAIBHON KOMIIOHOBKH, PUT-
MHUYECKOT'O PEILEHUs IEMEHTOB (OPMBI, €€
KOHCTPYKTUBHOM W TEXHOJOTMYHOM CTpYK-
TYpBI U IUTACTUYECKUX CBOMCTB U3JENHS.
banypa Adranner Bo Bpemst paboThl Haj
00pa3oM oIpeaeEHHOr0 NepcoHaxa, co3/1a-
Bajia MOPTpeT OyayIIero CHEeKTaKIs W Te-
pos ¢uibMma. XyA0KHUK M3ydyasla Xapakrep,
YepThl JIMIA, IPUUECKY, KECTBI U NTOBEACHHE
reposi, OTpakaromue xapakrep repos. Cury-
3T KOCTIOMa, JI€TaJIN, IIBET U TEKCTypa TKaHH,
BCE 3TO MO3BOJISUIM KaXK10My 00pa3y mpojie-
MOHCTPHUPOBATH CBOU XapakTep.

Kpome toro, bagypa xanym pabotama
HaJl JIeKOopaluuey TIIaBHbIX cleH. g Teart-
paJbHBIX NPEACTABICHUN WM KOCTIOMOB IS
¢mIbMa OHa ompesensia IBETa BCEX KOCTIO-
MOB. XYIOKHUK pellaja CLUEHY MOHOXPOM-
HbIMM WJIM KOHTPAaCTHBIMU ILIBETAMH U TO-
HaJbHBIM DPEIIEHUEM IEPCOHAXEH, TeM ca-
MBIM CO37]aBasi M YyCWUJIMBAasi HACTPOCHHE U
aTMocdepy Kax10i CLEeHBI.

Cunyst, Gopma m3nenusi, ee KOHCTPYK-
THUBHbIE OCOOEHHOCTH TaK)K€ MPEJCTABISIOT
oOLIYyI0 XapaKTepUCTUKY KocTioMa. [l mo-
JieJIed KJIaCCUYECKOro CTHJIS XYAOXKHHK 4Ya-
CTO HKCIIOJIb30BaJl MOJYNPHJIECTaloUIui Cuiy-
9T. Takol CUIIy3T XapaKTepu3yeTcsl Mponop-
LUSAMHU, KOTOpbIe (PAKTHUECKH MPUOJINKAIOT-
Csl K €CTECTBEHHBIM NPONOPLMIM YeJIOBEYE-
ckoi purypsl. B Takom cuiysTe Tajaus 4eTKO
OIIpEZCIIEHA U CaM CHJIY3T ITOBTOPSET KOHTY-
pBl YenoBedYeCcKOW (UIypbl U, TaKUM 00pa-
30M, BBIIVISIAMT WM3SIIHO, KpacuBo. banmypa
Adrannpl HCHONb30BaJIa 3TOT CHUIYIT IS
MHOTHX MOJEJEW U co3AaBajla BbIPA3HUTEIb-
HbIE€ peaTMCTUYHbIe 00pa3bl repoes. B yact-
HOCTH, 3TO BHJIHO Ha IpUMEpax HalMOHAJb-
HBIX U HICTOPUYECKUX KOCTIOMOB XYA0XKHUKA.

UroObl MOKa3aTh XYI0KECTBEHHYIO CTO-
POHY KOCTIOMa, XYAOKHUK HCIIOJIb30Baja
pa3IuYHbIE EKOPATHUBHBIE MPUEMBI JJIS M-
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3aifHa OJEeXKABl. DTH METOABI MOTYT OBITh
CTPYNIIMPOBAHBI B JIBE TPYIIIIHIL.

[lepBas rpymnma Bkiro4aeT B ceOst GpakTy-
py TKaHW — 3TO >KUBOMHKCH, MeUYaTh, OATHK,
XyJI0KECTBEHHOE BSI3aHUE U TaK Jajiee. DTOT
METOJI UCHOJB3YeTCS XYNOKHUKOM B Jpame
«Mycubatn ®Daxpanaun», Menek XaHyM,
xtopro Hene, B nvece «llamunby, xxena [la-
MUJIs, DMaHeT, B apame «Barud», Xypaman
u pyrux. Pocniuch Ha TkaHu, pakTypa TKaHU
BIMSIOT Ha BOCIPUATHE XYI0KECTBEHHOI'O
o0Opa3za oJ1exk/Ibl.

Bropas rpymnma — 370 JeKOp Ha KOCTIOME.
OTO XyI0XKECTBEHHAs BBIIINBKA, BBIIIMBKA C
MIPUMEHEHUEM JIPYTUX MaTepHAIOB — KOXH,
Mexa, TPUKOTaxa u T.JA., pypHuTypa (Iyro-
BUIIBI U T. JI.), pa3IMuHbIe yKpameHus (Oa-
Xpoma, Kpy’>KeBa, JIEHTBI, Kpasi), HCKYCCTBEH-
Hbl€ LBETHl M HCMOJB30BAHUE PaA3INYHBIX
MaTepuanoB (Mex, Menkue OycuHbl, Owmcep,
KOXa, CTEKJIApYC, NPOBOJOKA, 3€pKabHBIC
MOJYJIU U T.1.), TACHEHbIE YKpalleHus (me-
TaJNIMYECKUE MOIYIH, KPUCTAIIBI U T. J.).
Takoli nekop OBLT UCIOJIB30BAH ISl CO3/a-
HUS KOCTIOMOB «Jleiimn u MemxkHyH» U
«Munniickas kpacasuna», «®Papxax n llu-
pun», «OKTai 371b OrJy» W JUIsl IPYTUX KO-
CTIOMOB TeaTpa U KuHo. Pa3merienue nekopa
B KOCTIOME Bcer/ia ObLTI0 MOTUBUPOBAHHBIM U
IIpeIHa3Havyanoch sl TOro, 4ToObl JaTh MO-
nenu 0ojee BBICOKYIO CTENEHb XYII0XKe-
CTBEHHOTO BBIPAYKEHUSI.

XyIOXKHUK OIpEAEINI HCIOIb30BaHKE
JIeKopa B CIeAyIomuX GakTopax:

1) nexkop He MOJDKEH HapyllaTh LEIOCT-
HOCTb (OPMBI, HE JIOJDKEH YCYryOnsTh Iu-
HaMUKy JIMHMM KOCTIOMa M HE JIOJDKEH
HapylIaTh TAPMOHHUIO, TIIACTUKY OJEKIbL;

2) (akTypa TKaHU TaKOBa, YTO HET HEOO-
XOJIMMOCTH B JIONOJIHUTEIILHOM JIEKOPE.

@akTypa TKaHM — 3TO HHCTPYMEHT HU
AJIIEMEHT KOMIIO3MIIMK KOCTIOMa. BriOupas
XY/I0’)KeCTBEHHbIM 00pa3 kocTioma, bamypa
Adrannsl obparmiana cepbe3HOE BHUMaHHE
(dakType TKaHH, TOTOMY 4TO (haKTypa IM03BO-
Js1a CO3/aTh HYXKHYIO (OpMY U CHITYIT KO-
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cTioMa. B nenom, daxTtypa TkaHM AOIKHA
Obula COOTBETCTBOBATH JHM3aiiHy MOJENu.
Tkanu U1 KOCTIOMOB Tearpa M KMHO(HIIb-
MOB ObUIM O0TOOpaHbI C OmpeneneHHON (ak-
TypO# JUIsl pa3nudHbIX Guryp, oopa3os, Oy1b
TO HATypaJbHbIE MJIM CUHTETHYECKHE TKaHHU,
BbIOpaHHBIE AJI Te€posi, BCEr/la COOTBETCTBO-
BaJM 00pa3y JKU3HU, IMOJOXKEHHIO B OOIIIe-
CTBE U IUIACTHKE MpeJIIojaracMoro oopasa.
PestomMupysi TBOpUECTBO HApOJHOTO XY-
nokHuKa AsepOaiimkana bamypel Adranmsl
B TeaTpe W KUHO MOXHO MOAYEPKHYTh, UTO
OJIHAa U3 MEPBBIX )KEHCKUX Te€aTPaIbHbIX J1es-
teneil AzepOaiikana banypa Adrannsr ObI-
Ja MacTepoM JEKOpalMi U KOCTIOMOB, KOTO-
pble UMEIOT BaXXHYIO POJIb B CO3JaHHUU JIpa-
MaTHYECKOro Tearpa U KMHO. Bo Bpems pa-
00THl HaJl TeaTpaJbHBIMH KOCTIOMAMH XY-
JIO)KHUK OCHOBBIBAJIaCh Ha HJee pexuccepa,
Ha 0ase, co3maBas XyIOKECTBEHHBIH 00pa3
s cueHsl. banypa Adrannel yduTsiBana
UCTOPHIO OJEXKIbl KKIOW SIOXH, IBITAsICh
YCOBEpLICHCTBOBATh KXYyl JleTallb B
onexxne. HammonanmpHast HapomHas onexaa
ObUla HE3aMEHMMBIM MCTOYHHUKOM JUIsl BJIOX-
HOBeHHs baxypel xaHym. B HanmoHaibHOU
OJIe)KJe, CO3JaHHBIX IJIsI TeaTpoB U KHUHO,
XYAOKHUK COXpaHWJI HCTOPHIO M 3THOTpPA-
(uveckyro TOYHOCTb M IOMNbITAJIACh NPUMHU-
PUTH MX CO CIICHOM M BHYTPEHHUM MHPOM
n3bpanHoro ummuka. OCHOBHOE BHHMAaHUE
OBUTO yIENIEHO XapaKTePUCTUKaM HaIHo-
HAJIBHOTO  KOJIOpUTA,  XYIO’KECTBEHHOTO
oopmieHHs KOCTIOMa, TIPUMEHEHUIO HAIlU-
OHAJBHBIX 3JIEMEHTOB (TOJIOBHBIE YOODBI,
aKceccyapbl, XYIOXXECTBEHHas BBIIINBKA,
yKparieHus u T.1.). [Ipu pabote Hag uctopu-
YECKHMMH KOCTIOMaMH, XYJOXKHHK CTPOTO
npuaepxKuBagach (GopMbl U IUIACTUYHOCTH,
copazMepHocTH (GOpM U XapakTepa IBETO-
BBIX PELICHUH, TEKOPATUBHOIO PEIICHUS KO-
CTIOMA U €0 SMOLIMOHAJIBHOIO BIICYATICHUS.
OO0pa3bl, coznanHbie A GUIBMOB, B MpeE-
cTaBlieHHMH Adranibl 0ojiee 4eM peanucTuy-

HBI, KOCTIOM Ha 2KpaHe Oosiee 3p(deKTeH BO
BHEIIIHEM BOIUIOLIEHUU MEPCOHAXKa M UMEET
0oco0oe 3HayeHHe JJIi TPAKTOBKU XapakTepa
repost. KocTioMbl Xy0KHUKA 1711 KHHO pa3-
JUYHBI, YeM JJIsi TeaTrpa, TaK KakK 3[eCh WI-
patoT OOJNBIIYI0 POJb OCBETUTENBLHBIC allla-
paTel W paboTa C Kamepod Tpedyer Ooiiee
TOYHOMU, NPOJYMAHHOW, AKKypaTHOM OMEXk-
Ibl. XYIOKHUK MCIOJb30Balla pa3iHUvHbIe
XYyJ0KECTBEHHbIE MHCTPYMEHTHI, TaKuUe Kak
CHIIY?T, Hpomopuusi, o0beM, I[103a, KECT,
JBIKEHHE, TEKCTypa, (akTypa, I[BeTa, I[BE-
TOBOE paspelieHue npu GopMUPOBAHUU CIEH
U KUHEMaTorpapu4eckux KOCTIOMOB, KOTO-
pble TOJUUHAIOTCS 000N XyT0’KECTBEHHOM
uzee.

[lo »Toil mpuumHEe KOCTIOMBI bagypel
Adrannel  cyuTalOTCS  CaMOCTOSITEIBHBIM
MIPOM3BEICHUEM HUCKYCCTBA.
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Abstract. The article is devoted to the theme of stage embodiment of S. Vurgun's plays in the productions of
A. Isgandarova in the context of acting. The article is devoted to the theme of stage embodiment of S. Vurgun's
plays in the productions of A. Isgandarova in the context of acting. The first such production was Vagif, which
caused a great resonance in the cultural life of the Republic then in Moscow. After that, in the direction of
A. Isgandarov's plays "Khanlar" and "Farhad and Shirin" were staged, which also had great creative success.
These productions had a significant impact on the development of the creative skills of the actors involved in
them — A. Alakbarov, A. Gharabayli, A. Sultanov, F. Gadri, O. Gurbanova and many others.

Keywords: Adil Isgandarov; director's method; Samad Vurgun; play of «Vagif»; play of «Farhad and Shirin.

N3BecTHBIN TeaTpanbHbIU JesTens Aszep-
Oaitmkana, Haponnerit apruct CCCP, maype-
at ['ocnipemun, pexuccep Amnwib HckeHne-
poB (1912—-1978) sBasieTcss OAHUM U3 HU3-
BeCTHBIX pexwuccepoB 20 cronetusi. Ero ums
OBLIIO XOPOILIO U3BECTHO HE TOJIBKO B POIHON
pecnyonuke u B CCCP, HO U BO MHOTUX 3a-
pyOexHbIx ctpanax. A. VckennepoB ObuT HE
TOJIKO PEXHCCEPOM, HO U TAJaHTIUBBIM aK-
tepoM. OH cHHMajcs B (QuibMax, Urpail B
WHTEPECHBIX, 3aMIOMHUBIIUXCS poisix [3, c.
4]. Umenem u nesarenpHOCTBIO A. MckeHe-
poBa cBsI3aHa IieJlasi 3110Xa B Pa3BUTHH a3ep-
Oaiimpkanckoro teatpa. llog ero pykoBoj-
CTBOM BBIPOCJIO OOJIBIIOE TOKOJIEHHE Ta-
JAHTIUBBIX aKTEpPOB. Y MHOTMX U3 HUX aK-
TepCKUN MpodecCHOHATN3M C(HOPMHUPOBAIICS
Oylaroaps TOMY, YTO OHHU MPOILIH IIKOJY»
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HckennepoBa, MIKONy, CTaBUIYKO OCHOBOM
TeaTpajdbHOM 3CTETUKU TOYTH Ha YETBEPTH
Beka. «lmeHHo Omaromaps pexuccepy-
nenarory Amgwito MckeHaepoBy Ha oTede-
CTBEHHOM T€aTPaJIbHOM MPOCTPAHCTBE MOJY-
YA «yJOCTOBEPEHUS TUYHOCTH» TaKUE Ma-
cTepa cueHbl, kak Aneckep Aneknepon, Co-
¢ws bacupsane, Oxtoma ['ypOanosa, ["acana-
ra CanaeB, MupBapu Hopy3zoBa, MoBcyH
Cananu, Hamxmnba Memnukosa, Mcmaun
Ocmanibl, @atex darymnaes, Mcmann Jare-
CTaHJbl... 3Has, KaKk HEU3MEPUMO MHOTO
3HAUUT JJI Pa3BUTUSA OTEUECTBEHHOI'O TeaT-
pa cMmeHa mnokojeHu#, Anuiabs VckeHnaepos
BOCIIUTHIBAT MOJIOJIO€ TOKOJEHUE OYIyIIuX
MacTepoB CIIEHbl Ha Kadeape aKTepCKOro
MacTepcTBa AsepOaiiKaHCKOro Tocyaap-
CTBEHHOI'O  MHCTUTYTa  HCKYCCTB WM.
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M. A. AnmneBa. MHorve W3 HUX NPUIUIA B
IpaMaTUYECKUE TeaTpbl CTPAHbBI HA CMEHY
ciaBHBIM Kopudesm» [1, c. 12].

24-1eTHUM  MOJIOABIM  CHEIHATUCTOM
A. VckeHllepOB BEpHYJICS B POJHYIO pec-
nyomuky mnocne oxonudanuss [UTUC umenn
A. B. Jlynagapckoro B Mockse [5]. D10 ObI-
10 B 1936 rony. Ero Hanpasunu B Azepbaii-
JokaHckuid  ["ocymapcTBeHHbIl  [[pamaTuye-
ckuil TeaTp, ¢ KOTOpBIM OBUIM CBSI3aHBI JTy4-
1IMe, TUIOJAOTBOPHBIE TOJbI KU3HU U Haubo-
Jie€ 3HAYUTENIbHbIE TBOPUECKUE JOCTUKEHHUS.
C 3TOr0 MOMEHTa W HAvaJICs OOJBIIION TBOP-
YECKMH IyTh TEAaTpPajJbHOIO PEXHUCCEPA, KO-
TOPBIN IPOJOJIKUIICS OKOJIO YETBEPTH BEKA.

Eme B roasr yueOst B MOCKBE, OH CTaBHII
CIIEKTaKJIM Ha CIIEHe TeaTpa HMEHHU
E. b. BaxTtanroa, Oyayuun pexuccepoMm-
MPAaKTUKAaHTOM. Y3K€ uepe3 JiBa roja Iocie
npuxona B Jpamatuueckuil teatp, A. Hc-
KEeHJIepOB ObLT HAa3HAYeH TJIaBHBIM PEKUCCE-
pom. Hacrano Bpems 11 BOIUIOLIEHUS TBOP-
YECKHX IUIAaHOB M pealu3aluy HOBBIX, 33]Yy-
MaHHBIX elle B MoOCKBe, peXHUCCEepPCKUX Me-
Tonl0B [2, c. 7]. Ilocne 2-x net paGoThI B Te-
atpe, B 1938-m rony A. HckeHnepoB B3sics
3a TOCTaHOBKY «Baruda» — mepBoil mbechl
BugHoro nosta Camena Bypryna, Bmocnen-
CTBUU HApOJHOTO Mo3Ta Asepbaiimkana. 9To
ObL1 mepBblil cnekTakib A. VckenaepoBa B
KauecTBe IJIaBHOIO pexkuccepa tearpa. OT-
MeTHM, 910 OH ¢ 1938 mo 1960 roas! sBIIsICS
IJIaBHBIM PEXKHUCCEPOM Teatpa [6].

«Barud» wucrtopuueckass npama, MOCBs-
IIEHHAsi TParun4eckUM COOBITHSM KOHIA 18
BEKa, KOTOpBIE TEPEKIIT a3epOaiKaHCKUN
Hapoa. DTo ObLI NMepuoj, KOrja pacueHEeH-
Has Ha OTJAEJIbHbIE XaHCTBa, 0OecCHUJICHHAs
MEXJ0ycoOHILIel CTpaHa OKasajgach Iepes
OTIACHOCTBIO OBITh 3aXBAYCHHOW IAPCKOMU
Poccueii nnu maxckum Mpanom. MmenHo B
TaKUX YCJIOBMSX IPOTEKJIA )KU3Hb U HEJIErKas
JIUIJIOMaTHYeckast ciyx6a Baruda — us-
BECTHOI'O MO3Ta M onbITHOro Bu3ups Kapa-
Oaxckoro xaHctBa. B ponu Baruda BricTy-

Majl U3BECTHBIA akTep Ayieckep AJEKIEpOB,
no3xe crasimmii HapoaHsM aptuctoM CCCP.
Barud — omna w3 nydmux posjiel aktepa Ha
creHe azepOaiiykaHCKOro Tearpa. 1o Oblia
3arjaBHasl poJib, ¢ KOTOPOI OJecTsie crpa-
BUJICA TalaHTIMUBBIA aktep. Pa3zymeercs, B
sToM Obuta W 3aciayra Amwmnsa Vckenaeposa,
KOTOPBI Oyayuyd eme MOJOABIM pexHcce-
pOM, CyMell pealn30BaTb MOHYMEHTAIbHYIO
[0 MaciiTtadaM MOCTaHOBKY, YMEJIO HCIIONb-
3ysl TBOPYECKHI MOTEHIIMA aKTePOB, 3a]ICH-
CTBOBAaHHBIX B CIIEKTAKIIE.

OavH U3 TIaBHBIX, XOTS M OTPHUIIATEIb-
HBIX TEpCOHaXel cmekrakias — obpa3 Kan-
*&apa, KpoBoxaaHoro Mpanckoro npaButens,
3aXOTEBILIEro 3axBaTUTh 3eMid A3sepOaii-
JoKaHa. DTy HENpPOCTYIO, CIOXKHYIO IO Xa-
pakTepy poJib ¢ OOJBIIMM MacTepCTBOM BO-
ot Cuaru Pyxynna — TaJaHTIMBBIA ak-
TEp, IpPEACTAaBUTENb CTapIIEro IOKOJICHMS
azepOaimkanckoro tearpa. C. Pyxymma xo-
pOIIO 3HaJI OCOOEHHOCTH ATOM POJM M CTa-
payics MoKas3aTh BCIO JECHIOTUYHOCTh, THPA-
auro Kamkapa. Bmecte ¢ Tem, oOpasy He
qyXabl M JULIEMEpHe, XaH)KeCTBO, OOMaH.
Kamxap He TONbKO KPOBOKAIHBIH, HO U XUT-
pbiid. AKTep OnecTsIIe packpblUl 3Ty 0COOEH-
HOCTh 00pasa, OIpaBaaB JOBEPHE MOJIOIOTO
pexuccepa u npeactaBuB Kamkapa He TOb-
KO OecromagHbpM, HO ¥ IIMHUYHBIM. 32 TIe-
yamu C. Pyxymisl ObIJI0O MHOKECTBO YCHEITHO
CBITPAaHHBIX pPOJIEH, CpPeau KOTOpbIX Obula U
pons Hanupa — npyroro upaHckoro imiaxa, He
MEHee JIeCIOTUYHOro, mpasuBuiero a0 Kan-
*apa. C yueTtoM 3T0ro onsita, A. MickeHnepos
npuriacui Ha poib Kamkapa C. Pyxymry u,
KaK BUJHO, HE OIIMOCSH, O YeM CBHIETENb-
CTBYeT OOJIbLION TBOPUECKUH yCIeX, JTOCTUT-
HYTBI aKT€POM U BCEM KOJUIEKTHBOM. «lIbe-
ca «Barud» crama cambpIM KpyImHBIM JOCTH-
xeHueM Teatpa 3a 1938 ron. «Barudy, pere-
TUIMM KOTOPOM NI HECKOJIbKO MECSIIEB,..
CTaJI0 HACTOSIIIUM COOBITUEM B KM3HHU aKajie-
MHUYECKOr0 TeaTpa, BCEro Hallero CleHuYe-
CKOT'0 UCKycCTBa» [4, c. 8].
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Anmiar «Baruday ykpenun TBopUeCKyIo
npyx0y A. HckennepoBa u C. Byprysna.
Cnycts ron mocie storo, B 1939-m, Brox-
HOBJIEHHBIM ycriexoMm, C. BypryH npunec B
TeaTp CBOIO BTOPYIO IbeCy — «XaHiapy, Mo-
CTAaHOBKAa KOTOPOW COCTOSIACH B TOM XK€ TO-
ny. «XaHyap» ToXe UCTOpUYecKas mpeca, HO
B ornuune oT «Barucday», 3mech coObITHS
MIPOUCXOJIAT B HEJJABHEM IPOIIIOM — B Hava-
ne 20 Bexa. ['maBHBIN Trepoil mbechl — XaH-
Jap — PeBOJIOLMOHEP, OOPIOIIUICS, KaK B TO
BpeMsi OBLJIO MPUHSTO CUUTATh, 32 TPYIOBOM
HapoJ, 3a ero cmemioe Oyaymiee. Xauiap,
HECOMHEHHO — 3arjlaBHasi pojb, UMEHEM KO-
TOpol o3arnaBieHa nbeca. Kak u B «Ba-
rude», ¢ 3TOM pPONBI0 YCIEUIHO CIPABUIICS
Aneckep AneknepoB. Takum oOpa3om, rmocie
Baruda, Xanmap craim BTOpPBIM JTalmoM B
Pa3BUTHUU aKTEPCKOTO MacTepcTBa A. AJek-
IIepoBa, KOTOPOI0 CUUTAIM BOCXOMSILEH
3Be3/I0M a3epOaiikaHckoro tearpa. B cBoeit
peanucTUYECKO urpe akrep ¢ OOJBIINM Ma-
CTEpCTBOM TMOKa3all MY>XeCTBO, J00JECTb,
HETOKOJIeOMMOCTh 00pa3za, HCTUHHOTO Ooplia
3a cBOOOAY YTHETEHHBIX HAPOAHBIX Macc.
O6pa3 Xanmapa crtayl OYepeIHBIM TBOpYE-
CKHUM JOCTHKECHHEM aKTepa.

HecmoTpst Ha TO, YTO TJIaBHBIM TE€POEM
CreKTakisl Obl1 XaHjap, B Ibece ObLT elle
oIuH 00pa3, HE MeHee BaKHbIH. JT0 00pa3
CranuHa, BOXIS COBETCKOM CTpaHbl, B Ty
MOpY €lIe MOJIOJOr0 PEBOJIIOLIMOHEPA, Ipyra
U CHOABWXHUKA XaHmapa. M3 ucropum wus-
BECTHO, 4To B Hadayne XX Beka Koba — Tak
JIpy3bsi 3B Mojonaoro CrajiiHa, HEKOTO-
poe Bpems kuil B baky, Belsi akTUBHYIO pe-
BOJIIOIIMOHHYIO TIPOMAaranjy cpeau padoumx
HedrenpombiciioB. Ero naxe apectoBanu 3a
PEBOJIIOLIMOHHYIO JI€ATEIIbHOCTh U 3aKIIF0YH-
au B bakuHCKyro TOppMy. B mbece 3tH uc-
TOPUYECKUE COOBITUSI OCBSINIEHBI B pealu-
CTHYECKON MaHepe, HECMOTpsl Ha TO, YTO aB-
TOp HECKOJIbKO HJeamu3upoBail posib KoObl.
Oty poinb Anwib HcKeHIEepoB TOPYUYMII
ONBITHOMY akTepy Aracanpixy I'epaiibeiiny,
CO3/aBIIEMy Ha CIIeHe a3epOaikaHCKOTro
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TeaTpa U B KUHO SIpKHUE, 3alIOMHUBIINECS 00-
passl. A. I'epaiiGeitnn Onectsiie crpaBuics ¢
ponbio KoObl, mpecTaBuB €ro OTKPBITBIM U
BOJICBBIM, MPEJaHHBIM B ApyxOe. HecMoTps
Ha waeanm3anuio obpasza, A. I'epaitbeitnm
ChITpajl €ro MpaBIHMBO, B PEATUCTUYECKOU
MaHepe, NMPHUCYIIeH COOCTBEHHOMY TBOpUE-
CKOMY CTHJIIO. MIHTepecHas!, 3aXBaThIBAIOILAs
Urpa aKTEepOB, SIPKOE CLEHHYECKOE INEPEBO-
IUIOLICHWE, 3MOLMOHAIBHBIA HakKal IOCIy-
KWIM OCHOBOM 3aBOEBAaHHOTO UMH YCIEXA.
Bynyun yBepeHHBIM B MacTepcTBE OOOMX
akTepoB, Anuib MICkeHAepOB HE COMHEBAJICA
ycrexe noctaHoBku. Hamo oTrmeTuTs, 4TO
crokeTHyI0 nuHuio Xanmap — KobGa ygadyHo
JIOTIONTHSIET eIlle OJWH LEHTPAIbHBIA 00pa3s,
HE B MEHbIIEH CTENEHUW NPHUKOBBIBABIIUN
BHUMaHue 3pureneit. Ito obpa3 ['eiiierep,
Matepu XaHjapa. Ty poJib MacTEpPCKHU HC-
nonHuwna Map3us JlaBynoBa, TanaHTJIMBas
akTpuca a3epOaiipkaHCKOTO TeaTpa, IO3Ke
craBuie HapoaHoi aptuctkoi CCCP. B Ty
nopy M. [laBynoBa BeicTymana B OOJBIINH-
CTBE€ 3aIJIaBHBIX KXEHCKHUX posiei. A. Mcken-
JIEPOB BBICOKO LIEHUJ MPOPECCHOHATHN3M aK-
TpuUChL. ['bI3iiE€TEP — OHA U3 3aIIOMHHUBILHNXCSA
poiseri M. /laBy10BO#, B KOTOPOW OHA BOILIO-
THIa 00pa3 MPOCTOW M JOCTOWHOW azepOaii-
JOKAQHCKOM  >KeHIIMHBbI-Matepu. OCHOBHas
CIOKETHAs JIMHUA TIOCTPOEHA BO B3aUMOCBS3H
3THUX TpexX 00pa3oB, XOTS B CIIEKTaKJIe U He-
Mmaisio apyrux. Ilo 3ambiciy aBTOpa U pexuc-
cepa, Apyrue y4aCTHUKH JOIMOJHSAIOT OOIILYIO
TPAaKTOBKY CIOKE€Ta BCIIOMOTaTEJIbHBIMU Jie-
TaJIsIMU, KaK Obl MOJYEPKUBAs TPAarHUECKYIO
cynp0y Xanmapa, pemmrtenbHOCcTh KoObl u
MyZApocTh 00pa3a matepu — ['b3iieTep.
HeoOxonumMo OTMETUTh, 4YTO IbECHI
C. Bypryna B pexuccype A. HckeHnuepona
CTJId HACTOSIIEH TBOPYECKOW IKOJIOW IJIs
Ipo¢eCCUOHATBFHOTO Pa3BUTHUS OOJIBIIMHCTBA
aKTepOB, WIPABIIMX B HUX. B wacTtHOCTH,
ponbp Baruda, a 3arem Xanmapa npuHecId
OOJBIIYI0 CJaBy M BCEHApOIHYIO JI0OOBb
A. AneknepoBy, B JaJIbHEHIIEM HE pa3 BbI-
crynaniero B nbecax C. BypryHna.
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Peanuctuueckasi, ®U3HEHHas TPaKTOBKA
COOBITHIA, MOHYMEHTAJIHHOCTh TOCTAHOBKH,
yMmenasi, COrIacOBaHHasi Urpa akTepoB — Ta-
KoBa Obula, B OOIIMX yepTaxX, OCHOBA TeaT-
pajJpHOM KOHLENIMM peXUCCEPa-HOBATOPA.
DTy TEHJIEHLIMIO OH Pa3BUJI U B APYTUX IO-
CTAHOBKAX, B TOM YHCJIE€ B IOCTAHOBKAX IbEC
C. Bypryna.

Hauunas co BTopoi mosnoBuHbl 30-X ro-
JIOB B MaciTabax Bcel CTpaHbl MIEN TOJI0-
TOBHUTEJIbHBIN TIponiecc k mposeaeHuto 800-
JeTHsl BEJIMKOTO a3epOailKaHCKOro molTa-
mbicnutens Huszamm ['smxeBu. B pamkax
3TOTO T'PaHAMO3HOTO MEPONPHUATUS ACSATENH
JAUTEepaTypbl U HUCKyccTBa AsepbaiimkaHa
CO3JaBaJId IPOU3BENIECHUS, IOCBSIIECHHBIE
Huzamu u ero snoxe. B wactHOocTH, Hapon-
HbIM mHcarens pecnyonukun Mextu I'yceitn
Hanmucan apamy «Huzamu», MOCBALIEHHYIO
KU3HHU U TBopYecTBY mnosta. C. Bypryn Tak-
ke obpatmics k Teme Huzamu. B 1941 rony
OH Halucaj CBOIO TPEThIO IO CUETY Jpamy
«®apxan u upuny». Croxer apambl ObLI
B34T U3 oMbl Huzamu «Xocpos u [upuny.
TBopuecku mnepepabaThiBas KIACCUYECKUN
ctoxxer, C. Bypryn noGuiicsi BBICOKOH TO3-
TUYHOCTH U BBIPA3UTEIILHOCTH, & TAKKE OpU-
TUHAJIBHOCTH CBOETO MPOU3BEACHUSI.

HavaBmasics Benukas OrtedyecTBeHHas
BOIHa mpepBayia IOOWICHHBIE MEPOTPHUSATHS.
HecMoTpst Ha 3TO HEKOTOPBIE MBECHI, TOCBS-
mieHHble  Huzamu, ObUTM TIOCTaBIICHBI Ha
cuene. Cpean HUX oka3zanack M nbeca «Dap-
xaa u upun», mocraHoBKa KOTOPOW OcCy-
LIECTBUJIACh B TOM ke roay. HecmoTps Ha
TSDKETyI0 00CTaHOBKY Ha ()pOHTE, TeaTp Io-
MPEeKHEMY aKTUBHO (YHKIIMOHHUPOBAJ, BHI-
TIOJTHSISI CBOIO KYJBTYPHO-TIPOCBETUTETHCKYIO
MUCCHIO IIEpPE]l HAPOAOM.

