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CTPYKTYPHO-KOMMYHUKATHUBHBIE XAPAKTEPUCTHUKH
TEKCTA HHTEPBbIO
COBPEMEHHOU AHI'JTIOA3BIYHOU ITIEPUOAUKH

B. K. KonaeBa Mazucmpanm,
C. B. MauxxueBa KaHOuoam QuionocutecKux Hayxk, OoyeHm,
DI'FOY BO «Kanml'yy,

2. Inucma, Poccus

Summary. The article is devoted to the study of structural and comunicative features of inter-
view texts on the material of modern English periodicals. The classification of the interview
according to three criteria — the number of interlocutors, the volume of the text of the inter-
view and its subjects — is taken into account.

Keywords: interview; structural and comunicative features; dialogic unities; media discourse.

B nHacrosiee BpeMs nyOiauKaluy ¢ JUAJIOrMYEeCKUM MTOCTPOEHUEM TEKCTa
3aHMMAIOT 3HaunMoe mnonoxenne B CMU um mpencraBisior coOoil oauH U3
HanOoJiee AMHAMUYHO Pa3BUBAIOIIUXCS MyOIUIIUCTUYECKUX JKAaHPOB, TTOCKOJIBKY
HaO0JII01aeTCsl BCE BO3PACTAIOMIMM MHTEPEC K JINYHOCTHBIM CYXKJIEHUSM M OLICH-
KaM, aKIEHTUPYETCs MpsiMas pedb coOeceHWKAa B KaueCTBE SKBUBAJIECHTA pe-
nopraxHoi uapopmanuu [1, c. 189].

B pamkax coBpeMeHHBIX MOJX0/I0B K AaHAIU3Y JIMHIBUCTUYECKUX SIBIICHUM
M3Yy4YEeHHE JKaHpa UHTEPBbIO O0YCIOBIEHO MPUHIIUIIOM aHTPOMOIeHTpu3Ma. by-
JIy4d SIBJIEHWEM MHOTOYPOBHEBHIM M MHOTOIUIAHOBBIM, C TOUKHU 3PEHHUS S3BIKO-
BOro 0GOpMIICHHUS, TEKCThl WHTEPBHIO MPENCTABIAIOT COO0OM pa3sHOOOpa3HbIC
BO3MOXXHOCTH ISl €0 uccienoBaHus. THTEpBbIO Kak caMOCTOSTENbHBIN My0u-
IIUCTUYCCKH KaHp 00J1a1aeT AUATTOTUIECKON (DOpMOI U3T0KEHUST MaTepraa.

OTanuuTenbHON 0COOEHHOCThIO TEKCTAa MHTEPBBIO MPU3HAETCS €ro JIBya-
IPECHOCTh, AKLEHTUPYIOIIAs B3aMMOHAIIPABICHHOCTh PEIUIMK YYaCTHUKOB
KOMMYHHMKAIIMHU, aJpEeCOBAHHOCTh MACCOBOMY aJpecaTy, YTO B 3HAUMUTEIbHOU
CTENEHU OKA3bIBAET BIMSHUE HA A3BIKOBOE COAEP)KAHUE PEIUIMK UHTEPBBIO.

OCHOBHBIE TEKCTOOOPA3YIONINE KATETOPUN UHTEPBHIO — KATETOPHUH 11€JTb-
HOCTH U CBA3HOCTH.

CTpyKTYypHO-CEMAHTUUYECKYIO €IUHUILY MHTEPBBIO COCTABIISIET JIUATIOTH-
YECKOE EUHCTBO.

[TpakTuueckuil mMaTepuan MCCIEAOBAHMS MO3BOIWI KJIacCU(PUIHUPOBATH
HMHTEPBBIO MO TPEM KPUTEPUSIM — KOJIMUYECTBY COOECETHUKOB, 00BEMY TEKCTa
MHTEPBbIO U €0 TEMATUKH.

