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Ekonomické védy

VJIK 33

THUII KOHKYPEHIIUU HA PBIHKE INEYATHBIX CMHU B POCCHUH

E. b. lopommHa

Cmyoenmxa, ORCID 0000-0002-7492-6418,

HUY «Bvicuas wmxona 3K0HOMUKUY,
2. Mockesa, Poccus

TYPE OF COMPETITION IN THE PRINT MEDIA MARKET IN RUSSIA

E. B. Doroshina

Student, ORCID 0000-0002-7492-6418,
NRU "Higher School of Economics",
Moscow, Russia

Abstract. This article analyzes the Russian media market. In addition to perfect competition between newspa-
pers and magazines, one can find signs of an oligopoly of publishing houses. The trends of monopolization and
globalization bring their own changes to the work of the printed press. This work compares different sources on
the development of the media in the country in order to identify the most accurate model for the existence of the

media business.

Keywords: mass media; press; competition; media market.

Poinok CMU B Poccuu mnipeacTaBieH He
OJTHUM W3/IaHUEM, YTO CBHJICTEIBCTBYET 00
OTCYTCTBUM MOHONIOJHH, M, YTOOBI JydIlne
MIOHSATh CIIOCOOBI KOHKYPHPOBAHHUS Ta3eT U
JKYPHAJIOB, CTOUT pa3o0parh OOIUE TepMU-
HBI ME/IMApbIHKA.

[ToMUMO OCHOBHBIX THUIIOB PBIHOYHBIX
CTPYKTYp (MOHOMOJIMH, OJIMTONOJHH H CO-
BEPIICHHOI KOHKYPEHIIMH) MOKHO BBIJICITHTh
MOHOIOJIMCTHYECKYI0 KOHKypeHnuio [2]. B
3TOM Ccily4ae MpPOAABLBI MPOU3BOAAT OTHO-
TUITHBIC TOBAPhHI JUISl ONPENEIEHHOW KaTero-
pun Hacenenus. ToBapel aToro tuna audde-
PCHIIMPOBAHHBIC, TO €CTh IOCTABISIOTCS
pa3HbBIMU KOMIAHUSMH ¥ BOCIPUHUMAOTCSI
MOKYIATeIsIMH KaK JKCKJIFO3UBHBIC, OJHAKO
pa3HooOpa3ue KOHTEHTa OYEHb OTPAHUYCHO.
[To TakoMy MpUHIUITY PAOOTAIOT HEKOTOPHIE
TEMAaTUYECKHE KYPHAJbl: KCHCKUN TIISHEIl,
©XKCHEICTbHUKHN CO CIHCKOM TB-mporpamm.
Bonee Toro, mpodeccop k. Pocc chopmy-
JUPOBAJl TEPMHUH «30HTHUYHOH KOHKYPCH-
m» [2]. On otpaxaet pazneneaune CMU o
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CTENEHU PACIPOCTPaHEHMsI HAa KaKOH-TO Tep-
putopuu. Ha camom Bepxy CTOAT Hauumo-
HaJIbHbIE W3JIaHUS, HUXKE TOPOJCKUE, AAbLIE
uayT paifonsl. [lo MHEHUIO MeIna’KOHOMHU-
CTa, KOHKYPEHLUSI OCYILLECTBIISIETCSI BHYTpHU
KaX/I0r0 YPOBHS MJIM MEXIY COCEAHUMH
ypoBHsiMu. Hanwmonaneueie CMMU  koHLEH-
TPUPYIOTCS HAa OOJBIIOM OXBaTe ayIUTOPHH,
[I03TOMY M peKjama B HUX HalleJieHa Ha He-
Kyl o0IIyt0 mMaccy jronei. PalionHbie n3ma-
HUS NPEANOYTYT PEKJIaMOJIaTeNN ¢ MECTHBIM
MHTEpPECOM, HalpuMmep, MaJeHbKHE Marasu-
Hbl JTOrO paloHa, KOTOPbIM HE HY)XHA
OosplIast Orjlacka, HO HEOOXOJMMa BBICOKAs
BOBJICYEHHOCTD, OYIYT JaBaTh OOBSBICHHUS B
JIOKaJIbHBIX Ta3zeTax, HH(OPMHUPYIOIIHUE O Aa-
Tax MPOXOXKJIEHUS MEXOBOH BBICTAaBKH B
3TOM rOpoJI€.

['oBopst 0 pexilame, CTOUT pa3odpatbes B
TOM, Kak HMEHHO MOIyT KOHKYPHUPOBAaTh
CMU. CopeBHOBaHME HJET HA «MEXKBHJIO-
BOM» M «BHYTPUBUJO0BOM» YPOBHSX, TO €CTh
KaK MEXJIy razeTamu, paguo U TeJIEBUJECHU-
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eM, TaK U BHYTpH camux redatHeix CMU [1].
Boiee TOro, KOHKYpeHIHs UAET KaK HA PBIH-
K€ pEeKJaMbl, TaK U Ha PBIHKE COJCpPIKAHUSI.
DTO0 3HAYUT, YTO KaXxJ0e u3aaHue 0opercs 3a
ayJIUTOPHUIO B JIBYX CMBICIAX: B OJHOM OHO
HCIOJIb3YeT UH(OpPMAIMIO KaK MPOIYKT IS
MIPUBJICYCHUS YUTATENCH, a B APYroM Mpoja-
€T IOCTYI K 3TUM YHUTATEJIEM Yepe3 peKiiamy.
[Tonyuaercss, CMU BBICTYNalOT Ha PbIHKE U
TOBapoB, U ycayr. YToObl MOIYyYUTH BO3-
MO>KHOCTh IPUBIIEYb OOJIbIIE OTPEOUTENIEH,
W3JIaHUSl KOHIIEHTPUPYIOTCS Ha OINpeaenéH-
HOM 11es1eBOM ayauTopuu U teMe. Crenuanu-
3alys MOMOTaeT YMEHBIIUTh KOHKYPEHIIHIO.
«M3Bectus» u «KomMepcanTs» MOTYT mpea-
CTaBJISITH COOOM KOHKYPEHTOB Kak MH(pOpMa-
[IMOHHBIC W3JIaHUs, HO OHH BPSA 1 OyayT
CWJIBHO BTOPraThCsl B TEMY MOJBI, O KOTOPOi
numer Vogue. DTo JEMOHCTPUPYET pasie-
aeHust chep BIMSHHUS U TOSBICHHE BHYTPHU
HHUX CBOEU KOHKYPEHIIUU.

Vogue MOXHO CcuuTaTh ¥ THPUMEPOM U
Jpyroil TEHICHIIUU — WHTETPALUU 3apyOex-
HBIX >KYPHAJIOB B POCCUMCKHUA PBIHOK. ITO
MOJKET CBHJIETEIHCTBOBATh O HEKOW Jrbepa-
JU3aIUU MEMa3KOHOMUKHY U TIOSIBIICHUU HO-
BBIX KOHKYPEHTOB. JKeHCKHE KypHAIIbI CTaITN
nosBiaThed B Poccun emé B konue 1980-x,
OJTHAKO OOJBIIONH OyM B cdepe TisHIA Mpo-
m3omén B 1990-pie [6]. Torma B crpany
npumén Cosmopolitan or koMmnanuu rOI-
nanackux wHBecTopoB Independent Media.
Ero 1o cux mop MOXHO yBUJETb B JIapbKax U
Mara3uHax. Takum xe myTéM K Ham MPUILLIIH
Esquire, Playboy, Marie Claire, Forbes. 13-
BECTHbIE MUpPOBbIe U3natenbckue noma (M)
MPOHUKAIOT HA HAIMOHATIBHBIA PBIHOK U
aJanTUPYIOT KOHTEHT MoJ cTpaHy. bonee
TOT'0, HAYMHACTCSI BHIITYCK HOBBIX )KYPHAJIOB.
Bcé tor ke MJI Independent Media cos-
MecTHO ¢ [ocymapcTBeHHBIM DpMHUTaKEM
BBIIYCKaJ )KypHAJl 10 TeMe KyJIbTyphl U HC-
KyCCTBa «OPMHUTaX», MPUUEM €ro pacrpo-
CTpaHeHue BbIILIO 3a mnpenensl CaHKT-
[TerepOypra. MoxxHO cKa3aTh, YTO KOHTEHT

nevyatHoi mpeccel B Poccun craHoBurcs 0o-
Jiee pa3HOOOpa3HbIM, y UUTATENNeH MOsBIsET-
csl BBIOOp Kak MexIy MH(opmanuei u pas-
BJIEUCHHEM, TaK M MEXIy Pa3HbIMH pa3Biie-
yeHussMH. KoHeuHO e, KaxIbli KypHai
CTpEeMHTCS K MAaKCHUMH3aLUU NPUOBUIM, YTO
JEMOHCTPHPYET KOHKYPEHIMIO B cdepe
[VISHIA, OJHAKO HaJW4Me KPYMHBIX H37a-
TEJIbCKUX JOMOB HE Ja&T BO3MOYKHOCTH MEl-
KUM H3JaHMUAM IOJIyYUTh TaKHE K€ OXBaThlI.
Ha 6onee macmtabHOM ypOBHE NMPOUCXOAUT
OuTBa yke HE MEXJIy KOHKPETHBIMU >KypHa-
JaMH, a MEXIy M3/aTebCTBAMU, KOTOPHIE
BBIITYCKalOT HECKOJIBKO MPOTYKTOB.
Konuentpauus CMU, 10 ecTth cnusHue
IPOM3BOJICTB BHYTPU OJJHOTO M3/1aTEJIbCKOTO
JI0OMa, MPHUBOAMT K CO3JAHHMIO KOHIJIOMEpa-
TOB. DTO YpeBaTO CY)KEHUEM KOHKYPEHLIUU
JI0 OJIUTOTOJIMM — CHUCTEMBI, TMPU KOTOPOH
CYLIECTBYET HECKOJIBKO KPYITHBIX HIPOKOB,
KOHTPOJIHMPYIOIINX BECh PIHOK. JTa TEH/ICH-
Ul CYLIECTBYET HE TOJIBKO B MHIYCTPUHU
MO/JIBI, T/I€ CYIIECTBOBAHWE KPYIHBIX H3/a-
TEJIbCTB 0OOCHOBAaHO HMX MHPOBBIM paclpo-
CTpaHeHHEM. B 3ToM ciydyae MOHSTHO, YTO
Poccus siBnsiercs nmumb OAHOM U3 cTpaH cObl-
Ta ToBapa. Ho BHyTpH HAllMOHAJIBHOTO PBIH-
Ka CO3[]aHUE KOHIIEPHOB TOXXKe He HOBO [3].
Bcé HayaJoch c M3/1aTENIbCKO-
IPOM3BOJICTBEHHBIX OOBEAMHEHHUH, KOTOpbIE
BKJIIOUAJIM B C€O0sl peJakLUIO JUIsl CO3AAHUS
KOHTEHTa U TUHorpauio Ajs ero peaausa-
mun. [lozgHee cranm moOsBIATBCA  Ooiee
CJIO)KHBIE CHCTEMBbI, TaKue KakK XOJAUHI. B
HUX HaXOAMJIOCh YK€ HECKOJIbKO pEIaKIIn,
KOTOpbIE TPYNIHMPOBAIUCH BOKPYI TJIaBHOMN
KOMIaHuu. llpumMepoM MOXKET CIIyKUTh
«KommepcanTb». IloMuMo OCHOBHOM ra3eTbl
3TOT HM3/ATENbCKUN JOM BBIITYCKAJl TEMAaTH-
yeckue KypHaibl «JleHpru» u «Bractey, Ko-
Topsie 3akpsutnch B 2017 romy m mepenutu
UCKJIIOUUTENBHO Ha 3JIEKTPOHHYIO BEPCHIO, a
Takke KypHan «Oronék». KoHuepHsI sBIs-
I0TCsl emé OoJiee CIOXKHOM CHUCTEMOM, COB-
Menraromei Heckoybko ¢upMm. CylecTBoBa-
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HUE TaKUX KPYIHBIX OOBEAMHEHUN HAET WX
BIIaJIeNIbI[aM OOJIBIIYI0 YCTOMYHUBOCTh B TIPH-
OBLIH, TaK KaK CPEACTBA MOCTYMAIOT U3 Pa3-
HBIX U MEYaTHBIX, U ayIMOBU3YAIbHbBIX U3/a-
HUM, HO JUJISL PSAIOBOM Ta3eThl, HE BXOISLIEN B
COCTaB KOHIVIOMEpaTa, KOHKYpEeHTHasi O0pb-
0a craHoBuTCcd OoJiee TOKEIOW. A HWHOTIA
KpPYTHbIE TPEINPUITUS MOTYT CKYIaTh MeJ-
KHE U3JaHUs U PACIIUPATHCA 32 UX CUET.

Uto0bl HE NOMYCTUTh MPHUTECHEHUS Ma-
JIEHBKUX MPENnpusTui, cyuiectByer dene-
panbpHas aHTUMOHOIMOIbHAs ciyx0a (DAC).
B Poccun Ha 3aKOHOIATENIBHOM YpOBHE 3a-
KperieHa 6opb0a ¢ MOHOTIOJU3AIMEH PhIHKA,
MO3TOMY OOECIIEYCHHUEM pAaBHBIX YCIOBHMA
JUTSL TIPENPUATHN 3aHUMAeTCs ToCyIapcTBO.
Onpenenuts TpaHUIbl €r0 BMENIATEIbCTBA
JOBOJIBHO TpyAHO. bonee Toro, obecrneunTs
(bupMBI paBHBIMH BO3MOXHOCTH H JOCTYTIOM
K PBIHKY OKa3bIBaeTCs KyJa CIIOKHEE, YeM
MPOCTO YCTPAHUTh MOHOIOJIMHU C TOMOIIBIO
cankuuit [4]. Jlis KpymHOTro Kaprelns mTpa-
GBI ¥ Haoru He OYIYT CYIIECTBEHHBIM TOP-
MO3HBIM MEXaHHM3MOM, TaK Kak JOJs MPUObI-
JU Y €ro yY4aCTHHKOB OyAeT ropasno 0oib-
ure. [IpousBoacTBa 0OBEAUHSIIOTCS ISl TOTO,
4TOOBI Pa3AENUTh reorpauueckue U HHBIE
cdepbl BIUSHUSA, a T0XOAbI OT ATOTO COTPYA-
HUYECTBA MOXXHO OBUIO Pa3feiiuTh MEXIy
BiajenbiamMu. KOHKpEeTHBIX MPUMEPOB TaKUX
MOHOITOJIMM HET, OJHAKO MOXHO IIpOCIie-
IUTh, TIoueMy 0e3 coro3a Mexay dupmamu
W3/1aTebCTBA HE MOTYT pAacCIIUPUTh CBOE
npou3BoACTBO. [IpobOnema 3akitouaeTcss B
pacrpoCTpaHEHUH MOANMUCHBIX H3JAaHHUHN 0
cTpaHe, KoTopbsiM 3aHumaercsa «[louta Poc-
cum». M30UTHI cTepeoTun o e€ MeIuTelNb-
HOCTU OKazajl CBOE BO3JEHCTBHE M Ha MeIH-
apeiHOK. [loamucka Ha ra3eTbl W KYpHAJBI
BCE€ MeHee MOMyJspHa, a albTePHATHBHOIO
BapuaHTa MOMUMO IPOJIAXKHU B PO3HUILY HET.
Bcé 310 mpuBOIUT K TOMY, UYTO OTAENBHBIC
W3JIaHUsI HE MOTYT MOJYYUTh JOJDKHYIO TIPH-
OBLITb.

Kpynubele komMnaHuum MOTYT NPETEHIO-
BaTh HE TOJBKO HA 3HAYUTEIBHYIO [OJIO
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HAI[MOHAJIBHOIO PbIHKA, HO M Ha BBIXOJ Ha
MeXayHapoAHyto apeHy. CrpemieHue K
npeoOpa30BaHUIO BCE MUPOBOW TEPPUTOPUHN
B €IMHOE MEIHMANPOCTPAHCTBO AJIA PaCIpo-
CTpaHeHHUs1 WH(POpPMAIMU OTpPaKaeT TEHJIEH-
o K robanusanuu [5]. baaromaps satomy
IIPOLIECCY MBI MOXEM CJIEIUTH 3a MEXIyHa-
POIHBIMH HOBOCTSIMU U COOBITHSIMH, a TAK¥kKe
YUTaTh 3apyOeKHbIE H3JaHHS HA PYCCKOM
SI3bIKE, HAIPUMEp, TOT K€ IJISHEL, KOTOPBIH
pacckasplBaeT 0 MUPOBOU Moxae. B mupe He
OCTAa€TCsl MECT, OTKyJa 1O Hac HE MOKET
noutn uHpopmanus. [nmobanmsanust Takxke
MPOSBISETCS B  CONMKEHMHM  Pa3TUYHBIX
KYJIBTYp ¥ TPUXOAY K HEKOW YHU(PHKAIHH.
DTO BBIpa)KaeTCcsl B NMEPEHUMAHUN 3aIaJHbIX
CTaHAApTOB B OCBELICHUU COObITHIA. OHAKO
K cdepe menana OONbIIe MPUMEHHM TEPMHH
TJIOKATM3aliH, TO €CTh COBMEIIECHUS B ce0e
MHPOBBIX JOCTHKEHUM M JIOKAJIBHOM camo-
OBITHOCTH HApOJOB. JTO 3HAYUT, yT0 CMU
HE HAaBS3BIBAIOT «BECTEPHU3ALMIO», A Y4UH-
THIBAlOT MECTHBIE 3HAHMsS, WAEH, B3IJISABI.
Takum oOpa3zom, MeTUAMHIYCTPUS OPUEHTH-
pyercs Ha EBpony, HO amantupyeT €€ moj
WHJIUBUIyaJIbHYIO CTPaHy.

VYuurbiBass BcE€  BBILIENEPEUHCICHHBIC
TEHJEHUNU U ONPEIEICHUs, MOXKHO CHENATh
HECKOJIKO BBIBOJIOB. Bo-TiepBhIx, Ha Bcepoc-
CUICKOM YpOBHE NPOCIEKHBAETCS BBICOKAs
KOHIIEHTpAlUsi pbIHKa BOKPYI Meaua KOH-
[JIOMEPATOB, KOTOPBIE BBIITYCKAIOT HECKOJIb-
KO Tas3eT WIH XYpPHAJIOB Ui ONpPeAeIEHHON
aynutopun. 210 kommnanuu «IIpodmenna,
«AprymeHTsl U (axte, «KoMMepcaHTH».
Bepxymika peiHKa 60jblle MOX0Ka Ha OJU-
TOIOJIMIO C PSJOM UCKIIIOYEHHH. BO-BTOPBIX,
Ha OoJiee HU3KUX YPOBHSX MPOJIOJIKAET CY-
IIECTBOBATh OTHOCUTEJIbHASA KOHKYpeHLus. B
pEruoHax INOMHUMO JIOKAJIbHBIX OTACJICHHI
KpyNHbIX u3gaHuil (kak MectHas «Komco-
MOJIbCKasl TpPaBlia») CYIIECTBYIOT YHUKallb-
Hple TeuatHeiec CMU, 3aHMMAarOIIHE CBOIO
Hulmy. B MoéM pogHoM ropoje ectb rasera
«Hama Ilen3a», «lleH3eHckas mpaBaa», IO
cux nop xuB «Momnonoi nenuHeny. Kpome




TOTO, €CTh PA3JIMYHBIC Ta3€Thl OpPraHU3aIUN
WU PaliOHOB, KOTOPBIE PACIIPOCTPAHSIIOTCS B
y3KOM TeorpadudecKkoM MPOCTPAHCTBE U HE
3aTparuBalOT Ti00albHBIE HOBOCTH. B-
TPETbUX, OOIIME TEHICHIIMH PA3BUTHS IMpeEC-
Chl TIOKa3bIBAIOT pacIIMpeHue HHQPOpPMAIIH-
OHHOTO TIPOCTPAHCTBA 3a CU€T riodanu3a-
LIMM, U B TO K€ BpeMs MOSIBJICHUE psija orpa-
HUYECHUN W3-32 BBICOKOW KOHIIEHTpaUuU
CMHU B kpymHBIX KOHrjaomepartax. Bcé 3To
BMECTE€ JEMOHCTPUPYET HaJIUYUe OrpaHu-
YEHHOW KOHKYPEHILIMHM, KOTOpas MOAACPKH-
BaeTCsl AaHTHUMOHOIIOJIBHON CITy>KOOW U ecTe-
CTBEHHBIMU MPOIECCAMU Pa3BUTHUS PhIHKA.
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Uvod

Teorie Kkatastrof jako specificka védni
disciplina vyuzivajici pomérné slozity
matematicky aparat, vznikla v 70 letech
20. stoleti. Jak uvadi Arnol'd, v Casopise
Newsweek se psalo o revoluci v
matematice, kterou je mozné porovnat S
Newtonovym objevem diferencialniho a
integralniho poctu (Arnol’d, 1986).

Problémem, pro¢ teorie katastrof piisla
az tak ,pozdé¢“ je fakt, ze poticbny
matematicky aparat je pomérné slozity a
souvisi S takovymi oblastmi matematiky,
jako je Klasifikace jednoduchych Lieovych
algeber,  Coxeterove  krystalografické
grupy, teorie copu, teorie vétveni
parametrickych integralti atd. Souvisi i S
klasifikaci pravidelnych mnohosténti Vv
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trojrozmérném  euklidovském  prostoru.
Podle tehdejsich vyjadieni, teorie katastrof
je  univerzalni  metodou  zkoumani
skokovych pifechodli, zlomii a nahlych
kvalitativnich zmén, co je pro katastrofy
(Cerné labut¢) charakteristické.

V 70. a 80 letech minulého stoleti
matematicky dopracoval teorii katastrof
francouzsky matematik René Thom (*1923
— +2002), ktery navrhl nazvat teorii
singularit spolu s jejimi aplikacemi teorii
katastrof. Mimo jiné uz v té dobé tvrdil, ze
kazda Kkrize je zapricinénd nedostatecnou
regulaci. Poslednich né€kolik desetileti se
vedou odborné a politické diskuse na toto
téma, tzn. kde je hranice optimalni
regulace. Rizné staity a ekonomicka
uskupeni nabizeji rtizna feseni (blize viz
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téz Kavan, Brehovska, 2016, nebo Rédl,
Ondrus, Felcan, 2021). Problémy s
financovanim deficitnich rozpocta i vlivem
narustajicich dasledki globalnich
katastrof, jako napi pandemie COVID-19,
piinaseji mnohdy zoufala feseni.

1. Teorie katastrof

Zaklady teorie Kkatastrof tvofi teorie
singularit hladkych zobrazeni amerického
matematika Hasslera Whitneye,
Poincarého a Andronovova teorie bifurkaci
dynamickych systémd.

Zobrazeni plochy do roviny piifad’uje
kazdému bodu plochy né&jaky bod v roving.
Jestlize je bod plochy uréeny soutadnicemi
(X1,X2) a zodpovidajici bod v roviné
soufadnicemi (y1,y2), tak zobrazeni je
uréené dvojici funkei:

y1=f1(X1,X2) (11)

yngz(Xl,Xg) (12)

Zobrazeni je hladké, pokud jsou funkce
fi,, f, hladké (tj. diferencovatelné

dostatené mnohokrat, tak jako napft.
polynomy).