XoTs mbpeca Oblla HalmuMcaHa Ha TEMY
TBOpuecTBa Huzamu, oHa Oblia akTyanbHA H
B YCJIOBHSIX HayaBIlIeiCcs BOHBI. bosee Toro,
UICHHBIA 3aMbICeNl TIOCTAaHOBKU MPHOOpEN
xapakTep 00opbObI J00pa CO 3JI0M, YIPOKaB-
LIMM CYILECTBOBaHUIO yenoBeuecTBa. A. Hc-

KEHJIEpPOB IPEICTaBUII IOCTAHOBKY UMEHHO B
TaKOM paKypce, MOAYEpPKHBas aKTyaJlbHOCTh
TeMbl. Bpicokuii mpodeccuoHaan3M IMocTa-
HOBKH, yMeJas urpa akTepoB, IIyOOKHii
HACHHO-ICTETHYECKUM 3aMBICE]I, OCHOBaH-
HBbIi Ha 4yBCTBAaX I'yMaHHM3Ma, YEJIOBEKOJIIO-
Ousl, aKTyallbHOCTb 3BYYaHHs TOCIYXHIN
IIPUYUHON TOTO, YTO CIIEKTAKJIb TAKXKE MMEI
oompmoit  ycmex. ««®apxag wu upuny,
«Oremnoy», «Barud», «Ytpo Boctokay,
«IIeiix Canan», «1905 roa», «Ilmaron Kpe-
4eT» — 3TU U APYTHUe IMPOU3BENEHHUS OTeye-
CTBEHHBIX, PYCCKMX, COBETCKHX U 3apyOex-
HBIX aBTOPOB HE TOJHKO OBUIM OJHUMH H3
Jy4lIMX B penepryape riIaBHOTO TeaTpa CTo-
JUIBI, HO U SIBUINCH BEJIMKOJICITHOM LIKOJION
npohecCHOHAIbHOTO CTAaHOBJICHUS s Iie-
JIOTO TOKOJIEHUSI MacTepOB JPamMaTUYECKOTO
xanpay [1, c. 12].

Kak u mepssle nBe nbechl, nbeca «Pap-
xan u [lupun» Obla HamucaHa Ha UCTOPH-
4ecKylo TeMy. B mocTtaHoBke ObutM 3ajeii-
CTBOBAaHBI JIYUIlIME aKTEPhl KOJUIEKTUBA TeaT-
pa. B ponu ®apxana urpanu Aneckep Ajek-
nepoB U P3a Adranmsl — onbITHEE aKTepHI, 3a
IJIEYaMU KOTOPBIX ObLIO MHOXECTBO yCIIEII-
HO ChITpaHHBIX posieid. OcoOEeHHO 3aroOMHU-
JI0Ch BBICTYIIEHHE A. AJeKrepoBa, 10 3TOTro
WTPABIIETO B 3arJIaBHBIX POJISAX B CIEKTAKIISX
«Barudp» n «Xanmap». ®Dapxax cram oue-
PEAHBIM TBOPYECKUM CBEPUICHHEM TaJIaHT-
nuBoro akrepa. M He Tonbko ero. [loctaHoB-
Ka cTaja oOIIUM JOCTHKEHHEM BCEro TBOP-
YECKOTo KOJIJIeKTUBa BO riaBe ¢ A. MckeH-
neposeiM. B ponu Illupun BeicTynanu Map-
3us JlaBeiioBa u @atma ['agpu. Hecmotps Ha
Bo3pacT, M. JlaBbljOBa C YCIIEXOM CIPaBH-
Jach C TOCTaBJIEHHOW 3ajayeil, MpeacTaBuB
o0Opa3 IllupuH B cBeTe BBICOKHMX HJI€AJIOB
IIPEJAaHHOCTH W T'yMaHW3Ma. 3alOMHHUJIACH
TaKXe CBOeoOpa3Has, TeMIIEpaMEHTHAsl Urpa
®atMma ["anpu B posu Hlupun. OTmMeTum, 4To
®. I'agpu ObuTa TEpBOM azepOaiKAHCKON
aKTpUCON ¢ MpodeccHOHANbHBIM TeaTpalib-
HBIM O00pa3zoBaHHEM. Y>Ke TOrja OHa Oblia
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3aCIy’)KEeHHOW apTUCTKON pecmyOnuku. A
Bckope @. Tagpu ymocrowsach 3BaHUsA
HapOJHOM apTUCTKU PECITYOJINKHU.

IloMmuMO 1BYX TIJIaBHBIX IIEPCOHAXKEU —
®apxana u [Hupun, C. Bypryn co3gan u psan
HE MEHee MHTEPECHBIX 00pa30B, BOCXOISAIINX
K TBopuecTBY Huzammu. D10 o6pa3sl [lamypa,
HCKYCHOIO XyA0KHHKa, npyra ®apxana, Xo-
cpoBa, maps Upana, Mapesim, ero xeHbl. Xo-
T XOCpOB — I1aph, B Ibece ero oopa3 ocBe-
mieH J0BoJbHO cnabo. Tem cambim C. Byp-
T'YH BBIIBUTA€T Ha NEPEJHUN IUIaH UMEHHO
dapxana — MOJIOAOT0, JOOJIECTHOTO FOHOIIN
13 IPOCTOr0 HApo/a, INOKOPHUBIIETO CBEU
MPEJAaHHOCTBIO U TEPOM3MOM CepAue Ipe-
kpacHoil IHupun. Ponp XocpoBa Oblna Bo-
IIJIOIIEHA ONBITHBIM AracaisixoM [ epaiiOeii-
JM W HE MEHEE TAJAHTJIUBBIM aKTEPOM
AsxkniapoM CynraHoBbIM. OJHON U3 KYJIbMHU-
HAIlMOHHBIX TOYEK [TOCTAHOBKH CIIEyET CUU-
taTh auanor Xocpoa (A. I'epaiiGeiinu) ¢
@apxanoM (A. AneknepoBbsIM), KOrJa MOJIO-
noit dapxan, mpeactaB mepen LApEM, yBe-
PEHHO U YECTHO OTBEYAET Ha €ro BOIPOCHI,
COXpaHssl CBOE€ JOCTOMHCTBO. JIpamaTuue-
ckas juHus A. AneknepoB — A. ['epaiiGeiinu
MOJIy4lJIa HE MEHEE YCHEIIHOE IMpOAOJIKe-
HHE€ B NPOTUBOCTOSIHUU Mapbsm u [lupyiio,
ee cwiHa. [IpodeccuonanpHas urpa MoiaoAou
Oxktombl ['ypOanoBoit (Mapbsim) mocimykuiia
3aJ10rOM OOJIBILIOTO TBOPYECKOI'O ycIiexa, He
ycrynas npogdeccuonanusmy Map3uu [laBy-
JIOBOM — OIIBITHOM U IPOCJIABJICHHOU aKTPU-
ChI a3epOaiiI’KaHCKOM CIICHBI.
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B 3akitoueHre OTMETHM, UYTO pexKUCCEp-
ckue Metoasl A. MckenaepoBa criocoOCTBO-
BaJIM Pa3BUTHIO CLIEHUYECKOIO0 MacTEpCTBA y
MHOTHX aKTEpOB a3epOaiyKaHCKOTo TeaTpa.
bonpioe 3HaueHue MMEIU B 3TOM U IIBECHI
C. BypryHa B mOCTaHOBKE pexuccepa. ITu
IIOCTAaHOBKH BHECJIM CYILECTBEHHBIM BKJIAJ B
pa3BuTHE a3epOaiiPKaHCKOrO TeaTpa B KOHIIE
30-x — mepBoii mosoBune 40-x romos. He-
CMOTpSl Ha TO, YTO C TOT'O BPEMEHM MPOILIIO
0k0Ji0 80 JIeT, 3T MOCTAHOBKH JI0 CHUX TOP
HE yTpaThin CBOETO HUCTOPHUKO-
XYJO’KECTBEHHOT'0 3HA4YEHHUA U IO IIpaBy BO-
[T B 30JI0TOW (DOHT OTEYECTBEHHOW Teat-
paJIbHOM KYJIBTYPBI.
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OCOBEHHOCTHU CHEHUYECKOTI'O BOIUVIOIIIEHU A
HALIMOHAJIbHOM ABEPBAMIKAHCKOM OJEXK/IbI
BO BTOPOMH IMOJIOBHUHE 30-X - HAYAJIE 40-X I'OJIOB ITPOIILJIOT O BEKA
(M0 3cKM3aM TeaTPaJIbHbIX Xy/10/)KHHKOB)
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FEATURES OF SCENIC PERSONIFICATION
OF NATIONAL AZERBAIJANI CLOTHES
IN THE SECOND HALF OF 30S — BEGINNING OF 40S OF THE LAST CENTURY
(on the sketches of theatrical artists)

U. V. Bayramova

Doctoral applicant,

e-mail: manafova.maral@mail.ru,
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Abstract. The article tells about national Azerbaijani clothes on materials of theatrical sketches of 30s — begin-
ning of 40s of the last century. The author notes that it was a period of development of theatrical art. Scenogra-
phy was developing too. Creative activity of artists who took part in staging plays draws attention. They created
bright and interesting samples of clothes. Together with A. Azimzade, the greatest artist, who closely worked
with Baku theatres, S. Yefimenko, I. Akhundov, Q. Mustafayev and other theatrical artists also worked during
those years. Sketches created by them contain coloring and characteristic features of national Azerbaijani

clothes.

Keywords: Azerbaijani clothes; theatrical costumes; theatrical sketches; Azim Azimzade; Sergey Yefimenko;

Ismail Akhundov.

Bropas monoBuna 30-x — nHauvamo 40-x
roJIOB — BaXKHBIM ATall B Pa3BUTHH a3epOaii-
JUKAHCKOW TeaTpajbHOM KYyJIbTYphl. DTO 00Y-
CJIOBJIEHO T€M, YTO K TOMY BPEMEHHU B pec-
myOJIKE BBIPOCIIO HOBOE IMTOKOJICHUE aKTEPOB
U PEKHUCCEPOB, TOJYYHMBIIMX IpPodeccro-
HaJbHOE TeaTpalibHOe oOpa3oBaHue B ba-
KHHCKOM TeaTpajbHOM yuuiuiile. Ux mpuxon
3HAYMTENILHO YCWIMI a3epOailJPKaHCKHUM Te-
aTp HOBBIMH Mpo(deccHOHATbHBIMU KaJapaMu
U COJICCTBOBAJI €0 PACIIBETY.

B stoT e nepuon pa3BuBanach M CLEHO-
rpadus. Ecim eme B Havanme 20-x rofoB ciie-
Horpadueil 3aHUMaIMCh B OCHOBHOM JIFOOU-

TEIU-CaMOYYKHU, TO K KOHITy Tex ke 20-X cu-
Tyanus B KOopHe M3MeHmIach. C MEpBBIX JIET
OTKpBITHSI B baky Xy/I0KECTBEHHOTO YYHWIIH-
Ija HAaYMHACT CBOIO padOTy OTAEIICHHE TIIO
cucHorpaduu. OQHUM M3 MEPBBIX BBITYCKHH-
KOB 3TOro otnelicHus obu1 Pyctam Mycrada-
€B, TeaTpalbHbIA XYJI0KHUK, CO3/IaBIINA WH-
TepecHbIe 00pa3mpl JeKOpaluid K pa3IudHbIM
noctaHoBaM. K coxkasneHuro, npexieBpeMeH-
Hasi CMEpTh MpepBaja >KU3Hb MOJIOAOTO CIie-
[UAJINCTA Ha CaMOM paclBETE TBOPYECKHUX
cun. Ho mpouecc pasButusi creHorpaduu
HEIMPEMEHHO MPOABUTAJICS BIIEPEI.

Paradigmata poznani. 4. 2020



https://e.mail.ru/compose/?mailto=mailto%3amanafova.maral@mail.ru
https://e.mail.ru/compose/?mailto=mailto%3amanafova.maral@mail.ru

Akademicky Zivot

OnHoli w3 crenupUYecKuX oTpaciei
creHorpaduu, MOMUMO JEKOpaIui, SBISETCS
KocTioM. HammoHanbHBIN a3epOaiKaHCKUN
KOCTIOM BCErJla OTJIMYAJICS XapaKTePHBIM
MOKPOEM, CaMOOBITHOCTBIO, YKpaIICHUSIMH
[4]. OT0 HaxoAWT CBOE MOATBEPXKIACHHE B
Tpyaax pspga ucciemoBateneit [3]. Hekorto-
pbI€ CHEIUAUCTHI BBIACISAIOT KOCTIOM Kak
OTJICNILHYIO CTPYKTYpy B TBOpPYECTBE TeaT-
paJbHBIX XYJAOKHUKOB. Tak WM WHAYe, IO-
MHUMO JieKopanui, B KoHie 30-x — Havane 40-
X Ppa3BHUBAJCA W KOCTIOM, SIBJISISICH YaCThIO
o0Iero pa3BUTHSA PEATMCTUYECKOTO TeaT-
paJIbHOTO HCKyccTBa AsepOaiimkanHa. B Te
OBl 3CKU3bl KOCTIOMOB IS Pa3JIMYHBIX
CIIEKTaKJICH TOTOBUJIM M3BECTHBIC XYI0XKHH-
ku — Asum Asmm3zane, Cepreii Edumenko,
Hcmann  AxyHmoB, IT'acan MycTtadaes,
Hycpar ®arynnaeB u apyrue. 3a HCKIIOUE-
HHeM A3nma A3uM3ajie — CTapeuInero mpe-
CTaBUTENSI OTEYECTBEHHOTO HM300pa3UTeIb-
HOT'O MCKYCCTBa, ITOYTH BCE OHHM OBLTH MOJIO-
IbIMH,  HAYMHAIOUIUMH  XYyJ0KHUKAMH,
AMEBIIMMH  COOTBETCTBYIOIIICE  XYIOXKe-
CTBEHHOE OOpa30BaHME W CPABHHUTEIBHO HE-
0OJIBIIION TBOPUYECKUM OTIBIT.

A. Asumzaze ObUI OOHHM H3 Te€X, KTO
HEYCTaHHO coTpyaHuYan ¢ Ttearpamu. OH
OBLT HE TOJBKO TEATPATBHBIM XYIOXKHHUKOM.
Ve ¢ mepBbIX JIeT XX BeKa MOJIOJION A3UM-
3aj1¢ ¢ OOJIBIIIMM DHTY3Ma3MOM PHCOBAJI MEH-
3a)kH, OBITOBBIC CIICHBI, MOPTpETHI. «He nmes
CHEIHNAIBEHOTO XYAO0XXECTBEHHOTO0 00pa3oBa-
HUS, OH paboTan B JKaHpPE CATUPHUECKOU
rpaduky, WITIOCTPAUUA, MOJIUTHYECKOTO
IJ1aKkaTa, a Takke B 00JIacTH TeaTpallbHOM
nexoparum» [1, ¢. 8]. bonbliiie Bcero ero vH-
TepecoBana Kapukarypa. Ero 3ambiciioBaThie,
OCTPOCIOKETHBIC KapHKaTypbl pa3Mellalnuch
Ha CTpPaHMIIAX CATUPUUYECKUX >KYPHAIOB,
ocobeHHo xypHama «Momna Hecpennuny.
Fme no Coserckoil Biactu Asumsane
0o(OpPMIISITT CIIEKTAKJIH, CO3[aBajl KPYITHbIC
JeKOpaIyu, Aesiall 3CKU3bI 0SBl IS pas-
JUYHBIX criekTakiaei. Cpeau HUX 3CKHU3bI K
komenun «Omromsip» (MeptBubl) k. Ma-
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MeAKyau3aae, co3aannbie B 1915 rony. BeI-
XOJIell U3 Hapoja, A3MM3aJe XOpOILIo 3Hal
OCOOCHHOCTH HAIIMOHAJIILHOW OACKIBl U
yMEJIO TIepejaBall UX B CBOMX OCKH3ax.
Azum3zazie mpooiDKaa COTpYAHUYATh C TeaT-
paMu U B coBeTckoe Bpems. Hecmorps Ha
BO3PaCT, OH C IOHOIIECKUM KapoM Opaics 3a
KHCTh, CO3/1aBajl XapaKTEPHBIC THUITAXKH, 00-
pamass ocoboe BHHUMAaHHE Ha JCTAIM HX
OJICKIIBI. DCKM3BI A3MM3ajie — JIydiine oopas-
116l BOILJIOIICHMSI HAIIMOHAJLHON OJICXkKIbI B
teatpe. OHM HE yTpaTWIM 3HAYEHMs IO Ceil
JICHb.

B 1934-35 romax Asumane co3man psin
SCKHU30B [JI1 MHOCTAaHOBKU IIhechl «B 1905
roxy» xadapa xa06apisl. DCKU3bI, cae-
JIAHHBIC JJIS 3TOW IBECHI, OTIMYAIOTCS pea-
JUCTUYCCKUM ITOYEPKOM, TTOKa30M crienudu-
YECKHUX JeTajell OJeXKbl, €€ aKCceccyapoB.
OTIMYarOTCSd OHM W TOHKHM CAaTHPUYCCKUM
OTTEHKOM, pa3o00javyaroniuM  HEKOTOPBIX
«repoeB». TakoBBI, B YaCTHOCTH, 3CKHU3bI 3a-
JKUTOYHBIX KYIIIOB, HE(TESITPOMBIIIIICHHUKOB
1 ux jakeeB. [IpuBiekacT BHHMaHHE oOpa3
MOJUTBI, CTaBIIETO JUYHBIC MHTEPECHI BBIIIC
HWHTEPECOB cBoero Hapoma. Carupudeckuid
OTTCHOK XapaKTepeH M JUIS SCKU30B, CO3/1aH-
HeIX B 1938-1939 romax aig nbecbl «MoJinia
HNoparum Xanun anxumuk» Mupsa Partanu
Axynnzane. M3o0paxas «reposi» 3a IpeBpa-
IICHUEM MEIU B 30JI0TO, XYIOKHHK CMEJO
OMYyeT IIapjaTaHOB, CTABIINX LEJIb HAKUTh-
Cs 3a cYeT 0e3rpaMOTHBIX, HAMBHBIX M IIPO-
CTOAYIIHBIX JoAeh. Ero anmmaHas pyoOaxa,
KOPOTKHE IITaHbl, BEICOKAS Taraxa, YapbIxXyu —
JIANTH C MOAHATHIM HOCOM B PCAIMCTUYCCKUX
gyepTax OTPaKaroT XapaKTepHbIe 0COOEHHOCTH
OJICKIIBI, MCIIONB3yeMOll B A3sepOaiikaHe B
cepennne 19 Beka. XynoxxHUK paboTan B pas-
HbIX TeaTtpax. «Hampumep, B  Cartup-
arutrearpe (Tak Ha3bIBAJCS B T TOIbI Oymy-
o Teatp Pycckoii  apamer)  A3um3sane
opopmmit  cnekrakiu “‘Komeco DopryHbr”
Cyneitmana AxyngoBa (Canm) u “Cabortax-
nukn” Mamena Campa OpnyOamu. B Asep-
OalKAaHCKOM JIpaMaTHYECKOM TeaTpe OH
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BBITOJTHMJI ACKM3BI KOCTIOMOB I Ihec ‘B
1905 rony” Hxadapa [[xa0c6apner u “Ileiix
Canan” I'yceitna JI>xaBuma. Bce HcKyccTBO-
BEJIbl €IMHBl BO MHEHUU: TBOPUYECTBO A3HM-
3aJie ChIrpasio OOJIBIIYIO POJIb B PA3BUTHUH Te-
aTpaJIbHOM XKUBOMUCH Azepbaiimkanay [6].
NHTEepecHbl W KOJOPUTHBI JCKU3BI 3a-
CIIY’)KGHHOTO  XyJIOXXHUKa A3sepOaiimkana
Cepress EdbmMeHKO, MHOTO CII€NIaBIIETO JIJIS
pa3BUTHS CIEHOTpa(hUUIECKOro HMCKYyCCTBa B
pecnyomuke [2, c. 14-18]. B 30-40-x romax
MPOIILJIOro Beka EGUMEHKO akKTMBHO COTpY/-
HHUYal ¢ Tearpamu ropoaa baky, Bkirouas
teatp Omnepbl u banera. IlpuBnekaror BHU-
MaHHE €r0 3CKH3bl, CO3JaHHBIC ISl OIEPHI
«lax Hcmamn» Myciuma Maromaena
(cTapmrero). IHTepecHBI M KOJIOPUTHBI ICKH-
36l 00pa3oB Dib-oribl, [fonb3ap, Acian 1ma-
Xa W JApyrux. AcjaH mmax wu300pakeH B
JJIMHHOM XajaTe C IIMPOKUM KpacHBIM BO-
poTHHKOM. Ha roiioBe — BBICOKHMI MacCHB-
HBII TIOPOaH CBETIIO 3€JICHOTO 1IBeTa, Ha HO-
rax — KpacHble caroru. MHTepeceH W Brie-
YaTJISION] KOCTIOM [ foib3ap — Ha HEH JUIMH-
HOE M IMIUPOKOE Toy0oe ImIaThe, MOBEPX KO-
TOPOTO JIEBYIIKA OJE€Ta B 3CJIICHYIO KOQTY.
Ha romoBe — BwicOkuii Oenbiii TIopOaH. [Ipu
BCCH OPUTHHAIIBHOCTH M KPACOYHOCTH JTHX
ACKHU30B HAJI0 BCE )K€ 3aMETUTh, YTO OHU HE
0CcO00 OTIMYAIOTCA OT MHOXECTBA APYTHX,
HaIIMOHAJBHBIA XapakTep B HUX BBIPAXKEH HE
OYCHb YEeTKO. EUMEHKO MOAXOINUT K ITOHS-
THIO «HAIIMOHAJIBHOE» COOMpAaTeIbHO, acco-
AHPYS €T0 ¢ OOMIEBOCTOYHBIM CTEPEOTHITH-
YECKUM IIpejICTaBlIeHuEM. B yacTHOCTH THOP-
0aH, 4TO Ha TOJIOBEe AcCJIaH Iaxa, He SIBJIICT-
Cs THITMYHBIM JUISI CPEIHEBEKOBBIX IPABHUTE-
ner AzepOaiimkana. To e MOXKHO CKa3aTh U
00 oxexne [tonb3ap, koTopas, XOTs ¥ OJu3-
Ka K HAI[MOHAJILHOMY THITY, SIBJISIETCS IIpe-
JIeIbHO mOpocTod. Ha Hell OoTCyTCTBYIOT
YKpalIeHus, aKceccyapbl, YTO HETHITHMYHO
I BHEIIHOCTH TaKOro MepcoHaxka. Tem He
MEHee, BKJaJ, BHECEHHbIN EduMeHnko B pas-

BUTHE a3epOail/PKaHCKOTO HCKYCCTBA, SIBJIS-
eTcst OonpuM [5].

HanwonanpHbIl XapakTep OOJIBIIEC TIPO-
SBISIET ce0s1 B ACKM3ax K mbece «1905 romy»
Jx. [xa66apaer, tne Edumenko cosmaer
OPHUTMHAJILHBIE  ACKU3bl  KOCTIOMOB IS
YYaCTHUKOB. B wacTHOCTH, OJIM30K K peaib-
HOMY BOCTIPUSITUIO 00pa3 MOJUIBI, yMEJIO CO-
30aHHBIN XygoKHUKOM. IIIupokuii cBETbIH
XaJlaT C KOPOTKUMH pyKaBaMU, YepHAs yaaMa
Ha ToJIoBe, OallIMaKy ¢ MTPUIOIHATHIM HOCOM
CO3JAI0T PEATMCTHUYECKYI0 HATypy pPEIUTH-
O3HOI'O JedaTeid Hayaia XX Beka. B oTinuune
OT 00pasza MOJUIBL, CO3JAaHHOTO A3uM3aje
JUTSL OTOW JKe Tbechl, Mojuta EdgumeHko BbI-
TIILIUT 00JIee CKPOMHO, 0e3 XapaKTepHBIX IS
nmouepka A3uMm3azie CaTUPUICCKUX OTTCHKOB.
BrpoueMm, BaXKHO OTMETHUTD, YTO HAJIUIIO BJIH-
sHue A3uMm3aze Ha TBOPYECTBO EdumeHko.
Oco0EHHO HAMISJHO 3TO MPOSBISICTCS B 00-
pa3ax 3Toi mhechl. Edumenko caeman ere
HECKOJIBKO J3CKHM30B, B TOM YHCJE D3CKHU3
YIMYHOTO TIpojaBiia. Ero omexnaa — KOpoTkas
pyOaxa, JJIMHHBIC IMTAHBI U TY(QIH HA €BPO-
NMEHCKU MaHep — OTpaKaeT OCOOCHHOCTH,
XapakTEepHbIE I JIFOACH H3TOW KaTErOpHH.
HNuTepecHO W TO, YTO YJIMYHBIA IPOJIABEIl
CBOEH IIOXOIKOM H OOIEll BHENIHOCTHIO
CHJIPHO HAIIOMHHAET «TepoeB» A3uM3ane u3
cepun «Tumel ctaporo baky». 910 roBoput 0o
MIPEEMCTBCHHOCTH TPAAMIMKA, O BIHUSHHH
A3nM3azie Ha TBOPYECTBO MOJIOJBIX XYIOMK-
HUKOB, B ToM unciie Ceprest Epumenko.

Konenr 30-x — navasio 40-x Bpemsi TBOp-
YECKOT0 COBEPIICHCTBOBAHUS JIPYTOro XY-
noxxkauka — MHMemawmma AxyHaoBa, IIOJ0-
TBOPHO paboOTaBIIIEero U B 00JIaCTH TeaTpasib-
HOM kuBomucH. IlogoOHO  Asmm3ane,
N. AXyHnoB paboTan BO MHOTHX 00JIaCTSX
M300pa3UTEIIbHOTO HMCKYCCTBA — CO3/aBall
IJIaKaThl, WJUTFOCTPUPOBAJ KHUTH, AKTUBHO
COTPYAHHYANI C PECIyOJIMKAaHCKHMH Tra3eTa-
MU ¥ KypHajiaMu. OTHOHW M3 OCHOBHBIX 00-
JacTed AeATEILHOCTH MOJIOIOTO XY/TOKHUKA
ObuT0, Kak OBLIO CKa3aHO, CIEHOrpaduye-
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ckoe wuckyccTtBo. IloMmMo  jmexoparui,
N. AXyHI10B co3/1aBan oOpa3bl T€pPOEB M HMX
kocTioMOB. Hepeako M. AxyHI0B co3gaBai
LIeJbIC CIICHBI M3 TEaTPaJbHOTO CICKTAKIIA,
n300pa3uB KaK y4aCTHUKOB, KOCTIOMOB, TaK
U CLEHMYECKOE MPOCTPAHCTBO, COOTBET-
CTBYIOIIIEE JIAaHHOMY OJMu301y. Takum, B
YaCTHOCTH, siBIseTcss 3cku3 (1939-1940)
komeauu «Omomsip» (Mepteensl) JIx. Ma-
MEJKYJIN3aJie, TJe «Tepon» U300pakeHbI CO-
OpaBIINMHCS BMECTE M 00CYKIABIIIKE YTO-TO
«BaxxHOE». TeMHBIE TOHA, MPeoOIaIAIOIINE B
KOJIOPUCTUYECKOM PEIICHHH PHUCYHKa, Kak
OBl TMOJYEPKUBAOT aTMocdepy Mpakodecus
M OTCTAJIOCTH, APAIINE B TOTJAITHEM O0IIIe-
ctBe. Co3anue MHOTO(PUTYPHBIX ICKU30B «B
JNEWCTBUM» CTaJI0 HOBBIM HAIpaBJICHUEM B
cueHorpaduu, KOTOpO€ BCKOPE MOIYYHIIO
pa3BUTHE B TBOPUYECTBE CaMOT0 AXYHJIOBA H
psaga ApYyrux TeaTpajbHBIX  XYJ0KHUKOB
AzepOaiimxaHa.

He MeHee MHTEPECHBIMHU SBJISIOTCS H OT-
JEIbHBIC ACKH3bI, CO3JIaHHbIE AXYHJIOBBIM
JUIsL 9TOM ke Komenuu. [Ipomospkas ydinme
TPaJUINH, 3JI0KEHHBIC €l B Hayaje BeKa
A. Asumzane, momomoud W. AxyHIOB HX
YCHEIIHO pa3BUBaJl, BHECS B KOMIIO3UIIUU
COYHBIC IITPUXU M YMEJIO TIepeJaBasi 4epThl
HaIIMOHAJBLHON CaMOOBITHOCTH. DCKHU3BI 00-
pa3oB, HApUCOBAHHBIX AXYHIOBBIM, OTJIH-
YalTCS PCATMCTHYCCKUM  OTOOpaKCHHUEM
XapakTepa ¥ KOCTIOMa, MPaBWILHON Tepeaa-
4yeil XapakTepHBIX OCOOCHHOCTEH 00pa3oB.
MMeHHO B TaKOM KOHTEKCTE ITOKa3aHBI OC-
HOBHBIE Yy4yacTHUKHW komeauu — llleix
Hacpynnax, I'amxu I'acan, Uckangep u apy-
TUe, OTIMYAIOIINECS CBOMCTBEHHBIC MM Xa-
PaKTEpHBIMU YepTaMH, IIEPEIaHHBIMUA B BHI-
pPaXXCHUU JIMI] U OJCKIC. AIYHAs, TPOIAXK-
Has Hatypa llleiixa, mbITaBIIerocss HaOUTH
KapMaHbl 3a CYET TEMHBIX, CYEBEPHBIX
HapOJHBIX MacCC, YETKO U MPaBIUBO IPOSB-
JIIETCSI B BBIPAXXCHUU €ro Juna. B takoi ke
peaTuCcTUIECKON MaHepe XYIOKHHUK H300pa-
3m1 u Mckanniepa — eIMHCTBEHHOTO MOJIOXKH-
TEJILHOTO 00pa3a CIeKTaK/sA, OE3yCHEIIHO
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MBITABIICTOCS Pa300JayuTh AaBAHTIOPHUCTA,
MPUKUBIBABIIETOCS YYE€HBIM M IIpaBOBEp-
HBIM PEJIWTrHo3HBIM fAearenaeM. Onexna,
n300pakeHHasl Ha HUX, IOJIHOCTBIO COOTBET-
CTBYET UX JEATEIbHOCTH U MUPOBO33PEHHUIO.

OCOOCHHOCTH PEaTUCTUYCCKOTO BOILIO-
IIEHUST XapaKTepHBIX 4YepT oOpa3za M €ro
OJICXKJIBI TIPOSIBIITIOT Ce0s1 U B 9CKU3aX K KO-
meaun «lamxu Kapay M. ®. Axynazane,
MOCTaBJICHHON Ha ciieHe ['ocymapcTBEHHOTO
JIpamatudeckoro tearpa B 1937-1938 rogax.
Bepnbriit pEaTUCTUUECKAM TPpaJUALASIM,
W. AXyHaoB co3man psiji OpUTHHAIBHBIX 3C-
KH30B OJICKIbI I crekTakis. [IpuBnekaer
BHUMaHHE 00pa3 M €ro ojcxkaa IJIABHOTO
«reposi» — ['apku Kapa — ckymnoro u Tpyciu-
BOTI'0 KYIIIA, BBIJABABIIEro ceOs 3a CIIpaBe-
JUBOTO M 0ECCTPaIIHOrO YeaoBeKa. XyJI0XK-
HHUK M300pa3ujl €ro B JIOXMOTBSX, YTO ITOJI-
HOCTBIO COOTBETCTBYET XapakTepy ITOTO
MPKAIMHUCTOTO U MeJIOYHOro oOpasa. Brre-
YaTJISIOT U JIPYTHe ACKU3bl — 00pa3bl ydacT-
HUKOB CIIEKTaKId. SpKui HallMOHAJIbHBIN
KOJIOPUT, KOTOPHIM HAJCJICHBI ATH 3CKHU3BI,
CBUACTEILCTBYIOT O MpO(PeCcCHOHAIN3ME XY-
JIO)KHUKA, HECMOTPSI Ha €ro CpaBHUTEIHHO
MOJIOJIOHM BO3PACT.