[To xomMuecTBy y4aCTHUKOB B COBPEMEHHBIX AHTJIOSI3BIYHBIX >KYpPHAJIb-
HBIX UHTEPBBIO PA3JINYaOTCS] MHTEPBbIO-IUAJIOT U UHTEPBBIO-TIONUJIOr. Y4YacTHE
TOJIBKO OJTHOTO MHTEPBBIOEPA U OJHOrO OINPAIIMBAEMOrO XAPaKTEPHO IJIsI MUH-
TepBbIO-Uanora. B cBoro ouepenb, B MHTEPBBIO-TIOIWIOTE 3aJ€HCTBOBAHbBI 00-
JIe€ OJTHOTO MHTEPBBIOEPA U/WUIN UHTEPBBIOUPYEMOTO.
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B uccnenyeMbix Hamu KypHajax MpPEeBATUPYIOT UHTEPBBIO-Auanoru. M3
180 mpoaHanM3UPOBAaHHBIX HAMHU HMHTEPBBIO 96 % OTHOCATCS K HHTEPBbBIO-
IUaJory v Juib 4 % — K MOJIUIIOTOBBIM UHTEPBBIO.

Uro kacaercst KiiacCU(UKAIMU KYPHAJIbHBIX UHTEPBbIO 1O TEMAaTUKE, TO
MOKHO OTMETHUTh, UTO B PACCMATPUBAEMBIX HAMU UHTEPBBIO C BO3MOXKHBIM pa3-
JeJIEHUEeM Ha MUKPOTEMBI JIETAIBHO OOCYXKIAeTcsl OfHa Tema, MO3BOJISIONIAs
c(hOKyCUpOBaThHCS HA OCHOBHOMW IMPOOJEMe CKBO3b MPHU3MY PAa3HOTO MUPOBHIE-
Hus. Onpoc 3KCIEPTOB U CHEIUAIKMCTOB B ONPEEIeHHON cdhepe akTyaau3upyer
CYIIHOCTh (POKYCHPOBAHHOT'O HMHTEPBBIO C BBICKA3bIBAHUSIMHU, HAJEJIECHHBIMU
HauOOJBIIEH MOTHOTON, apryMeHTaIuel, NpohecCuOHATBHOM OIEHKOH.

OcCHOBHBIE€ TEMBI, 00CYK/Ia€MbI€ B KYPHAJIBHBIX UHTEPBBIO, OTHOCATCS K
chepe TOIUTUKH, AKICHTHPYIONIUE MEXKIyHAPOJHBIC HOBOCTH, JKOHOMUKH,
KyJIbTYpbl U criopTa. Tema MHTEpPBBIO, KaK MPaBUIIO, OTPAKaeT OOIIECTBEHHO
3HAYUMOE COOBITHE, JTNOO COOBITHS, UMEIONINE MECTO B KU3HU WJIH TBOPYECTBE
3HAKOBOW JIMYHOCTH. B TaHHOM OTHOIICHHWH BBIACISIOTCS COOBITHITHOE MHTEP-
BbIO U MHTEPBbIO-TIOPTpeT. COOBITUIHOE MHTEPBHIO HAMPABJICHO HA TTyOUHHOE
U3yueHHEe Kakoro-nubo cooObiTus mwin npobdnemsl. Kak mpaBuio, mpenmer o0-
CY>KJIEHUSI HOCUT CJIOXKHBIM M TPOTUBOpEUrBbIA xapaktep. [IpuMeHenne coObl-
TUWHOTO UHTEPBBIO OOYCJIOBIECHO MHTEpIPETAIUEH, PACCYKICHUEM, aHAIIU30M,
IPOrHO30M MPUMEHHUTENIBHO K YCTaHOBKaM, IIEHHOCTSIM, yOoexaeHusM. B kaue-
cTBe npuMepa npusBeneM uHTepBbio «David Cameron profile: Calm, confident
and a pragmatist. But where would he lead Britain?» [2] ¢ topucrom-
MEXIyHaApPOJHUKOM.

B paccmarpuBaemMoMm mnpumepe OOCYKIaeTcsi BOMPOC JUYHOCTHBIX Ka-
YECTB MOJUTUYECKOTO JIEATENsA, HA TOT MOMEHT NMpEeMbEP - MUHUCTpa bpuranumu.
KypHanucT NpuBOJUT MHEHHUE JKCIIEPTa U €ro MPOrHO3bl OTHOCHUTENIHHO TO-
CIICJICTBHM JEITEIbHOCTH MOJIMTHUKA JJ1s1 CTpaH EBpocoro3a.