Teorie singularit je  velkolepym
zevSeobecnénim zkoumani maxim a minim
funkci. Ve Whitneyové teorii jsou funkce
nahrazené zobrazenimi, t0 znamena
systémy nékolika funkci vice proménnych.
Slovo bifurkace znamena rozdvojeni.
Pouzivd se Vv Sirokém vyznamu na
oznaceni ruznych kvalitativnich pfestaveb
nebo metamorféz riznych objektd pfi
zménach parametri, od kterych tyto
objekty Zavisi. Po Whitneyové
zakladatelské praci nastal prudky rozvoj
teorie singularit a v soucasnosti je to jedna
z centralnich oblasti matematiky. René
Thom navrhl nazvat teorii singularit spolu
s jejimi aplikacemi, ,teorii katastrof*
(Thom, 1975).

Katastrofami z pohledu teorie katastrof
jsou oznacované skokové zmény vznikajici
jako nahla odezva systému na pozvolnou
zménu vnéjSich podminek (obrazek 1).

Obrdzek 1: MoiZna vizualizace skokové zmény — katastrofy, v 3D prostoru

Zdroj: vlastni zpracovani

Pokud stabilni rovnovazny stav vyjadiuje
rezim, ktery se v n&jakém redlném systému
(napt. ekonomickém) uz ustalil, tak pfi
nestabilnim

spojeni ~ tohoto  stavu s

rovnovaznym stavem musi systém pieskocit
na celkem jiny rezim. Pfi zméné parametru
rovnovazny stav ve zkoumaném okoli mizne.
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Skoky takového typu vedly k terminu ,,teorie
katastrof*.

Ztrata stability rovnovazného stavu pfi
zmén¢ parametru neni nevyhnutné spojena s
bifurkaci samotného rovnovazného stavu.
Ten muze ztratit stabilitu nejen pii splynuti s
jinym rovnovaznym stavem, ale i samostatné.

Jak uvadi Kovacik, 1997, dynamika
socialnich a vyvojovych procesi stéle
zustava dynamikou se svymi znamymi
zakony. K nim patii 1 popisovani
dynamickych jevl prostiednictvim
diferencialnich rovnic a jejich systému.

1.1 Zakladni modely katastrof v teorii
katastrof

V ramci teorie Katastrof se pouziva sedm
zakladnich modela katastrof:

/

=

e ohyb (fold),

e hrot (cusp),

e vlastov¢i ocas (swallowtail),

e motyl (butterfly),

o stiedovy elipticky (elliptic umbilic),

e stiedovy  hyperbolicky  (hyperbolic
umbilic),

e stiedovy parabolicky (parabolic umbilic).
a) ohyb (fold)
Ohyb je nejjednodussim vyjadienim

katastrofy — vyjadfeni potencialu je

nasledujici (obrazek 2):
Va(x) = x%3 - ax
kde: V,;— potencial,
X — proménna,
a — parametr.

Obrazek 2: Priklad modelu ohybu

Zdroj: Palko, 2003.

Obrazek 3: Priklad modelu ohybu (vizualizace)

Zdroj: vlastni zpracovani
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V piipad¢ ohybu mizeme mit kvalitativné dveé rizné kiivky.

Pokud a > 0 potom Va(x) ma jedno maximum a jedno
minimum. Pokud je systém fizeny pravidlem zpozdéni,
jeho stavova proménna zistava na svém minimu pro X =
+V(a). Pro hodnotu x = -SQR(a) by byl systém v
1 nestabilni poloze.

Pokud a < 0 potom Va(X) nema ani maximum ani
minimum. Hodnota x = -nekonec¢no.

Hodnota a = 0 je kriticka, toto zodpovida prahové
hodnoté. Pokud (a) klesa, (x) klesa s nim rychlosti
zodpovidajici V(a) nez (a) > 0. Pokud hodnota (a)
prochazi nulou, (x) nahle sko¢i na minus nekonecno.
1 Tento nahly skok nazyvame katastrofa.

zavislosti

[T
.y

Rovnovazni hodnota (x) by mala byt kreslena v
na (a).
_rozmanitosti. 'V
Fjednorozmérny, a je tu jedina kritickd hodnota, proto
rozdvojovaci mnozina ma jediny prvek a = 0.

rovnovazni
prostor

Kfivku  nazyvame
tomto piipadé¢ je fidici

Obrazek 4. Priklady modeli ohybu

b) hrot (cusp)

Hrot je model, v kterém se rovina,
prostor, rozdéli na tfi oblasti pomoci
specialni kiivky, které tvar ptipomina hrot.
Po okrajich oblasti, tedy po kiivce, se
linearné meéni funkce, na zakladg které se
pocita ukazkovy vystup. Samotna teorie je
zalozena na jevu piekryvani Se pramétu
prostorové plochy na rovinu, ¢im vlastné
vznikne neuréitost v tom smyslu, Ze pii

pfechdzeni primétem neni moZzné se
jednoznaéné shodnout na presné hodnoté tieti
soufadnice bez toho, abychom poznali
historii vzniku. Uvedeny model se hodi na
prezentaci moznych  "pfestupd"  mezi
prekryvajicimi se vrstvami. Existuji tzv.
stroje katastrof, kterymi je mozné tyto jevy
namodelovat.

Jedna vystupni soutadnice fizena dvéma
parametry (obrazek 5).
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Obrdazek 5: Priklad modelu hrotu
Zdroj: vlastni zpracovani

—

Obrazek 6: Priklad modelu hrotu (vizualizace)

Zdroj: vlastni zpracovani

c) vlastov¢i ocas (swallowtail)
Jeden vystup zavisi od tfech parametri.

Obrazek 7: Priklad modelu vlastovéiho ocasu
Zdroj: vlastni zpracovani
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Obrazek 8: Priklad modelu vlastovéiho ocasu (vizualizace)

d) motyl (butterfly) posouvame V fezu index. Pii zméné motyla a

Ctyfi parametry (motyl, sklon, rozdéleni sklonu se posouva fez v 4D prostoru, a je
a normala) fidi jednu stavovou proménnou. mozné pozorovat, ze rozdvojovaci mnozina
Pokud ménime rozdéleni nebo normalu, je zkreslena, tak jako piiblizuje obrazek 9.

Obrazek 9: Priklad modelu motyla

Zdroj: Palko, 2003.

e) stiredovy elipticky (elliptic umbilic)
Uvedeny typ katastrofy ma dvé vystupni hodnoty, které ovliviuji téi parametry (obrazek 10).
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Obrazek 10: Priklad stifedového eliptického modelu
Zdroj: vlastni zpracovani

Obrdazek 11: Priklad stifedového eliptického modelu (vizualizace)
Zdroj: vlastni zpracovani

f) stfedovy hyperbolicky (hyperbolic model, jen aplikace parametru je jina
umbilic) (obrazek 12).

Tti parametry maji vliv na dvé hodnoty
vystupu — podobné jako stiedovy elipticky

Obrazek 12: Priklad stfedového hyperbolického modelu
Zdroj: vlastni zpracovani
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Obrdazek 13: Priklad stiredového hyperbolického modelu (vizualizace)

Zdroj: vlastni zpracovani

g) stiredovy parabolicky (parabolic
umbilic)

Je nejslozitéjsi  katastrofa z  vyse
jmenovanych: Ctyii parametry urcuji tvar
vysledku a dvé hodnoty.

1.2 Moznosti pouZiti teorie katastrof

Vzhledem na diskusi, ktera s piestavkami
probihd, jsou moznosti pouziti teorie
katastrof zejména Vv strukturalni stabilité
jednotlivych zobrazeni bifurkaci. Dulezité je
také brat v uvahu specifické porovnani
topologickych charakteristik dvou
jednoznac¢nych zavislosti  diskontinuit v
ekonomii. V téchto piipadech je teorie
katastrof vhodnou metodou na pouziti S
vybérem mezi komplexnosti modernich teorii
a ruznorodosti dalSich metod. Interaktivni
Casti statistickych modelti pouzivanych ve
fyzice mohou byt dobrym piikladem. Dalsi
moznosti  jSou zalozené na synergické
myslence. Synergicky pfistup ma k teorii
katastrof bliz§i vztah, nez se puvodné
predpokladalo.

Neodmyslitelnou  souéasti  moznosti
pouziti v buducnosti je stoupajici zajem 0
vicenasobné vyrovnani. Souvisejici modely
vytvareji moZnosti pro zéklad vyrovnani,
ktery tuto podobnost prostfednictvim teorie
katastrof ukazuje jako moznou a pouzitelnou.

Modely mohou produkovat dynamické
diskontinuity prostfednictvim
kontrolovanych parametri, ruiznymi cestami,
které ovlivituji  systém  prostfednictvim
bifurka¢nich bodd a oddéluji jednu
vyrovnanou oblast od druhé. Uvedena teorie
se opira 0 védecké poznatky z druhé
poloviny 19. stoleti, kdy ji rozpracovaly
Mangoldt, 1863, Walras, 1874, a Marshall,
1890.

Teorie katastrof ma za sebou jednu z
védecké komunité. Diskuse o kontroverznosti
teorie katastrof byly zejména na konci 70. let
20. stoleti. Vystupem nebylo podpoieni
pouzivani teorie katastrof, ale pravé naopak,
az ,pohrdani“ jejimi moznostmi. Je tfeba

zduraznit, ze mezi matematikami Vv
souCasnosti  neni  jednoznaéné  kladné
vyjadieni K pouzivani teorie katastrof.

Nejvetsimi kritiky teorie katastrof byli Zahler
a Sussman, ktefi v roku 1977 publikovali ve
védeckém casopise Nature ¢lanek “Claims
and Accomplishments of  Applied
Catastrophe Theory” (Zahler, Sussman,
1977) a o rok pozdgji Clanky v Casopise
Synthese “Catastrophe Theory as Applied to
the Social and Biological Sciences”
(Sussman, Zahler, 1978a) a v casopise
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Behavioral Science “A Critique of Applied
Catastrophe Theory in Applied Behavioral
Sciences” (Sussman, Zahler, 1978b). Mezi
dalsi kritiky patfil Kolata, ktery v roku 1977
publikoval ¢lanek v casopise Science pod
nazvem “Catastrophe Theory: The Emperor
has no Clothes.” (Kolata, 1977).

Ackoliv nékteré argumenty Sussmana a
Zahlera byly podlozené, jejich kritika vedla k
potlaceni vyzkumu v tomto sméru. Na tento
fakt upozornil ve své rozsahlé kritice Rosser,
2007, ve své praci sumarizuje a ukazuje, ze
argumenty, pouzité proti teoriim katastrof,
jsou chabé. Neexistence statistické teorie je
na druhé strané problém, ktery zpusobil, Ze
se teorie aplikovala pouze kvalitativné.
Kritici aplikace teorie katastrof
argumentovali i tim, ze existuje pfilis§ mnoho
nevyjasnénych otazek. Empirické metody
jako mnohomodalni modely byly pouzité v
ekonomii jen zatim ziidka (blize viz napf.

Weidlich, Braun, 1992, nebo Slepecky,
Ristvej, 2008). | kvali diskusim se
ekonomové  jen  sporadicky  vénovali
moznostem pouziti teorie katastrof na

aplikace v ekonomii.

S upadkem povédomi 0 teorii katastrof
vzniklo  n¢kolik  alternativnich ~ metod
modelovani dynamickych diskontinuit v
ekonomii, nékteré vSak mély a maji spojeni S
teorii katastrof, jako naptiklad analyza
vicenasobné rovnovahy dynamickych
systémt publikovana v roku 1978 (Skiba,
1978).

Zavér

Faktem zdstava, Ze pouziti teorie
katastrof v ekonomii ma svoje omezeni, ale i
pfesto by ekonomové neméli zatracovat
moznosti pouziti teorie katastrof na studium
dynamickych diskontinuit. Rozumny zaklad
teorie katastrof by se mohl a mél pouzit,
protoze teorie Kkatastrof opisuje prudké
zmény chovani systémt Vv zavislosti od
plynulych a malych zmén veli¢in, které na
dany systém pusobi, CO Se V soucasnosti
stava stale Castéji.
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Podle naseho nazoru a v disledku
pokroku ve véde, je tieba skloubit poznatky z
teorie katastrof a dalsich disciplin, jako napf.
ekonomie a pfispét pomoci védeckych metod
k teseni soucasnych narustajicich dusledkt
globalnich katastrof.
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B cooTBeTcTBMM € aKTyalbHBIMH YCTa-
HOBKaMH  COBEpUICHCTBOBaHUS  CPEIHETO
npo¢eCCUOHATBLHOIO  00pa3oBaHusl  (Hajee
CIIO) BaxkxHOEe MecTO B y4eOHOM TMpoliecce
3aHUMaeT Hay4YHO-UCCIIeIoBaTeNbcKas paboTa
CTY/IEHTOB. BBIIYCKHHMK OpraHuzaluii cpea-
HEro TMpo¢eCCUOHATBFHOTO  00pa30BaHUS —
JIOJDKEH BJaJeTh HaOOpoM OOIIMX, YHHBEp-
CATbHBIX W TPOQPECCHOHATBHBIX KOMIIETeH-
1, CHOCOOCTBYIOIIMX OPUEHTHUPOBATHCS B
HYKOHOMHUYECKUX YCIIOBHUSX, TBOPUECKH TIO-
XOANUTh K YCTPaHEHHIO MPO(ecCHOHATBHBIX
npobjeM, MPUHUMATh OBICTPbIE pELICHUS B
HETUITUYHBIX CHUTYallUsAX, aHAJIU3UPOBATh,
NPOTHO3UPOBATH Pa3BUTHE W aJIAIITUPOBATHCS
K COBPEMEHHBIM COLUAIbHO-3KOHOMUYECKUM
nporieccam. TOJIBKO 3TO MO3BOJIUT OBITH KOH-
KYpEHTOCIIOCOOHBIM, BOCTPEOOBAaHHBIM  CIIe-
[IMAJICTOM Ha COBPEMEHHOM pBIHKE TPYHA.
OnHoli W3 BO3MOXKHOCTEH (popMUpOBaHUS
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nmpoeccnoHaIbHOM, TBOPYECKOM JIMYHOCTH
BBIITYCKHUKA SBIISIETCSI Hay4HO-
HCCIIeIOBaTeNbCKast padoTa CTYACHTOB.

B opranmzanuax CIIO cnoxunace ompe-
JeTIeHHAs cucrema Hay4YHO-
HCCIIEI0BAaTENbCKOW PabOThl CTYJEHTOB, KO-
TOpasi OCYIIECTBISICTCS B JIBYX HalpaBJICHH-
AX:  MCCIENOoBaTeNbCKasg  JESTeNbHOCTb,
npenycmorperHass ®DenepanbHbIM TOCynap-
CTBEHHBIM 00pa30BaTEJIbHBIM CTaHIAPTOM
(mamee ®I'OC) CIIO u y4eOHBIM TUTAHOM, U
BHEy4YeOHasi HCCIIEeOBATENbCKas JIeATeNb-
HOCTh.  YUeOHO-HCCIIeIOBATeNbCKAs  JIesl-
TEJIBHOCTh Ha JIAHHBIA MOMEHT SIBIISIETCS CO-
CTaBJAIONIe 00pa30BaTENIFHOTO Tpolecca
CIIO u BxmoueHa B yueOHbIH Tu1aH B hopme
pedepaToB, KypCOBBIX U BBIITYCKHBIX KBaJIH-
¢ukanronHsix pador. Takum oOpas3om mpe-
MoJIaBaTeI HECYT OTBETCTBEHHOCTH 3a Op-
raHU3alUIl0 y4eOHO-UCCIeI0BaTEIbCKOW pa-




OOTHI CTYJIEHTOB B paMKax Yy4eOHOro IuiaHa
[3]. B nanHOM KOHTEKCTE Ba’KHO OTMETHTb,
YTO Hay4YHO-UCCIIeI0BaTeNbCcKas paboTa cTy-
JIeHTOB BO BHeyueOHOM mporecce B PI'OC
CIIO He mpeagycMOTpeHa M HET YETKOH ee
OpraHM3allMy B Mpoliecce KOJIIeIKa.

W3ydeHne mMpakTUKU OpraHU3alud Hayd-
HO-HCCJIEI0OBATEIbCKOW paboThl CTYIEHTOB
MOKAa3bIBAET, UTO BO MHOTUX YUYPEXKICHHSIX
CIIO cymecTtByeT cuctema, HalpaBlIeHHas
Ha (OPMUPOBAHUS UCCIEAOBATEILCKON esi-
TEIbHOCTH CTYACHTOB.

VYnpasneHue CUCTEMOH Hay4YHO-
HCCIIEIOBATEeNIbCKOM ~ pabOThl  CTYJEHTOB
OCYIIECTBIISIETCSA, KakK IMPaBHUIIO, 3aMECTHUTE-
JSIMU TUPEKTOpa MO0 HAYYHOU paboTe Wi Mo
BOCIIUTATENBHOU paboTe KoJuiemxKa, U ee pe-
3yJlbTAaTUBHOCTh B HaWOOJNbLICH CTENeHH 3a-
BHCHUT OT HHX, @ TAK:K€ OT HEMOCPEICTBEH-
HBIX OPTraHU3aTOpPOB ATOM paboThl. CeromHs
B cepe CITO cymiecTByIOT pa3HbIE CTPYKTY-
pBI YIIpaBJICHUS HAYYHO-UCCIIEAOBATEIbCKOM
pabotoit ctyaeHTOB. B omHUX KoJulemkax
OpraHm3alyeil ¥ ynpaBlICHHEM Hay4YHO-
HCCIIeIOBATENIbCKON pabOThI CTYICHTOB ([a-
nee — HWUPC) 3anumarorcs cnienuaibHbIe OT-
JeNbl, B IPYTUX — OTNIEJbHBIC IMperno/iaBaTe-
au. YPOBHU OpraHu3aluu 3Tod paboThl B
KaXJOM KoJule[ke cBOM. OCHOBHBIMU LIEJIS-
MU OpraHM3allii W Pa3BUTUS CHCTEMBI
HUPC B yupexnenusax CIIO sBrstoTcs mo-
BBIIIIEHUE YPOBHS HAyYHOW MOJTOTOBKHU CIIe-
[UAMCTOB C BBHICHIUM MPOodecCHOHATEHBIM
o0pa3oBaHHEM U BBISBICHUE TaJAHTINBOM
MOJIOZIEKU IS ITOCJIEYIOIIErO MOCTYIICHUS
B BBICIIIHE yucOHbIe 3aBefcHus [2].

N3yuenne npakTHUKUA OpraHU3aldyd HAYY-
HO-HCCJIEIOBATEIbCKONW pabOThl CTYIEHTOB
BO BHEYYE€OHOM IpoIlecce KOoJUIeIkax IMoKa-
3bIBaeT, 4to B CIIO ropona Ilensa Her Hayd-
HO OOOCHOBAHHOW CHCTEMBI WU TPOTPAMMBI
OpraHM3alli  HAay4HO-HCCIIEI0BATEIbCKOM
pabotel ctyneHTOB. B OoCHOBHOM nemaercs
aKLEHT Ha y4YacTHhe CTYACHTOB B MEPOIPHsI-
TUAX, KOTOPBIE YYUTHIBAIOTCS TP MPOBEJIE-

HUUM MOHHUTOPHHIa KadecTBa IMOJATOTOBKH
kaapoB. CyuTaeM BaXXHBIM OTMETHTH, YTO
OJIHOM W3 TpoOIIeM, PEMATCTBYIONINX Opra-
HU3alUU HAy4YHO-UCCIIE0BATEeNbCKON pado-
Thl CTYJEHTOB BO BHEY4YEOHOM TMIpOIECcCce
KOJUIEPKax SIBJISIETCS OTCYTCTBUE B IITATHOM
paclrcaHuy 4YelIOBEKa, OTBETCTBECHHOTO 3a
MIpOBEJICHHE HAy4YHO-HCCIIeI0BATEIbCKON
paboThI CTYICHTOB.

B pamkax uccrienoBaHusi HaMH TPOBEE-
HO aHKETUPOBaHWE MpENoJaBaTeleid U CTy-
JIEHTOB KOJIJIE/XKA, C 1IeJIbI0 BBISIBJICHUS IIPO-
onem OpraHu3anuu Hay4HO-
HCCJIEIOBATENLCKOM PadOThl CTYJIEHTOB BO
BHEYyUE€OHOM TIpoIiecce Koyuiemka. B nanHoM
AHKCTHPOBAaHUM TPHUHSIM y4acTHE 75 CTy-
JeHToB U 15 mpenoiaBarene.

[Ipu aHKETHpPOBAHUM MpeENoaaBaTEIC Ha
Bompoc: «B ueM Bpl BHauTe Lienb Hay4yHO-
HCCJIEIOBATENBCKON PabOTHI CTYJEHTOB KOJI-
aemxa?» — 38 % ompammBaeMbIX BbIOpain
OTBET «Pa3BUTHH TBOPUECKUX CIOCOOHOCTEM
Oynymmux crenuanucton», 27 % — «IOBHI-
HIEHUH YPOBHS NPOGECCHOHATBHON MOATO-
TOBKU CTYICHTOB», 35 % — «IOBBICUTH WH-
TEJUIEKTyaJIbHbIil ~ YpOBEHb  CTYICHTOBY.
MOo’KHO cenath BBIBOM, YTO TPEIIOAaBATEIIN
CUMTAIOT BaXHBIM (PAKTOPOM B IMOATOTOBKE
CTIeIAIINCTa OpTaHHU3AIHIO HAy4YHO-
HCCJIEIOBATENLCKOM palbOThl CTYICHTOB B
KOJIJIEIDKE.

IIpu »Tom Ha Bompoc: «Kakue Bubl
HAYYHO-HCCIIEIOBATEIIHCKONH PAaOOThI CTY/IEH-
ToB BBl ucmonb3yete B ydyeOHOM Tmpoliec-
ce?» — MperojaBaTelld OTBEUYAIOT: «paboTy C
kauroit» — 18 %, «cocraBiieHHE TE3UCOB» —
10 %, «yuactue B kpyxkax» — 0 %, «y4yactue
B CTyIEHYECKUX KoHpepeHIHIx» — 3%,
«y4acTHEe B OJIMMITHANAX M KOHKYPCAX» —
7 %, «xoHcniekTupoBaHue» — 22 %, «ydactue
CTYJACHTOB B HAYYHBIX HCCJICIOBAHUAXY —
0 %, «murupoBanue» — 0 %, «BBIOJHEHHE
yueOHoro pedeparay — 21 %, «BbIIONIHEHNE
KypcoBoi pabote» — 19 %. Takum oOpazom,
U3 BCEX TPEACTABICHHBIX BHJOB HAYYHO-
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HCCIIEIOBATENIbCKOM pabOThl CTY/ACHTOB B
y4eOHOM TIpOIleCCe KOJUIe/pKAa dallle BCETO
UCTIONB3YeTCsl  JIOCTAaTOYHO —TPAJAUIIMOHHBIC
BUJbl HAyYHO-HCCIIEOBATENLCKOM PaOOTHI
CTYICHTOB. B paMkax Haiero mcciieaoBaHUs
BaXHO OTMeTuTh, u9to Buael HUWPC Bo
BHEY4eOHOM MpoIiecce KOJUIeHKa PEAKO HC-
MOJIB3YIOTCS MPETNOo/IaBaTeNIMHU.