Crout ynoMmsiHyTh U O TBOpuecTBe [ 'aca-
Ha MycTtadaeBa — TeaTpaIbHOTO XYIOKHHKA,
paborasmiero B onuH nepuop ¢ M. Axyumo-
BbIM M JPYTUMH XyJIOKHUKaMH. JJIsI CTHIIA
I MycradaeBa ObUT XapaKTepeH SPKUN
HaIlMOHAJIBHBIN KOJOPUT, MPOSBIISABIIAKICS, B
MEepBYI0 OdYepeab, B KOCTIOMax repoes. B
STOM OTHOIIICHUH BBI3BIBAIOT HMHTEPEC ICKH-
3bI, CO3MaHHBIC UM ISl Komeauu «Busupb
Jlenkopanckoro xanctBay M. ®@. AxyHnzane.
OO06pa3bl XaHa M €ro CaMOJ0BOJILHOTO BU3HPS,
CTaBIIET0 OOBEKTOM OTKPOBCHHOW HAacMell-
KM, OTJIMYAIOTCS SIPKUMH TOHAMH IPUIBOPHOM
OeKIbl. JIMMHHBIE CHHHME XaJaThl C IIPO-
JIOJIBHBIMH Pa3pe3aMH pyKaB, TEMHO-KPAaCHBIC
1IapOBapbl, 00YBb C MOJHATHEIM HOCOM, BBEICO-
KHE TIallaxd CO3JIal0T PeaMCTHYECCKUI oOpa3
MECTHOM 3HaTH TOro BpeMeHH. VIHTepecHBI U
KEHCKHE 00pa3bl, TAK)KE OTIWYAIOIINECs Kpa-
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COYHBIMH (hOpMaMU ¥ XapaKTePHBIMH OCO-
OEHHOCTSIMU TIOKPOSI.

B 3akmroueHnn Xo04eTcs TOTYEPKHYTH,
YTO pacCMaTPHUBAEMbIH B UCCIICIOBAaHUM Tie-
pHOJ BOIIENI B UCTOPHIO T€ATPAIBLHOW KYIIb-
Typbl A3epOaiipkaHa Kak BpeMs Hadaya pac-
[IBETa, MTPOJIOJDKABIIIETOCS BIUIOTH 0 Hayaia
90-x. OTH TOABI CUMTAIOTCS JIYYIIUMHU U C
TOYKH 3pPCHHsI CTAHOBJICHUS TeaTpabHOU
JKUBOITUCH, TaKMX ee o0jacTei, Kak JeKopa-
MU, SCKU3BI CIIEHBI U, KOHEYHO €, KOCTIO-
MOB. Bo MHOroM 3TOT ycniex OblUI JOCTUTHYT
TBOPYECKUMHU TOMCKaMU pPabOTaBIIMX B TO
BpeMsi  TeaTpallbHBIX  XYIOKHUKOB  —
A. Asumzagne, C. Epumenko, . AxyHmosa,
I'. Mycradaesa u apyrux. ITH U APyrue Xy-
JIO)KHUKH CO3JIaJIA JIydITue oOpa3iibl HaIlKo-
HaJIbHOW a3epOailDKaHCKOU OEIbI IS Te-
aTPAIBHBIX CIIEKTaKJIEH. DTH ICKHU3bI CIyXKaT

NEPBOMCTOYHHUKOM B HM3YYCHHUHU HCTOPHHU
HAI[MOHAJILHOT'O KOCTIOMA U €0 BOILIOIICHUS
B Teatpe.
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TRAITS OF IMPRESSIONISM IN THE WORK
OF THE AZERBAIJANI ARTIST IBRAHIM SAFI

U. T. Hamzayeva
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Azerbaijan State Academy of Fine Art,
Baku, Azerbaijan

Abstract. The article is devoted to the work of the talented Azerbaijani artist Ibrahim Safi, who lived and
worked in Turkey. It is noted that the optimistic, transparent coloring of some landscapes and still lifes, the play-
fulness of colors brings him closer to the French impressionists, showing his passion for light, brilliance and
beauty that impressionism brings to nature. It is emphasized that the artist's works, created in a free impressionist
manner, reflect views of Turkish cities, landscapes of the Bosphorus and the countryside, portraits, genre scenes,

still lifes with flowers and fruits.

Keywords: Ibrahim Safi; Azerbaijani; artist; impressionist; Turkey; creativity; compositional form; color.

N300pa3urensHoe HCKYcCTBO A3sepbaii-
JUKaHa IIPOLIO CIIOKHBIN, HO IJIOAOTBOPHBIN
MyTh pa3BUTHS U OOpHOBI 3a CTAHOBJICHHE
HallMOHAJIBHOTO  PEATUCTUYECKOIO HCKYC-
CTBAa, 32 YCIIEIIHOE Pa3BUTHUE BCEX €0 BUJIOB
U JkaHpoB. B mpomecce sToii 60pbOBI MUTO
WHTEHCUBHOE (POPMUPOBAHNE HALIMOHAIBHOM
XYI0’)KECTBEHHOW IIKOJIbI, OTMEYEHHON 4Yep-
TaMU SPKOTO CBOeoOpas3usi, Tlie HE IMOCIe/-
HIOIO POJIb CHITPAIM HAIIU COOTEUYECTBEHHU-
KM, JKMBIINE W TBOpHBIIWE 3a pyOexxom. B
YUCJIEe TMOCIEAHUX CJEAyeT OTMETUTh TBOP-
YEeCTBO HAIIUX XYJO0KHUKOB, pabOTaBIIUX B
Typuuy, HEW3BECTHBIE CTPAHUIIBI TBOpPUE-
CTBa KOTOPBIX OTKPBIBAIOTCS B IOCIIEIHUE
TOJIBI.

C 2TOl TOYKH 3pEHUS HEOOXOAUMO H3Y-
YUTh KU3Hb U TBOPYECTBO XYAOKHUKOB, TIE-
peexaBmux B Typuuro Bo Bpems llepsoi
MHUPOBOM BOMHBI. OZHUM M3 HUX SABISETCA

Paradigmata poznani. 1. 2020

No6parum Cadue, poausmmiics B Lllapyp-
ckom pairioHe HaxubiBana. W3BecTHbIl B
Typuun kaxk HoOparum Cadu (HacTosee
ums Ubparum T'adap ornmy Cadues, 1898 —
HaxupiBan — 1983 — CtamOyi), cBOMM CBOe-
00pa3HBIM MMOYEPKOM M HEMOBTOPUMBIM CTHU-
JeM chirpai OecnpeleeHTHYI0 poJib B CTa-
HOBJICHHH ¥ Pa3BUTHH MUCTOPUU JKUBOIIVCH B
Typuuu u EBpore.

Noparum CadueB morepsst oTLa-amyra,
Korjga emy Obuto Tpu roga. Mbparum, y xo-
TOPOro OBUIO TPYIHOE AETCTBO, C PAHHETO
BO3pacTa pa3Bui CTpacTh K xkuBomnucu. OH ¢
JIETCTBA YBJICUEHHO DPa3pUCOBHIBAJI BCE BO-
KpYyT, TOKpBIBaJ CTEHBI JOMOB YTrOJbHBIMU
3apHCOBKaMHU.

Hoparum nomydms HavajabHOE 0Opa3zoBa-
HHUE B CeNbCKOoM mikose c¢. bam Hopamen
(mpiHe JDxanunkenn) Ilapypckoro paiionHa
HaxuwiBana, a 3arem yuwmicsa B EpeBanckoi
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yauTenbcko cemuHapun. CBOW0O Xymoxke-
CTBEHHYIO Kapbepy OH Hadal paHo, U B 12
JIeT HalKCall CBOKO MEepBYyI0 KapTUHY «Pbi0a-
K1 Apazay.

B 1920 roay on nmonyuun Harpanay EBpo-
NEHCKOro KOHKypca XyJOKHUKOB B Typuumu.
HauanbHoe XynoxkecTBeHHOe 0Opa3oBaHuE
Noparum Cadu nomyunn B Poccun. Ypneue-
HHUE HMBOIHUCHIO MPHUBEIO €r0 B YHUBEPCH-
TET UCKycCcTB B MockBe. YCHemHo ciaB 3kK-
3aMeHbl MOparuM craj CTYIEHTOM M Ipo-
yuduics 37€ech JiBa roja 10 pesosonuu 1917
rona B Poccun. B ero pa6orax 3tux neT 4yB-
CTBYETCsl IJIOJOTBOPHOE OCBOCHHME MM KJac-
CUYECKUX Tpaaulliid peaJTucTUUYEeCKOM TMei-
3akHOM kuBonucu. OJIHAKO, MO/ BIMSIHUEM
PEBOJIOLMOHHBIX COOBITUH OH OCTaBHJI y4e-
Oy u BepHyJicad B HaxubiBaH.

B IIapype on 3apabatpiBam cebe Ha
JKU3Hb KUBOIIUCHIO, U BO BpeMs [lepBoit mu-
pOBOM BOWHBI B COCTaBe 3aKaBKAa3CKOW ap-
mun nepexan B Typumo. B CramOyne M0-
parum CadueB noctynun B CtamOyIbCKyIO
Axanemuio u3sIHBIX UcKyccTB (Canaiiu
Heduce MexTsa61), Mo OKOHYaHHH KOTOPOM
B 1923 rony ocrtasicst paboTaTh B MaCTEpCKOM
U3BECTHOI'O TYPELKOro XynokHuka Hammuka
Hcmanna B kauecTBe «TOCTEBOTO CTYIIEHTa»
(“mucadup tonsba”).

Byayun onHuM M3 nepBbIX azepOaiKaH-
CKMM XyZIOXHMKOM u3 HaxubiBaHa, moce-
muBmmMcsa B Typumum nocne IlepBoit mupo-
Boii BoWHBI, MOparum Caduer (1898-1983)
SIBJIIETCA OJIHUM M3 TEPBbIX, HaMHCABILINUX
noptpet AtaTtiopka B 1924-1925 ronax.

WNbparum, mnpusBaHHBII HAa BOEHHYIO
ciyx0y ¢ HauanoM BTtopoii MupoBoii BOIHBI,
MOCJIe OKOHYaHUS CITy>KObI B apMHH HaBCETAa
nocenuicss B CramOyne M MOCBATHI CBOIO
KHU3Hb UCKYCCTBY.

XyOOXKHUK, MOMY4YUBIIUI mepBoe obOpa-
30BaHue B Poccuiickoii Axkanemuu Xyao-
KECTB, COEAMHMII TOHKOCTb >KMBOIIUCH, NpU-
HECEHHYI0 MMIIPECCUOHU3MOM, C CHJIBHOM
XKUBOMHUCHIO. B cBOEM upe3BbIYaiiHO 3710po-

BOM, YYBCTBEHHOM H JIMPUYHOM IPOU3BEJIEC-
HAM OH TO-pa3HOMY ONMCBIBAET MHPUPOAY,
OT/aBasi CBOE CEepALE IMOCTOSSHHO MEHSIOIIE-
MYCsl CBETY M COJIHILY Ha €r0 OCHOBE.

BmecTte ¢ Tem, OH HcObITan BIMSHUE U
€BpOIEICKOM )KMBOIMKCH, IMOCKOJIBKY JBa TO-
Ja npoxui B Mrouxene u 11 ser B cTpanax
EBpornbl. OT0 BUIHO MO CTUIIIO, KOTOPBIN OH
BBIOpAJT B CBOMX paboTax, KOTOPBIC OH Ipe]-
CTaBJIsJT HA MHOTOYMCIICHHBIX BBICTABKaxX ¢
1950-x TOmOB, OCOOEHHO B €r0 CHUJIBLHOM
MPEANOYTEHUN CMEJBIX I[BETOB. XYI0KHHK,
HamnpaBJI€HHbIA TocynapctBoM B Pum u Be-
HYy, Y4acCTBYET B NEPCOHAJIbHBIX M CMEIIaH-
HBIX BbICTaBKax B 3TuX cTtpa”ax. K 1967 ro-
Iy TOJIBKO B Mapcene OH OTKpPBII BOCEMb
MIEPCOHAJIBHBIX BBICTABOK.

Xyn0KHUK, 3aHUMAIOLIMKA YHHUKAJIbHOE
MECTO B HCTOPHM TYPELKOW KUBOIMUCH, OH
CO37aJl CBOIO COOCTBeHHYIO NTUHUIO. OH OBLI
BJIOXHOBJIEH TYPEUKUMH  XYyJOKHUKaMH-
UMIIPECCUOHUCTAMU, TakuMU Kak HoOparum
Yannu, Hazmu 3usa, Hamuk Memann, deiixa-
MaH J{ropan u XukmeT OHAT, KOTOpPBIE U3MeE-
HUJIM CTWIb KIIACCUYECKOW >KMBOMUCU U
BHECIIM HOBOE HAIMPABICHHE B TYPEUKYIO
JKUBOITUCB.

[lcuxomornueckue  MOMEHTBI  OYEHb
CUJIbHBI B MOPTPETaxX, CBS3aHHBIX W3 ILUIOT-
HOM LIBETHOM MO3aWKH XYyAOXKHHKa. B mpo-
U3BEICHUSAX, IJI€ OYEHb CHJIbHBI YYBCTBA U
AOMOIMH, JHUpUKA 1O (HopMe U IBETY MOJ-
YepKHyTa ¢ OOJBIIMM MacTepCTBOM. YHHU-
KaJIbHbIE KOMIIO3UIIMOHHBIE (HOPMBI TIPOMU3-
BEJICHUM, I[BETOBas raMma U XyA0XKECTBEH-
HBII TOPOJI TaKXKe PACKPBIBAIOT Pa3IUYHBIC
JIOCTOMHCTBA.

IIBeToBasi raMmMa KapTWH TOYHO OTpese-
JSI€T aJpec MEePeKUBAHUN XyI0KHHUKA.

XyIOXKHUK CUUTAJ, YTO «IYYIIHM Y4H-
TeleM XYJOKHUKa siBlsieTcsl mpupona». He-
CIy4allHO CIOKET OOJIBIIMHCTBA PaboOT Xy-
JI0)KHUKA B3SIT C HATYPBI: €CJIU €CTh YTO-TO B
MIPUPOJE, YTO HE MEHSETCS U BCErja HamoJ-
HSET YeJIOBEYECKOe CEepAIe JTOOPhIMH TOXKe-
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JaHUSMH, TO ITO JCPEBBs, IBETHI U TOPHI.
Moxet ObiTh, modTomy MHoOparum Caduen
HapucoBaj OecUHMCIEHHOE KOJIMYECTBO IIBe-
TOB B CBOMX HaTiopMmopTax. PazHooOpasue u
spKas OKpacka 3THX LIBETOB BbI3bIBAIOT TEIl-
Jble, TPYCTHBIE YyBCTBA.

PomanTHuUeckue 4epThl, KOTOPbIE BO3HH-
KalOT M3 OPUTMHAIBHOTO PHTMAa IIBETHBIX
JUHUM HAa MHOTHUX KapTUHAaX, NPUBJIEKAET
3pHUTENS C IEPBOTO B3IIIAAA.

No6parnma CadueBa MOKHO CUUTATH OJI-
HUM U3 HanboJiee TOCTOHHBIX aBTOPOB MOCT-
UMITPECCHOHUCTCKOTO ~ JKaHpa  TYpPEeLKOro
n3zo0pasutenpHoro HMckyccrBa.  OOpaTuB-
IIMCh K CJIaBHBIM CTpaHHIaM UcTopuu Typ-
IIUH B TIEPBBIE TOJIBI CBOCH Kapbepbl, XyI0XK-
HUK cymeln co3faaTh noptpetr Mycrtadsr Ke-
Maysg ATaTiOpka — OTIa TIOPKCKOTO MHUpa, U
BEJIMKOTO BOX[IS TypelKoi ucropuu. B aTom
MOpPTpETe, HApSAYy C XYIO0KECTBEHHBIM CO-
BEpIIICHCTBOM o00pa3a, oOpamaeT Ha ce0s
BHUMAaHUE YyOeIUTEeIbHOE OTpaKeHHE HCTO-
puueckoi cutyanuu. BHumanue 3purens co-
CPeIOTOYCHO Ha B3TJSIIE YeNIOBEeKa, 3alllu-
IIAIONIETO TEPOM3M U OTBary TYpPELKOro
Hapoa.

XpoHnonorust TBopuectBa Moparuma Ca-
¢ueBa oTpakaeT ero KU3HEHHBIH MmyTh. Xy-
JIO’)KHUK O00O0TaTh CBOIO XYA0KECTBEHHYIO
KHU3Hb O€CUHCIICHHBIM KOJHYECTBOM IICHHBIX
pabot. HecMOTpsi Ha HEB3ro/bl, KOTOpPbIE OH
MEpeHEeC 1O TOHSATHBIM TPUYWHAM, OH TIOJI-
HOCTBIO TOCBSITHJI CBOIO JKH3Hb HCKYCCTBY,
MIOCTOSTHHO ~OTKpBIBasi pPa3lIMYHbIC TIEPCO-
HaJbHBIE BBICTABKH B Typluu.

Ca¢ues, kak 1O BBIPAXEHHUIO, TaK H IO
¢dopme, ympaBisieT CHIBHBIM M OCBOCHHBIM
peasm3MOM B paMKaX OCHOBHBIX 3aKOHOB
xuBonucu. B ero pabotax dYyBCTByeTCs
CBSI3b MEXIY HOBBIMHU HJI€IMHU U 00Opazami,
KOTOpBIE IOCTOSTHHO MHTEPIPETUPYIOTCS Pe-
anucTuyHo. L[BeToBas ramMmma XynoXKHHUKa 1O
Oonblieil yactu sipkag u spkas. OCoOEHHO B
ero kaptuHax nocie 1960-x u 1970-x romos
MPEINOYTeHNUE OTAABaJIOCh Ooyiee SIPKUM U
SIPKUM I[BeTaM. Terjo U CBET, OTPaKCHHbIE
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SPKUMHU U XOJIOJAHBIMH 1IBETaMU, U KOHTPACT
CMBICJIA, IABAIIMI HAa OTU 1IBETA, BIECYATIIIOT
YeJI0BEKa.

Noparum Cadu, Xopomro 3HaBIIMK pas-
JUYHBIC HAIPaBJIEHUs HCKYyCCTBA M KOHTpa-
CTUPYIOIIME CTWIH JKMBOIIUCH, OTAaBall
MPEANOYTEHNE pealu3My B CBOEM TBOpYE-
CTBE W TNPOAOJDKAJ IPOTrPECCUBHBIE Tpau-
IIUU MUPOBOTO MCcKyccTBa. VM ObLIO cO37aHO
MHO’KECTBO KapTUH B PAa3HBIX KaHPax >KUBO-
MMCH, B TOM unciie neizaxu («Bum Ha bypey
CO CTOpPOHBI Iapka orensy, «Bua Ha AHato-
JTuicKoe modepexbey, «"apXaHCKUd paiioH»,
«Bug u3 meuetu Cynranuey, «lleitzax» u
Ip.), HaTiopMopThl («Basza 1is 1BETOBY,
«HatropmopTt» u 11p.), noptpets! («Kenckuit
noptpet», «l[loptper», «llopTper HeoObBEK-
TUBHOTO My3bIkaHTa Xadwuszayn, «[loptper
3appyx XxaHym» | 1Ip.).

OnTUMHMCTUYHBIN, MTPO3PAYHBIA KOJIOPUT
HEKOTOPBIX MeW3axeld U HATIOPMOPTOB, WT-
PHBOCTh KpacoK cOMMXKaeT ero ¢ (QpaHiys-
CKMMH HMMIIPECCUOHUCTaMU, MOKa3bIBas €ro
YBIICYCHUE CBETOM, OJIECKOM W KpacOTOH,
KOTOPYIO HMMIIPECCUOHU3M NPHUBHOCUT B
npupony. PykoBoacCTBYSICh OTIMYUTEIBHBIMU
YepTaMH CTHJISI UMIIPECCUOHU3M, T.€. OTCYT-
CTBUEM IPOJYyMaHHON (hOPMBI, MTHOBEHHBIX
BIICUATIICHUN, HO NPU OSTOM OBJIAJICHUEM
BHYTPEHHETO €IUHCTBA U CBS3U, XYHAOXKHUK
BOCIIPUHUMAJ U OTOOpaXkajl 0OOBEKTHI OKPY-
JKaromer AEeHMCTBUTEILHOCTH HE aBTOHOMHO,
a B COOTBETCTBHUHU C OKPY’KarOILEH TPOCTpaH-
CTBEHHOW W CBETOBO3IYIIHON cpemoi. Pabo-
Thl XYIO’XKHUKA, CO3JaHHbIE B CBOOOJHOMN
UMIIPECCUOHUCTCKOM MaHepe, 0ToOpa)karoT
BUJIBI TYPELKUX TOpoOB, neisaxu bocdopa
U CEIbCKOM MECTHOCTH, HMOPTPETHI, KaHPO-
BbI€ CIICHBI, HATIOPMOPTHI C IBETAMU H
bpykramu — «Bung Ha AHatonuiickoe mobe-
pexbe ¢ octpoBa byprac», «PaBHuna byp-
ca», «Bun ¢ bocdhopay, «3uMHMIA TTeH3aK»,
«Bun Ha AHaTOMMIO» M ZIp. OTPA3sWIH €ro
BIIEUATJICHUSI OT MOCEUIEHUSI MHOTHX CTpPaH.
Nobparum Cadu 3anmmancs odopmieHuem
MHTEPbEpPOB OOIIECTBEHHBIX 3[]aHUI U Oora-

‘ 71




TBIX YacCTHBIX JOMOB, HEKOTOpPbIE W3 3THX
0QOpPMUTENBCKUX PAa0OT OBUTH BBITOIHEHBI
BMecTe co cBouM JpyroM Hukomaem Kain-
MbIKOBBIM — Haisxu KanMbIkorbl.

C 1942 ropna, nociie NpUHIATUSA TYPELUKOTO
TpaXXIaHCTBA, OH CTaJl MOAMHCHIBAThCS MO-
parum Cadu. C 1946 roma XymoKHHK BHI-
CTaBIIsLUI CBOM PalOTHI Ha BHICTaBKAax B pas-
HbIX ropogax Typumm M BCKOpe 3aBOEBal
MOMYJISIPHOCTb.

[lepcoHanbHbIE BBICTABKM XYJOKHHUKA
JEMOHCTPUPOBAINCH B pa3HbIX CTpaHax — B
Typuun, @panuuu, Asctpun, CIIA, [IBeii-
napuu U Ap. Heckosibko BBICTaBOK IPOIUIH
npu coxaercteuu IIpaBurenbctBa Typerkon
PecniyOnuku. OH ObLT peACTaBiIEH B My3€il-
HbIX coOpanmsx Typruu m AsepOaiimkana,
BO MHOTHX YaCTHBIX coOpanusx B Typuuu u
3a ee npenenamu. B 2012 roay B LleHntpe
KYyJIbTYpbl U UCKYCCTB yHuBepcurera T. ['a-
3MaHTen OTKpbUIach BbIcTaBKa «llopTpeTs
TYpPELKHUX KOMIIO3UTOPOB U MY3bIKaHTOBY», Ha
KOTOpO# OBUIO TpencTaBIeHO 75 >KUBOMUC-
HBIX pabOT XyJOKHUKA.

Hekortopsie cBou meit3aku, MOPTPEThl U
HaTIOPMOPTBl OH TMepedal B Jap Mysero
azepOaiixaHCKo nuTepatypsl uMeHu Hu-
3aMH, a HECKOJIbKO €ro padoT BOLUIU B 3KC-
MO3ULIMI0 BbICTaBKM «Mosi mpekpacHas po-
IuHa...», mpoxoausineii B baky B 1989 roxy.

VY XynoXHUKAa CBOM NPHUHIUIBI B UCKYC-
CTBE, HOBbIE YEPTHI B TBOPUECTBE XYA0KHUKA
MOCJIEJHUX JIET NPOSBISIIOTCSA B CaMbIX pas-
HBIX IpeaMeTax. OMOLMOHAIbHbIE (GOPMBI U
BBIPa)XEHUSI, KOTOPbIE BO3HUKIM B KOHIIE MX
KHU3HU, ABIAIOTCS MPEIMETOM MHOTUX padoT
Macrepa. B ero MHOro4MciaeHHbBIX MPOU3BE-
JIEHUSIX, HE MOBTOPSIOLIUX IPYT Jpyra, IBe-

TOBasi raMMma €ro NpOU3BEIEHUH, KOTOopas
CBf3aHa C TSDKEJIBIMM KU3HEHHBIMH yJjapa-
MH, TOYHO OIPEAENAET aapec MepeKUBAHUN
XYIO0KHUKA.

B 1975-1980 romax Ho6parum Caduen
IIOCTENIEHHO MOTEPs 3pEeHUe. YMep Xyn0XK-
HUK Ha CIIEIYIOLIUH JIeHb IOCJIE€ OTKPBITUSA
CBOEH IIEPCOHAIILHOM BBICTABKM B rajepee
Odakule B Ctam0yne, npuypouennoit k 100-
JETUIO CO THS pokaeHus AraTiopka. B Toii
e rajgepee BCKOpPE COCTOsUIach OoJblas
MEMOpHaJIbHast BEICTaBKa €ro padoT.

KapTtuHbl XynOXHHKa HBIHE YKpalaroT
nBopen-my3ed Tomrambel, a TakXke CTEHBI
nBopiioB Jlomvabarya u Yuparan. Ero pa6o-
Thl XpaHSTCS B My3esix Mupa, B AsepOaii-
JKkaHCKOM HanmoHanbHOM My3ee HCKYCCTB,
B TOM YHUCJIE B YacTHBIX KoOJIeKUUsAX. Ero
TBOpYECKasl AEATEIbHOCTh BO MHOTOM CIIO-
cOOCTBOBaja TMPHU3HAHUIO TYPEUKOW >KHUBO-
IIMCH Ha 3anane.
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JItoboe BOKaNbHOE COYMHEHHE, Oyab TO
MPOU3BEICHUE KPYIMTHOW (POPMBI WIHM MUHHA-
TIOpa, CBOEH TIJIABHOM OTJIMYUTEIBHOU OCO-
OCHHOCTBHIO MMEET TECHOE B3aMMOJICHCTBHE
MY3bIKM U Ci0Ba. JIuTepaTypHbI II€pBOUC-
TOYHHK, K KOTOPOMY 00paimaercsi KOMIO3H-
TOP B CBOHUX BOKAJIbHBIX NPOU3BEICHUSX, B
[IEJIOM, WTpaeT OOJBIIYI0 POJh BO MHOTHX
KOMIIOHEHTAaX MY3bIKQJIBHOTO TEKCTa. | JaB-
HBIN XyJI0KECTBEHHBIN 00pa3, MpeacTaBiIcH-
HBI B JIUTEPATYpHOM OCHOBE M HaUICALIAN
OTPAXXEHUE B MY3BIKAJIBHOM OITyCE€, CIOCO-
OCH OIpenenuTh TOT KPYr MY3BIKAIbHBIX
CPEACTB, HA KOTOPBIX aBTOP OCTAHOBHUT CBOM
BbIOOD. Kpome Toro, cTpemiieHue HeKOTOPhIX
KOMITO3UTOPOB MOJAPOOHO CIIEA0BATH B CBOUX
MPOU3BEICHUAX 3a JIMTEPATYPHBIM TEKCTOM
IIEPBOMCTOYHHKA BO MHOIOM OIIpEAEIIsieT
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JWHAMHUKY pa3BUTUS MPaKTUYECKU
CPEACTB MY3BIKAIBHOTO SI3BIKA.

Emé ogHuM BaXkKHBIM aclEKTOM B3auMO-
JIEUCTBHS MY3BIKH M CJIOBA SIBJISIETCS BOIIPOC
CTPYKTYPHOU OpraHu3alMy Kaxaoro u3 sie-
MEHTOB, a TOYHEE, BOIIPOC COOTBETCTBUS
bopMBI  CTUXOTBOpPEHUS H (OPMBI MY3bI-
KaJIbHOTO counHeHus. C 3TOM TOUKH 3peHUs
B JIIOOOM HAyYHOM HCCIIEJOBAaHUH, TOCBS-
MIEHHOM HM3yYEHUIO BOKAJIBHOTO MPOU3BEjIE-
HUSl, OCOOCHHBI WHTEpeC MpeICTaBIsIeT
nmpoOjeMa B3aUMOJICHCTBUS W B3aMMOBIIHSI-
HUS TIO9TUYECKON U MY3BIKaTbHOU (hOPMBEI.

NmMenHo 1o 3ToM mpUyYMHE OJHOWN U3 ca-
MBIX BaXKHBIX 3a/1a4 B MCCJIEIOBAHUM TECEH-
HOTO TBOopYecTBa OMuHa CabuToriy s Hac
CTajJ0 M3y4y€HUE B3aUMOJICHCTBHUSA IOITHYE-
CKOM M MY3BIKaJIbHOM (hOpPMBI B BOKAJIBHBIX
MUHHATIOPAX KOMIIO3UTOPA.

BCECX
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HeoOxoauMo oTMETHM, YTO B CBOEM Iie-
CEHHOM TBOpuecTBe Kommno3utop 3. Caburo-
1y 00palaeTcst K O33UU CaMbIX Pa3InYHbIX
aBTOpOB. B mepedyHe MMEH MOITOB, TBOpUE-
CTBO KOTOPBIX HAaXOJUT CBOE BOILIOLIECHUE B
BOKaJbHBIX ~ MHUHHMATIOpPAX  KOMIIO3UTOPA,
MOXXHO YBUIETh KaK HMEHa KJIACCHKOB
HAIMOHANILHOW JIUTEepaTyphl, TaK U COBpe-
MEHHBIX aBTOpPOB. Bcero nmosruueckoit ocHo-
Boil meceH D.CaOUTOry CTAaHOBATCS MPOU3-
BeaeHua 25 mostoB: Hacumu, C. BypryHn,
b. Baxa63ane, H. Xa3pu, P. P3a, P. 3eka,
A. Kropuaiiner, 1. Kebupmu, B. Camenormy,
P. Teitnap, U. J[xomryH, 3. Jxxa66ap3zane,
B. Bekwnos, III. Acman, W. UGparumos,
3. Xammnu, H. I'acanzane, I'. ®aznu, H. Pa-
¢dubeiimu, P. Axwmensame, W. Cadapmnu,
X. 3us, I'. A66ac, C. Capxannsl, A. Bekwuir.

OTnenpHyl0 O4YeHb HEOOJNBLIYIO TPYIITY
meceH B TBopuectBe D. Caburoriy mpen-
CTaBJISIIOT COOOM COYMHEHUs, HalKCaHHbIC
KOMIIO3UTOPOM Ha OCHOBE HApPOJIHOU MO33UHU
Bbastel. OTmMeTuM, uto basTel — 3TO OMH U3
CaMbIX pPAacIpOCTPaHEHHBIX JKAHPOB a3ep-
OaifkaHckoil HapoaHoW mo’3uu [1, c. 9].
Kak u mo0oil mOSTHYECKUI XKaHp, OasThl
MMEET CBOM OTJIMYUTENIbHbIE OCOOEHHOCTH,
CBSA3aHHBIE CO CTPYKTYPHOM OpraHu3anueu u
conepkaHueM. «basThl COCTOST M3 YEThIpEX
CTPOK, a KaXKaas CTPOKa W3 CEMH CIIOTOB.
Cucrema puMOBKH, KaK MpaBUiio, ObIBACT B
¢dbopme a-a-6-a... OOBIYHO TEpBast U BTOpas
CTpOKa OasiThl UTPAIOT POJIH MOATOTOBKH IS
BBIpXCHHUSI OCHOBHOTO cMbIciay» [3]. B cBo-
WX TecHsAx kommosutop J. Caburtorny Tpu-
X71bl oOpalaercs K Mo33uu 0asiTel. DTO TpU
Mpou3BeIeHUs, Boieamue BcOopuuk “Baki,
sabahin xeyir”: “Voton bayatilar1”, “Sirin dil”
(basTeiKorkiik), a TaxxkeBTopas “Ilecus’” u3
kuHodmiIbpMa “Giin kegdi”.

