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I. PROSPECTS OF DEVELOPMENT OF CULTURE:
APPROACHES AND TRENDS

—_—

METOAUKA PABOTBI HA/l 9TIOAOM
HA INIEPBOM KYPCE TEATPAJIBHOI'O OTAEJIEHUA

A. H. bBeabxunkmii Loyenm,
Xabaposckuti 2ocyoapcmeeH bl

UHCMUmMYm KyJbmypbl,

2. Xabaposck, Poccus

Summary. The scientific article is devoted to the main problems of the teacher's work with
students at the theater institute on stage sketches.

Keywords: sketch; student; actor; director; theater institute; improvisation; plot; imagination;
fantasy; logic; idea.

Bbl, KOHEYHO, 3HaeTe, YTO CaMoO CJIOBO <ATIA» (PaAHIY3CKOro0 MpPOHC-
XO0XKJICHUS U OYKBaJbHO 0003HAYaeT — M3yYeHHue, yIpaKHEeHHe.

TepMuH <«@TIOO» NpHUIIENT B TEaTPaJbHOE HMCKYCCTBO M3 kuBonucu. U1
«rpuBen» €ro, Hu Kro nHoW, kak Koncrantun CepreeBnu CraHucinaBkuid. B
1300pa3nuTENbHOM UCKYCCTBE 3TIOJ OOBIYHO CIYXHUT MOATrOTOBUTEIbHBIM MaTe-
puanoM npu paboTe HaJ KapTUHOW WU CKYJIbNTYypoM. B TeaTpaiibHOM HCKYyC-
CTBE 3TIOJI — 3TO HEOThEMJIEMas 4YaCTh MEPBOHAYAIBHOIO 00YUeHUS aKTEPCKOMY
MacTEpCTBY. DTO «CPEACTBO BCIIOMHUTH JKU3HbY», KAK TOBOPWJI CaM BEIUKUN Te-
aTpaJbHBIM NEAAror.

Ecnu aTr08 — 3TO M3ydeHue, TO, CI€I0BAaTEIbHO, OCHOBHOM LIENBIO aKTEp-
CKOr'0 MCKYCCTBA SIBJISIETCS TBOPUYECKOE HCCIIENOBAHUE «YMOM U TEJIOM», KaKO-
ro-1nb0 >KU3HEHHOTO JEWUCTBHUSA, YEJIOBEUECKOr0 MOCTYNKAa WJIH COOBITHS B
YCIIOBHSX CLIEHUYECKOTO CYLIECTBOBAaHUA. TeaTpalbHBIN 3TIOA — 3TO HE CLEHU-
YEeCKOE€ MNPOU3BEAEHUE, B HAlleM IMOHMMAHHUH, @ CBOEOOPA3HO PACIIMPEHHOE
ynpaxHeHne. OCHOBHOE yCIIOBHUE 3TH0/1a — JEHCTBHUE OT Ce€05l, B BHIMBILIUIEHHBIX,
HO B MpPaBIOMNOJ00HO MHpenaraeéMbiXx OOCTOSITENIbCTBAX, JAHHOW CUTyallud —
«3€Ch, CErOJIHs, Cendacy.

C 3TI00B HAUMHAETCS NMPAKTUUECKOE MOCTHKEHUE npodeccun. LleHHocTh
ATOrO 3aJlaHusl B TOM, YTO OYIYIIUMN CHEIHUATUCT (aKTep WIM pexuccep) neu-
CTBYET KaK €IMHCTBEHHBIM Y4aCTHUK, JUOO, KaK, COy4aCTHUK KaKOi-TO CUTYya-
LI1UH, NPEUIOKEHHON €My KU3HbI0. [IoMnbITKa BOCIIPOM3BECTH B JTIOE KYyCOYEK
YKU3HU MHOT'O€ MOKET PacCKa3aThb O YEIOBEKE.

Bo-niepBeIX: 3TIOJBI 1aIOT BO3MOXKHOCTb COCTaBUTh ONPENEIECHHOE MpEI-
CTaBJIeHUE 00 OCOOEHHOCTSIX OYIyIIMX aKTEPOB U PEKUCCEPOB KAK TBOPUYECKHUX
JIIOJIEN CO CBOEH YHUKAIbHOM MHIMBHUIYAJIbHOCTHIO.
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Bo-BTOphIX: 3TIO/ TIPOSIBISIET HACKOJIBKO OOHAXKaeTCs YeIoBeUeCKasl Mpu-
poJia CTyJIeHTa, HACKOJIbKO YCIIEITHO UM MOT'YT OCBAaUBATHCS AJIEMEHTHI OPraHu-
YECKOro JIeUCTBUS (BOCTpUATHE, BOOOpaKEHHUE, CLIEHUYECKOEe BHUMAaHHE, YyB-
CTBO TIpaBJibl U BEpa, JOTUKA U MOCIEA0BATEILHOCTh B MpeajiaraeéMbIx 00CTOsI-
TEIHCTBAX JTIO/A, SMOIIMOHAIIbHAS TAMSITh, OOIIICHUE, TEMIIO — PUTM U T. ]I.)

B-Tperbux: 3TI0J] — 9TO MEepBOHAYANIbHAS CLIEHUYECKas MOMBITKA, MPOCY-
IIECTBOBATh B KOHKPETHO MPOUCXOJAIIEM, B JaHHOE BPEMS, B TOM HJIM WUHOM
COOBITHH, KOTOPOE JIOJKHO PacCMATPUBATHCS KaK 1€1ecO00pa3HbIi KU3HEHHBIN
mpoiiecc.

OTI0/1 B y4E€OHBIX YCIOBUSIX BBITIOIHSIETCS, KaK MPABHUIIO, B MOPSJIKE UM-
MPOBHU3AIMH, KaK OTKJIUK Ha MOCTaBJICHHYIO TlearoroM 3agady. M ucnonnurenu
JAHHOTO 3TI0Za aOCOMIOTHO CBOOOHBI B BHIOOPE JIOTUKHU JIeHCTBUM. Jloruka mo-
BEJICHUS IEUCTBYIOIIMX CTYJEHTOB Ha IJIOMIAJKE, CO3JJAETCsl B 3aBUCUMOCTH OT
TEX 0OCTOSITENILCTB, B KOTOPBIX MPOTEKAIOT JACUCTBUS.

CTyaeHTbl, TOJKHBI TO3HAKOMUTHCS C ONPEIEICHHBIMU TE€OPETUYECKUMU
HaBBIKAMH, KaCarOIIMMHCS 3TIOJOB BOOOIE, ObITh TOTOBBIMU MPHUAyMaTh Ka-
KYIO-TO UHTEPECYIOIIYI0 UX CUTYAIMIO U MOMPOOOBaTh ChITpaTh €€ B YCIOBUSIX
CIICHBI.

Hanpumep, Bbillie Mbl 00OpaTUIM BHUMAaHUE — «OCHOBHOE YCJIOBHE 3TIO-
71a — IecTBHE OT ce0sl, B BBIMBIIINICHHBIX, HO B MPaBIONOI00HO MpeiaraeéMbIix
00CTOSATENbCTBAX JAHHON CUTYAIIMH «371€Ch, CETOHS, Ceuacy, /1a eIle U «B Io-
PSZIKE UMIIPOBU3AIMNY, a €Il CTYACHTHI «a0COIIOTHO CBOOOHBI B BBIOOPE JIO-
UKW JeUCTBUS». BOT CKONBKO yClOBUM OOy4aromuecs JOKHBI BBHIMOJIHUTH B
JT000M 3THOJIE.

[IpuBeném crenyrommii npumep 3axanus. [legaror npeaynoxun CTyAEHTY
BBITIOJIHUTh OYE€Hb MPOCThIC (u3MUeckue neucTBus: «Bwl Bxomutre Kk cebe B
KBapTUPY, Pa3/ieBacTeCh, CHUMAeTe 00YBb U HAUMHAETE MEPECTABISATH MEOECIIbY.

CTyaeHT JOKEH Ha OCHOBE 3THX AJIEMEHTAPHBIX (PU3WYECKUX JICUCTBUMN
npuAyMaTh 0O0CTOATENbCTBA, KOTOPHIE, KaK B KU3HU, 3aCTaBWIM ObI €0 3TO Jie-
nath. Ha mepBbIX mopax o4eHb Ba)XKHO 3aj7jaBaTh ce0€ MHOXKECTBO BCEBO3MOXK-
HBIX BOINPOCOB W THITAThCS HANTHM Ha HUX >KU3HEHHbIE OTBEThI: «OTkynma S
npuien?y», «3adeM u noueMy Sl HaumHar mepecTaBisaTh MeOens?» Ecim cry-
JICHT HE MOCTaBUT ce0e 3a/7auy OTBETUTh Ha 3TH BOMPOCHI, & HAYHET BHITIOJIHATD
ATU JEHUCTBUS MEXAaHWYECKH, HEOOOCHOBAaHHO, TO €ro aeucTBus OyayT ¢op-
MaJIbHBIMU. «Boo0111e» mpuiien, «BooOIe» pas3jencs, «BooOIe)» Hayaj mnepe-
JIBUraTh MeOEIb.

B3aumoneiictBue ¢ «MHCTpYMEHTAMU» U «MaTepuaiaMuy OpraHU3yeT U
HaIpaBJsieT BHUMaHUE U HEPTUI0 «paboTarolieroy». Yem mosiaHee CTyAeHTHI HC-
MOJIB3YIOT pPeajibHbIE, MOJIMHHBIE YCIOBUS TOM ayJUTOPUHU, B KOTOPOU 3aHUMa-
I0TCSI, TeM Jyuiie. B aTiofax, ecTeCTBeHHO, HEOOXOIUMO TOJIb30BAThCS peallb-
HBIMU TIPEAMETaMU, JJIEMEHTAMHU KOCTIOMOB, MY3bIKaJIbHBIMU U 3BYKOBBIMU CO-
MIPOBOXKIEHUSIMU H, JaXKe, €CIU €CTh TaKas BO3MOXHOCTh, CBETOBBIMH I (heK-
TamMu. CTYIEHT MOKET BBICTPOUTh HA CIICHHMUYECKOW IUIOIIAJKE UMEHHO CBOIO
KOMHATy B KBapTHpE — 3aJl WM camy KBapTUpPy. B Takon 3HaKOMOW €My KOMHa-
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T€ WM KBApTHUPE U JehcTBOBaTh Oynet jerde. CTyIEHT JOJDKEH BOMTH B KBap-
TUPY, «HE TT0-aKTEPCKU — «BOOOIIIE», a MO-YEIOBEYECKH — MPOCTO, ECTECTBEHHO,
OpPraHU4HO, NMPABUIBLHO, CBOOOIHO, KaK TOTO TPEOYIOT HE YCIOBHOCTHU TeaTpa, a
3aKOHBI JKMBOM, OpraHM4ecKou npuponasD», kak npennaraer K. C. CraHucnas-
ckuii. «Mbl HaYMHAEM YYHTHCS 3TOMY C MepBoro Kypca. Hanbombiee konude-
CTBO YIPXHEHHI MBI JeJIaeM Ha pa3BuTHE BooOpakeHus» [ 1, ¢. 228].

Ecth HECKOJNIBKO yCIOBHM BO3BpalleHUs AoMoM. Hampumep, ydeHHkK
IPUILIES U3 IIKOJIbI, pa3/ieBaeTcsi, CHUMaeT 00yBb, MPOXOAUT B KOMHATY U Cpazy
HauYMHAeT nepeasuraTh Medenb. [louemy cpasy, He mepeoeBIINCH, HE IOEB U HE
MOMKB, TaK CKa3aTh. 3HAYMT, HANO MPUAYMATh TAaKO€ MpelaraemMoe oOCTOs-
TEJILCTBO, KOTOPOE 3aCTaBUIIO Obl, HI MUHYTHI HE TEPssi, MPUCTYNUThH K BHITIOJ-
HEHUIO JJaHHOTO (u3mIecKoro nercTsus. M cTyaeHT HaunHaeT (haHTa3upoBaTh.

Urak, s npumen u3 mkonsl. Ho, mpuiiTu 1oMoi s 1OJKEH OB paHbIIe
MOTOMY, YTO OO€MIall pOAUTENSIM MpUOPaThCs B KBAPTUPE, a I IOJDKEH OBLI CJie-
JIaTh 3TO eule BUepa, HO BUEpa IMPUILIEN MTO3IHO, 3aCUIEIIUCh C OJTHOKIACCHUKA-
MH, CIIYLIAJIM HOBBIE AUCKUA. M TMMO3TOMY MOJNYYHJI OT POAMTEIEU IO IOJIHOU
nporpaMmMe. A CErojiHsi, Kak Hapo4yHO, 0€3 MpeAyNpexICHUs, Ha3HAYMIIU, TaK
Ha3bIBAEMYIO «PEIMETHUIINIO» €IUHOT0 TOCYAApPCTBEHHOrO 3K3aMEHa MO MaTemMa-
THUKE, MPUIILIOCHh IOCIE YPOKOB, JBAa Haca «pernerupoBaTby. [loaTomy, BXOXKY
OBICTPO B KBapTUPY, OBICTPO CTaparoch Pa3feThCs, pa3yThCi M XBaTal BEJPO,
Oery B BaHHYIO, HAJIMBAIO B BEIPO BOJIbI, HA X0y Oepy 1miBadbpy, Opocaro TpANKy
B BEAPO U BXOXKY B KOMHATy. JIj1st TOTO, YTOOBI CITIOKOMHO OpyA0BaTh MIBaOPOH,
Oepy CTyJbsl, HaXOJAIIMECS B KOMHATE, W MEPEHOIlYy UX B APYTYIO KOMHATY,
CTOJI, CTOSIIIUKA MOCEPEeIMHE MEPEABUTal0 B OAWH M3 YIJOB, JIHOO B CTOPOHY,
TyMOOYKY TOXE B CTOPOHY U HAYWHAIO OBICTPO MBITh TIOJIBI.

Ha sToM 3agada cTyeHTa MoKeT ObITh BhIONHEHa. OH «311eCh, CEroHs,
ceifyac» JerCTBOBaN OT Ce0s1, MBICJIEHHO ITOCTaBUB cebe Bompoc: «HUTo OFI s je-
J1aJl B BBIMBIIUIEHHBIX, TOJIBKO YTO MPEMJIOKEHHBIX NEAAroroM U MHOKO CaAMUM
npeaiaraeMbix 00CTOSITENBCTBAX». A 00CTOATENHCTBA ObUIM MPUAYMaHbI MpPaB-
JOTIOA00HBIE U JEHCTBOBAN CTYJEHT B MOPSAKE UMIIPOBU3AINH, TIOTOMY YTO pe-
NETUPOBATHh €My ObLIO HEKOrJa U, Majio TOro, OH ObLI aOCOJIIOTHO CBOOOJIEH B
BBIOOpE JIOTMKY MOBEJEHUS, T.€. OH MOT, BOWJS B KOMHATY, NMEPEABUHYTH Tep-
BBIM JIEJIOM CTOJI, @ HE CTYJbsl WJIM YTO-TO APYro€ W TOJIBKO MOTOM IOMTH 3a
BeZpoM, mBaOpoit u Tpsmkon. Takast Gpuzndeckas JIOruKa HUCKOJIBKO HE MPOTH-
BOPEYHUT «3aKOHAM KHUBOM OPraHUYECKOMN ITPUPOIBI».

JlaBaliTe BCIIOMHHUM, 3a4€M CTYJIEHTY B JaHHBIH MOMEHT IPUIYMAaHHOU
CUTYyallud HYXHO IepeaBUratb meoensb? A 4ro0bl NOMbITh N0JIbL. Jlornuno? Jlo-
TUYHO. 3HAYUT, I JOJDKEH MPUTOTOBUTH OPYAUS IMIPOU3BOJCTBA: BEAPO C BOAOW,
TPAIKY, BaOpy. [I[pUroToBUB BCe 3TO, 1 MOTY 3aHSATHCS MOATOTOBKOI K yOOpKe
camoil komHatbl. O6ocHOBaHO? Ob6ocHOBaHO. I s HaumHaio yOuparh U mepe-
CTaBJIATh MeOEIb KaK MHE HY>KHO. 371€Ch, B HAIlIEM Clly4ae, Korja ¢ MOMOIIbIO
JIOTIOTHUTENIBHBIX OOCTOSITENIbCTB «ITOATOTOBKA OPYJAWN MPOU3BOICTBAY, PAMKH
ATIO/IA Pa3/IBUHYJUCH, 3pUTENSIM Cpa3y CTAHOBUTCS MOHSTHO, «4TO S XOUy Jie-
JaTh U 3a4€M MEPEIBUTaI0 MeOEb)?
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Me1 celiuac TOBOpUM 00 OJJMHOYHOM aKTEPCKOM 3TIOJIE€, HO 3TO OTHOCUTCS
M KO BCEM OCTalbHBIM. KcTaTh, OJWHOYHBIN 3TIOA MOXET OBITh M pexKHUccep-
ckuM. [TomydnB Takoe pexuccepckoe 3ajJaHue, CTyACHT JOJKEH BhIOpaTh aKTe-
pa U3 rpynmbl U paccKkazaTh eMy NMPUIYMaHHYIO CUTyaluio. Bonpockl nexarora,
B JIaHHBII MOMEHT, Oy/IyT 3a/1aBaThCs B MIEPBYIO OYEPElb PEKUCCEPY, a TIOTOM H
aKrTepy.

Tak BOT, 3TIOJIbI, @ OCOOCHHO OJIMHOYHBIN, CTPOATCS, KAK Mbl MOTJIN yOe-
IUThCS, HAa Qu3nyeckux aercTBuax. Kak npaBusiio, 4emoBeKy peaKo MPUXOIUT B
roJIOBY MBICIb pa3roBapHuBaTh C caMUM CO0OOM, a TeM 0Oojee ¢ BooOpakaeMbIM
cobecequukoM. Haxonmsach ofHU, B pa3HBIX OOCTOSITENbCTBaX, MBI COBEpIIAEM
MOCJIEIOBATENBHO U 11eJIECO00pa3HO UMEHHO (usuueckue aeicteus. [Ipenbiay-
U ATIOJ] ATO TOATBEPKIAACT. 3HAYUT, HAXOSCh HAa CIICHUYECKOM TUTOIIAIKE, B
00CTOSTENIBCTBAX OJJMHOYHOIO 3TIOJIA, U HE TOJIKO, MPEXKE BCEr0 HY>KHO 3HATH
1[eJIb HAIIIETO MOBEJICHUS, TaK Ha3bIBAEMYIO «I1€JIECOO0PA3HOCThY, TOBOPSI CIO-
Bamu K. C. CranucnaBckoro. OnpeieieHHas U KOHKPETHas KU3HEHHAs 11€Jib,
KOTOPYIO HaJ0 OCYIIECTBUTH, 3aCTABUT HAC BECTU c€0s B YCIOBHUAX CIIEHBI (HU-
3UYECKU JIOTUYHO, MOCIEI0BATEIbHO U OOOCHOBaHO. A 3TO 3aCTaBUT HacC, B
CBOIO O4epe/b, ObITh €CTECTBEHHBIMU M OPTaHUYHBIMU MPHU BBITOJIHEHUH CaMbIX
MPOCTBIX U 3JIEMEHTAPHBIX (PU3NYECKUX ACHCTBUM.

A 5751 TOro, 4ToOBI CaMO CYIIECTBOBAaHHE B ATIOJIE OBLJIO MHTEPECHO IS
caMUX HCTOJHUTENCH, HaJ0 caM MPOIECC CAeliaTh yBJIEKaTelIbHbIM. 1O €CTh,
cenaTh JOCTHKEHHUE OJIMKANIIeH e TPYIHO JOCTKUMBIM. CaMoe, Ka3aloch
Obl, IPOCTOE JEJI0 — HECTIOKHOE JACHCTBUE HA0 CliejaTh TPYAHBIM, IIOCTABUB Ha
MyTH €ro OcCyilecTBieHus npenarctBus. [IpeogoneHue mpensTCTBUNA pOXKAAET
a3apT U JieNaeT NpUBJIeKaTeIbHBIM I1eJIb, KOTOpas 0€3 MPEnsSTCTBUI MpeICTaBIs-
eTcsl JIETKOM, Make HUUToxHOW. Hamo Bcerna 3agaBath cebe BOMpoc: «A 4TO ke
MeIIaeT MHE, KaK JCUCTBYIONIEMY JIUITY BBITIOJHUTH IAHHOE JIEHCTBUE?»

Kcratu, ¢ moMoIipio 3BOHKa OJHOKJIACCHHMKA, B Pa3roBOpe C HUM, MOXKHO
OOBSICHUTD, II0YEMY Bbl TOPOITUTECH, T.€. BBICKA3aTh TOT P MpeAsiaraéMbIX 00CTOs-
TENILCTB, KOTOPBIA M OIPEJEIISET Ballle TOBEIEHNE U KOTOPBIN MbI ONMCAITU BHIIIIE;
«MM000eIa POAUTENSIM TIOKa OHU Ha paboTe MpUOPaThCs, TOTOMY YTO HE CIeal
ATO BUEpa». JHAYUT, y 3pUTENICH YK€ HE BO3HUKHET TOTO BOMPOCA, KOTOPBINA Meia-
T'Or' CO CTYJICHTOM OTOBOPWJIN; TE€NIEPh B ATIOJIE BCE MOXKET OBITH MOHSITHO.

Ho Bepuemcs k 3ttony. [looOmaBmuchs ¢ OJTHOKIACCHUKOM M TOJIOKUB
TeneOHHYI0 TPYOKY, MONBITANICSA ONSATh Pa3Bsi3aTh MIHYPOK, HO HUYETrO HE BhI-
IIJT0, TIPUIIIOCH HAJIEBATh YK€ CHATBHIM OOTMHOK M OOYTHIM IPOWTH B BaHHYIO,
MOJICTaBUJI BEIPO MOJ KpaH, U KaK HA3JI0 HAMOp BOJAbI OKA3ajCsi MAJICHbKUM,
OCTaBHJI BEJIPO U MOOEXaJl TOTOBUTh KOMHATY K YOOpKe, IOKa youpan u nepe-
nBuUran MeOesb, MpuOeX)aB B BaHHYIO YBHJIEN, YTO BEIPO YKE MEPENOTHEHO,
HAJI0 BBUIMBATH HAIOJIOBHHY, TTOHEC BEAPO M IIBAOpPY C TPANKOW B KOMHATY,
OISITh 3a3BOHUJ TeyedOH, pelni TpyoOKy He OpaTh, a HaYaTh YOOPKY, HO Tele-
(OH 3BOHUT HACTOWYMBO, MPUIIJIOCH OTOPBATHCSA OT JieNa U B3STh TPYOKY, ATO
3BOHMJIA MaTh, €CTECTBEHHO, PEIINJia TPOBEPUTH JAOMA JIM I U YEM 3aHUMAIOCh,
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MPUIILIOCH COJITaTh, YTO YK€ 3aKaHuMBar0 yOopky. [locie 3BoHKa, TONBKO B3sIJI-
cs 3a mBa0pPy, 3BOHOK B JIBeph. [lo1mien oTKphIBaTh.