Ha Bompoc: «HMcnbiTeiBaere 11 Bel Tpyn-
HOCTH o OpraHu3aINH y4eOHO-
HCCIIEIOBATENILCKON JCSITETbHOCTA B TIPO-
[ecce MpenojiaBaHus CBOEro mpeamMera’
orBetunu 8% — «Bcerna», 12 % — «Bpems OT
BpeMeHmn», 23 % — «uspenkay, 57 % — «Hu-
koraa». Ha cnenyromuii Bonpoc: «Mcmons-
3yere 1 Bel 3HaHusa o opranuzaiuu HUPC
BO BHEYYEOHOM TIpoIlecce Kouiemxka?y —
npernoiaBaTeNid oTBeTUiu: 52 % — «He 1mo-
HUMAI0 B KaKUX CIy4asX M HE JyMar, 4To
310 Heobxoaumoy, 20 % — «HCmoaB3yIo Te-
puonmdecku», 18 % — «wmcmonb3yr0 B Mpo-
[[eCCe TMOJTOTOBKM K BHEYPOUYHBIM 3aHSTH-
sm», 10 % — «uCmoNb3yl0 B CaMOCTOSITEIh-
HOM Hay4HO-MCCIIeI0BATENbCKON padoTey.

[lenecooOpa3Ho OBLIO 3aMaTh CIEAYIO-
i Bompoc: «C KakuMH TPYIHOCTAMHU Bbl
ctasikuBaetech npu opranunzauuun HUPC Bo
BHEY4YeOHOM TIporecce Kosutemka?»: 45%
OTBETHJIM — «OTCYTCTBHE CBOOOJHOTO Bpe-
MEHH y npernoaaBateneiiy; 39% — «He xBarta-
er 3HaHuil mno opranmsaumun HUPC Bo
BHEUEOHOM Tpollecce Koyuiemkay; 16% —
«OobIIast 3arPYKEHHOCTH CTYJEHTOBY.

W3 storo cnemyer, 4to mpemnojaBaTend
KOJUIE/PKa HE WCIBITHIBAIOT TPYAHOCTH TIPH
OpraHm3ali  y4eOHO-HCCIIeI0BaTEIbCKOM
paboThI CTYACHTOB HA 3aHATHSAX. A BOT MpH
OpraHM3alliil  Hay4YHO-HCCIIEI0BATEIbCKOM
paboThI CTYICHTOB BO BHEYYEOHOM ITPOIIECCe
KOJUIE/Ka MpernoJiaBaTen BCE e MOHHMa-
0T, YTO HEJOCTATOYHO MOJTOTOBJIEHBI K HC-
[0JIb30BAHHUIO UX B IOJIHOM 00beme [1].

Heckonbko cxosxas kapTUHA HaOIIOACT-
Csl Yy CTYACHTOB IO CXOJHBIM BOIIPOCAM aH-
KeTbl npenojasarenei. Tak, Ha Bompoc: «B
yem Bbl Buaurte nens yyactus B HUPC?» —
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OTBET «IIOBBICUTh CBOW HMHTEJUICKTYalbHbIN
YpOBEHb, OBJIAJICB HABBIKAMH HCCJICI0BA-
TEJNBbCKOM paboThl» BRIOpaIM MaKCUMAaJIbHOE
KOJM4eCTBO cTyaeHTOB — 48 %, oTBeT «3Ha-
HUSL ¥ YMEHHS HCCIIEIOBATENLCKONH pPaOOTHI
MO3BOJIAT B COBEPILEHCTBE OBJIAJETh IMPO-
deccueit» — 30 %, oTBET — «HABBIKUA HCCIIE-
JIOBATEIbCKOM JESTENIbHOCTH YNPOCTAT MHE
B OynymeM mnpodhecCHOHANBHYIO AeATelb-
HocTh» — 20 %.

Ha Bompoc «Kakue BuIbl HayyHO-
HCCTIE0OBATEIIbCKON paboTel Bbl 3HaeTe?»:
21 % OTBETHIIM «HANUCAHWE KypCcOBOH (mu-
MJIOMHOM) paboTe», 1 % oTBeTHIIN «HaMHCa-
HUe crateiy, 25 % — «paboTy ¢ KHUTOIY,
«cocTaBlieHHe Te3ucoB» — 7 %, «ydactue B
Kpyxkax» — 0 %, «y4yacTue B CTyIE€HUYECKHUX
KoH(pepeHmmsIx» — 2 %, «ydacTue B OJIUMITH-
ajax u KoHKypcax» — 8 %, «KOHCIIEKTUPOBa-
Hue» — 18 %, «ydacthe CTyACHTOB B Hayd-
HeIX wccnenoBanusaxy — 0 %, «auTHpoBa-
Hue» — 0 %, «BwIMoHEHHE y4eOHOTO pede-
para» — 18 %. Pesynprar maHHoro Bompoca
MOATBEPXKJIAIOT HAIIU BHIBOABI O TOM, B
y4eOHOM TpOIleCCe KOJUIeKa dYalle BCETo
UCIIONIB3YETCS JOCTATOYHO TPaJUIOHHBIE
BUJI HAYYHO-HCCIIEIOBATEIIBCKOW PaOOTHI
CTYJCHTOB.

Ha cnenyrommit Borpoc «Kak Bel onieHu-
BaeTe CTENEHb cBOeH BoBieueHHOCTH B HUP
B Koutemke?»: 6 % OTBETHIIH «BBICOKOY,
17 % — «cpenne», 63 % — «Huzko», 14 % —
«3aTPYIHSIIOCH OTBETUTHY.

Ha Bompoc «Kak Bbl cumtaere, Kakum
o0pa3oM B y4eOHOM M BHEY4YEOHOM IpoIiecce
KOJIIeIKa TPEeroaBaTeslb MOXKET 3auHTepe-
CoBaTh CTyACHTOB 3aHUMatbcss HUP?»: 21 %
OTBETUJIM «J1aBaTh KaK MOXXHO OOJbIlIE U HH-
TepecHee TeM pedeparos, dccen, 14 % —
«TPOBOJUTH HAYYHO-TIPAKTUYECKHE 3aHATHUS
0 OTIpeJIeJICHHBIM TeMam», 17 % — «mpoBo-
IUTh HayuHble KOoH(pepeHmm», 8 % — «upu-
BJIEKaTh K paboTe HajJ COOCTBEHHBIMH HAy4-
HO-HCCJEI0BATEILCKUMHU MPoeKTamMm», 3 % —
«TOTOBUTH COBMECTHBIC HAy4YHBIC ITyOJIMKA-
nun», 19 % — «OpraHu30BBIBATH BCTPEYH C




YUEHBIMH W TpakTHKammu», 18 % — «momon-
HUTEJIbHBIMU OLIEHKAMM.

YpoBeHb KellaHWus 3aHUMAaThCs Hay4dHO-
HCCIIEAOBATEIILCKON paboTONH B KOJIIEIKE,
COIIACHO pe3yjbTaTaM OIIPOCa, HEAOCTATOU-
HO BBICOKMU. YPOBEHb y4acTUs B Hay4yHO-
UcclieIoBaTeNbCKON paboTe Hu3kuid. B urore
77 % cTyneHTOB HE 3aHUMAIOTCS HAY4HO-
HCCIIEIOBATENBCKON JEATEIbHOCTBIO. bouib-
IIMHCTBO CTYJIEHTOB, YYaCTBYIOUIUX B ONpO-
Ce€, HE COBCEM IIOHMMAIOT pPOJIb U 3HAUCHUE
Hay4YHO-HCCJIeI0BATENbCKONW pabOThI CTy1EH-
TOB, HE B IIOJHOM Mepe NPEACTABISIIOT
CMBICTT HAy4YHO-HCCJIEI0BATEIbCKONH PabOThI
CTYJEHTOB B IIPOLIECCE KOJIIEIXKA.

Haubosnpliee KoIM4ecTBO CTYJEHTOB CBSI-
3bIBAIOT HAY4YHO-MCCJIEOBATENbCKYIO  Jies-
TENbHOCTh C HAaNMCAHWEM KYpPCOBBIX U JU-
IUIOMHBIX paboT. DTO MOXKET CBUIETEIHCTBO-
BAaTh O HEJAOCTATOYHOM 3HAHUU CTYAECHTAMH
BUJIOB U (OPM HAYIHO-MCCIIEOBATEIHCKON
pabotbl. Takum 0Opa3om, pe3ysbTaThl aHKE-
TUPOBAaHMS MOKA3aIM, YTO MPHUBIICYEHUE CTY-
nentoB k ydactuto HUPC sddextuBro, HO
HOCHUT €IMHUYHBIN XapakTep.

Hcxonst u3 pe3ynbTaToB aHKETHPOBAHUS,
MBI BBISIBUJIM OCHOBHBIE TPOOJIEMBI OpraHu3a-
MM HAay4YHO-HUCCIIE0BATENbCKOM paboThl CTY-
JICHTOB BO BHEY4EOHOM MpoLiecce KOJUIEIKA.

1. OtcyTrcTBHE MOTHBALIMHU Y CTYJICHTOB.

2. Hepocratounas wH(OpMaIms o mpo-
BOJAMMBIX MEPOINPUATHAX B PAMKaxX HAYy4YHO-
HCCIIEI0BATENbCKON pabOThI CTYAEHTOB.

3. HenmocraTox wHbopmaruu, moiydae-
MO B paMKax Yy4eOHOH NporpaMMmbl, IS
OCYULIECTBJICHUS UCCIIEAOBAHMI.

4. HemnoHATHOCTh OpraHu3alliy HAy4HO-
HCCIIEIOBATENIbCKONH paboThl CTYIEHTOB BO
BHEYUYE€OHOM IIPOLIECCE KOJIIEeIXkKa.

5. Hepocratounas mnopanep:kka CTyJIeH-
TOB CO CTOPOHBI IIPENOIaBATEIIECH.

Ha ocHOBe Bcero BbIIEU3II0KEHHOTO
MO>KHO C/I€JIaTh BBIBOJ O TOM, YTO OpraHu3a-
U  HAy4YHO-HCCIIEJOBaTeIbCKasi  pPadOThI
YK 377

CTYJIEHTOB — 3TO CJIO’KHBII KOMIIOHEHT pado-
o1 CIIO, Brmtowaromuii B ce0si COBOKYII-
HOCTh MOTHBAIMOHHOW c(epsl CTyIeHTa,
obecrieueHne KOTOpou Oeper Ha ceds mena-
ror. J[ns sToro B 00pa3oBaTeNbHOM yupe-
KJICHUU JIOJDKHA OBITH CO3/laHa Mporpamma
10 opraHu3anun HAay4YHO-
HCCJIEIOBATENLCKOM pPabOThl CTYJEHTOB BO
BHEYUYE€OHOM TMpOIlECCe KOJUIeIKa, HaIpaBs-
JIeHHAasl Ha TOBBIIIEHHUE KayecTBa mpodeccu-
OHAJBHOM MOATOTOBKH OYIyHIMX CIIEHHAIN-
CTOB, Ha pa3BUTHE MMO3HABATEIHLHOIO UHTEPE-
Ca U CaMOCTOSATCIIBHOCTHU CTYACHTOB.

Best  nmestenbHOCT, 1O OpraHu3alvd
HAY4YHOI pabOoThI CTYJIEHTOB J0JKHA HOCUTh
CHUCTeMHBIN xapakTep. KoHeuHbIM pe3yibra-
TOM opraHu3anun HAay4YHO-
HCCJIEIOBATENLCKOM pabOThl CTYICHTOB B
00pa30BaTEIbHOM  YUPEKACHUU  SIBISETCS
dbopMupOBaHHE JUYHOCTHBIX KauecTB CTY-
JIEHTa, €r0 MOTHBAINH, PEIICKCUN U CO3/a-
HBI YCJIOBUS Ui MOBBIIIEHUSI KayecTBa Mpo-
(deccroHanbHON MOATOTOBKU OYAYIIMX CIie-
[[UAJIUCTOB.
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N3ydenue Teopun opraHU3aluy HayqHO-
MCCJIEI0BATENICKOM pabdOThl CTYNEHTOB (Ha-
nee HUPC) cuctemsl cpennero npodeccuo-
HaBHOTO oOpasoBanus (manee CIIO) pac-
KPBLIO MPOTUBOPEUUS MEXKITY MEHSIOIIMMHUCS
YCIIOBUSIMU K Ka4eCTBY AESTEIbHOCTU Oyny-
[IeT0  CHEIHaNuCcTa, OOYCIOBIMBAIOIINMHU
HEOOXOJUMOCTh B YCTAaHOBKHM Ha Ppa3BUTHE
JUYHOCTH €ro MpodeccruoHalbHON KyIbTY-
PBI, YTO SIBJIAETCS TApPAHTOM CTaOMIIBHOCTH U
npoecCHOHaTbHOM caMopeanu3alud Yelo-
BEKa HA Pa3IUYHBIX JTamax >KU3HU, U HETO-
ToBHOCThIO cTyneHToB CIIO mpucnocabmnu-
BAaTbCsl K HUM IO TNPUYUHE HEAOCTATOYHO
NEUCTBEHHOU OpraHu3alu Hay4HO-
UCCIIeI0BATENbCKOM paboThI CTYIEHTOB [2].

Pemenne nanHoil mpobnemMbl TpedyeT
pa3paboOTKM  TporpaMMbl  OpraHU3alUuU
HUPC Bo BHeyueOHOM Ipolecce KOJUIeIKa.

Hanee paccmoTrpum Oojee MOAPOOHO
pa3paboTaHHYI0 MPOTrpaMMy OpTraHH3aIUU
HAy4YHO-UCCIIEI0BATENIbCKON pabOThl CTY/ECH-
TOB BO BHEYYE€OHOM MpoIecce KoJuiemka (Ha
npumepe Komtemx Texnonormueckuin Ilen-
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3€HCKOT0 TOCYJapCTBEHHOTO TEXHOJIOTHYE-
CKOT'O YHUBEPCHUTETA).

Llenp mporpamMmbl: CO3laTh M pPean30-
BaTb YCJIOBHA [JId TIIOBBIIICHHA KadC€CTBa
npopECCUOHATIBHON TMOATOTOBKH OYAYIIMX
CTIELUAIIACTOB yepes HAy4YHO-
UCCIIEIOBATEIILCKYI0 pabOTy CTYACHTOB BO
BHEY4eOHOM TIporiecce KOJUIeKa Ui TO-
CJICAYIONIETO OOYYCHHUSI B BBICHIUX YYEOHBIX
3aBCACHUAX.

3ama4yu MporpaMmal:

1. BbISIBUTH OTHOIIEHHE CTYJIEHTOB K
HAYYHO-HMCCIICIOBATEIbCKONH paboTe, orpe-
JETTUTh UHTEPECHl M CPOPMHUPOBATH HAYYHBIE
KOMaHJbl [0  HANpPaBICHHUSAM  HAy4YHO-
MCCIIEIOBATENLCKOW pabOTHI, pean3yeMble B
KOJIIIEIIKE.

2. HayuuTp CTyAE€HTOB IUIAaHHPOBATH
HAYYHO-HCCIIEIOBATENbCKYI0  JeSTebHOCTD
MOCPEJICTBOM Pa3pabOTKU JOPOKHOU KapThl
«MccnenoBanue — mMyTh K YCHEXY».

3. Co3marp yciaoBHs A MOATOTOBKH U
y4acTusi CTYICHTOB BO BHYTPHUBY30BCKHX,
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BCEPOCCUNCKHX, MEKIYHAPOIHBIX U JUCTaH-
[IMOHHBIX HAYYHBIX MEPOTPHUATHUSIX.

4. CdopMmupoBaTh yMEHHUS U HaBBIKH
CTYyJICHTOB O00OOIIEHUST W TPE3eHTalUU
Hay4HbIX PE3yJbTaTOB.

[Ipennaraemasi HaMu porpamMma OpraHu-
3allMd HAy4YHO-UCCIIEIOBATEIbCKONH pabOThI
CTYJIEHTOB BO BHEYyYE€OHOM Mpolecce KoJiie-
JIKa COCTOUT U3 CIAEAYIOIINX HTANOB:

1 JTaIl. MoTuBaMOHHO-
OpraHU3alMOHHBIN.

MotuBaimoHHOW cdepe HCCIen0BaTeb-
CKOM JIeITENNbHOCTU CTYACHTOB MOCBSIIICHBI, B
gactHocTH, pabotel JI. b. borosmieHckoM,
Jix. Ipton, A. Macnoy, J. Xannepw,
M.T. SpomeBckoro.  Tak, B  paborax
J. XanmepH paccMarpuBaeTcsi MOTHMBALMOH-
HBIA TTPOGUIIH CTYJIEHTOB B Tiporiecce hopMu-
pOBaHUsI MHTEpPECa K HAYYHOU AESTEIbHOCTH.
HccnenoBarenu NpuILiM K BEIBOJY, YTO CYIIIE-
CTBYIOT pa3jIMYHble MOTHBAIMOHHBIC COYETa-
HUSI, KOTOPBIE PUBOJIAT K yCIIeXaM B Hay4HO-
MCCIIEIOBATENTLCKON JICATEINLHOCTH [2].

MortuBanus BIMsIET Ha yCHenHoe QyHK-
LIMOHUPOBAHUE HAYYHO-UCCIIEI0BATEIHCKOM
paboThl CTYIEHTOB, €CIIM B COOTBETCTBUU C
MOCTABIICHHBIMH TESIMH OyJIET OCYIIECTB-
JICHO KOMIUJIEKCHOE pEeUICHHE CIEAYIOMNX
3aa4: OpMUPOBAHNE MOTHUBAIIMU K HAYIHO-
HCCIIEIOBATENIbCKON JIEATEIBHOCTH CTY/ICH-
TOB; CO3JIaHUE OJArONPUATHBIX YCIOBHH IS
PAcCKpBITUSL U peau3allid TBOPYECKUX CIIO-
coOHOCTEH CTYACHTOB, MOJJIEPKKA UX HAyd-
HO-TEXHMYECKOTO TBOPYECTBA; MOBBILICHHUE
MAaCCOBOCTH M pE3YyJIbTaTUBHOCTH Yy4yacCTHUs
CTYJIEHTOB B Hay4YHBIX MEPONpUATUAX. YTo-
OBl CTY/CHTBI OBJIAJICITN Hay4HO-
HCCJIEI0BATENBCKON JeSTENbHOCThIO, HE00-
X0IuMO (OpMHUPOBATH Yy HUX CTOMKHUN MH-
Tepec K JaHHOMY BHY AESITEIbHOCTH

MoOTHBaMOHHO-OPTaHU3aMOHHBIA dTall
obOecrieunBaeT  (OPMUPOBAHHE  MOTHBOB
JUYHOCTU CTYJIEHTa, a TaKXKEe TOTOBHOCTH
CTYIEHTOB K CaMOCTOSITENIbHOM ucclieIoBa-
TEJIbCKOMN JAEATEIbHOCTH.

3amaun 1 aTama — BBIABUTH OTHOIICHHS
CTYIEHTOB K Hay4HO-HMCCJIEI0BaTEIbCKOM
paborte, onpeneanTh HHTEPECHl U CHOPMHPO-
BaTh Hay4YHbIE KOMAaHJbl [0 HANpaBICHUIM
HAYYHO-HMCCIIEIOBATEIbCKON padoThI, peanu-
3yeMbIM B KOJUJIEIXKE; HAyYUTh CTYICHTOB
IUIAHUPOBATh  HAyYHO-MCCIIEAOBATEIBCKYIO
paboTy MOCPEACTBOM pa3pabOTKU JOPOKHOM
kapThl «lccnenoBanne — myTh K yCrexyy.

Ha »orame puarHoCTMKM TPOBOAUTCS
KOMIUIEKC JMAarHOCTMYECKHMX METOJMK Ha
BBISIBJICHHE YPOBHSI PAa3BUTHUS TBOPYECKUX
crocoOHocTel oOyuatomuxcs 1 Kypca, ux
MHTEPECOB B HAay4HO-HMCCIIEI0BATEIbCKOM
NeSITeIbHOCTH, POJIM B KOJUIEKTHUBE. OTO
HEOOXOJUMO IS ONpPEENICHNs MOTeHIIUANb-
HBIX HaYYHBIX PYKOBOJWTENICH CTYJCHTOB, a
TaKkKe A pa3pabOoTKu COJEp>KaHUs MEepo-
NPUATAN HAy4YHO-HMCCIIE0BATEIbCKON
HaIpPaBJIEHHOCTH.

B navane ydeOHOTO roja npenogaBaTeiu
GbopMyIUpYIOT NPUMEPHBIE TEMBl HCCIEO-
BaTENILCKUX paboT, KOTOPHIC 3alHCHIBAIOT B
CBOMX IIJIaHaX WHAMBUAYalIbHOU paboThl. B
TEYEHHUE ToJla TEMbl MOTYT KOPPEKTHPOBATh-
csl M yTOUHsAThCs. Jlanee mpenoaBaTeny BbI-
OuparoT 00y4aromuxcs, ¢ KOTOPbBIMH OHHU
OynyT paboTaTh HaJ JaHHOW HCCleq0BaTEb-
CKOIl TeMoi. Bpemst nmpoBeieHns — CeHTA0pb-
HOSIOpB, €KErOHO.

OOydeHHe  CTYIEHTOB  IIAaHHUPOBATH
HAyYHO-UCCIIEIOBATENIbCKYIO  JESITeNbHOCTD
MOCPEJICTBOM Pa3pabOTKU JTOPOKHOW KapThI
«MccnenoBanue — MyTh K yCIEXy» peaau3y-
€TCsl OpraHu3alueil cepuu MacTep-KiIaccoB U
3aHATUN BO BHEY4eOHOE BpeMsl.

Pesynbrar 1 sTama 3akimoyaercs B paH-
JKUPOBAHUU CTYJIEHTOB MO YPOBHIO TBOpYE-
CKHUX CIOCOOHOCTEH; pachpesesieHue CTy-
JIEHTOB IO HWHTEpecaM, pPa3BUTHE HABBIKOB
NPE3CeHTAIlMHA HAYYHOTO MPOYKTa U HABBIKOB
caMoIIpe3eHTaly, AopoxHas kaprta «Mc-
CJIEZIOBaHUE — IYTh K YCIIEXY»

2 stan. TexHOonoruuecKun
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OcHoBHas 3amaya BTOPOTO JTama: Co-
3[aTh YCJIOBHUS U TIOATOTOBKH W Y4aCTHS
CTYACHTOB BO BHYTPHOPTaHU3ALMOHHBIX,
BCEPOCCUHCKUX, MEXIYHAPOIHBIX HaYUHBIX
MEpOTIPHUATHUSX.

Ha manHOM STame mpoOMCXOAMT OBJaje-
HHUE CTYIEHTAMH CHCTEMOH TEOPETUYECKHUX
3HAHWN W TPAKTHYECKUX yMEHHH, Heo0Xo-
JMMBIX JJIsl YCHCUIHOM OpraHu3allid U IMpo-
BEJICHUSI HayYHO-UCCIICAOBATEILCKOW Pabo-
Thl yepe3 (akynbTaTUBHBIN Kypc «Mccneno-
BaTEIIbCKAs ICATEIIEHOCTDY.

