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I. TEXT IN LINGUISTICS, STUDY OF LITERATURE,
HISTORY OF CULTURE
—

WAYS OF EXPRESSING COLOUR IN ENGLISH

A. Srail Teachers,
G. Askerbek International Taraz Innovative Institute,
U. Kamoladdinova Taraz, Kazakhstan

Summary. This article is devoted to the consideration of colour designations in modern
English. The chosen topic is justified by the fact that the problem of adjectives that represent
colours is the subject for disputes among linguists.

Keywords: colour designations; semantic structure; cultural picture.

Many aspects of todays’ reality are apprehended by the means of colour.
Colour is an important part of the conceptual picture of the world, it influences
on the physical and emotional state of a person. Colour science studies the
theory of using the colour in various fields of human activity.

Colour is the category of knowledge that corresponds to space, time, mo-
tion, and culture. The concept of colour, which is found in every culture, has a
special meaning for different nations. People perceive the world around them
through colours, because colours give different feelings to people. Colour has be-
come an important component of culture as a language, because culture enriches
the meaning of colour. Therefore, colour terms have a wide range of values.

The concept of colour is originated in the ethnic community, as well as
figurative and symbolic values. The symbolism of colour is used in various
spheres of life, including religion, sports, national symbols, etc. Colour symbol-
Ism is based on everyday human experience. The symbolic meaning and inter-
pretation of coloured symbols changes over the time, the original meanings are
lost and other ones are acquired. Thus, colour plays a crucial role and in convey-
ing values and emotions.

Colour is the most important characteristic of an object. It makes the
object brighter and gives it an emotional expression. Colour is a complicated
phenomenon based on many reasons. Multicolouring from the physical point of
view is made by the interaction of light and an object.

Among the physical characteristics of the colour we can name tint,
lightness and saturation. Tint is the main characteristic of the colour, which is
expressed by the words such as "red", "green”, "blue" and helps us to distinguish
different colours. Tint depends on the length of the light wave reflecting or
absorbing by an object. Except black, white and grey, which are achromatic, all
the other colours are chromatic. Lightness is a location of the colour on the scale
from black to white. It is described by the word "dark" or ‘light’. The level of
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chromaticity is defined by the saturation. These physical qualities explain why
the colours can be divided into coloured and uncoloured.

Luria believe that colour perception is a universal function [1]. But we
should avoid the total opposition of cultural and universal features, because
colour as the component of the world’s image can be found in all the features.
It’s an integral part of the subject image content and is a part of the material.

Every person can feel different emotions to one colour according to his
personal denotation. Every colour has its own meaning fixed in culture and the
meaning i1s based on the material. Colour level always has unique meaning on
the personal sense, which is formed during human’s life and activity. Different
colours have different meanings. For example, red colour increases pressure and
pulse, a rush of blood, as according to M. Lusher, from the times of primitive
man it symbolizes the danger of attack [2].

The most meaningful colours have their own verbal expressions. The
language hasn’t got a term for particular colour if this colour is out of
importance for this culture.

There are two the most effective ways of finding out the meaning of each
colour. The first one is connected with the usage of linguistic methods, that
deals with comparative study of fiction; different literary and scientific sources
of the colour and the comparative analysis of phraseological units with colour
component. The second one is holding the experiment with the representatives
of each culture. Each colour is perceived differently by people, for example:

1. Blue colour is directly connected with the associations of the objects and
phenomena of wild life and inanimate nature. In the culture of many nations, the
blue colour connected with the blue sea and has the similar interpretation such
as magic, spiritual purity, life, freedom. Also blue colour is associated with
something strong, independent, magical. The blue colour has got high percent of
emotional associations in the English language, this phenomena can be ex-
plained by the fact that the semantic field of blue colour in English culture con-
tains the terms of sadness and grief. Therefore, we can assert that in English cul-
ture the semantics of blue colour is predominantly negative.

2. In English culture, the "red" colour is a very strong word with associa-
tions such as "fire", "blood" and "symbol", sometimes ‘“violence”, “murder” or
something “dangerous”. Sometimes the “red” colour is associated with con-
gratulations, kindness, praise, wedding day, red carpet, etc. Red colour has many
associations with emotions in all cultures. This can be explained by the fact that
red colour is traditionally connected with love, passion, anger. Red is a symbol
of passion, fire and power. Most ancient people believe that the red colour give
strength and power for them.

3. It is obviously that colours had an effect on the culture of people. The
choice of certain colours in the cultures of different nations is largely determined
by the geographical location of the countries. In the southern countries there is a
prevalence of bright and rich colours. In the North people prefer white, gray,
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green, blue, brown colours because they often see snow, evergreen trees, and
water.
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HAIIMOHAJILHO-KYJIbTYPHAS CIIELM®UKA
®PA3EOQJOTM3MOB C KOMIIOHEHTOM,
OBO3HAYAIOIIAM JIEHEKHBIE EJWHUIIG,
B PYCCKOM M AHTJIMICKOM SI3BIKAX

B. B. CemnonuyeBa Cmyoenmka,
E. H. CokosoBa Hoxmop ¢unonocuueckux nayx, ooyenm,
Tromenckuii 2ocyoapcmeenmbiii

VHU8epcumem,

2. Tomenw, Poccus

Summary. The article is devoted to the comparative analysis of phraseological units with a
component denoting the names of monetary units in Russian and English. Considered their
structural and semantic specifics and ways of representing national and cultural symbols.
Keywords: linguistic world picture; phraseological system; phraseological coherence; phra-
seological unit definition; the carrier of phraseological language.

B Hacrosiiee Bpemsi B JTMHTBHCTHYECKOW HayKe BCE OOJNBIIYIO TMOIMYJISIP-
HOCTb NMPUOOPETAET TAKOE HAMNpaBJICHHE, KAaK CPABHUTEIBHBIN aHAINU3 S3BIKOBBIX
CHUCTEM, MTO3BOJISIIOIIUI MPOCIEIUTH CXOACTBA U PA3IMYMS MUPOBOCIIPUATHUS TEX
WIM UHBIX HAPOAOB HE TOJBKO B SA3BIKOBOM AaCIIEKTE, HO U B YaCTU KYJIbTYPHI,
Tpaauiui, uctopuu u OpiTa. Gpazeosornueckuii PoHI KaKIOTO SA3bIKA SBIISICT-
Cs1 CBOCOOPA3HBIM U IIEHHBIM MCTOYHUKOM 3HAaHHUM O KYJIbType Hapoja, ero Io-
BEJICHYECKUX OCOOCHHOCTSAX, MOpPaJbHO-ITHYECKHUX, JTyXOBHO-HPABCTBEHHBIX
HOpMax, UCTOPUH, TPAAULUAX, MUPOIIOHUMAHUN, MEHTAIUTETE U MUPOBO33peE-
HUU. IMEHHO MOATOMY M3Yy4Y€HHE TaKUX S3BIKOBBIX KOMIIOHEHTOB, Kak (hpazeo-
JIOTUYECKUE E€IUHULBI, SBISICTCS AKTyaJlbHbIM HAIPABICHUEM B COBPEMEHHOM
JMHTBUCTUYECKOHN Hayke [4, c. 227].

B pamkax wu3y4yeHHs JTMHTBOKYJIBTYPOJOTMYECKOTO HACIEOUS HHTEPECHO
Ha0II0/1aTh, KaK JICHBI'U U3 YHUBEPCAILHOI'O Mepuja IIEHHOCTH, U3 CIIOCOOHO-
CTH OBITh COIOCTABHMBIM B IIeHE U JaXKe YPaBHUBATH BEIIIHM, CTAaB KOMIIOHEHTOM
(dbpazeonorumMa, MOJy4IM CIIOCOOHOCTh OIICHHMBATh HEMaTepUalibHbIe OO0BEK-
TBI, CTOUMOCTb KOTOPBIX MOXXET OBITh BBIpaKCHA TOIBKO METa(pOPHUECKHU: 3d-
pbleamb MAIaHm 8 3eMi0, Mpuoyams cpeopPeHuUKos.
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®dpazeonoru3mMel — 3T0 (PUKCUPOBAHHBIE CJIOBOCOUETAHUS, €IUHBIC B CMBIC-
J0BOoM oTHomeHnrd. O0pa3Ho (Gpa3eonoru3M MOKHO CPaBHHTH ¢ HEKHMM MeXa-
HU3MOM, KOTOPBIM HE MOXKET (DYHKIIMOHHUPOBATH B SI3BIKE, €CIIM HE XBaTaeT «Jle-
Taau» B BUJE ciaoBa. Opa3eosioru3M Hemb3sl «pa3ouparhy Ha 4acTH, MEHSITh UX
MECTaMH WM CaMOCTOSATEIIBHO JOOABIATh KaKHE-TO KOMIIOHEHTHI. Mamoma —
ATOT TOT € (Ppa3eoyioru3M, HO TOJIBKO C HAIIMOHAJIBHBIM KOJIOPUTOM, TOHST-
HBIN, B OOJILIIIMHCTBE CBOEM, KUTEJISM OMPEICICHHON CTpaHBbI.

CymiecTByeT HEKOTOpasi HEOAHO3HAUYHOCTh B ONPEICIICHUH (Ppa3eoIoruu,
«IIAPOKOE» U «y3KOe» €€ IMOHMMaHue, crenuduueckas TPaKTOBKA TEpMHUHA
«anromay. B mienom dpazeosioru3M XapakTepu3yroT KaKk COUETaHHUE CIIOB C «IIe-
PEHOCHBIM 3HAYE€HHUEM», KaK YCTOMUYHMBOE CIIOBOCOUYETAHUE C «MIUOMATUUECKUM
3HAYCHUEM», KaK «yCcTOHIuBYI0 (Gpa3y». Bo ppaseonoruzme HaxomsaT CBOC BHI-
paxxeHne 00pa3HOCTb, METapOPUYHOCTh, OAKCIPECCHBHO-3MOIMOHAIBHYIO
OKpacka, HAIlMOHAJIbHBIN KOJIOPHT.

OcHOBaHMSAMHU IS CEMaHTHYECKOH crerudukanuu (Hpa3eoIoruIecKux
equnull (OE) ¢ komnmoHeHTOM, 0003HAYAIOIIUM Ha3BaHUS JICHEKHBIX €IUHMUII, B
PYCCKOM M aHTJIMMCKOM SI3bIKAX MOTYT CIYKUTh: 1) XapakTep OTHOLICHUSI KOM-
MOHEHTOB 0003HAYAIONIUX Ha3BaHWE JCHEXKHBIX €IUHUI] K JEeUCTBUTEILHOCTH;
2) HAJIMYME W XapaKTep CBA3W MPEIAMETHOTO 3HAUEHUS KOMIIOHEHTa 0003Haya-
IOIIETO Ha3BaHUE JICHS)KHBIX CAMHUII, C MPESIMETHBIM 3HAaUeHUEM (Dpa3eoiorus-
Ma; 3) HaJIu4Yue B COCTaBe 3HaueHUs (hpa3eoyioru3mMa acCOlMATUBHOIO KOMIIO-
HEeHTa 0003HAYaIOIIMX Ha3BaHWE JIeHEKHbIX equuuil [1, c. 117].