B cBsI3U ¢ BO3HUKHOBEHUEM MPEMATCTBUN B TAHHOM 3TIOJI€, OPTaHUYHO U
€CTEeCTBEHHO pOXKJaeTcsi (U3MYECKOE CaMOYYBCTBHE — pa3lipaK€HUE, IaxKe
3JI0CTh M BOT C TAKUM CaMOUYYBCTBHEM IMPUXOJUTCA 3aHUMAThCSl yOOpKoii. 3Ha-
YUT, B JAHHBIII MOMEHT, Mbl MOXEM YBUJETh Ha CIIEHUYECKOU IJIOMIaJIKE KUBO-
ro JICHCTBYIOIIETO Y€JI0BEKa. A 3TO caMO€ IIEHHOE, K YeMY JI0JIKE€H CTPEMUThHCS
J1000i akTep — ObITh Ha CIIEHE KUBBIM, C OPraHUYHBIMU, TPUCYITUMU YEITOBEKY
CBOMCTBaMH, KaK B JKM3HU, BOCIPUHUMATh U OIIEHUBATh OOBEKTHI U MAPTHEPOB,
U KaK B )KH3HU BO3/IEHCTBOBATh HA 3TH OOBEKTHI M HA MTAPTHEPOB.

OueHb Ba)KHO, YTOOBI CTYIEHTHI 3HAIM TO IO WM PadbOTy, KOTOpOH
JIOJKHBI 3aHUMATHCS B ATIOZIE, MHAYe Takas paboTa, KOTOPYIO OHM 3HAIOT MOHa-
CJIBIIIKE, HEMPEMEHHO TOJKHET UX Ha paboTy, «Ha BBIMOJHEHHE (PU3UYECKHUX
NeNCTBUN «BOOOIIE». BMecTo TOro, 4T00BI YTO-TO J€NaTh KOHKPETHO, IeeHa-
NPaBJICHHO, BHUMAaHUE CTYACHTOB Oy/leT BCE BpeMs NMPHUKOBAHO K BOCIIOMHHA-
HUIO, JIMOO OCTAHOBUTCS HAa MPUIYMBIBAHUHU TeX (HU3NYECKUX NCUCTBUM, KOTO-
pBIe, KaKk UM OyJeT Ka3aThCsl, JODKHBI BEITIOMHATHCS MPU JaHHOU paboTe.

MpbI HOroBOpUIIM C BaMHU 00 OJIMHOYHOM 3TIOJIE, KOTJa Ha CIEHE HAXOUT-
Csl OJIMH YEJIOBEK M B3aUMOJICHCTBYET C HEOAYIIECBICHHBIMU, HE KUBBIMU O0B-
ektamu. Ho ecTh U 3TIOJbI HA JBYX, TPEX, YETHIPEX U T. JI. UEJIOBEK, TaK Ha3bIBa-
€MbI€, «TPYIIOBBIE ATIOABI.

OHU CTpOSTCA MO TEM XK€ CIEHUYECKUM 3aKOHaM, KaK W OJMHOYHbIE,
TOJIBKO B 3TUX 3TIOJIaX MOSBIAIOTCS TAKHUE 3JEMEHTBl aKTEPCKOTO CYIIECTBOBA-
HUS, KaK «OOIllEHHE ¢ MapTHEPOM» U «CJoBecHoe neiictBue». Kak mpaBuio, B
KU3HU, MBI O0IIaeMCs PYT C IPYroM, C MOMOIIbIO pedr. TEeKCT Ui CIOBECHOE
JENUCTBUE B KM3HM BO3HUKAET TOJILKO MO HEOOXOIMMOCTH. MBI, B CYIIHOCTH,
TOBOPUM TOTJIa, KOTJ]Ja HE MOKEM HE TOBOPUTbH, UCXOJIS U3 ONPEACICHHBIX PE-
JaraeMbIX HaM CcaMoO# )KM3HbIO 0OCTOSITEIHCTB.

[TorTOMYy, CTYJIEHTOB HE HOJKHO CMYIIIATh TpeOOBaHUE Me1arora ChirpaTh
IPYNIOBOM 3TION 06€3 TeKcTa, MO0 ¢ MUHUMAIIBHBIM €ro KonuuecTBoM. Ecim
€CTh TaKas BO3MOXHOCTh OOOMTHCH 0€3 TeKCTa, Jydille, K HEeMy He MpuOerarTh.
Nuaue Mexny y9acTHHUKaMU 3TIOJIa BOZHUKAET 3JIEMEHTapHas OOJITOBHSA, KOTO-
past yBOOUT OT CYILECTBA IMTPOUCXOAIIETO HA CUEHUYECKOM TUIOIIAIKE U JTUIIAET
AKTEPOB HACTOSIIIETO OOIIECHHUS.

Hano, 4ToObl CTyIeHTHI YK€ B Hadaje CBOETrO MyTH OBJajeHusi npodec-
cUel MOHMMAJIH, YTO 3a7a4a 3T0JIa HE B TOM, YTOOBI YYaCTHUKU €0 MPUHIIUITHU-
aJTbHO MOJYAJIM WJIM TOBOPUWIH CIEHMAIBHO Majo, a B TOM, YTOObI OyAyIlne akK-
TEPhl U PEKUCCEPBl YUWIINCh LIEHUTH CIIOBO, MOHSUIM €Tr0 AEHCTBEHHYIO CHUIY.
[Ipexxne Bcero, CTyAEHTBI TOJKHBI ObITh OPraHWYHbI B JAHHOM IMpeasiaraeMoi
cuTyauuu. Beab CTOUT TOJIBKO BCIIOMHUTh, M HA MaMsITh MOT'YT HPHATH MHOIO
00CTOSATENBCTB, O0S3BIBAIOIINX HAC OBITH MPEACIIBHO KPATKUMH U DKOHOMHBIMU
B cioBax. He TONbKO B OBITOBBIX CHUTYyaIUsIX, HO OCOOEHHO Ha paboTe, BBHIMOJI-
HSIsl CITyKeOHbIe 00S3aHHOCTH, MBI TOBOPUM TOJIBKO TO, YTO HY»HO. Hepasro-
BOPYHUB BCSIKU, COCPEAOTOYCHHBIA HA CBOEM Jiejie, paboTe, UCKITI0OUCHNE Pa3Be
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YTO COCTABJISIET TOT, KTO BBINOJHSIET CBOIO JKM3HEHHYIO 33J1a4y TOJBKO C MOMO-
LIBIO PEYM.

Kpaiingas HeoOX0AMMOCTh MPOU3HECTH CIOBO WM MPEIIOKEHUE TMOJTr0-
TABJIMBAETCA JIOTUKON pa3BUTHUS AEUCTBUA. [I03TOMY TEKCT B ATIOAE HE MOXKET
OBITh IMYCTHIM, HEOOsI3aTEeIIbHBIM, O€3IeMCTBEHHBIM. Pemaronmm o0CTOSTENb-
CTBOM, PE3KO OIPaHUYMBAIOIIUM CIIOBECHBIA MTOTOK, MOXET CTaTh, KaK MPABUIIO,
«pedeBoit 6bapbepy». Koraa qoau He MOTYT MOHSTH pyra, TOTOMY YTO HE 3HAIOT
A3bIKA.

[TonyunB 3amaHue W COUMHSS OTIOJ, €r0 YYaCTHUKH, MPUIYMBIBAIOT
npejiaraeMble 00CTOSTENBCTBA, OOrOBapHBas, a TEM CaMbIM, OTOHMpasl TOJBKO
TOT TEKCT, KOTOPbI MOMOKET MPOSBUTH CUTYaIlMIO. Toraa Ha ClieHe He Oyner
TOM MPecIOByTON OOITOBHU, O KOTOPOI MBI TOBOPUJIH BHIIIIE.

[lenaror unm CTyneHTHI MpeAiaraloT Takylo cuTyanuio: «Cobupasch Ha
JICHb POXKJIEHUS K OJTHOKJIACCHUIIE, W 3HAs, YTO POAUTENN, IPUTOTOBUB Ipa3 /-
HUYHBIN CTOJI, YUJIYT B FOCTH, OJHOKJIACCHUKU PEUIWIN €€ OpPUTHMHAJIBHO TO-
3apaBuTh. lIpuaymanu cuTyanui ¢ BOoOpakaeMbIM OrpaljieHHeM U OcCyIile-
CTBWIM 33 yMaHHOE, HO KOT/1a MOHSUIM, YTO TaKOM MOJIAPOK-PO3BITPHIII KECTOK,
MTONIPOCHIIH Y HEE MPOILEHUSD.

«Ho, moMHuTE, — IpeaynpeRAAET NEAATOT — 10 BO3MOKHOCTH KaK MOXHO
MEHbIIIE TeKCTa. TEeKCT TOJIBKO M0 HEOOXOIUMOCTH Y.

N TyT CTYJI€HTBI pa3bIrPhIBAIOT TAKYIO CUTYAIIHUIO.

Ha cuene 3an B kBaptupe. B 3ane crout npazaHuuHbIM CTOI. [[eByiika
JeNaeT MOCIEAHNE IPUTOTOBIECHUS K cTONy. [IoTOM yXOIHUT B APYryr0 KOMHATY
Y BO3BpalacTCs B HAPSAJHOM IUIaThe. MBI MOHMMAEM, YTO 3TO MMEHHHHUIIA.
3BOHOK B JiBepb. OHa OSXHUT OTKPBIBaTh. Uepe3 HEKOTOPOE BPEMsI MOSIBIISIFOTCS
JIBOE€ MY>KYMH B MACKaxX M HECYT CBSI3aHHYIO JEBYIIKY C IMOBS3KOM Ha Iila3ax U C
IJIACThIpEM (WM C KIISITOM) BO PTY. YKIaJbIBalOT €€ Ha auBaH. OJIUH ONATH
BO3BpAIIAETCSl B KOPUJIOP U YEPE3 HECKOJBKO CEKYH]I MOSIBISETCS B COIMPOBOXK-
JIEHUW HECKOJIbKUX JIEBYIIEK. Y HUX B pyKax OYKeThl IBETOB, CYMKH U OyMax-
HbII pyJoH. OHU TUXOHEYKO W MOJ4Ya HAYMHAIOT 3aHUMAThCS CBOMMU JE€IaMU:
KTO-TO JIOCTaeT U3 CyMKHU MOJIapKH, KTO-TO PACKPBIBAET PYJIOH Oymaru, U Hayu-
HaeT MPUKPEIUISTh, KaK MbI TEMEpb BUIUM, MPA3THUYHYIO MO3JAPABUTEILHYIO
razery. OOmarTcs MeXIy co0oi TonbKo 3Hakamu. M BOT, Korja Bce ciaenaHo,
pebsiTa yCa)XMBAaIOT UMEHUHHUILY Ha NUBAaH, BRIHUMAIOT KJIST (CHUMAIOT ILia-
CTBIPB). A Tiepe]l TeM KaK BBIHYTh KJISTl, OJUH U3 MMapHeW, U3MEHUB TOJI0C, Tpe-
Oynpenni «A cedyac Moidu, NOHATHO?». IloTom oHu paszeszanu e€. B aTo Bpe-
Ms IEBYOHKH BCTAJIU HAIPOTHUB UMEHUHHHMIIBL. Pe0siTa MEIJIEHHO CHSUTH TIOBSI3KY
c rna3. U tyr mogpyru u pebsita cranu nekiamupoBathb: «llo3apasisiem, mo-
3ApaBisieM, no3apasisieM ¢ JlHem poxaeHwus!». MIMeHMHHUIIa BCKOYMIA U CO
cinoBamu «Manote» yoexana B Apyryro komHary. [lonpyru pBanynu 3a HeW.
OnuH u3 napHend KpuUKHYNI: «Sl ke Bac mpenynpexaan». M3 apyroii KOMHaThbl
noHocsires ronoca: «Hy, Kare, Hy, ycnokorcs. Mbl xe xorenu nomyTtuts. Hy,
U3BUHU, HY, IPOCTH Hac. JKeHbKa TOUHO TOBOPUJI, YTO UCIIyraeTcs». [IBa mapHs
TOXE€ MOHUMAS, YTO PO3BITPHIII MOJYUUIICSA )KECTOKUM MOAOLUIA K ABEPHU APY-
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roil koMHaTtel 1 3akaHouwin: «Hy, Kars, Katb, u3BuHU, HY, HAMOTHI, KOHEYHO.
Hy, xouems, mo6eit Hacy. ['onoc Katu: «Jlagno, nuaure B 3a1. S ceituac mpumy».
[Togpyru BeILLIM U3 CHAJIBHUA U MOJYa Pa3oLUIMCh N0 KoMHaTe. CTOAT, MOI4ar,
neperasasiBatoTcsa. Beixogut Kars: «Hy, uro «6anaute», k ctony». Bee BuHo-
BaTO CTaJii PaCCaXUBAThCSA. DTIOJ OKOHYEH.

B »ToM 3TIONIE, KaK MOKHO YBUJIETh, B IPUHLMUIIE, BCE MOHITHO. Cutya-
1Y, HACTOJIBKO HATJISIIHAS, YTO U3 BOMPOCOB MOXKET OBITh Pa3Be TaKoil: «A rie
ponurenu?» S gymaro, 4TO Ha 3TOT BOIPOC MOKHO OTBETUT.

Kak ™Mbl Tenepp MoHMMAaeM, 3TIOJ, MOXXHO pacCMaTpuUBaTh Kak OTPE30K
KU3HU, KOTOPBIN BKJIFOYAET B C€0sl KAKOE-TO MPOUCIIECTBUE WIH COOBITHE, B KO-
TOPOM €CTh KOH(JIUKT U €ro pa3BUTHUE MEXKAY JCHUCTBYIOIIMMH JHUIAMH, T.€.
BO3HUKAET OopnOa, MMeEIoIasi 3aBs3Ky, pa3BUTHE JEHCTBUSA, KYJIbMHUHAIUIO H
pa3Bs3KYy.

«...3TIOJIBI CTPOSITCA TAKUM 00Pa30M, UYTO KaXIbli UCIOIHUTEIb UTPAET
POJIb «OT ce0s», B «IIpeayiaraeMbIX 0OCTOSTENbCTBAX... CTENEHb OLIEHKHU OIpe-
JIEJISIeT Ta WK WHASI CTENCHb OBJIAJCHUS YYallUMCS MPABUIBHBIM «TBOPYECKUM
COCTOSIHUEM», T.€. OCHOBHBIMHU 3JIEMEHTAMU BHYTPEHHEU AKTEPCKOU TEXHHUKH
[2, c. 12-13].

A 1715 TOro, 4ToObI MPOSIBUTH 3Ty 00pb0Yy HEOOXOAMMO, TaK CKa3aTh, pas-
JIOKUTh 3TO TMPOUCIIECTBUE WJIM COOBITHE HA JEHCTBUS BCEX YYAaCTHUKOB B
ATIOJIC: UTO JOJDKEH JieJaTh OJWH, YTOOBI JOOUTHCS CBOEH €M M YTO JOJDKEH
JIeNIaTh IPYroi, 4TOOkI €0 3aJyMaHHas 1[eJIb COCTOSIACH.

W Tonpko mocie TOro, Kak 3TOT CIOKETHBIN ckener — ¢aldyJna, — Oyzaer
COUMHEH; KOI'JIa CTYJAECHTOM-PEXHUCCEPOM, KaK aBTOPOM 3Tio/a, OyIeT ompeje-
JIeH B OCHOBHOM COCTaB YYaCTHHKOB, TOJIbKO TOT/Ia, OH BHIOMPAET U3 YUCIIA CTY-
JIEHTOB HEOOXOJMMBIX €My akTepoB. [lo3HakOMUB MX ¢ cCOUMHEHHOU (habdyroi,
OH, TENeph, BMECTE C aKTepaMU MOXKET yKe mojpoOHee pa3paboTaTh ITIOM, C
TOYKH 3PEHUS MpeJjlaraeMbIX 0OCTOSATEIbLCTB U JIUHUU MTOBEICHUS, T.€. pa3pado-
TaTh AEUCTBEHHYIO JIMHUIO KaXI0T0 MEPCOHANKA.

OTrankuBasch OT TaKOW MPUIYMAHHOM CUTyalluM W HAyWHAETCA AeH-
CTBEHHas pa3paboTKa TI0[a BCEMH €r0 yUaCTHUKAMHU.

U BOT celiyac MBI JOKHBI CKa3aTh 00 OUYEHb BAXKHOM. A MMEHHO O TOM,
4YTO JENaeT 3T/, TAK HAa3bIBAEMOE «yNPAXKHEHUE, KOTOPOE MOMOTraeT BCIIOM-
HUTb KU3Hb», MAJICHBKUM CITEKTakieM. Eciu Bam, yBakaeMbl€ CTYIEHTHI, Ie1a-
ror 3a/1aCT BOMPOC: «A 4YTO COOCTBEHHO MPOU3OILIO B 3TIO/IE?», TO BBl BAPYT
npujaeTe K TOMY, UYTO STHOJI, OKa3bIBAaETCs, MOXKET 3aKjlo4yaTh B ce0e Ty WU
VHYIO OIPEAEICHHYIO MbICHb. [legaror JOruidHO NOABOAUT CTYAEHTOB K TOMY,
YTO B XOJI€ MTOCTYINKOB IrepOoeB, B X0 UX OOpbObI pacCKphIBAETCS, TaK Ha3bIBae-
Mas, ujaes 3Toa. A B albHeIeM, HeoOX0AMMO 00lyMaTh UACI0 pexuccépa u
aKTEPCKUE CBEPX3aJayH.

A Tenepp Mbl IOTOBOPUM O MACCOBOM 3TH/Ie. JTO, B MPUHIIUIIE, «TPYI-
TIOBOM 3TIOJ1», TOJIBKO C OOIBIINM KOJIUYECTBOM JACHCTBYIOIIUX JIUII.

MaccoBbIil 3T, BOCHUTBIBAET Y aKT€pa UyBCTBO aHCAMOJIsl, BOCIIPUATHUE
ce0st OTHOCUTENBHO OOJBIIIOTO YHCTIa aKTEPOB HA CIICHUYECKOU TUIOMIAIKE, TIOUCK
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BEPHOr0 O0BEKTa BHUMaHHUS, pad0Ta MHOTOIUIOCKOCTHOI'O BHUMAaHUS akTEpa U
T.1. MecTo AeCTBUS TaKOro 3TI0/Ia MOYXKET MPOUCXOIUTh BO MHOTHUX MECTaX. JTO
MOTYT OBITh M a3POIOPT, U KEIE3HOMOPOKHBIA BOK3aJ, OOJbHMIIA U MarasuH,
IISDK U TapK. DTO MOXKET MPOUCXOAUTh U B OOIIECTBEHHOM TPAHCIOPTE, U Ha
Kopabie, u B camouiere. M mpocto Ha ynuie. U naxe B kBapTupe. Bee 3aBucur ot
CUTYaIIMH, KOTOPask MOXKET CJIOKUTHCSI B TOM WJIM UHOM MECTE JICHCTBHSIL.

Hanpumep, aeiicTBre mpoucxoaut B Kiaacce. M HammM 00bEKTOM BHHMA-
HUS SABJISIIOTCS YYUTENb U YdeHUKU. M KOHDIUKT CyliecTByeT MeXy yuuTeaeM
U YUCHUKaAMH.

®abyma sTioga Takas: «Ha mpomiom 3aHATHU yYUTENNb OOBSIBHI KOH-
TPOJIBLHYIO PabOTy, a CEro/IHs YYEHUKH 3asiBUIIU, YTO OOBSABICHUE O KOHTPOIb-
HOU paboTe He OBLTO, U MPOBOIUTH €€ HENb35, OHU HE MOATOTOBUIHCH.

Hano noguepkHyTh, YTO U B MacCOBOM JTIOJI€, KaK MPaBUJIO, CYIIECTBY-
10T, JIMOO OIMH, MO0 JABa WK HECKOJBKO, TaK HA3bIBAEMbBIX, TJIABHBIX FE€POEB, Y
KOTOPBIX €CTh TOUYHbIE KOHKPETHBIE 1IEJIH, JEUCTBUS U ONPEICTCHHbIA TEKCT. A
BOT OCHOBHAsl 4aCTh T'PYIIIbI WM KOJJIEKTHBA, KaK MPAaBUIIO, TEKCTA MOXET HE
uMeTh Boobme. Ho 1ienu 1 1eicTBust y HUX MOTYT OBITh OOIIHE C TJIaBHBIMU HUC-
MIOJIHUTENSIMHU, & MOT'YT U HE COBIIAAATh.

B coObITHH, KOTOPOE MOMBITAIOTCS Pa3birpaTh YUCHUKU C YUUTEIIEM, a 3TO
COOBITHE MBI Ha30BEM KaK <«IIOMBbITKA COPBATh KOHTPOJBHYIO», €CTECTBEHHO,
cpenu, Hanpumep, 20-TM YUEHUKOB OyAYyT TaK Ha3bIBaEMbIE «OPTaHU3ATOPBI» U
«roaneBayibl». «I'epoeB» MOXKET ObITh YEJIOBEK S5, a ocTajdbHbIEC 15 OMKHBI TakK
WM MHAYe MPUHUMATh B 3TOM cOoObITUM y4yacTue. U y kaxknoro u3 atux 15, Tak
Ha3bIBAEMOM «MaCCOBKH», OyJeT CBOE OTHOLIEHHE K mpoucxopsueMy. Benb
JICUCTBUTENHHO, MOKET OBITh U HE BCE XOTAT M30eXKaTh KOHTPOJIHHOM, HO MOJI-
4aT, TaK KaK BBIHYXKJICHbl MPUHUMATh KeJIaHhe OOJIbIIMHCTBA. Tak BOT, HEOO-
XOJUMOCTh JKUTh HEMPEPHIBHOW KU3HBIO B ITIOJIE, JIa €lIe U 0e3 TeKcTa, He Oy-
Jy4d IIEHTPOM BHHMAaHUS, U B TO K€ BPEMs HE Mellas CyIIeCTBOBaTh TeM, Ha
KOM, B JJaHHBIII MOMEHT, COCPEOTOUYCHO JCHCTBUE, a 3HAUNUT, U BHUMAHUE 3PU-
TeJeH, CTAaBUT TIEpe]l yYACTHUKAMH HACTOSIINE aKTEPCKUE 3a7a4d — BECTH ce0s
TaK, KaK TOro TpeOyeT CUTyaIus.

HeoOxoqumo moguepkHyTh, YTO CO3JaHME MacCOBOTO 3Ti0Ja Tpelyer
KOJUIEKTUBHOM (paHTa3uM, HO (aHTa3Ms JOJDKHA OBITH MOJYMHEHA 001IeMy 3a-
MBICJIY, KOHKPETHOU cuTyanuu. M Kak Bbl yXe€ ITOHSJIM — MAacCOBBIM JTIOJ —
ATIOJ PEeXKHUCCEPCKUI. 371€Ch OCOOCHHO MPOSIBISIOTCS OPraHU3aTOPCKUE CIIOCO0-
HOCTH CTY/ICHTA.

