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I. TECHNOLOGICAL AND ORGANIZATIONAL
INNOVATIONS IN VARIOUS SECTORS OF THE ECONOMY

—_—

CUCTEMA YHPABJIEHUA IEPCOHAJIOM B OPI'AHU3AIIUU
U EE DO DPEKTUBHOCTD

M. P. BoraTbipéBa Kanouoam coyuonozuueckux nayx, ooyenm,
C. Lyii cmyoenm,
Hucmumym skonomuku, purnancos

u busHeca,

2. Yegpa, Pecnybonuxa bawxopmocmad,

Poccus

Summary. This article discusses various approaches to personnel management in an organi-
zation. Analysis of management styles, management systems and search for the most effective
management method in the organization.

Keywords: management; personnel; organization; efficiency.

B opranuzanuu, y Kaxaoro cOTpyJIHUKAa CBOM pa3Hble LENU U (PaKTOpPbI
MOTHBAIMH, KOTOPBIE, KaK 0’KUIAETCsl, OyyT TOCTUTHYTHI PU BBIIOJHEHUN UMHU
cBoux (pyHKIMNA U 00s13aHHOCTEN Ha cBOMX paboumx mecrax. CienoBarenbHO,
(YHKIMS yHpaBlIeHUs] MEPCOHATIOM 3aKIIIOYAETCs B 00ECIEYEHUH JOCTUKEHUS
ATUX UHJIUBUAYAIbHBIX LIEJEH B XOAE TOCTUKEHUS LIEIE OpraHU3allnu.

JlanHyt0 poJib, Yallle BCEro, BHIMOIHSAET TON-MEHEKMEHT 000 OpraHu-
3anuu. bosee Toro, COTpyAHUKU WHOTA KENAIOT OOBSIBUTH 3a0aCTOBKY, JAymasi,
YTO PYKOBOJACTBO HE CMOIJIO YA OBJIETBOPUTH UX CIIPOC, B PE3YJIHTATE YErO MPO-
U3BOJICTBO MOXKET 3aCTauBAThCS, MPOAAXKH, IPUOBLIb U JOXOJHOCTh CTAHOBUTCS
noJ yrpo3oi. OgHaKO YEIOBEUECKHE PECYpPChl OpraHM3aliu CO3al0T MHOI'O
npo0JieM JIJIsl PyKOBOJICTBA, KOTOPBIE BKIIIOYAIOT B C€0s1 CIEAYIOIINE BOIIPOCHI:

Kak coracosars

noTpeOHOCTH YMeCTHBI T

pa3IMYHbIX
COTPYIHHUKOB
OpraHU3aLNU

MOTBHUAIIMOHHBIE
HOIXOIBI?

Puc. 1. AkTyanbHble BONIPOCHI TON-MeHeIKkMeHTa (Bvinoaneno no [3])
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KaapoBoe ympaBiieHHe — 3T0 CHHOHMMBI TEPMHUHOB YIpaBJICHUE TIEPCOHA-
JIOM, KaJIpOBO€ aJIMUHHUCTPUPOBAHUE U TPAH3AKIIMOHHAS KaJpoBas paboTa, KOTO-
pbl€ OTHOCSITCSI K aKTUBHOM pabOTe COTPYAHUKOB U MX OTHOLIEHUH C KOMITAaHUEH.
B pamkax TpaH3aKIIMOHHOM KaJpOBOM paOOThI BBHIMOIHIIOTCS pa3IMUHbIE 33/1a4H,
BKJTIOUAsl MEpeIavy JaHHbIX TPEThUM CTOPOHAM, HAMpUMEpP, OTIPABKY YUETHBIX
JaHHBIX O 3apa0OTHOM TUIaTe B OpraHbl, OTBETCTBEHHBIE 3a 3THU MPOLIECCHI.

['maBHas 1eb ympaBiaeHUs MEPCOHATIOM 3aKII0YaeTCs B 00€CIIEUeHUH aK-
TyaJIbHOM ¥ TOYHOM MH(pOpPMALIUKU O COTPYJIHUKAX KOMITAHHH, KOTOpasi obecrie-
yrBaeT d()(PEeKTHBHYIO BHYTPEHHIOIO KOMMYHHKAIIMIO BHYTpU Kommnauuu. [lo-
MHMO 3TOT0, 3(PPEeKTUBHOE yMpaBICHUE MEPCOHATIOM SBIISETCS HEOOXOIUMBIM
ycioBueM Jisi 0e3ynpeuHol BHYTPEHHEW KOOpAMHAIIMU W COTpyAHUYECTBa. B
1eJIOM, 33Ja4a aJIMUHUCTPATOpa MO MEPCOHATY 3aKJII0YaeTcsl B OpraHu3aluu U
YIPOIIEHUH BCEX MPOIIECCOB, CBS3aHHBIX C COTPYAHUKAMU KOMITAHHH.

D¢} PexTUBHO U TOYHO BHINOIHSS CBOM 33/1a4H, YIPABIECHUE MEPCOHATIOM
MOJKET JIOCTUYb CBOEH IIeJIU: YCTAaHOBUTbH, MOJACPKUBATh WU PACIIUPUTH YI0-
BJICTBOPEHHOCTh COTPYIHUKOB. BBICOKMH ypOBEHb YAOBIETBOPEHHOCTH CO-
TPYAHUKOB U (PYHKIIMOHUPYIOIAs CUCTEMa YIPaBICHUS IEPCOHATIOM SIBISIFOTCS
pEIIAOIIUMHI TPEUMYIIECTBAMU JUIsl KOMIaHUU. Eciii cCOTpyIHUKHU yIOBIETBO-
peHbl, OHU paboTaloT Oosiee MPOAYKTHUBHO M TBOPUYECKH, OHU pexe OONCIOT U Y
HUX 0o0Jiee BBICOKUI YPOBEHb JIOSUTbHOCTH K CBOEMY pabOoTOaTENIO.

YrpaBrneHue MepcoHaIOM MOXET JIOCTHTHYTh CBOEH I€NH, YCTAaHOBWUB,
NOJCPKUBAsl WU yaydllash ypOBEHb YJIOBIETBOPEHHOCTH COTPYIHUKOB, €CIIH
3¢ (HEKTUBHO M TOYHO BBIMOIHSIET CBOM 3a7a4yu. BrICOKHIT ypOBEHb yIOBIETBO-
PEHHOCTH COTPYIHUKOB M (DYHKIIMOHHUPYIOIIAsi CUCTEMa YIPaBJICHHUS MEPCOHA-
JIOM SIBIIIETCS KIJIFOUEBBIM MPEUMYIIECTBOM JJisi KOMIAHUU. Eciu coTpynHUKU
JOBOJIBHBI, TO OHHM 0o0Jiee MPOAYKTUBHBI M KPEaTUBHBI, OOJICIOT peXe U MPOSB-
JSI0T 00JIee BBICOKYIO JIOSITLHOCTH K CBOEMY PabO0TOaTEINIO.

OOBIYHO KOMITAHWUHU HCIONB3YIOT MH()OPMAIMOHHYIO CHUCTEMY YIpaBliie-
HUS TIEPCOHAIIOM, YTOOBI CIIe0BATh MU(PPOBHIM TEHACHIIUSAM B KaJpOBOM MOIH-
TuKe. B Takoll cucteme JaMUHbIE JaHHBIE Ka)KJOTO0 COTPYJHUKA U3BJIEKAIOTCS U3
ero JTUYHOTO Jiefia, & JJaHHbIe UCIIONIB3YIOTCA JJIA pacueTa 3apabOTHOM IIaThl U
yuera pabouyero BpeMeHHM, BEJEHHUs] CTATUCTUKU NEpCOoHaNa, yueTa KOMaHIupo-
BOUYHBIX PACXOJIOB, a TAKXKE JJI aIMUHUCTPUPOBAHHUS I1JIaHA JOTKHOCTEH.

C uenpto Haumbonee >PPEKTUBHOTO aJIMUHUCTPUPOBAHMS TEpPCOHANA U
YIPABJICHHs] OPTaHU3aAIMEN CTOUT UCTIONB30BATh CIEIYIONINE METO/IbI:

AHanu3 miuaHa Oyaymmx AercTBUM.

O1neHKy KOJTMYECTBEHHBIX M KAUECTBEHHBIX PE3yIbTaTOB.

dopmupoBanue miana 3QPEKTUBHOrO UCTIONb30BaHUS pabOUYeit CUIIBI.
CokpariieHue IpocToeB, HEKOPPEKTHOTO U HEKOMIIETEHTHOTO TPYy/a.
3aBepiieHre IUIAHUPOBAaHUS Habopa, oTOOpa M ajanTalud HOBBIX CO-
TPYIHUKOB.

boITh 3 (peKTUBHBIM B OpraHU3aIMOHHOM IUIaHE.

Takum 06pazom, 3¢pGHEeKTUBHOCTD YNPaBIEHUS YEIOBEUYECKUM IMOTEHIMA-
JOM — CIOXHBIA W TPYAOEMKHH HpoLecc, TpeOyrOUIMid TpaMOTHOrO TOI-

OO E
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MEHEPKMEHTa, opraHu3anuio 3QQGeKTUBHON pabOThl HAJl KAYECTBOM pabOoyero
OPOCTPAHCTBA, CUCTEMbl MOTHBAIIMU U Tak fanee. OJHUMH U3 KIIOYEBBIX (ak-
TOPOB 3 (HEKTUBHOTO yNPaBICHUS IEPCOHATIOM SIBJISFOTCSI:

1. OGecneueHue co3gaHus OJAronpusTHOM U 3A0POBOM Cpenbl, CIOCOO-
cTBytoIIel 3P heKTUBHOMY (DYHKIITMOHUPOBAHUIO COTPYIHUKOB.