OnuieM MpecTaBICHUs, CBSI3aHHBIE ¢ KOHIETITOM «JICHBI'U» B PYCCKOM
SI3IKOBOM CO3HAHHH, UCIIONB3Ysl MaTepUall YCTOMYUBBIX €IUHUI] PYCCKOTO SI3bI-
Ka. Pycckoe clioBo «komeika» MHUPOKO pacpOCTPAHUIIOCh U HE YTPATUIIO CBOE-
ro 3HAYEHUS U MO CeU JIeHb, YTO MOATBEPKAACTCS aKTUBHBIM HCIIOJIb30BaHUEM
JTaHHOK Jekcembl BO (paszeonoruu. IlpuBeném mpumepsl Gpa3eooru3MoOB C
JTAHHOM JIGKCUYECKOW eIUHMIIEH: Koneeuxa pyoib Oepedcém, a pyoaux 20108y
cmepedxcém,; KONeeuHou Xumpocmu epoul YeHda, Opoxcams HAO Kaicoou Koneli-
KOll, Konetka 0603 20HUmM, Koneuka K Koneike — NpodCuseém u cemelxd, 3a Ko-
neuKy Kanapeuky, u umoowl neia 6acom (0 HEBBIMOIHUMBIX TPEOOBAHUAX) U .

AHaJIM3 TOCIIOBHI] ITOKA3bIBACT, YTO Y OOJBITHHCTBA POCCHUSH, BUIUMO, B
cuiy ux 0emHocTH C(HOPMHUPOBATIOCH HETATUBHOE OTHOIIIEHHE K OorarcTBy. O0-
JajaHue *Ke OONbIIUMU CPECTBAaMU ObUIO HETUITUYHBIM, HEYCTOMYHUBBIM COCTO-
STHUEM, Yy JIFOJIEH C JOCTaTKOM HE YCIIeNId CIOXKHUTHCS MPABWIbHBIC TPAJAUIIMN U
HOPMaJIbHOE OTHOIIEHHUE K COOCTBEHHBIM JIEHbIaM, MOTOMY TaK YaCTOTHBI OT-
pUIaTeNbHBIC KOHHOTAIMK y €AWHUI], 0003HAYAIONMUX OOJbIINE IEHbIH (OoraT-
CTBO). DTa TEHJCHIIUS OTPUIATEIHLHOTO OLICHUBAHUSI OOJIBIINX JICHET U TeX, KTO
YMMH BIIQJICET, COXpAaHWIACh U B KOHIE XX — Hadanme XXI B., 0 4eM CBUAETENb-
CTBYIOT, HAIIPUMEP, MHOTOYUCIICHHBIE aHEKIOTHI O «HOBBIX PYCCKHUX).

AHaJIN3 CEMaHTUYECKUX CBOMCTB (Ppa3eooru3MoB, ¢ JICKCUUECKUM 3Have-
HUEM JICHEKHBIX €IWHMUII, T0Ka3aJl OTPUIATEILHOE OTHOILIEHUE PYCCKOr0 Hapo-
Jla K JICHbI'aM M JICHS)KHBIM OTHOIIIEHUSM, OCOOCHHO €CITU ATO MeJIKasi, pa3MeH-
Hast MOHeTa. Tak Kak mpeo0samaroriee OOMBITUHCTBO TAKUX JIGKCEM XapaKTepu-
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3YIOT MaTepUalibHOE MOJIOKEHUE YEIOBEKa, MEPKAHTUIBLHOCTh: pabomams 3a
2pouit, exams 3a ONUHHBIM pYyOiemM CO 3HAUCHUEM «eXaTh 32 OOJIBIITUM U JICTKHM
3apabOTKOMY.

KonHoTatuBHbBIE NpUpalieHusi OTACIbHBIX JIGKCHYECKUX E€AWHUII, Ha3bl-
BAIOUIUX JEHBbIU, MOJABEPTAIUCh 3HAUUTEIIbHBIM U3MEHEHUSAM: TaK, HOMUHALIUH
«ThICSYa pyoOIIel», «CcTo pyOseil» H3Ha4YalbHO O3HAYaJIM OYEHb MHOIO JECHET.
[TocTeneHHO «ThICSIYa» U3 pa3psia JTOpPOrMX U PEAKUX NEepeluia B pa3psa da-
CTOTHBIX W JAeméBbiX. C HayajioM JEHOMHMHAIIMM JIEKCEMa «ThIcAua pPyOJiei»
cTaja 03HauyaTh HUYTOXXHO MaJIEHbKYIO0 CyMMYy. B cO3HaHUM HOCUTENel pycCKo-
ro si3blKa MPOU301LIa KBAHTUTATUBHAS JA€BaJIbBAllUsl IOHITUN «THICAYA», «CTOM.
Buaumo, MOXXHO Tpejfcka3aTh HEKOTOPOE yCTapeBaHHME MCIIOJIb30BAHMS ITHX
enuHUI] BO ¢pa3eosioru3Max u MOCIOBUIAX, HanpuMep: «He umeti cmo pyoaet,
a umeti cmo opyzei» [2, ¢. 108].

[Ipoananm3npoBaHHBI MAaTEPUA OKA3AJI, YTO PYCCKUA MEHTAIUTET BhI-
pabotan oco0oe OTHOIIEHUE K JIeHbraM. HalmoHabHO-KyIbTypHas crieruduka
O0COOEHHO HATJISITHO TIPOSIBIIsiETCS] B MeTadOpUIECKON perpe3eHTallud KOHIIETITa
«I€HbTM», & TAKKE B OLICHOUHBIX XapaKTEPUCTUKAX.

Curyarusi, CIOKUBIIASICA B XOJ€ MCTOPUYECKOTO Pa3BUTHUS AHIJIOSA3BIYU-
HOro o011ecTBa, BO MHOI'OM HHAS.

KoMITIOHEHT «1eHbIrn» B aHIIIMMCKOW U aMEPUKAHCKOM KapTUHE MUpPAa, TaK
e KaK U B PYCCKOM, BKJIIOUAET pa3Hble HAMMEHOBAHUS JICHE)KHBIX €IUHMII, Cpe-
JI1 KOTOPBIX POJOBBIMU SIBISIFOTCSL «MONEY», a BUJOBBIMU — UX PENPE3CHTAHTHI:
«dollary, «shillingy», «crowny, «penny», «pence», «pound», etc. [5, c. 98].

B anrnuiickoM si3pike 0a30BBIM PENPE3CHTAHT «MONEY» TAKKE SBISIETCS
HEHTpabHBIM M IIUPOKO yrmoTpedutenbHbiM. Hampumep: Blood money (kxpos-
HbIC JICHBIH); bIN Money (kapMaHHBIC JAeHBIH); Short money (kpaTkocpOYHBIH
3aeM); foken money (6eronnsie nenwbru); muck and money go together (6orat-
CTBO MOXXHO HaXWUTh TOJIBKO HEUECTHBIM MYTEM, Tpsi3b, MEP30CTh, HABO3 W
JCHBIY UAYT BMecTe); hot money (ropsume IeHbIH, JTEHBIH, JOOBITHIC HEUECT-
HBIM TyTEM); money is the root of all evil (nerbru — KopeHs Bcero 31a).

YnorpebiieHre pa3InuHbIX PENPE3CHTAHTOB KOHIIEITA «JICHHI'M» BO ¢pa-
3€0JI0TM3MaxX CBUAETEIBCTBYET O TOM, YTO B SI3BIKOBOM CO3HAHWUU HOCHUTEIEH
AHTJIMHACKOrO SI3bIKA 3aKPENUJICS 1ENbIi OJIOK KOHHOTATMBHBIX MPHUPAIICHUN
TIOHATHS «JICHBIM»: JIEHI'M — 30J10TO, OorarcTBo (the golden eggs, coin (mint)
money, the golden calf), nensru — yaoBosnsctBue (Money is pleasure, enjoy the
money), neHbI'u — cuita, Biacth (Money reign the world, money is power), neHb-
ru — oomad (fly a kite; spin money) u mp.

WTak, B S36IKOBOM CO3HAHUU HAIIMM TU €IMHULIBI PUOOPETU CaMOCTOS-
TEJIbHBIA KOHHOTAaTUBHBIN CTAaTYC, KOTOPBIM COXPAHAETCA U MOCIIE TOro, KaKk Mc-
4e3al0T peaii, HOMUHUPOBAHHBIE STUMHU €AMHUIIAMHU.

Takum oOpa3om, Ha OCHOBE MCCIIeIOBaHUs (HPa3eoIorHueckoro Marepua-
Ja MOXXHO 3aKJIIOYUTh, YTO B 3alaJHON KYJIbType (AHIJIOS3bIYHOM) KOHLIEIT
«1eHbru» (POpMUPYET CETKY KOOpJMUHAT, KOTOpas, HAKIaJbIBasiCh Ha KapTHUHY
MHpa YWICHOB IUBWIM30BAHHOTO COILIMYMa, OPTaHU3YEeT W HAIpaBIISIET Meplen-
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U0 MHOTUX MaTe€pUaIbHBbIX OObEKTOB, @ MHOT/Ia U SIBJICHUH TYXOBHOM KYJIbTY-
PBI, TOrJa KaK B PYCCKOW KYJIbTYpPE JAHHBIM KOHIIENT, XOTSA U SBISAETCA OJHUM
U3 LEHTPaIbHBIX, HE UMEET CTOJIb Pa3BEPHYTON pernpe3eHTaluu B chepe MeTa-
(dopryeckoil HOMHHAIIMU TMPEAMETOB U SIBJICHUA MaTE€pUAIbHOW U JTyXOBHOMU
Ku3HU [ 3, c. 20].