Takum 00pa3oM, 3TIOA — ATO OYEHBb CIOKHOE YCIOBUE OOYyUEHHS aKTEp-
CKOMY MacTEpCTBY U PEXKHUCCYpE, TaK Kak B HEM MPUHUMAIOT Y4acTUE U pa3BH-
BAIOTCSl BCE DJIEMEHTHI aKTEPCKOr0 MacTepcTBa 0€3 UCKIIOUYEHUS: BOCHPHSITHE,
JIOTHUKA U MOCIEA0BATEIbHOCTh JEHCTBUM, MBICIUTEIbHBIN MPOLIECC, KHHOJIEHTA
BUJICHUI, TEMHBIE NISITHA POJIK, BOOOpaxkeHue U (antasus u T. 1. BaxkHo, 4ToObI
CTYJIEHTHI JOCKOHAJIbHO TOJIXO/IMJIN K BBITTOJIHEHUIO CBOUX IEPBBIX HApaOOTOK-
ATIOJIOB, BEb HA HUX, B JalbHEHIIEM, OYJeT OCHOBAaHO BCE OOyUeHUe, 3alulaHu-
POBaHHOE TE€AaTPaJbHBIMU BY3aMH. «AKTEP — 3TO HE MPOCTO HEKOE CIOBO. AK-
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TEP — 3TO TO CIOBO, KOTOPOE MOJHOCTHIO XapAKTEPU3YET MPUHALIEKHOCTh Ye-
JIOBEKa K OYEHBb CJI0KHOW, MHOTOTPAHHOM, YIUBHUTEIHLHON Mpodeccuu, CBs3aH-
HOM ¢ MUpOM HCKyccTBa. OTpOMHOE 3HAY€HUE HE TOJIBKO Ha MEPBBIX MOpPaAX
OBJIQJICHUSI TAHHOM CIENUAIIbHOCTHIO, HO M IIOCJE BBINYCKA W3 TEATPAIBHOTO
BYy3a, UI'PAET TBOPYECKAass UHIAWBUAYaIbHOCThb, KOTOpas Ha IPOTSKEHUU BCETO
aKTEPCKOTO MYTH, MOCTOSHHO OKa3bIBACT OJIArOMPUATHOE BIUSHUE HA YEJIOBEKA,
n30paBIllero JaHHBIN TyTh» [3, c. 138].
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Summary. The article is devoted to the phenomenon of repetition in modern music and visual
arts. Repetition is considered as one of the most important features of the artistic thinking of
the postmodernism. The aspects of repetition in artistic and musical minimalism and the pop
art are investigated.

Keywords: repetition; postmodernism; minimalism; pop art.

Hauunas ¢ 1970-X Ir. npakTUYECKH BO BCEX BUJIAX UCKYCCTBAa BO MHOTHX
CTpaHax MUpa Pa3BUBAIUCH WJIEW TUNEPTPOPUPOBAHHOU, MOTUEPKHYTOM TMO-
BTOPHOCTH 3JIEMEHTOB KOMIO3UIIMU. [TOBTOp Kak OHO M3 BaXKHEUIIIMX CBOMCTB
XYIO0KECTBEHHOI'O MBIIJICHHUS] 3MOXH IMOCTMOJAEPHU3MA CTajl CMBICJIOBOM M
CTPYKTYPHOU OCHOBOM PsiJia MPOU3BEACHUN HCKYCCTBA, B OPraHU3AIMH KOTOPBIX
WCIIOJIb3YIOTCSl MMOBTOPSIOMIMECS OJHOTUIIHBIE MOAyau. Vaeu MOBTOpEHUS XY-
JT0’)KECTBEHHBIX MOJICIICH MPOILIOTro, MPUHITUIBEI BO30OHOBICHUS, KOMTUPOBAHHUS
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U TUPOKUPOBAHUS TOTOBBIX (DOPM OINpPEAETUIN OJHO U3 BaKHEUIIUX IMOJI0XKe-
HUWA TOCTMOJEPHHUCTCKOM 3CTETUKM O MOHMMAaHUM MCKYCCTBA KakK Ipoliecca
OECKOHEUYHOIr0 BOCIIPOU3BOJICTBA, HECKOHUYAEMOI'0 CaMOMOBTOpEHUs (camoyo-
mupoBanus no XK. bogpuiispy [1, c. 58]). AkTyanuzauusi NpUHLIKIA TOBTOPHO-
CTH B Pa3JIMYHBIX COBPEMEHHBIX XYJ0KECTBEHHBIX TECUCHUSX, AaKIICHTUPOBAHUE
dhopmooOpasyrolieil pojii MOBTOpAa B OPraHU3alMKM XYJ0KECTBEHHOTO 100
BO MHOI'OM Tak»K€ OOYCIIOBIMBAETCS PAlMOHAIU3MOM M MParMaTu3MOM IOCT-
UHYCTPUAIIBHOTO MHUPOOIIYIIEHUSI 3alagHON KyJIbTYpbl, UIACIMU MEXaHMU-
CTUYHOCTH M MacCOBOT0, KOHBEHEPHOTO MPOM3BOJICTBA YHUDUIIUPOBAHHON
MPOAYKIIHH.

[IpyHIUI TOBTOPHOCTH AJIEMEHTOB CTAHOBUTCS OCHOBOIIOJIATAIOIIUM B
XY00HCECMBEHHOM MUHUMANU3ME, KOTOPbIA B CBOEM THUIIOJIOTMYECKOM BUJE
CIIOXKUIICS, TIPEX]IE BCEro, B CKynbnType. Hanmpumep, psg paboT amepuKaHCKUX
ckyasnropoB 1. Ixxanna, C. JleButra, K. Aunpe, P. Moppuca npencraBisitor
co00# cepur MOBTOPSIIONIUXCS T€OMETPUYECKUX (PUTYp — MapajuieNenueoB,
Ky0oB u Jp. [TogoOHas mpocToTa M TAKOHUYHOCTh MTOBTOPSIEMBIX 3JIEMEHTOB BO
MHOT'OM OOYCJIOBJIEHA UAEIMH CaMOOTPAHUYECHHUSI, IKOHOMUU XYJI0KECTBEHHBIX
CPENCTB, a TAK)KE NMPUHLUUIIOM MHUHHMMAJIbHOTO BMEIIATENbCTBA XY OKHUKA B
OKPY’KaIOIIyI0 CPEy U B IPOLIECC CO3aHUsI KOMITO3ULIMH.

CHIKEeHUE WHAMBUIYalbHO-aBTOPCKOI'0 Hayajga B MUHUMAIUCTCKON
CKYJIBIITYpPE MPOSBISACTCS 4Yepe3 MPUMEHEHHUE MPEAMETOB ObITa, MPOMBIILIICH-
HBIX M3JCNIMNA B Ka4eCTBE CHIPHS JUIsI KOMITO3UIIUNA — KOPOOOK, SIIIIMKOB, 000XK-
KEHHBIX KHUPIUYEH, METAJUIMUYECKUX PEIIeTOK, (haHephl, JTUCTOBOTO MeTalljia,
(dbayopecuieHTHBIX TpyOOK u ap. [IpuMeHeHne moJ0OHBIX MaTepuasoB, UX MHU-
HUMaJbHOE MpeoOpa3oBaHKE AKIICHTHUPYET BHUMAaHHWE HA BO3MOXKHOCTU OOBI-
JIEHHBIX, TTIOBCEIHEBHBIX BEILIEH CTAaTh MpeAMETaMU UCKyccTBa. Hepenko ckyib-
NTYpPhl IPOU3BOAIACH TPOMBITINICHHBIM CTIOCOOOM (Kak, HapuMmep, pszl padoT
H. Jbxkanma cepenuabl  1960-x  11.). OcCo00€ BHUMaHHUE XYJIONKHUKH-
MUHHUMAJIUCTHI YACISUIM B3aUMOCBSI3U MEXAY 00BEKTOM, 3PUTEJIEM U TTPOCTPaH-
CTBOM: KOMITO3UIIMM YacTO HOCST «OTKPBITBI», HE3aKOHUYEHHBIA XapakTep,
npejyiarasi 3puTesii0 MBICIEHHO 3alOJIHUTh CBOOOJHOE MPOCTPAHCTBO, CTAaB B
KaKON-TO CTEIIEHU COAaBTOPOM IIPOU3BE/ICHHUSI.

Ha npuHinmne BapuaHTHOro MOBTOpa CTPYKTYpbl OCHOBAaH MPHEM THpa-
KUPOBAHMSI B UCKYCCTBE non-apma, pa3susasiierocs B CIIIA u ctpanax 3anan-
Hoi EBponel B 1950—-1960 rr. B koMmo3uiysx 1aHHOTO HaMpaBICHUS 4YacTO UC-
MOJIB3YETCS TIPUEM COBMEILICHUS KOMUU OJIHOTO U TOTO K€ 00BhEKTa B paMKax
KOMIMO3UIIUUA. B KauecTBe MOBTOPSEMOr0 3JIEMEHTAa KOMITO3MIIMU Yallleé BCEro
HCIOJIb30BAIMCH 00pa3bl MPOAYKTOB MAacCOBOTO MOTPEOJIEHUs, BCErja JErko
y3HABaE€MbI€ 3PUTENISIMU, — STUKETKH, OAHKHOTHI, YIAKOBKHU, T€POU KOMHUKCOB,
MOMYJISPHBIE MPOAYKTHI MUTaHUSA. TUPAKUPOBAHUIO MOJJICKAIH Jake o0pa3bl
M3BeCTHBIX Jtojieh (moptpersl M. Monpo, 3. [Ipecnu, B. Jlenuna, K. Kennenu
3. Yopxona), NpeACTaBICHHBIX, KaK MPABUIIO, B HAPOUYHUTO TIOCKOCTHOM H300-
pakKeHHH MOCPEACTBOM MpHeMa HIeIKorpaduu.
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MaccoBoe npou3BOJICTBO, pa3BUTas MOTPEOUTENTbCKAS KyJIbTypa 00yCio-
BUJIM TIpEBpAIlleHUE PEKJIaMHBIX 00pa3oB B OOBEKTHI MCKYCCTBA, THPAXKUPOBA-
HUE OE3JTMKUX N300paKeHHU I 13 MOBCETHEBHON KU3HU B XYJ10KECTBEHHBIN MIPHU-
em. [Ipeanourenne MaccoBOro €JMHUYHOMY, OAHAJIBHOIO SKCKIIO3UBHOMY SIB-
JISI€TCSI OCHOBOM 3CTETHKM HOBOTO HarpasiieHus. HecirydaiiHo TBopueckoe 00b-
€IMHEHUE OCHOBOIOJOXKHUKA Tomn-apta J. Yopxona HazbiBanoch «Daldpukay,
KaK CUMBOJI MACCOBOI'0 TPOU3BOACTBA.

W nest MHOrOKpaTHOTO MEPUOJUYECKOT0 MOBTOpa ObLIa 3aJI0)KEHAa U B OC-
HOBY OTPOMHOTO IJIaCTa COBPEMEHHOW MY3BIKH TOCIEIHEN TpeTn XX — Havana
XXI BB., CBSI3aHHOW C BOIUIOIIEHUEM 3CTETHKH «HOBOW IMPOCTOTHI» U MHUHHUMA-
au3Ma. B TEpMUHOIOrMM MY3bIKAJbHOIO MHUHUMAJIM3Ma MPOYHO 3aKPEIUIICS
TepMUH «nammephy (0T aHri. pattern — obpasern, Mojenb, MadI0H, CTPYKTYpa),
3aMMCTBOBAHHBIN U3 €CTECTBEHHBIX M T'YMaHUTAPHBIX HAyK, I7l€ OH 0003Ha4aeT
3aKOHOMEPHYIO PETYJAPHOCTD, BCTPEYAIONIIYIOCS B IIPUPOAE, B MATEMATHUYECKUX
BBIYHCIICHUSAX, B APXUTEKTYpE U AU3aiiHe, a TaK)Ke Ha0Op MOBTOPSIONINXCS CTe-
PEOTHUITHBIX MOBEACHYECKUX PEAKIMM, TTOCIEIOBATEILHOCTEN IEUCTBUM, TEXHO-
JIOTMM MBIIUJICHUS. B MUHAMaIMCTCKOM COYMHEHHM HA3BAHUE «IATTEPH» HC-
NOJIb3yeTCs JUIsi 0003HAYEHHS TIOBTOPSIEMOM (C MUHUMAJIBLHBIMU U3MEHEHUSIMM )
CTPYKTYPBI, & TEXHUKAa KOMIIO3UI[MHA, OCHOBAHHAsI HA BOCHPOU3BEACHUM MATTEP-
HOB — penemumueHas mexHuKka, penemumuenocms (0T aHTIL. repetition — mo-
BTOp, KOIKA).

OCHOBOW pEMEeTUTUBHBIX KOMMIO3UIUNA (OCOOEHHO B TBOPYECTBE aMEpH-
kaHckux muHumanuctoB C. Paiixa, T. Paiinu, @.I'macca) yacTto CTaHOBSTCS
MPEAEIbHO KPATKHUE METOAUKO-PUTMUYECKHAE KOMIUIEKCHI, KOTOPBIE YacTO CO-
JepKaAT JIMIIb HECKOJBKO 3BYKOB, B HEKOTOPBIX CIIy4asX — OJHWH 3BYK.
M. KatyHsiH 3amedaer, 4TO pEeIyUHMpPOBAHHBIA «HO TPOCTEHUIIUX SYEEK» [2,
C. 465] MUHUMAJIUCTCKUI MaTepuall, «aJanTUPOBAHHBIA B PENETUTHUBHON TEX-
HUKE, ITepecTall ObITh TOJIBKO MaTtepuanom» [2, c. 470]. UtoObl npuaaTh peneTu-
TUBHBIM COYMHEHUSIM HAJIbIHIWBHUIYaJbHbIH U BHEBPEMEHHOU XapaKTep, KOM-
MO3UTOPBI MAKCUMAJIHO «00€3TMYNBAIOT) OCHOBHOW «CTPOUTENIBHBINA AJIEMEHT
COUMHEHUsI, Mpuberas K MPOCTHIM, YHHUBEPCAIHHBIM MEIOJAUYECKUM (TaMMBlI,
JIBKEHUE TI0 3BYKaM aKKOPJIOB), TAPMOHUYECKUM U PUTMHUECKUM (HOpMyram.

B T0 e BpeMs MOHATHITHOE I0JIE TEPMUHA «IIATTEPH» HE COAEPKUT KOH-
KpeTu3alnu MacITabHO-CHHTAKCHUYECKUX TapaMeTPOB IAaHHOW CTPYKTYpPHO-
CUHTAaKCUYECKOW enuHMIbl. Ha ypoBHE MY3bIKaIbHOTO CHHTAaKCHCa CTPYKTypa
naTTepHa MOXET ObITh BOIUIONIEHA B Pa3IUYHBIX MacliTabax — OT OJHO3BYKA JI0
pa3BepHyTOro nocrpoeHus. [loHaTue naTTepH UCHONB3yeTCs sl 0003HAYEHUS
OCHOBHOT'O CTPYKTYPHOT'O 3JIEMEHTA B YCIOBHUAX OCOOOI0 THIAa CUHTAKCHYECKO-
ro crpoeHust GopMel (PENETUTUBHOW KOMIIO3HMIIMH), OCHOBAHHOM Ha HEOJHO-
KPaTHOM BOCTIPOM3BEICHUHM CTPYKTYPHO PaBHBIX, MACIITA0HO 3KBHUBAJIEHTHBIX
€UHUI] Ha KaKOM-JIM0O YpPOBHE MY3BIKAJILHOTO 1EJI0ro (YpOBHE MY3bIKaJIbHBIX
AJIEMEHTOB, YPOBHE CUHTAKCHUCUYECKUX €IWHUI], KOMIIO3ULMOHHBIX YPOBHAX
MY3bIKaIbHOU (hopMbl). TO €CTh MOHATHE «ATTEPH)» YKa3bIBAET, B MEPBYIO OYe-
penb, Ha TJIABHBIA TMPUHIIAIT PA3BUTHS B PENETUTUBHON (OpME — MOBTOPEHUE
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(4TO menaer MmaTTepH CMBICIO00PA3YIOUIUM 3JIEMEHTOM PENETUTUBHONU (POPMBI,
COJZIEPIKAIINM «MHCTPYKLIHIO» MO €r0 Pa3BUTHIO), U ONpPEAETsieT 0CoObIi Crtocoo
CUHTaKCUYECKOW CBS3U IJIEMEHTOB MY3bIKAIbHOU (DOPMBI, KOTOPHIH, IO aHAJO-
MU C YYEHHEM O CHHTAKCUCE B JIMHTBUCTHKE, MOKHO O0O3HAYUTh KaK CUHTaK-
CUYECKUU MapajuIeIIu3M.

B MHUHUMaJIMCTCKUX COYMHEHUSX MOCPEICTBOM MPUHIUIIA TOBTOPHOCTH,
SBIISIOIIUMCS, B IIHPOKOM CMBICIIE, BBIPQXKEHUEM MPHUHIIMIIA CUMMETPHUU U TI0-
psJKa pealn3yeTcs Takas Ba)KHash 4epTa ICTETUKM MUHUMAJIU3Ma U «HOBOM
MIPOCTOTHI», KaK IOCJIEeNI0BaTEIbHOE U30€raHne WM MPEeoAO0JIEeHUE MPOTUBOpE-
YUii, «PACTBOPEHUE» UX B «TAPMOHHUHM BEUHOT0». DTOT BEKTOP B MY3bIKAJIbHOM
(¢bopMe MUHUMAIUCTOB U MOCJEI0BaTENEH «HOBOW MPOCTOTHD MOAIEPHKUBACTCA
0COOBIM TIIATEIbHBIM OTOOPOM TEMAaTHYECKOTO MaTepHuaja — B CTOPOHY €ro
«IIPOCTOTHI». [Ipeanourenue oTJaercs TUTIU3UPOBAHHBIM, «HaJI-
WHIMBUIYAJIbHBIM» 3BYKOBBIM (opMysiaM, KOTOpPBIE HE MPETEHAYIOT Ha sp-
KOCTb, 3alIOMUHAaE€MOCTh, OPUTHHAIBHOCTh M BOCTPOU3BOIAT d(PPEKT «oOmmx
¢dbopm nBHKEHUS». MUHUMaIbHbIE U3MEHEHHsI B TOBTOPEHUSAX MaTTEpHA HOCAT
KOJIMYECTBEHHBIA XapakTep (ero CTpPyKTypa MpH 3TOM IOCIEI0BAaTEIbHO Mac-
mMTaO0HO YBEIMYMBACTCS WM yMEHbIIaeTcs), 0e3 KaueCTBEHHOro mpeodpas3oBa-
HUSl XapakTepa MHTOHAUMOHHOCTU. B pe3ynbTaTe COBOKYMHOro ACHCTBUS YyKa-
3aHHBIX (PAKTOPOB MPU BOCHIPUATUN MUHUMAIUCTCKON PENETUTUBHON KOMIIO3U-
MU CIIylIaTellb HEPEeIKO MOTpYyKaeTcs B COCTOSHHE CO3EpUAHUs, MEAUTALINH,
TpaHca.

XapakTepHOU 4epTOol PEreTUTUBHON (POPMBI SBIISIETCSI MUHUMH3ALIUs Ba-
PBUPOBAHUS MATTEPHOB (MPUOPUTETHBIMU CTAHOBSTCS METOABI «KOJTHYECTBEH-
HOT'0» Pa3BUTHs MAaTTEPHOB, YaCTO OMHUPAIOLIMECS HA MaTeMaTHYECKHE 3aKOHO-
MEPHOCTH — aJIIULIUA, CYOTpaKIUs, ayrMEHTalus U JIp.), B pe3yjbTaTe Yero uH-
TOHALMOHHBIN CTPO COYMHEHUS B MPOLIECCE Pa3BUTHUS HE MPETEPIEBAET Kaue-
CTBEHHBIX U3MEHEeHMU. JlaHHbIe 3aKOHOMEPHOCTH 00YCIOBIMBAIOT BO3HUKHOBE-
Hue crneuuduueckux 3p(HEeKToB B NMPOLECCEe BOCHPUATHS PENETUTHUBHBIX COYH-
HeHUl — 3¢ddexTa «3amporpaMMUPOBAHHOTO» PA3BEPTHIBAHUS MY3bIKAJILHOTO
LEN0ro, IA€ CTPYKTypa pa3BUBAETCS aBTOHOMHO, MO W3HAYaJIbHO 3aJaHHBIM
npaBuiIaM, OLIYIIEHHs HEHANPABIEHHOCTH MY3bIKaJIbHBIX MPOILIECCOB B (hopme,
npeoOiajaHus CHJI CTaTHKH, 3(p@dexTa OTCYyTCTBUSI TPaHUIl, «OTKPBITOCTH
bopMbL.

OtcyrcTBUE B OOJBIIMHCTBE PENETUTUBHBIX KOMIIO3UIMI HMHBIX, KPOME
MaTTEPHOB, TEMAaTUYECKUX IUIACTOB CIOCOOCTBYET (POPMHUPOBAHMIO B HUX Oec-
KOHTPACTHOW MOHOJApaMarypruu. B cilydae nmpucyTcTBUsI B COUMHEHUU JBYX H
0osiee BUJIOB MATTEPHOB KOMIO3UTOPHI, KaK MPaBUIO, HE MPOTHUBOIOCTABISIOT
UX, «CrJaXHBas» KOHTPACT Yepe3 YCTAHOBJIEHUE CTHJIEBOW M MHTOHALMOHHOM
obmHocTH naTTepHoB. Co3maercs 3PQPEeKT «UIEHUS» TOJIBKO OJIHOM 00pa3HOii
cepbl, OCHOBaHHBI Ha MaJ03aMETHBIX IIPHU CIYXOBOM BOCIPHUSTUU U3MEHEHU-
X MaTepualia HaTTepHOB.

Takum 00pa3oMm, aKTyaldU3WPOBABIIUNCS B MY3bIKaJIbHBIX COYMHEHUSX
HaNpaBIEHUI «HOBOW MPOCTOTH» M MUHUMAaIN3Ma (DEHOMEH PENETUTHBHOCTHU
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0Ka3aJiCsi CO3BYYHBIM Pa3BUBABIIMMCS UJIEIM THIEPTPOPUPOBAHHON TTOBTOPHO-
CTH B HM300pa3uTENbHBIX BHJAX HMCKyCCTBa MocleqHeill Tpetu XX — Haudajia
XX Beka. Ilapannenu Mexay XyZA0KECTBEHHBIM U MY3bIKAJIbHBIM MUHMMAJIU3-
MOM HPOSBIISIIOTCS HA PA3HBIX YPOBHIX XYIOKECTBEHHOTO LENOr0. Bo-mepBhIX,
ACTETUKA IIPOCTOTHI M JIAKOHWYHOCTH, CHUKEHUE HWHIMBUIAYAIbHO-ABTOPCKOIO
Hayana SIBUJIMCh PEe3yJbTaTOM IPOTHUBOIIOCTABICHUS ICTETUKH MUHHAMAIM3Ma
psAy SBIEHUN B MCKYCCTBE: KYJIbTY CYOBEKTHMBHOCTH aKaJEMHUYECKOI'O0 MCKYC-
CTBa U aOCTPAKTHOI'O 3KCIPECCUOHU3MA B N300pa3UTENbHOM HCKYCCTBE; 3BYKO-
BOM IEPErPYKEHHOCTH U YCI0KHEHHOCTU MY3BIKM BTOPOM BOJIHBI aBaHIapna.
Bo-BTOpBIX, HUBEIUPOBAHUE ABTOPCKOM JKCIPECCUU U HUCIOJIB30BAHUE B Kade-
CTBE «CTPOMUTEIHLHOIO» MaTepuaa JErko y3HaBaeMbIX, OObIJIEHHBIX Bellel/ Ma-
TepUaIoB/ MEIOIUKO-TADMOHUYECKUX 3JIEMEHTOB B KOMIO3HUIIMH MPHUBEIU CXO-
KUM IIpoIiecCaM MHMHUMU3ALUU CEMAaHTHUYECKONM HArpy>KEHHOCTH 3JIEMEHTOB
KOMIIO3HIIMH, UCTIOJIB30BAHUIO T€OMETpUYECKuX (uryp, oomux (Gpopm My3bl-
KQJIBHOI'O JBMKEHMs. B-TpeTbux, NEeWCTBHE NPUHIMUIIA OBTOPHOCTH B MY3bI-
KJIBHOM M XYH0KECTBEHHOW KOMIO3UIIMU OOYCIOBIMBAET JIEUCTBUE MPUHIIU-
OB OTKPBITOH (POPMBL.
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BETEP KAK ITPUPOJHOE ABJIEHUE
B TPAANIIMOHHBIX TPEJCTABJIEHUAX
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Summary. The article examines the traditional ideas of the Russian people about the wind as
a natural phenomenon. The results of observing the wind formed the basis of folk signs about
the weather, the direction and strength of the wind predicted the weather and yield. The re-
gime and the effect of winds are reflected in the local names.