Takum o0Opa3om, yxe mepedeHb aBTOPOB,
K KOoTOpbIM oOparmtancs D. CabuToriay B CBO-
WX TIECHSX, KaK U KOJMYECTBO BOKAIBHBIX
MUHHUATIOp KOMIO3UTOpa (Bcero 53 mecHm),
mpeanoiaraeT 00raTCTBO U PazHOOOpaswe B

dbopMax CTPYKTYpHOM OpraHu3alil MOITH-
4yecKoi OCHOBBL. [loaTomy 11st TOro, 4TOOBI
ONpEeNIUTh OCOOCHHOCTH B3aMMOJAEHCTBUSA
MY3BIKAJIbHOM U TOATUYECKOW (OPMBI B BO-
KaJIbHBIX counHeHusx 3. Caluroriy, Mbl
YCIIOBHO pa3/eIWIA BCE MO33UI0, UCIOJIB30-
BaHHYIO B NECEHHBIX MMPOU3BEACHUIX KOMIIO-
3UTOpa, HAa HECKOJBKO rpynn. OCHOBHBIM
dakTopoM pazneneHus Uil Hac CTajo cTa-
TUYHOCTH (DOPMBI CTUXOTBOPEHHS, OIpee-
JsieMO€ KOJIMYECTBOM CIIOTOB B CTHUXOTBOP-
HOM CTpOKE, MHBIMH CJIOBaMHU BBIJIEpKaH-
HOCTb WJIM HEBBIIEPKAHHOCTh ONPEEIEHHO-
ro KOJMYECTBA CJIOrOB B CTPOKE Ha IpPOTS-
KEHHM BCEro mnpousBeAeHus. B pesynbrare
TaKOTO JIeJeHUsT 00pa30BajOCh TPU YCIOB-
HBIX IPYNIbL. B mepByro rpynmy Bouuu mec-
HHU, B KOTOPBIX MO3TUYECKass OCHOBA UMEET
OJIHO U TO K€ KOJIMYECTBO CJOrOB Ha MPOTS-
JKEHUM BCEro IpousBeneHus. OTMETUM, 4TO
ATO camasi MHOTOUHMCJIEHHAs U3 BCEX Ompene-
N€HHBIX Hamu rpyni. OHa BKIIIOYAET B ceds
27 mecHM KOMMO3UTOpa U3 pa3HBIX COOpPHU-
KOB. Bo BTOpO# rpymme npeacTaBieHsl Iec-
HU, B KOTOPBIX pa3HbIe YaCTU CTPYKTYPHI, a
3TO, IPEXKIE BCETO, KYIUIET U MIPUIIEB, UMEIOT
pa3HoOe KOJMYeCTBO cloroB. Bcero Takux
neceH B coopHukax J. CabuToriy oka3aaoch
9. U, nakoHell, TpeTbs TpyMma MeceH OTIH-
YaeTCsl IEPEMEHHBIM KOJMYECTBOM CJIOTOB B
CTPOKE IOATHYECKOrO IpousBencHusd. B
TBOPYECTBE KOMIIO3UTOpA MECEH, MMEIOLIUX
NOJO0HYIO MO3TUYECKYI0 OCHOBY Bcero 17.
OOpatuMcst K Kaxa0W U3 TPYII MOCJIe0Ba-
TEJBHO.

[lepByto rpynmy, KaKk Mbl OTMETHJIN BBHI-
11€, PEACTABIAIOT T€ IECHU KOMIIO3UTOPA, B
KOTOPBIX KOJMYECTBO CJIOTOB BO BCEX CTPO-
Kax II03TUYECKOTO INPOU3BEACHUS OJMHAKO-
Bo. Ilpu 3TOoM, Kak mokaszan aHaau3, KOMIIO-
3uTOp Hamboyee 4acTo oOpamaeTcst K ompe-
nenéHHoro poja dopmam, HamboJjee TECHO
CBSI3aHHBIM C (OpMaMHM HAPOJHOM IMOI3UH.
CaMoil pacmpoCTpaHEHHBIMH MOATHYECKUMU
MPOU3BEICHUAMH B TiecHsX OMuHa Caburo-
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Iy SIBIIIFOTCSL CEMHCIIOKHBIE. XOpOUIO W3-
BECTHO, YTO CEMHUCJIOXHAsi OCHOBA SIBJISETCA
XapaKTepHOW OCOOCHHOCTHIO TaKOW pacmpo-
cTpaHEéHHOW B AsepOaillkaHe HAIMOHAIb-
HOM modsThyeckor ¢Gopmbl, Kak Oastel. He-
CJlyyaitHO, Y4TO JIB€ U3 NEPEUHCICHHBIX BBIIIE
MIECEH CO3/laHbl KOMIIO3UTOPOM Ha OCHOBE
TEKCTa HApOJHBIX OasThl. Taxke B MeCEHHOM
TBOpuecTBe . CabWTOINIy MIUPOKO Tpea-
CTaBJICHbl OJMHHAJIATHCIOXKHbBIE IO3TUYE-
ckre (opmbl. PacripocTpaHEHHOCTh JTaHHOU
MO3TUYECKOM (DOPMBI TaK ke, Ha HaIll B3I,
He cnydaitHa. [lockonbKy OJMHHAILIATH-
CJIO)KHOCTB SIBIISIETCSI XapaKTEPHBIM TMpU3HA-
KOM TaKOH MO3TUYEeCKON (POPMBI, KaK rOIIMa,
HIIUPOKO PacIpoCTpaHEHHOMN B azepOalxaH-
CKOM 1mo33uu. YyTh MEHbIIE MECTO B IECEH-
HOM TBOpuecTBe OMMHa CaOuToriy 3aHu-
MalOT BOCBMUCIIOXKHBIE IO3THYECKHE (op-
Mbl. BocemucnoxkHast popma XapakTepusyeT
emé oHy TUIUYHYIO AJIs a3zepOailaHCKo
1033uu (OPMY TepatIIbL.

Kpowme Toro, cpenu necen 3. Caburority
€CTh BCEro JBa IpHUMepa, B KOTOPHIX MOATH-
yeckasi OCHOBa ONMPAETCsl Ha MEHEEe paclpo-
cTpaHéHHBIE CTPYKTYpHI. DT0 niecHs “Eyladi”
u3 coopuuka “Baki, sabahin xeyir”, B koTo-
poit mosTrueckas popmMa UMeeT MATHAIIATH-
crnoxHyto ocHoBy. UM mecus “Bolko do” u3
meechl “Kegan ilin son gecasi”u3 cOopHuka
“Darslor”, mostmueckas ¢opma KOTOpo
ONUpAETCs Ha JEBATUCIOKHYIO CTPYKTYPY.

Takum 00pa3oM, MOITHUYECKAss OCHOBA B
neceHHoM TBopyecTBe . Caburorimy mnoj-
TBEPKIAeT MBICIb a3epOaiiIKaHCKOrO My3bl-

koBena Jlx. MaxMymoBoit o ToM, 4to 7-, 8-
11-cnoxxuele moaTUyeckue Gopmbl mpeodia-
JAIOT U B MO33MM HAIIMOHAIBHOTO (DOJIBKIIO-
pa, U B OTEYECTBEHHOM KOMIIO3UTOPCKOM
TBOpUecTBe [2, ¢. 14].

Haubonee pacnpocTpaHEHHBIM MPUHIIH-
IIOM COTIJIACOBAaHUSl TOATUYECKOW U MY3bI-
KaJbHOH (OPMBI B MECHIX C CEMHCIOXKHON
MTO3TUYECKON OCHOBOM CTaHOBUTCS IPUHIINII,
P KOTOPOM JABYM CTPOKaM MO3TUYECKOTO
TEKCTa COOTBETCTBYET OJHO MY3BIKAJIbHOE
npeasioxkeHue. B kauecTBe 0JJHOTO U3 SIPKUX
IPUMEPOB TaKOT o pona SBIIETCS
necHs“Sonin liclin”, Bomiedmas B COOPHUK
“Daralor”. DTa BoKajgbHas MUHHATIOpA HaIlH-
CaHa Ha CTUXM BbIJAOIIErocs azepoaiiixaH-
ckoro nosta H. Xa3pu. B ocHoBe necHu Je-
JKUT CTPYKTypa, COCTOsIIIas U3 TpEX Kyruie-
TOB ¢ mnpuneBoM. OcoOEHHOCTHIO (HOPMBI
JJAHHOTO TIpUMeEpa SBJISIETCS TO, 4YTO TpHU
dbopMaIbHOM JBYXYacCTHOM pa3JeieHUH Ha
KYIUIET W TPUIIEB ATa MECHS B CBOEH OCHOBE
uMeeT TPEXUYacTHBIA mpuHIUI (Hopmoobdpa-
30BaHUs, TaK KaK OCHOBY KyIUIETa 3]I€Ch CO-
CTaBJISIET ABAX/IbI IPOBEIEHHBIA OJUH MEPH-
0], OCHOBY IpHUII€Ba — JIBa IepuoJa, U3 Ko-
TOPBIX BTOPOH — 3TO BapHAHTHBIM TOBTOP
MY3BIKaJIbHOTO MaTepuaa KyIuiera.

Uro kacaercss mo3TUYecKoi (HOpMBI, TO
CXeMaTU4YeCcKu €€ MOXXHO O0O3HAuYMTh Ccle-
nytoumM obpazom: Kymner: ABAB; Ilpu-
neB: ABAB

[Ipn cooTHeceHUH MY3BIKAIBHOW U TO3-
TAYECKOU (OpMBI MBI TIOJIy4aeM CIEIyIo-

IHIYIO CXEMY:

IMo3Tn4yeckas popma

Kymuer
1-A
2-B
3-A
4-B
[Tpunes
1-A
2-B
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Takum 00pa3om, U3 IPUBEAEHHON CXEMBI
BUJHO, YTO KaXJ0€ NpPEUIOKEHHUE MY3bI-
KaJbHOM (DOpPMBI COOTBETCTBYET JABYM CTH-
XOTBOpHBIM cTpokaMm. [Ipu 3TOM B Kyruiere
TaKO€ pPAa3BUTHE OIpPEAESeT COOTBETCTBHE
(dbopMBI TIepHOJa OAHOI MO3TUYECKOH CTpO-
¢e. B npunese xe, 4ToObI MPU HATUYUU BCe-
T'0 OJTHOW CTPO(]BI OPraHN30BaATH PA3BUTHUE U3
JBYX TEpPUOJIOB, KOMIIO3UTOpP HCHOIb3YET
MOBTOPEHUE KAXKABIX JBYX CTPOK IMOITHYE-
CKOT'O TeKCTa.

Ouenp ONM3KKM TPUBEAEHHOMY BBIIIE
npumepy necHu “No danigdin, no dindin”,
“Usta xanoglan”, “Solmaz haqqinda mahn1”,
“Ana Kiir”,“Voton bayatilar’”u HekoTopsie
Jpyrue MHUHHUATIOPBL. Ba)kHO OTMETHUTBH, YTO
MOIOOHBIN MPUHITUI B3aUMOJCHCTBUS MY3bl-
KA ¥ TI033UU B BONPOCE CTPYKTYPHOU Opra-
HU3aluu npeodnanaet B necHsax . Caburo-
TJIy BHE 3aBHCUMOCTH OT TOW pH(PMBI, KOTO-
pyI0 Mbl HaOTIOJaEM B KaXJIOM KOHKPETHOM
oOpasiie.

Xo0Tsl cpaBeNIMBOCTU PaIH CIEAYyeT OT-
METHTh, YTO IOJOOHBIA TPUHIAIT B3aUMO-
JEUCTBUA IOITUYECKOM U  MY3BIKAJIbHOU
(GopM TIpU CEMHCIIOKHOM TOITHYECKOM pas-
Mepe, He SBISETCS €JUHCTBEHHBIM ISl KOM-
nozutopa. OO6paTuMcst K APYyruM MPUMEPAM.
Tak, B BokampHOI MuHHaTIOpe “Ganclik
Nogmasi”’0JHOM TMOATHUYECKON CTPOKE COOT-
BETCTBYET OJIHO MY3BbIKJIBHOE MPEIOKE-
Hue. A B iecue “Baki, sabahin xeyir” my3bI-
KaJIbHOE MPEAJIOKEHHE OCTPOSHO Ha OCHOBE
YeThIPEX MOITUUECKUX CPOK, TO €CTh MOYTH
Ha OCHOBE I1eJI0i cTPO(dBHI.

[Toutn Takyo ke KapTHHY, KaK Ty, 4TO
MBI ONHCAJH BBIIIEC, B BOMPOCE B3aUMOJICH-

CTBUSI MY3BIKQJIBHONH M TMOATHYECKOW (HopM
MbI HaOJIFOJIa€M B TMECHSIX C BOCHMUCIIOXKHOU
MOATUYECKON OCHOBOM. [IpakTHuecku Bo Bcex
IIpUMepax C BOCBMUCIOXKHOW IOITUYECKOU
OCHOBOM OJHOMY MY3BIKaJIbLHOMY HpeIOXKe-
HUIO COOTBETCTBYET JBE MOATUUECKHE CTPOKH,
NpU4YéM, Kak U B MPUMEPAX C CEMUCIOKHOU
OCHOBOH, BHE 3aBHCHUMOCTH OT OCOOCHHOCTEH
TOCMHOACTBYIONIEH B HUX pudMbL. 31ech B Ka-
YecTBE NPUMEPOB MOXXHO TPUBECTH TaKue
necun, kak “Daglar’,“He¢ xoborin yoxdu
sonin” u ‘“Azorbaycan”. EQWHCTBEHHBIM HC-
KIIFOYEHUEM B HTOM PsiIy CTAHOBHUTCS IECHSA
“Coban boran”, B KOTOpOW KaXXIOH CTpOKe
CTUXOTBOPEHUSI COOTBETCTBYET OJHO MY3bI-
KaJIbHOE TIPEJIJIOKEHUE.

Cpenu necern 3. Caburoriy, UMEIOIIUX
OJIMHHHAAIATUCIIONKHYIO TOITHYECKYIO OC-
HOBY, MPUHLUIIBI B3aUMOJICUCTBUS MY3bI-
KaJIBHOW M TOATHYECKOH (POPM HECKOIBKO
MHbIe. BONBIIMHCTBO MPUMEPOB COCTABIISIIOT
IIECHH, B KOTOPBIX KaXJOW IOITHYECKOU
CTPOKE COOTBETCTBYET LIEIOCTHOE MY3bI-
KaJIbHOE mpejoxkenue. Hampumep, kak B
necHsx “Son bagigladin” u  “Qshroman
Forman”. Taxxe HemMano NpUMEpPOB BOKaJlb-
HbIX MUHHUATIOP, IJ€ FOCIOJCTBYIOLIUM CTa-
HOBUTCSI TIPUHIIUI TIEPEMEHHOCTH B OpPTraHU-
3allMy B3aUMOJICHCTBUSL MY3bIKAJIBHOW U TIO-
ATHUYECKOM CTpyKTyp. B Takux oOpa3nax
YacTh Pa3BUTHUSl NECHU ONUPAETCA HA MPHUH-
LUl COOTBETCTBUS KAXKJIOTO MY3bIKaJIbHOIO
MPEAJIOKEHUST OJHOM CTPOKE TEKCTa, JIpyras
4acThb MUHHUATIOPBI JIEMOHCTPUPYET 00BEnU-
HEHUE JIBYX CTPOK B paMKaxX OJHOrO Ipei-
noxxeHust. M3 3Toro cienyer, 4ro B TaKOro
poaa MpUMeEpax BaXXHOM XapaKTEPUCTUKOU
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MY3BIKQJIbHON CTPYKTYpPbl CTAaHOBUTCSI HECO-
pa3sMEPHOCTh cOocTaBiAOMUX €€ yacTen. He-
PEIKO CpPEACTBOM paCIIMPEHUs TOH WIN
WHOW 4yacTH (OPMBI CTAHOBUTCS HCIOJB30-
BaHUE KOMIIO3UTOPOM BCEBO3MOXKHOI'O poJia
IIOBTOPOB MJIM CEKBEHTHOIO pa3BuTHs. B Ka-
4ecTBE IPUMEPOB 3/1€Ch MOXKHO IPHUBECTH
Takue TecHH, kak “Mahn1” u3 kuHOpUIBMA
“Giin kegdi”, “Qalbimds galdin”, “Miibarak
olsun”, “Gilavar”.

OTMmeTuM TakXke, 4ro emé JBe IIECHHU,
OTHOCSIIIMECS K YUCIIy MUHHUATIOp CO CTa-
OMJIBHBIM KOJIMYECTBOM CJIOTOB B IOITHYE-
ckoit ocHoBe, “Bolka do” u “Eylodi” xapak-
TEPU3YIOTCSI MPUHLUIIOM B3aUMOJECHCTBUSA
MY3BIKH U M033MH, B KOTOPOM OY€Hb YETKO
MIPOCJIEKHUBAETCS TEHJCHLUS COOTBETCTBUS
OJIHOM CTPOKM TEKCTa OJHOMY MY3BIKAJIBHO-
MY HPEUI0KEHUIO.

Takum 00pa3oM, MOJIBOMAS HTOT CBOEMY
HEeOOJBIIOMY HCCIIEIOBAHUIO, MBI MIPUXOIUM
K BBIBOJIaM O TOM, NPAKTUYECKU BCE MPOU3-
BEJICHUS a3epOaliPKaHCKOW MO033UH, K KOTO-
peiM Kommozutop 3. Caburoriy obOpamiaercs
B CBOEM IIECEHHOM TBOPYECTBE, HUMEIOT B
CBOE OCHOBE Takue MO3TUYECKUE (OPMBI,
KOTOPbIE CaMbIM TECHBIM 00pa30M CBSI3aHBI C
HAIIMOHAJIBHOM MO33MEW M C CaMbIMU pac-
NPOCTPAaHEHHBIMU a3epOailXKaHCKUMHU T103-
THYECKUMHU (opMaMu: OasiThl, Tepailibl U
romma. Takxke Mbl CMOTJIH YOETUTBCS B TOM,
YTO TJIABHBIM (aKTOpOM, BIUSIOLIUM Ha
MIPUHLMIIBI B3aUMOJEHCTBUS TIOITUYECKON
My3bIKaJIbHOH (opM B necHsix 3. CabuTtoriy,
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MMEIOIINX B OCHOBE CTAOMIIFHOE KOJIMIECTBO
CIIOTOB CTUXOTBOPEHHMSI, CTAHOBUTCS KOJIMYE-
CTBO CJIOTOB IIO3THYECKOTO TeKcTa. Tak, B
MHHHATIOPaX, B OCHOBE KOTOPBIX HMEETCS
nosTHdeckas QGopma, XapaKTepHU3yIOUIasics
HEOOJBIINM KOJWYECTBOM CIIOTOB — CEMb
WM BOCEMb — T'OCIIO/ICTBYET IPUHIUI COOT-
HOIICHUsSI, B KOTOPOM OJIHOMY MY3BIKaJIbHO-
MYy TIPEUIOKEHHUIO COOTBETCTBYET JIBE CTpO-
KM MO3TUYECKOTO TeKcTa. B Tex ke BoKalb-
HBIX MTPOM3BECHHAX, B KOTOPBIX KOJINIECTBO
CJIOTOB B MO3THUYECKOH popme Oombiie — ne-
BT, OJAWHHAIIATh WIN TMATHAAIATh — Kak
NPaBUJIO, KaXkJasih CTpoka oOpa3yeT LelocT-
HOE My3bIKallbHOEe mpemnoxenue. Iloapo6-
HBIH aHanu3 neceH J. CabUTOry, UMEIOIINX
COOTBETCTBYIOLIME XapPAaKTEPUCTHKH, TpOJIe-
MOHCTPUPOBAJ, YTO OCOOCHHOCTH OpTraHU3a-
UM MY3BIKQIGHOH (hOpMBI HE WMEIOT Tpsi-
MO B3aMMOCBSI3U C OCOOCHHOCTSIMH PH(PMBI
HOATUYECKOH (POPMBI.
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Abstract. The article is devoted to the study of the technical qualities and artistic merits of the national female
headdress of Azerbaijani women — Kelagai. It is noted that silk kelagai, for several centuries, were made mainly
in special workshops according to the “batik” method — hot dyeing of silk. Kelagai was distinguished by
brightness and sonority of color, sophistication of ornamental design. The pattern is applied to the fabric with the
help of special “seals” — galibs. This method of tacking was common in all weaving centers of Azerbaijan — in
Sheki, Shemakha, Ganja, Shusha, Baku. It is emphasized that these head scarves were distinguished by the
manner of wearing, and to this day there are many rites, signs and rules associated with silk, including Kelagai
silk scarves.

It is noted that the art of making Kelagai has survived to the present day. Based on traditional ornamental motifs,
semantic signs, kelagai, modern authors perceive not only an accessory that complements an ensemble of clothes

that is defined by style, color and all other fashion parameters.
Keywords: Azerbaijan; Kelagai; traditional; hot batik; silk; ornamental motif; bright colors.

YIUBHATENBHBIM W 3araJO4Hblii MaTepu-
aJ1 — IeJK, ObUT M3BECTeH B A3zepOaiikaHe ¢
npesHenmux BpeMmeH. K I-III Bekam oTHO-
cATC MUHISTYEBUPCKHE KYBILIUHHBIE 3aXO0-
poHeHwusI, T ObTM OOHApY>KEHBI (parMeH-
ThI HIEJIKOBBIX TKaHEN C COXPAaHMUBIIUMUCS HA
HUX myroBunamu u Omsmkamu. K V-VI BB.
OTHOCATCS OOHapyXeHHble B MMUHIs4YeBHpe
LIEJIKOBBIE IJIATKU CO CII€AaMM 30JI0TOLIBEM-
HOM BBIIMBKU. Ha mIpOTAXKEHNM HECKOIBKUX
cTojeThil AzepOaiijykaH SBISUICS KpyNHEH-
IIMM TOCTaBLUIMKOM IIEJIKa-ChIpLa U TOTOBOU
NpOAYKIMH. BakHEWIIMMM LEHTpamu Ipo-
M3BOJICTBA IIEJIKOBBIX TKaHEHl B A3zepOaii-
mxkane Owpumm  Illemaxa, I'smmxka, Illexw,
yma. 3xech NpOU3BOAWIN YIUBUTEIbHBIE

10 TOHKOCTH, U3bICKAHHOCTH U KpPacoTe y30-
POB TKaHHU.

[IlenkoBast HUTH IO CBOEN CTPYKTYpE HeE-
BEPOSITHO TOHKA, HO, B TO K€ BpEMs, OTJIH-
4aTCAd MPOYHOCTHIO M JIOJTOBEYHOCTHIO. 3
LIEJIKOBBIX HUTEW MO>KHO M3rOTABIMBATh Kak
JIETKUE, JBIOIIMECH TKAHHU, TAK MU TAKEIbIC
O6onee mioTHble TKaHu. [llenkoBas TKaHb
YAUBUTEIBHO TPAKTUYHA W TUTMEHUYHA B
ObITy. M3menust U3 1enka Jerko CTHPAIOTCS
U OBICTPO COXHYT, a TiaJkKas M IUIOTHas
CTPYKTypa TKaHU HE I03BOJIAET 3aJEPKU-
BAThCS HAa HEW HACEKOMBIM. Y IMBUTEIBHOE
CBOWCTBO 3TOM TKaHU 3aKJIKOYAETCs €lle U B
TOM, YTO B XOJIOJHYIO IOTOJY OHA COTPEBAET,
a B KapKylo — JIaeT Mpoxjaty.
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[[IenkoBbIe TKAHW HA MPOTSHKECHUM THICS-
YeJIeTUH OCTaBaJIMCh HEOTHEMJIEMOW YaCThIO
azepOaiKaHCKOrO KocTioma. B mocnemnee
JECATUIIETUE CPEM MHOXECTBAa BUJOB TEK-
CTUJIbHBIX HM3JICIINA W3 IIeJIKa Hauboyee ak-
TyaJIbHbIM B KOCTIOME CTall TPaJUuLIMOHHBIN
JKEHCKUM TIJIATOK — KeJlarau, MPOU3BOJICTBO
KoToporo B AsepOaiflpkaHe W3BECTHO C
npeBHeHUX BpemeH. B ropomax Tebpwus,
I'samxka, Illemaxa, Haxusian, Illekw,
[lyma, B ¢. bacran McmauniauHckoro paiio-
Ha TPOU3BOAMIM Kejlarah BBICOKOTO Kadye-
ctBa. Emie B cpennue Beka kenarau ['ssHmxu
u bacran BeiBo3unM 3a rpanuiy [3, c. 149].
Kemaran HOCMIM MoOBepX TOJOBHOTO yOopa
«DKyHa» M3 TOHKOW XJIOMYaTOOyMa>KHOM
TKaHU WM Mapiad B GOpMe TpPeX HIN YeThI-
pPEXyroJIbHUKa, OCHOBHBIM Ha3HAYEHUEM KO-
TOPBIX OBLIO CcOOMpaHWE BOJIOC, KOTOPHIC
BITUTBIBAIIU B ce0s MMOT, peoXpaHsst Oonee
JIOPOTHE TOJIOBHBIE YOOPHI OT 3arpsiI3HCHHUS.

DOTH TICNKOBBIE YETHIPEXYTOJIbHBIE TIO-
KpbIBaja SIPKUX PpACLBETOK, HW3rOTABJIMBA-
JUCh B OCHOBHOM B CIEIHAJBHBIX MacTep-
CKHUX MO0 METOHy «0aTWK» — ropsuee OKpa-
muBaHue menka. Kemaram otimuancst sipko-
CTBIO M 3BYYHOCTBIO 1IBETA, U3BICKAHHOCTHIO
OpHAMEHTAIBHOTO odopmiieHUs. Y30p Ha
TKaHb HAHOCUTCS MpPU MOMOUIM CHelHallb-
HBIX «IeyaTeil» — raamboB. DTOT CIOCO0
HaOOWKH OBLT pacmpoCTpaHEH BO BCEX TKall-
KuX IeHTpax AsepOaiimxkana — B Illekw,
[llemaxe, I'snmxe, Hlyme, baky.

HabuBHo# pucyHOK, yKpaliaromui kemna-
rav, COCTOsUI U3 PacTUTEIbHOr0, T€OMETPU-
YECKOT0 OPHAMEHTa, B TOM 4HCJe dnurpadu-
YECKOro Muchma. Y30pOB — BEJIIMKOE MHOXKeE-
CTBO W KaXXJBbIM M3 HUX YTO-TO CHMBOJIM3H-
pyeT. BoNbIIMHCTBO U3 HUX UMEIOT MUGOJIO-
TMYECKUE KOPHU U UIYT U3 AJIEKON JIPEBHO-
ctu. Takum 006pazoM, TOTOBOE Kenarau — 3TO
CBOET0 poOJia KHUTa, IOCJIaHWuEe, HMEIoIIee
riyOokuii  ¢pmitocopckuil cMbICI, HO TPO-
YECTh €r0 MOTYT JIMIIb CBEAYIIIHE.

B Hame BpeMst TpyIHO NEPEOLICHUTH
poJIb IIETKa B KyJNbType W ObITe a3epOaii-
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JoxkaHckoro Hapoga. C He3amaMsTHBIX Bpe-
MCH Kejaral — BOIUIOIICHHUE YECTHOCTH H
YHCTOTHI, BCErJIa CUMTAJICS CBSIIICHHBIM, KaK
0/IeK]1a, KOTOpasi IMOKpbIBaja rojoBy. Ero
BCEr/Ja JIep>Kalldi B YUCTOM, ONPSITHOM, He-
MBUTFHOM MECTE, B CYHAYKE, B KOpoOke. B To
K€ BpeMs ATOT JIPEBHUM IUIATOK CYHUTAJCA
CHMBOJIOM Y€CTH M JOCTOMHCTBA >XCHIIUH.
Kpaxa, pactanTeiBaHHE WIH CTTUBAHUE €O
C TOJIOBBI KEHIIMHBI CYUTAIOCH PAaBHOCHIIb-
HBIM OCKOPOJICHHIO YE€CTH W JOCTOMHCTBA
CEMBU.

C npeBHEMIIMX BPEMEH M JO CETOJHSAII-
HETO JIHSI CYIIECTBYIOT MHOXECTBO OOpSIOB,
MPUMET W MPaBUJ, CBA3AHHBIX C IIEJIKOM, B
TOM YHCJIE€ C MIEJIKOBBIMH INIATKAMU KeJlarau.
K npumepy, kpacouHoi, Ma)KOPHOU OKpPACKU
Kellarau OBLJIO TMPHUHSATO JApUTh YEIIOBEKY,
npuHecHemMy n00pyro BecTh. Kemaram Obul
JTY4IIAM TIOJApPKOM Ha CBaJCOHBIX ILEPEMO-
HUSX, a caMble SIPKUE M OOraTo OpHAMEHTH-
pPOBaHHBIC TUTATKU MPEMOJAHOCUIIUCH HEBECTE
B TPaJMIMOHHOM XOHUYe. HeoTbeMuemon ua-
CTBIO CBaZCOHOIO KOCTIOMA SIBIISUICS M3BIC-
KaHHO YKpAILIEHHBIN Kejlarau KpacHOTro LiBe-
Ta, 3aKpHIBAIOMIMKM JUI0 HeBecThl. Kemarau
YEpHOTO 1IBeTa C MEJIKUM OeJbIM WM CHHUM
pacTUTEIBHBIM OPHAMEHTOM OBLT HENIPEMEH-
HBIM aTpHOYTOM TPaypHOTO KEHCKOTO OfIesi-
Husa. Takum oOpa3om, Keiaram TEMHBIX TO-
HOB ¢ Oosiee CHEpXKAHHBIM Y30pOM HOCHIIH
MOKHJIBIE JKCHIIUHEI U BJOBBI, MOJIOJLIC 3a-
MY>KHHE >KCHIIMHBI MPEANOUYUTAIN NECTPhIe
u 0Oorato OpHAMEHTHUPOBAHHBIC ILJIATKH,
IOHbIC JICBYIIKM HOCWJIM Oelble Kelarau ¢
SAPKOU JINJIOBOM MOJIOCOM TOHKOIO OpPHAaMEH-
TaJbHOTO OPOPMIICHHS — I[BETOYHBIX MOTH-
BOB, BHTHEBATOW JIO3bI, T'€OMETPHYECKHX
dopm [2, c. 31].

Kenaram B 3aBUCHMOCTH OT peruoHa
MPOU3BOJCTBA OTJIMYAIUCH CBOUM XYJO0XKe-
CTBeHHBIM O(dopmiieHHEM. bakuHCKHe Kena-
ram BO MHOTOM MEPEKIMKAINCh C OpHAMEH-
THKOW M PACIBETKOW OAaKWHCKHX KOBPOB, T.€.
OBUTH TIECOYHBIX OTTEHKOB C OpPHAMEHTaMU
OyTHI.
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BoNbIIMHCTBO MacTEpCKUX COCpeloTaun-
BaJIOCh B U3BECTHOM IIEHTPE IIEIKOBOACTBA —
[llexn, B TONOBHBIX IIIATKaX KOTOPBIX HC-
noJip30Banuch y3opsl — «lllax-6yra, Cas0y-
Tay, «Xpipaa Oyra» (HeOoJybIIMe MUHAJIE-
BUIHBIC y30pbl). [lleknHCKMe Kenaran ykpa-
manyu OOp/IOpHBIE MOJIOCH! C PACTUTENHLHBIM
WU TEOMETPUYECKUM PHUCYHKOM, TOJIE JKe
IUIaTKa OCTaBaJIOCh CBOOOAHBIM. OHHU OBUIH
OXPUCTBIX LIBETOB C SIPKOM JIMIIOBOU KaWMOM.
[IInpoKyr0 W3BECTHOCTh MOJYYWIA pPa3HO-
LIBETHBIE KeJlarau «Xeupartel» (Ha3BaHUE BO-
ctoyHoro MotuBa), «CoraHbl» (JTyKOBas),
«Hctnoty» (nmepeunas), «Andyxaps» (ajibl-
yeBas), «AOn» (HekTap), «Emanmy (mmpoxas
kaiima). [llexnHckue kenarau MOmyJsIpHbI 10
CUX TIOp, W HE TOJBKO B A3sepOaiimkaHe.
WNHoctpaHipl € yAOBOJIBCTBUEM MOKYMAIOT
UX B Ka4€CTBE CYBEHHPOB.