JIuHrBUCTHYECKUI aHamu3 (ppa3eooru3MOB U IPYruxX yCTOMYUBBIX €1U-
HUL (IIOCIIOBHUL, IMOTOBOPOK, MAaJbIX NPELEIEHTHBIX TEKCTOB) HAET BO3MOXK-
HOCTb OOBEKTHUBHO YCTAaHOBUTH HEKOTOPBIE LIEHHOCTHBIE MPUOPUTETHI U3ydae-
MOI KYJbTYpbI, BBIIBUTH OCOOCHHOCTH HALMOHAIBHOIO XapakTepa TOro WU
MHOr0 Hapoza. Takoro pojaa e€AMHMIIBI aHaIu3a MOKa3bIBalOT yke cPopMHUpO-
BAHHYIO SI3BIKOBYIO KapPTHHY MHUPA, B KOTOPOM KOHIENT «IEHBIM MPEACTABIISET
co00¥1 3HAYUMBIN (PparMeHrT.
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II. «<THE INNER WORLD» OF LITERARY WRITINGS

—_—
JUTEPATYPHBINA OBPA3 1 EE OCHOBHASI XAPAKTEPUCTHUKA

JI. M. T'aGpuensin IIpenooasamens,
L hywunckuti mexHono2uyeckuti

YHU8epcumem,

2. lywu,

Pecnybauxa Apyax, Hacopnuvui Kapabax

Summary. In this article were presented examples of works of Russian writers of the 19th
century that are the pride of Russian literature. During the analysis, the examples were pro-
vided from the works of A. S. Pushkin, Turgenev and other artists.

Literary characters and characterization of the heroes played an important role in educating
the future generation, tempering courage, bravery, faith in justice and in the future.
Keywords: writer; poet; form; portrait; works of art; art; literary character; author; characteri-
zation of heroes.

Uurasd Xya0XKECTBEHHOE MPOU3BEICHUE B MEPBYKD OYEPEAb MPHUBIICKAIOT
BHUMAaHHE €ro IiIaBHbIC JECUCTBYIOIIME JUla. Bce OHM MMEIT YeTKhe Xapakre-
PUCTHKHU B TEOPUU JIUTEPATYPHL. B IIEHTpE NMPOU3BEACHUA HA IIEPBOM MECTE OKa-
3BIBACTCSI TEPOM C €r0 UYBCTBAMU U MEPEKUBAHUSMHU, C €70 YASTHUSIMU U HAJIEK-
JaMH, y1a4aMy U HeyJadyaMU CO CBOMMHU I10JIOKUTEIbHBIMUA U OTPULATEIIbHBIMU
KauecTBaMU. XY/A0KECTBEHHBIN 00pa3 co3/aeTcs Mpu aKTUBHOM Y4acTHUU BOOO-
pakKeHHs TTUCATENsl, KOTOPBIM HE TOJIBKO BOCTIPOU3BOJIUT €IUHUYHBIE (PAKThI, HO
U CrylmaeT CTOPOHBI XU3HU. [J1aBHOW dYepTOM XyJ0KECTBEHHOro obOpaza —
HOMOIMOHATILHOCTh aBTOPA, KOTOPasi BBIPAXKAETCS CBOMM COOCTBEHHBIM SI3BIKOM
U He TpeOyeT NOMOJHUTENbHBIX MOACHEHWH. B Hell oTpakaercss KOHKpeTHas
KapTHHA YeJIOBEYECKON JKM3HU, CO3JIJaHHAsl ¢ MOMOIIBI0 TBOpUYECKOU (haHTazuu
nucaTens. XyJA0KECTBEHHbIN 00pa3, OAHO U3 CPEJICTB MO3HAHUS MUPA, OTpaXke-
HU€ YYBCTB W MbICIIeH IJ1aBHBIX TepoeB. [Ipu aHanmze Xy10’KecTBEeHHOTo o0pa3a
CJIETyeT YYUTHIBATh, UYTO JINTEpPATypa SIBISIETCS] OMHON U3 (hOopM 0OIIECTBEHHOTO
CO3HAHUS U PA3HOBUIHOCTHIO AYXOBHOM JesITeNbHOCTH YesioBeka. O0pas siBiisi-
€TCsl 3HAKOM TBOPYECKOM MHIAMBUIAYAIbHOCTH. {11 TOrO, 4TOOBI CO3/1aTh XY/10-
’KECTBEHHBIN 00pa3 TOTO WJIM MHOTO Irepos XYIA0KHUK MOTUYEPKUBAECT CaMble Xa-
paktepHbie uepThl. OOpa3 U3HAYAIBHO POXKIAETCS B BOOOPAXKEHUH aBTOPA, a 3a-
TEM BOIUIONIAETCS B IPOU3BEICHUSIX. TOIBKO MOTOM MEPEHOCUTCSI B BOOOpaxke-
HUE YUTATENs WIK 3puTenst. YuTaTenab TOKE MOXKET OT c¢e0sl yTOo-In00 J00aBUThH
K oOpa3y. Bce 3aBuUCHUT OT TOro B Kako#l 3moxe OoH >kuBeT. [loTomy yTo 3moxa
oMoraeT cpopMUpPOBaATh HABBIKH, CIIOCOOBI CO3/IaHUSI XY0KECTBEHHOM 00pa3-
HOCTH. Takke co3aTeNsiMu XyI0KEeCTBEHHBIX 00pa30B MOT'YT ObITH XYIOKHU-
KM, IIO3ThI, CKYJBITOPBI, ApPXUTEKTOPBI, MYJbTUILUIUKATOPHI U Ap. XyHAOXKe-
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CTBEHHbIE 00pa3bl HANOJHAIOTCS MBICIISIMU JIMTEPATOPOB U YUTATENEH, B KOTO-
PBIX €CTh COOCTBEHHBIC MBICIIH, TPAKTOBKU U BBIBOJIBI.

CnoBo «00pa3» B pyCCKOM JIMTEPATYPOBEIEHUN UMEET HECKOJIbKO 3Haue-
HUll. Bo-niepBbIX, BCE€ MCKYCCTBO OOpa3HO, TO €CTh JEWCTBUTEIBHOCTh BOCCO-
3/1aeTCsl XYA0KHUKOM TpU oMoy 00pa3oB. B 3ToM cMbICiie MOXHO TOBOPUTH:
o0Opa3 Poaunbl, oOpa3 mpupojibl, 00pa3 4denoBeka. Bo-BTOpBIX, Ha SI3BIKOBOM
YPOBHE MIPOU3BEIEHUSI 00pa3 TOXKAECTBEHEH MTOHITHIO «TPOI».

B TakoMm ciydae peub uger o meradope, cpaBHeHUH, TUnepooe, u T. 1.,
TO €cTh 00 00Opa3HbIX CpPEeACTBaxX MOATHUYECKOro A3blKa. Eciu npencraButh cede
o0pa3HOe CTPOCHUE MPOU3BENCHUS, TO MEPBBII 00pa3HbIN CIOW — 3TO 00pa3bI-
netanu. M3 HuX BbIpacTaer BTOpOil 00pa3HbIN CIIOM, COCTOSIIMMI U3 MOCTYIIKOB,
COOBITHUN, HACTPOEGHMM, W3 BCEro, 4YTO JAMHAMUYHO Pa3BEPHYTO BO BpPEMEHHU.
Tperuii coif — 00pa3bl XapaKTepoB U 0OCTOSATENBCTB, TE€POH, OOHAPYKUBAIOIIIHE
cebst B KoH(paukTax. 13 00pa3oB TpeThero Ciaosi CKIaAbIBACTCS MEITOCTHBIN 00-
pa3 Cyap0Bl U MHpa, TO €CTh KOHIIEIIUS ObITHs [1].

O6pa3 repost — 3TO XyJI0KECTBEHHOE 0000IIEHNE YEIIOBEYECKUX CBOMCTB,
4epT XapakTepa B MHAMBUAYyaTbHOM 00nuKke repos. ['oBops 06 obOpase, MbI To-
BOpPUM 00 HMCKYCCTBE, YTO SIBJIETCS DJIEMEHTOM JIUTEPATYPHOTO MPOU3BE/ICHHUS.
I'epoil MOXeT BbI3bIBaTh BOCXMILEHUE WIH OTTAJIKUBATh, COBEPIIATH MOCTYIIKH,
neiictBoBaTh. O0Opa3 ke — JIMI0, HE BIUSIONIEEe Ha COOBITHE, a JINTEepaTypPHBIi
repoil. Henb3st roBoputh «s mpe3uparo MomyaianHa» MOXXHO Hpe3upaTh THII
«MOJYAIIMHBIX», HO €ro o0pa3, KaKk XyI0KECTBEHHBIM TEPCOHAX, BBHI3HIBACT
BocxHuIlleHre. MHora BMECTO OHATHUST «00pasy» ynoTpeOasieTcs MOHITHE «IIep-
COHaXx». YacTo Mmoj MepCcOHAKEM MOHUMAETCS BTOPOCTENEHHOE, Ba)KHOE IS
UAEH, I MPOU3BEACHUS JCHCTBYIOLIEE JIUIO. MOXXHO BCTPETUTH CYXIECHHE,
YTO Irepod 3TO TOJBKO TOT MEPCOHAXK, KOTOPbIA HECET B ceO€ MOIOKUTEIbHBIE
Hayaja U SBJISeTCS BbIpazuTenaeM aBTopckoro uaeana (Yamkuii, Tarbsina Jlapu-
Ha, bonkonckuii, Karepuna). YTBepxaeHre o TOM, YTO OTpULATENbHBIE CATH-
puueckue nepconaxu (Ilmomkun, Mynymka, ['onosnes, Kabanuxa) He siBis-
I0TCS TEPOSIMHU, IIPEICTABIISIIOTCS HE BEPHO. 3/1€Ch CMEIUBAOTCS JBA HOHATHS-
repou, KaKk JeHCTBYIOLIEE JUI0 U TePOMUECKOe, KaK CIIOCO0 MOBEAEHUS YeIoBe-
ka. brarogaps XynokecTBEHHOMY 00pa3y yuTaTelb MOKET MMO-UHOMY B3TJIf-
HYTb Ha )KM3Hb B peabHOM KU3HU. [[03HAKOMUTHCS C «IMIIHUMHU JIIOJbMI» KakK
B oOpaze Yamkoro u3 komeauu «l'ope ot yma», EBrenus Oneruna, [ledopuna,
u3 pomana «['epou Haiero BpeMeHH», BCTPETUTh 00pa3 «MajleHbKOIO YeJoBe-
ka». Bce aTu 00pas3bl akTyalbHbI U 110 CEH JE€Hb.