Keywords: folk agricultural calendar; wind; local winds; weather signs; folk weather science.

B TeueHne nuTENBHOrO MCTOPUYECKOrO MEPUOAA B OCHOBE MPOTHO3UPO-
BaHUs TOTOJIbI JIXKAJIU BU3yallbHbIE HAOMIOACHUS 32 aTMOC(EPHBIMU SBIICHUS -
Mu. [IpuMeTsl OroJbl B HAPOJHOM KaJICH1ape, MOCIOBUIILI, IOTOBOPKU CBH/IE-
TEIBCTBYIOT O BHUMAHUU PYCCKOr0 HAapoja K MPUPOJIHBIM SIBIICHHUSIM, CPEIU KO-
TOPBIX 0CO00€ MECTO 3aHUMAET BETEP.

Berep — ogHa M3 BaxXHEMIIMX XApaKTEPUCTUK MOTOAbl U Kiumara. B me-
TEOPOJIOTUM BETEP — 3TO TOPU3OHTAIBHOE IBUKEHHE BO3JyXa OTHOCHUTEIIHHO
36MHOW MTOBEPXHOCTHU. BeTep oka3pIBaeT BO3ACHCTBUE HA KIIMMATUYECKUE YCIIO0-
BHSI, T€OJIOTUYECKHUE MPOLECCHI, BIUIAET Ha CKOPOCTh PACIpOCTPAHEHUsS MOXKa-
POB, CITOCOOCTBYET paCHPOCTPAHECHUIO CIIOP M CEMSIH PACTCHHM U T.J.

Berep BocnpuHMMacs Kak MOTYIIIECTBEHHAs] CTUXHUSI, U TI0JIE3HAsA, U OIac-
Has. Berep mpuBoAWSI B IBUKEHUE JIONACTU BETPSHBIX MEJbHHI], MPUHOCHII
JIO%]1b, HEOOXOAUMBIN B MEPUOBI 3aCYyXHU. 3JIbI€ BETPHI CUUTAIUCH UCTOYHUKOM
Ooiesneii [4, c. 189].

Hecmotps Ha yCcTONYMBOE MHEHHE, UTO «BETEP HEBEPEH, U3MEHYUB, I0JIa-
raTbCs Ha HEro Henb3s» [2, c. 116], BeTep purypupyer B NOroAHBIX MPUMETAX:
BETEP 32 COJIHIIEM BCJIE]l — K BEIPEHHOW MOT0/I€; I0KHBI BETEP BECHOW MOT Oy
MOPTUT, TOT K€ BETEP OCEHbIO BEJPO MPUHOCUT; BCTPEUHBIC BETPHI MPUHECYT C
cobol 1o ab WK cHeT [6, c. 260].

Berpam npumnuchiBanoch 01aronpusTHOE BIMSHUE HAa YpOXKail TUIOAOB U
naryoHoe Ha ypokai xjeba, a cujia BeTpa MMeNia 3HaYeHUe JJIs TOCEeBa — CHJTh-
HBIM BETEp, B OTJIMYUE OT CIA0O0T0, «JIETKOTr0», CYUTAJICA JIJIsi CeBa HeOIaronpu-
ATHBIM. TUXUI BEeTEp cunuTalics OJaronpusITHBIM JJIsl CEBa MEITKUX CEMSIH.
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CornacHO HapOJHOMY KaJIeHJIaplo, HaOIIOJEHUE 3a BETPOM MJIS JIOJIrO-
CPOYHOI'0 MPOTHO3UPOBAHUSI HE TOJBKO Pa3HBIX IMOTrOJHBIX ABJIEHUHN (X0J0Aa,
’Kapbl, 0CAJKOB, I'PO3), HO U YPOXKAMHOCTU TEX WM UHBIX CENbCKOXO03SMCTBEH-
HBIX KYJIbTYp, OCYILIECTBIISUIOCH B ONPEICTICHHBIE THU.

13 stHBapst 10’KHBIN BETEP CYJWJ KAPKUH TOJl, 3aNaHBIA — U300MITHUE MOJIO-
Ka M pbIObI, BOCTOYHBIM — ypoxail ¢pykToB. 21 suBaps (EmenbsiHbl-
nepe3uMHUKH, HaKpyTH OypaH) — Berep ¢ KueBa mpeasenian rpo3Hoe JIETO.
Takke B 3TOT JIeHb OTMEYAIU: 3MMHHI BETEP MOPO3Yy MOMOIIHUK — MTyIIE XOJIO-
ouT [3, c. 84]. Berpennie nuu 28 ssuBaps u 10 dbepaiist mpeaBenian Chpoi roji.
20 deBpains moayIeHHBINH BETEp — K ypoxaro sipoBbixX. Temblit Betep Ha EBno-
kuto (14 mapra) oOemran MOKpoOeE JIETO, CEBEpHBINA BETep — XO0JIogHOE JeTo. Be-
Ttep 15 mapra, Ha PenoTa — K MO3AHEMY MOSIBICHUIO TpaBbl. 16 UIOHS, B JICHb
JIykpsiHa-BETPEHUKA, KPECThSIHE «OKJIMKAIN» BETEP U MPOCUIIU O 10XkAe. B aTOT
JI€Hb H0XKHBIM BETEp — K YPOXKAIO SIPOBBIX, CEBEPO-3aIaIHbII — K CBIPOMY JIETY,
BOCTOUYHBIN — K HAHOCHBIM O0JIE3HSIM — NpuMedasin B TBepckoit, Bnagumupckoit
u Spocnasckoii ry0epHusix [3, c. 228]. 17 utoHs BeTep «C THUIIOTO YIJia» J10J-
’KEH OBUT MPUHECTH HEHACTHYIO moroay. Berpenas norona oxuaanace 21 aBry-
cTa B JeHb MupoHa-BerporoHa u 19 oktsa6ps nHa domun neHn, 6e3BeTpeHHAs
norojga 19 okts0ps npeasenana ckopoe noxononanue. [lo cune Berpa 27 aBry-
cta (Muxeil-TuxoBei) JieJany MPOorHo3 Ha OCEHb: TUXUM — K BEIPEHHON OCEHH,
CWIbHBIA BeTep, Oyps — K HEHACTHOMY CEHTS0pro. 1 CeHTsOps 10KHBINA BeTep
o0eran XOpoInil ypokait oBca. 3 OKTIOPST CEBEPHBINA BETEP — CTYXKY, FOKHBIN —
TEIJIO ¥ XOPOIIHK ypoxkKall 03UMBIX, 3alaAHbIi — MOKPOTY, JO]lb, BOCTOYHBIN —
BENpPO. 14 okTAOps, Ha IIoKpOB, MO HANpaBIECHUIO BETPa JENaJIM MPOTHO3 Ha
3UMHHI CE30H: BOCTOUYHBIM BETEpP K XOJOAHOW 3UME, CEBEPHBIM — K CYpPOBOM,
IIEPEMEHHBIN BETEp — K 3MME HENOCTOSHHOW. B 3TOT Xe IeHb ompenesnsin
HaIpaBJICHUE BETpa Ha BCIO 3uMYy. Boii BeTpa, mogo00HBIi BOIO BOJIKOB, OTMEYa-
u B AeHb OEnopa-cryauta 24 Hos0psi. CUIbHBIN BETEp B 3TOT JICHb — K JIFOTOMN
3ume. Ha amoctona Martdest 29 Hosi0ps BeTep mnpeaseman Oypu U METENH 10
19 nexaOpsi. 6 nexaOpsi BETpeHas M CHEXKHas 1oroja ooOeliana BETep U JI0XKIb
6 uroHs.

[IpuMeThl yKka3bIlBaldi HAa OCHOBHBIE XAapAaKTEPUCTUKU BETpa — CUILY H
HarpaBiieHne. Kpome Toro, ormeqanoch, B Kakoe BpeMs CyTOK, IPU KaKOH Io-
roJie TyeT BeTep, XOJIOMHbIN OH uiu TEbeiA. Habmronenns 3a BeTpoM MO3BOJIS-
JIM TIPOTHO3UPOBATH MOr0/ly Ha HEOOJNBION nepruoa BpeMenu. [Ipusnakamu xo-
POl MOroAbl CYUTANIOCH CBETIIO-T0Jy00e HeOO Tpu c1aboM BETpe; YCUICHHUE
BETpa MOcje BOCXO/Aa CONHIIA U CTUXaHUE BETpa K Beuepy; 0e3001auHbIil Beuep
npu oTcyTcTBUM Betpa [1, c. 73]. CunbHbBIN BeTep BO BpeMs JOXs ObLI TIpe/I-
BECTHUKOM Xopolueid noroasl. O0 yXyAllIeHHH MOTroAbl TOBOPUIIM PE3KOE U3Me-
HEHUE HaIpaBJICHUS BETpAa U yCWJIIEHUE BETpPa K BEYEPY, MOPHIBBI BETPA, BOW,
ceucT. Cpeny NMpU3HAKOB YCTOMYMBOM HEHACTHOW MOTOJbl YKA3bIBAJIIOCH YCHUIIE-
HUE BETPA K BEUEPY, a TAKKE CUIIbHBIE 3aMaiHbIe BETPHI [ 1, . 74].

CeIpoil BeTep, AYHOUMN U3 «THWIOTO YIJla» Ha3bIBAJIM THWIBIM BETPOM.
Takol BeTep, KaKk IMPaBWIO, COPOBOXKAAICA OcaikaMH U TymaHoMm. Ha p. Boinre
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THWIBIM MMEHOBAJW B OJHUX pallOHaX IOro-3amajHblid, B JIPYTUX — CEBEPO-
3aIaiHbId BETEp, B HU30BbsX KOJIBIMBI — BOCTOUHBIM, Ha 3anane KamyaTku —
CEBEPO-BOCTOYHBIN BETPBI.

UccnenoBarenu (UKCUPOBAIM MHOXECTBO MECTHBIX Ha3BaHHWIl BETPOB.
Hanpuwmep, B uccinenosanuu A. C. Epmonosa «HapogHoe norogoBeaeHue» oT-
Me4eHO: 100pkIil nmonyTHbIM BeTep B [loBommkbe n Ha Kacnuiickom Mope Ha3bl-
BaJICSl «CBSTHIM BO3yXOM», B ApXaHrenbckoi u OJOHEUKON I'yOepHHUsIX MOIyT-
HBIN BETEp HA3bIBAJIU IIOBETEPh, MOBETEPhE», «IMOATY3eHHUK» [2, ¢. 117-118].
B Apxanrenbckoii ryOepHUU CEBEPHBII BETEP HA3BIBAJICS «CETBASHON», CEBEPO-
BOCTOYHBIN BETEP — «TTOJIYHOUHHK», «OOCTHUKY, FOKHBIA — «PYCCKHI BETep, Be-
Tep ¢ Pycuy, 3anmaHbIi BeTep — «MOKPOTY3bIi», «Itakcyn» [2, ¢. 125-126].

Berpsl monydanyu Ha3BaHWs B 3aBUCUMOCTH OT HalPaBJIEHUs, CKOPOCTH
(cwitbl), CE30HHOCTH M OKa3bIBAEMOI'O BO3/ICHCTBHS (KaK Ha OKPYKAIOIIYIO Cpe-
1y, TAK U Ha XO35AMCTBEHHYIO JESATEIbHOCTh YelloBeKa). B Ha3BaHMSX mpocie-
YKUBAIOTCS OPUEHTALMS HA CTOPOHBI CBETA, OIIPEACIICHHBIE MECTHOCTH, CEJICHHUS,
BpeMsI CYTOK, CE€30H. B pa3HbBIX pernoHax CTpaHbl CEBEPHBIM BETEp Ha3bIBAJICH,
Hampumep, aHrapa, 0eno3€p, BEpXOBHA, UBaH, MOCKOBCKHI1 BETEp, PyCCKUN Be-
Tep, CUBYH, CTOJIOMIIE, TAOAITHUK, XOJIO/IEI]; CEBEPO-BOCTOUHBIN BeTep — Oapry-
3UH, BOJIKOEH, JYrOBOM BETEP, MEXKEHUK, O3EPHBIMA, NOJYHOUYHHUK; CEBEPO-
3amaJHbli HOCUJI HAa3BaHUS I'OJIOMSHUK, OCEHHMK, IIOJBOM, IIOJCUBEPOK, TOPOH.
HO>xHBII BeTEp — BEPXOBUY, BECHSK, MOJNYAECHHBIH, JIETHUK, TEIUISIK, F0KAK; OT0-
BOCTOYHBIM BETEpP — BECHSK, OOCIHMK, IMOJBOJHOM, IIEJIKAH, FOro-3amaHblid —
KypHJIKa, MOKpSIK, MMOOEpeKeHb, MONyAeHKa, medoHuk. Cpenu Ha3BaHUM BO-
CTOYHOI'0 BETPA — O3EPHBIN, IOKOWHMK, CTOUYEHb, YCTIOK; 3allaJHBIA BETEP NMeE-
HOBAJIM JBUIbHSK, 3aKaT, IUNTAKCYH.

[IpoxxkuBaBIMe Ha Oeperax BOJHBIX 00BEKTOB (MOpEH, pek, 03Ep) AaBaiu
Ha3BaHMs BETPAM M ONPEACIBUIM XapaKTEPUCTUKU 3TOTO NMPUPOAHOTO SIBJICHHUS
HaumOoJiee TOYHO, TaK KaK OT BETpa 3aBHCeia YCIEUIHOCTh MPOMBICIOBOU Jes-
TenbHOCTU. FOro-BoCTOUHBIA BeTep, Ayromui ¢ Kacnuiickoro Mopsi U HaroHs-
oL ppIOy B YCThE PEKU, Ha3bIBaIU «MOpsiHa». IloMOpbI BeIAENSIIN BETEp MO
BO3JICUCTBUIO Ha MPUOPEKHBIE BOABL. B 4acTHOCTH, 3TO «BBIBOJIOYHBII» BETED,
AYIOLUN OT Oepera B MEepUO/ TIOJEHBETO MPOMBICIIA, KOTAa J0OBIYY BBIBOJIAKH-
BaJgu Ha Oeper, omnacasch OTpbIBa NMPUOPEKHOro Jibja. CenbasHbIM BETPOM
Ha3bIBAJIM BETEp, HAroHAOIMNA peiOy Kk Oeperam benoro mops. Takoi Berep,
HArOHSAIONINI ceMry, pbloaku 3Basiu 30J0ToHoIIeH. [TonmyTHBIN BeTep Ha pekax u
03€pax UMEHOBAJICA IOT'OH, IIOBETEPH U ITOHOC.

Ha o3epe baiikan ceBepHbIl BET€p HOCWJI Ha3BAHUS CEBEP, CUBEPKA U TO-
pa; CeBepO-BOCTOYHBIM — aHrapa, Oapry3MH U BEpPXOBHMK; BOCTOYHBIM BeTep
Ha3bIBAJICSl BETOK, BOCTOK, CeJieHTra U (poJinxa; Iro-3anajaHblii — TIyOHUK, KyJI-
TYK U HU30BHUK; CEBEPO-3allaJHbIi — FOpHAsi, TOPHBIA, TOPBIHb, TOPBIY, CapMa,
xapaxauxa u noasoi [5]. Ha ozepe Cenurep ceBepHbIN BETEp Ha3bIBaIU CEBED,
CHUBEPHUK, CUBEPOK, TaOaIlTHUK; BOCTOYHBIN BETEP — MOKOWHUK, BETOK; FOKHBIM —
MOJTyI€H, TOJY/IEHHUK U TOYJHUK; CPEIM Ha3BaHUN Or0-3amaiHOro BeTpa Obl-
JIM: IIEJIOHUK, MOKPHK, MEKEHHUK M OCEHHHK; 3aI1aJ{HbII BETEP HA3bIBAJICS Kpe-
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CTOBBIM. Jlyromuil BIOJIb 03€pa — JIOJIEBUK, IONYTHBIA — IIOBETEPD. bhITOBAIN
MECTHbIE Ha3BaHUs BeTpoB Ha OHexckoM, IIckoBckom, Uynckom 03€pax U Ha
o3epe NiibMeHb.

B psne ciryyaes Berep mosyyan HazBaHUE MO pexxuMy. JKeHaThIM Ha 03€-
pe Cenurep Ha3bIBaJId BETEp, CTUXAIOLIMN HA HOYb, a XOJOCTBIM — JAYIOIIUN 0e3
nepepbiBa B TEUEHUE HECKOJIBKUMX CYTOK. baOuil Berep — cnaOblii KaMyaTCKHA
BETEP B ACHYIO U TEIUTYIO MOTOAY, OJarONpHUATHBIN JJIs CYIIKU Oembs [5].

Taxum o6pa3om, B TpaJUIIMOHHBIX MPEICTABICHUSIX PYCCKOI0 HapoJia co-
JIEPKAJIUCh OCHOBHBIE METEOPOJOIMYECKUE XAPAKTEPUCTUKU BETpa KAK IpPU-
poaHoro siBinenus. HaGmroneHus 3a BETpoM MO3BOJSUIH CAENIaTh KPATKOCPOUHbIN
IIPOTHO3 TMOTOAbI, ONPEHCIUTh PEKUM BETpa U YUYUTHIBATH €r0 BIUSIHUE Ha
OKPYKAIOLIYI0 Cpely M Ha XO3IMCTBEHHYIO ACATEIBHOCTH 3EMIICHEIBLEB U
IIPOMBICIIOBUKOB.
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Summary. In this work, we outline the process of searching for genre signs of dystopia in
anime “Cells at Work!”. Our research consisted of listing main features of this genre and their
matching with events in the anime. We concentrated on ritualization of life, character eccen-
tricity and comparison to science fiction. This work is unique and has prospects for develop-
ment in the future.

Keywords: dystopia; genre; anime; science fiction.

Temolt Haliero ucciae1oBaHusl IBJISETCS MOUCK MPU3HAKOB KaHpa aHTHYTO-
muu B anuMe «Kierku 3a pabotoi». E€ akTyanbHOCTh 3aKIIIOYAE€TCs B BBICOKOM
MOMYJISIPHOCTH aHUME-CEPHUAJIOB CPEAN HACEIEHUSI K POCTOM KOJIMYECTBA 3aIIPOCOB
M0 TEMaTUKE aHTHUYTOMHH. ITO MOXKHO MpOcienuTh ¢ nomoibio GoogleTrends.
Crenyer OTMETHTD, UTO JaHHAs KOMEIUsS HE paccMaTpuBajiach ¢ IOA0OHOM cTOpo-
HbI, TIOATOMY Hailly paboTy MOXHO CUATaTh YHUKAJILHOW U HOBOW.

enp uccnenoBaHue — BBIIBUTh B aHUME-CEpHAJIe PU3HAKY JKaHpPA aHTH-
yronuu. M3 3TOro BEITEKaET HECKOJIBKO UCCIEA0BATENBCKUX BOIPOCOB!

1. Kakue xapakTepHble NpU3HAKKA AHTUYTOIUHA MOXHO BBIJEIUTh?

2. Kakue u3 3THX TNPU3HAKOB COOTBETCTBYIOT YCTPOMCTBY OpraHu3Ma B
aHuMe?

3. B uém aHnMe moxoske Ha U3BECTHBIC MTPOU3BEICHUS-aHTUYTOIHH?

Teopernueckas 0a3a COCTOMT U3 HECKOJIbKUX OJIOKOB, OJTHAKO B MEPBYIO
oyepeb Mbl OMUPAIUCH HA JUTEPATYPY, NOCBALIEHHYIO )KaHPY aHTHYyTOnuu. B
«AHaroMuu aHtuyronun» bopuca JlaHMHa NPUBOAATCS OTIMYMTENBHBIE NPU-
3HAKM )KaHpa U MPUMEPHI U3 TUTEpaTyphl. ABTOp paccMaTpuBaeT To, Onaroaaps
YeMy aHTHYTONMS BBIIEIHIACH KAK CAMOCTOSITENbHBIA jKaHp U3 OOBIYHOW YTO-
nuy. OH IPUBOJUT CIUCOK YEPT, KOTOPBIE MOKHO CUMTATh XapakTepHbIMU. 3
HUX Mbl BBIBEJIM T€ MPU3HAKHU, KOTOPHIE MOTYT ObITh NPUMEHEHBbI K aHUME B
XKaHpe koMmenuu. Harmpumep, SKCUEHTPUUYHBIA TJIABHBIA T'€POU, PUTyaTU3aLus
’KU3HU, 3aCThIBIIIEE BpeMsl U OOJibllas MPEACKa3yeMOCTh, Y3HABAEMOCTh BEIIei
BHYTPH MHpa, 4YeM y Hay4dHOU ¢antactuku. Kpome toro, B padore «Anti-Utopia
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and Dystopia: Rethinking the Generic Field» [2] paccmarpuBaercst Tunonorusa-
ISl AaHTUYTONMA C WX OTIWYUTEIbHBIMU cBoMcTBamMu. «Kietku 3a paboToii»
MOYKHO OTHECTH K MyHKTYy «Pre-emptive anti-Utopias». DTu aHTHYTONHH KOH-
LHEHTPUPYIOTCA Ha TOM, YTO MHUpP YK€ SIBJISIETCS YTOIMUYHBIM, MOATOMY SIBHOE
WIK HESIBHOE HEJOBOJILCTBO YCTOSIMH MOKET OBITH OMAcHO B OyIyIIeM H SIBJISI-
€TCsl HE3aKOHHBIM.

Jliist Hadanma cBoei pabOThl MBI COCPENOTOUYMIUCH UMEHHO Ha 3THX HCCIIE-
JIOBAHUSX, HO B JaJbHEUIIEM K BBIIICTICPEUNCICHHBIM MOMEHTaM JT00aBSTCS
IYHKTHI U3 IPYroM JuTepaTypsl. B nepByro odepenb, 3T0 cpaBHeHHE BocTouHo-
ro u 3amagHoro BujeHus antuyronuu [4]. [loMmumo 3toro, mis paboThl Han
aHaJM30M aHUME Mbl OyJeM HCMOJb30BaTh MPUMEP APYTUX HCCIEAOBAHUNA Me-
JTMATEKCTOB. DTO CTaThU, paccMaTpHUBaromue (prIbMbI, CepHalibl U dKpaHU3a-
IIUH, KOTOPBbIE MOXKHO Ha3BaTh aHTUYTOMUYHBIMH [6], a Takke padoTa Ha OTBJIe-
YEHHYIO TEMY, HO aHaidu3upymomas anuMme-antuyronuto [12]. Tlocnennss pac-
cMatpuBaeT «llcuxonacmopT» ¢ TOUKU 3pEHUST KPUMUHOJIOTUU, HO B HEH TaKKe
€CTh YINOMHMHaHUE peXuMa IU(POBON THUPAHUM U €ro BiusHUA Ha mup. [lo-
CIeTHUM OJIOKOM MOETO CIHCKA JTUTEPATYPHI SIBISIOTCS pabOThI O CIIOc00ax BU-
3yalM3aluy U KogupoBaHusi cMbIciioB [3; 5; 10]. C uX mMOMOIIBI0 MOXHO BbI-
SIBUTh 3aKOHOMEPHOCTHU B CO3J[JaHUU BU3YaJbHBIX 00pa30B, KOTOPbIE OyAYyT pas-
OupaTbCst OJHUM U3 METOJIOB.