UynecHsle IO CBOEMY OPHAMEHTAJILHOMY
oOpMIICHHIO Kellarau ¢ ApPeBHEHIINX Bpe-
MEH U 1O Ced JeHb NMPOUBBOMAATCS B KHUBO-
nucHoM ceneHuu backan, uro 6mu3 [lemaxwu.
backanbckue kenmaram ykpamajiuch H3o0pa-
KEHUSIMHM Mapbl NTHUL, TPAAULUUOHHBIMU Me-
JATbOHHBIMU KOMIIO3ULIUSMH, 3aHHUMAOIIH-
MH BCIO TOBEPXHOCTb IJIATKA.

[IInpoKO pacIpoCTpaHEHHBIE Ha BCEU
Tepputopun AsepOaiikaHa, 3TH TOJOBHBIE
IUIATKA OTIMYAJIMCh MaHepod HomeHus. Ka-
pabaxckue KEHIUHBI CKIIAABIBAIHM KeJarau
[0 JuaroHaiau, HaOpachIBaJd Ha TOJOBY IO-
BepX TIOOETEHKU-apaxublHa, a TMEPEeKPEIICH-
HBIE y TOpJIa JIBa KOHIIA TUaroHaIu 3aBs3bIBa-
a1 y3ioM Ha 1uee. [lepBblif croco0 3axiito-
yajicsi B epedpachlBaHUU MPABOrO KOHIIA Ke-
Jlarau Ha JIEBO€ IUIEHO, U 3aTEM JIEBOIO KOHIIA
B TOM K€ HAIPaBJICHWH, YTOOBI OHA 3aKphIBa-
na neByro pyky. [IpaBast pyka npu Takoi jpa-
MAPOBKE OCTaBajach OTKPBITOM [6, c. 22]. «B
HaxubiBaHe, rJ1¢ KOCTIOM HEMHOI'O OTJIMYAJICA
OT «KOHTHHEHTAJILHOT0» A3epOaiikaHa, 3TH
TPaAUIMOHHBIE TOJIOBHBIE IUIATKA OOBIYHO
HOCWJIH, TIEpeKpeIrBas KOHIIbI Y ToA00poaKa

U OTKH[BIBAas OAWH KOHEI| Ha3aj, Ipyroil xe
ocTaBisIcs criepean» [8].

Kpacora »toro ybopa 3akirouanach B
U3SILIECTBE APANUPOBKU CTPYSAILIUXCS CKia-
JIOK IIEJKOBOI'O Kejarau, TOHKOCTH U IpOY-
HOCTH, DPACLBETKE U M3AILIECTBY, BBIIEIKH
KOTOPOT'0 TMOPaXaJIUCh €BPOIEUCKUE HEro-
[IUAHTHI, CKYTABIINE €ro y apaOCKuX KYIIIIOB,
BBIBO3UBIIMX IPOCJIABJICHHBIA IIEIK U3
AsepOaiimxaHa.

[IpouBeTaroniee MCIOKOH BEKOB HCKYC-
CTBO IIPOM3BOICTBA KeJlarau 1o cel JIeHb sB-
JIA€TCSl IPEPOTraTUBON My 4uH. B cuiny cBo-
€l TPYZAOEMKOCTH MU3/IPEBJIE UMEHHO MYX4H-
Hbl 3aHUMaJHCh ATHUM pemecioMm. Crocod
OKpAacKH M HaHECEHMs y30pOB Ha IUIATKU Ha
MPOTSHKEHUH BEKOB INEPENAIOTCS U3 MOKOJIe-
HUS B MIOKOJIEHHE U COXPAHSAIOT CBOU Tpaau-
[IMOHHBIE METO/BI paboThl. MacTepa UMEIOT
JIeJI0 ¢ OIPOMHBIMU YaHaMH KHIALIEH Kpac-
KM, TSOKENBIMH pEe3HBIMH TpadapeTamu pu-
CYHKOB. B Hamm gHM MacTepa BbIpE3arOT
TPaAULIMOHHBI OPHAMEHT Ha 3apaHee 3aro-
TOBJICHHBIX TpadapeTax U3 KYCKOB JepeBa
JUKOW TPpYyIId U Opexa, HEAEISIMU TOMJIECH-
HBIX B M3BECTU. B HacTosimee Bpems cyiie-
CTBYeT MHOXECTBO IUHACTHH B A3zepOaii-
JUKaHe, MPOAOJDKAIOIIMX TKALKOE JAEN0 0
kenarau. llokonenue IllamMunoBBIX, MpPOXU-
Baromux B ropoae lllexku, cuuraroTcst u3-
BECTHBIMM M HCKYCHBIMH MAacTEpaMH 3TOTO
BHJIA UCKYCCTBA.

W3npesne ciaBUTCS CBOMMH KPAacHJIbHBI-
MU cekperaMu backan — >kuBomMcHoe cele-
Hue McMamnmmHekoro paiioHa Asepbaiimka-
Ha, U ceiuac sBIAETCA YHUKaJbHBIM II€H-
TPOM pa3BUTHS JAHHOIO pemecia. 31ech U
MOHBIHE TPOKUBAET HECKOJBKO IOKOJIECHUN
LIEJIKOBOJIOB — KeJlaraudu, KOTOpbIE cOXpa-
HUJIU CTapUHHBIC I€YaTH C PUCYHKaMH, KO-
TopbiM He MeHee 300—400 sner. Xopomo usz-
BecTHBl MMeHa Oackalbckux mactepoB [ a-
mupa Ilaguesa, A66Gacanmu TamubGosa, Hu-
3amMu Mawmenosa, JDxymmyaa [amxuena,
Pajpuka AckepoBa u Ammpacnana Illammo-
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Ba, KOTOPBIN SBISETCS TOTOMCTBEHHBIMH Ma-
cTepaMu MO HW3TOTOBJIEHUIO Kenarau. Pon
[Mapuda I'abup Aseckep OIJBI, KOTOPBIH
6onee 50 neT 3aHUMAETCS STUM PEMECIIOM,
Ha NPOTSIKEHUH BOCBMU MOKOJIEHUH XPAHUT
U TepedaeT CEKPEThl KPAaCHJIBHOIO MacTep-
ctBa. [IoOTOMCTBEHHBIN MacTep CBOEro jaena
HaboHmmK A6bac A, B TOM YHCJIE CaM 3a-
HUMaeTcsl BbIpe3aHnueM TpadaperoB. Ero or-
Iy MPUHAJICKUT 3HAMEHHUTHIA y30p Tpada-
pera «Haprumnsi». A 3HaMEHUTBIA 3JIEMEHT
MOJT HA3BaHHUEM «XEHWBa-TION» OBLT BBIpE3aH
odunepom apmuu Hukomnas Broporo, Bonero
cyns0sl 100 et Hazax nmonasmmM B backair.

[To ocoGeHHOCTH PACIIONIOKEHUS y30POB
Keynarau JeisTcss Ha Tpu Buja. HaumbGoiee
JIPEeBHHUM CMOCcO0 — YyKpalleHHUEe IUIaTKOB
KPYIHBIM JIEKOPATUBHBIM PUCYHKOM, 3aI0J-
HSIOIIMM BCIO ToBepXHOCTh. K Gonee mo3n-
HEMY BpPEMEHU OTHOCSATCA Kejlarau, B
o OpMIIEHUH KOTOPBIX Y30p pacnojiaraercs B
y3KOU KaliMe U COCTOUT U3 T€OMETPUUECKHUX
U pacTUTENbHBIX y30poB. Crenyroumi cro-
co0 yKpalleHHs] BKJIIOYaeT B CeOs MOMHUMO
OpPHAMEHTAJIbHOW KalMbl, XaOTUYHO WJIA B
IIaXMaTHOM TOPSIIKE pa3OpocaHHbIC B cepe-
JUHHOM II0JI€ TUIaTKa MEJKUE OpHAMEHTallb-
HbIE MOTHBBI — OyTa, MEJIKUE I[BETOYHBIC WJIH
reometpuueckue ¢popwmsi [1, c. 3].

HauGonpmmii wHTEpEC MPEaCTaBISAIOT
Kelarad, NEpBOTrO BHUIA, KOMIIO3ULIMOHHOE
MMOCTPOCHUE KOTOPOTO, COCTOSIIETO U3 rap-
MOHUYHOTO COYETAHUS PACTUTEIBHBIX U
F€OMETPUUECKUX Y30pOB, 3HAKOB U CHMBO-
JIOB, PACIOJIOKEHO, KaK MPaBWIIO, 10 IMPHUH-
UMY KOHIEHTPUYECKUX KPYroB. DTOT BH]
Kenarau, u3BecTHBIM eme ¢ XIX Beka u
Ha3bIBaeMblil «l'epaTbl», TPOU3BOAMICS B
ocHOBHOM B lllemaxe, backaie u cene Xuns
60ymm3 baky. DTy Kenmaraum OTJIMYAINCh JKEIITO-
KOPUYHEBBIM HWJIU  30JI0TUCTO-OPAHKEBBIM
KOJIODUTOM, PEAKHE KpPACUTEIH KOTOPOro
NOOBIBAIMCH W3 JIPEBECUHBI KYCTapHHKA
ckymnusi, 3aBo3umoro u3 ['epata (orcroma u
Ha3BaHUE KeJlaran).
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OCHOBHBIM D3JIEMEHTOM OpHaMeHTa Oac-
KaJTbCKOTO KeJlarau 3TOro BUJa ObLT KPYTIIbIN
LEHTPAJIbHBIA MEJIaJIbOH, KOTOPBII Ha3bIBAJIN
«MEKMEHMH TIONbY», «XOHYAMYI», «IIaMC»,
KOTOPBIA ACCOLIMMPOBAJICSA C APEBHUM CHM-
BOJIOM cojiHla. MHaue Takue Ksaran Ha3bl-
BaroTCs “XoHYasbl” win “Oackan’. Ilo Bcemy
Nojt0 ObUIM  pacChIlaHbl  CTUJIM30BAHHbIC
n300pakeHUs] 1BETOB, MTHIl M PHIO, CTyIIIa-
foluecs: 100 K IeHTpy, Tub0 K KaiiMe, 3a-
BEpIIAONIEH KOMIIO3UIMIO. bakuHCkHE Ke
KeJlarau «repaTbl» OpHaAaMEHTHPOBAJIUCH MO-
TUBaMU OyTa, XapaKTEpHBIMH H ISl KOBPO-
BOT'O OPHAMEHTA 3TOT0 PETHOHA.

TpaaumoHHass raMMa Kejnaram XapakTe-
pHU3yeTcs HaJIMYUEM OKOJIO MOJITOpa JIecATKa
LIBETOB: YEPHBII — CHUMBOJU3UPYIOLIUN TEM-
HBIE CTOPOHBI XHM3HH U CTapOCTb U OEJbIH,
SBJISIFOLUICS CUMBOJIOM YHCTOTBI U MOJIOJ0-
cru. llBera Hame npupojbl — TPaBSIHUCTO-
3eJICHBIA, CUHE-3€JICHBI M CUHHWN, IIBET WH-
JIATO, JIWJIOBBIM, PO30BBIM, aJIbId — BCE 3TO
LIBETA 3PEJIOCTH, MOJIOJOCTH, BECHBI U pPaJlo-
cti. CaMpIMU MOMNYJISIPHBIMU OBUIM U OCTa-
IOTCS OXPUCTBINA, 30JOTUCTBIA U M3NIIOOICH-
HBIM «TyKOBBIN» 11BeT. Hanbonee Tpaauiiu-
OHHBIMH JIJIsl COBPEMEHHBIX 0AaCKaJIbCKHUX Ke-
Jlarau sIBJISIFOTCS SIPKO-CHHMM, OPaHXEBBIN U
JYKOBBIM LBET, HA3bIBAEMBIH «COJIAYpMay,
SAPKO-3€JIEHBI C SPKO-30JI0THCTOM KaluMOH,
AI0BUTO-MAJIMHOBBIN, aJbli, KpacHbIi. Yep-
HBIH I[BET B )KU3HEYTBEPKIAIONIYIO, SIPKYIO U
MECTPYIO0 TaMMy I[BETOB 0aCKaIbCKUX MacTe-
pPOB HE BXOJAMT, BepHee ero He Jiro0sAT. Beab
azepOaifkaHCKasi KEHILIWHA, AN KOTOPOM
Ha TPOTSHKCHHMM MHOTHX BEKOB HMEHHO
MY>KUHUHBI CO3JAI0T OJUH U3 KPacCUBEUIINX
AJIEMEHTOB OJEX[Ibl, BCErga OTIMYanIach
M3bICKAHHBIM BKYCOM W yYMEHHEM COYETaTh
SPKHE, JIOKAJIbHBIE 1BETA.

[lIupokoe pacnpocTpaHEHHE ITOrO TIO-
JIOBHOTO yOopa a3zepOailJPKaHCKHX >KCHIIUH
CTaJI0 3aJOIOM TOr0, YTO HCKYCCTBO H3rO-
TOBJICHUSI KeJlaram COXPAaHWJIOCh IO HalIuX
nHer. OTpOMHYIO pOJib B COXpPAHEHUH U IIPO-
JIOJDKEHUH JIPEBHEUIINX TPAaULUNA OIHOTO
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u3 Ba)KHBIX BUJIOB JIEKOPATUBHO-
MPUKJIATHOTO HCKycCTBa AsepOaifmkaHa —
MIPOM3BOJICTBA Kejarau, ChI'pajd Hay4yHBIH
nentp «Mukudamy, uaes co3gaHus KOTOpo-
ro npuHaexutr Pene MOparmmoOexoBoil u
Pammuny Odenau. Ilpu HaydHoMm LeHTpe B
[IIexn OBLTH OTKPBHITHI XO3SMCTBA IO BBHIpaA-
IIMBAHUIO KOKOHA IIEJKONpsiAa, Iiexa IIo
MIPOM3BOJICTBY IIEJNKOBBIX TKAaHEH, a TaKxke
pecTaBpallMOHHBIE IIEHTPHI U MacTEPCKUE 1O
npou3BoAcTBY kenaran B llleku m backaine.
VYeunusiMu paOOTHUKOB HAy4YHOTO LIEHTpa
ObTM cOOpaHBl MaTepuaibl 1O HCTOPUH
IIENIKOBOACTBA B A3epOaiipkaHe, a TaKxKe
MpHUBJIEYEHBI K pPabOTe MOTOMCTBEHHBIE Ma-
CTepa CBOETO Jiena.

B nacrosimee Bpems o uHunuaruse Pe-
Hbl MOparumbexoBoii n Jxxanuna Tapusep-
JMeBa B celeHuM backan co3gan myseil mien-
KOTKQ4eCTBa M BOCCTAHOBJICHA BCS IIETIOYKA
3TOro TpyAoeMKoro mporecca. Llenpio co-
31aHus My3esi ObUIO HE IMPOCTO coOpaTh U
coxpaHuTh MH(pOpManHio o Imeiake B A3zep-
Oaiipkane. [7aBHBIM OBLIO BOCCTAaHOBUTH
TPAaIULHUIO PYYHOTO MPOU3BOJCTBA IIEITKO-
BBIX M3JIEJIHI, B YACTHOCTH T'OJIOBHOTO IIJIaT-
Ka Kejaram — HeOTheMJIEMOM 4YacTH HalHo-
HaJIbHOI'O KEHCKOT0 KOCTIOMA.

CornacHo KoHIIeNIHHU, pazpaboTaHHo P.
N6parumbexoBoit, JIx. TapuBepaueBbIM U
3. Mromnep-TapuBepau, kenarau U3roTaBiu-
BAaeTCs TOJIBKO W3 HATYPAJBHOTO IIIEJIKa H
«KeJNaraickoro Iesikay, KOTOPBIM SBIsIETCS
OTIpe/IeTICHHBIM BUIOM Iienika. B ero mpous-
BOJICTBE HCIIOJIB3YETCS] HEOKpAILICHHAs IIeJI-
KOBasi HHUTb, COCTOAIIAS W3 2—3 MIECIKOBBIX
BOJIOKOH. TOJIIMHA TKaHU JOJIKHA COCTaB-
1aTh 28—30 HuTelt Ha 2 cM. Kearan noipkeH
OBITh KBaJpaTHON ()OPMBI M HM3TOTOBICH W3
MPOYHOUN TKaHU. Ero pasMmepsl Takke TOYHO
onpenenensl: 150x150 cm unm 160x160 cm.

Kak HeoThemiemblii aTpuOyT HaImo-
HAJIbHOW OJEXKIbI a3epOailKaHKH, Kelarau
HIMPOKO MCIOJIB30BAJICS B KOCTIOME T€POUHD
OTEUYECTBEHHBIX XY/I0KECTBEHHBIX (UIHBMOB

Ha UCTOPUYECKYIO TeMy: «ApPIIMH Mal
Anan», «He Ta, tak sta», «Képormy», «ba-
oex», «ene I'oprym», «Hacumm», «Hwuza-
Mm», «JlxaBag xaH» U ap. ITOT yAUBUTEIb-
HBIM 0 CBOEH KpacoTe aTpuOyT >KEHCKOTO
KOCTIOMa HallleJ CBOE€ BOIUIOLIEHHE U B 00-
pa3ax HalllUX COBPEMEHHHI] B (puibMmax, mo-
CBSIIIIEHHBIX COBPEMEHHON >KM3HU HAILIETO
obmectBa —  «CBekpoBb», «Mauexan,
«MoxHO U Hero mpoctuth?y», «llocneauss
HOYb JETCTBa», «S1 MpUAyMBIBAIO MECHIO» U
MHOrux apyrux. [IpucyrcTBue kenarau npu-
3BaHO YCWJIUTh POMAHTUYECKUHA OTTEHOK,
npuaaTth 00pazaM >KEHCTBEHHOCTh M TIPH
3TOM MOJYEPKHYTh HALMOHAIbHYIO MpPUHA-
JIE)KHOCTb.

AzepbaifpkaHCKOe HCKYCCTBO Kejarau
yK€ IIeCTh JIET BXOJUT B COKPOBHUIIHUILY
BCEeMHUpHOTO Hacyenus. 26 Hosiops 2014 roma
Ha [X ceccunm MexXnpaBUTENbCTBEHHOTIO KO-
MUTETA MO OXPAHE HEMATEPHAIBHOIO KYJIb-
typHoro Hacnenus FOHECKO B Ilapuxe uc-
KycCTBO Kenmaram AsepOaiimkaHa ObLIO
BKJIIFOYEHO B «Penpe3eHTaTuBHBIA CIUCOK
HEMAaTEepUAJIbHOTO KYJIBTYpPHOTO HAacCleaus
YEeJIOBEYECTBA», YTO SIBISETCS OIHUM U3
BaYKHBIX JOCTIDKEHUI AsepOaiimkaHa B cde-
pe KYJIbTYpHI.

Kemaran XXI Beka — 3TO HE HOpPOCTO
npeaMeT rapaepoba mwin akceccyap. [lomumo
CBOUX JEKOPATUBHBIX, TEKCTUJIBHBIX TOCTO-
WHCTB KeJlarau UMEIOT OJHY MPUHIUITHATHHO
BaXHYI0  ocoOeHHOCTb g fashion-
I3aiiHEPOB. DTO — BeEIMHU-TPAaHCHOPMEPHI,
CIocoOHBIE Mpeodpa3oBaTh CUIYIT, CAENAThH
UMUK 0oJiee )KeHCTBEHHBIM, MsTKUM. Kena-
rad JpanvpyroTcsi BOKPYr W€ M Talluu,
HaKHUIBIBAIOTCS HA TJICYH PA3TUIHBIMH CITO-
cobaMu, TBOPYECKH BapbUPysd IUJIACTUKY
MSTKHUX TEKCTUIIBHBIX (OpM, U, CO37aBasi HO-
Bble 00pa3pl, Ja)ke Ha OCHOBE OJHOTO
CKPOMHOTO IO CTHJIIO IUIaThsl MJIM TYHHUKHU.

CoBpeMeHHbIE XYAOKHUKH IO TEKCTH-
mo — W. Koctuna, T. Ara6abaesa, 1. 3eii-
HaimoBa, ®. MamenoBa W 1p., OTHAIOLIKE
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MPEMOYTEHNUE POCIIMCH IO TKaHH, CO3/Ial0T
YHHUKAIIbHBIE aBTOPCKHE H3IEIIH-
aKceccyaphbl, KOTOpbIE IICHHBI U HEMOBTOPH-
MBI CBOMMH XYAOXCCTBCHHBIMU JOCTOWH-
CTBaMH W O00pa3HO-IEKOPATUBHBIMU Kade-
crBamu. McmomHeHHBIE UMM Kejlarad HaroJl-
HEHBLl HOBBIMHM HIEIMH W OJIECTSIIE BEHIIOJ-
HEHBI B TEXHUKE ropsyero OaThka, COBMeNIast
B CBOEM TBOPYECTBE DSJIEMEHTHI HAI[MOHAJIb-
HOW KYJIBTYpBI, C 3aJladaMd COBPEMEHHOTO
n300pa3uTeLHOr0 MCKyccTBa. Kemaram Boc-
MIPUHUMAETCS COBPEMEHHBIMU aBTOpPAMU HE
TOJIBKO KaK akceccyap, JOTIONTHSIONINA orpe-
JICTICHHBIN TI0 CTHJIUCTUKE, I[BETY U BCEM JPY-
TUM TIapaMeTpaM MOJbI aHCaMOJIb OICKIIbI.
HcxonHblid TBOPUECKUI MaTepHall Uil Kax-
JIOW BEITM CBOM, OH MHIAWBUIYaJbHO BhIOHMpa-
eTCs KaXKIbIM XYyHOKHHKOM. [ToCKONBKY Ke-
Jarau SIBJISICTCS HAIIMOHAJIBHBIM TIPEAMETOM
OJIC)K/IBI, ABTOPHI CIEAYIOT 3THO-KOHIICTIIINH.
TpaauIMOHHBIN OPHAMEHT B UX TEKCTHJIbHBIX
MOJIOTHAX O0’KMBAeT B HOBOU MHTEPIPETAIINH,
OH OCMBICIICH Yepe3 MNpU3My COBPEMEHHBIX
TCHJICHIIMA Pa3BUTUS MOJBI M HCKYCCTBA B
1enoM. TpaauirioHHble OpHAMEHTAIbHbBIE MO-
THUBBI, CEMAaHTHYECKHUE 3HAKH TO IOSBIIIIOTCS,
TO HCYE3aI0T B MATKHX HIOAHCAX OATHKOBBIX
pacTekoB W Kpakemop. TOHKHE IIBETOBBIC
rpajlallid ¥ >KUBONKCHBIE HIOAHCHI Ha TEK-
CTHJIBHOM TIOJIOTHE KeJjlarau oOpeTaroT OcCo-
Oyl0 MSTKOCTh. JTHMYECKOE HAyallo — 3TO
TOJIBKO ()YHIAMEHT, OJarojaTHas Mo4YBa Jyis
pPacKphITUS WHAMBHUIYATHHOTO aBTOPCKOTO
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o0pa3a W Jaxe TBOPYECKOH JUYHOCTU XY-
noxHuKa. Takue kenarau 3 QeKTUBHBI CBOUM
COYHBIM KOJIOPUTOM U OTpakaloT HOBBIA pa-
KypC IOHUMAaHUA OpHAMCHTA.

CoBpeMEHHBIN Kejlarau — 3TO HE MPOCTO
TEeKCTUJIbHAS BEIllb, aKceccyap, IOMOIHSIIO-
MM aHCaMOJIb OJE€XKIbI, HO OCOOBIH OOBEKT
TBOPYECTBA, KOTOPBIM B HACTOSIIEEC BpPEMs
TpeOyeT OCMBICICHHSI C Pa3HbIX MO3UIIHII.
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ARTISTIC DISPLAY OF THE HUMAN IMAGE IN THE WORK
OF HUSEYNGULU ALIYEV
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Abstract. The article is devoted to the work of the People's Artist of Azerbaijan Huseyngulu Aliyev. The artist's
paintings, which convey the psychological aspects of human life, reflecting different images, life situations of
people, events and people's attitude to these events, are analyzed. The realistic compositions of Huseyngulu Ali-
yev, overeating the experiences and feelings of people, are the result of the artist's deep knowledge and extensive
experience in the field of human psychology. In most of the artist's works, characterized by dynamism, there is a
skillful use of the play of light and shadow, a successful combination of contrasting color transitions.

Keywords: painting; artistic expression; person; composition; tone; image.

Bo Bcex npoussenenusx HaponHoro xy-
nokHuka AsepOaiimkana ['yceliHrymy Aunme-
Ba CBOCOOpPA3HOE PELICHUE XYA0KECTBEHHO-
ro oroOpakeHHs 4eJI0BeuecKoro oopasa Bce-
I7la TpUBJIEKaI0 BHUMaHHE 3purens. [y-
CEHHryny AJMeB cyMell NPUBJIE€Yb BHUMAaHUE
MyOJIMKM CBOMMH YyJAuHBIMU pPeaJHCTHYE-
CKMMHM KOMIMO3UIUSMHU, NEPEAAIOIMINMH TICH-
XOJIOTUYECKHE aCIEeKThl KU3HU 4YEJIOBEKa,
0TOOpaXaroMMH pa3Hble 00pasbl, KU3IHEH-
HbIE CUTYyalluu JItOJIeH, COOBITUS M OTHOLIE-
HUE JIIOJIeH K 3TUM COOBITUSIM.

Cpean Takux MpOU3BEEHUN NPUBIEKAET
BHUMaHUE 00pa3 M3BECTHOro a3epOaiikaH-
ckoro reHepana /xammmaa HaxdeiBaHCKoO-
ro, NOCIIEAHEro reHepana u3 auHactuu Ken-
repiy, ¢ 4YeCTb U TOPJOCThIO JBUKYLIEMYCS
no Kpacuoit minomanu. XynoKHUKY yAaJI0Ch

MpUBJICYb BHUMAHUE K MPEACTaBICHHOMY Ha
MepeaHeM IJIaHe K TOYHOMY HallMOHATBHOMY
noptpery HaxublBaHCKOr0, Kak TJIABHOTO
reposs MHOropurypHoi kommno3unuu. Ha
3aJlHEM IUIaHE — (ParMEHT apXUTEKTYpPHOU
cpeabl, mnokaspBatomui cpeny Kpachoit
IJIOIIAM, @ Ha MEepeAHeM IJIaHe HACTyHaro-
IIMe BOCHHBIC MOKPHIBAIOT O0jiee IMIMPOKYIO
4acTh KapTHHBI, YTO €I Pa3 MOATBEPKIACT,
YTO XYJAOXKHUK YCHEIIHO JOCTUT CBOCH LIEIH.
Hepxa opyxue, cBHcalolee ¢ IUIeYa,
Jxkammn HaxudeBaHCKUM CBOMM CEphe3-
HBIM, HO TYMaHHBIMU U COCTpaJaTeIbHBIMU
YepTaMH JIUIa BbI3bIBAET TAKUE UYBCTBA, KaK
POJICTBEHHOCTh U 011M30cTh. Ero 06pa3 oxu-
BAa€T B JICBOM HM)KHEW 4YacTU KapTUHBI, 4YTO
nepefacT TMHAMUYHOE, TPOraTeIbHOE XYI0-
JKECTBEHHOE OTOOpaK€HHE MapIIUPYIOIINX
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congaTr. MpayHas U XoJIoAHasl Moroga Mpo-
SIBIIIETCS. U B TOJICTOM BOEHHOU (opme, KO-
TOPYIO OHHM HOCST, U B YIaUHOM BOCIIEBAaHHUHU
XYZ0)KHUKOM Bceil atmocdepsl. Hecmotps
Ha CEepPhE3HOCTh PabOThl, YHUKAIBHOE pelIe-
HUE€ TMHAMU3MAa YCTPaHUIJIO 3aCThUIOCTh MPO-
CTPAHCTBEHHOT'O BBIPAXKECHMUS.

B cBoux kapThHax, M300pakaroIMUX Ts-
JKECTh TpareIuid, MOCTUTIINX a3epOanKaH-
ckuil Hapoxa B 90-e rojpl MPOLUIOTO CTOJE-
TUSA, XYIOKHUK peanu3oBal 3 EeKTHbIC
KOMITO3UI[MOHHBIE IOCTPOCHUSI B BHIPAXKEHUU
Oosee Terublx TOHOB. OTHA U3 TakuX padoT,
«l"enomuay, co3gannas B 1993 rony, oueHb
YyTKO CyMeJia nepeaaTh OTHOUIEHUE XY 0XK-
HUKa K Tparenuu. [logpoOHOCTH Tpareauu
OCHOBaHbI Ha CLEHE, TJI€ XyJOKHUK MEPEHO-
CUT BECh CBOM BeC Ha XOJICT KapTuHbl. [lo-
JIpOOHOCTH Tpareuy OCHOBaHBI Ha CIICHE,
rJe XyI0KHUK MEPEHOCUT BCIO TSKECTh CO-
JIETHHOTO Ha XOJICT KapThHbL. Bo Bcex ane-
MEHTaX, MPEJICTABICHHBIX B JJAHHOM IPOU3-
BEJICHUHU, SIPKO MIPOSABIISIETCS arpeccusi KOH-
TPacCTHBIX IIBETOBBIX mepexoaoB. CMmemaH-
HbIE€ B IPEACTABICHHOW MAacTEpPCKOH IIBETa,
JIeTa Il M 3JIEMEHTHI TIEPEMEIIA0TCs 1Mo Tao-
70 kak Obl camu mo cebe. J[axke B BepxHeid
YacTH TIOJIOTHA, B OTOOpaXeHUH IIOJIOTHA,
uCcronb3ys 3QdeKT TEMHOTO JAepeBa, Xya0xkK-
HUK TIBITA€TCS SIPKO BBIPA3UTh TIIyOOKOE
BIIEYATIICHUE O TpareJuu, BBINABIIMM HA J10-
mo moaei. B ientpe tabio mano n3ol0paxke-
HUE JKEHILMHBI C MATHaAMU KpoBU. Ha 3anHem
IJIaHe JJAHO M300pakKeHHE COOAKH C IIETIhIO
Ha mee. Cobaka yaeT, B3bIBas K ITOMOIIIH.
Pe3kumu mepexomamMu 1BETOB, TOHATBHBIMU
NATHAMM M PE3KMMU LBETOBBIMU Ma3KaMH
XYIOKHUK TBITANICA TIepeaaTh CBOM HETroJ0-
BaHUE BCEMY MUPY, KaK ObI mepemeniasi CBOk
BHYTPEHHIOK XM3Hb Ha Kakoe-To Mecto. B
HaCTOsIIee BpeMsi paboTa XpaHHUTCS B 4YacCT-
HOU KoJuiekuuu B Typuun.

Cpenu olHOMMEHHBIX IIpou3BeaeHui ['y-
celiHryny AnueBa, MOCBSIICHHBIX Kapabax-
CKOW Tparenuu, IMOCTUTIIEH a3epOaiixkaH-
CKMI HapoJ, KOMIIO3UIUS KapTHUHBI, HaIlH-
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canHoil B 1993 romy, mpoaeMoHCTpUpoOBala
ryOOKHEe TUIACThI YEJIOBEYECKOW KHU3HU H
Jlaa O4YeHb SPKOE XYAO0KECTBEHHOE BOILIO-
[ICHUE TPareIuy CTPaHbL.

UtoObl 0TOOpPA3UTh XOJOMHBIA JIEASTHOMN
BO3/yX, OBLJIO MCIOIH30BAHO MHOTO CHHHUX H
ApKUX OenbIX maTeH. OnaBuive JUCThs Jepe-
BbEB, BBIOIIHMECS HAJl IEPEBHEN B BO3/IyXe Ha
3aJIHEM TUTaHe, KaK Obl OTOOpa)kaeT >KHBYIO
cpeny, 00BsCHsS 00Jb M CTpalaHus HapoJa.