PykoBoacTBO M mpernojaBaTend KoJuie-
JDKa TP BBIOOpE HAYYHBIX MEPOIPHUATHI
JUIL y9acTHsl CTYJCHTOB ONHUPAIOTCS Ha Te-
peueHb KOHKYPCOB M OouMIHa] nmpodeccuo-
HAJILHOTO MAacTepCTBa 0OYdYaIOUIMXCs MO 00-
pa3oBaTeNbHBIM ~ TPOTPaMMaM  CPEIHETo
npo¢eCCHOHATIBHOTO 00pa30BaHUs, YUUTHI-
BaeMbIX IPH MPOBEJACHUU MOHHTOPWHTA Ka-
YyecTBa MOAroTOBKH KaapoB 3a 2020 ro.

@duHan  HAUMOHAIBHOTO  YEMIIHOHATA
«Monoabsie mpodeccuonansy (WorldSkills
Russia) ato camble MaciirtabHbie B Poccum
COpPEBHOBaHUs MPOPECCHOHATHLHOTO MacTep-
ctBa o crangapram WorldSkills cpean cry-
JICHTOB CPEIHMX W BBICIIUX NMPO(HecCHOHAIb-
HBIX 00pa30BaTEIBHBIX YUPEKICHUI.

Bcepocculickuil  OTKpPBITBI ~ KOHKYPC
HAYYHO-HMCCIICIOBATEIbCKUX, W300peTaTeIb-
CKMX M TBOPYECKUX pPA0OOT 0OydaIOUINXCS
«HammonaneHoe nocrostHne Poccum» 310
MEpOTIPHUATHE JJISi CTYJIEHTOB, KOTOpBIE 3a-
HUMAOTCSl HAYYHOU MJIM MCCIIEIOBATEIbCKON
JesITeNbHOCThIO.  HammonanbHast —cucrtema
«MHTeTpanus» mpeanaraeT y4acTHUKaM CO-
371aTh MPOEKT CO CBOMMH UICSIMH, pa3paboT-
KaMU WIA HCCIICJIOBAHUSAMH U TIPEICTABUTh
€ro JUTSL OIICHKH Nepe] SKCIIEPTHBIM KIOPH.

MexayHapOIHbIA JTUCTAHIIMOHHBIA KOH-
Kypce «Olimpis» mo npenmeram. OCHOBHOM
EITBIO 00pa3oBaTeNbHBIX KOHKYPCOB
«Olimpis» sBIseTCS 3aWHTEPECOBATH CTY-
JICHTOB W3yYaeMbIMHU IPEIMETaMU U TOBBI-
CUTh MOTHBAIIUIO K yuéOe.
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Bceepocculickuii MOJOAEXKHBIN KOHKYPC
HAYYHO-HMCCIIEIOBATEIBCKIX W TBOPYECKHX
pabotr — Bcepoccuiickuii MOJIOIEKHBIN (o-
pyM 1o npolieMaM KyJIbTypHOTO Hacieaus,
HKOJIOTUH B OE30MACHOCTH KHU3HEIEATEIBbHO-
ctu «FOHOKO». OCHOBHOW 1ENbIO MPOBE-
JIeHUs1 KOHKYpCa SIBJISIETCS TIPUBJICYCHUE MO-
noAEKA K TpoOjeMaM HKOJOTHYECKON Oe3-
OMAcCHOCTH KaK BaXHEUIIEMY KOMIIOHEHTY
HallMOHAIBHOW 0e30MacHOCTH, 0JIaromosy-
YHUIO U 370POBBIO0 HACEICHUS M SKOHOMHUYE-
CKOMY Pa3BUTHIO BCEX OTpacjeil HapoAHOIo
XO34HCTBA, Pa3BUTHE KOMIUIEKCHOTO IOJXO-
Ja K CHCTEME D3KOJIOTMYECKOro IpOCBelle-
HUSI, BOCITUTaHUS, 00pa30BaHUsl, KAK OCHOBBI
(GbOopMHUPOBaHUS DKOJOTUYECKOW KYIBTYPHI.
Yuactue B 3a04HOM Type Bceepoccuiickoro
KOHKypca Hay4YHO-HCCIIEOBATEIbCKUX U
TBOPYECKHUX paboT mo mpobiemMaM KyJabTyp-
HOTO HAacJenus, HKOJOTMH U Oe30MacCHOCTH
KHU3HEACATCITLHOCTH.

Yyactue B dopyme «Muurnmatusay. lle-
ab10 hopyma sBisieTcst GOPMHUPOBAHUE Y MO-
JIOJIeKH aKTHUBHOW Tpa)KAAHCKOW MO3UIUH,
MOTHBUPOBAHHE K CO3IAHUIO HIEH I pas-
PabOTKH HOBBIX MOJIOJEKHBIX ITPOEKTOB.

Yyactie B mpoekTax Ha Iuiatpopme
«Poccusi — cTpaHa BO3MOXKHOCTEW» TaKUX
KaK CTyJeHYecKass onuMmmnuana « — mpo-
beccuonany, koukypc «LludpoBoit mpopsIBY,
KOHKYPC «AOUIMMITUKCY.

[Tomours B peanu3anuii nMepcrHeKTUBHBIX
MIPOEKTOB OOY4YaroUMXcs, 00eCeyeHne y4da-
cTHsl 00Oy4YaloImUXCsl B HAYYHBIX MEPOIpHs-
TUSIX PA3JIMYHOTO YPOBHS, COIPOBOXKICHUE
CTYJICHTOB B MOJTrOTOBKE 3asBOK Ha T'PAHTHI,
MIOMOIIlb B CaMOCTOSITEJIbHOM HAay4YHOM TIO-
UCKE, CBOEBpEMEHHOEe HH(OPMHUPOBAHHE
o0yJaromuxcss O 3aIlUIaHUPOBAHHBIX Hay4Y-
HBIX MEPONPUATHUAX OKa3blBa€T HAYYHO-
IIPOCKTHBIM KaMITyC KakK IPOEKT II0 CO3ja-
HUIO 00pa30BaTENbHON Cpellbl HOBOTO TUIA —
KpeaTuBHO-00pa30BaTEIbHO-IEIOBOTO  IPO-
cTpancTBa [leH3eHCKOro ToCyIapCTBEHHOTO
TEXHOJIOTHYECKOTO  yHHUBEPCHUTETa  (Jayee
[TensI'TY).
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Llenp pesrenpHOCTH Kamimyca — morryiis-
pU3alis Hay9IHO-HCCIICTOBATEIIBCKOW U TIPO-
€KTHOW JesTeNbHOCTH, TOBBHIINICHHE €€ pe-
3yJIbTaTUBHOCTH, PAa3BUTHE U peaTH3alUs
MHTEJUICKTYaJIbHOTO MOTeHInana By3a [1].

Pesynbrarhl  y4acTus CTyACHTaMH B
HAayYHBIX MEPOIPUSITHSIX YYHUTHIBAIOTCS B
PEHUTHHTOBOM CHUCTEME OIEHKH y4eOHBIX J10-
CTHDKEHUH TIO JUCIUILIMHAM TIPeTo1aBaTers.

3 3Tan. AHAJIUTUYECKUN

Ha mocnemnem stane BakHO C(HOPMHUPO-
BaTh YMEHHUS U HABBIKU CTYJEHTOB 0000IIIe-
HUS ¥ TIPE3CHTAIIUU HAYIHBIX PE3YJIbTATOB.

Konkypc moptdonmo crynentoB. Kon-
Kypc HampaBlieH Ha BBISBICHHE M TOOIIpe-
HUE CTYICHTOB, JOOWBIIWXCS BBICOKHX pe-
3yJIbTaTOB B HAYYHO-UCCIIEIOBATEILCKOM pa-
oorte. SBisercs sTamomM OTOOpa CTYIIEHTOB
JUISE TIOCTIEAYIOMIETO OOY4YeHHs] B BBICIINX
y4eOHBIX 3aBeACHUAX. Tak MOPSIOK ydera
WHAVUBUAYAITBHBIX JIOCTIDKEHUH TIOCTYyHAro-
mux B [Tem3['TY mpeamnonaraer HauuciaeHHUe

0ayutoB 3a y4acTue B KOHKypce, KOH(EepeH-
IIUH, BBICTaBKE, a TAK)Ke 32 HAydHBIC MyOJTH-
Karuu J1r06oro ypoBHs. [ToaToMy cTyaeHTHI
KOJIJICIKEW, OPHEHTUPOBAHHBIC Ha IIOJTyde-
HHEC BBICHICTO O6paSOBaHI/ISI, JOJI’KHBI aKTHUB-
HO Y4acTBOBAaTh B Hay4YHO-
UCCIIEI0OBATENBCKON padoTe.

K opraamzanuu HUPC Bo BHEeyueOHOM
MpoIecce KOJUIea HENb3s MOAXOJIUTh Kak
K TIO0OYEPEAHOMY pa3BUTHIO OTICIBHBIX
KOMITIOHCHTOB, JOJI’KHO OCYHICCTBIIATHCA
KOMILUIEKCHOE BO3JICHCTBHE Ha CTYICHTOB.
[ToaToMy OCOOEHHOCTBIO pealu3aluu JaH-
HOU TPOTPaMMBI SIBJISIETCSI OCYIIECTBICHUE B
nporecce OOyueHHs uepe3 YCUJICHHE ee
NPaKTUYECKON HAIpaBICHHOCTH Ha CaMOCTO-
ATEIbHYI0 paboOTy CTYIEHTOB, YTO CIIOCOO-
CTBYET OBJAJICHHIO BCEMH KOMIIOHCHTAMHU
Hay‘IHO-HCCHe,Z[OBaTCHBCKOfI ACATCIIbHOCTH.
[lpencraBuM B TabiHIle TEXHOJOTHIO Opra-
Huzanun HUPC Bo BHeydeOHOM mporiecce
KOJIJICDKA.

TexHoa0rusa OpraHu3anuu Hay‘lHO-HCCHeHOBaTeHBCKOﬁ paﬁoTbl CTYACHTOB
BO BHey‘lCﬁHOM Impouecce KoJuieaka

Oransl DopMBbI Meronsl
MoTuBarOHHO- [TpobnemHbIi ypOK, ypoK-mucKyccus, | Meron npoOIeMHOro Hu3-
OpraHU3alMOHHBIN HaIlpaBJICHHBIM Ha COCTABJIEHUE JO- | JIOXKEHUS, OBPUCTUYECKAs

poxHbIl KapThl «MccnenoBanue myTh | 6ecena, JUCKYCCHs, MO3TO-
K yCIIEXy», MacTep-Kiacc. BOM IUTYpM, TBOPYECKHE
CaMOCTOSITeJIbHbIE Pa0OTHI.
TexHonornyecknit Konkypcsl, popymbl, HayuHble KoH(pe- | M03roBoil mTypM, poJieBbie

PEHLUU, OJUMIIMAJbI, WHIUBUIYyaJlb-
HbIE U TPYIIOBbIE KOHCYIbTAlUU, (a-
KyJIbTaTUBHBIN Kypc «HccimenoBarens-
CKasl ACSTEIbHOCTDY.

W JIeJIOBBIE WIPHI, TBOpYE-
CKHE CaMOCTOSTENBHBIC pa-
OOTBI, MPAKTUYECKUE U TEO-
peTHUYECKHE 3aJlaHus IPo-
OnmeMHOro Xapakrepa, aHa-
T3 KOHKPETHBIX CHUTYaIlUH,
METOJI TPOEKTOB, HaIluca-
HUE 93cce, MPOOJIEMHO-
[IOMCKOBBIE  YIPAXKHEHUS,
caMOCTOsATeNIbHAs paboTa
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AHaIATAYECKA

NuauBuayanbHble W TPYNIOBBIE KOH-
CyJbTalliH, KOHKYPCBI.

Merox mnpoOIeMHOTO W3-
JIOXEHHUSI, METOJI TPOCKTOB,
poOJIEMHO-TIOUCKOBBIE
yIpakHEHUS], SKCIIEPHUMEHT,
CaMOCTOsITeNIbHAs paboTa

Takum o00pazoMm, TIpaMOTHO OpraHU30-
BaHHasl Hay4dyHO-MCCIEN0BaTeNbckas paboTa
CTYJIEHTOB BO BHEYy4YE€OHOM Ipollecce KOJljie-
JUKa CTIOCOOCTBYET JTOCTHIKEHHUIO KaueCTBEH-
HO HOBBIX P€3yJIbTaTOB B MOATOTOBKE CHEIH-
AJIMCTOB CPEJIHEro 3BEHa, CIIOCOOHBIX K ca-
MOCTOSITEIBHOMY TBOPUYECKOMY Pa3BHUTHIO,
(OPMUPOBAHUIO Y HUX HOBBIX CHCTEMHBIX
KayecTB, MHTETpallu TeopeTHYecKoil ¢yH-
JAMEHTAIILHOCTH 00pa30BaTeIbHOro MpoLec-
ca ¢ MPaKTHKO-OPUEHTUPOBAHHOCTHIO, TOTO-
BBIX K TPOJOJDKEHUIO OOYYEHUS B CHUCTEME
BBICIIIET0 00pa30oBaHUsI.
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Bubsmorpagunyeckuii cnucox

Cepreesa C. B., Iuanosa 0. A. Kamnyc: cyur-
HOCTh MOHATUS M Kiaccudukauus tumnos // Co-
BpeMeHHBIE HayKoeMmkue TexHoyormu. — 2021. —
Ne 6-1. C. 186—-190.

Crpareruss WHHOBaIMOHHOTO pa3BUTHA Poccuii-
ckoii @epepanun Ha nepuox ao 2020 roxa.
Vr1BepxkaeHa pacnopsbkeHueMm IlpaBurtenbcTBa
Poccuiickoit ®eneparu ot 8 mexadbps 2011 r.
Ne 2227-p. [Onektpon. pecypc]. Pexum mocty-
na:http://economy.gov.ru/minec/activity/sections/
innovations/doc20101231 016
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Abstract. The article is devoted to the problem of creating one of the elements of the tourist destination system -
the tourist information center (TIC). In countries with a high level of tourism, TICs are an integral element of the
promotion system for each destination. However, in a specific domestic situation with a limited potential of the
tourism market, a university can act as the initiator and main driving force of the TIC.

Keywords: student tourist information center.

Cerogusi MHIYCTPHUS TypU3Ma SIBISETCS
OJIHMM W3 HambOoJiee CeU(PUIECKUX CEKTO-
pOB 3KOHOMHUKHU. HecMoTpsi Ha MpemsiTCTBY-
omue riaodanbHble (HaKTOPHI, TAKUE KaK He-
CTaOWIBHOCTh MOJUTHYECKON U IKOHOMUYE-
CKOW CHTyallud B MHUpE, a TaKKe KalpHu3bl
MOTO/IBI M CE€30HHOCTh, TYPHU3M IMPOJIOJIKAET
pa3BUBATHCS BEICOKUMH TEMITAMH.

B coBpeMeHHOM MHpE NPUOPUTETOM
TOCYJapCTBEHHOTO yIpaBiieHUs B chepe pas-
BUTHUSl TypH3Ma CTajd NOUCK 3()(HEKTUBHBIX
WHCTPYMEHTOB YIPAaBJICHUS, CIOCOOCTBYIO-
IUX MPOCTPAHCTBEHHOMY Pa3BHUTHIO JIECTH-
HAIlMM W TIPOJBIDKECHHIO HMMH/DKA POCCHIA-
CKUX TOpOJIOB. B Takux ycloBHsIX OpraHu3a-
IIUOHHBIC ACTIEKTHI TYPUCTHUECKOW JESATENb-
HOCTH TIpeTepIesu cepbe3Hble mpeoOpa3oBa-
HUs. B Hacrosmiee Bpemsi pa3BHTHE HHIY-
CTpUHU TypU3Ma Xapakrepusyercs (hopmupo-

BaHUEM TYPUCTUYECKOTO MH(POPMALMOHHOTO
IIPOCTPAHCTBA, KOTOPOE MOXET CBSA3BIBATH
pa3iMuHble KYJIbTYPHBIE U IKOHOMUYECKHE
LICHHOCTH, a TaKXke 00ecledynBaeT B3aUMO-
JIEICTBUE yYaCTHUKOB TYPUCTUYECKOTO PbIH-
Ka B TOpOJax, CTpaHax M JaXe KOHTMHECHTAaX.
OpaHUM U3 OCHOBHBIX HHCTPYMEHTOB (pOopMHU-
pOBaHUS BHYTPEHHEr0 HH(OPMAILMIOHHOIO
IIPOCTPAHCTBA  SIBIISIFOTCSL  TYPUCTHYECKHE
nHdopmarmonHsie neHTpsl — THULI.
Typuctckuii  MHGOPMALMOHHBIN  LEHTP
co3Jaercst ¢ Lens MM oOecredyeHHs YCIOBUI
JUIS pa3BUTHUSl BBE3HOIO U BHYTPEHHETO TY-
pU3Ma, NPOABMKEHMS PETHOHAIBHOIO TYp-
NpoJyKTa ¥ (hOpMUPOBAHUS €MHOTO UHPOP-
MAalMOHHOTO TYPHCTCKOTO MTPOCTPAHCTBA.
Crynenueckuit TUL] coznaercs ¢ uemnbio
OpraHu3alii B 00pa30BaTEIbHOM YyUpex/e-
HUM €IMHOTO MH(OPMAIIMOHHOTO MPOCTPaH-
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CTBA, OCBEILAIOIIETO TYPUCTCKYIO JESITENb-

HOCTh Ha YypOBHE 00pa30BaTENILHOTO yupe-

KACHUS ¥ HHQOPMHUPYIOIIETO O COOBITUSX B

cdepe Typr3Ma Ha ypOBHE pPErroHa.

@OYHKIMOHAIBHOE HAa3HAYEHUE CTYJIEH-
yeckoro THI] 3akimrouaercss B CO3JaHMHU Ka-
YEeCTBEHHBIX U 0€30MAaCHBIX YCIOBUH JIA:
® pacnpocTpaHeHne HHPOPMAIMKN CPEIr

YUYaIIUXCS O TYPUCTCKUX BO3MOMXHOCTSIX

Ilen3enckoii o00JIacTH, O COOBITHMIHBIX

MEpONPUITUIX U TYPUCTCKHX MapIipy-

TaxX PeruoHa;
® BOCHUTaHUE y CTYACHTOB YCTOMYMBOTO

HMHTEpeca K M3YyYEHUIO TYpUCTCKOTO IIO-

tennuaia Ilenzenckoii oomacTy;

e (opmupoBaHue y ydaluxcsh UHTEpeca K
TYypU3My Kak K CIIOCOOYy OpraHu3aliu
3I0pOBOTO JIOCYTA.

THLL — oTKphITast CTPYKTypa, OHA I103BO-
JseT KOHCTPYMPOBaTh IOJ PEalbHbIE YCIIO-
BUS U JIOKaJbHbIE 33Jauu cojepkanue, ¢hop-
MBI U cpenctBa oOydenusi. KirodeBoit oco-
OeHHOCTBIO cTyneHueckoro TULL sBusiercs
€IJUHCTBO COJEPKATEIBHOIO, KagpOBOr0 H
UHPPACTPYKTYPHOTO KOMIIOHEHTOB.

NudopmanoHHoe CONpOBOXKIEHUE pea-
mu3auuu cryaenyeckoro THIL ocymecTsis-
eTCcsl B COOTBETCTBHM C MPUMEpPHOU HHDOP-
MAaLIMOHHOM CTpaTEruen.

«OxuaeMbIMH  pe3ysbTaTaMu  BHEIpe-
Hus cryaeHdeckoro THULL moryt crarts:
® yBEJIMYEHUE KOJUYECTBA  CTYJEHTOB,

YYaCTBYIOIIMX B PA3JIUYHBIX MEpONpHUs-

TUSAX MOJIOJIEKHOTO TypHu3Ma, Kpaeseze-

HUSA U [IPOCKTaM;
® yBEJIMYEHHUE KOJIMYECTBA HOBBIX JOIOJ-

HUTEIBHBIX  OOIIEepa3BUBAIOIIUX  IPO-

rpamMm TYPUCTCKO-KPaeBEUECKOMN

HaIpaBJIEHHOCTH B COOTBETCTBUHM C 00pa-

30BaTeIbHBIMU MOTPEOHOCTIMU U HHIU-

BUyaJbHBIMA BO3MOXHOCTSIMU CTYJIEH-

TOB, HHTEpECaMU CEMbHU U OOLIEeCTBa, pe-

TMOHAIbHON UIEHTUYHOCTBIO;
® yBEJIMYEHUE KOJMYECTBA YYACTHHUKOB,

NpU3epoB U nolOeauTeneld TYpUCTCKUX U

KpaeBeIUECKUX MEPONPHUITHH;
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® YBEIMYECHUE KOJMYECTBA BBIABICHHBIX U
HOJJIEPKAHHBIX MOJIOJIBIX TalaHToOB [1].
KoHnuenryanbHble HAEH CTYAEHUYECKOTO

TYPUCTCKOTO MHPOPMAITMOHHOTO IIEHTpA.
Typusm — 310 3HaHue. /[ledaTenbHOCTH

THIL] opueHTMpOBaHa Ha IO3HAaHUE CBOEU

CTpaHbl, CBOETO POJHOTO Kpasi, €ro UCTOPH-

YECKOI0, IMPHUPOAHOr0, KYyJIbTYpPHOIO Hacle-

nusi. B To e BpeMs CTyAECHTBHI BOBIIEKAIOTCS

B AaKTHBHYIO TIOMCKOBYIO M HCCIIEIOBATENb-

CKYIO JISITeIbHOCTh B O0JIACTH PEeKpearloH-

HOTO CepBHCAa M PETHMOHOBEIcHUs. B3aumo-

nercreue B pamkax mogenu TUL[ mpennona-

raeT aKTUBHYIO ONOPY HAa YKU3HEHHBIM OIBIT

Y 3HaHMS CTYJEHTOB IIPHU MOJATOTOBKE U MPO-

BEJICHUH ITOE3/I0K.

Typusm — 310 M000Bb K POJIMHE, K CBOCH
ponHoii 3emiie. CoBepiuasi MoxoAbl MO PoOJI-
HOMY Kpato, Mo OeckpailHUM mpocTopam
Poccun, cryneHThl BOOUMIO YOEXKIAIOTCA B
MOTYIIECTBE Halleld CTpaHbl, OorarcTee ee
HEHCUYUCIUMBIX IPUPOIHBIX PECYPCOB, pas-
HOOOpa3suM HMCTOPUYECKUX, KYJIbTYPHBIX,
MIPUPOJIHBIX NaMATHUKOB. PeOGsST He ocTaBis-
€T PABHOLYIUHBIMM HETaTUBHOE aHTPOIIO-
F€HHOE BMELIATEIbCTBO YEJIOBEKA B YHH-
KaJbHYIO TIpUpoay, Oe3pa3nuyue K coxpaHe-
HUIO  UCTOPUKO-KYJBTYPHOI'O  HaclIeIHs
CTpaHBI.