MBI UCTIONB30BaIM Cpa3y HECKOJBbKO METOJI0OB, UYTOOBI 3aTPOHYTh Kak
MO>KHO Oosibiie actekToB. JIJis BeIsIBICHUS U (POPMYIUPOBAHUS OOIIHMX MPU3HA-
KOB aHTUYTOIUHU OB UCTIOJIb30BAH KaHPOBBIN aHanu3. Ero MOXHO Takxe Ipu-
MEHUTH JIOMIOJTHUTEIBHO Ha JIUTEpaTypHble pousBeneHus. [Ipu nmpocmotpe ca-
MOTO aHUM€ HaM MOTPeOOBAJICSI CEMHUOTUYECKHUI aHAJIN3 BU3yaJbHBIX 00pa3oB U
HappaTUBHbIA aHan3. C UX MOMOIIBIO Mbl MOXKEM NEPEIOKUTh UMEIOIIUECS
YKaAHPOBBIC TIPU3HAKKM HA ayJAHMOBU3YAIbHYIO COCTABISIONIYIO cepuana. [loapos-
HEe BCEr0 Mbl paCCMaTPUBAJIM BHEITHOCTh F€POEB, APXUTEKTYPY U OKPY)KEHHUE, a
TaK)K€ IMOLMM MepcoHaxe. OTAeNbHO aHAIM3UPOBANACh PE€Ub M TAOIMYKHU C
HAJANMUCAMU U noscHeHussMH. [locieqnum MeTonoMm siBisercs: cpaBHeHne. OHO
HEOOXOIUMO JJIsI BRICTpAWBAHUS TMapajijiesiell MeXAy HU3BECTHBIMH JIUTEPATYP-
HBIMU MPOU3BEICHUSIMU U JaHHBIM aHuMe. K npuBiexkaeMbIM TEKCTaM OTHOCST-
ca «Mb» EBrenus 3amsituHa, «O 1OuBHBIA HOBBIM Mup» Ongoca Xakciu u
«1984» JIxxopmxa Opyamia. Bo3M0XHO, BIIOCHEACTBUM 3TOT CIIUCOK ITONOJHUAT-
s 1Sl IpOBEICHUS OoJiee Mo IpOOHOTO CPaBHEHMUS.

K sMnupuueckuM oObeKTaM HCCIEAOBaHUS OTHOCHUTCS BECh MEPBBIN ce-
30H aHuMe-cepuana «Kierku 3a paboToit». OH BBIXOAWI C HIOJIS 110 CEHTSIOPH
2018 roga u coctout u3 13 cepuii 1o 23 MUHYTHI. MBI pelIdIi CKOHLIEHTPUP O-
BaThCSl UMEHHO Ha OJHOM CE30HE, OTOMY YTO OHA SIBJSIETCS CaMbIM IOKa3a-
TEJbHBIM U MOHATHBIM. 3]1€Ch €CTh U 3HAKOMCTBO C T'€POSIMHU, M HEKask dKCKYp-
cus o mupy. IIponomkenue aHuMe MOTJIO MOABEPraThCs KOPPEKTUPOBKE, HC-
X0/l U3 OLIEHOK IepBOro cezoHa. KauectBo nepeBoga U 03By4YKU MOTYT BIIUATH
Ha CMBICIIOBOE COJIEpKaHHUE MEIUATEKCTa, MOATOMY, YTOOBI CIOXKHMBIIEECS OT
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aHUMeE BIIEYATJIICHUE ObUIO MaKCUMAJIbHO JIOCTOBEPHBIM, MBI CMOTpEIU OpHUIIU-
anbHBIN 1yOnsik oT komaH bl «CTyauitnas bangay.

[IpenBapurenbHbple pe3ysnbTaTbl MOXHO II0OKA3aThb C IOMOIIBIO JE€MOH-
CTpallMM aHAJIN3a HECKOJIbKUX CEpUM HA MPEAMET NMOMCKA MEPEYUCICHHBIX BBI-
1I€ KAHPOBBIX NMPU3HAKOB.

Puryanuzanus xxu3Hu. «Tam, rae naput puryai, HEBO3MOKHO XaOTHYHOE
JIBW)KEHUE JIMYHOCTW», — nuiieT JlanuH. JIeWCcTBUS KUTENe aHTHUYTONUHU 3a-
[IPOrPaMMHUPOBAHBI, Y KaXKJIOr0 €CTh CBOS 4E€TKas poib. M3 3TOro vaiie BCero
MIPOUCXOJIUT TJIaBHBIN CIOKETHBIN KOH(JIUKT — OTKa3 OT ClieIOBaHUs puTyainy. B
aHUME He MPOCIeKUBAETCA OYHT IPOTUB YCTOEB KU3HH, HO CaMa 3alporpaMMu-
POBaHHOCTH IIEPCOHAXKEN IMOKa3aHa JOBOJIBHO 4E€TKO. HaunHas ¢ nepBou cepuu,
MO>XHO 3aMETHTh IMOBTOPSIEMOCTh PAa0OTHI KaXXIOW OTAEITBHON KJIeTKU. «BOoT
Balll KUCIIOPOJ HA CEroAHsM», — peruka spurporura. [Io atToMmy npemioxeHuro
BUJIHO, YTO KaXK/1asl KJIETKA MOJIy4aeT CBOIO MOPLHUIO BEIIECTB €XKEIHEBHO U pe-
rynsipHo. CylIecTByeT HEKasi HopMa MOCTAaBOK, KOTOpas SABJISIETCS HEU3MEHHOM.
Ha 3aynHem 1miaHe Mbl MOXKEM BUJAETh TaKUX K€ paOOTHUKOB ¢ KOPOOKaMHU B Py-
KaX, KOTOPbIE JOCTAaBJISIIOT BO3AYX KUBYLIMM B 3JaHMsIX Kierkam. [lo3xe Ha
DKpaHe MOSBISIETCS BCIUIbIBaOIIee MosicHeHue: «Pabora »puTponuToB: 00Xo-
IUTh TEJO, NOCTABJSAS KUCIOPOJ KJIETKaM BO BCEX €ro yroJjikax, U NPUHOCHUTH
JUOKCHUJI YTIIepo/ia B JNErKUe». ITO MOATBEPKIAET UX (YHKIUIO KypbhepOoB, KO-
TOPYIO OHHU BBITIOJHSIIOT Ha MOCTOSIHHOM ocHoBe. Ilocie OuTBBI ¢ OakTepueit
JEUKOLIMUT TOBOPHUT: «S Jiearo, 4TO JOJBKEH». JTO TaK K€ MOKa3bIBAECT HAIUYUE
y KaXJ0W KIJIETKH OIpeae€éHHON paboThl, KOTOPYIO OH BBIMOJIHSET PETYISAPHO.
«Yxe yxonure?» — «Jla, y meHsi pabora». KineTku He OTBJIEKaIOTCS OT CBOMX
00s13aHHOCTEW W TOCJe 3aBEpIICHHs OJHOrO Jelia Cpa3y IMEepeKIIouaroTcs Ha
caenytoiiee. B 3actaBke KO 2 cepuu MOXHO YCIIBIIIATh TO, KaK 3aKaJIPOBBIN T'O-
JI0OC TOBOPUT O paboTe KJIETOK B opranusme: «M30 qHS B 1eHb 24 yaca B CyTKHU
365 nuelt B roay». [logoOHOe BhIcKa3biBaHUE 0OpalllaeT BHUMAHKUE 3pUTENS Ha
HETPEPBIBHOCTH TPy/1a. CyHIECTBYIOIIME B OPTaHU3ME «PUTYaJIbl» MOBTOPSIOTCS
HECMOTPS HU Ha 4YTO, a KJIIETKH MPUBBIKIN PabOoTaTh MO YCTAHOBJICHHBIM MPABU-
JaM KpyriiocyTouyHo. OHU HCIIONHSIOT CBOIO POJIb U HE 3ayMBIBAIOTCS HAJl TEM,
9TOOBI YETr0-TO HE JIeNaTh, €CIU 3TO BXOJAUT B UX o0s3aHHOCTU. B 3 cepum Ham
NOKa3bIBAIOT HOBBIE BHJIbI KiIETOK. CHauanma KaxeTrcs, 4yTo HaumBHas T-kieTka
coeraer OT CBOMX O0S3aHHOCTEH, TO €CTh MIPOTUBUTCS puTyany. Ho mocie atoro
e€ mepeyOexaaroT U nenatoT T-kuwiaepoM. Takum o0pa3oM, JEeHApUTHAS KIETKa
yCTpaHuja HEMOBUHOBEHUE CUCTEME U BEpHYyJa paboTy B €€ OOBIYHBIN PUTM.
[IpeBpailieHre KJIETKU U3 ci1aboi B CUIIBHYIO MTOKA3bIBAET, UTO BCE JOJKHBI HC-
IIOJIHATH CBOKO POJIb B MUPE, HECMOTPSL HU HA YTO.

OKCHEHTPUYHBIN IIaBHbIM repor. I1o Teopun JlannnHa, yame Bcero skc-
LEHTPUYHOCTDh IPOSIBIIAETCS B TBOPYECKOM IIOPBIBE, KOTOPBIM HE COYETAETCS C
TOTAJIMTAPHOU BJIACTHIO. M3 3TOr0 MOXKHO BBIBECTH, YTO IJIaBHBIMA I'€POU YEM-TO
OTJIMYAETCA OT OCHOBHOM MAacCChl KUTEJIEH aHTUYTONMMYECKOro mupa. Ero otiu-
YUTENIbHAsI YepTa HE BIIMCHIBAETCS B PAMKU OOLICHPHUHSATHIX MPAaBWI U BO3MOXK-
HO JIOJDKHA OBITH TIpecedeHa. B KOHTEKCTe ceprania MOKHO YBHUJIIETh, YTO TJIAB-
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Hasl TEPOMHS CWIIBHO OTJIMYAETCS OT OCTAJIBbHBIX KJIETOK CBOETO MOAPAa3/IE€IEHHUS,
TO €CTh 3PUTPOUUTOB. B 1 cepuu mpu nocTaBKe YriaeKUCIoro raa OHa Bpe3aeT-
Cs B BEHO3HBIW KJIallaH, I/I€ IEMCTBYET OJAHOCTOPOHHEE ABMKEHHE. OHA IJI0XO0
OPHUEHTHUPYETCS B TEJIE U HE MOXKET CIEA0BATh YETKOMY MapuIpyTy, CChUIASICh Ha
TO, YTO HOBEHbKasA. E€ HEpacTOPONHOCTD U 1€30pUEHTALMSA B IIPOCTPAHCTBE BhI-
JUBAIOTCS B OYpPHYIO SMOLMOHAIbHYIO PEAKIMIO. DPUTPOLUUT HOCHUTCS TyAa-
ciofa ¢ kpukamu «l'me?», moka Apyrue pabOTHUKHU CIIOKOMHO BE3yT KOPOOKU Ha
3a/IHEM IUIAHE WM CMOTPST Ha KapTy. «S1 omsTh OmnOIaCchy», — KPUUUT T€POUHS
u yOeraer. E€ moBeneHrne MOXHO CUMTaTh HEHOPMAJIbHBIM U JaKe HEKOMIIe-
TEHTHBIM, IOTOMY YTO KJIETKH 00s3aHbI JOCTaBIATh BO3AYX BOBPEMs U HE OLIU-
0aTbCcsi B CBOEH TpaeKTOpUHU. MBICIU T€pOMHU MOKA3bIBAIOT HEKOE HEIOBOJIb-
CTBO CHCTEMOM, 3aKitodaromieecs B netansix. Korga y neiikonura cpabarpiBaer
peLenTop, KOTOPbIM BBITJIAIUT KaK MUILIEHb HA MaJIOYKE, BCTPOEHHAs B KEIKY,
OHA JlyMaeT: «A moiy4uie Au3aiH NpuayMatb He Morin?». Takoe BHyTpeHHee
HEOJJOOpPEHHE TOXKE MOXXKHO OTHECTH K HEOOBIYHOM pEaKIMy Ha NMPUBBIYHBIC B
3TOM MUPE BEILH.

CpaBHeHue ¢ HaydyHOH (haHTacTrKoi. HecMoTps Ha mpuMeHEeHUE dIeMeH-
TOB (DAHTACTUKU B MPOU3BEICHUSAX, aHTUYTOINHS «pacCKa3bIBaeT O Kynaa Oosee
peabHBIX U JIeTue yrajibiBaeMbix Bemax» [15]. Hayunas dantracTuka umier u4ro-
TO HOBOE, «MHOE», TOrjJa Kak MUp aHTHyTonuu Ooliee npenckazyem. AHHUMeE
«Knerku 3a paboToi1» MOXXHO CUMTATh (paHTACTUYHBIM B TOM ILJIaHE, YTO Opra-
HU3M 4YeJIOBEKa IMOKa3aH KaK MECTO OOMTaHHs TaKuX K€ YeJIOBEKOIOIO0OHBIX
CYILIECTB, SIBJSIFOIIMXCS €r0 KJIETKAMU. JTO BUAEHUE PEATIbHOCTH SABJISIETCS CKa-
304HBIM, HO B MHUpPE KJIETOK padOTalOT T€ K€ 3aKOHbI, KOTOPHIE Mbl 3HAEM U3
Ouosnoruu. 3puTesb BIIOJIHE MOXKET YBUJIETh YTO-TO PEAJIbHOE B YCTPOICTBE Op-
raHW3Ma W IpeacKa3aTh JaJbHEUIINE NECUCTBUS KIETOK. B mepBoi cepun MUK-
poba 3aBOJAT B OPOHXM M 3aKJIIOUAIOT B CIIELUATIBHYIO KaIlCylly, OIMOBeas o
npouenype urdanus. CienoM IMOKa3bIBAETCS 3allyCKAHUE paclaJarouiencs Ha
MEJKHE YacTu pakeTbl. Tak m300pakaeTrcs MpoLecc YMxaHusl, KOTOPbIM BCEM
3HaKkOM. BoO BTOpOW cepuu INPOUCXOIUT NOBPEKIACHUE KOXKHBIX ITIOKPOBOB.
OpUTPOLUTHI BBIMAAIOT B AbIPY 0€3 BO3MOXKHOCTU BepHYThcs. Hannuue napa-
NUHBI Ha TeJe Mpe/BellaeT MosiBIeHne OaKTepuil, Tak KaK 4yepe3 OTKPHITHIE pa-
Hbl B OPraHU3M MOXET IONACTh YTO YrOAHO. B 3TOM K€ cUTyaluH MOKa3aHo
omnoBenieHne «CyXeHHE COCYI0BY», U IPUTPOLIUTHI OOJIbIIIE HE MOTYT IPOUTH IO
KOpU0pY, TOBOPS, YTO YTO-TO CIYYHUJIOCh. 3HAHUE OMOJIOTUU ITOMOTaeT Mpeny-
rajaTb Takoe MmoBeAeHue. Temy Hy»KHO YMEHBUIUTH IOTEPIO KPOBU BO BpEMs
TPaBMBI, YTO U IPOUCXOJHNT 3a CYET TYPHHUKETA HA DKPAHE.

Puck katactpodsl HM3-3a MpOTHBOINpPABHBIX AcicTBHM. «Pre-emptive anti-
Utopias» («Ynpexaaroue aHTUYTONUWY») MOJPa3yMEBAIOT, YTO MPOJOJIKU-
TEIbHOE HEJOBOJBCTBO CYIIECTBYIOUIUM YCTPOMCTBOM MOMKET OBITh OMACHBIM.
Takum 00pa3oM, yTONMMYHOCTh MUpPa BCEMHU CUIIAMU MOJepKuBaeTcs. B neppoii
cepuu BO BpeMs 1modera MUKpoOa JEHKOLMT TOBOPUT: «ITO MHEBMOKOKK. Eciu
ero ObICTpO HE YOUTh, OH HA4YHET AeNUThCsA. Toraa Ham Mup OyAeT Moj yrpo-
30i». IIpoHUKHYBIINE B OpraHu3M MHKPOOBI MOPaXaroT PA3IUYHBIE CHUCTEMBI
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OopraHu3Ma M yOMBaIOT MECTHBIX JKUTEJIEH JIJIs 3aXBaTa TEPPUTOPUU. ITO Mpe-
CTaBJISIET yrpo3y CTaOWIBLHOCTH U MPOIBETAHUHM MHUPA, IO3TOMY JF000€ COMpo-
THUBJICHUE BJIACTH CYLIECTBYIOIIMX IPaBHWJI JOJKHO IpecekaTbes. ['oBopures,
YTO MHEBMOKOKKH MOTYT «B p€3yJIbTaTe MOTyOUTh HAILl MUP).

Vike U3 UMEIIMXCSA JaHHBIX MOXHO CHENaTh IepBble BHIBOABI. 11epBbIii
3aKJII0YAeTCsl B TOM, YTO B aHUME JIEUCTBUTENIbHO MPUCYTCTBYIOT >KaHPOBBIE
IIPU3HAKU aHTUYTONHMH. MOXXHO 3aMETUTh, YTO pUTyaIH3alus )KM3HU MpOCie-
KUBAETCSl HA MIPUMEPE JUAJIOTOB I€pOEB, KOTOPBIE aKIIECHTUPYIOT BHUMAaHHUE Ha
cBoeil pabore. Cuiibl MUpa CTaparoTCsl COXPAHUTh €ro YTONUYHOCTh U OOPIOTCS
c (akTopaMu, KOTOpbIE MOT'YT YIpOKaTh cUcTeMe. [ 1aBHasl ke repouHs OTIu-
YaeTcsi OT OCTAIBHBIX KJIETOK YpE3MEPHON SMOIMOHAIIBHOCTHIO U OypHOU peak-
I[Mel, 4eM MpHuBJIeKaeT K cede BHMMaHue. HecMoTps Ha BCE 3TO €CTh M BTOPOM
BBIBOJl, KOTOPBI YaCTUYHO MPOTUBOPEUYUT HMEIOLIMMCS NpuMepaMm. B aHume
HET KOH(JIUKTA SKCIIEHTPUYHOT O T€pPOsI C OCTAIBHBIM OOIIECTBOM, a TAaKXKe MPO-
TUBOCTOSIHUSL puTyally. Takum oOpa3oM, B aHUME€ OTCYTCTBYET TOT JBUTATENb
CIOKE€Ta, KOTOPBIA OOBIYHO MPUCYTCTBYET B aHTUYTONUSIX. ETo 3aMeHsIOT MUp-
HbIE TEMbI, HE HaNpaBJIECHHbIC HA OOPHOY C CUCTEMOI.

3HAUMMOCTh HAIIEr0 HMCCJEAOBAHMS 3aKioyaercs B (HOPMYITHUpPOBaAaHUU
CIMCKa OTJIMYUTEIBHBIX YEPT aHTHYTONMYECKOrO kKaHpa, UCXOMs U3 psaa Apy-
rUX HUCCJIENIOBAHUM, a TAKXKE B aHAIM3€ MeAuaTeKkcra ¢ ux nomombro. Ilomy-
YUBIIMECS MPU3HAKA MOXKHO OYAET MPUMEHATh U B JAPYTUX HCCIEHOBAHUSX,
CBSI3aHHBIX C aHMMeE, cepuaiaMu uiu puabmamu. bonee Toro, ¢ MOMOIIBIO MPU-
MepoB u3 «KiteTok 3a paboToil» MOKHO OyJeT MOHATh, KAK UMEHHO MOYHO pa3-
IJIAJIETh T€ WU WHBIE XapaKTEPUCTHKU B KOHTEHTE, KOTOPBIM HEJIb3s1 HAPSAMYIO
Ha3BaTh aHTUyTOnued. M3 3Toro BeITEKAlOT mepcneKTuBbI padoThl. [lomobHas
METO/IMKA MOET MPUMEHAThCI U K APYruM npou3BeneHusM. AHanus «Knerok
3a pabOTOI» MOKA3BIBAET, YTO MPU3HAKH aHTUYTOIIMU MOTYT HaXOJUThCS Tam,
IJ1€ UX TPYAHO pasrisiieTb. DTO JAET MOBOJ JJIsl IOMCKA HOBBIX MPOU3BEICHUM C
HESBHBIMU YEPTAMH KaHpa.

OrpannuenueM B Hamied pabore crajm J0ocTynm K KOHTeHTy. Cait
Wakanim, Ha KOTOpOM MyOJMKOBaJICS OPUIMATBHBIA AYOIsIK, ObLI 3a0JI0KUpP O-
BaH. BBIX0JIOM U3 3TOI CUTyallMK CTAJIA IUPATCKUE BEPCHH, PACIIPOCTPAHEHHBIE
B MutepHere. Ha Xxox wuccienoBaHuWE 3TO HE CWIbHO NOBIMUAIO, MO3TOMY
ocTajibHas paboTa MPOBOIUIACH B ITOJIHOM 00BEME.

bubaunorpadguyecknii cnucok

1. Alekseyeva, J. (2019). Book review: Interpreting Anime. Animation, 14(2), 164-166.
https://doi.org/10.1177/1746847719856174

2. Balasopoulos, A. (2011). Anti-Utopia and Dystopia: Rethinking the Generic Field. Utopia
Project Archive, 2006-2010. Athens: School of Fine Arts Publications, 59-67.

3. Griffin, D. (2018). Visualizing Eco-dystopia. Design and Culture, 10(3), 271-298.

https://doi.org/10.1080/17547075.2018.1514573

Huang, H. (2017). Distinguishing patterns of utopia and dystopia, east and west.

Kidd, J. (2016). Representation. Routledge. https://doi.org/10.4324/9781315666785

oA~

=06



10.

11.

12.

13.

14.

15.

McKenna T. (2019). Behind the Black Mirror: The Limits of Overwellian Dystopia.
Critique, 47(2), 365-376. https://doi.org/10.1080/03017605.2019.1601887

Miller, M. C. (2017). Restorying dystopia: Exploring the hunger games series through
U.S. cultural geographies, identotoes, and fan response (Doctoral dissertation). The Ohio
State University.

Rueda, C. (2015). Aesthetics of dystopia: Blindness from novel to film. World Literature
Today, 89(3), 12-15.

Suan, S. (2017). Anime’s Performativity: Diversity through Conventionality in a Global
Media-Form. Animation, 12(1), 62—79. https://doi.org/10.1177/1746847717691013
Traue, B., Blanc, M., & Cambre, C. (2019). Visibilities and Visual Discourses: Rethinking
the  Social With the Image. Qualitative Inquiry, 25(4), 327-337.
https://doi.org/10.1177/1077800418792946

Treat, J. W. (2018). Japan is interesting: modern Japanese literary studies today. Japan
Forum, 30(3), 421-440. https://doi.org/10.1080/09555803.2018.1441171

Wood, M. A. (2019). Algorithmic tyrany: Psycho-Pass, science fiction and the crimino-
logical imagination. Crime, Media, Culture, 15(2), 323-3309.
https://doi.org/10.1177/1741659018774609

Unyxuxo E. [Inuhiko Y.] Teopus Kapauu / pen. A. Memepskos; mnep. ¢ sm. A. benses.
M.: HoBoe Jluteparypuoe O603penue, 2018.