Ha 3agnem miaHe mycToe MpOCTPaHCTBO
pa3pylIeHHBIX MMOCEICHNH BBI3BIBAET THEB U
0oL yenoBeka. DTo Takas 00JIb, YTO 3a0BITh
00 3TOM OBIIO OBI OOJBIIMM NPEAATETHCTBOM
HAIIUX MYYEHHKOB M CTPAJalolIuX JIOACH.
XyIOKHUK CyMeJl YCIEIIHO BBIPA3UTh ITY
YYBCTBUTEIBHOCTh B OUYEHb MOJIHOW KOMIIO-
3ULMOHHOM CTPYKTYPE.

Ha mpaBoif cTopoHe MOJOTHA KpacHbIE
YaCTU pPa3pyLICHHOW JIIOJIbKM Ha CHEry
BCKPBIBAIOT CaMbl€ TSKEJIbIE CIIOM Tpare .
B neHtpanbHOl 4acTH ABEPH pa3pyLICHHOTO
JIoMa ocTaBiieHa OTKpbITOW. [lepen aBepbro
BHCUT U300paXCHHE OOPYIIUBIIETOCS JJICK-
TPUUECKOTO CTON0Aa U pPa3dOpOCAHHBIX IO
HEMY HeOOJBIINX KaMHEH.

XynoKHHUK UCTOIh30BaN OOJBIIOE KOJIH-
YECTBO OTTCHKOB CHHETO, YeM ITOTBITAJICS
OOBSCHUTh HAIMYUE XOJO0Ja, OCTABICHHYIO
KU3Hb. JluieBass cTopoHa W300paKeHHOM
CIIEHBI OCTaBJIeHa HEMHOT'O MYCTOU, YTO TO3-
BOJIICT JICTAJIBHO IPOCICAUTh BCE JICTAH
CIICHBIL.

Eme omna omHOWMEHHas KapTHHA, CO-
3nanHas B 2006 rony, mpoJoJKaeT IpuBJIe-
KaTh BHAUMAaHHE ITYOJIMKH COBEPIICHHO WHOM
KoMmo3uieil. TamaHTIuBOMY XYyI0XKHHUKY
yIAJI0Ch JIOCTHYL CBOCH IIeNTH, TIPUMCHUB B
paboTe Ooibllle HAIMOHATBHBIX AJIEMEHTOB.
B omnnume ot mpeapaymiero npumepa, Xy-
JIO)KHUK, TPEANOYUTAONINNA TEMHbBIE KOH-
TpacTHbIE I[BETa, COYETAET 3JIEMEHTHI, CO-
3/laHHBIC KOHTPACTHBIMU TMEPEXOAdaMH KO-
PUYHEBBIX, TEMHO-CUHUX U KPAaCHBIX OTTEH-
KOB, OCKOpOJISICT HEYBaXCHHE K pa3pyIlcH-
HOM CTpaHe, HAIMOHAIBHBIM LEHHOCTAM
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CTpaHbl, €€ UCTOpUHU U Tpouuiomy. B pabore
XYJOKHUK TBITAICS OOBSICHUTH 3TO COTpsICE-
HUE, Mbl CTaJKUBAaeMCs C H300pakeHUEM
pa3OoUThIX M Pa30pOCaHHBIX MO CTONY KyB-
UIMHOM, I'papMHOM C HalMOHAJIBLHBIMU 3Jie-
MEHTaMH, U U300paKeHHeM HAIMOHATHLHOTO
MY3BIKAJIBHOTO MHCTPYMEHTA Tapa, yIaBIle-
IO CO CTEHBI.

OTto0pakeHue Yali ¢ KUCTSIMH B IPAaBOM
YIIIy CTOJNa OOBSACHSET HE3aKOHYCHHYIO pa-
00Ty HaATIOPMOPTA, CO3JAAHHOTO XYAOXKHH-
KoM. XyIIO’)KHUK, KOTOpPBI 00paTui Ha ceds
BHMMaHUE CBOMM WHBIM XYJ0’KECTBEHHBIM
MIOAXOZOM K KH3HH, OCTaBJIECHHOM IOCIE Te-
HOITUA, CMOT YCHIIMTH 3P (HEKTHOCTH pabOThI
enie OJHMM HIOAHCOM. JTO HU300pakeHue
rpaHaTa Ha BeTKaX, BUCAIIMX Ha cTeHe. O0-
pa3 pemieH TakuM 00pa3oM, uTo Kak OyaTo U3
IJ1a3 Ha CTEHE TeKYT KpoBaBble cie3bl. B kap-
THHE, HOCSIIHNH HECKOJHBKO CHUMBOJHNYECKHI
XapakTep, XyJA0KHHUK M300pa3uil Bce AeTalu
BMECTE, HE OCTaBJIsAsI IPOOETIOB, TEM CaMbIM
cyMen ¢ OOJNBIION YyBCTBUTEIBHOCTBIO II€-
penaTbe CBOIO arpecCHr0 K IPOUCHIEAIINM
COOBITHSIM.

B npyroii kapTHHE € ITOXOXEH MaHEPOU
JKUBOIIMCHU, Ha3BaHHOM «['eHOLMI», MBI BH-
UM TIOMBITKY XYAOKHUKA TepeaaTrh B IIy-
CTOM TPOCTPAHCTBE MOTPSICEHUS MyOIUKH B
IIOJTHOW KOMIIO3ULIMOHHOM CTPYKType B XY-
JTI0’)KECTBEHHOM BBIPKEHUM HECOBIBIIUXCS
MeuTannii. BelmonHenHoe B OJM3KHUX TOHAX,
TaKUX KaK CHHHUH, >KEITBIM U 3€JICHBIM, BBI-
paXk€HUe 3aCTBIBLIEH THUXOM Cpeabl 3aCTaB-
aset 3putens 3aaymarbes. llepen nponusan-
HBIM IIYJSIMA OKHOM IIOCTaBJIEHA IOCYJa CO
meTkamMu. Bokpyr pa3OpocaHbl  OCKOJIKH
ymnaBiieid Ha 3emuto Basbl. Ha o00opoTHO
CTOPOHE KapTUHBI, CTOSIIEH y cTOj]a, HAMM-
CaHO Ha3BaHHUE MPOU3BENCHUS — «l'eHOIUI».
B mnpousBeneHuu, KOTOpOE BBIPAXKEHO BO
BceM OJiecke peasinu3Ma, XYA0KHUKY YAaeTcs
TBOPYECKHU BbIPA3UTh MOTPSCEHHBIA TyX, Ts-
KEJIYI0 CKOpOb 4eJIOBEUECKOM JKU3HH.

[loctenenHoe yXyalleHUE MOTObI, MPO-
HUKAeT CKBO3b OTKPBITOE OKHO, Ooiyiee 3¢h-
(EeKTUBHO OTOOpakasi TSDKECTh THIIHWHBI,
cTosuiel 3a Tpareauedd. Ha Tabmo mpucyt-
CTByeT OajaHC M TFapMOHHUSA, YTO CBS3aHO C
rory0oBaTO-CUHUMH TOHAaMH BEpXHEH 4acTu
U 3€JICHO-KEJITBIMU OTTEHKaMU HWKHEH 4Ya-
cti. B pabore MBI cTaTKuBaeMcsl ¢ TSKEIbI-
MU HOTaMH TOpSI U Tevanu, 6€3MOJIBHO Tas-
IMMHCS B Aylle XynokHuka. Ha kaptune
Takke HM300pakeHa YUCTas MajuTpa SIPKO-
JKENTOro I[BETa ¢ UMEHEM U (paMHIueH Xy-
JTOKHHKA.

B mpoussenennn «OT ceMu 10 cemuje-
caTuy, co3ganHoM B 2015 romay, Mbl cTanku-
BaeMcs CO cienaMu 0osee cepbe3HbIX, Yelno-
BEUECKUX TOTpsiceHWi. I'. AnmeB OOBIYHO
IIPEANOYNTAET BBIpAKaTh 3TH YyBCTBa 0e€3
HanMu4yusi 00pa3oB, OCTABIEHHBIX BIEYATIIE-
Huii. Takum o00pa3oMm, cOOBITHSI, TPOU30-
HIeAIINe MOCie Tpareauu, cCO BCEU CBOEH
HAaroTom TMEpeHOCATCS Ha MOoJIOTHA. Mbl
HaxoJUMCSl TMOJ BIUSHHUEM MPOU3BEICHUSA
HCKYCCTBA C YHUKAJIbHOW KOMIIO3UIIMOHHOU
CTPYKTYpOH, B KOTOPOH HE NPHUCYTCTBYET
N300pakeHUE YeJIOBEKa, HO PaCKpbIBAIOTCS
rI1yOOKHeE TUIACThI MPOUCXOIAIIUX COOBITHIA.

IIpocimaBieHHBIN ME3a)k OTpa)xaeT Xo-
JIOJIHYIO CHEXHYIO 3uMy. HebobIre XomMel
U JIEpEBbsl OTCTAJION IePEBHU MPOCTYNAIOT 32
3aCHEKEHHBIM XOJIMOM. Jlexamue moxa cHe-
TOM BETBH BpeMs OT BPEMEHH MMOAHUMAIOTCS,
oTpaxasichb 4epHbIM IiBeToM. Ha cHery Bun-
HBl cieabl 0ockix HOr. Takum oOpa3zom Xy-
JIO’)KHUKY YAQJIOCh OYEHb JAPAaMaTU4YHO BOC-
CO37aTh TpareAu0 MUPHOTO HACEJCHHUs, Mbl-
Taromerocss n30aBUTHCA OT KOBAPHOI'O Bpara.
C oI1HOM CTOPOHBI Ha CHETY Mbl BUIUM Opo-
IIEHHYIO COCKY MaJIeHbKOT0 peOeHKa, ¢ Ipy-
rol — CIIOMaHyl HOTY cTapuka. Taxxke Oec-
HOPSI0YHO pazdpocaHHasi 00yBb, COCTOSIINE
OCHOBY KOMIIO3ULIMH, PACKPBIBAIOT LEIb XY-
noxHuka. [IoMuMo mepenauu BCed TSXKECTH
CIEAOB NPECTYIUICHUH, COBEPILICHHBIX ap-
MSHCKMMM JIallIHAKAMH, apTUCT CyMell ¢
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OOJIBIIMM MacTEpPCTBOM IEpeaTh 3pUTENSIM
CBOM NOTPSACEHUS U MOPAJIbHBIE CTPAJIAHMS.

B xaptune «bexeHIbD», CO3MaHHON B
2004 rony, XyAOKHUK OTpa3uil TSDKEIOE I10-
JI0XKEHUE TeX, KTO ObLI BBIHYXK/EH MOKHHYTb
CBOIO cTpaHy. YcunuBasg 3(¢ekT paboThl
KOHTPacTOM YEPHOro M OeJoro, XyIOXKHHK
YMEJIO MCIIONb3yeT HIOAHCHI CBETa U TEHH,
I7le 4yBCTBYeTCs 0O0JIb JIIOAEH, KOTOpBIE Ie-
pPEXOOAT CTApblii MOCT MU C TOCKOW CMOTPAT
Ha ropbl 0331 HUX. XyJOXKHHUK CMOI' 0TO0-
pa3sUTb MYy4YUTEIIbHBIM BHYTPEHHHU MHUp CH-
JAIIMX Ha KOHE JIBOE JIFOAEW — MPHUCIIOHUB-
HIEHCs K MYy KeHIUMHBL. [IpumedaTenbHO
Jla)ke, YTO JIOIIagp OblIa TAK)KE BBIIOXJIACH
U3 CHJI, €JIe TepeIBUraeT Horu. B 6e3monB-
HBIX 00pa3ax O€XEHIEB, y KOTOPbIX HET HH-
4Yero, KpOMe CBOEH KU3HU, KOTOPbIE JTUILNIH
UX JKU3HU U NPOKUIM BCIO CBOIO JKU3HB, SIC-
HO OTpaXKaloTCs TMPOTECT K IMOJO0OHOMY
HACUJIHIO.

JIBe M3MyuYeHHbIE MOXKWIbIE >KEHIIUHBI U
CTapHUK, coOpaB MOCIEIHUE CUJIBI JBUXKYTCS
K MocTy. CTapuk C TOCKOM CMOTPUT Ha 3a-
CHE)KECHHBIE TOPBI, CIIOBHO IBITASICh YIOBUTH
UX OTpa)X€HHE B CBOUX Ija3ax. XyJI0KHUK B
TOYHOM IICUXOJIOTMYECKOM XYy 0’KECTBEHHOM
BBIPAKEHUHN 00pa30B CMOT OYEHb €CTECTBEH-
HO BOCCO3JaTh BEJINKOE MOTPSICEHUE OT OTbh-
€3/1a C pOJIMHBI NIPEIKOB

BHe3amHoe cusiHuE €1a00ro COJHEYHOrO
CBETa, OTPAKCHHBIX HA HEOONBIINX KaMHSX,
HCII0JIb30BaHNE TOHAJIBHBIX ISTEH, CBETOBBIX
Y TEHEBBIX HIOAHCOB YCHJIMBAIOT 3 ekt pa-
O0TBHl U IOKa3bIBAIOT €€ BAXKHOCTh IS pe-
aJIbHOTO OXKUBJICHMSI JaHAImAadTa CHEKHOTO,
XOJIOJTHOT'O 3UMHETO JIHA.

VYcnemnHoe Xyqo’KeCTBEHHOE OToOpaxe-
Hue ['yceliHryny ANMeBBIM NEPEXUBAHUN U
YyBCTB JIKOJIEH, JOXOIAIIMX MOPOM 10 ca-
MBIX TJIyOOKHUX CJIOEB, SIBISETCS PE3yIbTaTOM
TYOOKWX 3HAHMKM XYIOXXHUKA W OOIIMPHOTO
ompiTa B OO0JIACTH TICUXOJIOTUU YEJIOBEKa.
Cpenu Takux paboT oOpamiaer Ha ceOs BHU-
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MaHuE€ OTOOpa’keHHE TBOPUECKOM Cpelbl,
IPEJCTaBICHHBII B MHOTO(MUTYPHOH KOMIIO-
3y Kaptuabl «Mowu apy3esi» (1981). B
IIPOU3BENICHNN 3a OJHUM CTOJOM BCTPETH-
JUCh YEThIpE YesoBeKa, OTINYAIOIIUecs pas3-
HBIM OTHOIIEHUEM K COOBITUSM, BJIAJICIOMINX
Pa3IMYHBIMHU JTYXOBHBIMH MHUpaMU. XYHOXK-
HUK CMOT PEAJIMCTHYHO OTPa3sUTh TOT (hakT,
YTO MY>KYMHA CPEJHUX JIET, KOTOPBIN CUIIS 3a
CTOJIOM YTO-TO MHUIIET Ha OeloM JucTe Oy-
Maru, yBepeH B MpaBoTe cBoero jaena. Tpe-
yronpHast (opma, nexamas neper HUM U
n300pakeHUe Y4YeOHHKA YCHIIMBAIOT DPeallb-
HOCTB COOBITHI. J[pyroit My»4unHa, CUASIIIHA
Ha TepelHeM IIIaHe, TIIyOOKO 3aaymancs,
OTEPIIUCH MOA00POAKOM Ha pyKy. OH SpKO
BBIpAXKaeT €ro AYIICBHBIA MU, AaNEKUid OT
3TOro OKpyXeHHs. MyxXunHa, oOpalieHHbIH
JIUIIOM K 3pPUTENI0, BHUMATEIBHO CMOTPUT Ha
paboTy ¥ TOTOBUTCS BBICKA3aTh CBOE MHEHHUE
BBIBO/IBI.

Kak BuHO, y pabOThl OYEHb TUHAMUYHAS
KOMIIO3UIIMOHHAS CTPYKTYpa. DTOT JTUHAMU3M
JIOCTUTaeTcs TaKKe 3a CYET YMEJIOro BbIpa-
JKEHHsI UTPBI CBETA U TE€HU, YJAYHOTO COYeTa-
HUSI KOHTPACTHBIX [{BETOBBIX IIEPEXO/I0B.

Bubanorpadguyeckuii cnucox

1. Veysalli U. Hiiseynqulu Oliyevin yaradiciiginda
janr vo islub miixtalifliyi // “Musiqi diinyas1”. —
2011. — Ne 2/47. - S. 107-108.

2. Sadixova S. ©lvan ranglar diinyasi: Xalg rassami
Hiiseynqulu Oliyev tosviri sonotin miixtalif sa-
holarinds 6ziinii ustad sonatkar kimi tosdigloyib //
“Madoniyyat”. — 2011. — 25 may. — S. 12.

3. Ohmodova F. Xalg rassam: Hiiseynqulu Sliyevin
rongkarliq ssarlerinds janr mixtslifliyi // AMEA-
mn Naxgivan bdlmasinin xoborlori: Ictimai vo
humanitar elmlor seriyasi. — 2019. — Ne 3. — S.
259-264.

4. Hobibboyli I. Professional ressam va mahir hey-
ksltoras // “525-ci gozet”. 2019. 9 fevral. — S. 10-11.

© Mameoosa @. A., 2020.



http://ek.anl.az/lib/item?id=chamo:178205&theme=e-kataloq
http://ek.anl.az/lib/item?id=chamo:178205&theme=e-kataloq
http://ek.anl.az/search/query?match_1=PHRASE&field_1=title&term_1=M%C9%99d%C9%99niyy%C9%99t&theme=e-kataloq
http://ek.anl.az/search/query?match_1=PHRASE&field_1=title&term_1=M%C9%99d%C9%99niyy%C9%99t&theme=e-kataloq
http://ek.anl.az/search/query?match_1=PHRASE&field_1=title&term_1=2011.-+25+may.-+S.+12.&theme=e-kataloq
http://ek.anl.az/search/query?match_1=PHRASE&field_1=title&term_1=AMEA-n%C4%B1n+Nax%C3%A7%C4%B1van+b%C3%B6lm%C9%99sinin+x%C9%99b%C9%99rl%C9%99ri:+%C4%B0ctimai+v%C9%99+humanitar+elml%C9%99r+seriyas%C4%B1&theme=e-kataloq
http://ek.anl.az/search/query?match_1=PHRASE&field_1=title&term_1=AMEA-n%C4%B1n+Nax%C3%A7%C4%B1van+b%C3%B6lm%C9%99sinin+x%C9%99b%C9%99rl%C9%99ri:+%C4%B0ctimai+v%C9%99+humanitar+elml%C9%99r+seriyas%C4%B1&theme=e-kataloq
http://ek.anl.az/search/query?match_1=PHRASE&field_1=title&term_1=AMEA-n%C4%B1n+Nax%C3%A7%C4%B1van+b%C3%B6lm%C9%99sinin+x%C9%99b%C9%99rl%C9%99ri:+%C4%B0ctimai+v%C9%99+humanitar+elml%C9%99r+seriyas%C4%B1&theme=e-kataloq
http://ek.anl.az/search/query?match_1=PHRASE&field_1=title&term_1=AMEA-n%C4%B1n+Nax%C3%A7%C4%B1van+b%C3%B6lm%C9%99sinin+x%C9%99b%C9%99rl%C9%99ri:+%C4%B0ctimai+v%C9%99+humanitar+elml%C9%99r+seriyas%C4%B1&theme=e-kataloq
http://ek.anl.az/search/query?match_1=PHRASE&field_1=title&term_1=2019.-+%E2%84%963.-+S.+259-+264.&theme=e-kataloq

YK 5527

MOHYMEHTAJIBHO-JEKOPATUBHAS ’KUBOIIUCH
TOI'PYJIA HAPUMAHBEKOBA

3. M. YepHakoBa

Jluccepmanm,

e-mail: artemida.80@mail.ru,
Asepbatioxcanckas 20cyoapcmeeHnas
axkaoemusi Xy00ocecms,

2. baky, Azepbaiioxcan

MONUMENTAL - DECORATIVE PAINTING BY TOGHRUL NARIMANBAYOV

Z. M. Cernakova

Doctoral applicant,

e-mail: artemida.80@mail.ru,
Azerbaijan State Academy of Fine Art,
Baku, Azerbaijan

Abstract. This scientific article concerns the creativity of the honored artist of Azerbaijan Toghrul Narimanbay-
ov. The author presents a thorough study of the artist’s biography and reveals the important factors contributing
to his imaginative nature. These factors explain the formation of Toghrul Narimanbayov’s artistic personality,
which he inherited as a hereditary factor and also acquired in communication with people of the art world and by
living in his era. The article introduces the artist’s works with the language of his artistic forms. The main theme
of this article is devoted to the artist’s monumental paintings. A characteristic peculiar to the artist’s works is his
reference to the national traditions and local color of Azerbaijan. Toghrul Narimanbayov believed that returning

to the origins of national culture was necessary for art.
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OnuH u3 KpynHeHmux azepoaipkaHCKuX
XyJIO0KHUKOB XX BE€Ka HapOJHBIN XyJI0KHUK
Torpyn HapumanOekoB pomwiics 7 aBrycra
1930 rona B baky, B ceMbe OapEHHBIX WH-
TEJJIeKTyaJIoB. Mama XyJoKHUKa, (QpaHIly-
JKCHKA I10 IMIPOUCXOXKACHUIO, ManaMm Mpma i
Pyne, Obl1a MCKYCHONH MOJTUCTKON POAOM M3
Tyny3er; oteny ®apman HapumanOexkoB —
po¢eCCHOHAIBHBIM YHEPTETUKOM, POIOM H3

IPEKpPacHOro aszepOaifpkaHCKOro ropojga —
xemuykuHbl [llymu. VYHacnenoBaHHbBIE OT
pOJUTENEN TaaHThI B JAJILHEHUIIEM CBIFPaIn
OTpeIeNEHHYIO POJIb B €T0 sIpKOH cynpoe. Ot
MaMbl €My JOCTalcs aOCOJIOTHBIA CIyX M
M000Bb K TMEHUIO, PAaBHO KaK M MBUIKOE
YBJIEYEHUE  TBOPYECTBOM  XYAOKHHKOB-
UMITPECCUOHUCTOB.

Paradigmata poznani. 4. 2020




Akademicky Zivot

Puc. 1. Manam Upma s Pyne ¢ coinoBbsiMu Bugaau u Torpysiom

Bei0op, yemy xe ceOs MOCBATHTH — MY-
3pIKe JTMOO HM300pa3UTEIILHOMY HCKYCCTBY,
Jalcs eMy HempocTo. B uTore XymoxHHMK
MoOEIUT B HEM IIeBIIA, OJHAKO 3TO OyIeT
No3Xe. YBJIeueHHe MY3bIKOI OBIJIO HACTOJb-
KO CephE3HBIM, YTO MOHAYANy OH BBIOMpAET
UMEHHO 3Ty CTe3l0, NOCTYNuB B BuibHIOC-
CKyto KoHcepBaropuio. OOnamasi CHJIBHBIM
KpacuBbIM TosiocoM, Torpyn HapumanOGexor
OXOTHO TeJ B KOMITAHWU CBOUX Jpy3ed —
Co6pocoBa, Hukonosa, [lonkosa, mo0un uc-
MOJTHATHh HEANOJIMTAHCKUNA TIECHU, a CPeIu
KOMIIO3UTOPOB OT/aBaj mpeanoureHue Bep-
v, [lygqunan u ero omepe "Umo-Umo Can".
TBOpuecTBO Ha4YMHAIOLIETO NEBIA HE Orpa-
HUYWIOCH CIYNIATESIMA KOMITAHUHU JIPY3eH,
OH pa3BHBaJl CBOW TajlaHT, M YK€ B Hayale
1998 roma cocTosICS €ro CoJI0-KOHIIEPT 10T
AKKOMITAaHEMEHT A3zepOailKaHCKOTO ToCy-

JApCTBEHHOTO CUM(OHUYECKOTO OpKecTpa
[1, 2].
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Csoro m060Bb K My3bike Torpyn Hapu-
MaHOEKOB MEPEHEC U Ha CBOE XYI0XKECTBEH-
HOE TBOPYECTBO. J[OCTATOYHO B3TJISIHYTh Ha
KapTuHy "Myeam”, HanucaHHyro B 1965—
1966 1 sABNAIOLLYIOCS HBIHE COOCTBEHHOCTBIO
MUHHUCTEPCTBA KYJIBTYpbl M Typu3zMa A3zep-
Oaitmkana. Kak orMeuan cOBETCKHA XyIOXK-
HuK Anekcannap Kamenckuid, «amo kapmuna,
HANUCAHHASA C OMPLIGUCNBIM PUMMOM, C ne-
pexamamu Hanpsicenusy [3]. Ourypel my-
3bIKAHTOB U BIIPSIMb CO3JAIOT CJIOKHBIA Me-
JOINICCKUN PUCYHOK — OT CIIOKOHHOM 0aco-
BOM T'YCTOTBI /10 IPOH3UTEIBHOIO BCKPHUKA.
3acThIBIIAs )K€ B CO3EPLATEIILHOM MOJYaHUU
JIEBOYKA CJIeBa KaK Obl 3aMBIKAET Pa3BUTHE
MY3BIKaJIbHOM JUHAMHKH, a paciijiecKaBlIne-
cs1 Ma3k¥ (poHa ¥ MeperuieTeHUs] THHUN KOB-
pa, HaNpoTUB, MPUJIAIOT MIPOU3BEACHHUIO Elle
OO0JIbIIYI0 MHOTO3BYYHOCTb M Pa3HOCTOPOH-
HOCTb BbIpa)keHUsl. MHOTOKpaco4YHble Ma3KH
Ha €ro KapTUHE TaK K€ HACBILEHHBI U CIIOXK-
Hbl, KaK U 3BYKH B MYy3blke. VIMEHHO HoO-
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CTaJIbrusl Mo OoraTeiiieMy My3bIKAIBHOMY
IIPOLUIOMY CBOEr0 Hapoja Halula OTpaxe-
Hue B xxuBonucu Torpyna HapumanGekona.

Haubonee macmrabHO U QyHIaMEHTaIb-
HO OTHOLIEHWE K MY3BIKE TBOPEIl BBIPA3HJI B
CBOEU Xy00ircecmeenHoil MOHYMEHMAIbHO-
oexopamuenou xncueonucu. CTOUT OTMe-
TUTh, YTO NEPBBIE IIATH B 3TOM HAIpPaBICHUU
HapumanGekoB Hawanm paematb, Oyaydud co-
BCEM MOJIOABIM. B Ty mopy, B KOMIaHHH
CBOMX OJM3KUX ApPYy3ell U €TUHOMBIIIJICHHU-
koB Bukropa I'onsBkuna u Taupa Canaxosa,
1 (HOpMHUPOBAIIUCH €r0 JUYHbIE MperoyTe-
HUS B UCKYyCCTBE. J[py3bs yacTo cCOOMpANNCH,
JUIsl TOro 4toObl mobecenoBaTh, a WHOTAA
Jla)kKe TIOCIIOPUTh O COBETCKHX W 3amaJHbIX
XyJI0KHHKax. B Te BpemeHa 10cTaTh KHUTH O
XYZAOKHUKax OBbLIO HENpOCTO, a O 3amnaj-
HBIX — TeM Ooliee: 3a STUMHU KHHUTaMHU Ijia
HACTOSIAsl 0XOTa, UX U3y4yalH, U3 HUX BHI-
MUCHIBAIIN KpbLIaThie (hpa3bl 3HAMEHUTOCTEIH,
9TOOBI 3aT€M IIUTHPOBATH MOHpaBUBIIEeCs. B
MOpY HJICOJIOTHYECKON HECBOOOABI CBOOOIO-
MBICJISILIIUE MOJIOABIE JIOAM, B YHUCIE KOTO-
poix O6bu1 1 Torpyn HapumanOekoB, mo Bce-
My TOpOJy OCTaBJIsUIM BECbMa HEOE30IMacHbIe
aBTorpadbl: BBIBOAS YIJIEM Ha CTEHaX W3-
BECTHBIX OAKMHCKUX 3JaHHUM B LIEHTpPE ropo-
Ja «POMAHTUYECKUH W3TUO MaTUTPhD C
MMEHaMHU 3HAMEHUTHIX XYHAOXHUKOB: Ce3aH-
Ha, Ban ['ora, [Ienakpya, 1o BIUSHUEM KO-
TOPBIX OHM HAaXOJWJIHCh B TOT MEPHOI U KO-
TOpBIE CTalM IJI1 HUX LEJIBIM OTKPBITUEM B
MUp OOJIBLIOrO0 HCKyccTBa. Tak, IpakThye-
CKM WU/ Ha PHUCK, OHHM ONpEeAesuId CcoO-
CTBEHHbBIE MPEINOYTEHHS U UCTIBITHIBAIM TO-
TPeOHOCTh MOJEIUTHCS CBOUMH «OTKPBITHS-
MH» C OOILECTBOM IMOCPEJICTBOM MOHYMEH-
TaJbHO-IEKOPAaTUBHON JKUBOIIUCH. YBileUe-
HHE «HOBBIMW» BBIJJAIOIIMMUCS XYIOKHUKA-
MU TOW IIOPBI MOBJIUSJIO HA BCE TBOPYECTBO
Torpyna HapumanOekoBa.

bynyudn yxe B 3peiioM BO3pacTe U CBO-
00JHO BNaJiesl pa3HbIMU KaHPAMU, OH pelia-
€T TIEpEHECTH OCHOBHBIE MOTHUBBI 1 00Pa3bI C

KapTUH W TaHHO Ha cBou ¢pecku. Ero
HACTEHHasl KHUBOIINCH OTJINYAETCS TEM, YTO B
Hel OoH oOpamaercs K (ONBKIOPY U Tpaau-
UM a3epOaliPKaHCKON KYJIbTYPHI.

[lepByto MOHYMEHTaJbHYIO pPaboOTy Xy-
JIO’KHUK HMCTIONHUII B 3/1aHUM A3epOaiikaH-
ckoro terpa kykon um. A. Illaura 1974-
1977 ronsl Ha Temy "B mupe ckazok”. Paz-
MEIIeHHbIE B TpeX 3ajlaXx — B BecTHOIoJE, B
JIEBOM U TpaBoM ¢oiie, 3Tu Ppecku, odmei
momaasio B 300 KBagpaTHBIX METPOB, OBLITN
IIOMCTUHE TPaHAMO3HbBI U 3aBOPAXKUBAIU
sputeneii. CBoe mnpousBenenue Torpyn
HapumanOekoB MOCBATHI JAETSAM, KPYIHBIM
IUIaHOM H300pa3uB (haHTACTHMUYECKUM, CKa-
304YHBIM MHpP, XOPOILIO 3HAKOMBIN KaK JETSAM,
TaK U B3POCJIBIM: C HACTEHHOW POCIHUCH Ha
MOCETUTENIeH KYKOJBHOTO TeaTpa o0paiiain
CBOIl B30p MEpPCOHAXHU azepOalKaAHCKUX
HapoJHbIX CKa30K. HyXHO OTMETHUTbH, YTO
KYJIbTypa CKa30K YXOAHUT KOPHSIMH TIyOOKO
B HCTOPHUIO HAIMOHAIHLHOTO (OJBKIIOpA.
[lepBbie a3zepOaiimkaHCKUE CKa3KU OATHPY-
torcst VI BekoM 110 Harmel spbl. Yike Torna, a
BO3MOXXHO U paHee, coOpaBIINCh BKPYT ce-
MEHHOro ovara, MaTepu U OTLbI, 0a0yIIKH U
JIEAYIIKH PacCKas3blBadM JETSIM HCTOPUH O
yyjaecax, KOTOpPbIE MOXHO BOIUIOTUTH B
JKU3Hb C TIOMOUIBIO CITIOUEHHOCTHU, IPYKObI
U Kpenkou cembu. Bce 3Th «mpemynpoctu
JKU3HIN» XYJOKHUK IBITAJICS MepeaTh Yepes
cBOM paboThl aAeTaM. Kaxaas gacTb Xynoxe-
CTBEHHOM pOCIHCH CYIIECTBYeT Kak Obl
000CO0JIEHHO, HO B TOXE BpPEMsI BCE YacTH
CBSI3aHBI MEXIY c000#l y3HaBaeMbIM HOYep-
KOM BEJIMKOTO XYJIOKHUKA M €IUHCTBOM 3a-
MbIcia. Pocriueh yaadHo BOMcallach B apXu-
TeKTypy uHTepbepa [2]. K coxanenuio, B
2008 roay XyI0KHHMKY IPHIIIOCH PECTaBpPU-
poBaTh (pecky, KOTOpas oKazajach IOJ
yrpo30il B pe3ynprare 0pOpMIICHUS UHTEPb-
epa 37aHusl TOBESTHUIO HOBOTO BpeMEHU. Xy-
JIO’)KHUK HaXOIUT KOMIIPOMHUCCHOE PEILEHUE
POOJIEMBI, COXPAaHUB «KOBPOBOCTH» KOMIIO-
3unuu. Takoe peleHue Mo NPUHIMILY «Kap-
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TUHA B KApTUHE» U «OPHAMEHT B OPHAMEHTE»
CO3/1JI0 CJIOKHYIO MHOTOSIPYCHYIO apXUTEK-
TOHUKY HW300pa3UTENbHOM IJIOCKOCTH, U
HACTEHHasl POCIHCH TeaTpa olOpena BTOpOE

IIBIXaHWe, TIOJapUB 3PUTEII0 PAfoCTh M Ce-
TOJIHSI CO3EpIaTh 3TO YHUKAIBHOE MPOU3BE-
nenue Torpyna HapumanOekosa.