Typusm — 310 pabora. Yuactue B pabote
TULL npennonaraer npuoOpeTeHrne U pa3Bu-
THE TAaKUX COLMAIbHO 3HAYMMBIX KAadeCTB
CTYIGHTOB, Kak TpyJAoJito0Me, HacToiuu-
BOCTb, II€JICYCTPEMIICHHOCTb. JlesTeNbHOCTD
B pamkax THUIL] TpeOyroT cucrtemarndeckoi
paboThl, B pe3ynbTare KOTOpoil popMupyer-
Csl OTHOLUEHHE K TPYAYy KaK K COLHAIBHO U
JUYHOCTHO 3HAYMMOM LIEHHOCTH. B ycioBu-
X aBTOHOMHOI'O CYIIIECTBOBAaHUS TYPHUCTHU-
YECKOW I'PYIIIBL, B IOXOE UM IOE3JKE, CTY-
JEHTHl MIOHUMAIOT, YTO TOJIBKO UX TPY[ SIB-
JSIETCSl OCHOBOMW I YCIIELIHOTO IIPEO0JIe-
HUS MaplpyTa.

Typusm — 310 3m0poBne. OOs3aTeIBHO
MIOJIOBUHA Y4YeOHOTO BpEMEHH OOILEHUS B
THULl Oyner TpaTUThCA HAa TPAKTUYECKUE




TPEHUPOBKH, TOXOABI M COPEBHOBAHUS Ha
OTKPBITOM BO3IyXe. PerymspHbie 3aHATHS
o0miell ¥ crenuaabHON (U3MYECKO MoJaro-
TOBKOMW, TOXOMBI CIIOCOOCTBYIOT 3aKaJMBa-
HUIO, YKPEIUICHUIO 3710POBbS M (PU3HUECKOMY
COBEPILIEHCTBOBAHUIO MOJOACKH. [IpaBuiib-
HOE JI03UpoBaHHE (U3NYECKON HaArpy3Ku
MPEToIaBaTesIeM CIIOCOOCTBYET YKPEIUICHUIO
OTIOPHO-ABUTaTEeIFHOTO ammapaTa, CUCTEMBI
KpPOBOOOpAIICHHUS, TMPEIYNPEKICHNAIO, TIPO-
(¢uIaKkTUKE W JICYCHHUIO PECIIUPATOPHBIX 3a-
OoyieBaHUil, YTO B COBPEMEHHBIX YCIOBHSX
SBIISICTCS. HEMAJIOBAYKHBIM.

Typusm — 3TO0 OOIIEHWE W B3aUMOIIO-
Momb. 3aHsatus B pamkax THIL npennona-
rafoT TECHOE OOIICHHWE CTYACHTOB Ha BCEX
JTanax 3aHATHH (OArOTOBKA, MPOBEACHHUE U
MOJIBEJICHUE WTOTOB T0E370K). B3ammorno-
MOIIb KaK CPEACTBO PEIICHHUS] MHOTHX OO0JIb-
MIUX W MaJlbIX MPOOJIIeM BOCHPUHHUMACTCS
MOJIOJIBIMU TYPHCTaMH KakK HEYTO CaMmo CO-
0ol pasymeromeecs. BaxHO MOMHHTB, 4TO
Ipyx0a, CIJIOYEHHOCTb TPYIIBI — 3TO OIHO
13 YCJIOBHUI 0€30MacHOCTH €€ JeHCTBUM.

«Typusm — 53TO HE3aBUCUMOCTH JICHi-
CTBHIA, TPUHATHS PENICHUH, MPH YCIOBUU
3a00ThI O 0JAromoNly4yuy BCEX YJICHOB TPYII-
MBI, HE3aBHUCHMOCTb C BBICOKOW CTEICHBIO
OTBETCTBEHHOCTH 33 COOCTBEHHYIO Oe3omac-
HOCTB ¥ 0€30MaCHOCTh TPYIIIIBI B IIEJIOM.

Typusm — 3TO conUanu3anys JTHYHOCTH.
CoBMecTHasi JACATENBHOCTh B TYPHCTCKOM
00BETUHEHNU CIIOCOOCTBYET OBICTPOI ajar-
TallMd CTYACHTOB K YCJIOBHUSIM COIMaIbHOMN
cpeapl, NpUOOPETEHUIO HABBIKOB pEIICHUS
MPOOJIEMHBIX COLMAIBHBIX CUTYallud, aes-
TEJIILHOCTH B MUKPO- M Makporpymmax, ¢op-
MUPOBAaHHIO BHYTPCHHEH MO3MIIMU JIMYHO-
cti, Gopmupyer pediekcHuio Ha KYJIbTYp-
HBIC, TICUXOJIOTHYECKUE M COIMAJIbHBIC pa3-
JMYUS WICHOB TPYNIBI M BHEUTHHUE YCIOBUS,
B KOTOPBIX HaXOJAWTCS rpymma. B To ke Bpe-
Msl CTYACHTBHI Pa3BUBAIOT JIMYHOCTHBIE Kade-
CTBa, HEOOXOIUMBIC JIJISi B3aMMOJICHUCTBUS B
KOMaHJe, Ui OCO3HaHHA HEOOXOIUMOCTH

€JMHCTBA CJIOBa U Jieja, MOJIE3HOI0 HaMepe-

HUsA. B yClIOBHSX TYypUCTHYECKOH AEATENb-

HOCTH (OpPMHPYETCS MOTHUBAIMs, HaIpaB-

JICHHAs Ha CaMOCOBEPILIECHCTBOBAaHUE U cCa-

Mopeanu3aluo, yMEHUE NPUHUMATh pelle-

HUS U HECTH 34 HUX OTBETCTBEHHOCTH, HABbI-

KU 1ienenonaraaus» [1].

Ilepeunciennble (GakTOpbl ABIAIOTCSA He-
00XOAMMBIMH M JOCTATOYHBIMU YCJIOBUSMHU
JUIs BOCIIMTaHMs 4EJIOBEKAa, CIIOCOOHOTO K
TBOPUYECKOMY Tpy1y, K 3amure OTeuecTBa —
natpuoTa cBoeil Poauusl.

HesrensHoCcTh cryaeHdeckoro THI[ mo-
KET BKJIIOUaTh CIeyronme o0pa3oBaTesIbHbIe
MPAKTUKU (MOAYJH), ONpPENEsIONIe COAep-
’KaHue 00pa3oBaTEIbHON 1S TEIbHOCTH:

1) mpakTUKW ClenUaIu3upPOBAHHOTO 00pa-
30BaTENbHOIO U IPOCTPAHCTBEHHOIO MO-
JOJEKHOIO TypU3Ma, BKJIIOYAlOIIME Ta-
KM€ TeMaTH4YecKue OJIOKH, KaK JKOJIOTH-
4ecKHii Typu3M, oOpa3oBaTelIbHBIC ITy-
TEIECTBUs, Y4eOHO-UCCIIeN0BaTEIbCKHUM
(3KCHEMIMOHHBIN) TYpU3M, MPUKIIO-
YCHUYECKUH TYPHU3M, CEIBCKHH TYypHU3M,
OKCKYPCHOHHBIM TYpHU3M, PEIUTHMO3HBINA
TYpU3M U T. [I.;

2) TPaKTUKH MacCOBOTO COOBITHHHOTO TYy-
pHu3Ma, BKIIIOYast MOE31KH BBIXOIHOTO JHS,
(decTtuBamym, KCKYpCHUH, KOHKYPCHI, ITPO-
(GuIbHBIE U TEMAaTHYECKUE CMEHBI U T. [1.;

3) 3aHATHUS  CIOPTHBHBIM  (CIIOPTHBHO-
03/10pPOBHUTEIBHBIM) TYpU3MOM H CIOp-
TUBHBIM OPUEHTHPOBAHMEM, BKJIIOYas
Kak TeIIUM, JbDKHBIN, TOPHBIM, BOJIHBIM,
BEJIOCUIIEAHBIA U JAPYTrOM TypU3M, TaK H
CIIOPTUBHOE OPUEHTHPOBAaHUE OErom, €3-
JIOW Ha BEJIOCUIIENE, JIBDKHOE OpPHUEHTHU-
pOBaHKE, TOUHOE OPUEHTUPOBAHUE U T.[L.;

4) TpaKTHKH OSKCTPEMAJbHOTO  TypHU3Ma,
BKJIIOYAsl TaKhe TeMaTudeckue OJIOoKH,
KaK aJbIIMHU3M, CIIEJICOJIOTHs, paTHHT,
JABUHT, KaTaHWE HA TOPHBIX BEJIOCHIIE-
nax, OpbDKKM C  MapalroToM U
OciicKaMITMHAT, BUHICEP(GUHT | T.1I.
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[IpencraBneHHble TeMbl 00pa30BaTEINb-
HBIX MOAYJIEH SBJISIOTCS 00pa3llOBBIMU U OT-
KPBITBIMM C Y4E€TOM BBIILIEYKa3aHHBIX OCHO-
BOITOJIAraloMuX MojokeHnid. OOpa3oBaTeb-
HbIC HaIpaBJIeHUs (MOIYJIN) MOTYT OBITH pe-
aJIM30BaHbl KaK MO0 OTAEIBHOCTH, TaK U B CO-
YeTaHUU.

«3arIaHupOBaHHbBIE OOIIEPa3BUBAIOLINE
pOorpaMMbl MOTYT KOMOHMHHPOBAThCS, CO-
JepKaTb MOAYJIM pa3IMYHOM TEMAaTHKH,
o0ecreynBaroIIne yIOBICTBOPECHUE WHAUBU-
JyaJIbHBIX 3alPOCOB Ha MOMCK U PEAIU3aLUI0
UHTEPECOB, Pa3sHOCTOpPOHHee (U3NYECKOe
pa3BUTHE U YKpEIUIEHHE 3/0pOBbs, (OpMU-
pOBaHME JMYHOCTHBIX KauyeCTB U CIELMAJIb-
HBIX HABBIKOB JJI PEIICHUs MPOOIEMHBIX
KU3HEHHBIX CUTYaIlUil, a Takke GopMHUpOBa-
HUE YCTaHOBOK Ha YCIICIIHYIO JOCTHKECHHE
nenei» [2].

Wrak, KIIOYOM K ONPENECICHUI0 CYTH
cryaenueckoro THIL] siBnsieTcss B3auMOJIEi-
ctBue. OHa HampaBlieHa Ha co3JaHue o00-
HMIMPHOTO WH(POPMAIIMOHHOTO TOJISi M Opra-
HU3ALMIO  COLMAJIBHOTO  B3aWMOJECHCTBHUS
Mexay cyObekTamu Typusma. CTyJeHUeCKHU
THUL] mokeH ctaTh OCHOBOUM a1t OopMHUPO-
BaHUs MH(OPMAIIMOHHOTO TIOJI BHYTPEHHE-
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ro typusma B Ilensenckoit ryoepuuu u Ilpu-
BOJDKCKOM (pefiepanbHOM OKpyre M IOAro-
TOBKHM CTYJEHTOB K IPAKTUYECKOU IesATEsb-
HOCTH MO TPOJBHKEHUIO TYPHCTUYECKUX
IIPOAYKTOB U KOOPAMHALMM DPA3IUYHBIX TY-
PUCTHUYECKHX YCIYT.
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Abstract. This essay examines the legal system in particular the institution of jury trial and its role in the judicial
system of Russia and the United States on the example of two films — "12 Angry Men" by Sidney Lumet and

"12" by Nikita Mikhalkov.
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IOpuanueckas cucremMa pasHbBIX CTpaH
OTJINYAETCS CBOEH IPABOBOM KYJIbTYpOU H
npaBopeann3anmed. Cya NPUCSIKHBIX SBIISA-
€TCsl OJJHUM U3 HHCTUTYTOB CyAeOHOU cu-
CTEMBI, TO €CTb YaCTbIO IOPUANYECKON CH-
ctembl. OH mpeicTaBisIeT cOOON KOJUIETHIO
MPUCSKHBIX 3acenaTenieil, 0TOOpaHHBIX CITy-
YalHO TOJIBKO IJIsi OJHOTO J€Jla M peularo-
IIMX BOIPOCH! (hakTa, M OAHOTO Mpodeccuo-
HaJIbHOTO CY/IbU, KOTOPBIM peniaeT BOIPOCHI
npaBa. Cy IpUCSKHBIX pacCMaTpUBAET yro-
JIOBHBIE JI€ia 10 OOBHHEHUSM, KaK MPaBUIIO,
B TSDKKUX IPECTYIUIEHHUAX B IEPBOM MHCTaH-
nna. B HexkoTophIx cTpaHax, BKiIrodas Poc-
CHIO, CYyJ TPHUCSKHBIX BO3MOXKEH JIMILIb B
yrosoBHoM cyzaonpoussojactse. B Coenu-
HeHHbIX [llTatax AMepHKH e CyIIEeCTBYET
apyras cyaeOHasl nmpakTuka. B sTom scce s

paccMOTPI0 MHCTUTYT CyAa HPUCSKHBIX U
ero posb B Poccun u CIIA Ha npumepe 1ByX
¢mibMOB — «12 pa3rHEBaHHBIX MYKUMH»
Cunau JIromera u «12» Huxutel Muxaiko-
Ba. Kpome mHCTUTYTa Cyda MPUCSKHBIX, 5
yIeNI0 BHUMaHHE IOPHIUYECKOW CHCTEME
JIBYX CTpaH — MNPUHLUIAM U OTIMYUSAM 00enx
MPAaBOBBIX CHCTEM.

Jlis Havana KpaTKO PacCMOTPHUT CHOKET
oboux ¢unpmoB. Poccuiickuii ¢puinbm — pe-
MEHK aMepUKaHCKOro, MO3TOMY 00€ KHHO-
JICHTBI O0BETUHEHBI OJTHUM H TEM K€ CIOXKE-
ToM. JIBeHaaaTh MY>KYMH, BBIODAHHBIX B
KauyeCTBE MPUCSKHBIX 3aCEIaTelIel, pemaror,
BUHOBEH 1M 18-meTHuii 1oHomIa, yOMBIIWI
CBOETO OTIAa. 3acemaresiell MOMemaT B 3a-
KPBITOE NOMEIIEHHE, I/1€ OHU IPOBOJAT Hep-
Boe TosiocoBaHue. OnWHHAIIATH YETOBEK
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MOJTHUMAIOT PYKY 332 BEPAWKT «BHHOBEH» W
TOJIBKO OJIMH MYXXYWHA TOJIOCYET 3a HEBH-
HOBHOCTb TOJCYAMMOTo. B ronoBy »3TOTO
MY>KYMHBI 3aKpaJIOCh COMHEHHE, I0ATOMY OH
HE MOXET BBIHECTH CMEPTHBIA MPUTOBOD,
€CIi HE YyBepeH B BHHOBHOCTHU FOHOIIH
HaBepHsKa. MyXunHa HAaYMHAET yOeKIaTh U
Ipyrux 3acenaTesied, ¥ BMECTE OHHU OIpO-
BEPTaloT BCE apTyMEHTHI CY/IbU B MOJIb3Y BU-
Hbl IOHOmK. B wTOore, cyn MNPUCSHKHBIX
OTIPaBJIBIBACT MOJICYAUMOTO.

[lepBoe, Ha yTO OOpamiaenib BHUMaHUE,
aHanmu3upys 06a ¢QuibMa — 3TO aKIEHTHL. B
aMEepUKaHCKOW KHHOJIEHTE MOoKa3aHa Mpolie-
oypa cylna TPUCSHKHBIX, OMUCAaHO TO, Kak
MMEHHO JOJKHBI TPAKTOBATbCS COMHEHUS —
YeTKO, SICHO, apryMEHTHPOBAHHO, C MPOBEP-
KoM BceX (akToB. ITOT GUIBM — MpsiMast MH-
CTPYKUHMS JJs TPHUCSHKHBIX —3aceiareneil.
®uUnbM POCCUUCKOTO MPOU3BOJICTBA BMECTO
pealbHOTO IMpoliecca aKLEHTUPYET BHHUMA-
HUE Ha XapakTepe PYCCKOro 4YeloBEeKa, €ro
HMOIMOHAIBHOCTD B CYKIICHHSIX.

B o6oux ¢unpmMax HaxomUTCS XOTS ObI
OJIMH YEJIOBEK, KOTOPBIN HE TIOJHUMAET PYKY
3a BEPIUKT «BHHOBEH». OIHAKO MOTHUBALIUA
y HUX pa3Has. DTO TOBOPUT O pa3IUUYMIX B
npaBoBoil kyapType rpaxaan CHIA u Poc-
cun. I'epoit Cugnu Jlromera, 3ameTuin y ce0s
«000CHOBaHHOE COMHEHHe». «0O060cHOBaH-
HOE COMHEHHE» — 3TO Apyras Bepcusi Kpome
OCHOBHOM, KOTOpas OTMETaeT OOBUHEHHE,
KOrJla 3acelaeT Ccyj IpUCSHKHBIX. B 3TOM
ciiydae cyn 00si3aH y4ecTb, YTO BHHA MOJICY-
JMIMOTO HE MOKET TPAKTOBATHCS OJTHO3HAYHO
[1]. [TIpokypopsl, Kak MPaBUIIO, HECYT OpemsI
JIOKa3bIBaHUsI W JOJDKHBI JOKa3aTh CBOIO
BEPCHUIO COOBITHII MO 3TOMY CTaHIApTy. ITO
03HAYaeT, YTO IMPEAJIOKEHUE, KOTOPOE Mpe-
CTaBJIsIeTC OOBUHEHHEM JIOJDKHO OBITH J10-
Ka3aHO B TOW CTENEHH, YTO HE MOXKET OBITh
HUKAaKHX «pa3yMHbIX COMHEHUW» B yMe
«pa3yMHOTO 4YeJIOBEKa», YTO OOBUHSIEMBIH
BUHOBEH. MIMEHHO Tak pa3MBIILISET Tepoid
amepukanckoro ¢unbma. B ¢punsme Muxan-
KOBa MY)KUMHA, HE MOAHSBIIUNA PYKY, 00BsIC-

Paradigmata poznani. 2. 2022

HAT cBoe pemieHne Tak: «Kak-to ObICTpO, a
KaK >ke moroBoputh?» CKIIambIBaeTCs OIILY-
IIEHWe, YTO OH HE O0O0eCMOKOCH Cyabp0oit
MaJbuMKa, a CKOpEE HEJOBOJEH TEM, 4YTO
BEPJIUKT OBUT BBIHECEH TaK CKOpo. B ¢uinbme
JlromeTa ri1aBHBIN repoil He YBEpEH B BUHOB-
HOCTH MaJIbuYMKa, MO3TOMY OH HE MOXET C
YHCTON COBECThIO OOBHUHUTH €ro. MOoKHO
3aMeTUTh, YTO B TE€YCHHE BCETO (puibMa re-
POl HE MBITAETCS PACKPBITh NPECTYIUIEHUE U
HaiiTu yOwuiilly, eMy BaXKHO J10Ka3aTb HEBU-
HOBHOCTH ToAcyauMoro. B ¢dunbme sxe Mu-
XaJIKOBA aKIEHT CJeJaH Ha JIPYroM — Irepou
MBITAIOTCSA BBISICHUTH, KTO yOWJI OTIa Majb-
YUKa, a HE BBIACHUTH BUHOBEH JIM TOJICYAU-
MbIii. OTCIOa MOXKHO CHEJIAaTh BBIBOJ, YTO
MpaBoBas KyjlbTypa rpaxaaHuHa AMEPUKHU U
Poccun otrnuuaerca. Ileppomy BaxkHO He
HalTH BUHOBHOTO, a OINpaBJaTh HEBUHOBHO-
ro, €cJM OH He coBepiuan npecrymieHue. 06
5TOM numer KuHOKpuTHK JleB Kapaxan:
«PasrueBanHble MyxuuHbl Jltomera, omnpas-
IbIBasi MOACYIUMMOTO, Jake HE 3aayMbIBa-
JUCh 00 UCTUHHOM yoOwuiie. UM BaxxHO OBLIO
YTBEPAUTH KakK IIEHHOCTb CaM 3aKOH, KOTO-
pBIii oOecrieunBaeT CrpaBeAJIMBOCTh U CIia-
CaeT OT MPOM3BOJIa BHE 3aBUCUMOCTH OT TO-
ro, HalJIeH HAacTOSAIIMI youiiia win HeT. YTto
e KacaeTcsl CIpaBeUIMBOCTH B «12», KOTO-
pasi poKIaeTcs HENOCPEICTBEHHO Y Hac Ha
rJ1a3ax U3 KOHKPETHBIX YEJIOBEUECKUX Tepe-
KUBaHMA W OYpHBIX JMOIMK, TO OHA HE
obecriedeHa, 1a U HE TPUEMIIET B KadecTBe
LEHHOCTH TaKyl KaHLEISAPCKYI0 «YCJIOB-
HOCTB», Kak 3akoH» [2]. B moHumanuu pyc-
CKOI'O YeJIOBEKa 3aKOH — 3TO «YCJIOBHOCTBY.
I'epoun, ompaBabiBasi MalbyuKa, PYKOBOJI-
CTBYIOTCA HE TE€M, 4YTO 3aKOH JOJDKEH CO-
OmoaThCs, a TEM, 4YTO CIPABEIIMBOCTh
JOJI’KHA BOCTOPKECTBOBATb.

Eme onHa BaxkHast TeMa, KOTOPYIO 3aTpa-
TUBAIOT peXuccepbl 000ux (HUIBLMOB — MPO-
O6nema anBokarcTBa. [lOCKOJIBKY mMoOACYyIH-
MBIl OeJieH, y Hero HeT CPeACTB Ha JOCTOM-
HOTO ajBokara. IloatoMy roOCyHapcTBO
MPEIOCTaBIIAET eMy OecIIaTHOrO aJBOKaTa.
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Tot B cBOI0O ouepenp HUYEM HE MOTHBHUPO-
BaH, €ro HE HarpajsT, €CIM OH BBIUTPACT Jie-
70. AZBOKaTy BCE PaBHO HA MCXOJ COOBITHIT
U cynp0y MallbyuKa, 03TOMY OH He IpuJia-
raeT HUKAaKUX YCHJIMI Ha XOPOUIYIO 3alIUTY.
B Kopgekce amBokaTCKOM 3THKH HAIIMCaHO,
yTo OecIulaTHas 3alluTa, TO €CTh IO Ha3Ha-
YEeHHIO, U TIJIaTHAsSI, TO €CTh IO COIJIALICHHUIO,
HUKaK HE JOJKHBI Pa3INYaThCs C TOUKHU 3pe-
HUsl 10OpOCOBECTHOCTH Moaxona. OaHako Ha
MPaKTUKE 3TOT MHCTUTYT, CO3JAHHBIA paau
MOMOIIY HEMMYILUM TpaklaHaM, HE OIpaB-
JBIBAET CBOE cyllecTBoBaHue. Ha cerogusimi-
HUN JIeHb CYIIECTBYET MHOIO CIlydaeB, WJI-
JTIOCTPUPYIOMIUX 3Ty mpobiemy. K mpumepy,
yroJ0oBHOE Jeso oOBuHEHHOU B Mmapte 2015
roga B rocusMeHe CBernaHbl JaBBIIOBOM.
DTOT ciiy4yai J1ajl BO3MOXHOCTb YBUAETh, KakK
pabotator OecriaTHble, MpPEIOCTaBICHHBIC
roCy/1apCTBOM aJIBOKaThl 10 Ha3HAYCHHIO.
Onpenenennbiit  J[aBbIIOBOM B 3alIUTHUKU
Annpeit CTeOCHEB HE TOJIBKO HE BO3pakal
MIPOTHUB €€ apecTa, Ha00OPOT, OH 3asBUII, YTO
JUISL YTOJIOBHOTO JieJia MPOTHUB HEE €CTh BCE
OCHOBaHUS. A TIOTOM TIPOITYCTHJI CPOK 00Ka-
JIOBaHHUA pelleHus cyaa oo apecre. [laBbiio-
Ba Kak OObIYHAas >kuteiabHulla CMOJIEHCKOU
o0jacTd, He 3HAKOMas C IOPUAMYECKUMHU
TOHKOCTSIMU TOJIBKO TOCJI€ 3TOTO OTKa3aJ1ach
or yciyr CtebeneBa. Ee HOBBIM agBokar
WBan I1aBnoB cHavasia qoOusics 0CBOOOXKIe-
Hus JlaBBIIOBOM MO MOJAIMHUCKY O HEBBHIE3IE,
a 3aTeM M 3aKpbITUS YTOJIOBHOTO Jeia, TaK
KaK cocTaBa MpECTYIJICHHUs He Halioch. B
WUTOTE, aJIBOKATCKas majata MOCKBBI JTUIITHIIA
CrebeneBa cTaryca aJBoKara, MpHUIS K BbI-
BOJly, YTO OH HE OKa3aJl CBOEH MOA3alIUTHOU
HaJICKaIIed fopuaudeckoi momormu [3].
[Tockonpky 3TOT ciayuyaid HE €JUHUYEH, ITO
TOBOPHUT O HAIMYUE CEPBhE3HBIX MPOOIEM B
pOCCHIICKON ropuaudeckoil cucreme. U B
TOM, U B APYyroM ¢uibMe, Fepor paHO WU
MO3/THO TOHHWMAIOT, YTO AJBOKAT JaXe HE
MBITAJICS 3AIIUTUTH OOBUHSEMOTO, MO3TOMY
MOKHO CKa3aTh, 4TO MpobiemMa OecTuiaTHOTO

aJIBOKATCTBa CYILIECTBYET HE ToJibko B Poc-
cun, Ho u B CIITA.