Kataconosa E. JI. SInoHusl B peaibHOM M BUPTYaJibHOM MHpax: OUepKu COBPEMEHHOM
ATIOHCKOM MaccoBoil KynbTypsl. M.: BocTounas nurepatypa PAH, 2012.

Jlanun b. A. Anatomus nurepaTypHOil aHTHyTOomuH // OOIIECTBEHHBIE HAYKH W COBpE-
MeHHOCTB. 1993. Ne5. C. 154-163.

=7



IV. IMPORTANT ISSUES
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CTPATEI'HYECKOE YIIPABJIEHUE B COEPE CIIOPTA:
B3AUMOJIENUCTBHUE CIIOPTA U ITOJIMTUKHU

O. H. CaBesibeB PhD, 3amecmumens oupexmopa
nO 10pUOUYeCcKUM 80NPOCAM,

000 «lusunucmy,

A. E. Ilapmnkos PhD, I'enepanvusiii oupexmop,
000 «MKK «Husecm-napky,

II. E. KotasipeHko Hupexmop OOO «L{usunucmpy,

2. Kanyea, Poccus

Summary. The specifics of the interaction between sports and politics served as the subject of
this study. First of all, this is the specifics of using high-achievement sports as a method of
influencing politics on people's lives in the modern world order. In the era of the development
of the world Olympic movement, the relationship between politics and sports has become
most pronounced. In the modern world, the policy of «soft power» is able to effectively solve
the tasks of forming a positive image of the country on the world stage, which is successfully
applied by most countries.

Keywords: social institute; soft power; nation; Olympic games; interaction; society; status;
politics; sport; protectionism.

CylleCTBEHHOE PA3BUTHE MEXAYHAPOJHOTO CHOPTHUBHOIO JBHXKEHUS
Hayaiochk ¢ KoHIa XIX Beka. [locTeneHHO CIOXKWIMCH €r0 OCHOBHBIE (POPMBIL:
MEXIYHAPOJIHOE CIIOPTUBHOE JABUKEHUE MO OTAECIbHBIM BUAAM CIIOPTa, MEXKY-
HApOJHOE OJIMMIIMHCKOE JBWKEHHUE, MEXKIYHAPOJHOE CTYJIEHYECKOE CIIOPTUB-
HOE JIBUKEHHE, MEXKIYHAPOJIHOE CIIOPTUBHOE JIBUKEHHUE 110 MacCOBOUM U 0370-
POBUTENBHON (PU3UUECKON KYyIbTYpE U CHOPTY.

CoBpeMeHHBIN CIOPT 3aTparuBacT WHTEPEChl BeChbMa OOJBIIMX TPYII
moaei. B COBpeMEHHOM MHUpE CIIOPT BBIMOJHSET MHOKECTBO COIMAIIBHBIX M
MOJIUTUYECKUX (PYHKITNI, UMEHHO TTO3TOMY B OOJIBIIMHCTBE CTPAH OCYIIECTBIIS-
€TCs TOCYAApPCTBEHHBIM KOHTPOJIb HAJl CIIOPTOM IYyTE€M HPHUHATHS COOTBETCTBY-
IOIUX HOPMATHUBHO-TIPABOBBIX aKTOB, peali3alliy IporpaMM M BbljieneHus hu-
HaHCUPOBAHMUSL.

B nacrosmee Bpemst co3nath 3QQPEeKTUBHO pabOTaIONIyI0 CUCTEMY CTpa-
TETUYECKOT0 YNIpaBJIeHWs B cdepe Crmopra HEBO3MOXHO O€3 OIpeeeHus
HaIlpaBJICHHUS €€ Pa3BUTHs, O€3 COMOCTABIICHHS JKEJIaeMOro KOHEUHOT'O Pe3yib-
TaTa ¢ BO3MOXXHOCTSIMU MHBECTUPOBaHUS, 0€3 ydyera MHEHUH NMpodecCuoHAIb-

HOT'O CIIOPTUBHOT'O COOOIIECTBA U BCETO HACEJICHUS CTPaHbI B IIEJIOM U T.]I. [1,
c. 51].
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OTMeTuM, 4TO B U3YYEHUHU MOJUTHYECKOTO aCHEeKTa MEXKIYHAPOJHOIO
CIIOpTa, 3amajJHble UCCIEA0BATENN UCIOIb3YIOT TEPMHUH «CIIOPTUBHAS MOJIUTHU-
ka». Tak u3BecTHbIN (ppaniy3ckuii coruoinor JX. MeiiHO B cBoeM MoHOrpadu-
4yecKkoM uccneaoBaHnu «CropT U MOJIUTHKAY» MUCAT O PAa3IMYE€HUN BIHMSHUE IO-
JUTUKW Ha CIIOPT W BJIMSHHUE CTIIOPTa Ha MOIUTUKy. [Ipu aTomM oH 0cobo oTme-
TWJ, YTO CHOPT Yallle CTAHOBUTCA OPYJIHUEM B PyKaX IMOJUTHKH, HEXKEIH CaM
OKa3bIBa€T BIMSHUE HA Hee. Vccaenys MOTUBBI BMEIIATENCTBA IOCY1apCTBa B
cdepy criopta, MeiHO BBISIBII TPU €0 OCHOBHBIE PUYUHBI: 3200Ta U 3/J0POBLE
HaceneHus; 3a00Ta O NOAJAEpX)AaHUM OOLIECTBEHHOTO TMOpsaka; 3abora 00
YTBEP)KICHUH HAIIMOHAILHOTO MpecThka [2, C. 5].

MaciutaOHbI XapakTep U TE€CHas CBsI3b CIOpPTa CO BCEMHU CYIIECTBYIO-
IMMH B HACTOSIIEE BpeMs KaHaJIaMH MAacCOBBIX KOMMYHUKAIHMH (paKTHUECKH
OTPEIENINIIO MECTO CIIOPTA B CUCTEME MAHUMYJISIIIMUA OOIIECTBEHHBIM MHEHHEM.
TexHONMOrum MCHoAb30BaHMS CIOPTA JUISl BO3JECHCTBUS HA MacCOBOE CO3HAHME
MO3BOJISIIOT MPENOJHOCUTh B MO3UTMBHOM WJIM HETaTUBHOM CBETE ONpEIeICH-
HO€ TOCY/IapCTBO, €r0 BHYTPEHHIOIO M BHEIIHIOIO MOJUTUKY, TOCIOJICTBYIOLIYIO
B CTPaHE COLUMAIbHO-TIOJIUTHYECKYIO CUCTEMY, €€ LIEHHOCTH U MPOUCXOMSIINE B
CTpaHe COLMalbHbIE, DKOHOMHUUYECKHUE, MTOJIUTHUECKHE U IpyTrue npouecchl. Co-
3IaHHE aypbl CEHCAlMM MOocie MoOeIbl HAIlMOHAJIbHON COOpHOM Ha MEXIyHa-
POJTHBIX COPEBHOBAHMSX MO3BOJISET MPEMOJAHOCUTH €€ KaK OOJIBIIOE JTOCTHUXKE-
HUE TOCYIapCTBEHHON BaYKHOCTH.

B neiicTBUTENBHOCTH, TOCYAAPCTBA B COBPEMEHHBIX YCIOBUSIX 3a4aCTYIO
NBITAIOTCS UCIIOIb30BaTh CIIOPT B MOJIUTHYECKUX U MPOIMAraHIuCTCKUX LENX, a
NOJUTUYECKHE B3aUMOOTHOUIEHUSI MEXKY CTPAaHAMHU TAK)KE YacTO OTpa)karoTcs
Ha COCTOSIHUU onuMIuiickoro crnopta. K npumepy, Bo3poxaeHue OIuMOMicKux
UTp 3aAyMBIBAJIOCh C LENbIO0 MCMIOJIb30BaHUS CIIOPTA KaK CPEJCTBA YCTAHOBJIE-
HUSI MEXKTOCYapCTBEHHBIX CIIOPTUBHBIX KOHTAKTOB, YTOOBI YKPEIUTH JIPYKOY,
MHUpP U B3aUMOIIOHUMAaHHE MEX]y Pa3HbIMU CTpaHaMu. B 1elCTBUTEIBLHOCTH Ke
Onumnuiickue Urpbl CTaIM MECTOM OOpBOBI 111 OONBIION MOIUTHKHU, TJ€ HEN3-
OCXHO BO3HHMKAIM KOH(IMKTHBIE CUTYallUH, CKAJIbKYJIUPOBAaHHBIE B CIOPT U3
00J1aCTH MOJUTHKH.

B 3akmioueHue OTMETHM, YTO TE3UCHI 00 «aMOJUTUYHOCTU CIIOPTay», «O
CIIOPTE BHE IMOJUTHUKU» HE COOTBETCTBYIOT PEAbHOMY IOJIOKEHUIO A€, SBIIS-
ACh CKOpEe >KEJIAaHHUEM OPraHU3aTOPOB MEXYHAPOJHOrO CIIOPTHUBHOIO JBUKE-
HUS OTJEIUTh CHOPT OT MOJIMTUKH, YTO CAENaTh B pEAIbHOCTH IPAKTUUECKN HU-
Korjaa He ygaercsi. «4ucToro» crnopra B COBpEMEHHOM MUpeE He cyuiecTByeT. Ha
MEXIYHApPOJIHOE CIIOPTUBHOE JBHKEHHE OKAa3bIBAIOT BECOMOE BIIMSHHUE pa3iiny-
HbI€ (PAKTOPHI, B TOM YUCJIE€ U MOJIUTHYECKHE.

Bub6anorpaguyeckuii cnucok
1. Anexceer C. B. CnopTtuBHOe mpaBo: Y4YeOHUK JAJIsl CTYACHTOB BY30B, OOYHYAIOUIMXCS IO
HanpaBieHusM  «fOpucnpynenums» u  «®Pusnyeckas kynbtypay / Ilom  pen.

I1. B. KpamenunnukoBa. 5-¢ u3a., mepepad. u gom. — M.: FOHUTU-JJAHA, 3akon u
npaso, 2016, 2018, 2021. — 927 c. — ISBN 978-5-238-02864-4
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In the late XIX — early XX centuries, collecting became a very popular ac-
tivity among Russian entrepreneurs. They had a special gift of initiative, intui-
tion, the ability to see and do what was important for culture. All these qualities
of the personality of patron of arts can be interpreted as a special kind of talent
[2, p. 94-97]. The passion for art and science was the "second self" for patron of
arts, simultaneously with the main professional occupation of commerce and in-
dustrial production [2, p. 94-97]. Some representatives of the Russian patron of
arts class acquired works of Russian and foreign art, book collections from ru-
ined nobles. It is not for nothing that at this time the hostility between the "aris-
tocracy of capital" and the "aristocracy of blood" begins to manifest itself [6,
p. 134-137].

Provincial art museums were sometimes opened on the basis of personal
collections of patron of arts. Patron of arts of the late XIX — early XX centuries
did a lot for the development of culture. For example, Sergey Ivanovich Senkov
(1848-1934), a native of the old Vyaznik patron of arts family of the Vladimir
province, was fond of Russian and foreign painting. His collection included
paintings by artists of the Association of Traveling Exhibitions (N. N. Dubov-
sky, I. I. Shishkin, I. E. Repin), I. K. Aivazovsky, A. N. Benois, K. A. Korovin,
V. V. Lebedev, A. A. Kharlamov and other artists. After the Revolution of 1917,
the collection of paintings by S. I. Senkov was transferred to the Local History
Museum of Vyazniki, Vladimir region.

The activity of Andrei Alexandrovich Titov (1844-1911), a Rostov patron
of arts, researcher of local antiquities, museum worker, collector and entrepre-
neur (Yaroslavl province) deserves special attention. He belonged to an old pa-
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tron of arts family. A. A. Titov was married to the daughter of a famous Yaro-
slavl patron of arts Nadezhda Alexandrovna Vakhromeeva [3]. He expanded the
trade manufacturing business left to him by his grandfather, and in 1883 he es-
tablished the trading house "A. Titov and F. Malozemov". In the State Archive
of the Yaroslavl region (GAVO), the case of the certificate issued by A. A. has
been preserved. Titov was awarded the title of a Life Member of the Yaroslavl
Charitable Society in St. Petersburg [4].

A. A. Titov has written more than 200 articles, monographs on the histo-
ry, economics, historical and architectural monuments of Rostov and other cities
and counties of the Yaroslavl province. In the 80-90s of the XIX century. he fi-
nancially contributed to the restoration of historical monuments of Rostov. With
his participation, the restoration of the Rostov Kremlin was carried out. He initi-
ated the creation of a Museum of Church Antiquities in Rostov. The Rostov Mu-
seum was opened on October 28, 1883. The Museum opened a department of
Russian shrines and civil antiquities, later added a department of church antiqui-
ties. At that time, there were 8465 exhibits in the Rostov Museum [5, I. 8 (a), 8

(b)]

It is important to note the activities of the philanthropist, entrepreneur,
honorary member of the Academy of Arts Vasily Alexandrovich Kokorev
(1817-1889), Soligalich, Kostroma province. V. A. Kokorev was one of the
largest collectors of works of art, his collection included more than 500 paint-
ings by Russian and foreign artists. In 1861, he opened a gallery in a specially
built building for it. His collection included 42 paintings by K. P. Bryullov,
23 by I. K. Aivazovsky, works by Russian painters: D. G. Levitsky, V. L. Bo-
rovikovsky, G. I. Ugryumov, A. M. Matveev, O. A. Kiprensky et al. [1]. After
the bankruptcy of the entrepreneur, the paintings were sold to P. M. Tretyakov,
D. P. Botkin, Alexander I11. In 1884, he opened the "Academic Dacha", which
was a form of assistance to poor students of the St. Petersburg Academy of Arts.
Students lived and worked at this dacha. The premises of the dacha were rebuilt
at the expense of V. A. Kokorev from the former house of the Manager of the
Mstinskaya water system.

Thus, museums, galleries, exhibitions created with the financial support of
patron of arts influenced the socio-cultural image of Russians in the late XIX —
early XX centuries, contributed to the formation and definition of public con-
sciousness of people, their value orientations, readiness to accept innovations in
various spheres of society.
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The XVIII century was a period of developing new values, searching for
life guidelines, which entailed, among other things, a completely different atti-
tude of the state to the spheres of education and enlightenment. Peter I's reforms
aimed at modernizing and Europeanizing Russian society gave a powerful impe-
tus to this. Peter's beginnings have continued in the subsequent period of Rus-
sian history. Peter's educational mission was also taken up by his successors,
since education continued to be one of the most pressing problems of society,
and "the absence of a certain layer of elementary educated people hindered the
development of higher degrees of education and science™ [1, p. 185].

Under Catherine 1, there were no significant changes in educational poli-
cy, legislative activity in this area was small. By the decrees of the Empress,
questions were raised about improving the professional training of merchants
(1725), the relevance of which was clearly realized even under Peter [2]; on the
unification of spiritual and civil schools "under the jurisdiction of the Synod"
(1726) and other decrees testifying to the continuity of state educational policy
In the post-Soviet era and Catherine's attempts to "streamline the subordination
of schools that were in different departments during the Peter the Great period™
[1, p. 186].

After the accession of Anna loannovna, "the educational policy of the
state was aimed at freeing the nobles from forced service" [1, p. 187]. The gov-
ernment of Anna loannovna assumed in the Senate and in other public places to
teach youngsters "command affairs and sciences™ and to monitor "their success
and morality," while a special decree emphasized that nobles should be trained
"at their will, and not under compulsion."

During her reign, a Cadet corps was created, where "gentry children” from
13 to 18 years old were recruited. Training in it took place according to a pre-
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agreed curriculum, which included, along with the "military art of the necessary
sciences" (fortification, artillery, "sword action", horse riding, etc.) arithmetic, ge-
ometry, drawing, dancing, music, "foreign languages™ and "other useful sciences".

In addition, by decree of 1731, the "digital schools" that were liquidated
under Catherine | were restored and teachers' salaries were increased. The au-
thorities also encouraged the participation of the church in the dissemination of
education. The Kharkov Pokrovsky Monastery and the "Slavic-Greek-Latin
schools™ that were attached to it were granted a charter by the Empress "to rein-
force those schools and free teaching in them" for the benefit of "not only the
priesthood, but also the Russian Fatherland.”

In the 40s of the XVIII century, the scientific activity of M. V. Lomono-
sov began, who became the first Russian professor, a member of the Academy
of Sciences in 1745. On the initiative and with the direct participation of Lo-
monosov, the first university in Russia with three faculties: law, medicine and
philosophy will be opened in Moscow in 1755. M. V. Lomonosov considered
his main duty as the head of educational institutions of the Academy of Sciences
(gymnasium and university) to take care of the development of education in the
country, the democratization of education. He actively advocated the admission
to secondary and higher educational institutions of immigrants from unprivi-
leged estates, including freed peasants.

However, by the middle of the XVIII century. the education system has
undergone quite significant changes. In this sphere, to a much greater extent
than in Peter's time, class differentiation began to be felt. Most of the profes-
sional educational institutions opened at the beginning of the XVIII century. for
different classes, they turned into exclusively noble. This mainly affected mili-
tary educational institutions: Navigation, Artillery and Engineering schools,
Land (founded in 1731) and Naval Gentry corps. The latter was formed in
1752 as a result of the merger of the Navigation School and the Maritime Acad-
emy. The noble educational institution was also established in 1759. The page
corps (which served the needs of the yard). The developing network of spiritual
educational institutions also gradually lost its all-theological character and ac-
quired the features of isolation. Garrison schools have become the main type of
primary schools for the majority of the country's population (digital schools cre-
ated by Peter | joined them).

In general, the post-Petrine period was a time of consolidation of new
phenomena in culture, when Russia mastered and processed the experience of
Western Europe in all spheres of activity. This applies, among other things, to
the state policy in the field of education and enlightenment. The consistent de-
velopment by the successors of Peter | of the principles laid down by him made
it possible to expand the layer of literate people and form the environment nec-
essary for the further movement of the country along the path of progress.
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The XVIII century was a time of breaking the usual way of life, develop-
ing new values, life-meaning guidelines, which entailed, among other things, a
completely different attitude of the state to the field of science. Peter I's reforms
aimed at modernizing and Europeanizing Russian society gave a powerful impe-
tus to this. Peter's beginnings have continued in the subsequent period of Rus-
sian history. The Academy of Sciences, founded by Peter I's decree, became the
center of scientific thought in the second quarter of the XVIII century; geo-
graphical and geological studies of various regions of Russia initiated by Peter
continue. Of great scientific importance were the first (1725-1730) and second
(1733-1743) Kamchatka expeditions under the command of V. Bering and
A. I. Chirikov, which provided extensive material on North Asia, Kamchatka
and Siberia. The second Kamchatka expedition, which in turn consisted of three
expeditions, proved to be particularly fruitful. The first had the task of opening a
sea route from Northeast Asia to North America. In July 1741, the goal was
achieved — V. Bering and A. Chirikov managed to reach the northwestern shores
of America. The name of Bering bears the strait separating two continents, the
sea, as well as one of the islands belonging to the Commander group. The pur-
pose of the second expedition was to study the northern sea route from Arkhan-
gelsk to the Pacific Ocean. The expedition received a great international re-
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sponse, in honor of its participants (S. I. Chelyuskin, S. G. Malygin, D. Ya. and
X. . Laptev, etc.) many territories in the north of Asia, their seas, straits were
named. The third expedition was devoted to the study of geology, flora, fauna,
history and ethnography of Siberia. It included the botanist I.G. Gmelin, the as-
tronomer Zh. Delil, ethnographer S.P. Krasheninnikov, historian G. Miller and
others.

The research and discoveries of these and other expeditions made it possi-
ble for the Academy of Sciences to publish the Russian Atlas on 19 large maps
in 1745. Of the European countries, only France had such an atlas at that time.

In the 1740s, M. V. LomonosoV's scientific activity began. In 1745 he be-
came the first Russian professor, a member of the Academy of Sciences.
M. V. Lomonosov's scientific interests were distinguished by an extraordinary
breadth: they covered virtually all significant branches of knowledge: physics,
chemistry, geography, geology, history, etc. Among his most famous discoveries
is the one formulated by him almost 30 years earlier than the French chemist
A. Lavoisier's law of conservation of matter and motion, the study of the nature
of atmospheric electricity and the conclusion about the possibility of obtaining
and using electricity, the doctrine of heat as molecular motion. M. V. Lomono-
sov first introduced physical research methods in chemistry and became the
founder of physical chemistry. He is the author of many practical tips and rec-
ommendations on metallurgy and ore mining. Lomonosov designed a number of
instruments and instruments — a periscope, a night vision tube, self-recording
meteorological instruments. He introduced into the scientific lexicon many con-
cepts widely used up to the present time (atmosphere, mountain range, specific
gravity, chernozem and many others).

The activity of the encyclopedic scientist in the field of humanities was no
less diverse and fruitful. M. V. Lomonosov has an outstanding role in the reform
of the Russian language. His odes are considered one of the best achievements
of Russian classicism. M. V. Lomonosov left numerous notes on socio-political,
economic topics. As a historian, M. V. Lomonosov is known for his work "An-
cient Russian History", where he acts as a fierce opponent of the Norman theory
of the origin of the Russian state.

Lomonosov's name is associated with a short - term rise in interest in mo-
saic art in Russia in the XVIII century. In order to create domestic smalts that
are not inferior in quality to Italian ones, a chemical laboratory was opened on
the initiative of the scientist, and in 1750 the first Russian samples of the materi-
al were obtained. Lomonosov personally conducted more than 3 thousand exper-
iments. The result of his labors was the opening in the early 50s of the
XVIII century. "factory making colored glasses"” in D. Ust-Ruditsa near St. Pe-
tersburg and the creation of the first mosaic panels from the conceived
M. V. Lomonosov's grandiose series (it was planned to create at least twenty
huge mosaic panels for the Peter and Paul Cathedral; the mosaic "Poltava Bat-
tle", 1762-1764, RAS, St. Petersburg, has reached us). Lomonosov saw in the
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art of mosaic, among other things, a powerful means of promoting high patriotic
and other ideas useful to the Fatherland.

M. V. Lomonosov brought up a whole galaxy of Russian scientists.
Among the most famous of them are astronomers S. Y. Rumovsky and P. B. In-
okhodtsev, botanist I. 1. Lepekhin, chemist N. P. Sokolov, mathematician
S. K. Kotelnikov.

During these decades, science has been actively developing outside the
Academy. A vivid example of this is the activity of the remarkable representa-
tive of the Russian enlightenment V. N. Tatishchev. He wrote the five-volume
work "Russian History from the most ancient times". V. N. Tatishchev was one
of the first in Russian historiography to abandon the prevailing theological doc-
trine at that time and tried to create his own periodization of Russian history. He
sees three main periods in the history of Russia: the domination of autocracy
(862-1132), the violation of autocracy (1132-1462), the restoration of autocracy
(since 1462). The question of the origin of serfdom in Russia is connected with
the name of Tatishchev.

V. N. Tatishchev also made the first attempt to compile a Russian ency-
clopedic dictionary (“Lexicon of Russian, historical, geographical, political and
civil”, brought to the letter "k").

In general, the period under review was a time of consolidation of new
phenomena in culture, when Russia mastered and processed the experience of
Western Europe in all spheres of activity. This applies, among other things, to
state policy in the field of science and education. The consistent development by
the successors of Peter | of the principles laid down by him made it possible to
expand the layer of literate people and form the environment necessary for the
further movement of the country along the path of progress.
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The XVIII century was a time of major changes in the economy, social re-
lations, public thought, and culture of Russia. Peter I's reforms aimed at modern-
izing and Europeanizing society gave a powerful impetus to this. In the literature
of the second quarter of the XVIII century and in the domestic theatrical art, the
directions set under Peter | are also being further developed.