He is quite capable of taking a step back into his own space. What fills
that space? He is the classic rooted Tory politician who stands for family, com-
munity and country, but on to that you have to bolt the life — changing experi-
ence he had with Ivan — the short life of his disabled son having a deep impact. |
am an instinctive libertarian who abhors state prohibitions and tends to be scep-
tical of most government action. ... Raise any issue and I can predict Cameron's
thought processes. Will it work? What will it cost? Should government be doing
itat all?

Urto kacaercsi UHTEPBBIO-MIOPTPETA, TO OHO CKOHIIEHTPUPOBAHO HA KAKOM-
1100 OHOM TIPENCTABUTENIEC COIMYMa, KOTOPOMY YJAlI0Ch NPOSBUTH C€0s1 B O/I-
HOM u3 cep OOIIECTBEHHOW >XM3HU U TMPUBIICUb UHTEpeC MyOnuku. [ naBHOMU
OTJINYUTEIILHOW YEepPTON JAaHHOI'O0 TUIA MHTEPBBIO SIBIAETCS €ro Ouorpaduue-
ckas ocHoBa. [Ipu 3TOM B MHTEPBBIO-NIOPTPETE MOTYT MPEBATUPOBATH Pa3IUy-
HBbIE aKIEHTHI JIJIs OMHCAHUS JIMYHOCTH HMHTEPBBIOMpYEeMOro. Tak, mOpTpeTHOE
WHTEPBBIO MOXKET OBITh OCHOBAHO HAa KAaKOM-JTH0O0 (paKTe WiIh 3MHU30/1€ U3 KU3HH
reposi. B maHHOM ciyuae uenbio sBisiercss HHGOPMUPOBAHHUE OOIIECTBEHHOCTH
0 HEKOM JIeATeNbHOCTH YesioBeka. O0sA3aTeIbHbIM 3JIEMEHTOM JJAHHOT'O TUIIA UH-
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TEPBbIO OCTalOTCA Ouorpaduueckue JJaHHbIC, KOTOpPHIC, C OJIHOW CTOPOHHBI,
HaIIpaBJICHbI HaA HAIIOMHMHAHHUC YUTATCIIIM OCHOBHBIX MOMCHTOB Cy,ZH:o6I>I repos,
C Jpyrod — yaadyHoe OOBITPBIBAHKME II0J] OCHOBHYIO HJCI0 MaTepuaa.
Hanpumep:

3aronoBok: Fashion Designer Anna Sui'sTalkAsia Interview Transcript
Friday, August 6, 2004 Posted: 0741 GMT (1541 HKT) [3];

npenrekct: LH: This week on TalkAsia: A fashion designer whose bold
and irreverent style appeals across generations and to women around the world.
This, is Talkasia.

LH: Welcome to TalkAsia. I'm Lorraine Hahn. American Fashion design-
er Anna Sui is our guest this week.

LH: It's safe to say Anna has always loved designing. As a young girl, she
would dress her brother's toy soldiers and create her very own version of the
Academy Awards. She was already designing her own clothes in middle school,
where she was voted best dressed. Anna went on to attend the Parson's School of
Design in New York, but dropped out when she realized it wasn’t for her. In-
stead, she struck out on her own, working from her small apartment through the
1980's. Anna held her first major show in 1991, persuading model friends Linda
Evangelista and Naomi Campbell to help her out. The show was a hit, and Anna
was on the list of “Hot” designers. Over the past decade Anna has slowly ex-
panded her product line to include accessories, cosmetics and fragrances. Today
the Anna Sui Corporation is worth over $200 million. ...