Ob6a ¢unbpMa MOKa3bIBAIOT, YTO CY[ MpH-
CSDKHBIX INEUCTBUTEIHBHO HEOOXOIMMBINA WH-
CTUTYT cyaeOHOU cuctembl. brnaronmaps ero
CYILLIECTBOBAaHHUIO BBIHOCATCA cCaMmble CIIpa-
BEJUIMBbIE BEPJAUKTHI, IOTOMY YTO 3TO pelle-
HUE TIPUHUMAIOT TaKHe XKe JIIOJIU, KaK U CaMH
oOBuHsiemble. Ha mpotsokennu oboux ¢uiib-
MOB (pUTYpUPYET BOIPOC O KOMIETEHTHOCTH
U OOBEKTUBHOCTH JIOACH (TO €CTh MPHUCSIK-
HBIX 3aceiaTeliei). Y Bcex JIoJiel eCTh HEKO-
Topasi nH(MOpMAIUs, BHIBEJCHHAS M3 UMEIO-
muxcsi GakToB U OMpEICNICHHbIN HAOOop 3Ha-
HUM, JKU3HEHHBIH OMBIT. DTO (QopmupyeT
CyOBEKTUBHBIN B3I KaXI0TO YeIoBeKa Ha
cutyauuo. OJHUM CIIOBOM, y KaKJIOTO CBOSI
napagurma, mo3ToMy JIIOAM TaK MO-pa3HOMY
MOTYT TPaKTOBaTh OJHU U T€ K& COOBITHS.
MoskeT moka3aThCsl, UTO U3-3a TOTO, YTO MBI
HE 3HAEM MMEH repoeB (pexuccep He co00-
[IaeT HaM HUX HaMEepPEeHHO), Mbl HE 3HAeM O
HUX Huuero. OJHAKO peXHCCEep AAaeT HaM
Oosee BaxXHYI0 HHQOPMAIIMIO O Tepoe, Hexe-
JHU €0 UMs, — MECTO paboThl, OTHOIICHHUS C
JIeTbMH, NETCTBO. ['opa3mo siydiie 3To Mmoka-
3aH0 B ¢uiubMme Jlromera Hexenu Muxaiko-
Ba. Hampumep, onuH U3 MyX4uH — OpoKep,
MO3TOMY €MY BaKHBI IIU(PBI U (HaKThl. ITO
BJIMSIET M Ha €r0 OTHOUICHHE K JeNy, BeAb OH
MOJTHOCTBIO JIOBEpseT (haKTam, IperoCTaB-
JIGHHBbIM cyabel. Jpyroil mMyxuMHa MNpPOBEI
YacTh CBOEH XHU3HH B TPyH00ax, MO3TOMY
OH TIOHMMAaeT YyBCTBa MajbuMKa U €ro yrHe-
TEHHOCTb, TO3TOMY OH €MY COYYBCTBYET.
Eme oqun MyxunHa, KOTOPBIA B KOHIIE KOH-
IIOB OJIUH OCTAETCS C BEPJAUKTOM «BHHOBEH,
YK€ YeThIpe rojia He BUJENl CBOETO ChIHA I10-
cjie KpynHO# ccopbl. OTOXIECTBIIASL MOJCY-
JUMOTO CO CBOMM CBIHOM, T'€pOil HE XOYeT
ONpaB/JbIBaTh MaJbUMKa, IOATOMY JOJIT0 U
YIOPHO CTOUT Ha cBoeM. OJHAKO B KOHIIE
KOHIIOB TPHU3HAET, YTO MOJCYIAUMBIA HEBH-
HOBEH. Y BCEX MPUCSKHBIX pa3HOE BOCIUTA-
HUE U KU3HEHHBIM OIBIT, HO MX CBS3BIBAET
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TO, YTO OHHM TPaXIaHE CTPAaHbI, B KOTOPOH
XKHUBYT, TOOTOMY y HUX €CTh IPaBO Ha y4a-
CTHE B OTMPABICHUH MPABOCYAMs, a 3TO H
pean3yeT cyl NpUCSKHBIX. B 3TOM U ecTh
TUTFOC TAHHOTO WHCTUTYTA CyAeOHOM BIacTH.
Pemenne BBIHOCAT JIIOM pPa3HBIX B3IJISA0B
U3 Pa3HBIX CJIOEB OOIIECTBa, MO3TOMY MpH-
rOBOp HOJIyyaeTcsl Haubosee crpaBeJIuBbIM.
06 srom mumer C. M. [aposckux: «Oco-
OCHHOCTh PACCMOTPEHUSI YTOJIOBHBIX JI€T C
y4acTUEM MPUCSIKHBIX 3acefareeil COCTOUT
B TOM, YTO BOIIPOC O BUHOBHOCTHU WJIM HEBU-
HOBHOCTHU TOJICYTUMOTO BBIHOCST HE CY/bU-
npodeccuoHanbl, a Takue ke TpaxkaHe, Kak
caM NOACYIHMMBIN. PelieHuss npuHUMAarOTCA
HE HAa OCHOBAaHUHU HOPM 3aKOHA, a Ha OCHOBa-
HUU TPEACTABICHUIN MPUCSIKHBIX O CIIpaBe]l-
JMBOCTHU, UX JKUTEHCKOTO OIbITa U 31PaBOTO
cmbicna. Cya ¢ ydacTueM HpPUCSDKHBIX 3ace-
JaTeNe TpencTaBiIseT co0oil eme OaHy
dopMy peanmuzanuMu TpaBa TpaxJTaHUHA
y4acTBOBaTh B OTIPABICHUM MPaBOCYIUS,
dakTHYecKu 3TO oaHAa U3 (OPM KOHTPOJIS
OOILIECTBEHHOCTH 3a JaHHBIM BHUIOM Jes-
TEeIbHOCTH. JlaHHBIM OCOOBIM BUJ CYIONPO-
M3BOJICTBA MperojaraeT pasielieHue 3aaad
B IpOIleCcCE: MPUCSIKHBIE PELIAlOT BOIPOCHI
¢dakra (OBUTO MpecTymHOE JACSHUE WU HET,
COBEpLIMJI WM HE COBEpLIAJl €ro MOACYAU-
MBIf, BHHOBEH OH WJIM HET), a CyAbs-
npodeccuoHan pemaeT MPaBOBbIE BOMPOCHI
(BOTIPOCHI IOPUIUYECKOW OILICHKH JIESHUS)»
[4]. Takum oOpa3zoM, Cya HPUCSKHBIX —
BaXHOE H300peTeHue CyIeOHON CHCTEMBI.
OH He mpeAnojaracT MOHOIOJIMIO MHEHUS U
BEPAUKTA, B CyJ€ NPUCSKHBIX JIEHCTBYET
noJau(OHUS, TO €CTh MHOXXECTBO TOJIOCOB
Jarofeil abCONMIOTHO HE TOXOXKUX ApYyr Ha
Apyra.

CpaBHUBas HHCTUTYT CyJa MPHUCSIKHBIX B
Poccun m CIIA, Henp3st MOJHOCTBIO OIH-
paTbcsi Ha (PUIIBMBI, TaK Kak KHHO Muxanko-
Ba BO MHOIOM onupaetcs Ha punbM Jlromera,
MO3TOMY HE BCEr/Ia COOTBETCTBYET POCCHIi-
CKOM cyneOHoil cucteme. Bo-miepBbIxX, mpuH-
IUI €JMHOIIIACHOTO BEepAUKTa. B OonbIINH-
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ctBe mtatoB CIIA 1 B HEKOTOpPHIX CTpaHax
MPUCSKHBIE MOTYT TPUHUMATHh PEIICHHE
TOJIBKO €IUHOINIacHO. B apyrux ke — mpo-
CTBIM WJIM KBaJU(UIIUPOBAHHBIM OOJIBIINH-
ctBoM. B Pocculickoin ®@enepauyu NpUCSK-
HBIE TOJIBKO MEpBble 3 Yaca HE UMEIOT IpaBa
IIPUHATH HE €AMHOITIACHOE PEUICHHE, MOTOM
K€ MOTYT BBIHECTH BEPAUKT OOJBIINHCTBOM
rosiocoB [5]. Taxxke B ¢puibme «12» crapim-
Ha u30upaeTcs nepesx HauajaoM COBELIAHUS B
COBEILIATEJILHON KOMHATE, a HE Iepej pac-
CMOTPEHHEM JIeNa, KaK MOJI0KEHO 10 3aKOHY.
ITosIHOCTBIO OTCYTCTBYET BOIIPOCHBIM JIUCT,
npucsbkHbie pemaroT kak B CIIIA, BUHOBEH —
He BUHOBEH. XOTs 1o jerctByromemy YIIK
B Poccum coxpaHsieTcss KOHTHHEHTaJbHAs
dbopMa BepauKTa: Tepe] MPHUCSHKHBIMH CTa-
BUTCSL psiZi BOMPOCOB. B 3TOoM ciyuae monmxk-
HBI OBUIM CTOSATH BOIIPOCHL: JlOKa3aHo JIH, YTO
coBepiieHo youiictBo? JlokazaHo M, 4YTO
yOHMIICTBO COBEPIIWI TOJCYIUMBIH? 3aciy-
KHUBAET JIU OH CHUCXOXkIeHus1? U 3T0 TONbKO
MUHHMaJIbHBII Ha0op. Bo-BTOpEIX, B riibMe
MuxankoBa HEKOTOpPbIE COMHEHHUS MPUCSK-
HBIX, KOTOpBIE€ JIETKO YCTPAaHUTh, 33JlaB J10-
MOJIHUTENIbHbIE BOMPOCHI CBUIETENSIM, BbI-
AT uckycctBeHHeiMU. B CIA mpucsx-
HbIE HE MOTYT 33/1aBaTh BOMPOCHI CBHJIETE-
JM, TOACYAUMBIM M 3KCIIEpTaM, B TO BPEMS
kak B Poccum 3T0 BO3MOXKHO. B-Tperbux,
3TOTO HET B (MIIbME, HO TaK KaK Mbl CPaBHHU-
BaeM MHCTUTYT cyaa npucsikubix B CIIA u
Poccun Henb3s He yHOMSHYTbh 00 OTMEHE
BEpJIMKTa TPUCSIKHBIX 3acenmareneil. M. B.
Kot mumrer, uto B 3apy0eHOM CYIOMPOU3-
BOJICTBE €CTh TAaKOM MPHU3HAK Cyla MPUCIK-
HBIX, KaK «HYUTU(UKAIHUS HOPMBI TIPaBay.
CyTb JaHHOTO TOJIO)KEHHUS COCTOUT B TOM,
YTO MPUCSHKHBIE B CBOUX PEIICHUSIX JOJKHBI
PYKOBOJICTBOBAaTbCS HOpPMaMH IpaBa, KOTO-
pble UM MPENOJHOCUT CYyJIlbs, U Ha OCHOBa-
HUU 3TOTO peliath Jeno. B nenom pernenus
MIPUCSDKHBIX B CIy4yae, €CIM OHM HapylIaroT
3aKOH, OyayT OTMeHeHbl cyabeil. OmHako
cornacHo nosoxennto Koncrutyuun CIHA
O 3alllUTe JUYHOCTH OT <«JIBOWHOM YIpO3bI»
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HEBO3MOXXHO OTMEHHUTh  ONpaBIATEIIbHBII
BEPAMKT, JakKe €CJIM OH HapyllaeT 3aKoH.
Tak, B cyneOHoi npaktuke CHIA umerorcs
Clly4au, KOTJa MPUCSKHBIE, 3Hasl O HEOCIO-
PUMOCTH OIpaBJATEIbHOTO BEPJIUKTA, BHIHO-
CAT pelleHHe OmNpaBlIaTh OOBHUHAEMOTO IO
YrOJIOBHOMY [I€l1y, HECMOTpsT Ha HalW4ue
MPSIMBIX JOKa3aTeNIbCTB €ro BUHBL. B nanHOM
Clly4yae 3TO O3HA4aeT, YTO MPUCSHKHBIE MPH-
OeraloT K BO3MOXXHOCTH HYJUTH(PUKAIIHH.
[IpaBOBBIMU CNEACTBUSMH peaTU3alMK yKa-
3aHHOTO TMpaBUjia MPUCSHKHBIMU SIBISIOTCS
BIMSIHME OOIIECTBa Ha 3aKOHOJATEIbCTBO,
aKTUBU3AllUSg €ro COBEPILICHCTBOBAHHS B
Jy4lIylo CcTopoHy. Tak, B cilydae HEOIHO-
KpaTHOTO U CHCTEMAaTHYECKOTO BBIHECEHHS
ONPABAATENbHBIX BEPAUKTOB MPUCSHKHBIMU
3aceaTeNs MU MO OTPEJeNIEHHbIM KaTeropu-
SIM JIeTT Ha OCHOBAHHH TPaBUJIa O «HYJUTU(DU-
KalluM TpaBa» 3aKOHOJAATEb BBIHYXKICH Iie-
PECMOTPETh MOJOXKEHHUSI 3aKOHa BBUAY HX
HenpusaTHS O00IIecTBOM. ABTOp OTMEuaer,
YTO B JJAHHOW YaCTU POCCHUHCKasi MOJENb CY-
Jla TIPUCSDKHBIX OTJIMYAeTCs HaJU4YheM BO3-
MO>XHOCTH OTMEHBI PEIIECHUs, B TOM YHCIE
OTIpaBIATENFHOTO MPUTOBOPA, MOCTAHOBJICH-
HOTO Ha OCHOBAaHUU PEIICHUS TMPHUCIKHBIX
3acenatesei [6]. Takum 0Opa3oM, HHCTUTYT
cyna npucsbkHbeix B Poccun u CILIA nmoxox
M0 CBOEW CYyTH, HO €CTh DS MPUHIUIIOB U
JeTaned, KOTOpble XapaKTEepHbl JHIIb JUIS
OJIHOM WJIM IPYTOM CTpaHbI.

[TonBons wuror, B ¢punbmax Cumau Jlro-
MeTa U Hukutel MuxankoBa MOXXHO YBUIETb
JIOBOJIBHO MHOTO BOIPOCOB, CBSI3aHHBIX C
npaBoBoil cucremoit B Poccun u CIIA. Bo-
IIPOCHI MPaBOBOM KYyJbTYpbl I'pakAaH, Ipo-
OeMy aJBOKAaTCTBA, POJIM CyJa MPHUCSHKHBIX
B cUCTeMe cyaonpousBojcTBa. OgHako, 00-
paias Ha TTIaBHbIE U CpaBHHBas J1Ba puibMma,
MOXHO TOHATh B YE€M OTJIMYHME MPaBOBOMU
KyJIbTYPbl U MHCTUTYTA CyJAa MPUCSHKHBIX B
JBYX cTpaHax. Bo-mepBbIx, rpaxkaaHe o0oux
CTpaH MO-Pa3HOMY MOHUMAIOT B3aUMOCBSI3b
3aKOHA U CIIPaBEAJIUBOCTU. [l rpakaaHrHA

AMepHuKH, Kak MpPHUCSDKHOTO —3aceaareds,
Ba)XHO ONPaB/IaTh HEBUHOBHOI'O 4YEJIOBEKa, a
HE HAWTH BHHOBHOTO. B 31O Bpems i
rpaxxaaHnHa PoccuM 3aKOH MIpaeT BTOPO-
CTENEHHYIO pOJIb — €MY Ba)KHO pacIyTaTb
NPECTYIUIEHUE U MOHATh, KTO yOuiila, Tem
caMbIM BOCCTAaHOBUB CIIPaBEIJIMBOCTb. Bo-
BTOPBIX, MHCTUTYT CyJa IPUCSKHBIX OTJIH-
qaeTcs B JABYX CTpaHax IHPUHLUIIOM OCY-
LIECTBIICHUS €UHOIJIACUS, BOBMOKHOCTBIO U
HEBO3MOKHOCTbIO OTMEHBI BEpAMKTa IpH-
CSDKHBIX 3acefaresied M BO3MOXHOCTBIO M
HEBO3MOKHOCTBIO JIOTIOJIHUTENBHOIO JONPO-
ca cunereneit. Kpome toro, B 0060oux ¢uib-
Max ¢urypupyer npoOieMa aJBOKaTCTBa,
Kotopas ecth U B Poccuu, u B CIIIA. Ananu-
3upys o0a GuiIbMa, MOKHO TaKXKe MPUNUTH K
BBIBOJY, YTO CYJ NPHUCSIKHBIX — HEOOXOAH-
MBI MHCTUTYT CYAONPOU3BOACTBA. Pa3HbIii
’KU3HEHHBIN OIBIT, COLMAJIBHBIE CIOU U POJ,
JESTEIbBHOCTH KaHIWJATOB JaeT BO3MOXK-
HOCTb IIMPOKOTO0 PacCMOTPEHHs BOIpOcCa C
pasHbIX ero cTopoH. Cyn NPUCSKHBIX Takke
pean3yeT IpaBo IPaKJaHWHA HA OTIPABIIC-
HUE MpaBOCyAMs. JTO AAET MOHATH Ipakia-
HaM, YTO OHHM — 4acTb 3TOr0 Ipouecca, Io-
TOMY MMEIOT TaKO€ K€ MPaBo, KaK U CyAbs,
BBIHOCSIIMI BepaukT. TakuMm oOpas3oM, cynq
NPUCSHKHBIX (POPMUPYET B TpPaKIaHAX UyB-
CTBO CBOEHM LIEHHOCTM M NPHUYACTHOCTH K
00111eCTBY U TOCYAApPCTBY.
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Abstract. The prevailing goal of stage art is to recreate life changes; the unfinished slogan of this statement is
the postulate: the art of the stage is not only art; art involuntarily conceals the essence of the world outlook.
Considering the stage art from the point of view of the material that forms it, it turns out that we have before us
the product of an energy process, where stage creativity is a clash of symbols. The so-called energetic aestheti-
cism of the scene passes into another beginning — into a symbolic beginning. The images that arise in the stage
art are, from the point of view of the manifestation of unity in them, perfect images of everything human as such.
At the heights of stage creativity, a certain unity is postulated, in the center of which is the value and meaning of
life. This unity is a symbol. First of all, symbolic unity is the unity of what we call content and form.

The author states, revealing the theme of the symbol, that conditional ideas about life reality, generalized and
explicated by stage art, are emblematic concepts. The scene in the unity of creative forms with forms of symbol-
ization, forms of images and their content actualizes the context of the worldview and the meaning of human
life.

It is substantiated that stage symbol-making equally connects the givenness of the world of reality and the world
of consciousness into the connection “reality-consciousness-image of immanent being”, “it throwing a bridge
into the world of images, when the emblem takes the form of an allegory and interprets the unity of images. Al-
legory is a connection in a consciously chosen and built system of images; the allegory is the interpretation of the
image, and the emblem is a certain scheme through which it appears as an allegory. Allegory combines the im-
ages of reality into a complex that is not actually given; this complex is an image of a new reality”, in which the
stage work, on the basis of the evoked aesthetic experiences, places expressive accents as proposed worldview
landmarks — a worldview in stage symbols. Thus, life is the object of aesthetic symbolization.

The author of the article emphasizes that the vital fully corresponds to the semantic organization of the mystery.
The stage idea of the mystery play is presented as an interpretation of the value-essential layers and aspects of
being.

In general, the author's position is in the interdisciplinary synthesize the theater studies of the analysis of the top-
ic with the aesthetic and art history.

Key words: stage art; creation; symbol; form of world understanding in symbols; life change. semantic organi-
zation of mystery; stage idea of a mystery; value-essential layers and aspects of being; life as an object of aes-
thetic symbolization.

Experience shows that the meaning of
new movements in art is as — much in the

sky, Ivanov and Bryusov developed the plat-
forms of an artistic credo. This credo is based

development of original methods of creativi-
ty, as in the illumination and deepening of
understanding of the entire past in art. The
principles of modern art have crystallized in
the symbolic school of recent decades; Nie-
tzsche, Ibsen, Baudelaire, later — Merezhkov-

on the individual statements of the geniuses
of the past about the significance of artistic
creativity, in which symbolism summarizes
and systematizes these statements: symbol-
ism emphasizes the primacy of creativity
over knowledge, the ability to transform im-
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ages of reality in artistic creativity. In this
sense, symbolism emphasizes the signifi-
cance of the form of works of art, in which
the pathos of creativity is already displayed
in itself; symbolism therefore emphasizes
and recognizes the fundamental importance
of cultural meaning in its study. A symbol is
an image taken from nature and transformed
by creativity; a symbol is an image that com-
bines the experience of the artist and features
taken from nature. In this sense, every work
of art is essentially symbolic. The modern
stage art, if it wants development and deep-
ening, cannot remain closed. It must connect
itself with the general problems of culture,
the reassessment of the philosophical and
ethical values of European culture, the grow-
ing interest in cultural problems in a new
light, compared with the recent past, putting
forward the meaning of beauty, and vice ver-
sa — the modern stage artist includes cultural
problems in his field of interest, and this in-
clusion unexpectedly connects the interests
of performing arts with philosophical and
ethical issues.