The domestic literature of this period was marked, first of all, by the hey-
day of classicism. Russian classicism, in comparison with the pan-European,
had its own peculiarities: preference for national themes (Russian writers turned
less, for example, to ancient subjects and, on the contrary, more to Russian reali-
ty), interest in modern events, connection with the traditions of Russian folklore.
Russian writers of this time glorify reason as the measure of humanity in man,
and man himself as the highest value, preach the ideas of enlightened absolut-
Ism. The most common forms of Russian classical literature were satires, odes,
lyrical songs, and fables.

The foundation of the new literature was laid by three poets: A. D. Kan-
temir, V. K. Trediakovsky and M. V. Lomonosov.

Talented writer and statesman A. D. Kantemir was the first secular poet of
Russia. He clothed the plots from Russian reality in poetic forms of satires, fa-
bles, epigrams, odes. In addition, Cantemir translated a lot of both ancient
(Anacreon, Horace) and contemporary Western European authors. For their
time, these translations were exemplary.

V. K. Trediakovsky became the first professional writer of Russia. His
legacy includes odes, epigrams, sonnets, tragedies, novels, a large number of
translations (primarily from French). In 1735 Trediakovsky carried out a reform
of versification. The system proposed by him, with minor changes, has survived
until today.

In 1739, M. V. Lomonosov wrote the famous ode "To the Capture of
Khotin", relying on Trediakovsky's reform and improving it. In addition, Lo-
monosov makes a "revision" of the literary language and legitimizes the use of
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live colloquial speech in literary practice (“Letter on the rules of Russian Poet-
ry", 1739; "Rhetoric”, 1745).

One of the peaks of classicism in Russian literature is the work of
A. P. Sumarokov, who became famous, first of all, for his fables, love songs and
tragedies. The latter laid the foundation for the repertoire of the Russian theater.
The most famous works of A. P. Sumarokov were "Horev", "Dmitry the Impos-
tor", "Guardian", "Likhoimets" and others.

The successes achieved by literature, in turn, stimulated the development
of the Russian theater. The Petrovsky official theater collapsed after the death of
the tsar, and only school theater troupes in the capitals and provinces continued
their activities. However, since the beginning of the 1730s, the court closed
theater has been operating in St. Petersburg again. It is known that only mem-
bers of the royal family, the court aristocracy and foreign diplomats were pre-
sent at the productions in the time of Anna loannovna, who were provided with
invitation cards for free. Cadets, pages and choristers were involved to show se-
rious, "sublime" elements in edifying performances. The comedic component
was reflected in the "performances of dwarfs and buffoons” [1, p. 35]. In ama-
teur performances in 1730-1740. Tsarevna Elizabeth Petrovna had characters
from the Italian comedy dell'arte, guest actors played (for example, Petrillo, real
name Pietro Mira). In Moscow, a Comedy house on Red Square was built for an
Italian theater troupe in 1731.

In the 1740s, a theater was organized at the Gentry Cadet Corps, the ac-
tors of which were cadets. The basis of the theatrical repertoire was the works of
A. P. Sumarokov, plays by other Russian authors were also staged in the theater.

Russian Russian theater A significant event in the history of the Russian
theater was the opening in 1750 in Yaroslavl by philistine F. G. Volkov of the
first provincial public theater with Russian actors, musicians, artists, and most
importantly — the repertoire. In 1752, on the instructions of Empress Elizabeth,
the Volkov Theater moved to St. Petersburg, and since 1756 it has been ap-
proved as the first Russian state theater (the current Alexandrinsky).

Finally, the 30—40s of the XVIII century became the initial stage of the
formation and development of the Russian musical theater. In the 1730s, the
Italian court opera was created, performances of which were given on solemn
and festive days for the "chosen" audience. The first opera staged in Russia was
The Power of Love and Hate by F. Araya (1736). For the St. Petersburg court
stage, Araya wrote the operas "Seleucus"”, "Scipio”, "Mithridates", "Cephalus
and Procris". Russian Russian libretto (A. P. Sumarokov) was created by the lat-
ter and performed by the forces of Russian artists. A little later, a French opera
troupe appears at the court. In general, the work of European composers, musi-
cians, and teachers in Russia contributed to the general rise of musical culture,
the development of concert and theater practice, and the education of domestic
professional musicians.

In 1738, choreographer J. B. Lande, the head of the dance class of the Gen-
try Corps, founded the first choreographic school (ballet school) in St. Petersburg
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(exists to this day). For many years, it remained the only professional educational
institution of this kind, providing for the needs of all Russian theaters.

Thus, in the Peter the Great and then the post-Soviet era in Russia, the at-
titude towards literature and theatrical art has changed significantly. They be-
come secular in spirit and content. European forms and genres are being tested
and adapted to modern realities on Russian soil. However, the significance of
this period for the history of Russian literature and theater is determined not so
much by the unconditional values created at that time, as by the creation of the
necessary conditions and prerequisites for the further growth and development
of these spheres of Russian culture.
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In the artistic culture of Russia in the first half of the XVIII century. there
are huge changes, which were initiated by the reforms of Peter I. The general
orientation of "official" art towards imitation of Western models, its secular,
“state, public” character [1, p. 109] and other features so characteristic of the Pe-
trine era find their continuation in the post-Soviet period, defining the main di-
rections of the development of domestic architecture and art.

Generally speaking, two main lines can be traced in the Russian architec-
ture of the 1730-1750s. One of them can be conditionally called "continuing™. It
Is represented by artistic phenomena inherited from the previous period. This is
how we can characterize the work of former Petrovsky pensioners who returned
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from abroad. The second line is connected with searches, experiments, with the
preparation of positions for decisive progress. The stratification into "continu-
ing" and "searching” lines was complemented in architecture by the presence of
a single stylistic basis — Baroque, distinguished by decorative splendor, dynamic
complex forms, emotional expressiveness, picturesqueness. The specifics of the
Russian Baroque of the 1740-1750s are connected with the use of the experi-
ence of other European styles: French classicism of the XVIII century, rococo,
as well as a kind of refraction of the national tradition in it.

In the 1740-1750s, the Baroque reached its heyday in the works of F.-
B. Rastrelli (son). His ensembles of Peterhof and Tsarskoye Selo, the Winter
Palace, the Smolny Monastery are works that raised the Russian architecture of
the XVIII century to the level of the best creations of world architecture of that
time. Rastrelli's outstanding achievements include the complexes of ceremonial
interiors, which give buildings a special splendor.

During this period, new three-dimensional compositions for Russia came
Into practice, such as the "block gallery"” (for example, the Grand Palace in Tsar-
skoye Selo), the "block square™ (Winter Palace). New principles of building or-
ganization are emerging: often a suite of halls that are not repetitive in size,
shape and decoration leads to a large dance hall.

The architecture of the 1740-1750s completely mastered the art of creat-
ing a single complex consisting of a palace and a park. A new type of park is be-
ing approved — it is now deprived of the water cascades so beloved in Peter's
time and found back in the 1730s. Now it is a purely flat park with low terraces
and a regular layout (Tsarskoye Selo).

The architecture of the Elizabethan era was associated with Rococo. This
style did not acquire an independent meaning in Russia, but it introduced a pecu-
liarity into the then dominant Baroque. In particular, the use of various expres-
sive rococo techniques is typical for interiors. It could be an extremely light col-
or scheme (white with gold, pink, blue), the sophistication of the decor (some-
times bordering on mannerism), careful finishing of details, an abundance of
small ornaments.

In painting in the 1730s, the most significant achievements include the art
of portraiture. The genre of ceremonial portrait remains popular, an alternative
to it is a chamber portrait. The ceremonial portrait has a special splendor, em-
phasized grandeur. Accessories designed to emphasize the high position occu-
pied by a person in society are of great importance. The most famous master of
the ceremonial portrait of the middle of the XVIII century is I. Ya. Vishnyakov.
Among the artist's best works are ceremonial portraits of Fermor's sister and
brother.

I. P. Argunov, who came from a family of serf painters and architects be-
longing to the Counts Sheremetevs, also worked in the genre of the ceremonial
portrait. In the works of I. P. Argunov, the influence of both the Western Euro-
pean ceremonial portrait and the parsuna can be traced. This double influence is
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noticeable in the portraits of Admiral-General Prince M. M. Golitsyn, Prince and
Princess Lobanov-Rostovsky, K. A. and H. M. Khripunov.

A. Matveev was a striking figure in Russian painting. The most famous of
the few works that have come down to our time are the paired portraits of
A. l.and A. P. Golitsyn (1728), "Self—Portrait with his wife Irina Stepanovna"
(1729). The portraits demonstrate excellent mastery of Western European tech-
niques (the painter studied in Holland) and the sharpness of individual character-
istics. "Self—portrait with his wife" is, in fact, the first self-portrait of the artist in
Russian painting.

The most famous master of chamber portrait of the middle of the
XVIII century was A. P. Antropov. His best works in this genre were portraits of
A. M. Izmailova, stateswoman at the court of Elizabeth Petrovna, as well as
stateswoman M. A. Rumyantseva. Both portraits are painted with great authen-
ticity, attention to the inner world of the heroines. In other works of the artist,
his passion for folk art is reflected. Such, for example, is a bright, festively col-
orful portrait of the marching ataman of the Don Cossack regiments, Brigadier
F. I. Krasnoshchekov. And at the same time, in the canvases of A. P. Antropov
has a certain archaic plane of forms that makes us recall the parsuns of the
XVII century.

Quite a difficult path in the XVIII century. Russian secular sculpture
passed, the heyday of which falls on the Il half of the century. A great role in its
formation was played by the "retirement" of Russian artists, during which they
got acquainted with the works of ancient and Western European masters, as well
as the work of a number of recognized Western European artists in Russia. Al-
ready the first steps of domestic sculpture are characterized by genre diversity
(monumental statue, portrait, bas-relief, medallion art). The materials and tech-
niques used by the sculptors corresponded to the requirements of modern
times — bronze and wax casting, stucco made of alabaster and terracotta, wood
carving, less often marble and white stone.

The founder of the Russian sculpture of the new time was B. K. Rastrelli.
Truly, the equestrian monument to Peter | became the "take-off of genius". Clear
plastic language, continuing the traditions of classicism, allowed to create a gi-
gantic image of a commander, a converter and a triumphant.

The post-Petrine period was a time of consolidation of new phenomena in
culture, when Russia mastered and processed the experience of Western Europe
in all spheres of human activity. It was still a period of apprenticeship, but he
prepared the flowering of Russian culture in the middle — second half of the
XVIII century.
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Summary. The article is devoted to patronage of arts as a factor in the formation of a humane
attitude towards a person, one of the forms of interpersonal tolerance. The paper analyzes the
socio-cultural functions of patronage of arts. It is shown that Russian patronage of arts is a
form of tolerance based on the regulation of interpersonal relations, maintaining socio-cultural
balance in society.

Keywords: patronage of arts; tolerance; interpersonal relations.

The problem of the formation of tolerant relations in modern Russian so-
ciety is of increasing interest among domestic researchers. The concept of "tol-
erance" is used in scientific works when analyzing various aspects of human ac-
tivity and the development of society. It characterizes the most important atti-
tudes of the humanistic worldview, morality, culture, democracy, is an important
factor in preventing and overcoming various kinds of conflicts (social, interper-
sonal, ethno-national, interfaith, etc.).

Until now, this concept has been interpreted ambiguously in scientific pa-
pers and publications. According to P. K. Grechko, the difficulty of defining the
boundaries and criteria of tolerance is associated with the impossibility of a
complete rational justification of this phenomenon. In his research, one has to
turn to religious, moral or ideological norms, public opinion, the common good,
etc. In addition, in his opinion, it is necessary to take into account the specifics
(place and time) of each specific case and the free choice of the subject of com-
munication [1, p. 177].

Initially, "tolerance” was interpreted as tolerance. At the same time, some-
times the concept was narrowed to its original meaning of the period of reli-
gious, and then national wars — religious tolerance or ethnic tolerance [2,
p. 105]. But gradually the concept of "tolerance™ is becoming more and more
meaningful, multifaceted. Thus, tolerance (in a broad sense) is, first of all, toler-
ance for someone else's lifestyle, behavior, customs, feelings, opinions, ideas,
beliefs. This is the desire and ability to establish and maintain a community of
people who differ in some respects from the prevailing type or do not adhere to
generally accepted opinions.

Patronage of arts as one of the forms of interpersonal tolerance contribut-
ed to the formation of a tolerance mentality and the assimilation of norms of tol-
erant behavior in Russian society. Patronage as a type of socially useful actions
Is part of a broader concept of charitable activities aimed at supporting both in-
dividuals and organizations in the socio-cultural sphere. This is patronage and
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selfless financial assistance, support of artists, scientists, and education by pri-
vate individuals or organizations, corporations. Truly, the "golden age" of Rus-
sian patronage falls on the second half of the XIX — early XX centuries. During
this period, private charity was actively developing, it was expressed in dona-
tions from private individuals: families of merchants, manufacturers, bankers, —
immigrants from the noble-merchant environment. Patronage of arts realized
specific socio-cultural functions: the formation of public consciousness, "social
memory", public service and others. Museums, galleries, theaters and other in-
stitutions created with the financial support of patrons influenced the socio-
cultural image of Russians in the late XIX — early XX centuries. The activities
of cultural and educational institutions contributed to the formation and defini-
tion of public consciousness of people, their value orientations, familiarization
of the modern public with Russian and foreign culture, as well as readiness to
accept innovations in various spheres of society.

The Russian patronage of arts of this time was characterized by such fea-
tures as an attentive attitude to the Russian national culture, having a special gift
of initiative, intuition, the ability to see and do what was of lasting importance
for culture; the desire to make cultural values and goods accessible. Such philan-
thropists and patrons as P. M. Tretyakov, Yu. S. Nechaev-Maltsov were fully
aware of the enormous social significance of art, regarded the preservation and
multiplication of collections, assistance to artists as their civic duty.

The next feature of patronage of arts was manifested in the support of the
social sphere, in particular, in the construction of hospitals, houses for workers
of factories and factories, almshouses, temples, libraries, etc. Consequently, pat-
ronage of arts in the second half of the XIX — early XX centuries was manifest-
ed not only in the implementation of a number of cultural projects, but also de-
termined the aesthetic and moral needs of various segments of the population,
who, thanks to the efforts of philanthropists-entrepreneurs, were attached to the
achievements of world and domestic art, culture in general. The phenomenon of
patronage of arts penetrated into the sphere of economics, politics, science, and
also corrected social behavior, relationships of individual subjects of society. It
should be noted that the social conditions prevailing at that time in Russia, on
the one hand, contributed to the manifestation of the personal principle, and on
the other — the active involvement of Russian patrons in the system of socio-
cultural relationships. The individuality of domestic patrons was manifested "in
the selective perception of certain social attitudes of the social environment sur-
rounding them, as well as in the conscious choice of dominant and less priority
ideas based on social experience, the development of spiritual and material
needs of the individual” [3, p. 134-137].

As we can see, the history of Russian charity and patronage of arts is one
of the clearest examples of tolerance and the desire to help the "humiliated and
insulted™” in an unfree, class-based society, in an undemocratic state, in a society
of social upheavals. Patronage of arts served as an important factor in the for-
mation of a humane attitude towards a person. V. A. Embulaev in his article
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emphasizes that the disenfranchisement that prevailed in society narrowed the
possible ways of interaction between different strata of society, manifestations
of civil, social initiatives. At the same time, a huge mass of the population could
receive help, knowledge, culture only through the charitable initiatives of indi-
viduals whose main motives were compassion, pity, a sense of community with
people experiencing poverty and misery, feelings of love for their city, Home-
land [2, p. 110].

Thus, Russian patronage of arts is one of the forms of tolerance, based on
the regulation of interpersonal relations, maintaining socio-cultural balance in so-
ciety, by introducing representatives of different segments of the population to the
spiritual sphere of culture and donations for the construction and functioning of
various social institutions (hospitals, almshouses, schools, colleges, temples, etc.).
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V1. HISTORICAL, PHILOSOPHICAL,
SOCIOLOGICAL INTERPRETATION OF CIVILIZATION

—_—

CBOBO/JA U KYJIBTYPA -
KYJBTYPHASA KOMITIO3UIIUA CBOBO/bI

Y:kao XyH Acnupanm,
Mocrkosckuii eocyoapcmeenHblii

yuueepcumem um. M. B. Jlomonocoea,

Mockosa, Poccus

Summary. Freedom is an important issue in philosophy, and culture is an important direction
of social research. What is the relationship between freedom and culture? After the human
society entered the 21st century, people have paid more attention to it. This is because free-
dom is the goal pursued by human beings, and culture is the living soul of a society. The rela-
tionship between goals and souls is the core of people's understanding of themselves, society,
and the relationship between themselves and society. Therefore, it is very necessary to study
the relationship between freedom and culture and its development.

Keywords: culture; freedom; cultural composition.

C ¢unocodckoil Touku 3peHusi cB0OO/a ecTh cBOOOJA CyOBeKTa, T. €.
cB00O/a YeI0BEKa, a 00BEKT CBOOOIBI BOOOIIE HE UMEET, MO3TOMY (puiiocodpus
BBOJUT CBOOONY B colanibHOE moiie u3ydeHus. C COIUaNbHOM TOYKH 3pEHUS
O0IIEeCTBO €CTh OOIIECTBO JIIOJCH, TIOAU — X03s5€¢Ba OOIIECTBA, JTIOAU 00IadaroT
CO3HAaHUEM M CWJIOW BOJHM, a cBOOOJA €CTh BBIPAKEHUE BOJM JIOAEH U CYTh
cTpemiicHUsl. BpIpakeHue 4YenoBEYECKOW BOJIM M CTPEMJICHHE K CYHIHOCTH
JIOJKHBI UMETh HOCUTENH U (DOpMY BBIpaXKEHUS, KOTOPOH sBIsieTCs KyabTypa. O
KYJBTYpE JIIOJU 10 CUX MOP MO-pa3HOMY IMOHUMAIOT. B IIMPOKOM cMBbICIIE KYJIb-
Typa U [UBWIN3ALUS Pa3IudHbl, 1 00€ MPEICTaBISAIOT COOON LENOCTHOE CYIIe-
CTBOBAaHME, SIBJISIONIEECS CYMMOMR BCEX MaTE€pUAIbHBIX U JYXOBHBIX JOCTHXKE-
HHM, CO3IaHHBIX COCAMHEHUEM JIIOJEH U Beller. B y3KOM CMBICIE TIOJ KYJIbTY-
pOM NOHMMAIOTCSl BEIIHM, OTHOCSIIMECS TOJBKO K COLUUAIBHOM uaeosnoruu. B
J000M cilydyae TBOpPIAMU M COOCTBEHHMKAMU KYJIBTYPHI SIBISIOTCA JIIOJU, a
KyJIbTypa IIPOHU3aHa HAPOJHOU BOJIEH U cTpemieHueM. M3-3a aToro cyuiecrBy-
€T TIPOYHAas CBSI3b MEXKIY CBOOOJION U KyJIbTYpOH. DTy CBSI3b MBI MOKEM CHaua-
J1a IPOaHAIN3UPOBaTh C TOYKU 3PEHUSI KYJIbTYPHOI'O COCTaBa CBOOO/IbI.

1. Kynprypa siBIIseTcsl BaXxHOW OCHOBOM JUISl JTFOJEH, CTPEMSIIMNXCS K
cB0oOOIE.

[IpencraButenu ¢unocopun KyiabTypbl, Muxasne Jlanamann (Michael
Landmann), Kaccupep (Enst Cassirer) u Apyrue CUuTarOT, 4TO: JIOAM SIBIISIOTCS
TBOPIIAMHU KYJBTYPhl, a KyJIbTypa Takxke orOpackiBaeT mtojen. «YenoBek He
MOXET yOeKaTh OT COOCTBEHHBIX JIOCTHKEHHI, a MOXKET TOJIbKO MPUHSATH CBOU
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coOcTBeHHbIN 00pa3 sxu3Hu» [1, ¢. 33]. KynbTypa — 3TO CyIIHOCTh Y€lOBeKa, U
JIFOJTU JTOJDKHBI UCTIONIb30BaTh KYJIbTYPY, YTOOBI BOILUIONIATh YHUKAITBLHOCTH, OT-
JMYHYIO OT Bcex Bemlel. JIroau co3qaoT KyJabTypy, a 01 HE MOTYT 0€3 KyJb-
Typbl. Pa3zBuTHe KyJabTyphl SBISETCS HEOTHEMIIEMBIM 3JIEMEHTOM YEJI0BEYECKO-
ro mporpecca. OTO CBSI3aHO C TE€M, YTO JJISi BEDKUBAHUS U Pa3BUTHS YEIOBEKa
HEOOXOJIUMO MMETh ONpENENEHHbIE KYJIbTYpHbIE 3HAHUSA (B TOM YMCIIE OIBIT),
HaXOAWTbCA B ONpPEIEICHHON KyJIbTYypHOW cpene, (GOpMUpOBATH OIpe-
JICJICHHYI0 KYJIbTYPHYIO MH(GOPMAIMI0 U HOPMBIL. TOJNBKO TaK 4YeslOBEYECKas
IPAKTUKA MOXET OBIThb CO3HATENIbHOW, aKTUBHOW M PALMOHAJIBHON, M TOJBKO
TaK MOXXHO TOBOPHUTH O MpobiieMe CBOOOIbI YEIOBEKA.

B Hacrosiee BpeMs J0JIIM CTAaHOBHUTCS Bce Oojiee U OoJiee ICHO MECTO
KYJbTYPBI B YEJIIOBEUECKOM Pa3BUTUU U POJIb, KOTOPYIO OHA UTPAET, TO BayKHAS
Mepa U CcollepKaHue Il U3MEPEHUsl pa3BUTHS HAIIEro 4eJ0BEYECKOro oOIie-
ctBa. [loaTOMy, 4TOOBI CTPEMUTHCS K CBOOOE, JIFOAM JTOJKHBI CHavyalla pa3Bu-
BaTh KYJIbTYPY, U TOJBKO Ha OMPENEICHHOW KYJIbTYpPHOU OCHOBE MOXKET OBITH
peanu3oBaH uaean CBOOOIbI.