bosnee Toro, B MHTEPBHIO aKIEHTUPYETCS HEMOCPEACTBEHHAs Ouorpadus
reposi, KOTopasi B CUJIy OINpPEAEIICHHBIX IPUYHMH MPEACTABIISIET OCOOBIM MHTEPEC.
[ToBOIOM K TaKOMY THUITY HHTEPBBIO MOTYT OBITh, HAIPUMED, 3HAUUMBIE 3aCITyTU
repos, ero ro0uiei. OCHOBHAs 3ajlaua MOPTPETHOro OMorpad@uueckoro MHTEp-
BBIO 3aKJIHOYacTCsd B CO3JaHHUHN LEJIOCTHOI'O o6pa3a YCJIOBCKa IIOCPCACTBOM
yCTaHOBJIEHUs HauboJjee CYIIECTBEHHbIX (PAKTOB M AIH30/I0B €ro Ouorpaduu.
NHTEpBBIO MOJOOHOTO pojia XapaKTEePU3YEeTCs CIIOXKHON CTPYKTYPOM, MOCKOJIb-
Ky O00yCIIOBJIEHO TIYOOKHMM MPOHWKHOBEHHUEM BO BHYTPEHHHI MHp Te€posi U 00-
paleHueM K ero 0uorpaguyeckiuM CBEJICHUSIM.

AS: Well as a kid that's what you're thinking about. Like that's the ulti-
mate to you.

LH: You know Anna it really took you — what 10 years? — for you to real-
ly make a name for yourself. During those 10 years, was it tough to survive? |
mean you could have just given up | presume, and could have gone and joined
Vogue or some flamboyant magazine or even a fashion house for that matter?

LH: And the tough moments that you look back on. What was the hardest
part in your life thus far?

AS: You know in those ten years when | was working out of my apart-
ment, it was really the financial area. And realizing that some stores were just
not going to pay you. And never had any intention of paying you. And a thou-
sand dollars back then was so much money. And if a store just burned you, you
had no recourse. And that was difficult with.
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CoryiacHO KpUTEpUIO 00bEMa B AHTJIOSI3BIYHBIX JKYpHAJlaX BbIJEISIOTCS
TPHW TOJABHUIA UHTEPBBIO: 1) ManodopmaTHbie (OIUI-UHTEPBHIO), 00BEM, KOTO-
pBIX cocTaBisieT MeHble 2500 meyaTHbIX 3HAKOB, 2) cpenHepopMaTHbIE UHTEP-
BbIO, 00bEM KOTOphIX Bappupyerca B mnpenenax 10000 meyaTHBIX 3HAKOB,
3) kpynHO(GOpPMATHBIC WA aHATUTHYECKUE HHTEPBBIO, 00bEM KOTOPBIX COCTAB-
nsiet 10 40000 nmedaTHbIX 3HAKOB.

IIpoBeneHHBIA KOJIMYECTBEHHBIA aHAIN3 IMMOKAa3aJl, YTO B AHIJIOS3BIYHBIX
KypHaiax rnpeo0iaagatoT MajiopopMaTHbIE UHTEPBBIO, MPEACTABIISIIONINE COOOM
(OKYCHPOBAHHOE UHTEPBBIO C AKCIIEPTAMHU U CIIEHHAIUCTAMU B OMPEICICHHBIX
oOrnacTsx 3HaHus. J[aHHBIN MMOJBUJI MHTEPBHIO 3a4aCTYIO YK€ B CaMOM 3arojioB-
K€ COJIEp>KUT CHOPMYJIUPOBAHHBIM BOIPOC, KOTOPHIM TMOABEpraercs IajlbHEH-
memy oocyxaeHuto, Hanpumep: Sue Townsend: “I hate it when people call me a
national treasure” [3]; Michelle Ryan: “There’s a difference between being
enthusiastic and desperate” [4]. Ha mparMaTudeckoM ypOBHE TaKWe€ WHTEPBBIO
JIETKH JIJ1s1 BOCIIPUSITUS M YUTAIOTCS OY€HBb OBICTPO.

OCOOEHHOCTH CTPYKTYpPbl HMHTEPBBIO B aAHTJIOSI3BIYHBIX KYPHAJIbHBIX
TEKCTaX aKTYaJM3UPYIOT pPa3TpPaHUUYCHHUE TMOHSATUU «CTPYKTYpa» U «KOMIIO3U-
usi». CloKHBIE CMBICIOBBIE €IUHUIIBI, MPEACTaBICHHbIE 3BYKOBOW U MOp-
(dbeMHOI CTPYKTYpOU CIIOBa, CTPYKTYPOU MPEIOKEHUSI U TEKCTa, 00YCIOBIU-
BAaIOT, KaK MPaBWJIO, CTPYKTYPHBIEC XapaKTEPUCTUKN TEKCTa MHTEPBBIO HA JIEKCHU-
YeCKOM, MOP(OJIOTHYECKOM, CHHTAaKCHYECKOM ypOBHsIX. CTpyKTypa TEKCTa BhI-
paxxaercs He TOJIBKO B aCIEKTE TEOPUH, HO U B IParMaTUYeCKOM OTHOILIEHUH Ha
YPOBHE BOCIIPUSITUS U BO3JICHCTBUS TEKCTA.