2. Pa3BuTHE OpraHM3alMOHHBIX U YEIOBEYECKUX PECYPCOB uepe3 0O0ydeHHe,
IpOorpaMMBbl TIOBBIIICHHS KBATM(UKAIMY, a TAKXKE IJIAHUPOBAHUE MIPeeM-
CTBEHHOCTH PYKOBOJICTBA.

3. Ilombop u paccTaHOBKa MPaBMUIIBHOTO KOJTHYECTBA COTPYIHUKOB U 0Oec-
NeYeHre MPaBUILHOTO paclpeesieHns 00sI3aHHOCTEN MEXy HUMHU.

4. YnydieHne MEXKIMYHOCTHBIX OTHOIICHHH, BhIpabaThIBaHWE YYBCTBA
OTBETCTBEHHOCTH, JIOSJIBHOCTH W OT3BIBUMBOCTH CpeAu PabOTHUKOB U
CIy>KalllUX.

[oBbIIeHHE MOPATBHOTO TyXa M YyBCTBA MHUIIMATUBBI CPEIH COTPYAHUKOB.
BHenpenne HaMTydnnx TEXHUK WIA MBICIMMBIX METOJOB JUIsl o0ecreye-
HUSl HAWJTYYIIEro BO3MOKHOT'O pPa3BUTHUSI paOOTHUKOB Ha padoTe.

o vl
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1. EFFICIENCY AND COSTS OF INNOVATION
IN EDUCATION AND MEDICINE

—_—

HEHHOCTHBIE OPUEHTALMU CTAPHIEKJIACCHHUKOB
B MEHAIOIHIEMCS MUPE

A. A. T'apeeBa Cmyoenmka,
Enabyscckuti uncmumym,

Kazancxkuu (Tlpusonscckuir)

¢edepanvubiil ynusepcumem,

2. Enabyea, Pecnybnuxa Tamapcman,

Poccusa

Summary. The article describes the results of a study of the value orientations of high school
students from complete and single-parent families. With the help of the "Diagnostics of value
orientations of schoolchildren" methodology, it was revealed that children from single-parent
families have higher faith in their own achievements and successes, they perceive themselves
more positively, are able to express themselves, respect themselves as individuals.

Keywords: value orientations; high school students; full and incomplete family.

Ha ¢one obmeMupoBeix mnpeoOpa3oBaHMil BBISIBICHUE JTOMHHAHT IICH-
HOCTHBIX OPHEHTAIM MOJIOOTO MOKOJIEHUS MPEACTABISAETCS aKTyalbHOM 3a/1a-
yeil. OcoOyi0 BHHMaHHE 3aCIY)KMBAIOT CTAPUIEKIACCHUKU, KOTOPBIX MEHSIO-
HIMICS MUD 3aCTajl Ha dTare CTAaHOBJICHHS JTIMYHOCTH, B TOT BO3PACTHOM MEpHO]I,
KOIJIa [ICHHOCTHbIE OPUEHTALNK MPUOOPETatoT (PYHKIMIO BaKHBIX PETYJISTOPOB
COLIMATIBHOTO TIOBEICHUSA, IAIOT BO3MOXKHOCTH BBISBUTH PEAbHYIO CTCICHb
BKJIFOUEHHOCTH MOJIOZIBIX JIIOJIeH B OOIIECTBEHHBIE OTHOILICHUS, XapaKTepPU3yIOT
NOTEHILMaJ CTaplIEKIaCCHUKOB, OT KOTOPOr0 BO MHOI'OM 3aBHCUT OyAyllee co-
crosiaue obdmecTsa [1, ¢c. 77].

JI7ist BBISIBTICHUS 1IEHHOCTHBIX OPUEHTAIMN CTApIIEKIACCHUKOB ObLIa HC-
MOJIb30BaHa METOMUKa «/[narHocTHka 1EHHOCTHBIX OPUEHTAIUI IIKOJHLHUKOBY.
Bri0opka pecrnioHeHTOB cocTosia u3 60 CTaplIeKIIaCCHUKOB U3 IMOJHBIX U He-
NOJTHBIX ceMe. JJisi TOCTOBEpHOro CpaBHEHUS BBISIBICHHBIX MOKa3aTeei IByX
BBIOOPOK W BBISBIICHUS! CTATUCTUYECKUX PAa3IMuWii HAMH OBLT MCIONB30BaH t-
kpurepuii CTbIOJIEHTA.

B pesynbrare uccnenoBaHus MPAKTUYECKH BCE CTAPUIEKIACCHUKH JABYX
BBIOOPOK (58 % 1 63 %) no mkane «[lo3HaHKMe KaKk [IEHHOCTh)» UMEIOT IpUMEP-
HO OJIMHAKOBOE pacIpe/iesIeHne Ha YPOBHE BBICOKMX M CPEIHUX 0ajuioB. Y HUX
JA0CTAaTOYHO CPOPMHUPOBAHA CIIOCOOHOCTH y3HaBaTh HOBOE, OHU MOHUMAIOT 3Ha-
yeHre o0pa3oBaHMsl U MOJYyYaloT OT Mpoliecca MO3HAHUS MO3UTUBHBIE AMOLUU.
JlaHHBIE Pe3yNbTaThl MOXXHO OOBSCHUTH 3aKOHOMEPHOCTHIO TICHXUYECKOTO pa3-
BUTHS ATOTO BO3pAcTa, MOTOMY YTO HaJM4nMe CyObEKTHOCTH B MO3HABATEIBHOM
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NESTENbHOCTH U OTBETCTBEHHOE OTHOUIEHUE K HEH ABIIAETCS MCUXOIOTHYECKUM
HOBOOOPa30BaHUEM CTaPILIEKIACCHUKOB.

[To mkane «S-iearHOCTH» 93 % O0yYaronMXxcs U3 HEMOIHBIX ceMell 0OHa-
PYKUBaeTCA BBICOKMI YpOBEHb OAJJIOB, YTO TOBOPUT O BEPE B COOCTBEHHBIE J10-
CTUXKEHUA U YCIEXU, PA3BUTOM YMEHUU ONUPATHCSA HA CBOM CUJIbHBIE CTOPOHBI U
CIIOCOOHOCTH. MOXXHO TOBOPUTH O TOM, YTO ATH JIE€TU MO3UTUBHO BOCIPHUHHUMA-
IOT CaMOro ceds, yMEIOT CaMOBBIPAXKaTbCs, YBAKHUTEILHO OTHOCATCS K ce0e Kak
JUYHOCTU. Y OOJBIIMHCTBA CTAPIICKIACCHUKOB M3 MONHBIX cemein (75 %) sra
IKaja HAaXOIWUTCS HAa YPOBHE CpPEAHHUX OaJJIOB. DTO TOBOPUT O TOM, YTO JETU
CTPEMSTCS K TIO3UTUBHOMY CaMOBOCHIPUSITHIO, YACISIOT COOCTBEHHOMY «SI» 1o-
CTaTOYHO BPEMEHU U CEPbEZHO 3ayMBIBAIOTCS O CIIOCOOAX CaMOBBIPAKEHUS.

[Mkana «/Ipyroi-meHHOCTh» y BCeX cTapIiiekiaacCHUKOB (88 % u 93 %)
BHE 3aBUCHMOCTHU OT BBIOOPKU HAXOJUTCS Ha YpOBHE cpeaHux Oamnos. Crapiie-
KJIJACCHUKHM MPHU3HAIOT MHAMBUAYAJbHOCTh JIPYrOro YEJOBEKa KakK I€HHOCTb,
CTaparoTCcs yBakKaTh APYTUX JIIOICH, OMHAKO HE BCErJa UM ymaercs 0e3yCciIoBHO
BOCIIPUHUMATh APYroro 4eJ0BeKa U KOHCTPYKTUBHO OOLIATHCS ¢ HUM Ha OCHOBE
y4eTa ero MHAUBUAYaJbHBIX 0COOEHHOCTEH. Takue pe3ynpTarbl MOXKHO OOBsIC-
HUTH TEM, YTO B CTapIIEM IIKOJIBHOM BO3PACT€ MPOUCXOAMUT OLIEHKA MCTUHHBIX
MOTHBOB TIOCTYIIKOB 3HAYUMBIX JIML, YyDIyOnsieTcs M NpUoOpeTaer 0ocoObId
CMBICJI OTHOIIEHUS K JIIOASM, TO3TOMY B3NS HA JIFOAEH CTAHOBHUTCS KPUTUYEH
U TIPOMCXOJIUT MEPEOLICHKA MPEKHEr0 NPEACTABIECHUS O JIIOAIX.