K nutepatypHOoMy 00pa3y Xodercs OTMETUTh U caTUpUyYecKue oOpa3sbl.
Carupuyeckuil repoil MPOU3BENCHHS — 3TO JEHUCTBYIOIEE JIUIO, MEPCOHAK,
IPOTHB KOTOPOT'O HAMPABJICHO OCTpHE caTHphI [2], Kak, HAampUMep, B pacckase
UexoBa «Cmepthb», B komenuu H. B. 'oromns» PeBuzop» u «MEpTBble Aymn» u
np. EctecTBeHHO, UTO Takoi repou Bpsijl JIU CIIOCOOHBI HA TePOMYECKHUE TIOCTYII-
KW, TO €CThb HE SIBJISIOTCS I'€pOSMH B IOBEIEHUECKOM CMBICIIE 3TOro ciosa. B
TBOPUYECKOM TIPOIIECCE CO3/IaHMsI 00pa30B TepOeB BOILIONIAIOTCS Hanbosee Xa-
paKTepHbIE I JAaHHOTO BPEMEHHU U CPEAbl YepThl. ITOT 00pa3 Ha3bIBAETCS JIH-
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TepaTypHbIM TUNOM. JIuTepatypHblil TUII — 3TO 00OOIIEHHBIN 00pa3 yenoBeye-
CKOW WHIUBUIYATHHOCTH, HanOoJee BO3MOXXHOW XapaKTEPHOW CpeIbl B OMpe-
JeNeHHOE BpeMs. B nureparypHOM TUIlE HAXOASIT OTPAaKEHHE 3aKOHOMEPHOCTH
OOLIECTBEHHOI0 Pa3BUTHs, B HEM COEAUHSIOTCA JIBE CTOPOHBI — MHJIWUBHyallb-
HOe (eIMHUYHOE) U ofIiee (TUnu4eckoe). B auTeparype co3maHbl TUIBI TIOJIO-
xuTenbHbIX repoeB (Tarbsina Jlapuna, Yaukwii), «immnux moaei» (EBrenuit
Ownerun, Ilewopun), TypreneBckux naesyuiek (Hartanes Jlacynckas, Mapuanna
Cuneukasi, Enena CraxoBa). Hy)kHO MOJYEpKHYTh U MOPTPETHYIO XapaKTepu-
CTHKY, B KOTOPOM yKa3aH BHEUIHUH OOJIMK: POCT, OCOOEHHOCTH, TEIOCI0KEHHE,
LBET IJ1a3, KO’KH, BOJIOC, & TAK)KE€ MHTOHALIMS I0JIOCA.

Xapaktep — uenoBedecKas WHAUBUAYaTbHOCTb, COCTOSINAS W3 OMpeJie-
JIEHHBIX JTYXOBHO-HPAaBCTBEHHBIX 4E€pT. JTO €JUHCTBO 3MOLMOHAIBHOW pEaK-
IIU1, TEeMIIEpaMEHTa, BOJH, O0YCIOBIEHHOTO OOILIECTBEHHO-UCTOPUUYECKON CH-
Tyaluen, BpeMeHeM (PIoXOoii), TUIa moBeaeHUs. B kaxxaom xapakrepe ecTb
IJIaBHAsA, JOMUHUPYIOLIAA 4epTa, KOTOpask U NPHUIAET KUBOE €IMHCTBO BCEMY
MHOT000pa3Hio KauyeCTB U CBOMCTB.

XapakTepucTuKa B MPOU3BEIACHUH MOXXET OBITh CTAaTUYHBIM, YXe chop-
MHPOBAaHHBIM B IOCTYNKAaX, HO Yalle BCEro XapakTep MOJAeTCs U3MEHEHUIO B
pPa3BUTHM 3BOJIOUMUA. B pa3BUTHM XapakTepa MNpOSBISETCS 3aKOHOMEPHOCTD.
Jloruka pa3BuTHs XapakTepa BCTYIAET MHOIIa B IPOTUBOPEYUE C 3aMbICIIOM aB-
topa. Jaxe A. C. Ilymkun xamoBancs Ilymuny, uro TaTesiHa BbIILIA 3aMyX
6e3 ero «Beaomay. [loBUHYSCH ATOM JIOTHKE, aBTOP HE BCErJa MOKET IOBEPHYThH
CyIb0y repoeB, TaK KaK eMy XOUYeTCSl.

JluteparypHblii 00pa3 SBISETCS OJHUM M3 CYIIECTBEHHBIX 3JIEMEHTOB
KOMITO3UIIMHA XYJI0)KECTBEHHOI'O TPOM3BEAECHUS, CBS3AHHBIM C €r0 y3JIOBBIMU
COOBITHSIMU M TIPOOJIEMaMU, BBIIIOJHSET MCUXOJOTHYECKYIO, CTETHUECKYI0 U
bunocodckyro QpyHKIHIO, paCKpbIBas CIOXKHbIE B3aMMOOTHOILICHUS JIUTEPATyp-
HOT'O Teposi ¢ MUPOM U ¢ caMuM co0oil. OH mpejacTaBisier coOoi, CBOEro poja,
«CBSI3YIOLIEE 3BEHO» MEX]y JIMTEPATYPHBIM F€pOEeM U MPOUCXOASIIUMU COObI-
TUSAMHU U OJ1arojiapsi eMy B CO3HAHUU yUTaATENs (OPMHUPYETCS TICUXOJIOTHUECKHI
MOPTPET JINTEPATYPHOT O TePOsl.

JluteparypHbIii TOPTPET — OAHO U3 CPEICTB XYAO0KECTBEHHON XapaKTEepH-
CTHUKH COCTOSIIIEE B TOM, UTO MHCATENb PACKPBIBAET TUIIMYECKUNA XapaKTep CBO-
UX TEPOEB U BBIPAXKAET CBOE MJEHHOE OTHOLIEHWE K HUM Yepe3 M300pakeHHe
BHEIITHOCTH TEPOEB: UX (PUTYphI, OJICK/bI, BHEIIHOCTH, XeCTOB M MaHep [3].
Cpenu Bcex Apyrux cnoco00B U300pakeHus: MOPTPET OTIIMYAETCS «0CO00H 3pu-
TENbHON HArJITHOCTHIO» BMECTE C Mei3akeM U ObITOBBIMU OMUCAHHSIMH TPHU-
JaeT MPOU3BEIAEHUI0 0CO0YI0 CUily u3o0perarenbHOCTH. Benp co3marh obpas
MIEPCOHAXKa I aBTOPA, 3HAYUT HE TOJIBKO HAJEIUTh €r0 YepTaMHu Xapakrepa H
COOOIIUTH €My OMPEEICHHBIM CTPOM MBICIICH U YyBCTB, HO U 3aCTaBUTh YHUTa-
TEJIsl 3aMHTEPECOBATHCS €ro CyAh00I0 U OKpyXkaroiie ero oocraHoBkoi. ['nas-
HBI MHTEpEC K YEIOBEKY B JIUTEPAType U HCKYCCTBE sIBIEHHE 0000IEHHOE U
TBOPYECKH BOCCO3JJaHHOE XYJOXKHHUKOM, KOMIIO3UTOPOM WJIM TUCATEIIEM B
npeaMere U uckycctBe. OH MOHATEH M YyBCTBEHEH, TO €CTh MOHATEH U OTKPBIT
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JUTSL BOCIIPUSITHSI M CIIOCOOEH BBI3BIBATh IIYOOKHE AMOIMOHANIbHBIE MEPEKUBa-
HUS. OTH OCOOEHHOCTH MPHUCYIIM 00pa3y MOTOMY, YTO XYJOKHUK HE MPOCTO
KOMUPYET KU3HEHHbIE SIBJICHUS, @ HAMOIHSIET UX OCOOBIM CMBICIIOM, pPacLBEYH-
Ba€T C MOMOILBIO WHIMBHUYaIbHBIX MPUMEPOB, JENAET 00JIee EMKUM, 1EIbHBIM
1 00beMHBIM. EcTecTBEHHO, sIpKHil 00pa3 B IUTEpaType U UCKYCCTBE CO3aeTCs
€lle M 3a CUET MOJIHOM CBOOOBI TBOPYECTBA, KOI/Aa MEpe]l TBOPLOM OTKPbIBa-
10TCa 0e30pexHbIe aau XYJ0KECTBEHHOIO BBIMBICIA, OE3rpaHUYHBIE CIIOCOOBI
€ro BhIPAXKEHHUS, C TIOMOILbIO KOTOPBIX OH CO3/Ia€T CBOE IIPOU3BE/ICHNUE.

CBoeoOpa3zue u riyOMHa XyJ0)KECTBEHHOTO MHpa MPOSIBISIETCS €Ile B
TOM, YTO O00Opa3amMH B NMPOU3BEACHUM HCKYCCTBA BBICTYHAOT HE TOJBKO JIIOJH,
HO U MPHUPOJIa, HEOAYIIEBICHHBIEC MPEAMETHI, TOPO/Ia U CTPAHBI, OTJCIbHBIC YeP-
Thl XapaKTepa M CBOWCTBA JIMYHOCTH, KOTOPBIM YacTO MPHUIAIOTCA OOJIUKOM
(paHTACTUYECKUX CYILIECTB WM, HAIIPOTHUB, OYEHb NPU3EMIICHHBIX OOBIIEHHBIX
npenmMeToB. [lel3axu U HATIOPMOPTHI, U300pAKEHHBIE HA KapTUHAX XYJI0XKHU-
KOB, SIBJISIIOTCSI 0Opa3amMu ux TBOpuecTBa. Hanmpumep, AWBa30BCKUM, pUCys MO-
pe B pa3HOe BpeMs rojia U CyTOK, CO3/1aBajl OU€Hb EMKHI XY 0>KECTBEHHbIN 00-
pa3, KOTOpbI B MEJIbYaWIIMX HIOAHCAX I[BETA M CBETA MepeaaBall HE TOJIBKO
KpacoTy MOpPCKOro mei3axa, MUPOOLIYIIEHUs,, HO U Oyauia BOOOpakeHue 3pHu-
TEJsl, BBI3BIBAJ B HEM CYT'Y0O JIMYHOE OLIYIIEHUE.

XyIl0’)KECTBEHHBIN 00pa3 B JIUTEpaType U UCKYCCTBE MOXET ObITh OYEHb
YyBCTBEHHBIM M PallMOHAIBHBIM, OYCHb CYObEKTHBHBIM U JJUYHBIM, HO B JIFOOOM
Cllydae OH SIBJISIETCSI OTPAKEHUEM peaNbHOM >KU3HM (Iake B (paHTACTUYECKUX
NPOU3BEEHUX ), TAK KaK TBOPILY U 3PUTENI0 CBONCTBEHHO MBICIUTH 00pa3amu,
BOCIPHUHUMATh MUP Kak LeJIb 00pa3oB.