[Tox xommo3uiMel TEKCTa MOHMMAETCSl HeKasi CXeMa €ro OpraHusaiuu uin
CTPYKTypHasi YHOPSAIOYEHHOCTh, KOTOpas O0YCIIOBIMBAET OCOOCHHOCTH CTpOe-
HUS, CONPSKEHHOCTh U B3aMMHOE PACIIOJIOKEHUE €0 YacTeil, CerMeHTaIuI0 Ha
CMBICJIOBBIE 3JIEMEHTHI, CTETICHb U XapaKTEP OTPAKEHUS 3TUX JIEMEHTOB, a TaK-
XKe TMOPSAI0K uX cienoBanus. Kak mpaBuio, B paMKax JTUHTBOCTHIIMCTUKH, TTOHS-
THE KOMIIO3UIIMM COOTHOCHUTCSI C BHEIIHEW M BHYTpEeHHEW Kommo3uiuel. Buer-
HSI KOMIIO3ULIUS aKTyaJIu3upyeT MPOLECC PACWICHEHHs] TEKCTa B BUJIE CETMEH-
TOB, HTH(OPMATUBHBIX OJIOKOB M OTBEUAET 32 00bEIMHEHUE HUH(POpPMALIUU B paM-
Kax Kaxjaoro 0yoka. BHyTpeHHSsI Wi MHBIMH CIIOBAMHU CMBICIIOBAsT KOMITO3HITHSI
00yCIIOBJIMBAET JIOTHYECKOE Pa3BEPTHIBAHUE COJIEPKaHUs, JIBMXKEHHUE X0J1a MbIC-
1. COOTBETCTBEHHO, MOHSTUS CTPYKTYPhl U KOMITO3ULIUHA TECHO CBSI3AHBI MEXTY
c000#1 ¥ MOTYT HUCIIOJIb30BATHCS B KAUE€CTBE HEMOJIHBIX CHHOHUMOB.

B pamkax Hamero wucciegoBaHHs, C YYE€TOM KOMMYHHUKATHBHO-
nparMaTU4ecKoro MoAxoja MoJi CTPYKTYpOH MHTEPBBIO MMOHUMAETCS B3aUMHAas
00yCJIOBJIEHHOCTh 3JIEMEHTOB MHOT'OYPOBHEBOW CHUCTEMBI TEKCTa, C MOMOIIbIO
KOTOPOW aApecaHTy yJaaeTcs BIaJeTh BHUMAaHUEM PELUNKUEHTA U YIPABIATh UM
TakuM 00pa3oM, YTO BOCHPUSTHE JaHHBIX 3JIEMEHTOB BOCIPUHUMAETCS Kak
€IMHOE LIENOE.

Takum oOpa3om, MpuHUMAs BO BHUMaHUE BAXXHOCTh PEUYEMBICIUTEIHLHON
JIESITENbHOCTA aBTOPA, CBSI3aHHOM C CO3JJaHMEM TEKCTa, HEOOXOIUMBIM MpEI-
CTaBJISIETCS BBIJICTICHUE MPArMaTUUE€CKUX CBOMCTB CTPYKTYPbl TEKCTA UHTEPBBIO,
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T.C. Fpa(i)I/I‘{CCKI/I BBIPAXKCHHOC YICHCHNEC TCKCTA Ha PCICBAHTHLIC COCTABHLIC Ya-
ctu. Tak, HampuMep, B paMKax CTPYKTYPHOW OpraHU3allid WU3JIOKEHUS UHPOP-
MallMd B AHIUIOA3BIYHBIX XKXYpPHAJIAaX 3a(1)I/IKCI/IpOBaHa cicayromiada I1oCjacaoBa-
TEIBLHOCTh: pyOpUKa — HAJ[3ar0JI0OBOK — 3arojIOBOK — MPEATEKCT — TeKCT. [IpuBe-
JIEM IIpUMeEp.