WNuTepecHbie pe3ynbTaThl Bhigana mkana «OOIeCTBEHHO-TIONE3HAS JIesl-
TEJIBHOCTHY», COTJIACHO KOTOPOM OOJIBIIMHCTBO CTAPIIEKIACCHUKOB 00€UX BHIOO-
pok (64 % u 74 %) umeroT HU3KUM ypoBeHb OamioB. CieaoBaTelbHO, OHU HE
OCO3HAIOT 3HAYMMOCTh Ka)KI0r0 OTJIETBHO B3SITOTO YEJIOBEKA B HAIIEJICHHOCTH Ha
MOJIE3HOCTh U BaKHOCTb JEATEIbHOCTU JUIsl APYTUX. Y 00YyYaromMXcs BBIABISET-
Csl HA3Kasi OPUEHTAITUSI Ha OOIIECTBEHHYIO 3HAYMMOCTh BBITIONHSAEMOTO JIENIa; OT-
CYTCTBHE MHTEpEca K y4acTHIO B OOIIIECTBEHHO IOJIE3HOM TPY/IE; HU3KOE CTPEM-
JIeHWE TMPUHOCUTH MOJNb3Yy ApyruM moAsMm. Ha Ham B3risim, 3TH pe3ynbTaThl
HATJSAHO JIEMOHCTPUPYIOT OOIME IEHHOCTHBIE OPUEHTAIIMHM YEIOBEYECTBA U
OOIIEMUPOBYIO TEHACHIIMIO MPEBAIMPOBAHUS SrOLUEHTPU3MA U  OTTOPIKEHHS
HPaBCTBEHHBIX IEHHOCTeW. Ha Qone rmobanmbHONM KOMITbIOTEpU3AlUU, OHJIAWH-
OOIIIEHHS] U BUPTYAIbHBIX JPYy3€H, NPEICTABICHUS O «TAKOM» MHUPE CTallU JUIs
CTapIIEKIACCHUKOB TIPUBBIYHBIMU U OOBIZICHHBIMU, YTO MOTJIO TIPUBECTH OOecIIe-
HUBAHUIO OOIIECTBA, COIMAIHBIX HOPM M COOCTBEHHOT'O BKJIaJa B €0 pa3BUTHE.

[kana «OTBETCTBEHHOCTh KaK IIEHHOCTb» MOKa3aja, YTO BBICOKUH ypoO-
BEHb OaJTOB OOHapyxeH y 77 % CTapIIeKIaCCHUKOB U3 HEMOIHBIX cEMEH. DTO
TOBOPUT O TOM, YTO y 3THUX CTApPIIEKIACCHUKOB BBICOKOE UYBCTBO OTBETCTBEH-
HOCTH, BBIPQXKEHHOE CTPEMJIEHHE K CaMOaHaIW3y U JOCTAaTOYHO CUJIBHO pa3BU-
Tasg pediexcuBHas NMo3ulus. MOXKXHO OOBSICHUTh TaKUE PE3YIbTAaThl TEM, YTO B
HEMOJIHBIX CEMbSIX POJIb B3pPOCIOro Kak o0pa3la MpeacTaBieHa TOJbKO MaTephbio
WIK OTIIOM, MO3TOMY OOpa30BaBIIMMUCS «IEPHUIIUT» HEAOCTAIOIIETO POIUTEIS
BBIPAKaeTCs YepPe3 OTBETCTBEHHOCTh U MMOHMMAHHUE €€ KaK LIEHHOCTH Neper ce-
Mbel. ¥ 64 % cTapluekIacCHUKOB U3 IMOJIHBIX CEMEH 3Ta )K€ LIEHHOCTHAas Opu-
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EHTaIUsI HAXOJAUTCS Ha CPEHEM YpOBHE OA/UIOB U OHU TAKXKE CUUTAIOT OTBET-
CTBEHHOCTh 3a TO, YTO CJIy4aeTcsl C HUM B HMX >KM3HHU Ba)KHOW IIEHHOCTHIO, HO
OHM HE HCHBITHIBAIOT MOTPEOHOCTh B OOOCHOBAHMHM M OOBSICHEHHH COBeEpIIac-
MBIX MMM JCHUCTBUH, HE CTPEMATCS AHAIU3UPOBATH CBOM MOCTYIKH. MOXKHO
OOBSICHUTB OTO TEM, YTO MOJIHASL CEMbS SIBJIISIETCS 0€30MaCHOM IIKOJION CTaOMIIHN-
3aIuu PU3MYECKUX U JTYXOBHBIX CHII peOEHKA, HE TpeOyrolleil movucka poau 00-
pasiia Koro-mubo U3 poAUTeNiel, TO3TOMY OTBETCTBEHHOCTh KaK IEHHOCTH (op-
MUpPYeTCsl, HO HE HYXJaeTcsl B peIeKCUBHBIX OTBETAX.

Pe3ynbrarel CpaBHUTENBHOTO pacuéra moka3areield IEeHHOCTHBIX OpHUEH-
Tanuil mo kpuTeputo CThIOAEHTA MPEACTABICHBI B TaOIHUIIE.

IlennoctHbIie opueHTanuu | Crapiie- Crapire- t-oMII. t-KpHT.

KJIACCHMKHU | KJIACCHUKHU

W3 TIOJHBIX | U3 HEIOJ-

ceMen HBIX CEMEU

2,12 2,89 0,12 -

ITo3Hanue Kak IEHHOCTh
Sl-ieHHoCTH 3,6 9,1 5,88 p=<0,001
Jpyron—1eHHoCTh 2,8 2,1 1,1 -
OO11ecTBEHHO-TI0IE€3HAs 2,1 1,9 1,2 -
JEeSITENLHOCTD
OTBETCTBEHHOCTh KaK 3,12 2,09 0,12 -
IIEHHOCTh

[Tpumeuanue: ko3 duuneHT 3HaunMocTu t-kpurepust Creronenta: p<0,05-2,00; p<0,01-
3,66; p<0,001-4,12.

B pesynbrare pacu€ra Mbl BUAUM, YTO pa3iMuhe MEXY BHIOOPKAMU CTap-
IIEKJIACCHUKOB OOHAPYKUBAETCSI TOIBKO MO miKaie «S-tienHocth» (p<0,001).

Takum 006pazom, onpeaesnsieM, YTO y CTApIIEKIACCHUKOB U3 HEMOIHBIX CEME
JIOCTOBEPHO BHIIIIE Bepa B COOCTBEHHBIE JOCTIKECHUS U YCIIEXH, OHU OoJiee yBepe-
HBI B CBOMX CHJIBHBIX CTOPOHAX, 3HAYUTEIHHO JIYIlIe YMEIOT CaMOBBIPAKATHCSL.

Bbubanorpaguyeckuii cnucok

1. Hemumosa U.A. OcobenHoctu (HopMUpPOBaHMS IIEHHOCTHBIX OPHUEHTALMH CTapIICKIACcC-
HUKOB // AHTPONOLEHTPUYECKNE HAyKH: HHHOBAIIMOHHBIN B3I Ha 00pa3oBaHUE U Pa3-
Butue JuuHoctu: Marepuansl VII MexayHaponHoi HaydHO-TIPAKTHYECKOM KOH(EpeH-
uun, Boponex, 21-22 mapra 2018 roma. — Boponex: M3narenscko-nonurpapudeckuii
uentp "Hayunas xuura", 2018. — C. 75-81.
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I11. THE ROLE OF INNOVATION IN THE HUMANIZATION
OF SOCIAL RELATIONS, THE FORMATION OF CIVIL
SOCIETY AND THE RULE OF LAW

—_—

MPUYUHBGI TOSIBJIEHUA U MOCJEIYIOIIENR TPAHC®OPMAIINH
KJIACCHYECKOI'O JIMBEPAJIN3MA B COLIMAJIBHBIN

C. 1II. MauanoB Cmyoenmout,
A. A. Ho3npun
E. B. byaax Kanouoam noaumudeckux HayK, OOyeHm,

Hanvnesocmounviii ghedepanvhbiii
VHUsepcumem, Bocmounwiii uncmumym —
LlIkona pecuoHaIbHbIX U MENCOYHAPOOHBIX
uccie008aHull,

2. Braousocmox, Poccus

Summary. The article highlights the main reasons for the emergence of the classical and its
subsequent transition to social liberalism at the turn of the 19th-20th centuries. Particular at-
tention is paid to the transformation of the worldview associated with the religious Refor-
mation and the emergence of the Protestant branch of the Christian denomination, which, ac-
cording to the German scientist Max Weber, became one of the main prerequisites for the
emergence of liberalism.

Keywords: Liberalism, Age of Enlightenment, war, economic crisis, revolution.

«CoOBITHSI €BPOIEHUCKON UCTOPUU: BOMHBI, PEBOJIOINH, IKOHOMHYECKUE
KPHU3UCHI, 00pa30BaHue U pacmajl KOJOHUATIBHOW CUCTEMBI, PS APYTUX MpOoIec-
COB, BHOCSIIMX «CKauKOOOpa3HBI» XapakTep, CIOCOOCTBOBAIU MOSBICHHUIO
HAyYHBIX IKOJ HAIMPABJICHUH, aKTyaJbHBIX TO WJIA WHOE MCTOPUIECKOE BPEMSI.
Teopun coBpemeHHOCTH 0azupyroTcs Ha (umocodun nubdepann3ma, UCIIOBENY-
IO MHIUBUIYaTUCTHUECKYIO CTPYKTYPY 3KOHOMHUYECKHMX OTHOImIeHud. On-
HAKO HET OCHOBAaHMU MOJIaraTh, YTO YIIJIM B HEOBITHE KOJJICKTUBHUCTUYECKHE
HSKOHOMUYECKUE YUEHHUS..., YTO HAXOIUT MPOSBIECHHUE KaK B SKOHOMHUYECKUX
B3IJIS/1aX TaK M B PEaTbHOM MOJHUTUKE Psiia eBPONEHCKUX TOCYapCTB COLUAb-
HO OpPUEHTHPOBAHHOMN 3KOHOMUKOW» [1, ¢. 48]. Uto npencrasuser codoil ude-
payin3, Kak OCHOBa COBPEMEHHOM COIMAaIbHO-YKOHOMHYECKOH MapagurMbel U 9TO
3aCTaBIsIET €r0 BUIOM3MEHITHCS OCTACTCS aKTyaJbHbI BOPOCOM MCCIIETOBAHUSI.