Jroboit xymoxxHuk — TBopern. OH HE TOJIBKO OTOOpa)kaeT AEHCTBUTEIb-
HOCTb M TIBITAETCA OTBETUTHh Ha OBITHUITHBIE BOIMPOCHI, HO M CO3JA€T HOBBIC
CMBICIIbI, BaXXHbIE€ M JJI1 BPEMEHHU, B KOTOPOM OH >xHBeET. IloaTtomy Xynoxe-
CTBEHHBII 00pa3 B JIUTEpaType U UCKYCCTBE OUEHb EMKHM U OTPaKaeT HE TOJb-
KO Mpo0JieMbl OOBEKTUBHOIO MHUpPA, HO U CYObEKTUBHbIE nepekuBanus. Vckyc-
CTBO U JIMTepaTypa, Kak OTpaxkxeHHue 0OBbEKTUBHOIO MUpa, PACTYT U pa3BUBAIOT-
Csl BMECTE€ C HUM. MeHSI0TCsSl BpeMeHa M SIO0XH, BOZHUKAIOT HOBBIE TEUEHMS,
CKBO3HBIE XYAO0KECTBEHHbIE 00pa3bl MPOXOIAT CKBO3b BpeMs, TpaHCHOPMUPY-
Chb U BUJOU3MEHSISICh, HO BMECTE C TEM BO3HUKAET HOBBIC B OTBET Ha TpeOOBa-
HUSl BPEMEHH, HCTOPUYECKUE IEPEMEHBI U JINYHbIE U3MEHEHUA. Beap ucKyccTBo
U JIUTEpaTypa — 3TO, MPEXKIE BCEro, OTPAKEHUE PEATIbHOCTH Yepe3 MOCTOSHHO
MEHSIOITYIOCSI CUCTEMY 00pa3oB.

Teopust XynoxxecTBEHHOro odpa3a Oblla CO3JaHAa B aHTUYHYIO 3MOXY U
CBSI3bIBAJaCh C IOHATHEM IMOJApaKaHWs. XYIOXKHHK BOCCO3JA€T JKU3Hb B €€
HENOBTOPUMO-UHANBUAYATBHOM 3HaueHUU. JluTeparypHslii oOpa3 Heucuepna-
€M, KaKk U JeHCTBUTENBHOCTb, AKT WHAMBHUIYAJIbHOH OIIEHKH, JCTETHUECKOE
HACJIAXK/JEHUE, COOTHOIICHUE YACTHOM >KM3HU C >KM3HBIO YEJIOBEYECTBa, Kiac-
cupunupyercss Kak o0pas3bl MEPCOHAXKHU, MpeAMEeThl (00pa3bl BElW), SBICHUE
npupoasl (oOpa3el neizaxu). [Iucarens nomkeH mepeaars MpaBAy HCIOIb30-
BaTh BBIMBICEN, BOCCO3/1aTh HWHIMBUAYAJIbHBIM XapakTep, 0000MMTH 00CTOS-
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TenbCTBO. [IpuBeneM nmpuMepsl U3 MPOU3BEAECHUN KIIACCHUECKON PYCCKOW JINTE-
patypsl Typrenesa «Pynun» (1856 r.) Ero repoii kpacHOpEYMBbINA MOJIOAOM de-
JIOBEK, MTPOTNOBEAYIOLIUN PEKPACHOE U BHICOKOE M CBOMMH IIJIJAMEHHBIMH peda-
MH 3apaKkarolui cepana Moinoaexku. OH BCTpeyaeTcs ¢ AEBYLIKOM, KOTOpast OT-
KJIMKA€TCS Ha €ro CJ0Ba, KOTOpasl KIET MOJBUra B KU3HU U 3TOT >KU3HECHHBIN
MOJIBUT' B €€ CO3HAHUU HEOIPENEIUM OT JIMYHOTO MepeXuBaHus, 100BU. Pyaun
(JIMIIHAN YEJIOBEK», MOTOMY YTO YMEET TOJBbKO YBIIEKATHCS BO3BBIIIEHHBIMU
POMaHTUYECKUMHU MEYTAMM.

3Hakomsch ¢ Ouorpadueit TypreHeBa ¢ TBOpPUECKOW HCTOpPUEH poMaHa
«Pynuny, IpUBJIEKaET BHUMAHHUE TO, YTO TypreHeB HUCIOJIb30Bajl KaK MaTepuall
Tun monoaoro bakynuna, o0pazom koroporo sasiusiercss Pynun. U naxe ¢alyna
pomaHa, paccka3 00 orHomeHusX Pynunaa ¢ Haramei, Toxke BXOJIUT K ITOJIHH-
HBIM (haKTaM.

Eme ogun npumep odpa3 Tatesaubl «EBrenuit Onerun». Koneuno 3to 00-
pa3 MeYTaTeIbHOU MOAITHUYECKOW PYCCKOM JIEBYIIKH BO BCEH €€ HPABCTBEHHOU
YUCTOTE, MHOI'O€ TOBOPUT HAIIEMY HENOCPEACTBEHHOMY 4yBCTBY. HO ecTp B
TarbsiHEe 4epThl CBOEr0 BPEMEHHU, KOTOPBIE BBICTYNAIOT B €€ NCUXOJOrHYECKOM
o0JmKe:

Huxa, nevanvbra, Moavaiea
Kaxk nanw necnas, 6osasznusa
OHna 6 cemve ceoetl poOHOU
Kasanace desouxoii uyocoui [4]

DTO HE MPOCTO 00pa3 MEUTATEIBLHOM JIEBYIIIKH, 3TO, MOKHO CKa3aTh, M-
TATENbHOCTh OMPEACICHHOTO BPEMEHM, CBSI3aHHAsI C CEHTHUMEHTAJIbHO-
poMaHTHUYECKOU atMochepoil, okpyxaBieil TarbsiHy ¢ OonmpeneneHHoil UCTOPHU-
YECKOMU AIOXO0U U OOIIECTBEHHOM CpeIOH.

3aoymuusocms ee noopyea

Om camvulx KonvlOeNbHbIX OHel,
Ona nobuna na 6ankoue
IIpeoynpescoams 3apu 60cx00

Eil pano npasunuco pomanoi,
Onu el 3amensIu 6ce;

Ona enobnsanacs 6 oomanwi
U Puuapocona u Pycco [5]

3nauuth, Puyapacon u Pycco, mureparopet XVIII Beka, chirpanu cyiie-
CTBEHHYIO POJIb B BOCIIMTAHUHA CEHTUMEHTAIbHO-POMAHTUUECKOTO CKJIa/1a TaThbsHBI.
[Tucbmo TaTbsiHbl OHErMHY CBSI3AHO C 3TUM KPYrOM YTEHUS, KOTOPbBIN
BOCIIUTHIBACT TaThsHY M CTAaHOBUTCA UCTOPUUYECKUMH 4YepTamu ee oOpaza. To
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K€ caMO€ MOXKHO ckazaTh 00 OHeruse, mo kpaiHei mepe, B KakoM oOpase OH
npencraBuics TaTbsiHe.

Ho na sTom mpumepe, kak ¥ Ha mpumepe PynuHa, MOXKHO yBUAETh, KaKk
o0pa3 repost mpuoOpeTaeT UCTOPUUECKUE YEPTHI.

U norom, xorna Taresina HaxoguTcst B KabuHere OHETWHA, MO « TEIUIBIM
CJIe/laM €ro )U3HU», OHA OJIMKE y3HAET reposi, ero o0pas, ero BHYTPEHHHUN MUD.

Yuras Xy10KECTBEHHOE TPOU3BEICHUE B MIEPBYIO OUEPE/Ib HY>KHO MOHATh
ero ucropuyecku. VckaTth OOBSICHEHHS] B Pa3BUTUM €0 TEMbI, €r0 HJIEU, €ro
CTWJISL U OOIIECTBEHHOW >KM3HU TOro BpemeHu. Kaxawlii mo3T, B Kakoil-To cTe-
neHu, TpedyeT ucropuueckoro oobsicHenus. M ecnu comocraButh Ilymkuna u
TrotueBa ¢ HekpacoBbiM U biiOKOM, TO 3a KaXKIbIM CTUXOTBOPEHHEM, 3a KaK-
JIBIM TI03TOM CTOHUT CBOEOOPA3HBIM MUpP TEPEKUBAHUI, CBOeOOpa3Has MOdTHYe-
CKasl IMYHOCTb U OCOOBIN MOATUYECKUNA CTUJIb.

MsI1 yke oTMeuaiu, 4To B MPOLECCEe UCTOPUUYECKOTO Pa3BUTHS B JIMTEPaA-
Type UMEIOTCS OOBEKTUBHBIC U CYOBEKTUBHBIE CTOPOHBI. OOBEKTHUBHAS CTOPO-
HA-3TO U3MEHEHHE caMOl OOIIECTBEHHON ESITEIbHOCTH, KOTOpas OTPa)kaeTcs B
nuteparype. CyObeKTUBHASI CTOPOHA — 3TO MU3MEHEHHE OOIECTBEHHOTO CO3Ha-
HUS, KOTOpOE OOYCIIOBJIEHO U3MEHEHHUEM caMoM AehcTBUTENbHOCTH. Korja Mbl
TOBOPUM O MEHSIOIIUXCS CTWISAX, TO Mbl, B CYIIIHOCTH, TOBOPUM 00 M3MEHEHMUSIX
B obmiectBeHHOM co3HaHuu. Kak u mrobas npyras gopma o0111eCTBEHHOT'O CO-
3HaHUs, JIUTEpaTypa pa3BUBAETCs HE B 0€3BO3MYIITHOM npocTpaHcTBe. [103T Hu-
KOIJla HE TBOPUT HA IyCTOM MECTE, OH HE MOXET CMOTPETh Ha OKPYKAIOIIUI1
MUp TJIa3aMU MJIaJIeHIa, /Uisi KOTOPOro B 3TOM MHpE BCE HOBO, KOTOPBIU ellle
Huyero He 3HaeT. [1o3T Bcerja onupaercst Ha CIIOXKUBIIHECS, B XOJ€ UCTOpHUUE-
CKOT'0 pa3BUTHS, TUTEPATypHbIEC TPAJULINH, HA ONBIT CBOMX MPEAIIECTBEHHUKOB,
YCBOEHHBIN UM B JINTEPATYPHOU IIKOJIE.

JlutepatypHble TPOU3BEACHUS MPEICTABISIOT COOOM MBICITb, BBIPAKECH-
HYI0 00pa3Ho, kapTuHaMmHu. [lucaTens, B OTIMUME OT MyOJUIIMCTA, HE BBICKA3bI-
BAET OMpPEJICTICHHBIX MOJI0KEHUHN U3 Yero MucaTelb JTOMKEH U3BJI€Ub BBIBOJBL, Y
HEro BCE Cpa3y, BMECTE, COBPEMEHHO HEpa3/leJIbHO; U UCXOAHBIN TE3UC, U JI0Ka-
3aTeNIbCTBO, U XYJ0KECTBEHHBIN PE3yIbTaT.