Puc. 2. AzepOaiigkanckuii
KykoabHblii TeaTp
uM. A. lllaura

TBOpYECTBO XyOOKHUKA, BIHTABIIEE B
cebst 1000Bb K OOraThiM TPAIUIUSM HAPOJ-
HOTO HCKycCTBa AzepOaiiikaHa, OTIIMYaeTCs
CBOMM Yy3HAaBa€MbIM, HETIOBTOPUMBIM CTH-
neM. Ero mnpousBeneHuss XxapakTepU3ylOT
SHEPrHYHOCTH Ma3Ka, HapsHKEHHOCTH (hopwm,
3BYYHOCTh KOJIOPUTA, a TOPOW — MPUMHUTH-
BHCTCKas XapaKTepPHOCTH [4].

Torpyn HapumanOexkoB cuutan HeoOxo-
JTUMBIM JUJIsI UICKYCCTBA B II€JIOM BO3BpaIie-
HHE K WCTOKaM HAIMOHAJIBHOU KYJIbTYPHI.
[lyremecTBys 1O MHpPY, MacTep BOOYHIO
3HAKOMUWJICS C KYJIBTYpOM H HCKYCCTBOM
pa3HBIX HApOOB, YOEKIasACh B UX CBOEOO-
pasHoctu. «Ho kax Ovl HU OblLIA NPeKpacHa
yyscas Kyaibmypd, — CUATAN XyTOKHUK, —
npoCnasisimes U packpbl8amb HYHCHO Kpa-
comy KyIbmypbl C80€20 HApoOd, 00 CAMbIX
2NYOUHHBIX ee NAACO08, a He NoOpaicamb
Opyeum Kyibmypam u pacmeopsamvCs 6 HuXx,
mepss camobvimnocmsy [1]. 1 moTomy oc-
HOBHBIMH TEMaMH CBOMX MOHYMEHTAJIbHBIX
IIeIEBPOB OH M30MpaeT nei3aku Amimepo-
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Puc. 2, 3. ®par
B (poiie KykonbHoro rearpa um. A. lllaura

+ | Qoxuaz e

MeHTbI NaHHO «B MHUPE CKAa30K»

Ha, C €ro T'PAaHATOBBIMU U WHXUPHBIMU Jie-
peBesimu. B 1menom, Bce pabotel Torpyna
HapumanOGexkoBa mpomuTaHbl HalMOHAIb-
HBIM KOJIOPUTOM.

MHuorue u3 paboT MacTepa JOXKHIU JI0
HAIMX JHEW, OJIHaKO HEKOTOpHhIE ero pado-
ThI, yBBI, MOCTHUIJA MEYallbHAs Y4acTh, KakK
3TO TPOM3OIUIO0, K NPUMEPY, C HACTCHHOMH
JKUBOMHCHIO B (poiie OBIBIICH TOCTHHHUIIBI
«MockBay, cozmanHo B 1977 rtomy. OT1oO
MPOU3BENICHUE «IIEPEKOYEeBANIO» M3 MOHY-
MEHTaJIHLHOH YKUBOTHCH B pa3psi Ppecok, HO
VKpamaTh CTEHBI OOJIBIIOr0 MPOCTPAHCTB
coBpeMeHHOTO Om3Hec-1ieHTpa FlameTowers
(«IlmameHHbIe OalIHUY») OHA BCE, XKE HE YI0-
cromnack. K coxanenuto, ¢ppecka He yele-
Ja: oTenb MPUOOpEN YeNIOBEK, MANCKUd OT
HCKYCCTBa, M CHENal €BPOPEMOHT, a HA Me-
cte (pecku momMecTuil paboThl COBPEMEHHBIX
XYHA0XHHUKOB. [10o 3TOMY MOBOIY XyTOKHUK C
CO’KaJICHHMEM BBICKA3aJICS B OJTHOM M3 CBOUX
UHTEPBBIO.




Puc. 5. Toctuanna
"Mocksa " (1977-2000 rr.)

HapumanOekoBy HpaBHUJIOCH CO37aBaTh
paboThI OOJIBIIOTO MacITada, TaK KaK «8 HUX
XOpowo ompadicaromcs, 03MONCHOCIU Mda-
cmepay. [2]. B uentpe cBoeil KOMITO3HIIHH,
KaK M I0JIaraeTcsi HAllMOHAJIIBHOMY XYI0XK-
HUKY, BOCIICBAIOIIEMY YHUKAJIbHYIO IPUPOTY
Amnmepona, Torpyn HapumanOexkoB mnome-
CTHJI OTPOMHOE, KPSKUCTOE WHXXHUPHOE Je-
peBo. Ha naTelHM 3TO A€peBO HOCUT Ha3Ba-
Hue «Arbor mundi» u B mepeBoe CHMBOJIH-
3upyer «JlepeBo mMupa» («KOCMUYECKOE Je-
peBo»). DTOT o0pa3 3ameyariieH MpakThye-
CKH TIOBCEMECTHO B KyJIbTax pa3HBIX HapO-
JIOB, XOTSI U B Pa3IMYHBIX BapHalMsiX, C He-
KOTOPBIMH OTJIMYUTEILHBIMA AKIICHTAMH B
3aBUCHUMOCTH OT (YHKIIMOHATIBHOCTHU: PYyC-
ckoe JlpeBo xu3Hu, anTu4HOE [[peBo miono-
ponus, peBo BocxoxaeHus, [IpeBo neHrpa,
[ITamanckoe apeBo, HebGecHoe apeso, JIpeBo
no3Hanus... Tak u Ha ¢pecke Torpyna
HapumanGekoBa ecTb CBOM aKIEHT: UHXHUP-
HOE JIepeBO M300pa’k€HO BEPTUKAIBHO U J0-
MUHUPYET 110 CBOMM BHYIIUTEIHHBIM pa3Me-
paM HaJ OCTAbHBIMH ACTaNSIMU, TEM CaMbIM
omnpenaensis popMalbHYIO U COAEPKATENbHYIO
opranuzanuio obmeit Bcenennoit. [lepeo

Puc. 6. ®parmeHT ppecku
B ObIBIIEN IOCTHHUILIE
"MockBa

Puc. 7. busHec-11eHTP
FlameTowers
(«Il.1TaMeHHbIE OALTHM)
(2007-2012 1)

CJIIOBHO OXBAaThlBaeT BCE B 3TOM MHpPO-
YCTPONCTBE: KOPHH TNPOHUKAIOT B TMOI3EM-
HYIO KH3Hb, CTBOJI 3aHUMAET MIOBEPXHOCTHOE
MPOCTPAHCTBO 3E€MIIH, BETBH TAHYTCS B HEOO.
Tak W opraHuzyercs MHp, Ha HPOTHBOIO-
CTaBIICHUSIX: «BEPX — HU3», «OTOHb — BOJIA,
«HE0O — 3eMJIs», «IPOLUIOe — HACTOosIIee —
Oyayiee», «HOTH — TYJOBHUIIE — T'OJIOBaY...
[5]. Hy>xHO OTMETHTB, YTO XYIOKHHK, PHCYS
JIEPEBO, «BHJIEI» 3TO JIEPEBO HE TUIOCKOCTHO,
a 0030pHO, Kak Obl C MPOTHUBOMOJIOKHON
CTOPOHBI. SIBHO TATOTEs K CUMBOJU3MY, To-
rpyn HapumaHOexkoB He MpPOCTO M300paxkai
BHEIITHIOIO CTOPOHY IUIOZA, HO M, YTO 3HAYU-
TEJIBHO Ba)KHEE OBUIO JJIsI CaMOT0 XYI0KHH-
Ka, OTpa)kall ero CyTh, aKICHTUPYS Ha HEMO-
BTOPUMOCTH €r0 coKa, «mepoeta». [lo cyru,
BCE IUIOJBI B €r0 YKMBOIKCU TPUOOPETAOT
CBOCOOpa3Hyl0 CHMBOJMKY. Tak, TpaHaTo-
BBII TUIOJT y XYIOKHUKA, TI0 COOCTBEHHOMY
NPU3HAHUIO MacTepa, accouuupyercs ¢ Gop-
MOH ueanbHOro counyma [6].

Oco0oe MecTO B €ro TBOPUYECTBE 3aHUMA-
eT TeMa J1100BH K Ponune. XynoXKHUK Bceraa
OBLT YyOCXKICH, UTO «Iyuuie He(pmsaHoeo An-
wepona, cuneco Kacnus, ckanucmulx 2op,
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@dpykmoswix caoos u poonoco baxy nem nu-
yeco Ha ceemey [4]. Bce cBom Termble 4yB-
CTBa M NMaTPUOTH3M K PojuHe OH mepeHec Ha
CBOU IPOM3BEICHUS.

OmHUM W3 TaKuX «IPONMHUTAHHBIX» YYyB-
CTBOM JIt0OOBH K POJUHE TIPOU3BEICHUH SBIISI-
eTcs pocnuch «llgemu, kpati poowoii!» B
3nannn BepxoHoro CoBera A3zepOaiimxaH-
ckori PecriyOnmuku (HbtHE Mumm Memkinca
AP). IlanHo, coznannoe B 1980 roxy, rmy6o-

Puc. 8. 30anue Munnu meosciuca AP.
2008 2

KO HaIlMOHAIBHO, JIEKOPATHBHO-TIPA3IHUTHO
MHAMNCAaHO B HANpPsHKEHHOM I[BETOBOM PHUT-
Me. B meHTp KoMmosunmm Xyno’KHHK IoMe-
CTHJI M300pakK€HUs] TAKMX Ba)XHBIX HAIHO-
HaJbHBIX aTpuOyTOB, Kak [leBuubs OamiHs,
¢unar pecryosnky, a no nepudepun KapTUHA
yKpalieHa OpHAaMEHTOM,  OOpaMIISIOLIM
[EHTPAJIbHOE HM300paXeHUE M MPUIAFOLIHIA
POCIIMCH Takyl BaXKHYIO XapaKTePHCTHKY
KakK I1eJIOCTHOCTH [7, 8].

Puc. 9. Ilanno «I{BeTn, kpail poaHoii!»,
yKpauamouiee HHTepbep 31aHUA
Mujum memxaucaAP (1980)

Bemarommiicss XyJI0KHUK, 00J1a1aroInii
BBICOKMM MPO(ECCUOHATU3MOM, UMEN YCIeX
BO BCEX jKaHpaX HW300pa3sHTEIHLHOrO0 HUCKYC-
ctBa. brecrdiue npoussenenusi, Co31aHHbIE
YM B Pa3JIMYHBIX JKaHpPaAX — MEH3axK, MOPTPET,
MOHYMEHTaJIbHAsl >KMBOMUCH, HWILTIOCTPALIUS
U TeaTpajibHas )KHBOIHCH, 00J1aa0T KaHPO-
BBIM pa3HOOOpa3ueM, ICTETUYECKUM COBEp-
IIEHCTBOM U CBOCOOPA3HBIM CTUJIEM.

BcemupHbIli HM3BECTHBIM MacTep KHUCTH
Torpyn HapumanOekoB ckonuancs B Ilapu-
xe 2 mroHs 2013 roga ot Gone3Hu cepaua u
OBLT 3aXOpOHEH Ha IMAPHIKCKOM KJIaj0wuIie
INaccu. Ho nemoBTOopuMBIe Tabmo, co3gaH-
HbIE PYKOW MacTepa, >KMBbI U MOHBIHE U BO-
LUK B COKPOBHILHHUILY XEMUYKUH Halllen
KYJIbTYpbI, CPOPMUPOBAB JIMIIO COBPEMEHHO-
ro asepOaif/PKaHCKOTO M300pa3uTeNLHOIO
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uckycctBa. OHM SBJISIOTCS BOIUIOLIEHUEM
BHyTpeHHero mupa Torpyna HapumanOGeko-
Ba. [lopTpeTsl, nei3axxu U HaTIOPMOPTHI Ma-
CTEpa YCHEIIHO JKCIOHHUPYIOTCS B H3BECT-
HEHIINX BBICTABOYHBIX CaJOHAX, XYAOXKe-
CTBEHHBIX TrajiepesiX U My3esiX Mupa, XpaHsT-
Csi B My3€sX pa3HbIX CTPaH U KOJUICKLHUAX
OTJIIEIbHBIX JIOACH. TBOpUECTBO KHMBOIUCIA
OKa3aji0 HA4YUTEJIbHOE BIMSHUE Ha (QOpMHU-
poBaHue XYIO0KECTBEHHO-ICTETUUECKUX
B3IJISZI0B MHOTMX TOKOJEHHM XYI0KHHUKOB.
boraroe Hacienue BBIIAIOIIETOCS XYAOXKHU-
Ka CTajl0 IIKOJOW mpodeccuoHain3Ma s
MOJIOZIBIX XY/IO’KHUKOB.

TBopuectBo Torpyna HapumanGexkoBa
BCEI/1a BBICOKO LIEHWJIOCh U IPUKOBBIBAJIO K
cebe ocoboe BHMMaHue. OH HarpaxjacH op-
JIEHaMU M MEJAJISIMU Psiia CTPaH, yJOCTOEH
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BBICIIMX Harpaj He3aBUCUMOW A3zepOaii-
mokanckoi PecryOnmku — opaenoB  «Hc-
turnan» u «apad», 4T0 CBUAECTENHCTBYET
00 yBa)XEHUHU K €ro JUYHOCTH U TBOPUYECTBY
Ha pPOJMHE.

OcTaBasich BepHBIM ce0e, OH CO3J1al YHU-
KaJIbHBIE PaOOThI, KOTOPHIC JTHOOWIN U TTOHU-
MaJli BCeE.

Mo

®No O

Bbubauorpagpuyeckuii ciucoxk

Amnap. Jluteparypa, UckycctBo, KyneTypa Asep-
Gaiimkana (tom 1). — Baky, 2013. — 762 c.

Iazera «Kacmiii». 12 mapta2016. — C. 17.

lazera «Kacmiit». 14 mapta 2015. — C. 14.
Jlextsaps A. A. MacTepa COBETCKOTO HUCKYCCTBA. —
1984. — 124 c.
https://ru.citaty.net/avtory/togrul-narimanbekov/
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THE ART OF THE TAPESTRY IN MODERN AZERBAIJAN

F. A. Yusubov
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Abstract. The amazing ability of things to tell about the era and people, their taste and creativity — firmly ties
our attention to the numerous and diverse tapestries of the last century. At the dawn of its existence, the Azerbai-
jani tapestry clearly expressed the national artistic features of this type of art. These examples have determined
the development of the Azerbaijani tapestry for many years to come.

Keywords: tapestry; Azerbaijan; exhibition; teachers; culture.

YauButenpHas cocOOHOCTH BeleH pac-
CKa3aThb 00 JI0Xe W JIOASX, UX BKyce U
TBOPUYCCTBC IIPUBJICKACT HAIIC BHHUMAHUC K
MHOTOYHCIICHHBIM Pa3HOOOpa3HbIM Tobene-
HaM mpouuioro crojetuss. Ha 3ape cBoero
CYILIECTBOBaHUS a3epOalKaHCKU TroOesieH
SICHO BbIpa3duJl HAOHWOHAJIBHBIC XYIOXKC-
CTBEHHBIE OCOOCHHOCTH 3TOTO BHJAA HCKYC-
CTBa M Ha MHOTO JIET BIEPEN ONpeaeaui my-
TH €r0 Pa3BUTHUS.

AzepbaiiikaH, WU3JIpEBIE CIABUICA CBO-
UMH T03TaMH, KOMIIO3UTOPaMHM, 30IUMMHU,
3TO — Kpail Oorareiiedl Xya05KeCTBEHHOM
Tpaguuu. AszepOalipkaHCKHE MacTepa He
pa3 M3yMJISJIM MHUpP CaMOOBITHBIM HCKYC-
CTBOM, YYAECCHBIMU TBOPEHUSMHU M3 KaMHS,
MeTajyla, KepaMHuKu, JepeBa U IIEpCTH.
IOBenupHbIe yKpaleHus U BbILIUBKY, SMaJb,
pe3bba Mo JAepeBy, OpHAMEHTaJbHbIE a3ep-
0aiipKaHCKHUE KOBpPBI, SKCIOHUPYETCA BO
MHOTHX My3esix mupa. B AzepOaiimkane uc-
KycCTBO TobOerneHa, Oep€T Hayalo ¢ KOHIA
60-x romoB.
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XynoxkHUKH AzepOaiipkaHa co BTOPOH
noJIoBUHBI XX BeKa 0OpaTUIIHCh K PEIICHUIO
HOBBIX 3a/a4y, ¢ OoJbImoi TpeOoBaTEeIbHO-
CTBIO U YCTPEMIIEHHOCTBIO, paciIupss Tpa-
HUIIBI MEXTY KaHPaMU U BUJAMU UCKYCCTBA.
B mporiecce pasBuTHs, HOBOTO A7isi AzepOaii-
JDKaHa BUJA HM300pa3UTEIIFHOTO HCKYCCTBA,
OTBEUalolero 0oyiee CIOXKHBIM TOTPEeOHO-
CTSIM COBPEMEHHOTO YEJOBEKa, IMOCIEIyI0-
e 70-e ToABl OTIAMYAIOTCS 3aMETHBIM PO-
ctoM U (HOpMHPOBAHHEM a3epOaiKaHCKON
IIKOJIBI COBPEMEHHOTO Tro0eeHa.

['maBHBIM JOCTOMHCTBOM a3epOaikaH-
CKHX XYIO0)XKHHKOB pa0OTaBIIMX U MPOAOI-
KaroIMX paboTaTh U CEroAHs B 00JacTH CO-
BPEMEHHOI'0 T00€JieHa, 3TO BBICOKMH ypo-
BEHb MpOo(eccuoHaNIbHOIO MacTepcTBa B pU-
CYHKE, JKUBOMHCH U TKA4ECTBE; BEIb KaXK I
XYyJOKHUK BCE CBOM IPOU3BENICHHUS BBINOJI-
HSeT coOcTBeHHOPY4HO. [lokoneHune Xymox-
HUKOB, CO3/aBIIUX CBOM IMPOU3BEACHHS BO
BTOPOM NOJIOBUHBI XX BEKA, CETOJHS COCTa-
BWJIM €IMHYI0 HIKOJy a3epOailaHCKOro
ro6esieHa. C MpU3HATEIBLHOCTBIO U TEIUIOTOM
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BCIIOMUHAIOT T€X, KTO CTOST Y €€ KOJIbIOenH,
C MOMEHTa €€ BO3poXkaeHUsA. OCHOBHBIE Uep-
Tbl HOBOTO SIBJICHUS, YKJIA/bIBASICh LIEIINKOM
B PYCIIO ONpPEACIEHHON XaHPOBOU IIOBECT-
BOBATEJIbHOCTH, BOIUIOTUJIMCh B TBOPYECTBE
azepOaiKAaHCKUX XYJOKHUKOB, TaKUX KakK:
A. KOcy6oB, T. Mammenona, I1. Ky3menko,
C. Ucmannos, ®. Moparumos, ®. ['yceiiHo-
Ba, P. OMHHOBA, C. Mammenos,
K. Camenzane u ap.

[Tpoxoausmias B 1972 rony B ropoae Pu-
ra MeXJyHapoJHas BBICTaBKa, IpeJCTaBUiIa
azepOaikanckuii TobeneH. Ha BwicTaBke
robenensl A. FOcyboBa «Tpuoy», «Putm»
noATBepAnIn (aKT MEepPeOCMBICIICHUST a3ep-
0ailPKaHCKOr0 COBPEMEHHOI'O HCKYCCTBA.
OTHolIeHNEe K Tpaauliy MOBJIEKIO 3a cOO0U
JIOCTaTOYHO YBEPEHHBIE IIaru B peaau3aluu
KOMIIO3UIMH, UX CTpoe U kosopure. Ha BbI-
cTaBKe npoBoaumoi B Pure, roOeneHbl OT-
pa)xaiau UCTOPUUYECKYIO HOCTAJIBIHI0, POMAaH-
TUYECKYI0 TOCKY IO npouuioMy. CTHIUCTH-

YeCKUM  CIUHCTBOM,  HM300pa3HTEIBHBIM,
MHOT'OCJIOBHEM, HHTEIUICKTYaJIbHOCTBIO OT-
JUYUIIHACH paboThI A. FOcy6oBa,

I1. Ky3menko.

B coorBercTBUHM ¢ 00IIEl TEeHAECHLUEH
pa3BUTHS MUPOBOTO robelieHa Cpeau OTede-
CTBEHHBIX XYJI0KHUKOB HAMETHIIUCh U300pa-
3UTEIbHBIC (PUTYPATUBHBIC KOMIIO3HIIHH, YTO
OBLIIO HATJSAHO MPEICTAaBICHO B TBOPUECTBE
aBTOpPOB, y4dacTBOBaBIIMX B 1985 romy Ha
IIEpBOM NPOBOAMMON B baky BBICTaBKE «Jze-
KOPaTUBHO — TMPHUKIAIHOTO HCKYCCTBay.
LleHHBIM 3HAKOBBIM MOMEHTOM Ha 3TOM BBI-
CTaBKe OBLIO BO3POXKACHUE HOBOTO roOesieHa
XX Beka. B 1986 rony Ha Bcecoro3Hoil BbI-
CTaBKe, MpOBOAMMON B MOCKBe, ObLTH TIpEI-
CTaBJIEHbl TPEUMYIIECTBEHHO YHUKAJIbHbIC
MPOU3BEICHUS HAUMOHAJIBHOW MIKOJIBL. Jle-
MOHCTPUPOBAHHBIE T'OOEICHBI XYI0KHUKOB
A. KOcyb6oBa, T. Mammenosoii, I1. Ky3men-
ko, C. Ucmaunosa, @. MU6parumosa, . I'y-
ceitHoBoM, P. OMHHOBOM OTIMYAJINCE OCOOO0M
OCTPOTOM TMJIACTUYECKOTO U KOJIOPUCTHYE-

CKOTO BHUJICHUS, CEPbE3HOCTHIO M TIIyOMHOM
TBOPYECKHUX 3a]1a4.

B coBpemeHHBIX N300pa3uTeIbHBIX TOOE-
JIeHax TeX JIET OUlyllajach CBSI3b C HalLMO-
HaJIbHBIM XYJO0XXECTBEHHBIM HACJIEIUEM: I/Ie
VUUTHIBAICA W TOPHUMEHSICS, (POIBKIOP,
MECTHBIN OBIT, MPUPOIHOE OKPY>KEHUE, U CO-
XpaHsJIUCh HAHMOHAIBbHBIE (GopMbl. Busy-
aNbHbIe 00pa3bl POXKAAIUCH B MEPBYIO OUe-
penp Mo 3aKOHaM H300pa3UTENBHOTO SI3BIKA,
€ro JIOTUKON ¥ rpaMMaTukoil. JInuHbIi TBOP-
YeCKU BKIIAJ KaXIOTO XYAOXKHHKA B (op-
MHUPOBAaHHU COBPEMEHHOro aszepOaiimkaH-
ckoro robernena OeccriopeH. BricTaBka, op-
ranu3oBaHHasi Coro3oM XyI0KHUKOB, ObL1a
OTMEYEHa TMOJTHOTON JKU3HEACSATEIHLHOCTU
uckycctBa roteneHa. OTTOUEHHBIE KOMIIO-
3UIMH, KaK MPABUIIO, PACKPBIBAIN 00pa3HO —
cozepkarenbHoe cBoeoOpasue. ITu 0coOeH-
HOCTHU B TIOJTHOW Mepe MPOSIBUIIMCH B paboTax
MHOTHUX XYyJI0’KHUKOB.

[Tocne mnpoBo3TiIAlIEHUs MOJUTHYECKON
He3zaBHUCUMOCTH A3epOaiimxana B 1991 rony,
KyJIbTypHOE U MHTCHCUBHOE pa3BUTHE OOIIIe-
CTBa IIOCIIOCOOCTBOBAJIO cO3XaHui0 B 1994
roxay, gakyibTeTa «XyIO0KECTBEHHOE TKade-
cTBO» B A3sepbOaiimxanckom ['ocynmapcTBen-
HOM YHuBepcutere KynbTypbl u HckyccTs.
B ocHoBy ydeOHOro mporecca ObUIH 3alo-
JKEHBI XYJT0’KECTBEHHO-U300pa3UTEIIbHBIE U
TKaI[KU€ METOJbl, MaKCUMAaJbHO HCIOJIb3Y-
IOIIHE JTOCTHKCHUS TPOIIIOT0, HOBBIA BEK
JIMKTOBAJI CBOM BKYChl M pELIEHUSI OCHOBa-
Hus. OcHoBanHass B 2001 rony Asep6aii-
JUKaHCKasi TOCYIapCTBEHHAsl akKageMHs Xy-
JI0’KECTB, OTKpBIBAaeT Kadeapy Mo CHeIruaib-
HOCTH «XYJOXXECTBEHHOE TKAuye€CTBO» W
OCYILECTBISICT Ha NpoTsLKeHuu 20 JeT, BBI-
MyCK CTYJEHTOB, aKTMBHO YYaCTBYIOILUX B
KYJIbTYpPHOH >KM3HU a3epOaiPKaHCKOTo 00-
niecTBa. Pe3yiabTaToM JEATEIbHOCTH XY 0XK-
HUKOB — IpernojaBareseil Kageapsl «XyJo-
J)KECTBEHHOI'0 TKAueCTBa», SBISIOTCS BbI-
CTaBKH, CUMIIO3UYMBbI, KOH(EPEHINH, COIMyT-
cTByomue nyonukamuu. CymiecTByromas
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cerogHsa Ha Oa3e AsepOaiipkaHCKOW TOCY-
JApCTBEHHOHN akaJeMHH XYyIOXKECTB, Kaden-
pa «XyI0KECTBEHHOI'O TKAueCTBa» SIBISETCS
HEOTHEMJIEMOM YacThiO 00pa3oBaTeIbHOM
CTPYKTYpPBbI, BBIACISIOMIEHCS Ha pa3Iu4HBIX
peCIyOIMKAHCKUX M MEXITYHAPOIHBIX KYyIb-
TYPHBIX MEPONPUATHUSX.

BricraBka, npoBonumas B AzepoaiipkaH-
CKOM TOCyIapCTBEHHOW aKaJAeMHUH XYJO0-
xectB B 2006 roxy, NMOCBSIIEHHAs TATHIIE-
THIO AKaaemMuu, 3asBuja O IUIOJOTBOPHOMU
JEATEeNIbHOCTH XYI0XHUKOB U I€J1aroroB co-
BPEMEHHOT0 TobenieHa. DKCIIOHUPYEMbIE TO-
OClIEHbl ~ ONEPUPOBAIA  XYJOKECTBEHHO-
M300pa3uTeNbHBIMU  (hOpMaMHU, KOMIIO3UIIU-
OHHBIMU TIpUEMAMHU, COXpaHssi CBA3b CO
CPEIHEBEKOBBIMH €BPOMEHCKUMH TpaJaHIIUSI-
MHU IIMaJepHOro TKauecTBa. Pemias oTHIOIb
HE TPOCTbIE TBOPYECKHE 3a/layd, CO37aBa-
JIUCh HOBBIE M300pa3UTEIbHbIE COBPEMEHHBIC
KOMITO3UITUOHHBIE )KUBOMTUCHBIE TOOEIICHBI.

AHanoruyHasi BBICTaBKa, IOCBAIIEHHAS
necatunetuto 2011, oTpaxana AesTENbHOCTD
XyJIO)KHUKOB M CTyIEHTOB. llepen 3putenem
MPOLUTA Pa3HOOOpa3HbIE CIOXKETHI, PEIICH-
HBIE B JKUBOIUCHBIMHU, TpaUUECKUMHU TIPU-
éMaMu, paCTUTENbHBIMUA U T€OMETPHUUECKUMU
(hopMaMH, «CIOKETHBIC» H «OCCCIOKCTHBICY.
I'myGokuii mpodeccruoHanu3m B 1EIOM Xa-
pakTepu3yeT paboOThl a3zepOalPKaHCKHX XY-
JIO’)KHUKOB, MacTepOB COBPEMEHHOTO role-
JeHa. ABTOpPBI B CBOMX KOMIIO3UIIUSAX TATO-
TEIOT K HACBIIIEHHOWN I[BETOBOI ramme, liBe-
TOBBIM KOHTpPAacTaMm; B KOMITO3UIIMOHHBIX
(dbopMax oOHapyX HBaeTCsl MPUCTPACThE He-
KOTOPBIX MOJIOJBIX YYaCTHUKOB K JIMHEHHO-
rpadguueckomMy Havamy.

OpranmuzoBannas B 2012 romy B ropoje
baky BbicTaBka «MMmynbc» BbI3Baja MHTE-
pec, B COBpPEMEHHOM a3epOaiipkaHCKoM 00-
mecTBe. OKCIIOHUPYEMbIE TOOEICHBI ObUIH
Ipe/icTaBiIeHbl Oojiee MIECTH NEeCcAThIO azep-
OailPKaHCKUMHU aBTOpPaMH, B TOM YHCIIE XY-
NO)KHUKaMU KoHIa XX Beka, Kak Ha COB-
MECTHOM BBICTAaBKE, IIPOBOJMMON B TOpOJE
[llemkup B 2016 rogy. beino npeacTaBieHoO
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OKOJIO COpOKa palOT CTYIEHTOB, HOBBIX H
CO3JIaHHBIX B TOCIEIHHE TOoAbl. Bece paboTsl
Ha BBICTaBKE CBHUJICTEIHCTBOBAIU O CEPbE3-
HOCTHU TBOPYECKHX MPUHIIUIIOB YYaCTHUKOB:
pa3aUYHbBIC MOJXOJbI K TeMaM — MaclTal-
HBIX, SIHMYECKUX, JIAKOHU3M I[BETOBOM raM-
MBI, MHOT'0O00pa3ne TOHAIBHBIX HIOAHCHPO-
BOK, 00rarcTBO (hakTypsl, U CBOCOOPA3HBIH
JIEMOKPATH3M TEXHUYECKHUX BO3MOXHOCTEH,
CBSI3BIBAIOIIMX YACTH B €UHOEC IIEJI0E.

Ha ka0l Xy105KeCTBEHHOUM BBICTABKE B
paszfene IeKOpPaTHBHOTO — MPUKIAJTHOTO HC-
KYCCTBa XYJIO)KHHKH IT0 TOOeJIeHY Ha MpOoTS-
JKEHUHM JUIUTEIBHOTO TIEPUOAA OCTAIOTCS
BEPHBIMU CBOHMM HJIeajiaM, CBOUM IPUBS3aH-
HOCTSIM, COBEPIICHCTBYSI CBOE MacCTEpCTBO B
pa3IUYHBIX HampaBicHUSIX. [ 1aBHOE BIedat-
JICHUE OT TPOBEACHHBIX BBICTABOK — 3TO
JUYHOCTHASI IEJbHOCTh XYJAOXKHHKOB, HX
TBOpYECTBA. Pa3nu4HbIC IO COACPKAHUIO, TIO
TPAKTOBKE, IO pa3Mepy, OHU JEMOHCTPUPY-
0T BCE MHOrooOpa3Hoe OOraTrcTBO TeMaTH-
YEeCKHX TO0OEJICHOB. ABTOPBI, TOBOPSI O TOM,
9TO WX OOBEAWHSICT, KaKWe OOIIUE YEepPTHI
CBOWMCTBEHHBI ~ a3epOaiPKaHCKOMY COBpE-
MEHHOMY HCKYCCTBY OOBSICHSIIOT: azepOaii-
JOKaHCKUMH XYJIO’)KHUKAMHU TIOCTOSIHHO BJIa-
JICET CTPEMJICHUE BJIOXKHTH B MPEAMET OOJb-
WA CMBICII, CKa3aTh O YEM-TO TJIABHOM, CO-
KPOBCHHOM, KaK TOBOPHUTCS PACKPBIThH JIYIITY,
a HE TONBKO MPOJIEMOHCTPUPOBATH OnecTs-
mee MactepctBo. [loaTtomy paxke B Mallo-
(dbopMaTHBIX TOOENIEHAX CTOJIKO TEIUIa, MST-
KOCTH M HETIOJIJICITbHON TIPaBJIbI BRIPAKCHUS.