[Tpexxae yem roBOpuTh O MpPUYMHAX MU3MEHEHMs KJIAaCCHYECKOro jubdepa-
Ju3Ma B COIMATIbHBIA, HEOOXOAUMO MOHATH MPH KaKUX OOCTOATETHCTBAX CHOp-
MUpOBaJIach NaHHas uaeosorus. JlnbepanbHas ¢unocodrs BO3HUKIA B DIMOXY
[TpocserieHusi, TO €CTh B HCTOPUIECKUHN TTEPUO/, KOT/Ia PEITUTHO3HOE MUPOBO3-
3peHre MOCTENEHHO CMEHSIOCh PalMOHAIBHO-CBETCKUM. COrjlacHO aMepuKaH-
ckoMy uctopuky ['enpu Ma1o, TaHHBIN MTEPUO MOKHO pa3IeNuTh Ha 4 3Tamna:
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1. Ymepennoe/panmonanbpHoe I[Ipocsemenne (XVII B.) — accouunmnpoBaioch
¢ BiusiHueM Herorona u [[x. Jlokka. JIjist 3TOr0o sranma XxapakTepHO KOM-
MIPOMUCCHOE OTHOIIIEHUE K PEUTUU. SIBISIIOCH TPOJOIIKEHUEM TPaJAULINH
rymann3ma XIV-XV BekoB, 111 KOTOPOU ObUTM MPUCYIIU WUHIUBHYyaTH-
CTUYECKOE MUPOBO33PEHUE U CKENITUYECKOE OTHOUIEHUEM K TPAJULIUAM;

2. Ckenrnyeckoe Ilpocsemienne (XVIII B.) — acconuupoBanock ¢ Bonbre-
pom, FOMmom. [Insi Hero xapakTepeH aHTarOHU3M B OTHOILIEHHUH JTYXOBEH-
CTBa, 00BUHEHUE ero B (panatuzMme. ParrioHanbHbIN pa3ym BoCIpUHUMAI-
Cs KaK €IMHCTBEHHBIM CrOcO0 OOBEKTUBHOI'O MO3HAHUS OKPYKAIOIIETO
MUDa;

3. Pesomonmonnoe Ilpocsemnienue (konen XVII — nauano XIX BB.) acco-
ruupoBaiiock ¢ XK. XK. Pycco u Ixxeddepconom. I'maBHON 0COOEHHOCTHIO
JTana MOXHO Ha3BaTh PaJIMKAIIbHO HETaTUBHOE OTHOIIEHUE K CTapou pe-
JUTHO3HOW MOpaJIM M TPAJULHUAM, CTPEMJIEHUE K OBICTPOMY CO3/IaHUIO
PaIMOHAIBHOTO CIIPaBETMBOTO OOIIECTBA ITyTEM PEBOIIONM;

4. Jlupaxtuueckoe IIpocBemenue (XIX B.) — accomuupyercss ¢ Tomacom
Punom u ®psucucom XatdecoHoM. CBs3aHO C BO3BpAIlEHUEM KOMIIPO-
MUCCHBIX M YMEPEHHBIX BO33peHHil. JIJisi Hero xapakTepHO OTCTaWBaHHE
WJICaJI0OB HPAaBCTBEHHOCTH, 3aKOHHOCTH U TIopsijika [2, ¢. 37-38].

OpnHako, 711 IOHUMAaHUSI HETIOCPEACTBEHHO MPUYMH BO3HUKHOBEHHUS JIU-
Oepanu3ma, HEOOXOAUMO PacCMOTPETh ATall, npeamecTByronmid dmnoxe IIpo-
ceeueHusa. Kak Hu CTpaHHO, HO BEPOSITHO BaXXHEUIIEN MPEANOCHUIKOM, MO3HEE
MpUBEIIICH K 3apoXKICeHUIO JuOepanu3Ma, ctaida EBpomneiickas Pedopmarnims
XVI-XVII BekoB, B X0/€ KOTOPOW BO3HUKIO NPOTECTAHTCKOE OTBETBIIEHUE
XPUCTUAHCTBA, MHTEPECHOE HaM, B paMKaxX JAHHOTO UCCJIeI0BaHUsI, MHOT0O0Opa-
3UeM BXOISIIMUX B Hero kKoHdeccuid. [IporecTanTckue uaen ObUTM OCHOBAaHBI Ha
KPUTHKE JYXOBEHCTBA, 3JIOYNOTPEOJISIIONIEr0 BIUSHUEM Ha SKOHOMHUYECKHE
nporieccel. [Tonmynsipu3zanus JaHHBIX KUel Obljia UCTIOJIb30BaHA PSIZIOM IIpaBUTeE-
neit EBpomnbl B 1IE€NsIX OrpaHUYEHHUS LIEPKOBHOTO JaBJICHUS, OPUIIMAIBHO TPO-
BO3rJialiasi TOCyJapCTBEHHOW PENUTHEN IOTEPAHCTBO, KaJTbBUHU3M WUJIU AHTJIU-
KaHCTBO. DTH COOBITHS MPUBEIH K JBYM BaXKHBIM JIJIsI CTAHOBJIEHUS JIMOEpan3-
Ma MOCIeACTBUSIM. Bo-MepBbIX, MOSBWINCH TOCYAapCTBA, B KOTOPBIX MBICIHTE-
JIM MOTJIM CBOOOJIHO TpakToBaTh buOuio, BHIBOMA U3 ATUX MHTEPHpPETALUNA HO-
BbIC MOJIUTUYECKUE KOHUEMINU U UeH, yTO B OynymieM caenatoT Tomac ['000c
u Jxon Jlokk, chopMupoBaB, TakuM 00pa3oM, OCHOBY JHOEpaIbHON HIEOIO0-
ruu. Bo-BTophix, Hayana GoOpMUPOBATHCS YHUKAJIbHAS JJI1 MPOTECTAHTOB TPY-
7I0Basi ATUKA, MPEAToaraBiias BOCIPUATHE YCEPIHON U TOOPOCOBECTHOM pado-
ThI KaK JOOPOJETENH, a MOJyYeHHbIE B pe3yJibTaTe TaKo paboThl Oara Kak J0-
Ka3aTeNbCTBO OOTOYrOAHOCTH 3TOI0 TPyZAa, CIOCOOCTBYS MOSBICHUIO 3aKUTOY-
HBIX CTpAT HACENEHUs, MOJYUYMBIINX CBOE OJAroCOCTOSHHE MyTEeM CO3JaHUs U
MPOIAXKK OMPECICHHBIX TOBapoB U yeuyr [3, ¢. 70-79]. K XVII Bexy B Aurinuu
BO3HHUKJIM ONTHUMAaJbHBIE YCIOBHS i1 (HOpPMHPOBAHUS HOBOW JIHOEpaIbHOM
UJICOJIOTUU:

1. Ipunsta 'enpuxom VIII anrnmkanckas popMa npoTeCTAHTH3MA;
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2. Bnusnue «Benukoit Xaptuu BonbHoctel» ot 1215 1.5
3. Hanwmume cuibHOTO TOPOJICKOTO COCTIOBHS TOPTOBIIEB U MaHY()aKTYPIITHKOB,;
4. ConuanbHble IOTPSICEHUS B BUJE TpakaaHCKON BoMHbBI 1639—1660 rT.

B stoT nepuon, Bce nubepasibHble PpaKIUU W NApTUU MPEACTABISUIA U3
cebst 00bEeIUWHEHHWs, ONUpAIoIIMecs Ha Y3KYH0 MPOCIONKY TOPTrOBO-
npoMbIIIIEHHBIX 31uT. K npumepy, bpuranckue Buru, ogqHo u3 apeBHEMIINX
TOepaTbHBIX COOOIIECTB, OBUTN JOBOJBHBI DIUTAPHOW CHUCTEMOW MPEICTABU-
TeIbCTBAa B AHIJIMHU, Ha TpoTspkeHuu Oonbiiel yactu XVIII Beka, monb3ysch
MOJIO)KeHHEM (aKTUYECKH MOHOMOJIbHOM BJIACTH, YTO BOIIO B UCTOPHIO Kak
«Omurapxus Buros» (1714-1783) [4, c. 11]. B takom Buzge nubepaau3mM Cyiie-
crBoBal B EBpone 1o koHa XVIII cronerus, nmoka amepukanckas BoitHa 3a He-
3aBucuMocTh (1775—1783) u nocnenyroiee 3a Hel nosisienue B Hosom Caere
Coenunennsbix IlITaToB AMEpPUKH HE NMPUBHECIH KOPEHHOE W3MEHEHHE B BOC-
NPUSITHE TIOJIMTUYECKOW COCTaBIISIONIeH smbepanpHOi  (dunocoduu. Ecmm
paHbIIe MOTUTUICCKUN JTUOEpPaTU3M TOIBKO TOIEPKUBAT MPEICTABUTEIHCTBO
KPYIHBIX COCJIOBUM M TOPOJIOB B OOIIETOCYIapCTBEHHOM IapjaMEHTEe, BKYIIE C
OTPAaHUYEHHUEM BJIACTH CYBEpPEHAa B BOMNPOCE BMEIIATEILCTBA B €CTECTBEHHBIC
IpaBa CBOMX MOJJAHHBIX, TO, C Hayaja cBoero nosieiuenus, CIIA, BnepBbie B
UCTOPHUH, IPOBO3TIACKIIM UJICI0 IPABUTEIBCTBA CO3AaBAEMOro MO BOJIE HApoa
U BO Ojaro Hapoaa Ha3BaB 3T0 «Bemwkum skcrepumentom» [5, c¢. 13-15].
Hauunas ¢ aToro nepuoaa, nubepanus3m crai BOUpaTh B ce0sl TCHICHIIMHU dTrajiu-
Tapu3Ma U JEeMOKpaTU3Ma.