Teopust XymokecTBeHHOTO oOpa3a Oblila CO37jaHa B aHTUYHYIO JMOXYy H
CBS3BIBAJIACH C MOHSATHUEM MOApPaKaHUsA (MUMECHUC). APUCTOTENh TOHUMAI MPO-
U3BEJEHUE, KaK KUBOE CYIIECTBO, KOTOPOE MOJUUHSAETCS COOCTBEHHBIM MPaBU-
JaM, OTOPBAaBIIKCh OT aBTOpa. Xy/I0KECTBEHHOE TBOPEHUE «IIPOU3BOIUTY IPO-
JTYKT 3CTETUYECKOT0 HACTAXKICHUSI.

JlutepaTypHoe Npou3BEECHUE, TAK K€ KaK U KapTUHA, KaK MY3bIKallbHAs
beca, JOCTABIISIET HAM HEMOCPEACTBEHHOE XYAO0’KECTBEHHOE HACIaXKIEHUE U
HaM Ka)KeTCsl, YTO KOI/ia Mbl YUTAEM XYJI0KECTBEHHOE MTPOU3BEICHUE, TO MOHU-
MaeM ero 0e3 Kakux JIMOO CIOXKHBIX BCIIOMOTraTelnbHBIX cpenctB. KoneuHo, Ta-
KO€ HEMOCPE/ICTBEHHOE IMOHMMAaHWEe, WHTYUIIMS, XYJT0KECTBEHHBbIE YYyBCTBa
HEOOXOTUMBI.
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JluteparypHOE NPOU3BEACHUE 3TO HE MCTOPUYCCKUN WIIM IOPUIUYCCKUN
JOKYMEHT, UMEIOIIHA 00BEKTUBHOE JIOTUYECKOE COJEPIKAHNE, ITO «BEIbY», KO-
TOPYIO MBI JJOJDKHBI TICPEKHUTh.

B pabore pgana moapoOHas XapaKTepUCTHKA JUTEPATYpPHBIX T'€POEB CO
CBOMMH TOJOKUTEIBLHBIMU U OTPUIIATEIHLHBIMHU CTOpOHAMU. [ 7Ty00OKO U BcecTo-
POHHE M3ydeHa MpoOJIeMa POTH YYBCTB: 3PUTEIIBHBIX, BKYCOBBIX U apOMaTHYe-
ckux 3()QPEKTOB B CO3/IaHUU XYAO0KECTBEHHOT'O0 00pa3a YKpPamHCKUM TIOITOM U
yueHHbIM WM. @panko. «Eciam y denoBeka He pa3BHTO HEMOCPEACTBEHHOE BOC-
MPUATHE K XYJT0KECTBEHHOMY MPOU3BEICHHUIO U K 00pa3y TepoeB, TO HHUKaKas
HayKa O JIUTepaType eMy He moMoxeT» [6].
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Summary. The article is devoted to the analysis of 17th century Japanese poetry, theatre and
their stages of development. The author shows the process of popularization of haikai poetry
through the activities of Teimon, Danrin, Shofu poetry schools, and the stages of formation of
joruri and kabuki theaters.
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The seventeenth century was one of the most important periods in the life
of the country, when Japanese urban culture emerged. On the basis of this
culture, Japanese urban literature, which embodied various genres, developed
and flourished in the period of 1688-1704, known as Genroku. The development
of this literature led to the creation of haikai poetry, kabuki and joruri theatres.

In particular, the poetry of Genroku period is characterized by the
emergence and development of “haikai” — “comic poems” which combined
satire and parody [1, p. 54]. In the 5-7-5 sequence, 17 syllable verses is the
result of the division of the “tanka” (“short poetry”) verses into tercet (5-7-5)
and distich (7-7), a trend that was reinforced in the widespread “renga” (“linked
verses”) poetry of the fourteenth century [2, p. 5-6]. The tradition of tercet and
distich being composed by different poets in renga hastened the division of the
five into two in terms of theme and composition. The humorous tercet poems
“haikai” which quickly separated from renga become an independent and central
poetic genre of Genroku period poetry [3, p. 10]. The authors of the first haikai
were poets in the field of renga, who still had a strong tradition of medieval
classical poetr. From the 17th century onwards, the emergence of the poetry
schools played a key role in the flourishing of haikai genre during this period, its
transcendence of social class and elitist circles.

The first and largest school of poetry, Teimon, founded in 1619 in Kyoto
by the poet Matsunaga Teitoku (1572-1653), tried to bring the existing
traditions and canons of medieval poetry into haikai. Teitoku brought haikai
closer to renga and even tried to give it a didactic tone [5, p. 171]. As he brought
haikai closer to renga, Teitoku tried to develop it and turn it as a worthy pursuit
for a true poet. Teitoku school of poetry published more than 260 collections of
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haikai and was active until the 19th century. In general, the Teimon school
organized haikai and promoted conservative views, directing it to the core of the
classical poetic tradition. In this, Teitoku's theoretical works on haikai poetry
served as a base.

Danrin school (1675-1685), founded by the poet Nishiyama Soin (1605-
1682), the path of further renewal of poetry. Activities of the school’s innovative
poets played a key role in the development of the art of haikai composing. They
put opposite the freedom of the creator in the choice of means of artistic
expression to the traditional canons. The material for haikai poems was found in
the lives of ordinary townsmen, and often reflected scenes of everyday life
through them. Unlike Teimon school, Danrin sought not for the technical
perfection of poetry, but for the self-realization of reality without direct and
indirect influences. Aiming to achieve the expressiveness of the poem, the main
focus was on humorous words and phrases, calling for the abandonment of all
the rules that bound the creation, and lengthening or reducing the number of
verses in the poem as desired. They parodied the methods and themes of
classical poetry, combining high and low styles [1, p. 55].

Matsuo Basho (1644-1694) took the issue of radical reforms in haikai
poetry seriously, and in about 1677 he founded Shofu school of haikai. Basho’s
innovation is based on a return to tradition, rather than abandoning the rules of
poetry, as the representatives of the Danrin school aspire to. Combining
innovation with a careful and creative approach to tradition, he transformed
haikai from a play of words into a means of expressing the poet’s delicate
feelings and thoughts, seriously and essentially the leading poetic genre of his
time. Filled with deep philosophical content, Basho’s lyrics address the issues of
understanding reality in terms of life and love for man, with a serious focus on
the inner world of man, an attempt to reach the essence of natural phenomena [4,
p. 152].

A similar situation is observed in the theatrical arts and dramaturgy of the
Genroku period, as well as in the field of poetry. In seventeenth century Japan,
the gagaku, a form of music and choreography that had become an integral part
of the official ceremonies of the imperial palace. Another important type of
theatrical art is No theater, which has been fully formed by this time, and any
Important event in the residences of shoguns, daimyos has not passed without
the solemn performances of this theater [6, p. 322-341]. Comic interludes —
“kyogen” played a special role in the development of urban theatrical culture [7,
p. 62—64]. In addition, the so-called “joruri-katari” or “chanters of joruri” became
very popular among the people [8, p. 15-28] and they served to spread the ancient
legends to the general public, mainly accompanied by a three-stringed musical
instrument — shamisen [9, p. 533]. By the beginning of the seventeenth century,
the performances of joruri katari began to be performed in conjunction with
puppet shows. They performed ancient legends in a unique tone, in a tune, and
puppets described it. Thus, by this time, one of the unique and remarkable
achievements of ancient urban culture in Japan — the puppet theater “ningyo
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joruri” appeared [10, p. 42-43]. Simultaneously with the ningyo joruri, another
theatrical genre emerged was “kabuki”. Originally kabuki that began with the
performance of simplified variations of plays of No theater and kyogen, later
become an art form that reflects the mood of the people [11, p. 48-50].

The typical noisy neighborhoods of Osaka, Kyoto, Edo, and other cities,
have produced more than a dozen theaters. Significant progress has also been
made in the construction of theater buildings. For the first time, joruri brought
stage curtains to the theater, the scenery, the full theatrical props emerged. The
technical embellishments of his performances gradually became more complex.
If, at first, the puppeteers worked behind the scenes, as the theater developed,
these “means of camouflage” were abolished [12, p. 14-15]. A new class of
artists was formed, consisting of actors, chanters, puppeteers, and musicians
who grew up among the townspeople. New, unique ways of performing roles
and plays are closely related to the activities of talented people like Ichikawa
Danjuro |, Sakata Tojuro , Uji Kaganojyo, Takemoto Gidayu. However, no
matter how skillful they were, joruri and kabuki theaters reached the peak of
their development only when a truly great drama emerged [3, p. 164]. Because
joruri dramas were still in the process of formation, the focus was not on
dialogue but on how skillfully the puppeteer portrays the situation, while kabuki
dramas were built on song and dialogue, not on the text, but on the successful
improvisation of the actor. This is explained by the fact that the first plays were
created not by professional playwrights, but directly by actors and chanters.
During Genroku period, the departure from the actor-playwrights tradition and
the establishment of cooperation between theater and playwright played an
important role in the transformation of these theaters into a high art form.

The spectators of Genroku period enjoyed dramatic works with sharp
plots, strong impressions, tragic events intertwined with exciting situations, as
well as touching scenes, complex conflicts. It was in response to this demand
that “jidaimono” — “historical dramas” first appeared. [13, p. 14] However,
because bloody revenge, civil wars, complicated conflicter were all considered
events that are not normally encountered in ordinary people’s daily lives,
historical dramas did not hold the attention of the townspeople for a long time.
Spectators wanted to see ordinary people like them as the protagonists of plays.
Playwright Chikamatsu Monzaemon (1653-1724), who created plays for both
kabuki and joruri, succeeded in this task and was the first to introduce domestic
dramas called “sewamono” — “dramas about real life” into Japanese theatrical
art. The high classical dramas were intertwined with humorous comic interludes,
delicate lyricism with grotesque. He laid the foundation for Japanese folk drama
by boldly incorporating the venerable language of all social class of his time.

In the seventeenth century, especially during Genroku period, Japanese
urban culture went a really big way. A new generation of writers, poets, play-
wrights began to create works for the townspeople that addressed their interests,
concerns, and gave them moral and aesthetic pleasure. The process of
democratization of culture has brought to life new forms of theater, fine art and
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others. In the seventeenth century every form of art has learned to see and depict
the world around a man in a new way.
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Summary. The article deals with the relationship between special and general translation
problems depending on the place of the original text in the translator's country. Three possible
positions are offered. This classification allows to see the problem of philosophical texts
translability in a new way.
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[ToMuMO TeXHUYECKHX MPOOJIEM, a Takke MpoOJieM, CBSI3aHHBIX C «S3blI-
KOBOI» U (hunmocopckoit (cneruanbHoi) padoTol, prsmocodckuii mepeBo cral-
KHUBaeTCs Takke ¢ MmpobiieMol Marepuana nepesoja. Peub uaer o Hayaie nepe-
BOZIa, OMNpPEIENSIONIEM XapakTep mnpolecca («IepeBeaeHus») u pesynbrara [3]
pabotel. Llenb mepeBogUMKa MOXKET 3aKII0YAThCS B UCTPABICHUU CYIIECTBYIO-
el MHTepIpeTaluu, B JOMOJHEHUN aHTOJIOTMU aBTOpa WM HAMpaBJICHUs, B
PUBEJICHUY HOBOT'O B3IJISI/IA.