2. KynbpTypa — BaxKHbI CHMBOJI CBOOOJJHOTO pa3BUTHUS

C pa3BuUTHEM KYJIBTYPHI JIOAM HAYUHAIOT TIOHUMATh MUP, YNPABISATh MHU-
pOM U MpeoOpa3oBbIBaTh MUP, MMOCTENEHHO BBIPAKATH BOJIIO JIIOAEH B pa3iivy-
HBIX 00JIaCTSAX, OCYIIECTBIIATh CBOOOAY jrojei. [lpuunHa: ¢ OMHOW CTOPOHBI,
3TO MCXOAMUT U3 «MATEPUAIBHOIO >KEJIaHUs» JIoAeH. DTOT MOMEHT 4acTo Mpo-
ABJISIETCS. B OJTHOCTOPOHHOCTH KYJBTYpPhl B pEaJbHOM OOIIECTBE, OCOOEHHO B
KyJbTYpEe Pa3BUTOr0 MHIYCTPUAIBLHOTO OOIECTBA, T. €. MOKa3bIBAET JIUIIL Ma-
TepUaIbHYI0 CTOPOHY KyJabTyphl. Mapky3e (Herbert Marcuse) ckazan: «Pa3Bu-
TO€ UHIYCTPUAIbHOE OOIIECTBO CTAJIKMBAETCSI C BO3MOYKHOCTBIO HJI€aIbHON Ma-
TepUaAIU3alMU. DTa COLUAIbHAsl CIIOCOOHOCTh MOCTENEHHO CYXKAeT UIealIn3u-
pPOBaHHOE LIAPCTBO, B KOTOPOM OIIHMCHIBAJIOCh, MJICATU3UPOBAIOCh M YKa3bIBa-
JIOCh YEJIOBEYECKOE COCTOsIHME. BhIciias KyjabTypa CTaHOBHUTCS COCTaBHOM 4Ya-
CThIO MaTE€pHAIbHON KYJIbTYphL. B 3TOM nepexoze oH morepsii OOJbIIYI0 YacThb
cBoel npasas» [2, c. 49]. C apyroil CTOpOHBI, 3TO BBIPAXKEHUE U IPAKTHKA CBO-
001HO BOJIM YenoBeKa. DHTelbe roBopuil: «llepBbie BBIACISIBIINECS U3 KUBOT-
HOT'0 LIapCTBAa JIOAM ObUTHM BO BCEM CYILIECTBEHHOM TaK K€ HECBOOOJHBI, KaK U
CaMH XUBOTHBIC, HO KaXKIbIM IIAr BIEpe]l Ha MYyTH KYJIbTYpbl ObLI IIarom K
cBobome» [3, ¢. 116]. Uem Gomblnie OymeT pa3BUBATLCS YETIOBEYECKas KyJIbTypa,
TeM cBoOonHee OyayT moau. KynbTypa sBisieTcsi BaKHBIM CUMBOJIOM CBOOO/I-
HOrO pa3BUTHUs. BeipaxkeHue, o0lIeHHE U TOCIOACTBO CBOOOAHOW BOJHU JIIOJIEH
OyAyT pacIupsIThCS U PACUIUPATHCS C Pa3BUTHEM CaMOM KYJIbTYPBI U, HAKOHEI],
BOIUIONIATh B ce0€ JOCTOMHCTBO U cTpemiieHue Jitojaei. Kopoue rosops, noau
BCEI/Ia SIBJISIIOTCS XO035€BAMM KYJIbTYphI, a HE padaMu MaTepHalia, CO3JaHHOIO
KYJIbTYPOH.

Ecnu B3saTh KuTaii B KauecTBe npumepa, X0Ts MOJAEPHU3ALUS COLMAIN3MA
C KUTAWCKOW crienupUKOi HOCUT BCEOOBEMITIONTNN XapaKTep, 0OCOOEHHO BajKHA
KyJIbTypHasi MojJepHu3auusa. [loToMy 9TO TOJIBKO KyJIbTypHash MOAEPHHU3AIMUS
MOKET UMETh MPOYHYIO COLMAIBHYIO JTYXOBHYIO OCHOBY. DTa OCHOBA MCXOJHUT
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W3 HaIller0 MOHUMAaHUs CaMUX ce0si U OCBOOOXKICHUS JIIOJEH — CTpEeMJICHUS K
cBoOosie. KoHeuHo, MpoABMKEHNE TAKOr0 POJia KyJIbTYPHOU MOJIEPHHU3ALIUU BCE
€lIe CTAJKHUBAETCA C OINPEAEICHHBIMU TPyAHOCTSIMU B Kutae. JT0O CBSI3aHO ¢
TEM, YTO «KUTAUIIBI SBJISIFOTCS HE TOJBKO JBUXKYIIECH CUION MoaepHu3anuu Ku-
Tasi, HO U UMEIOT COOCTBEHHOE COMPOTUBIICHUE MoAepHU3anuu Kutas. Kuraiiiis
JIOJKHBI CHauajia u30aBUTHCSI OT OKOB YCTAPEBIIUX TPAJAUIIMOHHBIX KOHIICTIIIHM,
9TOOBI OCYIIECTBUTH COOCTBEHHYIO MOJCPHM3AIMIO W MoOjaepHu3aruio Kutas»
[4, c. 637]. B xoHeuyHOM HTOre KHTaWIlaM HEOOXOAUMO YUHUThCS, BIUTHIBATH U
WHTETPUPOBATh TPAJAUIMOHHYI0O U COBPEMEHHYIO, BOCTOUHYIO U 3alajHYIo
KYJIbTYPBI B CBOM KYJbTYPHBIC KOHIEMIUHU, YTOOBI CPOPMUPOBATH COBEPIIICHHO
HOBYIO KYJIbTYPHYIO KOHIIEMIIHIO, OOraTyr0 HAIlMOHAJBHBIMU OCOOCHHOCTSMH U
COBpPEMEHHBIM cO3HaHuEeM. Kak TONbKO 3Ta KyJIbTypHas KOHLIENIUS BOWJIET B
KUTAUCKYI0 KYJIbTYPHYIO M TMICUXOJIOTHYECKYIO CTPYKTYpY, OJaromnoiy4Hoe oo-
IIIECTBO ¥ CBOOOAHAS KU3Hb, 0 KOTOPHIX MEUTAIOT KUTAUIIBI, OYAYyT MPOJAOIKATH
Pa3BOPAUUBATHCA U PEATM30BBIBATHCS C PA3BUTHUEM KYIbTYPhL. DTO TaKXKe U
Pa3BUTHs COBPEMEHHOM KUTAWCKOW KyJIbTYpHOM TpaHC(POPMALIHH.

3. CounanbHO-KYJIbTYPHBI YPOBEHb OINPENESACT PEaU3alni0 CBO-
OOTHOI JIMYHOCTH.

B Mapkcuctckoii Teopun peanuzaiusi CBOOOHON JTUYHOCTH YETIOBEKa SB-
JISIeTCS BBICIICH IIEJIbI0 MAPKCUCTCKOTO B3TJIsi[Ia HA CBOOOY M BCEX TEOPUid, HO
peanu3amus 3TOM MeJIM 3aBUCUT OT IMOBBIIICHUSI COLMAIIBHOTO U KYJIHTYPHOIO
YPOBHSI, OCOOCHHO OT CITOCOOHOCTH COITMAJIBHOTO TMO3HAHUS U YPOBEHBb MO3HA-
HUSl, YPOBEHb U pa3Mep 00J1aJaHus M03HABATEIbHBIMU JOCTHXKEHUSIMU. JHTEIbC
ropopuJi: «Bce Hallle rocroACTBO HaJl HEW COCTOUT B TOM, YTO Mbl, B OTJIUYHE OT
BCEX JPYrUX CYLIECTB, YMEEM I103HABATh €€ 3aKOHbI U MPABUJIBHO UX MpUMeE-
HATBY [5, c. 496]. To ke camoe BEpHO B OTHOIICHUU OCBOOOXKICHHS YEJIOBEKa
OT MPUPOTHOTO MUPA, M TO KE CAMOE BEPHO B OTHOIICHUU OCBOOOXKICHHSI YeJI0-
BEKa OT COIMabHOM HcTOopuu. Hampumep, ¢ pa3BUTHEM COIUATIBHON KYJIBTYPBI
MMO3HABATEIbHBIE CIIOCOOHOCTH M YPOBEHbB JIIOJIE CTAHOBATCSI BCE BBINIEC U BbI-
11€, a CIOCOOHOCTD JIFOEH YIPaBIATh IPUPOAON U OOIIECTBOM Bce Oonee u 60-
Jiee YTOMJISIeTCSl U YXYAIIAeTCs, TaK 4TO CBOOO 1A JIF0JIel CTAaHOBUTCS BCe OoJiee
1 06oJIee TOJTHOM.

OcHoBHas 3a/1aya KyJabTypbl — OPMUPOBATH JIIO/ICH, HO B MpOIIECCe MO-
3HaHUSl TPUPOJBI U OOIIECTBA, B TOM YHUCIE U CaMUX JIIOJICH, BO3HUKAIOT JIBE
napbl KOH(DIUKTOB: KOHPIUKT MEXKIY PEIUruei U HayKoH U KOH(MIUKT MEXKITY
Tpaaulied U COBPEMEHHOCTHIO. MBI 3HaeM, UTO PEIUTHUS BOILJIA B KAaTErOPHUIO
KyJIbTYpPBI B OCOOOM BHJIE, XOTSI OHA M BBICTYHAeT 3a CBOOOY, HO 3Ta CBOOOIA
JOCTUTAETCSl 4Yepe3 ONPEACIICHHbIE «HPABCTBEHHBIE IPABWIIa», a CaMO 3TO
«HPABCTBEHHOE MPABUJIO» €CTh Mpe/elibHas CBATOCTh HACAIN3Ma, MPOSBICHUE
3akoHa. Tak u B penuruu cBo0o1a Mol pyKOBOACTBOM 3TOI'0 «MOPAJIbHOrO Tpa-
BWJIa» €CTh WIJIIO30pHasi U HepeaibHas cBoOoja. Hayka apyrasi, oHa ecTb pe-
3ylbTaT OCO3HAHUS JIIOABMU HEM30€KHOCTH Ha MpakTHKe. B pesynbrare mpu-
MEHEHUS TAKOr0 pojia 3HaHUM JIFOIM MOTYT MOJYYUTh HACTOAILYIO cBoOOaY (pa-
3yMeeTcsi, OOBEKTUBHO TOBOPS, OHA TOXE OrpaHUYEHA). ITO JIBE€ COBEPILIECHHO
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pa3Hbie CBOOOIbI, KOTOPBIE YaCTO TPYTCS M CTAIKUBAIOTCS B PEajbHOW JKU3HH,
4TO TpeOyeT OT HAaC MPUMEHEHHs TPABMIIBHOTO MUPOBO33PEHUS U METOA0IOTHH
TIIATENLHOTO U3Y4YeHHUs, BhIsIBIIEHHS U BbIOOpa. KoHpnuKT Mexay Tpaguuuei u
COBPEMEHHOCTBIO — 3TO Mapa KOH(IMKTOB, BRI3BAHHBIX 3HAYUTEIHHONW CaMOCTO-
ATEIBHOCTBIO KYJIBTYPBI, U MbI HE JOJKHBI IPOCTO MCIIOJIB30BATh KOHCEPBATUB-
HO€ W TIepeoBOe, YTOOBI y3HABaTh W pazNuyarh. |paaullMOHHAS KyJIbTypa HE
00s13aTebHO KOHCEPBATHBHA, a COBPEMEHHAs KyJbTypa HE 00s3aTeNbHO MPO-
JIBUHYTA, OHM UMEIOT KaK IMOJIOKUTENbHBIE, TaK M OTPULIATENIbHBIE CTOPOHBI B
oOperenuu cBoOoabl. Korna Mel uieM cBOOOJBI ¢ TPAJAULMOHHON KYyJIbTYpOu
WIA COBPEMEHHOM KYJIbTYPOM, MBI JIOJIKHBI J1€1aTh OObEKTUBHBIE U PALlIOHAb-
HBIC CYXXJICHHUS, a HE TPOCTO JeaTh CyOBEKTUBHBIC JOTAJKH, OCHOBAaHHBIC Ha
NOHMMaHUU OOIIETO 3HAUEHUS «TPAJAULIMOHHOT0» U «COBPEMEHHOTO.
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1. Kaccupep D. OnbIT 0 uenoBeke. Beenenue B prtocoduto yemoBeYeCKON KYJIBTYPBL. —
[Tanxaii: U3natensctBo «l1lanxarickuii mepeBoay, 1985.

2. T'epbept Mapky3ze. OnmHOMEpHBI YenoBek. VcciaenoBaHue HIEOJOTHH PAa3BUTOTO WUHY-
CTpuasibHOTO 001IecTBa. — XYHaHb : «XyHaHbCKOE HApOJAHOE U3aTeIILCTBOY, 1988.

3. Mapkc K., Duarensc ®@. Counnenns. T. 20, 1961.

4. Yen JInuxyH. CriocoObl MBIIIEHUS U COLUAIbHOTO pa3ButTus. Ilexkun: M3narenscTBo nu-
TepaTypsl MO COIUAIbHBIM Haykam, 2001.

5. Mapkc K., Durensc @. Counnenns. T. 20, 1961.
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IJIAH MEXIYHAPOJHBIX KOH®EPEHIIM, IPOBOJINMbIX BY3AMU
POCCHU, ABEPBANKAHA, APMEHUHU, BOJITAPUU, BEJIOPYCCHH,
KA3AXCTAHA, Y3BEKHUCTAHA Y YEXHUU HA BA3E
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

B 2022101y

Jara

HasBanmue

10-11 mas 2022 1.

Pucku 1 06€30MacHOCTh B HHTEHCHBHO MCHAIOIICMCS MUPC

15-16 mas 2022 1.

HCI/IXOJ’IOI‘O'HCH&I‘OF NUYCCKUC HpO6J'I€MI>I JIMYHOCTH U COIUAJIBHOI'O B3aHMOHeﬁCTBHﬂ

20-21 masn 2022 r.

Tekcr. IlpousBenenue. Yurarenn

25-26 mas 2022 r.

MHHOBAIMOHHBIC TPOLIECCH B 9KOHOMUYECKOM, COIMATIFHON 1 TyXOBHOM chepax
JKU3HHU 00I1ecTBa

1-2 urons 2022 r.

CornanbHO-?KOHOMHUYECKHE TPo0IeMbl COBPEMEHHOTO 00IIIecTBa

10-11 centsiOps 2022 1.

[Tpo6eMBI COBpeMEHHOTO 00pa30BaHuUs

15-16 centsi0ps 2022 1.

Hogbie TI0AXO0JbI B DKOHOMHMKE U YIIPABJIICHUHN

20-21 cenrsopst 2022 .

TpaaunuoHHas U COBpEMEHHAs KyJIbTypa: HCTOPHS, aKTyalbHOE MOJIOKEHUE U
MIEPCIIEKTHBHI

25-26 cents0ps 2022 1.

[Ipo6nemsl cTaHOBIICHHS PO(ECCHOHANA: TEOPETHUCCKIE IPHHIIUTIBI aHATI3a U
MIPAKTUYIECKHUE PEIICHNUS

28-29 cenrsiops 2022 1.

OTHOKYIBTYpPHAA WACHTUYHOCTH — (JaKTOP CAaMOCO3HAHHS OOIIECTBA B YCIOBHAX
riobann3anuu

1-2 oxTsiOpst 2022 .

I/IHOCTpaHHBIﬁ SA3BIK B CUCTEME CPCAHCIO U BbICHICTO O6p330BaHI/I$I

12-13 okrsa6ps 2022 r.

I/IH(l)OpMaTI/ISa].[I/Iﬂ BBICIICTO O6pa30BaHI/I$IZ COBPEMCHHOC COCTOSIHUC U IICPCICK-
THUBBI Pa3BUTHSA

13-14 oxts6ps 2022 r.

]_[CJ'II/I, 3aJa41 U HCHHOCTU BOCIIMTAHUA B COBPECMCHHBIX YCIIOBUAX

15-16 oxtsa6ps 2022 r.

JIndHOCTH, 00IIIECTBO, TOCYAAPCTBO, MPABO: POOIEMbI COOTHOIICHHS U B3aHMO-
HEUCTBUSA

17-18 oxta6ps 2022 r.

TCH,I[CHL[I/II/I Pa3BUTHA COBpeMeHHOﬁ JIMHTBUCTHUKH B 3IIOXY rn06an1/13au1/11/1

20-21 oxTsibps 2022 r.

COBpeMCHHaﬂ BO3pacTHas ICUXOJIOTUs: OCHOBHBIC HAIIPABJICHUS U IICPCIICKTUBBL
HUCCIICA0BaHUA

25-26 oxTsi0pst 2022 .

COHI/IaHI)HO'Z)KOHOMI/ILIeCKOC, COMAIIBHO-TIOJIUTHYCCKOC U COLIMOKYJIBTYPHOEC pa3-
BUTHUEC PETUOHOB

1-2 HosiOps 2022 r.

Penurns — Hayka — o0miecTBO: MPOOJIEMBI U IEPCHIEKTHUBBI B3aHMMOICHCTBHSI

3-4 Hos0pst 2022 1.

[Ipodeccrnonanusm yaurens B HHGOPMAITHOHHOM OOIIECTBE: TPOOIEMBI POPMH-
POBaHHS ¥ COBEPLICHCTBOBAHHUSL.

7—8 Hos10pst 2022 .

Knaccuueckass ¥ COBpEeMEHHasi JUTEparypa: MPEEeMCTBEHHOCTh M IEPCICKTHBEI
0OHOBIIEHHUS

15-16 Hos0pst 2022 1.

[Tpo6semMBl pa3BUTHS TMYHOCTH: MHOTOO0pa3re MoIX010B

20-21 Hosiops 2022 .

IToAroToBKa KOHKYPEHTOCIIOCOOHOTO CIEHANINCTa KaK Lellb COBPEMEHHOT0 00-
pasoBaHHsI

25-26 nos0ps 2022 .

I/ICTOPI/Iﬂ, A3BIKA U KYJIbTYPbI CJIABAHCKHUX HAPOJOB: OT MCTOKOB K I'pAAYIIEMY

1-2 nexabps 2022 r.

HpaKTI/IKa KOMMYHUKATUBHOI'O MOBCACHUS B CONUAJIBHO-TYMAaHUTAPHBIX UCCJIC-
JOBAHUAX

34 nexabps 2022 1.

[Tpo6seMBl ¥ EPCIEKTHBB! PA3BUTHSI 3KOHOMUKH U YIIPABICHUS

5-6 nexabps 2022 r.

BesonmacHocTh YenoBeka u 061iecTBa Kak mpodiaeMa CoaabHO-TYMaHUTapHBIX
HayK
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NHPOPMAILUA O HAYYHBIX KYPHAJIAX

Ha3Banue

podpuan

Ilepuoany-
HOCTh

HaykomeTrpuyeckue 6a3bl

HNmnaxkr-gpakTop

Hayuno-meroauueckuii u
TEOPETUUECKUHN KypHaIl
«Couuocdepa»

ConuanbHo-
ryMaHUTAapHBIN

Mapr,
HIOHB,
CEHTSIOPB,
Jiekabphb

e PUHI] (Poccus),

e Directory of open access
journals (IlTBerwst),

e Open Academic
Index (Poccust),

o Research Bible (Kuraii),

e Global Impact factor (AB-
CTpaius),

o Scientific Indexing Services
(CILIA),

o Cite Factor (Kanana),

e International Society for
Research Activity Journal
Impact Factor (Muans),

e General Impact Factor (u-
JTVST),

e Scientific Journal
Factor (Mumus),

o Universal Impact Factor

Journal

Impact

¢ Global Impact
Factor — 1,881,

e PITHIT - 0,075.

e SJIF — 6,492

Yewmckuit
KypHaI
«Paradigmata
poznani»

Hay4HbIN

MynbTUanCIH-
TJIMHAPHBIN

Deppaib,
Mai,
aBTyCT,
HOSI0pB

o Research Bible (Kuraii),

o Scientific Indexing Services
(CHIA),

o Cite Factor(Kanana),

e General Impact Factor (u-
TVST),

e Scientific Journal
Factor (Muawst)

Impact

o Global Impact
Factor — 0,966
e SJIF - 6,295
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http://www.citefactor.org/
http://www.citefactor.org/

U3JATEJIbCKUEYCJYTHHUL « COLIUOCPEPA» —
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

Hayuno-usnarensckuii nentp «Couuocdepa» npurianiaet K COTpyIHUYECTBY BCEX Ke-
JAIONINX TOJITOTOBUTH U U3JIaTh KHUTH U OPOIIIOPHI JIFOOOTO BUJIA:

* yueOHbIe TOCOOUs,

= aBTopedeparsl,

" JUCCepTalnH,

= MoHorpaduu,

" KHWUTH CTUXOB M MIPO3BI U JIP.

Knauru Moryt ObITh u31aHbI B Uexun
(B BBIXOAHBIX JAaHHBIX U3/IaHUsI Oy/E€T 3HAUUTHCS —
Ilpaza: Védecko vydavatelské centrum «Sociosféra-CZy)
nnu B Poccun
(B BBIXOJIHBIX JIaHHBIX U3JIaHUS OYy/IE€T 3HAUYUTHCS —
Ilensza: Hayuno-uzoamenvckuii yenmp «Couuocghepar)

MBI OCYIIIECTBIISIEM CIIEIYIOIINE BUIBI PaboOT.

"  pemaKkTHPOBAaHUE M KOPPEKTypa TeKcTa (McmpasieHue opdorpadudecKkux, MyHKTyaIlH-
OHHBIX ¥ CTHJINCTUYECKHUX OIMIHOOK),

"  U3rOTOBJICHHE OPUTUHAI-MAaKEeTa,

" U3aiiH 00JIOXKKH,

= mpucBoenue ISBN,

" [eYaTh TUpaXKa B THIOrpadum,

= o0s3aTenpHas OTCHUIKA 5 9K3EMIUIIPOB B Bexynre Oudmmorekn Yexun i 16 sx3eM-
IUIIPOB B POCCUICKYIO KHMXKHYIO I1AJIaTy,

"  OTCBHUIKAa KHUT aBTOPY.

Bo3MoxxeH 3aka3 Kkak OTACJIBHBIX YCIIYT, TaK KaK IIOJIJHOI'O KOMIIJICKCA.
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PUBLISHING SERVICES
OF THE SCIENCE PUBLISHING CENTRE «SOCIOSPHERE» —
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

The science publishing centre «Sociosphere» offers co-operation to everybody in prepar-
ing and publishing books and brochures of any kind:
» training manuals;
» autoabstracts;
= dissertations;
= monographs;
= books of poetry and prose, etc.
Books may be published in the Czech Republic
(in the output of the publication will be registered
Prague: Védecko vydavatelské centrum «Sociosféra-CZ»)
or in Russia
(in the output of the publication will be registered
Ilenza: Hayuno-uzoamenvckuii yenmp «Coyuocghepa)

We carry out the following activities:
= editing and proofreading of the text (correct spelling, punctuation and stylistic errors),

= making an artwork,

= cover design,

= |SBN assignment,

= print circulation in typography,

= delivery of required copies to the Russian Central Institute of Bibliography or
leading libraries of Czech Republic,

= sending books to the author by the post.

It is possible to order different services as well as the full range.
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Védecko vydavatelské centrum «Sociosféra-CZ»
Moscow Institute of Economics
Branch of the Military Academy of Communications in Krasnodar
Penza State University

CULTURE, CIVILIZATION, SOCIETY:
PARADIGMS OF RESEARCH
AND TRENDS IN INTERACTION

Materials of the VI international scientific conference
on April 28-29, 2022

Articles are published in author's edition.
The original layout — I. G. Balashova

Podepsano v tisku 11.05.2022.
60x84/16 ve formatu.
Psani bily papir. Vydavate llisti 3,7.
100 kopii

Védecko vydavatelské centrum «Sociosféra-CZy», s.r.o.:
Identifikacni ¢islo 29133947 (29.11.2012)
U dalnice 815/6, 155 00, Praha 5 — Stodiilky, Ceska republika
Tel. +420773177857
web site: http://sociosphera.com
e-mail: sociosfera@seznam.cz
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PACCUYUTATDH CTOUMOCTD

e KoppeKTypa TeKcra

e li3roroBjeHue OpuUrnHai-
MaKeTa

JIu3alig 00 10KKHU
[Ipucsoenue ISBN

3. H. AcbuHckas

e [[euarh TUpaka B Tunorpaduun
e QO0Og3aTeabHasg PaCcChLIKA
e OTCyJIKA THPaKa aBTOPY



http://sociosphera.com/kal_kulyator/