Bnpouem, nubepanbHbie €BPOMNEHCKHIE TOCYAAPCTBA U DJIUTHI €Ille JA0JITr0e
BpEMs HE BOCIIPUHUMAIIA JIEMOKPATHUIO B Ka4e€CTBE ONMTHUMAIbLHON MU XOTS Obl
IpUeMJIeMOH MOTUTHYECKOU cucTemsbl. Tak, Hampumep, B BenukoOpuranuu Bu-
Td OCTaBAJIUCh MPOTHUBHUKAMU PACIIUPEHUs] U30UPATENbHBIX IMPaB BIUIOTh 0
60-x romoB XIX Beka, HO aMEPUKAHCKUN TUOEPATLHBIN OMBIT, HA (DOHE MTOTUTH-
YECKUX U DKOHOMHUYECKHX YCIEXOB, MPUBJICKAT BHUMAaHUE €BPOMEHCKUX MBIC-
mutenei. B cBoux tpynax JIxon Crroapt Muuib BhICKa3bIBaJl HAICKIbl HA HC-
nonbs3oBanue onbita CIIA nms co3manust 6onee crpaBeaIMBOro TOCYyAapCTBEH-
HOT'O YCTPOWCTBA.

Mexny Tem, MWuIb BUEN pOJIb NApJIaMEHTa HE B 3aKOHOTBOPYECKOM JIe-
ATEIBLHOCTH, a B IJIOLIAJKE JJIsI OTKPBITHIX J€0aTOB M HaJ30pa HaJ npodeccuo-
HaJIbHBIMU MOJUTUKAMH: «ETO pojb COCTOUT B TOM, YTOOBI YKa3blBaTh Ha MO-
TpeOHOCTH, OBITH OPraHOM HAPOJHBIX TPEOOBAHUI W MECTOM OYpPHOro 00CYXK-
JIeHUs BCEX MHEHHH, KacalollUXCs OOIIECTBEHHBIX [, KaK OONbIINX, TaK U
MajbIX; U, HApSIAy C 3TUM, CAEPKUBATH KPUTUKOU U, B KpallHEM Cily4ae, JTUIIaTh
MOJIJIEPKKHU TEX BBICOKUX IOCYJAPCTBEHHBIX CIIYyXKAIIUX, KOTOPbIE 3aHUMAIOTCS
OOIIICCTBCHHBIMH JIClaMHd WJIM Ha3HA4YarOT TeX, KTO MMM 3aHuMaeTcs» [0,
c. 106]. KorguukT BHYyTpH JHOEpaTbHON UACOIOTHH B OTHOIICHUH JIEMOKpaTH-
3aruu obocTpuiics Bo BTopoil nonoBuHe XIX cronerusi. [lanHoe mpoTUBOOOP-
CTBO OBLIO HACTOJIBKO Hepa3pemuMbiM, 4To B 1859 roay nmaptust Buros mepe-
cTaja CylleCTBOBaTh, IPOTUBHUKH AEMOKPATHU3ALMHU MTEPEIIN B IPOrPECCUBHOE
KpPbUIO KOHCEPBATUBHOW MapTHH, & CTOPOHHUKHU co3fanu «JIubepaibHyro map-
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THUIO», TOCIEAYIONIAs IeSITEIbHOCTh KOTOPOM MPUBEAET K 3HAYUTEIBLHON TOJTHU-
TUYECKOM dranmuTtapu3anun BenukoOputanuu. M30uparensubie pedopmbr 1862,
1867, 1872, 1884, 1885 u 1906, nocnenoBateabHO YMEHbIAs U30HUpaTEIbHbIC
IIEH3bl U OTPAaHUYMBAs MOJHOMOYHSI HA3HAYAEMbIX U HACJIEAHBIX AEMyTaTOB IMa-
naTel JIopnoB, (paktudyecku mpeBpatunu CoenuHenHoe KoposeBcTBO B jeMo-
KpaTHUYecKoe rocyaapctso [7, ¢. 270-289].

Bo BTopoit monoBune XIX Beka nuOepasbl, CTPEMSCh 3apyIUTHCS TOJ-
JIEP>KKOW OOIIIECTBEHHBIX MAcC, MPOBOASAT JAeMOKpaTUudeckue pedopmsel, co31aB
TEM CaMbIM CHUTYaIUI0, B KOTOPOH HEOOXOAUMO YIAOBJIETBOPATH 3aMpPOCHl HU3-
IETO U CPEIHETO COIUATBHBIX KJIACCOB, COOTBETCTBEHHO, YTOOBI pa3o0paThCs B
MpUYMHAX TMOCTeayroend Tpanchopmaluu Judepanu3mMa, He0OX0AUMO TTOHSTh
MOJIOKEHHE W HMHTEPEChl 3THX KJaccoB. PaHee, Bce rocymapcrBa MpOILIOro
HEn30eXKHO TMOMNa Al B TaK HA3bIBAEMYIO «MaJIbTY3MAHCKYIO JIOBYIIKY», CTaH-
JTApTHYIO CUTYallMI0 B Pa3BUTHH JOWHIYCTPHAIBLHOTO OOIIECTBA, KOTJA POCT
HaceJeHre OOTOHSIET POCT MPOU3BOJACTBA MPOAYKTOB MUTAHUS, OTPAHUYCHHOTO
IJIOAOPOJHBIMM [IOYBAMM, HO IIPUMEPHO € HacTyruieHus XIX Beka Havdaics He-
BHUJIAHHBIN J10 3TOT0 SKOHOMUYecKui poct (puc. 1) [8, c. 382].

$8000
EpuTtaHnA
$7000 — DpaHya
MepmaHna
$6000 — MTanua
$5000 McnaHua
AnoHuA
$4000 — Kuai
HMHgu=
$3000 —
$2000 —
$1000 =
§0 | | | | |

1500 1550 1600 1650 1700 1750 1800 1850 1900 1850

Puc. 1. Ouenka BBII na xyury HaceJleHHsI IO HAPUTETY MOKYNATEJIbHOI CIIOCOOHOCTH
IS OT/AEJbHBIX eBPONECKUX U a3UaTCKUX cTpad Mexay 1500 u 1950 ronamu

Tak 00 3TOM cuTyaluu nucana aMepuKaHCKui SKoHOMHCT Jlefiapa Makk-
Jocku: «Bennuaiiue rocyaapcTsa B UCTOpUH, Takue Kak [[peBHssa [ penus winum
Pum, Kurait nunactun CyH nnu Umnepuss MorojaoB MO OXBacTaTbCs yBe-
nuyeHueM OsiarococtostHusi HaceneHust Ha 100 % B TedyeHue MPUMEpPHO CTOJe-
Ths. B mepecuere Ha cOBpeMEHHBIC JICHBTH, JOXOJIbI pociiv 0 6$ B JIeHb, HO 3a-
TEM CHOBA majaanu 10 3$, cyMMBbI KOTOpasi B CpPEIHEM COIyTCTBOBAJIA YeJIOBEY -
CTBY Ha MpOTsKEHUHU Bcel uctopuu. Ilpu aTom 6orarcTBo 3anagHoi EBporsl ¢
Hayana XIX Beka yBenumuminochk Ha 3000 %, u, B OTAMYME OT TOCYJAPCTBEHHBIX
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JOCTIDKEHHUI TPOILIOro, 00rarcTBo 3To He oOparwiock B mpax» [9]. Omnako,
VWHTEPECHBIN MAPATOKC 3aKII0YAETCS B TOM, YTO HECMOTPS Ha pe3kuid poct BBII
¢ Hauana XIX Beka, peanbHas 3apruiata pabouux HE TOJIBKO HE Hadaljla yBEIu-
YUBAThCA MPOMOPIUOHAIBHO 3TOMY pPOCTY, HO W CIepBa ymaja. 3apaboTHas
maTa npojoipkana ctaraupoBath ¢ 1800 mo 1860, mpodeccop 3KOHOMUYECKOM
uctopun PobepT AsuieH npeioxuil Ha3blBaTh 3TOT MPUMEYaTeNIbHbIA (PEHOMEH
«mmay3oit Durenbca» [10, c. 26]. Takoe monoKeHHe el MHOTUM Ka3ajloch He-
CIIPaBEIJIMBBIM, MOSBISUINCh HOBBIE PEBOJIIOLIMOHHBIE YYEHUS, BOCIPUHUMAIO-
mye caMm (PeHOMEH HAEMHOTr' 0 TpyZAa KaK dKCIUTyaTalMio YeJIOBEKOM uenoBeka. C
40-x ronoB 0hOpMUIICS MAapKCU3M, MPU3BIBABIIUN MIPOJETapuaT K BOCCTAHUIO U
BEJICHUIO KJIACCOBOW BOWHBI MPOTUB Oypxya3uu. [lepmonnueckue cTauku u
BOJIHEHUS! HE MOIJIM He OECIIOKOUTH MOJUTUYECKUE AMUThI EBpOIIBL, U 1eMoKpa-
tuzanust 60-x BO MHOrOM OblIa MX MOMNBITKOM YMEHBIIUTH PEBOIIOLMOHHBIC
HacTpoeHus B oOuiectBe. B BenukoOputanuu Takum o0pa3oM peBONIOIIMOHHBIHA
HAcTpoi Bo BTopoi monopuHe XIX Beka colen Ha HeT, HO OOIeCTBEHHbIE Mac-
Chbl CTaJu HEOTHEMIIEMON YaCThIO MOJMTUYECKONM CHCTEMBI, CIEIOBATENBHO, UX
3alpOoChl HY>KHO OBLIO YJOBJIETBOPSATD.