[lepBas yarie Bcero cBsizZaHa ¢ AUCKYPCOM MOCTOSIHHO 0OCYKJaeMbIX TE€K-
CTOB WJIX 7K€ CO CIIOKHOCTBIO BBIPAXKEHUs aBTOPCKOro TekcTa. [IpumedarensHo,
YTO IMPU 3TOM MOT'YT MOSIBUTHCS KaK HECKOJIBKO PABHOIPABHBIX NEPEBOAOB, TAK
U OCTaTbCsl €JUHCTBEHHBINM NPU3HAHHBIA, HO ITIOCTOSHHO MCIIPABIISIEMBIA IIPU
U3YYCHUH U OOCYXICHHH, OTCHUIAIONIMA K OpWTHHANy (HAampuMep, MepeBOjl
«bertTus u Bpemenn» Xamnerrepa buobuxuna B. B.). Boznukatomue nmpo6iemsl
OTCBUIAIOT K SI3bIKOBBIM.

Bropas Takxke cBa3aHa ¢ BOCTpeOoBaHHBIM TeKkcToM. Tak, @. A. CtenyH B
CBSI3U C BO3HMKIIKMM HMHTEPECOM K PYCCKOU (uiocopuu MOCBATUI CBOIO JIHC-
cepranuio B ['eitnensOeprckom yHuBepcurere Bragumupy ConoBbeBy (Stepun
F. Wladimir Ssolowjew. Inaugural-Dissertation zur Erlangung der Doktorwiirde
der Philosophischen Fakultdt der Universitit Heidelberg. — Leipzig: Eckardt,
1910. — VI, 132 S). V¥V nepeBoauMKa BO3HUKAET, BO-TIEPBBIX, MPOIIECCyaTbHOE
3aTPYJHEHUE — HAWUTU HETPOHYTHIM TEKCT, BO-BTOPHIX — CTOJKHOBEHHUE C SI3bI-
KOM HE€ TOJIbKO aBTOpa, HO U KOJLJIET.

Tperbst TpeOyeT MHOM akameMuueckor 0as3bl. [1og HOBBIM aBTOPOM MOJ-
pa3yMeBaeTCs NOJHOLIEHHBIM ONIMOHEHT JUCKYPCA, aBTOP OTAEIbHOM KOHIIEII-
UUU. ABTOpPBI, NPUHAJIEKAIINE K XOPOIIIO UCCIEIOBAHHOMY B CTpaHEe MEPEBOI-
YyuKa TEYEHUIO0, MOTYT OBITh NMPHUBEIECHBI 1O BTOpOMYy MyTH. Yaiie Bcero oHa
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BO3HUKAET JIMOO B OTHOIIEHWH HOBBIX aBTOPOB, JIMOO B OTHOIICHUH MaJIOM3-
BECTHBIX B CTpaHe NepeBOYMKa. Bo Bcex ciydasx NepeBOJUUK OPUEHTUPYETCS
Ha aKTyaJIbHYIO MOTPEOHOCTh Kpyra 4yMTareineid M Ha OOCYXKIEHUS OCTAJbHBIX
ctpaH. EMy Takyke mpuxoJuTcsi MPOBECTU padboTy ¢ TepMuHoNoruen. OCaoxHs-
eTcsl OHa TE€M, YTO MEPEBOJUYHK JAaBHO HE CO3/Ia€T HOBBIN A3BIK. ITO ObLIO aKTy-
aJIbHO MPU CMEHE NapaJiurM U BOSHUKHOBEHUH MTOCTMOJIEpHA C KyJIbMUHALMEN B
cepeauHe npouuioro Beka. C co3gaHueM TEPMUHOJIOTHH CTOJKHYIach OpaHius
B 2M0XY 3apokJeHus (paHIly3cKoi (EHOMEHOJOTHH, B MEPUOJ KOHIIECNTYalb-
HOoro TpaHchepa. {DOEHOMEHOJOTHIO TOrAa NPEeACTaBIsIM  PUIOCO(BI-
umurpantsl (XKan ['epunr, uccinenoBarenb U NOMYJSIpU3aTop (HEHOMEHOIOTHU
Anexcannp Koxes, IllectoB n bepasieB, aHTaroHn3mM KOTOPBIX TaKKe CIOCO0-
CTBOBaJI PacCIpOCTPaHEHUIO HampasiieHus, bepnapa ['poryusen, llayns Jlana-
coepr), KOTOpbIe HE MPOCTO O3HAKOMUIIM ayAUTOPHUIO C HEMEIKMM METO0M, HO
npeoOpazoBanu ero [4]. Ho, B oTmudre oT BTOpPOro ciydas, IepeBOTINK HE 00-
JajiaeT OrpaHMYEeHHO COOpPAHHOM TpaauLueH, a B OTJIMYKE OT IEPBOro ciyyas —
MIPOBEPEHHBIMU BapUaHTaMU, MOTPEOOBABIIMMYU HCIIPABIEHUS U UCKIIOYUBIIU-
MU (TIpU TOT>KHOM 00OCHOBAHUU CO CTOPOHBI MHUIIMATOPA MIEPEBOJIA) CAMUX Ce-
0s1. EMy TpeOyeTcsi CTAHYTh TEPMUHOJIIOTMYECKUE MYTH, MPEABAPUTEIBHO IMPO-
BECTU HUCTOpUKO-Priiocopckuii pecepu. [loaToMy BBeIE€HHE HOBOIO aBTOpa
MIPOBOJUTCS 1O OOJIbIIeH YacT PUIOCOPCKUM MEPEBOTUYMUKOM, a HE (DHUITOJIOTH-
YECKUM.

Mexay 3TUMU LENSIMU CYIIECTBYET NPUUYMHHO-CIIEICTBEHHAs CBsA3b. Ho-
BBl TIEPEBOJI, BO MHOT'OM CYOBEKTHUBHBIN, BBHITJISAUT MPUBJICKATEIbHO JJIs HC-
IpaBJIeHU U 00CY)JIeHUU. XOpOoLnii HOBBIM MEPEBOJI, MPEYCHEBIINI B aKTy-
AJIBHOCTH, BBI30BET MHTEPEC K aBTOPY M CO3/ACT NPELEIEHT I BTOPOIO MYTH.
C npyroil CTOpOHBI, CTOJIKHOBEHUE B3IJIAJI0OB MEPEBOAYMKOB, MOMOJHAIOMIMX
aHTOJIOTHIO, TaKke moTpedyeT ucnpaBieHuil. [lepBas u Bropas umenu, B CUIy
CBOEH MOJEMUYHOCTH, BO MHOTOM IIEPECEKAIOTCS.

WTak, ucrnpaBieHUE CYIIECTBYIOIIETO NEPEBOJIa U IEPEBOABI Pa3HBIX
MIPOU3BEICHUN - IEPEBOIBI MEXKAUCIUIUTMHAPHBIE. B naHHON 0051acTH epeBo/I-
YUKY MPUXOJIUTCA PelliaTh JEKCUUECKUE, CEMAaHTUYECKHE, TPYIHOCTH Mepeaadn
JIEKCUKO-CEMaHTUYEeCKOr0, 3BOHUUECKOTO U 3BPUTMUUYECKOTO CTPOsS S3bIKa, a
Takke pegepentuBHbie podiemsl [1]. Takue nepeBoabl TpeOyIOT OOIbIIE CTH-
JUCTUYECKOM paboThl, JaKe B YTOUYHEHHUSIX TEPMHUHOB. TE€pPMUHOIOTUYECKUN BO-
IPOC — BOMPOC O TOUHOCTH SA3BIKOBOTO COOTBETCTBUS. 37€Ch HaJl (Pritocopckum
TEKCTOM MOXET Ipeodianarh ¢punojornyeckas padora. IlepeBos e HOBOro aB-
TOpa — 00OCHOBAHUS S3bIKOBBIX COOTBETCTBUH, 3aJjaHHE TPACKTOPUH UX MOMUCKA.
B nmuckyccusix o mepeBosie 3TOT aCleKT BKIIFOYAETCS B TEPMUHOJIOTHYECKUE 3a-
TpyaHeHus. OJIHaKO MEXIy MCHpPABICHUEM TEPMUHOB U UX BBEICHHEM (B YEM
3aKJII0YaeTcsl aBTOpcKasi paboTa mepeBoAUrKa) MPOCIIeKUBaeTCs pa3Huna. Pas-
HUIIA 3Ta MTHOBEHHAs, OISTh K€ — B MaTepuaiie: paboTa ¢ yXe TeM WU UHBIM
00pa3oM MOHATHIM U paboTa ¢ ocMbicieHrneM. O0e CUTyallMM OTCBHUIAIOT K YH-
CTOMY «HEINEPEBOJUMOMY», KOTOPOE OTAENISET POAHYIO S3BIKOBYIO KapTHHY
MUpa oT BelydeHHOH [2]. OTcro/1a He ClieTyeT mpeodiiaianre CrieuaabHON 0a3hl
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HajJ s3bIKOBOM. Takas Kiaccudukamus TIEPEBOJOB CBsA3aHa C JIMHITBO-
dbunonornyeckor npobiemoil. [lepBudHbBIN MEpeBO] MOXKET MOTPEOOBATh KAk
NOMYJIsipU3alliy aBTOPa, TaK M JIOHECEHHUs ero B3rjsaa. B nmepBom ciydae, koraa
KOHIIEMIINS €Il¢ He BBhI3BaJla MHTEPEC B CTPAaHE NEPEBOIUNKA, HO IBHO OOEMIaeT
pactpoCTpaHsaThCs, mepeBoj Tpebyer Oosbiiel pabotsl Ham cioroM. DyHpaa-
MEHTaJIbHasi paboTa BO3MOXKHA JMOO KOTJla €€ Helb3sl M30exkaTh, Ju0O0 Korja
NEePEBOTYMK TMPEABUANT KOHIIENTYalbHBIE 0OCYXIaeHus. Torga pasmep Tekcrta
YIBOUTCS MPUMEUYAHUSIMU U CIOKHBIMU MPETI0KEHUSIMH.