The final goal of the stage art is the re-
creation of life; the unsaid slogan of this
statement is the postulate: the art of the stage
is not only art; in art the essence of world
understanding is hidden involuntarily. The
so-called aestheticism of the stage, carried
out with all merciless consistency, passes in-
to its opposite principle — into an ethical
principle. The content of beauty, as soon as
we try to formalize it, turns out to be con-
nected with an ethical moment, or rather: the
content of morality and the content of beauty
are subject to the same norm. Therefore, for
example, the consistent aestheticism and ide-
ology of Ibsen emphasizes the ethical mo-
ment; only the ethical principle, defined from
the side of beauty, goes back not to the forms
of morality, but to the norm as some kind of
transcendent obligation. Therefore, penetrat-
ing deeper into the essence of ethical norms,
symbolism may seem to violate existing
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forms of morality. The symbolic art of the
last decades, taken from the side of form,
does not essentially differ from the methods
of eternal art. In one case, in new currents,
we meet with a return to the forgotten forms
of German romanticism; in another case, the
East rises before us; in the third case, we
have the visible emergence of new methods.
These techniques, on closer examination,
turn out to be only a peculiar combination of
old techniques or their greater detail. Sym-
bolic art, taken from the side of ideological
content, is in most cases not new. Thus, for
example, the peculiar ideology of Maeter-
linck's dramas, the spirit of the elusive in
them, is the result of the study of the old
mystics in the peculiar charm of being trans-
ferred to a realistic worldview. Where the
preaching of new forms of human relations
begins in modern theatrics, there are attempts
to practically apply ancient wisdom to the
current historical period, where the cognitive
value lies in the creation of ideas-images, the
identification of which forms the most objec-
tive reality. Cognitive value is in the creative
process of symbolization and the primacy of
creativity over cognition is revealed. This is
where fertile soil opens up for substantiating
symbolism.

The stage designer is a philosopher who
asks: “What dazzling horizons shine? How to
measure the depth of the abyss that unfolded
under your feet? From now on, the artist can-
not but realize what a providential secret lies
in his work. In creative service, he obeys the
dictates of duty; he cannot but know what is
the meaning of this creativity in the world of
empirical reality?

At the same time, it is revealed that a sin-
gle symbolic life (the world of value) has not
been unraveled at all, appearing to us in all
its simplicity, charm and diversity alpha and
omega. She is a symbol of some mystery, the
approach to this mystery is an ever-
increasing, seething creative striving that car-
ries us, like phoenixes rising from the ashes,
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over the cosmic dust of space and time. All
theories break underfoot; the whole reality
flies like a dream, and only in creativity re-
mains the reality, value and meaning of life.
This value itself is a symbol, realized in ac-
tivity; the image of which, in turn, is symbol-
ic. We begin to understand that all power is
in the combination of knowledge with some-
thing; the pyramid of knowledge, the basis of
which is the world, turns out to be connected
at the top with its symbolic unity. And only
in the revelation of this unity do we approach
meaning; its disclosure — in the manifestation
of value. So we involuntarily come to the
study of creative monuments from the side of
their form, content and relationships. Stop-
ping at the stage art, we see that everything
in it is form and content, isolated from its
own sphere, which turns out to be a deep
meaning.

Considering the stage art from the point
of view of the material that forms it, it turns
out that we have before us as a product of an
energy process, where creativity is a collision
of potential energies the artist, that turn into
energies. Considering the stage art from the
point of view of the feelings aroused by it,
classifying the images of the stage art, we
will not find any true principles of classifica-
tion, except for the elements of spatiality and
temporality.

The images that arise in the performing
arts, from the point of view of the manifesta-
tion of unity in them, will reveal perfect im-
ages of the human, will lead to the heights of
duty.

At the heights of stage creativity, a cer-
tain unity is postulated, the unity of creative
forms with the forms of symbolizations, the
forms of images and their contents; at the
center of this unity is the value and meaning
of life.

This unity is a symbol. First of all, sym-
bolic unity is the unity of what we call con-
tent and form. Symbolic unity is the unity of

form and content. Such a definition of unity
is still conditional, just as the very concept of
a symbol is conditional.

It is necessary to dwell on the nature of
conditional concepts that do not signify what
cannot be contained in reality. Conventional
concepts of reality are emblematic concepts;
the givenness of the world of reality and the
world of consciousness equally unites reality
and consciousness into an image of imma-
nent being, throwing a bridge into the world
of images, when the emblem takes the form
of an allegory and interprets the unity of im-
ages. Allegory is a link in a consciously cho-
sen and arranged system of images; the alle-
gory is the interpretation of the image, and
the emblem is a scheme by which it becomes
an allegory.

Allegory arbitrarily combines images of
reality into a complex that is not given in re-
ality. This complex is an image of a new re-
ality, which differs from the given one in the
same way that value differs from being. And
that is why the transformation of the images
of reality through theatrical creativity is ei-
ther a premise of the allegory itself, or its
figurative conclusion.

The symbolic unity of stage creativity is
the unity of form and content, which brings
us closer to the symbol, accepted by the pin-
nacle of any creative symbolization as some-
thing valid in itself and affirmed by this new
reality in the world of being, which is valid
only for creativity, which and predetermines
aesthetic experiences.

Actually, we call aesthetic experiences
those, the form of which is taken from imag-
es of immanent being, and which are realized
in some material. Depending on the material,
forms of art as such grow before us. The rela-
tionship between the forms of aesthetic crea-
tivity is equivalent to the relationship that
exists between the constitutive and methodo-
logical form of real art, the idea of which is
the re-creation of reality, as an effective im-
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plementation of a process with the aim of re-

creating oneself and the world — a mystery

process.

The idea of a real art of vital creation ful-
ly corresponds to the semantic organization
of the mystery itself. The stage idea of the
mystery is interpreted as interpreting the val-
ue-essential layers and aspects of being.
Mystery is extended drama; at the same time,
our individual life, when we try to define it
from the point of view of aesthetics, is an
expanded mystery. Finally, such a mystery is
the whole history of mankind; our life is
therefore an object of aesthetic symboliza-
tion. It is also an object of religious symboli-
zation; aesthetic symbolization fragments our
lives into art forms; religious symbolization
reveals the life given to us as the indecom-
posable content of some form.

Thus, synthesizing the understanding of
the symbol [2; 3; 4; 7], it is possible to de-
termine:

o the meaning of creativity in the symbol,

o reality approaches the symbol in the pro-
cess of cognitive creative symbolization
and the symbol becomes reality in this
process;

e approaching the knowledge of every
meaning, we endow every form and eve-
ry content with a symbolic being;

e the meaning of our existence is revealed
in the hierarchy of symbols of creativity;

e the symbol is revealed in symbolizations
(there he is created and known);

e symbolization is the emblematic of pure
meaning;

e the symbol is the unity of cognition of the
contents of experiences, cognition in the
forms of experiences, creativity in the
forms of experiences, in the creativity of
cognitive forms, form and content;

e the symbol is known in emblems — fig-
urative symbols.

Finally, we call symbols the images of
our experiences; we mean by the image of
experience the indecomposable unity of the
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processes of feeling and thinking. We call
this unity a symbolic image, because it is in-
definable in terms of feelings, will and
thought. The same unity is personified in
each moment individually. We call an indi-
vidual image of experience a symbol. We
catch further a single rhythm in the change of
our experiences, personifying the change
with the change of moments. Images of expe-
riences are located relative to each other in a
certain order. This order we call the system
of experienced symbols. Continuing the sys-
tem, we see that it covers our life — life real-
ized in rhythmic images.

In the process of cognition that Lipps
calls “feeling”, we involuntarily see a spiritu-
al root, and since “feeling” (Einfiihiung) un-
derlies aesthetic experiences, artistic creativi-
ty receives its illumination in the spiritual
essence of creativity. Finally, the expression
of the image of experiences in various kinds
of plastic, rhythmic form leads us to the con-
struction of this or that material of schemes
expressing the combination of the image of
visibility with the image of experience. Such
material schemes are artistic symbols. The
artistic symbol is therefore an extremely
complex unity. He is unity in the arrange-
ment of artistic material. Studying the means
of artistic representation, we distinguish in
them, firstly, the material itself, and second-
ly, the technique, in other words, the ar-
rangement of material, the unity of means is
the unity of arrangement, which predeter-
mines the choice. Further: the artistic symbol
is the unity of the experience of the moment
embodied in the individual image. Finally,
the artistic symbol is the unity of these uni-
ties (that is, the unity of experience in the
methods of work). The artistic symbol given
to us in incarnation is the unity of the interac-
tion of form and content. Form and content
here are only means — the very embodiment
of the image is the goal [7].

Analyzing the stage symbol from the
point of view of its form, it can be noted that
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the form in a rough sense is predetermined in
the symbol by the method of work. The re-
ception of the work is predetermined by the
conditions of stage space and time. The ele-
ments of space and time are predetermined
by the form of the scenic creative process.
The form of the creative process is predeter-
mined by the form of individual experience.
Considering the stage symbol from the side
of its form, we get a series of forms escaping
into the depths of the unknowable. Apparent
content is only order in the division of form.
The content of the scenic artistic image is an
unknowable unity, that is, a symbolic unity.

And vice versa: starting from the appar-
ent content, we begin to see that it is our
vague excitement, but the form of creative
vision depends on it, that is, the image that
arises in our soul. And further: the very
choice of rhythm and means of representa-
tion is predetermined. Both rhythm and
means of depiction are the dismemberment
of the content itself. In essence, we can talk
about the features of artistic excitement, pre-
determined by the very form of creativity.

Starting from apparent content, it is vain
to look for forms in the dissemination of con-
tent. The form will turn out to be an unknow-
able unity, that is, a symbolic unity. The
stage symbol is, first of all, the excitement
given in the means of stage representation.
And vice versa: the means of scenic repre-
sentation are given in excitement.

“The form is given in the content”, “the
content is given in the form” — the main
judgment that defines the symbol in art.

Comprehended images of experience that
arise in the soul from the interpreted content
are “created”. Defining a symbolic image as
a unity of experience, given in the means of
representation, we will call this unity an ar-
tistic symbol. The unity of experience, which
takes the form of an image in our soul, we
will call the symbolic image of experience.
After all, the symbolic image of experience

may not be given in the means of representa-
tion. He is the image of our soul and, as such,
occupies a place in the system of similar im-
ages, as a conscious system of symbolic im-
ages of experience.

Finally, we call any definition of artistic
symbols emblems. The very definition of a
symbol is called an emblem. Symbolism as a
creative activity is usually confused with
symbolism as a well-known system of
thought that admits symbols in principle.
Symbolism is usually confused with symbol-
ization. It is necessary to characterize the
terminological difference of these concepts in
a nutshell.

Stage creativity has certain zones that it
runs through, remaining unchanged in the
internal unity of the aspirations of movement
in the chaos of feelings. This unity has for its
form the element of the soul, that is, it is ex-
pressed in the symbolic image of experienc-
es. The symbolic image of experiences, taken
out of the soul and imprinted in the material
of stage representation, gives a more com-
plex unity — an artistic symbol, as an attempt
to revive this complex unity so that the sym-
bol speaks the language of human actions.

The meaning of the stage symbol is in the
artistic interpretation of the image, as in the
unity and emotion that the image excites in
us, and in the rational interpretation of this
image. However, the symbol is indecompos-
able neither in emotions nor in discursive
concepts; he is what he is.

In order to present the stage symbol in
the fullness of its properties, it is necessary to
expand its “semiotic” understanding through
the definitions provided by different areas of
humanitarian knowledge. In addition to sym-
bolism, the humanitarian tradition emphasiz-
es such properties of a symbol, as: figura-
tiveness (iconicity), motivation, the complex-
ity of the content of a symbol and the equali-
ty of meanings in it, “immanent” polysemy
and vagueness of the boundaries of meanings
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in a symbol, the archetypal nature of a sym-
bol, its universality in a particular culture and
cross symbols in the cultures of different
times and peoples, the built-in symbol in the
structure of different semiotic systems.

S. Averintsev often refers to the concept
of a symbol through an image: “A symbol is
an image taken in the aspect of its symbol-
ism, it is a sign endowed with all the organic
nature of myth and the inexhaustible ambigu-
ity of the image... The objective image and
the deep meaning appear in its structure as
two poles, one inconceivable without the
other (for the meaning loses its appearance
outside the image, and the image crumbles
into its components), but also divorced from
each other and generating tension between
themselves, in which the essence of the sym-
bol consists... Turning into a symbol, the im-
age becomes “transparent”, the meaning
“shines through” through it, being given pre-
cisely as a semantic depth, a semantic per-
spective that requires a difficult “entry” into
oneself” (Averintsev, 1968). The artistic im-
age, according to N. Arutyunova, goes be-
yond its literal meaning, but does not go be-
yond expansion and generalization, a qualita-
tively new content (Arutyunova, 1988). An
artistic image becomes a symbol when it be-
gins to express a meaning that is different
from its immediate content [1; 5].

From the point of view of the structure of
semantic content, stage symbols are not just
complex signs with a single complex in terms
of content, which is created by adding and
combining meanings or concepts of the
worldview in its content-logical relation. The
formation of new symbolic meanings of the
worldview occurs due to the “crystallization”
of its essential meanings, which is built on the
manifestation of the creative spirit as such.

Thus, the stage symbol synthesizes the
entire array of life practice of human exist-
ence, thereby acquiring an existential status
and serving simultaneously as a reflection of
the phenomena of the world and a means of
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understanding being, not limited to its own
subject area, but including the whole com-
plex of meanings and “mysteries of con-
sciousness”, looking at the world through the
identification of thought patterns with reality
itself.

Summarizing, we emphasize: the theatri-
cal language of symbols, embodied in the
transition from the philosophical understand-
ing of individual events of the play to the
modeling of universal human phenomena and
the laws of the universe, draws configurations
and dramatizes eternal truths about the struc-
ture of man and the world. The theatrical
symbol, unique in that it can be realized both
at the visual-acoustic level of form and at the
level of representation of the image, up to the
level of the archetype, implemented simulta-
neously at all levels during one performance.
Theatrical symbol defines a single area of val-
ues projected onto the level of the symbol —
image, as a reflection of the basic life process-
es or universal principles on earth.
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Abstract. The author has studied medical students’ adaptation process dynamics with regard to academic activi-
ties of examinees. Majority of first-year students get emotional stress in university adaptation process regardless
to their academic results. Adaptation process completion leads to students' anxiety level significant changes.
Emotional discomfort is decreased for sophomores: number of high academic activity students with permanent
emotional discomfort in educational process significantly decreases. Educational process is considered as stress-
ful situation mainly by poor academic result sophomores. The author suggests to take into account the obtained

data to organize university educational process.
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Adaptation process dynamics of medical
university students is considered by modern
researchers as one of the leading factors to
determine effectiveness of educational pro-
cess [2, 4, 5]. Adaptation process affects all
spheres of students’ life, including emotional,
social and academic components. Peda-
gogues study variety of factors to reduce
negative adaptation impact: from university
social life inclusion of first year students to
usage of various forms of university educa-
tional process organization [1, 3, 6]. If adap-
tation process influence is taken into account,
it allows to make the most effective universi-
ty educational trajectory.

To solve the problem, the aim of study
was formulated as to determine medical stu-
dents’ adaptation process dynamics with re-
gard to academic activities of examinees.

The following research tasks were formu-
lated:

1) to analyze students’ academic activity
throughout university adaptation process;

2) to grade students’ situational anxiety lev-
els throughout university adaptation process.
Materials and methods. 53 medical uni-
versity students were examined: 29 first-year
students during the first 3 months of studies
and 14 sophomores in 1,5 years of studies.
Examinees study clinical psychology in
Kursk State Medical University. The anxiety
level was evaluated by Spilberg-Hanin’s
scale. Situational (or reactive) anxiety was
determined as actual respond to a stress and
discomfort. It’s considered as an indicator of
stress intensity. Personal anxiety was consid-
ered as constitutional feature, examinee’s
tendency to be stressed from a wide range of
situations. To interpret the results, the fol-
lowing scale was used: 1) up to 30 points —
low anxiety level; 2) from 31 to 44 points —
moderate level; 3) from 45 points and more —
high level. Statistical analysis was performed
with descriptive statistic. Students’ academic
activity was analyzed with the use of e-
register. Results of measuring students’ anxi-
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ety level were used in research as subjective
indicator of adaptation to university educa-
tional system to esteem adaptation process
dynamics.

According to adaptation indicator studies,
majority of first-year students (86 %) get
emotional stress in university adaptation pro-
cess. High anxiety level is caused by univer-
sity education system novelty, self-doubt,
fear of inconsistency with university level,
their own hopes and expectations of parents.
Emotional discomfort is found for majority
of first-year students regardless to their aca-
demic results: about half (55 %) of exami-
nees with high anxiety level has high aca-
demic activity. The other half (45 %) are stu-
dents with poor academic results. Students'
anxiety level changes significantly in process
of adaption (by one third from first year to
second year). Emotional discomfort is de-
creased in 57 % of sophomores (instead of
86 % of first-year students). Students gain
emotional stability: 42.9 % of sophomores
are characterized by moderate anxiety level
(from 31 to 44 points) in comparison with
13.7 % of first-year students. Number of high
academic activity students with permanent
emotional discomfort in educational process
also decreases (from 55 % to 17 %). Educa-
tional process is considered as stressful situa-
tion mainly by poor academic result sopho-
mores (83 %). University adaptation process
IS not the main reason of students’ emotional
discomfort anymore. Poor academic result
examinees become stressed in educational
process mainly because of poor skills of self-
organization and insufficient educational
base.

Majority of first-year students get emo-
tional stress in university adaptation process

Paradigmata poznani. 2. 2022

regardless to their academic results. Adapta-
tion process completion leads to students'
anxiety level significant changes. Emotional
discomfort is decreased for sophomores:
number of high academic activity students
with permanent emotional discomfort in edu-
cational process significantly decreases. Edu-
cational process is considered as stressful
situation mainly by poor academic result
sophomores. The author suggests to take into
account the obtained data to organize univer-
sity educational process.

Bibliography

1. Beperun C. B., MapkenoB A. B. Hanpasienus u
MeIarOrMYeCKUe yCIoBUs 3PPEKTHBHOCTH 00pa-
30BaTEJIBHOTO MpoLiecca B BOCHHBIX By3aX // Ak-
TyalbHbIC MPOOJIEMBbI TYMaHUTAPHBIX U COLUAIb-
HO-3KOHOMHYecknx Hayk. 2019. T. 13. Ne 7.
C. 14-15.

2. JKupsxosa A. B. NudopmannonHo-
oOpa3oBarenbHas cpela By3a Kak ycJoBHe 3¢-
(dexTuBHOCTH 00pa3oBarenapHOro mporeccal// Mup
YHUBEPCUTSTCKONH HAayKW: KyJIbTypa, o0pa3oBa-
Hue. 2018. Ne 10. C. 66-72.

3. KuroB A. A. HekoTopble mOaX0abl K OLIEHKE (-
(dexTHBHOCTH 00pasoBaTeapHOro mporecca // T'y-
MaHHUTapHble uccienoBanus B XXI Beke. 2017.
Ne 1. C. 51-56.

4. Kypkuna H. P., Crapony6uesa JI. B. Lludpossie
TEXHOJIOTUH KaK (aKkTop MOBBIICHUS dPPEKTUB-
HOCTH oOpa3oBaresibHOro mnpouecca// BecTHHK
CaMapckoro  yHHMBepCcHTETa. OKOHOMHKA H
ympasinenue. 2018. T. 9. Ne 1. C. 14-17.

5. CuermpeBa JI. B. H3yueHme OOBEKTHBHBIX U
CyOBEKTHBHBIX IPOSBICHHH amaNTalud y CTy-
JICHTOB-TICPBOKYPCHHUKOB MEIHUIIMHCKOTO By3a //
Banruiickuii rymanutapusiii xypaaia. 2019, T. 8.
Ne 2(27). C. 92-95.

6. CuerupeBa JI. B. DnektpoHHoe o0y4eHHE Kak
WHCTPYMEHT Pa3BUTHUA CHOCOOHOCTEH CTYAEHTOB
K 06061enuro // 2016. Ne 6-2. C. 416-420.

© Snegireva L. V., 2022.



https://elibrary.ru/item.asp?id=38048712
https://elibrary.ru/item.asp?id=38048712
https://elibrary.ru/item.asp?id=38048712
https://elibrary.ru/contents.asp?id=38048710
https://elibrary.ru/contents.asp?id=38048710
https://elibrary.ru/contents.asp?id=38048710
https://elibrary.ru/item.asp?id=36874550
https://elibrary.ru/item.asp?id=36874550
https://elibrary.ru/item.asp?id=36874550
https://elibrary.ru/contents.asp?id=36874544
https://elibrary.ru/contents.asp?id=36874544
https://elibrary.ru/contents.asp?id=36874544
https://elibrary.ru/item.asp?id=37643411
https://elibrary.ru/item.asp?id=37643411
https://elibrary.ru/contents.asp?id=37643402
https://elibrary.ru/contents.asp?id=37643402
https://elibrary.ru/contents.asp?id=37643402&selid=37643411
https://elibrary.ru/item.asp?id=38216475
https://elibrary.ru/item.asp?id=38216475
https://elibrary.ru/item.asp?id=38216475
https://elibrary.ru/contents.asp?id=38216473
https://elibrary.ru/contents.asp?id=38216473
https://elibrary.ru/contents.asp?id=38216473
https://www.elibrary.ru/item.asp?id=38498825
https://www.elibrary.ru/item.asp?id=38498825
https://www.elibrary.ru/item.asp?id=38498825
https://www.elibrary.ru/contents.asp?id=38498804
https://www.elibrary.ru/item.asp?id=26290473
https://www.elibrary.ru/item.asp?id=26290473
https://www.elibrary.ru/item.asp?id=26290473

Socialni védy

VK 908(470)

IHOYEMY KVJIbT JIIOBBU K CEBE CTAJI TPEHJIOM,
KOTOPBIA ITPUBOIUT K OBPATHOMY?

E. B. JIlanpgo

Cmyoenmka,
e-mail: klando@inbox.com,

Hayuonansnuii uccnedosamensvckutl yrusepcumem

«Bolcuwas wikona 3KOHOMUKUY,
2. Mockea, Poccus

WHY HAS THE CULT OF SELF-LOVE BECOME
A TREND THAT LEADS TO THE OPPOSITE?