Bce usmenunoch ¢ Havaniom IlepBort MupoBou BouHbI. EBpomnerckue
[PABUTENIBCTBA BBIHYX/IEHBI TOBBICUTh 00bEM OO€IIaHUi CBOMM rpaxaaHaMm. B
BenukoOpuTanum npuxoauT K BIIACTH MEPBOE COIUAT-INOEpAIbHOE MPABUTEIb-
CTBO, yCIEBUIEE BCETO 3a OAUH CPOK ¢ 1916 mo 1922 mpakTrueckn MOITHOCTHIO
OTMEHUTH M30MpaTeNbHbIE IEH3bI I MY)KYUH U JaTh OOCLaHue O HaJeJIeHUH
KEHIIMH U30UPATENbHBIM MTPaBOM, YBEIMUUTH PACXO/Ibl HA COIIMAIbHOE 0becTie-
YEeHUE MaJOUMYIIUM, PUHATH HOBBIA 3aKOH O FOCYJapCTBEHHOM 00pa30BaHUM,
CO3/1aTh CHCTEMY T'OCYAApCTBEHHOIO CTpaxoBaHMs MO 0e3paldoTHile, MOIHSATH
HOPMY MUHHMMAaJIbHOM 3apaOO0THOM IJIaThl, paJUKAIbHO YBEIUYHUTH TEHCUOHHbBIE
BBIIJIAThl HaceneHuto. CaenaHHoe He O0ECHeYMsIo KOHTPOJb 3a MPOLIECCOM.
Boiina npuBena x mnosiBiieHHI0 nepBoil ColUamucTHUecKOl pecnyOiIuKy, KOTO-
pas, B ornnuue ot ®Opaniysckod KoMMyHBI, IpOCYyIIECTBYET MOYTH 10 KOHLA
CTOJICTHS M o0ecreduT (POopMUPOBAHUE 3HAYMTEIILHOT'O OJIOKA COIICTpaH. ITO 3a-
CTaBWJIO AJIMTHI 3aMaHBIX CTPaH 0oJiee Cephe3HO BOCIPUHATH TUHAMUKY KOMMY-
HUCTUYECKHUX IE€PEBOPOTOB, BBIXOAIIMX 33 PAMKHU OXHUAAEMBIX JTHOEpabHBIX
Tpancopmaruii. JlnGepanbHbie UACONIOTH MPEATOKUIN TOHKY ArajluTapu3Ma C
CoBeTamu, CKOHLEHTPUPOBABUIMCH HA MOCTPOCHUH JIEMOHCTPALIMOHHON MOJENIH
UJICaTILHOTO OOIIECTBA C BHICOKMM YPOBHEM 0JIarOCOCTOSIHUSA, T/ie y paboTarolie-
r0 HET PallMOHAJIBHOIO CTUMYJIA TIOJIEPKUBATh PEBONIIOLMIO. Bomonienue naen
coLMalIN3Ma, MOTPedOBaIo JTNOEpabHYI0 KOHTPUICIO, JEMOHCTPUPYIOIIYIO CO-
UAIbHYIO CIIPABEIJIMBOCTU O€3 CMEHBI OJIUTHYECKOI0 PEKUMA.

HauaBmmiicss B koHle 20-X rogoB, CUIBHEUIINNA B UCTOPUU SKOHOMHUYE-
CKMI KpU3HC 3aBepiIni (HOPMUPOBAHHE OCHOBHOM I[EMOYKH MPUYUH BUIOU3MeE-
HeHUsl KoHuenuuu Judepanusma. [Ipemnoxenus no Beixonay u3 Benukoil ge-
IIPECCUU IIPUBEIN K IOSBICHHUIO HOBBIX TEOPHUM I'OCYIapCTBEHHOIO MHTEPBEH-
muonusMa. Jxon Meitnapa KeitHc 000CHOBa M0JIb3y TOCY/IapCTBEHHOTO PETy-
JMPOBAaHUs, YTBEPKAAsl, YTO UMEHHO AKTHBHAs MOHETapHas MOJIUTHKA, TOYEY-
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HbI€ UHBECTULIMU B PA3JIMUHbIE CEKTOPA IKOHOMHUKHU U 3JIEMEHTHI TUIAHUPOBAHUS
CHIOCOOHBI BBIBECTH CTpaHy u3 kpuzuca. Co cioB Anana Bynbda keliHCHaHCTBO
CTaJIO JUIsl COLIMAJIBbHOrO JulOepanu3Ma TeM ke, uto Teopust CMuTa Uil KJlaccu-
yeckoro: «Ecim Anmam CMHUT — KBUHTACCEHIMS KJIACCHUUYECKOro nubepana, TO
OpHWTaHCKHMI 3KOHOMHUCT aBajnaroro Beka Jlxon Metinapn KeliHc, ubm uaen
MPOJIOKUIU MyTh MACIITA0OHBIM MPOEKTaM OOILIECTBEHHBIX pa0OT U KOHTPLHUK-
JNYECKOW KOHOMUYECKOW IOJIUTUKE, HAIIPABICHHON HA CMATYEHUE B3JIETOB U
NaJCHUM JEJI0BOr0 LUKJIA, JIy4dlle BCEro MPEJACTABISAECT COBPEMEHHYIO BEPCHUIO
nubepanuzma» [11, c. 45].

[TonBoast UTOrH, MOXKHO OTMETHUTb, YTO KJIACCUYECKUH THOEpaTn3M BO3-
HUK B IPOLIECCE CMEHBI MapaJUurMbl PEIUTHO3HOTO MUPOBO33PEHUS, TECHO CBS-
3aHHOe ¢ npoueccoM Pedopmannu, B Xo1e KOTOPOH MOSABUINCH HOBbIE XPUCTHU-
aHckue KoH(peccuu. IlosBieHne nudepanbHbIX TEHIEHUUI B rOCYAapCTBEHHOM
MOJIUTUKE CTajl0 BO3MOXKHBIM OJlarojiapsi MOAJEPKKE DJIUTAMU TEHACHIIMM,
HaIIPaBJICHHBIX HA CHWKEHUE BIIMSHMS LIEPKBU U J1ajie€ BIACTH HA IpEACTaBUTe-
neit anut. Knaccuueckuit mubepanusm ¢ TeYeHUEM BpeMEeHH BOUpal B ceds sra-
JUTApHbIE U JEMOKPATUYECKUE TEHACHIIMH, MMOCITYXUBIIUX MPEANOCHIIKAMH K
(GopMUpPOBaHUIO COLUAIIBHOrO JHOepann3Ma. B 4acTHOCTH, MOKHO BBIIEIHUTH
CIEIYIOUMN TepeyeHb MNPUYMH COLMAIbHON TpaHchopManuu JrOepaIbHOM
UJCOJIOTHH: PHUCK PEBOJIOUMHA M BO3HUKHOBEHHS COLMAIMCTHYECKUX TOCY-
JapCTB; BOMHBI; SKOHOMUYECKNE KPU3HUCHI.
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HOBBIE CMBICJIbI AEATEJBHOCTH IIEJAI'OT'A B ITPOLHECCE
COIMNAJIM3ALINUA TNYHOCTHU OBYYAIOIIETI'OCA

T. A. CiuBHHCKASA Kanouoam neoacoeuueckux nayx, ooyenm,
Bocmouno-Cubupckoeo Uncmumyma

MBJ] Poccuu,

2. Upxymcxk, Poccus

Summary. The article actualizes modern requirements for the teacher and his activities in the
process of education and socialization of the individual in the pedagogical process. The need
for changes is dictated by the requirements of society and certain conditions of the current so-
cio-cultural and pedagogical situation. In the context of the transition to the “lifelong educa-
tion” paradigm, it is necessary to rethink the requirements for the teacher, all components of
his professional activity in order to educate and socialize the personality of students.

The purpose of the article is the methodological substantiation of new meanings in the content
and organization of the teacher's activity, built on the basis of axiological and system-activity
approaches, which implies changes in all types of his activity (monitoring, designing, organi-
zational, gnostic). The leading requirements for the role of a teacher as a researcher-thought-
activity, a subject of the pedagogical process, building subject-subject relations in the educa-
tional process on the basis of a dialogue, a coordinator of the influences exerted on the per-
sonality of students in the educational process, are indicated.