OO0pa3bl U CUMBOJIBI B COBPEMEHHOM TO-
OelleHe WIYT W3 TIIYOWMHBI BEKOB, B HUX JKE
OTpaxkaeTcs >KU3Hb COBPEMEHHOTO MOKOJe-
HUS, €T0 CTPEMJICHHE M MEUTBI, U MO3TOMY
Jaxke B MUHHU-TOOENEHAX, CO3JaHHBIX CTY-
JICHTAMH, COJICpP)KaHUE 3BYYUT TIIYOOKO H
cl1oxHO. B pabote ¢ MOIOIBIMH XYIOXKHU-
KaMH HaJaXKHWBACTCS PETyJsIpHOE IpOBee-
HUE Pa3UYHBIX MOJOJEKHBIX BBICTABOK.
OnHa w3 HHUX OblJa OpPraHM30BaHA JIETOM
2017 rona B ropozae baxy. Jlns Monoabix xy-
JIOKHUKOB AsepOaiipkaHa 3TO OblIa He-
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oObIuHasi BBICTaBKa, MOCBSIIEHHAs azepoOail-
JOKAHCKUM  HAIIMOHATBHBIM ~ MY3BIKaJTbHBIM
uHCTpyMeHTaM. HeoOBIYHOCTh TeMaTUKU e
IIPEICTaBUTENBHOCTD, yyacTBOBaso 20 aBTO-
poB u ObuTO TIOKa3aHo 20 paboT, pa3HBIX IO
CTHJIUCTUKE, TIOATBEPIMIH, TIPEKIAE BCErO —
npodeccuoHaNbHYIO MOATOTOBIEHHOCTh MO-
JOJBIX aBTOPOB B PEIICHUU COBPEMEHHBIX
3a7a4 B HCKyccTBe robeneHa. M3o006pasu-
TEJIbHBIE TOOEJIEHBI OTPaXKalM CETOIHSIIHEE
MOHATHE O Ha3HAUYEHWU U poJU aszepOaii-
JDKAHCKUX HAIlMOHAJBHBIX WHCTPYMEHTOB B
KHU3HU Kaxkaoro ueioBeka. OTiauyasch HO-
BU3HOW U OPUTHHAIBLHOCTHIO, OHU OBLIN BHI-
TKaHbl C JIIOOOBBIO U TIIATEIBHOCTHIO, CO
3HAHUEM TEXHOJOTUYECKUX OCOOCHHOCTEM
MatepuanoB. COBpeMEHHbIE XYI0KHHUKU-
CTYICHTBI, IPUMEHSSI B CBOMX KOMITO3HUIIHSIX
METOJIMKY >KUBOMHCH, aKBapenu U rpaduye-
CKHE CpEJICTBA, OPUCHTUPOBAINCH HA CTHIIU-
CTHKY COBPEMEHHOT0 WHTEepbepa U TeM ca-
MBIM PaCUIUPUIN BO3MOKHOCTH COBPEMEH-
HOro robeneHa. BricTaBka MIMPOKO O3HAKO-
MUJIa C HAXOAKaMH U JTOCTHKEHUSMHU MOJIO-
JBIX XyTOKHUKOB TOOEJIEHOBOTO HCKYCCTBA.
Mononoe mokoneHnne AsepbaiipkaHa Ha
OTBITE ATOM BBICTABKA CMOTIIA BBISIBUTH U
MIPOJEMOHCTPHPOBATh 3HAYCHHUE «TEMBI» B
HCKYCCTBE, HAMETHTh Ha Oyayliee MyTH Ija-
HOMEPHOTO M IOCIIEIOBATEIFHOTO Pa3BUTHUS
ro0erneHa.

B Tteuyenme mocnegHMX ABaIUATH JIET
Azepbaiimxkanckas [ocymapcTBeHHas Aka-
neMust XyJIOXKEeCTB, TIOATOTOBWIA Oolee
JIBYXCOT CTyAeHTOB. Ha mpoTspkeHuu mosry-
BEKa CO JTHS BO3POXKICHUS U OCBOCHHS To0e-
JeHa, HOBOTO it AzepOaiikaHa TeKCTUITb-
HOT'O HAIPaBIICHUS TIearOrMIeCKOM MPOIIec-
ce, XYIOKHHUKHU, COXPAHSISI TPAIUIUIO, Tepe-
JAI0T MOJIOJIOMY ITOKOJICHUIO, OTIBIT U 3HAHHE
B. Takme mnemarorm kak A. cy0os,
T. Mammenosa, C. Harmea, H. Mammenosa
U JAp., AenaroT GaKydbTeT «XYI0KECTBEHHOE
TKa4eCTBO» HEHCUEPIIAEMbIM HCTOYHUKOM
3HAHWW HAyYHBIX, TBOPYCCKUX M TMPAKTHYE-

CKUX, ¥ JAf0T BO3MOXKHOCTh CTYJEHTaM IIO-
CTOSTHHO YYacTBOBaTh B CO3/IaHUU HOBBIX
rooeneHoB. [IpenomaBaTenu kadeapbl «xy-
JIO’)KECTBEHHOTO TKA4eCTBa», 4YUTas Kypc
KOMITIO3UIMH, COYETAIOT 3JIEMEHThl H300pa-
3UTEJIBHOTO UCKYCCTBA M TEXHUUECKUE METO-
JIbl TKAQ4eCTBa, COBEPIICHCTBYIOT MaCTEPCTBO
CTYZICHTOB B 3TOM HarpasieHuH. C MOMEHTa
CBOETO OCHOBaHUS, OCHOBHas 3aj1aua Kaden-
pBl, CTaBUTh KOHKPETHBIE 3a/laud, 3a00TACh
0, Ka4eCTBEHHOM, 00pa30BaTEIHLHON CHCTEME
CTaHJaPTOB, MO3BOJISAIOMINX To0eneHy (pyHK-
[IMOHUPOBATh KaK HE3aBUCHUMBINA >KaHp CO-
BPEMEHHOT0 HCKyccTBa. Llenmpio B JaHHOM
Cly4ae SIBIISIETCS BOCIUTaHUE BBICOKO MPO-
¢deccuonanpHOrO Kaapa. He MmeHee BaxHa
3ajaya TpemnojaBaresieid B MPHOOIICHUU
CTYJICHTOB HE K TOBEPXHOCTHOMY 3HAKOM-
CTBY C KYJIBTYpHBIMHU LIEHHOCTSIMH, a K OoJiee
r7TyOOKOMY TMO3HAHUIO OCHOB KYJIBTYpBI, UX
BEPIIIHH, HICKYCCTBY BOCTIPUSITUSI HICKYCCTBA.

3a 50 jeT BO3POXKICHHUS «HOBOTO rode-
JeHay, azepOalPKaHCKHUE XYIO0KHUKH CIe-
JIaJIA THTAHTCKUE IIard B Pa3BUTUU KYJIBTY-
pBI cBoel cTpaHbl. OTMeYasi BBIICHU3IIOKEH-
Hoe Kadeapa «Xym0)KeCTBEHHOTO TKadecTBa
U KOBpay, BEICOKO OTMEYEHA B cepe UCKYC-
CTBa HE TOJIKO B Ipe/eax peciyOJuKu, HO
U B MEXAYHapoAHbIM Macmrtabe. B 3axiro-
YeHHUU J00aBIIIO: pa3Hble BUIBI UCKYCCTBA, B
pPa3BUTUU XOTA M CBSA3aHBI JIPYr C APYroM,
Pa3IMYHO pEarupyroT Ha COOBITHS KU3HH U
MO3TOMY XapaKTepU3YETCs CBOMMH TOUYKAMHU
oTcyéra, TEeMIaMH, TTMKAaMH U CIIaJaMH, Ie-
pHOJaMU JIUJIEPCTBA U 3aCTOS.

B mporecce 3BoIOIMHA HCKYCCTBO To0e-
JieHa, TOCTHTJIO MOATUHHOTO paciBeTa, KaK B
MOHYMEHTAQJIFHOM, TaK M TECHO C HHUM CBS-
3aHHOM JIEKOPAaTUBHOM HampapieHuu. Onu-
pasich Ha OMNBIT MPOLUIOTO, YUYUTHIBAsT €BPO-
NEHCKYI0 MPAaKTUKY CPEIHEBEKOBOTO M CO-
BpeMEHHOTro robenmeHa XX BeKa, a TaK ke
nepBble ToAbl  (hopMupoBaHHS ToOeseHa,
CIOCOOCTBOBAJIO TOSIBICHUIO COBPEMEHHOTO

Paradigmata poznani. 4. 2020
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BUJA JICKOPATUBHO — MPHKIATHOTO HCKYC-
cTBa — «A3epOailkaHCcKuii ToOenIeH».
MpICip  BEIyNIMX CHEIHAINCTOB, WX
TBOpYECKas JIEP30CTh HEMPEPHIBHOE IBHKE-
HHUE OT 3aMbICiIa K 3aMBICITy, IpOpabOTKa Ha
MIPOEKTHOM YpPOBHE MHOXXECTBA COBEPIICHHO
HOBBIX HJICW PacCMaTpPUBAIOTCS B CTAaThe HE
KaK KpaTKU{ SMU30]1 U3 BPEMEH, a KaK caMo-
CTOSITENIPHBIA 0CO00 Ba)KHBIH IMMEPUOA B HC-
Topuu azepOalikaHCKOH H300pa3UTENbHO-
XYI0KECTBEHHON KYJIbTYPHI.
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Bbubauorpagpuyeckuii ciucoxk

Iazera “Brrmka” 03.03.1985 “Pa3BuBas Hapon-
HbIE TpaJAUIIuN.

“UckyccTBo-B OBIT” nckycctBoBen /1. I'acanzazne
26.03.1985.

Incosonet — “©dhom Yusubov - 60” 11(81) —
09.2001.

Incasonat — “Azorbaycan gobelen soneti bu giin”
05.2001.

Iki sahil — “Qobelen sonati inkisaf morholosi” —
miixbir N. Norimanqiz1 20.11.2004.

Mornonéxe Azepbaiimkana (pyce.) 26.03.1985. Ne 36.

© FOcybou @. A., 2020.
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RULES FOR AUTHORS

Articles are to be sent in electronic for-
mat to e-mail: sociosfera@seznam.cz. Page
format: A4 (210x297mm). Margins: top, bot-
tom, right — 2 cm, left — 3 cm. The text
should be typed in 14 point font Times New
Roman, 1.5 spaced, indented line — 1.25,
Normal style. The title is typed in bold capi-
tal letters; central alignment. The second line
comprises the initials and the family name of
the author(s); central alignment. The third
line comprises the name of the organization,
city, country; central alignment. The method-
ical articles should indicate discipline and
specialization of students for which these
materials are developed. After a blank line
the name of the article in English is printed.
On the next line the name of the authors in
English is printed. Next line name of the
work place, city and country in English. Af-
ter one line space comes the abstract in Eng-
lish (600-800 characters) and a list of key
words (5-10) in English. The text itself is
typed after one line space. Graphs, figures,
charts are included in the body of the article
and count in its total volume. References
should be given in square brackets. Bibliog-
raphy comes after the text as a numbered list,
in alphabetical order, one item per number.
References should be inserted manually.
Footnotes are not acceptable.

The size of the article is 4-15 pages. The
registration form is placed after the text of
the article and is not included in its total vol-
ume. The name of the file should be given in
Russian letters and consists of the conference
code and initials and family name of the first
author, for ex-ample: PP-GermanP. The
payment confir-mation should be scanned
and e-mailed, it should be entitled, for exam-
ple PP-German P receipt.

Materials should be prepared in Microsoft
Word, thoroughly proofread and edited.

Informathion about the authors

Family name, first name

Title, specialization

Place of employment

Position

ORCID

Contact address (with postal code)

Mobile phone number

E-mail

The required number of printed copies
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ITPABIJIA J1JIs1 ABTOPOB

Marepuainbl NpeaCTaBISAIOTCS B 3JEKTPOH-
HoM BHzae Ha e-mail: sociosfera@seznam.cz.
Kaxnasa crates nomxna umets YIAK. ®op-
matr crtpanuibsl A4 (210x297 wmm). Tloms:
BEepXHee, HI)KHEE U MpaBoe — 2 CM, JIEBOE —
3 cM; MHTepBaJ MOIYTOPHBIN; oTcTyn — 1,25;
pasmep (kersib) — 14; tun — Times New
Roman, ctuns — OObrunbiil. Ha3Banue neua-
TaeTCsl MPOMUCHBIMU OYKBamMH, MIPUPT KUP-
HbIW, BbIpaBHUBaHUE 1O LeHTpY. Ha BTOpOI
CTpOYKE MEeYaTaloTCsd MHULUAIBI U (aMuIus
aBTopa(oB), BblpaBHHMBaHME MO LEeHTpY. Ha
TPEThEH CTPOUKE — IOJHOE Ha3BaHUE opra-
HU3AIUKM, TOpOja, cTpaHa, e-mail, BeIpaBHM-
BaHue mno ueHtpy. llociae mnpomnymeHHoM
CTPOKH TI€YaTaeTCsl Ha3BaHKUE HA aHTJIUHCKOM
s3pike. Ha cienyromieii ctpoke damunus aB-
TOPOB Ha aHriauickoM. Jlaiee Ha3BaHuUE Op-
raHu3aluu, TOPOJ U CTpaHa HAa aHTIUICKOM
sa3pike, €-mail. B craresx Ha aHTIMHACKOM
SI3BIKE TyOJMpPOBATH Ha3BaHUE, aBTOPA U Me-
CTO palbOTHl aBTOpa Ha JAPYroM S3bIKE HE
Hajo. Ilocne mpomnyiieHHoOM CTPOKU CleayeT
aHHoTarusl Ha aHriuiickoMm (600-800 3Ha-
KOB) U KJro4eBble cioBa (5—10) Ha aHTIUMN-
ckoM s3bike. [locie mpomymeHHOW CTPOKU
neyaraercss TeKCT craThu. ['paduku, pucyH-
KM, TaOJUIIbI BCTABJIAIOTCS, KaK BHEJPEHHBIH
O0BEKT JOJKHBI BXOAWTH B OOIMUN 00BEM
Te3ucoB. Homepa Oubmmorpapuyeckux cchl-
JIOK B TEKCTE JAIOTCS B KBAaJPaTHBIX CKOOKaX,
a UX CIHUCOK — B KOHIIE TEKCTa CO CIUIOIIHOM
HyMmepauuen. Mcrounuku u nureparypa B
CIHCKE TMEPEeUnclsiioTcss B ali()aBUTHOM IIO-
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pAIKe, OJHOMY HOMEpY COOTBETCTBYeT | mc-
TOYHUK. CCBUTKM PAacCTaBISIFOTCS BPYYHYIO.
[Ipy HEOOXOAMMOCTH OMYCKAIOT MOACTPOY-
Hble CHOCKU. OHU JOJDKHBI OBITH 0()OPMIICHBI
TaKUM JK€ MPUPTOM, KAK U OCHOBHOW TEKCT.
O0beM cTaThll MOXKET COCTaBIATh 6—15 cTpa-
Hul. CBeneHHss 00 aBTOpE pacroiararoTcs
MIOCJIC TEKCTa CTAThbH U HE YYUTHIBACTCS MPU
nojcyere o0beMa MyOnMKauu. ABTOPEI, HE
UMCIOIIHE YYCHOW CTEIEHH, MPEIOCTABISIOT
OT3bIB HAYYHOTO PYKOBOJIMTEJISI WM BBIITUC-
Ky 3acemaHus Kadeapbl O pPEKOMEHIAINU
CTaThH K IyOJIHKALIUH.

Marepuaiibl AOJKHBI OBITH MOJITrOTOBIIC-
HBI B TEKCTOBOM penaktope Microsoft Word,
TINATEJIHHO BBIBEPEHBI M OTPEIAKTHPOBAHBI.
Wms  ¢aitna, ormpasmsiemoro mo e-mail,
umers Bun [II-OUO, nanpumep: IIII-
Ilerpos B unmu PP-German P. ®aiin co
cTaTbell TOJDKeH OBITh ¢ pacimperueM dOC
wim docx.

Caenenns 00 aBTOpe
damunysi, uMsi, 0OTIYECTBO
VY4yeHas cTeneHb, CeHUaIbHOCTh
VYueHoe 3BaHME
Mecto paboTsl
JlomxHOCTB
JlomaiHuii aapec ¢ HHIAEKCOM
CotoBsrii Tenedon
E-mail
Heobxogumoe KOJWYECTBO IEYATHBIX
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IIJIAH MEKIYHAPOJHBIX KOH®EPEHIIUHI, TIPOBOJIUMbIX BY3AMU
POCCHH, ABEPBANKAHA, APMEHUU, BOJIT'APUH, BEJIOPYCCHH,
KA3AXCTAHA, Y3BEKUCTAHA Y YEXUU HA BA3E
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

B 2021 TOAY

JlaTta

HazBanmue

15-16 siuBaps 2021 r.

WudopmaTnzamnys obmecTsa: conuaaIbHO-3KOHOMHUUECKHE, COLMOKYIbTYPHbIE U
MEXIyHapOJHBIE ACIIEKThI

17-18 saBaps 2021 r.

PasBurtue TBOPYCCKOI0 NMOTCHIMAIa JJIMYHOCTHU U O6IIICCTBa

20-21 suBaps 2021 .

Jluteparypa 1 UCKYCCTBO HOBOTO BEKa: MPoIecC TpaHC(HOpPMAIIUHU U TIPECMCTBEH-
HOCTb TpaAUIUi

25-26 suBaps 2021 r.

Pernonanbubie COIMMOT'YMAHUTAPHBIC UCCICAOBAHUA. UCTOPUA U COBPEMCHHOCTDH

5-6 depains 2021 r.

AKXTyaJbHbIC COIMATbHO-3KOHOMUYECKUE MMPOOIEMBI PA3BUTHS TPYIAOBBIX
OTHOIIICHUH

10-11 ¢espans 2021 r.

Heaarornqecxne, TMCUXOJIOTUYCCKUC U COLUOJIOTMYECKUE BOIIPOCHL HpO(bGCCI/IO-
HaJIM3aluu JUYHOCTU

15-16 ¢espans 2021 r.

[cuxomorust XXI Beka: Teopusi, IPaKTHUKA, IEPCIEKTUBHI

16-17 despans 2021 r.

OO0111eCTBO, KYJIbTYpa, JMYHOCTh B COBPEMECHHOM MHUPE

20-21 ¢enpans 2021 r.

I/IHHOBaHI/II/I 1 COBPEMECHHLIC NCAAroritdCCKue TCXHOJIOTUN B CUCTEME 06paSOBaHI/IH

25-26 ¢despasst 2021 1.

DKOJIOTHYECKOE O6paBOBaHI/Ie 1 OKOJIOTUYECKAA KYJIbTypa HACCIICHUSL

1-2 mapra 2021 r.

HamnonansHbie KYJIBTYPBI B COONUAJIBHOM NPOCTPAHCTBE U BPEMCHHU

3-4 mapra 2021 r.

CoBpemenHbIe GUIOCOPCKUE TTapaAUTMbl: B3aUMOJICHCTBUE TPAIUIINA U HHHOBA-
[UOHHBIE TIOIXOIbI

15-16 mapra 2021 1.

COL[I/I&HI)HO'Z)KOHOMI/I‘IGCKOG Pa3sBUTHUC U KAYCCTBO JKU3HU: UCTOPUA U COBPEMCHHOCTb

20-21 mapra 2021 1.

ryMaHI/I3aL[I/IH 06yquI/1${ W BOCIIMTAHUA B CUCTCEMC 06pa3013am/1;1: TCOPHA U IMPAKTUKA

25-26 mapra 2021 1.

AKTyaJ'ILHI)Ie BOIIPOCHI TCOPHU U TPAKTUKU @HHOHOFI/I‘ICCKI/IX I/ICCJ'IC,HOBaHI/Iﬁ

29-30 mapra 2021 1.

PasBuTHe MTMYHOCTHU: IICUXOJIOTHYSCKIE OCHOBBI K COIIMAJIBHBIC YCIIOBUA

5-6 ampens 2021 1.

Haposst EBpazun: uctopusi, KynbTypa U IIpo0OaeMbl B3aHMOICHCTBHS

10-11 anpens 2021 r.

[Tpobnemsbl 1 IepcrieKTUBHI pa3BUTHS podeccrnonanbHOr0 0opazoBanus B XXI
BEKe

15-16 anpens 2021 r.

WHpopMaIimoHHO-KOMMYHUKAIIMOHHOE TIPOCTPAHCTBO U YEJIOBEK

18-19 anpens 2021 r.

AKTyaI[I:.HBIC ACIICKTHI ICAArorukKu U rncCUuxoJIOTuU Ha4YaJIbHOT'O O6pa3OBaHI/Iﬂ

20-21 ampens 2021 r.

310pOBbE YENOBEKA KaK IMpo0iieMa MEAUIIMHCKUX U COLMAIbHO-TYMaHUTAPHBIX
HayK

22-23 anpens 2021 r.

COL[I/IaHLHO'KyHLTypHBIG HMHCTUTYTBI B COBPEMCHHOM MHUPC

25-26 anpens 2021 r.

HGTCTBO, OTPOYCCTBO U FTOHOCTb B KOHTCKCTC HAYYHOI'O 3HAHUA

28-29 anpens 2021 r.

KymeTypa, nmBmim3amus, oOIIECTBO: MApaTUuTMbl HUCCICAOBAHUS M TCHICHIHH
B3aHUMOJAEHCTBUS

2-3 mag 2021 .

CoBpeMeHHbBIE TEXHOJIOTHH B CUCTEME JIOTOJIHUTEIBHOTO U IPO(PECCHOHATBHOTO
oOpa3oBaHus

10-11 mas 2021 1.

Pucku 1 6€301MacHOCTh B MHTEHCHBHO MCHSIOIIIEMCS MHUpE

13-14 mas 2021 1.

KynbTypa TonepaHTHOCTH B KOHTEKCTE IPOLIECCOB TII00ANN3AIMH: METOJOJIOTHS
UCCIICIOBAHMSI, PEATUU U MEPCIEKTUBEI

15-16 mas 2021 r.

IIcuxomoro-nenarornueckue HpO6J’IeMLI JIMYHOCTH U COLIMAIBHOTO B3aNMOICUCTBUS

20-21 masn 2021 r.

Tekcr. IIpoussenenue. Yurarenn

25-26 mas 2021 r.

MHHOBAIIMOHHBIC TPOIIECCH B 3KOHOMUYECKOH, COIMAILHON U TyXOBHOM chepax
JKU3HHU 001IecTBa

1-2 urons 2021 r.

ConmaabHO-3KOHOMIUYECKHE TPOOIEMBI COBPEMEHHOT0 00IIIecTBa

10-11 centsi0pst 2021 r.

[TpoGiieMBl COBpEeMEHHOTO 00pa30BaHUS
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15-16 centsi0pst 2021 r.

Hosrie TIOAXO0AbI B SOKOHOMUKE U YITPABJIICHUH

20-21 cenrsiops 2021 r.

TpaannuoHHas U COBpeMEHHas KylbTypa: HCTOPHS, aKTyalbHOE TTOJIOKEHUE U
NEPCIEKTUBBI

25-26 centsiops 2021 r.

HpO6J'ICMI>I CTaHOBJICHUS HpO(bCCCI/IOHEUIaI TCOPECTUYCCKUC ITPUHIUIIBI aHAIN3a U
MPAKTUYCCKUC PCIICHUA

28-29 cenrsiops 2021 r.

OTHOKYNIBTYpHAs HACHTUIHOCTD — (DAKTOP CAMOCO3HAHHMSI OOIIIECTBA B YCIOBHIX
rio0anmu3anuu

1-2 oxTs10pst 2021 1.

I/IHOCTpaHHLIfI SA3BIK B CUCTECMEC CPCAHCTO U BBICILICTO 06p330BaHI/IH

12-13 okts6ps 2020 r.

I/IH(i)OpMaTI/ISaL[I/ISI BBICHICTO 06paBOBaHI/I$IZ COBPEMCHHOC COCTOSAHUC U IEPCICK-
THUBBI pa3BUTUA

13-14 oxtsa6ps 2021 r.

HCHI/I, 3aJa491 U ICHHOCTHU BOCIIUTAHUA B COBPECMCHHBIX YCIIOBUAX

15-16 oxts6ps 2021 r.

JIngHOCTE, 0OIIECTBO, TOCYAAPCTBO, MPABO: MPOOIEMbI COOTHOIICHHUS U B3aUMO-
JIEUCTBUS

17-18 oxtsa6ps 2021 r.

TenmeHIH pa3BUTHS COBPEMEHHOHN JIMHTBUCTHKH B ATIOXY I'JI00aTH3aIIH

20-21 oxtsi6pst 2021 .

COBpeMeHHaSI BO3pacTHas ICUXOJIOTHUsA: OCHOBHBIC HAIIPABJICHUS U NIEPCIEKTHUBBI
HUCCIICAOBaHUA

25-26 oxTs10ps 2021 1.

COHH&HLHO-3KOHOMH‘ICCKOC, COMUAIIBHO-TTIOJIMTHUYCCKOC U COIMUOKYJIBTYPHOEC pas3-
BUTHEC PETHOHOB

1-2 HosiOpst 2021 .

Penurns — Hayka — o0miecTBO: MPOOIEMBI U MIEPCHIEKTHUBBI B3AMMOICHCTBHS

34 Hos10pst 2021 .

[Ipodeccrnonanu3m yuntens B ”HPOPMAITHOHHOM OOIIECTBE: TPOOIEMBI POPMH-
POBaHMS U COBEPIICHCTBOBAHUSI.

7-8 Hos10pst 2021 1.

Knaccruyeckas ¥ COBpEMCHHas JUTEpaTypa: MPEEMCTBCHHOCTh M TMEPCICKTHBBI
OOHOBJICHMS

15-16 Hos0ps 2021 1.

[Tpo6aemMbl pa3BUTHS JIMYHOCTH: MHOTOOOpAa3He MOIX0J0B

20-21 Host6pst 2021 r.

[MoaroroBka KOHKYPEHTOCHOCOOHOTO CIEIHAINCTA KaK 1IeJlb COBPEMEHHOT0 00-
pasoBaHus

25-26 Hos0ps 2021 1.

I/ICTOpI/IH, SA3BIKH U KYJbTYPbI CJIABAHCKUX HAPOJOB: OT UCTOKOB K I'pAAYIIEMY

1-2 nexabps 2021 r.

HpaKTI/IKa KOMMYHUKATHBHOI'O ITIOBEACHUS B CONUAJIbBHO-T'YMAaHUTAPHBIX UCCJIC-
JOBAHUAX

34 nexabps 2021 r.

HpOGJ’[CMBI 1 MCPCHCKTUBBI PA3BUTHU OKOHOMUKHU U YIIPABJICHUSA

5-6 nexabps 2021 r.

BesomacHOCTh YenoBeka 1 0011ecTBa Kak MpobieMa CONMaIbHO-TYMaHUTapHBIX
HayK
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NHPOPMALIMSA O HAYUHBIX ) KYPHAJIAX

Ha3Banmue podpuan Iepuoany- Haykomerpuueckue 0a3bl HUmnakt-paxkTop
HOCTh
Hayuno-meromuueckuii 1 | CouuaibHo- Mapr, e PUHI] (Poccus), e Global Impact
TEOPETUYECKHH JKypHAJl | TyMaHUTapHBIH UIOHb, e Directory of open access Factor — 1,721,
«Couuocdepar» CEHTAOPD, journals (IlIBeus), e PMHIJ - 0,075.
nekabphb e Open Academic Journal

Index (Poccust),

o Research Bible (Kuraif),

e Global Impact factor (AB-
cTpaus),

e Scientific Indexing Services
(CILIA),

o Cite Factor (Kanana),

e International Society for
Research Activity Journal
Impact Factor (Muaus),

o General Impact Factor (1u-
IVST),

e Scientific Journal Impact
Factor (Mumus),

o Universal Impact Factor

Yermickuit Hay4HBIH | MynabpTuanciu- DeBpaib, o Research Bible (Kurait), ¢ Global Impact
KypHAT IUIMHAPHBIH Mai, o Scientific Indexing Services | Factor—0,915
«Paradigmata aBIycr, (CHLIA),
poznani» HOS0pb o Cite Factor(Kaunana),
o General Impact Factor (u-
ust),

e Scientific Journal Impact
Factor (Mumus)
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http://www.citefactor.org/
http://www.citefactor.org/
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U3JATEJbCKUEYCJOYTTHUL « COLIUOCPDEPA» —
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

Hayuno-usnarensckuit neHtp «Couunocdepay npuriamaer K COTpyAHUYECTBY BCEX JKe-
JAIOMIMX TOATOTOBUTH U U3JIaTh KHUTH U OPOIIOPHI THOOOTO BHIA!

* yyeOHbIe mocoous,

" aBTOpedepatsl,

" JUccepTalui,

" MOHoOrpaduu,

" KHUTH CTUXOB U IPO3BI U JIp.

Kuuru moryt ObITh H31aHBI B Yexun
(B BBIXOJHBIX JIAHHBIX U3/IaHUS OYAET 3HAUUTHCS —
Ilpaca: Védecko vydavatelské centrum «Sociosféra-CZy)
nmu B Poccun
(B BBIXOJTHBIX JIAHHBIX U3JIaHUS OYAET 3HAUUTHCS —
Ilenza: Hayuno-uzoamenvckuii yenmp «Couuocghepay)

MBI ocylIeCcTBIsIEM CIIeAYIOIUE BUbI PaloT.

"  peJaKTHPOBAHME U KOPPEKTypa TEKCTa (HcrpasieHHe opdorpapuueckux, MyHKTyalu-
OHHBIX U CTHJIMCTUYECKHX OLIMOOK),

"  WU3rOTOBJICHHE OPUTMHAJI-MAKETa,

= U3aiiH 00J0KKH,

= npucBoeHue ISBN,

" [eyaTh TUpPaXa B TUIOTrpaduH,

= o0s3aTesbHAs OTCHUIKA 5 3K3EMIUIAPOB B Bexyne oubnmuorekn Yexuu mnm 16 sx3em-
w1ApoB B Poccuiickyro KHMXKHYIO Majary,

"  OTCBUJIKA KHHT aBTOPY.

Bo3MokeH 3aka3 Kak OTACIIbHBIX YCIyTr, TaK KaK IOJHOT'O KOMILJICKCA.

Paradigmata poznani. 1. 2020




=

PUBLISHING SERVICES
OF THE SCIENCE PUBLISHING CENTRE «SOCIOSPHERE)» —
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

The science publishing centre «Sociosphere» offers co-operation to everybody in prepar-

ing and publishing books and brochures of any kind:
= training manuals;
» autoabstracts;
= dissertations;
= monographs;
= books of poetry and prose, etc.
Books may be published in the Czech Republic
(in the output of the publication will be registered
Prague: Védecko vydavatelské centrum «Sociosféra-CZ»)
or in Russia
(in the output of the publication will be registered
Ilenza: Hayuno-uzoamenvckuit yenmp «Couyuocghepa»)

We carry out the following activities:

= Editing and proofreading of the text (correct spelling, punctuation and stylistic errors),

= Making an artwork,
= Cover design,

= |SBN assignment,

= Print circulation in typography,

delivery of required copies to the Russian Central Institute of Bibliography or

leading libraries of Czech Republic,
= sending books to the author by the post.

It is possible to order different services as well as the full range.
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