E. V. Lando

Student,

e-mail: klando@inbox.com,
National Research University
Higher School of Economics”,
Moscow, Russia
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[Tocnennuii ce30H MOAPOCTKOBOM JIpaMbl
«Diiopus» cTam HE TOIBKO BaXKHBIM IIOI-
KyJIbTYPHBIM SIBICHUEM, HO U 3aTPOHYJ psf
COLMAJIbHO-3HAYUMBIX TEM, KOTOpBIE YXKe
JTaBHO BHUTAJM B BO3/yX€, HO elle He ObLIu
o3BydeHbl. llokaszarenbHON crayna ucTOpUs
Kot Dpnannec (B ucnonnenun bapou dep-
peipbl) — JEBOYKHU-TI0IPOCTKA, KOTOpask MPo-
XOJUT MyTh OT HEYBEPEHHOCTHU 10 CaMOIIpH-
HATHSI, HO, KaK BBIICHSETCS MO3KE, MPOIOI-
aeT cTpajaTh OT OTBpalleHus K ceoe.
«IIpobiiema ¢ HEHaBUCTHIO K cede 3aKiIroya-
€Tcsl B TOM, YTO B KaKOW-TO MOMEHT BECb
MUD MTOMEIIAJICS Ha KYJIbTE€ CaMOIIOMOIIN», —
TOBOPHT 3aKaJIPOBBIN T0OJIOC B AMH30/I€ CEpH-
ana. B komaare KT mosBisitoTcs BooOpaxka-
eMble MHQIIIOEHCEPBl, KOTOpbIE TO U JEJ0

MOBTOPSIFOT, YTO TOPIATCS €€ YBEPEHHOCTHIO
B ceOe. Ha uro repouns oTBedaer: «YBepeH-
HOCTh, KOTOPYIO 51 M300pakana, Obljla HEHa-
crosmeny. Ilocie 3TUX CJI0B MOJEIN CXOOAT
C yma, IpOJoJDKas CKaHAMPOBATH MOIYJISP-
HBIC «BJIOXHOBJISIONINE» (Ppas3bl O CaMOIPH-
HATHU. [[e70 B TOM, YTO 4yBCTBO HEYBEPCH-
HOCTH CTaJI0 HEMOJHBIM B HalleM Mupe. A
YBEPEHHOCTh, HA000pOT, mpuodpena oOJIUK
«BONMICOHOW TaONETKW», YHHUBEPCATHLHOTO
perieHus: Bcex mpo0jieM, HauuHask OT MOMCKa
napTHepa W 3aKaHYMBas KaphEPHBIM YCIIe-
xoMm. Hauwamocws »To B cepenune 2010-x ro-
JIOB, KOTJa TOJNYYUJIO MOMYJISPHOCTh OOMIHU-
MO3UTHUBHOE ABMXKeHHUE. [lepBoHaYaIbHO OHO
OBUIO YaCTBIO aKTUBUCTCKOI'O IBIDKEeHHA 60-
X TOJIOB — MPOTUB KalluTaau3Ma U JUeTHYe-
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ckor mHAyctpun. Ho co Bpemenem Oomurmo-
3UTUBOM CTaJIM Ha3bIBaTh BCE, YTO KacaeTcs
Tela U €ro MPUHSATHUS, U HCIOIH30BaTh MO/I-
HOE CJIOBO B KOHTEKCTE J1I00BH Kk cebe. ['oBo-
PUTH O BXKHOCTH «APYKOBI» CO CBOUM Te-
JIOM HavaJld 3BE3JbI, OJIorepbl W HMH)IIOCH-
cepbl. Ho o Tom, 9TO mpwiATH K 3TOMY HE TaK-
TO MPOCTO U OBICTPO, MAJIO KTO YMOMHHAI.
[TosTomy mHorme, kak Kot m3 «Diidopum»,
MOHSUTM YBEPEHHOCTh B ce0e¢ Kak BHEIIHee
NpPOSIBJIGHUE — 4epe3 IMOBEACHUE, OACKIY,
MakusK U pedb. Ho BHyTpeHHHE TpoOIeMbl
HUKy/Ja HE YIUIM, WX JIAIIb OTJOXKWIH Ha
noJiky. YToObl BBISICHUTH, KOI/Ia YBEpEH-
HOCTh B ce0e CTalia 3aJI0roM ycriexa, Kak 3Ty
MO3UIMIO YKPETUIN COLUAIbHbIE CETH U Ka-
KYIO POJIb B TIPOIIECCE CaMOTIPUHSTHUSI UTpa-
I0OT OTHOILIEHHUSI CO CBOUM TEJIOM, MBI IOTO-
BOpUIU ¢ TicuxosioroM Amnzapeem 30epoB-
CKMM M TcuxoTepaneBToM AjieHoil 3osorta-
peBOIA.

BHeuHsisi yBepeHHOCTH B ce0e 00MaHYMBA

[Ipumep yBepeHHBIX B cebe TOJTUBYI-
CKHX 3B€3Jl YaCTO MOKET CIPOBOLIMPOBAThH y
HAC KOMIUIEKCHI — MIOYEeMYy OHa JIIOOUT cebs,
HECMOTpsI Ha Bce HeJocTaTKu, a s Het? Ho
pPaHO WJIM MO3AHO MBI BUJMM pEalbHYIO Kap-
TuHy. Tak Ob10, Hanpumep, ¢ nesunei Jius-
30, KOTOPYIO MHOTME KPUTHUKYIOT 3a HE3[0-
poBoe Teno. Ilocne MHOTUX JIeT IponaraHibl
00UMO3UTHBA OHA Hayala MPUHUMATh yda-
CTHE B IpOrpaMMme TOXYJIEHUS METOJI0M
«OYHUUIICHUSI COKOM», YEM PACCTPOMIIA CBOMX
MOKJIOHHUKOB. A B WHTEepBbIO bapbou dep-
pelipa, ceirpaBmas Kot B «3tidopun», pac-
CKazajia, YTO BBIIICYIIOMSHYTas CIieHa Oblia
JUIsl Hee JHU4YHOM: «S He Xody, 4TOOBI BCe
IIPOCTO COCpPEAOTAaYMBAIMCh Ha TOM (axTe,
4TO 51 yBepeHa B ce0e, IOTOMY YTO 3TO He
tak». O0a mpumepa, BO-TIEPBBIX, €I pa3 JI0-
Ka3bIBAIOT, YTO (hoTOrpaduu B COIUANBHBIX
CEeTSIX HE OTPaXkaloT pealibHYIO KU3Hb. A BO-
BTOPBIX, HATAJIKMWBAIOT HA BOIPOC: MOYEMY
MBI CTaJI OTOKJECTBIISITh BHELUIHOCTh C yBE-
peHHOCThI0O B cebe? Amnapeir 30epoBCKuUi,
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IICUXOJIOT, JOKTOP KYJIbTYPOJOTHMU M IHUca-
TETb TOBOPUT 00 ATOM (eHOMEHE CIeayIo-
mee: «Ha nporsskeHun necsaTuineTuil mo3Bo-
JUTH ce0e XOPOIIO BHITIIAAETh MOTJIH TOJIBKO
o0ecreyeHHbIe JIIOU, TO03TOMY TIOACO3HA-
TEIBHO Yy HAac CIOXWIACh MPUYHMHHO-
CJIE/ICTBEHHAs CBSI3b — €CIIU YEJIOBEK XOPOIIO
BBITJISIIUT, CKOpEE BCEro, OH ycHemeH. A
JaNbIle BO3HHUKIIA oOpaTHAs [ENnoYKa — eCIH
s Oyay BKJIAJbIBATHCS BO BHEUIHOCTh, COCTO-
SATEJIHHBIC JIFOU IPUMYT MEHS B CBOM KPYT, U
s cTaHy TakuMm jxke. Oco3HaHUE B3auUMOOO-
paTHOM 3aKOHOMEPHOCTH MPHUBEIO K TOMY,
yTo B XX| Beke MBI BOCIIPUHUMAEM BHEIII-
HOCTh Kak MHBecTHlMio. W eciu panblie
YBEPEHHOCTh B ceOe omupanach Ha COOBITUS
B IIPOLIUIOM, CE€iuac OHa Hayaja CBOJUTHCS K
BHEUIHUM KayecTBaM. A COIMAJIbHBIE CETH, B
KOTOPBIX €CTh TOJBKO (oTOrpaduu U HUUEro
0oJbIlle, ITO OKOHYATENbHO 3akpenuianmy. O
TOM, YTO BJIMSIHUE COLMAJBHBIX CeTel U 00-
IIECTBEHHOE JIaBJICHHE OMACHO IS 310POBO-
rO OTHOIIEHUS K cebe, TOBOPUT U KaHIUIAT
MICUXOJIOTHUECKUX HayK, 3aBeAyrouuil 1abdo-
paTopuel TMCHUXOCOMATHUYECKOM MEIUITUHBI
Hay4YHO-00pa30BaTEIHHOTO Poccuiicko-
KUTalCKOTO LEHTPa CUCTEMHOM NAaTOJIOTHH,
cTtapmui HayuyHbii cotpynauk HUY BIID,
Anena 3onorapeBa: «3apy0OexHbIe HCCIE0-
BaTeIM TMOKa3ajH, YTO COILUAIbHBIE CETU U
CMU cHmXalT caMONPUHATHE YEJIOBEKa, a
3TO HEPEAKO MPUBOAUT K TPEBOXKHBIM U Jie-
MPECCUBHBIM CHUMIITOMaM. B OCHOBe 3Tux
CBSI3€H JICKUT MEXaHU3M cpaBHeHHs. Kak Mbl
MO>XEM TOHSTh, JOCTATOYHO JIK MbI KPaCHUBBI
Wuiau cTpoiiHbl? Bee BepHO, HAM HYHO CpaB-
HUTH ce0sl ¢ JPYrUMU W TOHSTh, TJEC MBI
HAXOJMMCS Ha IIKaje KPacoTbl UM CTPOIHO-
CTH, OJIM3KO WM JAJIEKO OT CBOUX HUJICATIOBY.

OTHOLIEHME K TeJIy — BasKHAs
COCTABJISIIOIIAS MPOLIECCA CAMONIPHHATHS
MoskeT BO3HUKHYTH BOIIPOC: IMOYEMY MBI
TOBOPUM O TPOLIECCE MPHUHATHUS ce0sl TOJIBKO
B KOHTEKCTE JI00BU K cBoeMy Teiy? Jleno B
TOM, YTO OTHOIIECHHE K TEIy — ATO Ba)KHAs




4acTh OTHOIIEHHUs K cebe, 0e3 KOTopoil He-
BO3MOXHO CAMOIPHUHATHE B LEJIOM. «ITO
CTapblif TOOPBIN MPUHLMI €IUHCTBA AYIIH U
TeNa, Ha KOTOPOM OCHOBaHa COBPEMEHHAas
IICUXOCOMATUYECKasi MEAMIIMHA», — FTOBOPUT
Aunena 3onotapeBa. Ee nononnsier u AHnpen
306epoBckwii: «Haie MbIIieHrHe OYeHb 3aBsi-
3aHO Ha acCOLMALUAX W C HUMHU XK€ CBSI3aHO
npuHsATHe cedst yepe3 BHEMHOCTh. C camoro
JIETCTBA HAM  HaBs3bIBAIOTCA  IIAOJIOHBI.
Hanpuwmep, BoseBoit moa0opooK — MpU3HAK
MY’KECTBEHHOCTH, CBETJBIE BOJIOCHI — IIpH-
3HaK CeKcyalbHOCTU. VIMEHHO OHM (POopMH-
PYIOT HENpaBWJIbHOE OTHOLIEHUE K cebe, uc-
KJIFOUUTENIBHO YE€pe3 BHELIHUE IPOSBICHUS.
[ToaTOMy KaXIoOMy YEIOBEKY BaXkKHO: IIep-
BO€ — TIOHATh, KaKue IAOJOHBI Y HEro ecTh,
U BTOPOE — CTapaThCs HE MOJNAaBAThCA HA UX
JTaBJIICHUEY.

«3BYYMT IMOHATHO», — MOAYyMayn Ojore-
pBl U aBTOPbI TPEHUHIOB M Ha BOJHE MOIMY-
JSIPHOCTH OOJMIIO3UTHBA CTAJIM NpEAJaraTh
ObICTpBIC pelIeHHs B BUAEC Mapa@oHOB U
TpenuHros. IIpaBna, kypcel Bpozae «Ilomo0u
ce0s 3a 15 nHei» ¢ 3asBIEHHBIMHU OOCIIaHuU-
SIMU HE OTpaBAaIn ceOsl.

ITouemy «ObICTPBIE» COBETHI He Ppad0TAIOT
B Ipolecce CAMONIPUHATHSA?

«bbICTpBIE» COBETHI — 3TO HE BCET/1a ILIO-
x0. OHU MOTYT IOMOYb B PEIIEHUU KOHKPET-
HBIX 3aJla4: K MpUMepy, TEXHUKA MPaBUIIbHO-
ro JAbIXaHMs IpU IaHW4Yeckux artakax. Ho
OBICTPBIN pe3yNbTaT MOAXOAUT HE IS BCEX
BOIPOCOB. Bo-TiepBbIX, Takue COBETHI 3a-
CTaBJISIIOT HAcC BEPUTh B CUILY «BOJILEOHOMN
TaOJETKI», KOTOpasi TIOMOXET BCEM M KaX-
nomy. Ho mpuuussl, nexaiiue B OCHOBE JIIO-
ObIX BHYTPEHHHUX HpOOJIeM, CKJIaAbIBAIOTCA
U3 HeCKOJbKUX (akTopoB. U y kaxaoro ye-
JoBeka OHU CBOM. «lIpuumHBL, IO KOTOPHIM
MBI HE MOKEM MPHUHATH WIM MOIIO0UTH ceOs,
He JIeXaT Ha noBepxHocTu. JIroOble cepbes-
Hble M3MEHEHHUs TpeOyloT Hallero Tpyaa U
ycwnil. Jlaxke oOpaiasch K MCUXOTEpPareB-

Ty, HGKOTOpI)Ie KIINCHTBI KOAYT OT HETO Ma-
THU W CWIBHO pPa304yapoBBIBAIOTCS, KOT/a
y3HAIOT, 4TO paboTaTh B TEpalMu MPUAETCS
uM camuM. [lcuxoTepaneBT — JUIIb MPOBOJ-
HUK YeJIOBeKa Ha MyTH K MPUHATHIO ce0sl U
JIPYTUX, OH TIOMOTaeT HAalTH HE OBICTpHIC, a
YHI/IKaHBHBIe peI_IeHTBI JJIsL KOHerTHOF (0]
KJIIMCHTAa, ropoput AsieHa 3oJioTapena.
Bo-BTOpBIX, AJI1 TOTO, YTOOBI MBICIHTH IO-
HOBOMY, CTI€pBa HY)XHO Pa3pylIUTh CTapbie
yCTaHOBKI/I U MOIACJIU MBIIIJICHHUS. AH,Z[peI\/'I
306epoBckuii  moaTBepkmaer: «EcTh Takas
nociouia: «lIpuBeiuka — BTOpas HaTypay.
Jlns aBTOMaTHM3amMu JIFOOOTO JICHCTBUS, B
TOM YHCJIE TIOBEJIEHYECKOro, TpedyeTcs: He-
CKOJIbKO MecsIieB. B cpeqnem nist popmupo-
BaHUA HOBOﬁ HpI/IBbI‘IKI/I JOCTAaTOYHO HOp}II[-
Ka JIBYX-Tpex MmecsieB. [loatomy 3a KopoT-
KM KypC B HECKOJIbKO HEJENb Hall MO3T
MIPOCTO HE YCTEBAET OCBOUTH HY)KHBIN HaBBIK
WIJIIN MOACJIb MBIIIIJICHUS).

Kak noHsiTh, 4TO sl HA BEPHOM MYTH
K NPUHATHIO ce0s1?

Kak MBI ye roBopuiu paHee, BHEIIHHUN
o0pa3 WiIn TMOBEJIEHUE HE BCEra OTPaKaroT
PEATBHOCTh, @ BCE TCHUXOJOTUYCCKUE H3MeE-
HEHUS] CYObEKTHBHBI M UX HEBO3MOXHO YBH-
neTh. [103TOMy YeNoBeK TONBKO CaM MOXKET
OTIpEICNIUTh CTENEeHb COOCTBEHHOTO IICHXO-
norudeckoro komdopra. Kak 310 cuenats?
Anena 3onoTapeBa MpeJiaraeT HUCIOJIb30-
BaTh BU3YaJbHYIO aHAJIOTOBYIO IKAIy — JIH-
Heliky ¢ nenenusmu ot 0 go 10. OGkIvHO Ta-
KYIO HCITIOJIb3YET HEBPOJIOT ISl ONIPEICIICHHUS
cTerneHu OO0JIM, KOTOPYIO MCHBITHIBACT MallH-
eHT. Ho B mocrienHue rojabl OHa BCE HaIie
BCTpeUaeTcsi B ICUXOTEpanuu AJis Ompese-
JeHusl mporpecca kiueHTa. «OmeHHuTe 110
mkane oT 0 go 10, mackonbko, Mo BamemMy
MHEHHIO, Bbl IPUHHMaETe caMoro ceds, a
3aTeM OLIEHUTE IO ATOMU K€ IIKalie, HACKOJIb-
KO BbI XOTeJH Obl ce0si MpUHUMATh. 371€Ch
HET HUKAaKUX HOPM, HO €CJIM Ballla MO3HIIUS
Ha TIKaJIe CAaMONIPUHSTHSI BHICOKA M OJIM3KA K
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JKEJIaeMOM, TO, CKOpEE BCETO, Bbl HA BEPHOM
Ty TH.

Takum 00pazoM, COIMAIBHBIE CETH IMPO-
JOJKAIOT OBITh HMHCTPYMEHTOM, IOMOTalo-
MM CO3/1aBaTh JIOXKHBIC MPEACTABICHUS O
TeX WIM HUHBIX YycTaHoBkax. Ceiuac, Ha
BOJIHE KYyJbTa OCO3HAHHOCTU U MO3HAHUS Ce-
0s1, 5TO KOCHYJIOCh TaKUX IMOHATHUH, KaK ca-
MOIIPHHATHE, YBEPEHHOCTh B ceOe U JTI000Bb
K cebe. Celiuac 4yBCTBO YBEPEHHOCTH B cebe
CBOJIUTCS JIUIIh K BHEUIHUM, a HE BHYTPEH-
HUM TPOSIBICHUSAM, OJTHAKO Ba)KHO ITOMHUTD,
4T0 00pa3 YeIoBEeKa B COLUATBHBIX CETIX —
3TO HE OTpa’KEHUE PeaTbHOCTU U 3a KapTHH-
KOW HEBO3MOKHO MOHSATH, YTO HA CaMOM Je-
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Jie 9yBCTBYeT 4enoBek. [loaTomy, 1Mo cioBam
IKCIIEPTOB, BAXKHO CTapaThCs HE CPABHHUBATH
cels ¢ ApyruMu JTIOABMH, a TeM Ooiee ¢ Te-
MU, C KEM MBI HE 3HAaKOMBI B PEallbHON JKU3-
HU, ¥ IOHUMATh, YTO MIPOLIECC CAMOTIPHHSITHSI
JUTUTENICH W CIIOYKEH, MO3TOMY TaK Ha3bIBae-
MbIe «OBICTPBIC» COBETHI K HEMY HE MpUMe-
HUMBI. boliee TOTo, MCUXONIOTUYECKHE U3Me-
HEHUSl BCErJa CYOBEKTHUBHBI, MOITOMY MBI
MOJKEM OTIPEICIUTh CTENEeHh COOCTBEHHOTO
MICUXOJIOTHYECKOTO KOM(OpTa TOJIBKO CamH,
CPaBHUB CBOE «JIO» U «IIOCIIE» U MOHATH, YTO
MBI ISHCTBUTEILHO Ha BEPHOM ITYTH.

© Jlanoo E. B., 2022,
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Currently, we can witness the transfor-
mation of the international system with the
following specific aspects: a change in the
balance of power in favor of emerging econ-
omies (mainly Asian ones, which are now
among the top 20 countries by GDP [7]), ac-
celeration of globalization pace, increased
cross-border activity, the emergence of new
global threats, etc. These developments are
reflected in the establishment of a relatively
innovative concept of Indo-Pacific, which
replaced its predecessor, the Asia-Pacific re-
gion [2].

U.S. strategic thinking has had to adapt to
this evolving environment, which resulted in
the Trump and then current U.S. President
Biden's Indo-Pacific strategies. It should be
noted that in their 2017 and 2020 national
security strategies, one of the main threats is
China. Trump's NSS mentions it 33 times
[1]. Biden's Interim National Security Strate-
gic Guidance mentions it 15 times [4].

During the Obama administration, for-
eign policy shifted to the rapidly developing
Asia-Pacific region, which had the potential
for accelerated economic and political
growth with uncertain future prospects and
the probable emergence of new challenges,
given the territorial disputes there. In such an
atmosphere, the U.S. decided to increase its
presence in the region in order to maintain
the status quo with U.S. dominance and to
guide this evolution in a beneficial direction
for Washington, especially as China increas-
ingly assumed more responsibility in the re-
gion and challenged the established pattern
of relations there.

Before discussing the projection of U.S.
strategic culture on Indo-Pacific, we should
first define its key characteristics and give a
definition of the concept. Strategic thinking
and culture itself began to be actively studied
in the 1970s, which was associated with the
Cold War. T. Mahnken gives the following
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definition: “Strategic culture is that set of
shared beliefs, assumptions, and modes of
behavior, derived from common experiences
and accepted narratives (both oral and writ-
ten), that shape collective identity and rela-
tionships to other groups, and which deter-
mine appropriate ends and means for achiev-
ing security objectives [5].”

C. Gray describes American strategic cul-
ture as follows: “That culture referring to
modes of thought and action with respect to
force, derived from perception of the national
historical experience, aspiration for self-
characterization...and from all of the many
distinctively American experiences (of geog-
raphy, political philosophy, of civic culture,
and “way of life”) that characterize an
American citizen. [3]”

Historically, the U.S. has had an abun-
dance of natural resources and so-called "free
security,” which eventually made the U.S. a
sanctuary country for migrants. A promoted
individualism in resource exploitation has
enabled the US's rapid progress. It is worth
noting that some researchers consider free
security a myth [6], but it is nonetheless pre-
sent in explaining the U.S. place in the world.
Generally, it refers to the absent need to de-
fend oneself against an external enemy. This
eventually led to a rejection of European
power politics.

The U.S. now sees itself as an exception-
al transformative force, a global leader in in-
ternational affairs that promotes the only
right values and punishes those violating
them. This manifests itself in a desire to re-
place undemocratic governments in the world
with more friendly ones. In short, U.S. stra-
tegic thinking is about maintaining its domi-
nant role in the world.

This is projected on the region in ques-
tion. Consistent with the above characteris-
tics of national strategic thinking, American
Indo-Pacific doctrine aims to: 1) creation of a
more flexible system of relations with allies
under the leading role of the United States. It
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is known that the US has signed security
treaties with many countries in Info-Pacific,
and they, in turn, are reluctant to confront
Beijing openly, being aware of their econom-
ic dependence on it. Although opposition to
China in this sense will not lead to alliances
in their traditional sense, it nevertheless cre-
ates a circle within which Washington can
play a key role in pursuing security policy;

2) Preventing the growing involvement of
"third countries” in the region (e.g., Russia);

3) Identifying new forms of cooperation
with China, under which the containment of
Chinese ambitions will continue while main-
taining stable relations in areas where the in-
terests of the two countries converge or di-
verge minimally. The National Security
Strategy of the current U.S. president indi-
cates the importance of this. It also includes
preventing the creation and strengthening of
new regional security organizations with
China playing a defining role;

4) More active U.S. participation in re-
gional organizations (example — ASEAN,
with which the U.S. has signed a Treaty of
friendship and cooperation) to give their evo-
lution the vector needed for America;

5) Intensifying the spread of the immuta-
ble values of democratic peace. This is mani-
fested in helping the local states to strengthen
the relevant authorities;

6) Strengthening military capabilities in
the region, especially in the South China Sea.

Thus, we can conclude that the current
U.S. plan of activity in the Indo-Pacific re-
gion clearly correlates with the national fea-
tures of its strategic culture.
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