The subject matter of the processes of socialization and individualization of the student's per-
sonality in the pedagogical process is revealed, which is an important point in understanding
the relationship and mutual conditioning of controlled and spontaneous socialization, as well
as the significance of the role of the teacher.

The characteristics of the external (socialization) and internal (individualization) pedagogical
processes are revealed and considered on the basis of the methodological paradigm of anti-
nomianism, which contributes to the activation of the independence of the student's personali-
ty in self-development.

The characteristics of the role of the teacher are defined and described, because it is the teach-
er who determines the process of developing the individuality of the student in the system of
socially and personally significant practices in the classroom, designs the independent work of
students on the basis of a student-oriented and individual approaches.

Keywords: socialization and individualization of a personality, external and internal peda-
gogical process, independent work, antinomy, axiological, system-activity approaches, re-
quirements for a teacher-researcher.

Ha ¢one mpoueccoB cMeHbl 00pa3oBaTeabHOW MapagurMbl B MUPOBOM
IPOCTPAHCTBE BONPOC 3(PPEKTUBHOrO B3aUMOAEIHCTBUS NeAarora u o0y4Jaronie-
rocsi B 00pa3oBaTEIbHOM IIPOLIECCE OCTAETCA HEM3MEHHO aKTyajbHbIM. [Ipu-
3HaHHAsl B KauyeCTBE OJIHOM W3 MEPCHEKTUBHBIX MapaaurMa «oOpa3oBaHHE Ha
NOPOTSKEHUU BCEH KMW3HW» CTAHOBUTCS BENYIIEH TEHAEHUMEH 00pa3oBaTellb-
HBIX CUCTEM BO BCEM MUDE, SIBISETCSA CTpaTerueil MOBBILICHUS] KOMIIETEHTHOCTH
U KOHKYPEHTOCIIOCOOHOCTH YEJIOBEKA, YPOBHS JIMYHOCTHOI'O Pa3BUTHS 4epes3
BOBJICUCHHE B COLMAIBHYIO, KYJIbTYPHYIO U TOJUTUYECKYIO KHU3Hb CTpaHbl.
Heobxonumocts ycuiieHus (yHKIMA HPaBCTBEHHOI'O, NAaTPUOTUYECKOTO H
IPAKJAHCKOIO BOCIUTAHUS M COLMAIM3ALUN YYallehcsl MOJOJAEKH MMOTIEPKU-
BAETCsI CETOJIHS M YYEHBIMU U MelaroraMu-npakTUKaMH.
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[lepexon K HOBBIM CMBICIAM MPOJUKTOBAH COBPEMEHHBIM IPOrPECCOM,
TpeOOBaHUSIMHU OOIIECTBA M 00PA30BATEIBHBIX HHCTUTYTOB, W MPEATIOIAraeT u3-
MEHEHHS B COJIEPKAHUU U OpPraHu3alliy JAesITeIbHOCTH Mearora 1 00y4aromuiero-
csi. OCOOEHHOCTH COBPEMEHHOM MeIaroruueckor CUTyaluyd OpocaroT BBI3OB Iie-
J1arory, mo3ToMy HEOOXOIUMOCTh MPUHIIUITHAIBHO TIEPECMOTPETh TPEOOBAHHS K
€ro roTOBHOCTH pabO0TaTh MO-HOBOMY CBSi3aHA C XapaKTEPUCTHKAMHU HE TOJIBKO
COLMOKYJIbTYPHOW CUTYAIIMU, HO U IEAArOTMYECKON PEaTbHOCTH, TAKUMHU KaK:

- OTYYXJECHHUE CTapIIMX MOKOJEHUN OT MIIaaIuX (00ydaromerocs: — ot me-
Jlarora), BCJIEACTBUE YEro MOBBIIIAETCS arpeccus, KECTOKOCTb, HETEPITU-
MO€ OTHOILIEHUE K J[pyromy, mposiBJICHUE UHTOJIEPAHTHOCTU B JIETCKOW,
MTOAPOCTKOBOM, FOHOLIECKOU CPELE;

- TEPEHACHIIIEHHOCTh 00pa30BaHuUs Cojiep KaHueM, HH(POPMAIIMEH TPUBOIANT K
yTpare 370pOBbsi, IOBBILLIEHHON OABEPKEHHOCTH HETaTUBHBIM BIIUSHUSM;

- TUnepOoIM3auUs Pa3BUTHS MHTEIUICKTa B YIIEepO Pa3BUTHIO SMOIMOHATb-
HOW, HPaBCTBEHHOU cdep JIMIHOCTU B UTOTE BENIET K JUCTAPMOHUU B pa3-
BUTHH JIMYHOCTH, YPE3MEPHOMY MparMaTu3My, O€3HpPaBCTBEHHOCTH, Mpe-
00JlaJaHuI0 MaTepUANIbHBIX LIEHHOCTEM, TOT]a KaKk TEPMUHAIbHbBIE [IECHHO-
CTH 3aHUMAIOT IIOJYMHEHHOE MECTO;

- TEHJECHIMUS B TNAaJICHUU JYXOBHO-HPABCTBEHHOW KYJIBTYPbl JIMYHOCTH,
Pa30pBaHHOCTH TPAJAULIMMI, yTPATE YEI0BEKA KYJIbTYPbl — BOBHUKHOBECHUIO
YeJIoBeKa-MoTpeOUTENs, YEIIOBEKa PhIHKA;

- pa3MbIBaHME KJIACCUYECKOM, HApPOJHOM KYyJIbTYpPhl MAacCCOBOM, KHY-
KYJIbTYpPOU, CIIEJICTBUEM YEro MOXHO HAOJIOJIaTh YTpaTy BKyca, YMEHHUS
OTJINYATh KPacoTy OT KPaCUBOCTH, TAPMOHHUIO OT Xa0Ca, IKIEKTUKH;

- pacuMpeHue, HACHIIEHHOCTh HH(GOPMAIIMOHHOTO TOJIA KYJIBTYpPhI pa3HO-
IJIAaHOBOM, MPOTUBOpPEUMBOM HHGOPMAIMEH CYIIECTBEHHO YCIOXHSET
BBIOOP COBPEMEHHOT'O MOJIOAOTO YeJIOBEKA C TOUYKHU 3PCHUS HPABCTBEHHO-
IO pa3BUTHA.

[Ipouecc conuanu3anyy 4€I0BEKa, CTAHOBJICHHS U PA3BUTHA €ro KaK JINY-
HOCTU Ha TMPOTSIKEHUH BCEH JKM3HU BO3MOXKEH TOJBKO B XOJIe¢ COOCTBEHHOM aK-
TUBHOCTHU Y TIOJ BIMSTHUEM MPUPOJHOM, COIMATBLHOM M KYJIBTYPHOU Cpelbl. ITO
00yCIIOBIMBAECT OPraHU3aIMI0 CAMOCTOATEIBHOU EATEIHHOCTH O0YyUYaIOIUXCsl
Ha OCHOBE JIMYHOCTHO-OPUEHTUPOBAHHOIO M UHAVMBUAYAJIBHOI'O TIOJIXO/0B.

[Tpu 3TOM HEOOXOAMMO YUYUTHIBaTh, YTO COBPEMEHHBIN UYEIOBEK pa3BUBA-
€TCsl B TPEX PEAbHOCTSIX: OOBEKTUBHOM, CYOBEKTUBHOM M BUPTYaJIbHON. Xapak-
Tep BIUSHUN, OKa3bIBAEMbIX Ha JUYHOCTh B OOBEKTUBHOMN M BUPTYyaJIbHOU pealib-
HOCTSIX, MOKHO OLICHUTh KaK HEYIPABISIEMBIC, PA3JIUYHBIE ACIEKThl OKPYXKArO-
LIEH JEUCTBUTEIIBHOCTH MPEACTAOT NIEPE] HUM XaOTUYHO, T.€. IPOUCXOIUT CTHU-
XHHAsI colManu3auus JMYHOCTU. B cBOIO ouepenlb, CyObEKTHBHAS PEAIbHOCTD
noJipa3yMeBaeT NmpodecCHoHALHO YIpaBIsieMoe, IeJIeHANPaBIEHHOE, TIe1aroru-
YECKU 11eJIeCO00pa3HOe BIMSHUE HA peOeHKa WU KOJUICKTUB JieTelt. B aToii cBsi3u
MPOIECC OOYYEHHSI M BOCITUTAHUS SIBIISIFOTCSI COCTABJISIFOIIMME YIIPABIIIEMOM CO-
[UAJIM3alliY, T€ Pelarolas pojib B (OPMUPOBAHUY Y MOAPACTAIONIETO TTOKOJIe-
HUS CUCTEMBI 0a30BBIX HAIMOHATBHBIX IIEHHOCTEN MPUHAJJICKUT MEIArory.
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HemaioBaxHbIM MOMEHTOM B TOHUMAHUM B3aUMOCBSI3U U B3aUMHOMN 00Y-
CJIOBJICHHOCTH YNPABIAEMON M CTUXMUMHOM COLMUAIM3ALMU, & TAKKE 3HAYCHUU
pOJIM Tenarora SIBIASIETCS PACKPBITHE CYUIHOCTH IPOLIECCOB COLMANIM3ALMHU U
WHUMBUIYaTW3alluy JIMYHOCTH 00y4Yaronierocsi. DT MPOLECCHl SIBISIIOTCS] aHTU-
HOMHUYHBIMU. [loHSITHE «aHTMHOMUS» (OT Tped. antinomia — MPOTHUBOPEUHE B
3aKOHE [5]) mMOHMMaeTcs Kak MPOTUBOPEUUE MEXAY PSAIAOM MOJOKEHHUM, U3 KO-
TOPBIX KAXKJI0€ UMEET 3aKOHHYIO cuily [1]. B cooTBeTCTBUU € 3TUM MOJI0KEHUEM
UMEIOT MECTO MPOIIECChl: BHEIIHUM (COLManu3aiusi) U BHYTpEHHUN (MHIUBUTY-
anu3aiys) neaaroru4eckuil mpoiecc.