pyopuka: Books, arts and culture;

Ha3arosioBok: The playwright behind “Venus in Fur” discusses the drama
of two people locked in an intense relationship [5];

3aronoBok: S&M on stage;

npearekct: Mr lves has written dozens of plays, many of them prize-
winning, and has adapted everything from Twain to Dickens to Feydeau. We
spoke to him about the work of staging extreme sexual circumstances and the
virtues of writing in verse;

TekcT: You've said before that your original idea was to adapt Pauline Ré-
age's “Story of O”, but that you were thwarted by licensing issues. “Venus in
Fur” is certainly a logical plan B, but what is it about the shared subject matter-
S&M-that's so appealing to you?

Plays are always about intense relationships, whether they're intense love
relationships or family relationships or existential relationships. “Story of O” ac-
tually would have made a terrible play-as I realised, luckily-because aside from
licensing problems, O in “Story of O” is effectively a passive character. I was
drawn to the spiritual purity of the quest she's on for negation, but ultimately
that would have never worked dramatically. Whereas, of course, “Venus in Fur”
Is about two people locked in an intense erotic relationship, and if that's not
dramatic | don't know what is

B paccmaTtpuBaemom mnpumepe pyoOpuka, OyAydyd HOMUHATHUBHBIM TIpeEJ-
JIOXKEHHUEM, MPEACTaBIIss CO00M BEpXHHUM YPOBEHb CTPYKTYPBI, TOJIBKO Ha3bIBACT
makporemy (Sport. Culture).

HanzaromoBky, kak npaBuiio, CBOMCTBEHHO YTOUYHATh U CYXaTb TEMY, 3a-
apieHHyto B pyopuke (The playwright behind “Venus in Fur” discusses the
drama of two people locked in an intense relationship).

3aro0BOK SIBJISIETCSA JOMMHAHTHOM COCTAaBJISAIOILEH JII0OOro THIA TEKCTa,
B 4aCTHOCTHU, UHTCPBLIO. 3aroJoBOK HaIIpaBJICH HA NIIPCACTABIICHUC TCMbI B IIPI-
MO#, acCOIMAaTUBHOW WJIM CMENIAaHHOW (opMax B COOTHOIIECHWU C TOCIEMYFO-
IIMM TEKCTOM. byJlyun CTpyKTYpHBIM 3JIEMEHTOM HHTEPBBIO, 3ar0JIOBOK SIBJISI-
€TCsl PENPE3eHTAHTUBHOM YacThIO TEKCTa, UJICHTUDULIMPYS, U B TO kK€ Bpems
muddepeHupys coaepKaHue TEKCTa HHTEPBBIO.

Kak nmoxkasan HpﬁKTH‘I@CKI/Iﬁ dHAJIN3 HAIICro Marcpualia, AJIA 34roJIOBKa
WHTEPBbIO XapaKTEPHbI byHKUIMN (HOMUHATHUBHas, rpaduuecku-
BBIACIUTCIIbHAA, I/IH(i)OpMaTI/IBHa}I, PCKIAaMHO-IIparMaTuicCKasd, IPpOrHOCTHYC-
CKas), KaxJas U3 KOTOPBIX MOXKET ObITh NMPEBAIUPYIOUIEH B 3aBUCUMOCTH OT
HAMEPEHUM KYPHAITKUCTA, OJJHAKO UCXOMTHON U OOJMTraTOPHOM CUUTACTCS HOMUHA-
THBHAs (QYHKIIMA, a HanboJjee 3HauMMON — peKJIaMHO-TIparMaTudeckast QyHKIHS.
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CtpykTypa 3arojoBka, Kak MpaBUJIO, COOTHOCHUTCS C TparMaTHYeCKUM
MOTEHIINAJIOM KaKJI0TO BHJIa TEKCTa MHTEPBHIO B OTAenbHOCTH. [ paduiecku 3a-
TOJIOBOK BCET/Ia BBIJICIECH KUPHBIM MIPUDTOM.