PabGora mepeBomuuka B oOnactu ¢uiocopuu CBsA3aHA KaK C OOIIUMU
JMHTBUCTUYECKUMU 3aTPYTHEHUSAMH, TaK U CO CHEIUATBHBIMH — TEPMHUHOJIOTU-
YECKUMH, OTHOCSIIMMUCS K 0c000il (umocodckoil s3bikoBOM cpene. OHU CBS-
3aHbBI HE TOJBKO C TIPOIIECCOM MEPEBO/Ia, HO U C €ro HavajioM. B 3aBucumocTu ot
pacnpoCTpaHEHHOCTH MaTepuaa MepeBOAYUK CTAIIKMBAETCS C pa3HbIM COOTHO-
IICHUEM JIMHTBUCTHYECKHUX W CMBICJIOBBIX 3aTpyAHEHUH. Pa3nenenne nepeBoion
Ha TMEePBHYHBIC, OTHECEHHBIC K CYIECTBYIOIIEH 00acTu paboT U mpeodpasyro-
IIKE ITO3BOJISET MIPOTrHO3UPOBATH XapaKTep OCHOBHOMN PabOTHI.

Bbub6anorpadguyeckuii cnucok
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IJIAH MEXKIYHAPOJHBIX KOH®EPEHIIUI, TIPOBOJIUMBIX BY3AMU
POCCHU, ABEPBANYKAHA, APMEHUU, BOJIT'APUH, BEJIOPYCCHM,
KA3AXCTAHA, Y3BEKHUCTAHA Y YEXHUU HA BA3E
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

B 2021 TOY

Jara

HasBanmue

1-2 urons 2021 1.

COHHaHBHO-3KOHOMH‘ICCKPI€ HpO6J’ICMLI COBPEMCHHOTI'O 06IIIGCTBa

10-11 centsi6ps 2021 1.

[Ipo6yeMBI COBPEMEHHOTO 00pa30BaHUs

15-16 cenTsi6ps 2021 1.

Hosrie NMOAXO0JAbl B OKOHOMMKC U YITPABJICHUU

20-21 cents6ps 2021 .

TpaILI/IHI/IOHHaH 1 COBPEMCHHA KYJIbTYpa: UCTOPUSL, AKTYAJIbHOC MMOJIOKCHUEC U
TICPCIICKTUBBI

25-26 cenrtsops 2021 .

[TpoOnemsl craHOBIICHHS TPO(ECCHOHATIA: TEOPETUIECKHE IPUHIUIIBI aHATTN3a U
MIPAaKTHYECKUE PELICHNUS

28-29 cenrs6ps 2021 r.

DTHOKYJIbTYypHAsI HICHTUYHOCTD — (JaKTOp CAMOCO3HAHHMS OOIIECTBA B YCIOBUAX
riaodanu3anuu

1-2 okts10ps 2021 1.

WHOoCTpaHHBIN S3BIK B CHCTEME CPETHETO U BBICIIEr0 00pa30BaHUS

12—13 oxts6ps 2020 r.

Wudopmarnzaiys BICIIEr0 00pa30BaHus: COBPEMEHHOE COCTOSHHUE H TIEPCIIeK-
THUBBI Pa3BUTHUS

13-14 oktsa6ps 2021 r.

L[C.]'II/I, 3aJa491 U ICHHOCTU BOCIIMTAHUS B COBPCMCHHBLIX YCIIOBUAX

15-16 okrsa6ps 2021 r.

JInaHOCTE, 00IIECTBO, TOCYAAPCTBO, MPABO: IPOOIEMBI COOTHOIIICHUS U B3aUMO-
IEUCTBHUSA

17-18 oxts6ps 2021 r.

TGHI[CHHI/II/I Pa3BUTHA COBpeMeHHOﬁ JIMHTBUCTHUKH B 3IIOXY rno6an143aum/1

20-21 oxTsibpst 2021 r.

COBpeMeHHaﬂ BO3pacTHasA ICUXOJIOTUA: OCHOBHBIC HAIIPABJICHHUA U IMCPCIEKTUBBL
HUCCICOTOBAHUA

25-26 oxTsiOps 2021 r.

ConnanbHO-3KOHOMHUYIECKOE, CONNATBHO-TIOJIUTHYECKOE U COIIMOKYIBTYPHOE pa3-
BHUTHE PETHOHOB

1-2 HosiOps 2021 .

Penurust — Hayka — 001eCTBO: MPOOJIEMBI U TIEPCIICKTUBBI B3aUMOICHCTBHS

34 Hos0pst 2021 1.

IIpodeccronanusm yuutelns B UHGOPMAITHOHHOM OOIIECTBE: MPOOIeMBI POpPMHU-
POBaHHS U COBEPILICHCTBOBAHHUSL.

7—8 nosiopst 2021 r.

Kiaccuueckast ¥ coBpeMeHHasi JHTEparypa: MPEeeMCTBEHHOCTh M MEPCIIEKTHBEI
0OHOBIIEHUS

15-16 HOs0pst 2021 1.

[TpoGnemsbl pa3BUTHS IMYHOCTH: MHOTOOOpa3He I0JIX0JI0B

20-21 Hos6ps 2021 r.

[ToAroToBKa KOHKYPEHTOCIIOCOOHOTO CIEIHANINCTA KaK Lellb COBPEMEHHOTO 00-
pasoBaHusI

25-26 Hos0pst 2021 1.

I/ICTOpI/Iﬂ, A3BIKM 1 KYJIBTYPBI CJIaBAHCKUX HAPOJOB: OT MCTOKOB K I'pAAYIIEMY

1-2 nexabps 2021 r.

HpaKTI/IKa KOMMYHUKATHUBHOT'O IMOBEACHU B COLIMAIBHO-TYMAaHUTAPHBIX UCCIIC-
JOBaHUAX

3—4 nexabps 2021 T.

HpO6J’I€MLI 1 NCPCHOCKTHUBBI pa3BUTHUS SKOHOMUKU U YIIPABJICHUSA

5-6 nexabps 2021 r.

BesonacHoCTh yenoBeka 1 00IIecTBa Kak MpoblieMa COLHaNbHO-I'YMaHUTAPHBIX
HayK
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NHPOPMAILUA O HAYYHBIX KYPHAJIAX

Ha3Banue

podpuan

Ilepuoany-
HOCTh

HaykomeTrpuyeckue 6a3bl

HNmnaxkr-gpakTop

Hayuno-meroauueckuii u
TEOPETUUECKUHN KypHaIl
«Couuocdepa»

ConuanbHo-
ryMaHUTAapHBIN

Mapr,
HIOHB,
CEHTSIOPB,
Jiekabphb

e PUHI] (Poccus),

e Directory of open access
journals (IlTBerwst),

e Open Academic
Index (Poccust),

o Research Bible (Kuraii),

e Global Impact factor (AB-
CTpaius),

o Scientific Indexing Services
(CILIA),

o Cite Factor (Kanana),

e International Society for
Research Activity Journal
Impact Factor (Muans),

e General Impact Factor (u-
JTVST),

e Scientific Journal
Factor (Mumus),

o Universal Impact Factor

Journal

Impact

¢ Global Impact
Factor — 1,881,
e PITHIT - 0,075.

Yewmckuit
KypHaI
«Paradigmata
poznani»

Hay4HbIN

MynbsTuancu-
TJIMHAPHBIN

Deppaib,
Mai,
aBTyCT,
HOSI0pB

o Research Bible (Kuraii),

o Scientific Indexing Services
(CHIA),

o Cite Factor(Kanana),

e General Impact Factor (u-
TVST),

e Scientific Journal
Factor (Muawst)

Impact

e Global Impact
Factor — 0,966
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http://www.citefactor.org/
http://www.citefactor.org/

U3JATEJIbCKUEYCJYTHHUL « COLIUOCPEPA» —
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

Hayuno-usnarensckuii nentp «Couuocdepa» npurianiaet K COTpyIHUYECTBY BCEX Ke-
JAIONINX TOJITOTOBUTH U U3JIaTh KHUTH U OPOIIIOPHI JIFOOOTO BUJIA:

* yueOHbIe TOCOOUs,

= aBTopedeparsl,

" JUCCepTalnH,

= MoHorpaduu,

" KHWUTH CTUXOB M MIPO3BI U JIP.

Knauru Moryt ObITh u31aHbI B Uexun
(B BBIXOAHBIX JAaHHBIX U3/IaHUsI Oy/E€T 3HAUUTHCS —
Ilpaza: Védecko vydavatelské centrum «Sociosféra-CZy)
nnu B Poccun
(B BBIXOJIHBIX JIaHHBIX U3JaHUS OYy/IE€T 3HAUYUTHCS —
Ilensza: Hayuno-uzoamenvckuii yenmp «Couuocghepar)

MBI OCYIIIECTBIISIEM CIIEIYIOIINE BUIBI PaboOT.

"  pemaKkTHPOBAaHUE M KOPPEKTypa TeKcTa (McmpasieHue opdorpadudecKkux, MyHKTyaIlH-
OHHBIX ¥ CTHJINCTUYECKHUX OIMIHOOK),

"  U3rOTOBJICHHE OPUTUHAI-MAaKEeTa,

" U3aiiH 00JIOXKKH,

= mpucBoenue [ISBN,

" [eYaTh TUpaXKa B THIOrpadum,

= o0s3aTenpHas OTCHUIKA 5 9K3EMIUIIPOB B Bexynre Oudmmorekn Yexun i 16 sx3eM-
IUIIPOB B POCCUICKYIO KHMXKHYIO I1AJIaTy,

"  OTCBHUIKAa KHUT aBTOPY.

Bo3MoxxeH 3aka3 Kkak OTACJIBHBIX YCIIYT, TaK KaK IIOJIJHOI'O KOMIIJICKCA.
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PUBLISHING SERVICES
OF THE SCIENCE PUBLISHING CENTRE «SOCIOSPHERE» —
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

The science publishing centre «Sociosphere» offers co-operation to everybody in prepar-
ing and publishing books and brochures of any kind:
» training manuals;
» autoabstracts;
= dissertations;
= monographs;
= books of poetry and prose, etc.
Books may be published in the Czech Republic
(in the output of the publication will be registered
Prague: Védecko vydavatelské centrum «Sociosféra-CZ»)
or in Russia
(in the output of the publication will be registered
Ilenza: Hayuno-uzoamenvckuii yenmp «Coyuocghepa)

We carry out the following activities:
= editing and proofreading of the text (correct spelling, punctuation and stylistic errors),

= making an artwork,

= cover design,

= |SBN assignment,

= print circulation in typography,

= delivery of required copies to the Russian Central Institute of Bibliography or
leading libraries of Czech Republic,

= sending books to the author by the post.

It is possible to order different services as well as the full range.
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Védecko vydavatelské centrum «Sociosféra-CZ»
Kazan (Volga Region) Federal University
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