[Toa3aronoBok B KypHaJIbHOM WHTEPBbIO 00JIala€T OTHOCHUTENIBHO KIIU-
IIMPOBAHHBIM XapaKTEPOM, IMOCKOJIbKY B HEM aKIeHTupyercs uHdopmamms 00
UHTEPBBIOMPYEMOM, COOOIIAETCsI €ro BO3PaCT, JOJDKHOCTh M HEMOCPEACTBEHHO
npenmMet Oecenpl. [loa3aromoBky mpucyie KOJUPOBAHUE aCCOIIMATUBHON CBSI3H,
BBIPAKEHHOMN MOCPEACTBOM YCEUEHHON CUHTAaKCUYECKON CTPYKTYPBHI.

B ocHOBHOM wucnonb30BaHuE MpeATeKcTa 3a(UKCUPOBAHO B TEKCTaX
KpymHO(OpMATHOTO MHTEPBBIO. B NMaHHOW YacTH MHTEPBBIO MPENOCTABIISETCS
Oonee moapoOHass mHGOpMaALMs O TeMe MpeAcTosied Oeceabl, MPUBOIUTCS
Ouorpadgusi HHTEPBHIOMPYEMOT'0 WJIM HEKasl MPEIbICTOPHs, KOTopas HEmocpe/I-
CTBEHHO COOTHOCHUTCSI ¢ TeMo# Oecenbl. OCHOBHOE IpeHa3HAYEHUE MPEITeK-
CTa 3aKJII0YaeTCs B MPEICTABICHUA OCHOBHOTO TEKCTa MHTEPBHIO C YUETOM 00-
CY>KJIa€MO# TE€MbI, N3JI0KEHUH KpaTKOW MHGOPMAIIMKA O COOBITHSX, 3aTPOHYTHIX
B Tekcte. [Ipu aTom s mpeaTekcTa npu GOPMUPOBAHUU OJHOTO CMBICIIOBOT'O
IIEJIOr'0 C OCHOBHBIM TEKCTOM, HE 0053aTENIbHO SBIATHCS €T0 COCTABHOW YaCThIO,
OH MOJKET OBITh PENpPE3EHTUPOBAH B KAYECTBE CAMOCTOSTEIHHOrO 00pa30BaHMs,
OyIly4u BCIIOMOTaTeIbHBIM TEKCTOM.

Bce mnpoananu3upoBaHHBIE CTPYKTYpHBIE YPOBHU TEKCTa HMHTEPBHIO
Y4acTBYIOT B OpraHM3alluy IjlaHa MyOJuKaliy, KOTOPbIM MOXKET HE TOJIbKO aK-
ITHTUPOBATHh BOCHPUATHE MH(POpPMAIIMK, HO W OKAa3bIBaTh NMPAarMaTU4ecKoe BO3-
JIECTBUE HA YUTATEJIEH.

Takum 00pa3oM, CTPYKTYpPHO-S3bIKOBbIE KAaUeCTBA >KYPHAJIBLHOIO TEKCTa
parMaTU4yecku 00yCIOBJIeHAa CTPYKTYpOH MeuaTeKkcTa MHTepBbio. OOpa3HOCTh
U aCCOIIMAaTUBHOCTh TEKCTa UHTEPBbIO, KaK MPaBUIO, aKTYAIU3UPYIOT €ro mpar-
MATHYECKYIO 33JIaHHOCTh, YTO TIO3BOJIAET MPUBJIEKATh BHUMAHUE ajpecara, Io-
Oy)KJaTh €ro K YTEHHUIO TEKCTa MHTEPBbIO M T€M CaMbIM cOOOIIaTh MH(OopMa-
1110, MPETYCMOTPEHHYI0O HAMEPEHUEM aBTOpa B CUIY €ro KOMMYHUKATHBHOMU
CTpaTeruu U CyOBEKTUBHOTO OTHOIICHUSI K OKPYXKaIoIeh JeHCTBUTEIHLHOCTH.

Takum 00pa3om, TEKCT UHTEPBHIO — ITO OTIAEIBHBINA MYOIUIIUCTUUECCKUN
XKaHp, OOJAMAIOMIMA OMPENEICHHBIMH CTPYKTYPHBIMH U COJAEpPKATEIHHBIMU
AJIeMEHTaMH.
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