[Tox BHEMIHUM MEIArOru4ecKUM MPOLIECCOM MOHUMAETCS BO3/IEUCTBUE HA
YesloBeKa C 1eNbl0 «()OPMHUPOBAHUSY, «TPAHCISILIMNY, «OOYUEHUs», «BOCIHUTA-
HUS» U T.J. Pe3ylbTaToM «BIUCHIBAHUS» YEIIOBEKA B COIMYM, «BHEUIHEW MpU-
TUPKW» K HOpMam, MPUHSATHIM B OOILECTBE, SIBJISETCS CTAHOBJIEHHE JTUYHOCTH.
Takum 00pa3oM, CTAaHOBJICHHE JTUYHOCTH YEJIOBEKA €CTh PE3yJIbTaT BHEITHETO
NEJarornyecKoro AeCcTBUs (BO3/ICUCTBHUA), KOTOPOE Ha3bIBAEM COI[MATU3AIUEH.

K BHyTpeHHEMY IearornyecKkoMy IMpoIieccy, OTHOCSTCS BCE MOAIPOIIEeC-
Cbl, 00O3Ha4YaeMble MpePHuKcoM camo- (camoomnpeneieHue, camopeann3arys,
camoaxkTyanu3anus, camopa3Burue 1 T.71.). COBOKYITHOCTh BCEX 3TUX CAMONPO-
[IECCOB M MOXKHO Ha3BaTh WHIUBHUAyalu3aluend, a e€ pe3yJbTaToM — CTa-
HOBJICHME UHAWBHYaJbHOCTH YesioBeKa. MIHbIMU clloBamMu, CTAHOBJIEHUE UHIU-
BUJIYaJIbHOCTH €CTh PE3yJIbTaT BHYTPEHHETO MEJaroruueckoro AenHCTBUs, KOTO-
poe Ha3bIBaeTCsl MHAMBUAYyalu3alueil. Eciv JTUYHOCTh BOZHUKAET BO BCTpEUE
YeJOBEKa C JPYTUMU JIIOJIbMU, TO UHAWUBUIYAIbHOCTh — 3TO BCTpEYA C CAMHUM
co0oi1, ¢ co00M KaK APYTHM.

B 5710l cBSI3M MONMHOTA COIMATBHBIX POJIed 00Y4YaromIerocsi MOXKET ObITh
npeAcTaBieHa HE JBYMsI COCTaBIISIIOIIUMHU (Yuawuiicss U oOyyaemolii), a TpeMs
(yuawuiics, obyuaemslii u ooyuarowul, i yyawuti). CoOoTBETCTBEHHO B cepe
CTAHOBJICHUSI HpaBa MPOUCXOAUT UYEPETOBAHHME COLMAIBHBIX POJICH YeJIOBEKa
(6ocnumyemulii, BOCNUMYIOWULCS, BOCNUMYIOWULL).

B coorBercTBHM C TJIaBHOW METOAOJIOTHUYECKOW YCTAHOBKOM aHTUHOMM3-
Ma COBMENIEHHE JBYX Pa3JIMYHBIX MPOIECCOB 00s3aTebHO MpEArnojiaraeT ux
pa3ienbHOCTh (Pa3AesiEHHOCTh) M HCKJIIOYAeT CMEIIMBaHUE (yCpeaHEHUE).
JIOJKHO MPOUCXOIUTh YEPEIOBAHUE, MyJIbCALUA MEXAY U HAJ JIBYMS IMPOLEC-
camu. CHHTE3 JBYX B3aMMOMCKIIIOYAIOUIUX (JOMOJIHSIONIKX ) MPOLIECCOB «HUKO-
r71a He MOXET ObITh pallMOHAJBHBIM, a, HANPOTHUB, BCEr/a TPaHCPAIIMOHATICH)
[6]. COOTBETCTBEHHO COLMAIM3ALNS U UHAUBUAIYATA3ALMS JOJKHBI HAXOAUTHCS
B COOTHOIIIEHWW pa3yMHOro OanaHca (YepeloBaHUs, MyJIbCAIlUU, «BUTAHUA),
KOTOPO€ BOBCE HE 03HAYAET PABHOMEPHOCTH WK PABHOJO3MPOBAHHOCTH.

Ponb nmenarora coctout MO0 B MEIArorndyeckoM BO3JIEMCTBUM BO BHELITHEM
nelaroruyeckoM Tmpoiiecce ((hOpMUPOBAHUM, TPAHCIIALUU, KOPPEKIUH), B3aHMMO-
JecTBUM, JIMOO B MEAArOrniyecKor MoaaepKKe (OMOIIH, COIEHCTBUM), B OpraHu-
3allMM BHYTPEHHEro Nefarornyeckoro mporecca. [lo mepe B3poCieHHs YENOBEK,
BBIXOJISl M3-TI0/1 BIUSHUS COIMAILHBIX MHCTUTYTOB OOpa3zoBaHus (IIIKOJIA, BY3 U
T.J1.), HE MPEKpaIaeT nporecca cBoero oopasosanus. [Ipu 3TOM BHEIIHss cOCTaB-

=19



Jsonas yxoautr B MuHMMYM. llpoucxonsTt aBa B3auMoOOpaTHBIX —Mpolecca:
YMEHBUIAETCS POJIb BHEIIHErO MEAArOrMuecKoro nporecca U OJHOBPEMEHHO BO3-
pacTaer poJib BHyTPEHHET O IEAAaroruyeckoro nporecca.

B coorBercTBHM € BBIIIECKAa3aHHBIM MMEHHO NENAror ONpeaeisieT MpoLecce
pa3BUTHE MHAMBUAYAJIBHOCTH OOYYAIOLIETOCs B CUCTEME COLMAIbHO- U JIMYHOCT-
HO-3HAQUMMBIX TMPAKTUK HA 3aHATAU. HOBBIE CMBICIBI B ACSATENBHOCTU MEAarora
CEroAHs ONpEeaEeIeHbl HOBBIMU MapaJUrMaMHu U METOJOJIOTMYECKUMH MOJIX0/1a-
MU: aKCHOJIOTMYECKUM, JTUYHOCTHO-OPUEHTUPOBAHHBIM, UHIWBUIYaIbHBIM, CH-
CTEMHO-JIEATENbHOCTHBIM. B 3TOW CBSI3M B JACATENIBHOCTM IeAarora-
[IPENoJaBaTessl NPUHIMINAIBHO MEHSETC COAEpKAHUE, OpraHu3alus, Pe3yJib-
TaTbl U 3PPEKTHI ero AesITEIbHOCTH, TPOrPAMMHO-METOJUYECKOE 0OecreyeHue
JesITeIbHOCTH, TPeOOBaHUS K TUYHOCTH Me1arora.

OT60p comep:kaHMsl BOCIIMTAHUS M COLMAIN3AIMK B Mpoliecce 00ydeHUs
OCYLIECTBIISIETCS. HA OCHOBE AaKCHMOJOTMYECKOro MOJXO0/a B COOTBETCTBUHM C
HaI[MOHAJIbHBIM BOCIIUTATEIbHBIM UJI€AJIOM, CUCTEMON 0a30BbIX HAI[MOHAIbHBIX
LeHHOCTeW, oTpaxeHHbIX B Konctutynuu Poccuiickoin @enepanuun. OTHOMIE-
HUE K MPUOPUTETHBIM LIEHHOCTSAM SIBJISIETCS CONEPKAHUEM BOCIUTAHUS U COLIU-
aJlM3ally, KOTOPOE OTPaKEHO B pabOUYMX IMpPOrpaMMHBIX JoKyMmeHTax. [lemaror
Ha 3TOI OCHOBE MPOrHO3UPYET MOATAITHOE OCBOCHHME, YCBOECHUE M MPHUCBOCHHE
CTYJAEHTaMU LIEHHOCTEH HE TOJIbKO B T€YEHHE y4yeOHOIo rojaa, HO U B paMKax
BCEro nepuoaa oOy4yeHHUsl, yITHUBasl MPEEMCTBEHHOCTb MPU MEPEXOAE U3 OJHOU
CTYIEHHU O0y4YEHHS Ha IPYTYIO.

CHCTEMHO-IESITENBHOCTHBIN NOIXO0 ABJISIETCSI OCHOBOM BCEX BHUJOB €S-
TEIbHOCTH ME/arora: MneJarorndyeCKuii MOHUTOPHUHI, MPOEKTUPOBOYHAsS, Opra-
HU3ATOpPCKasl U THOCTUYECKas JeATeIbHOCTD [3]:

- MOHUMOPUH2080U NIEATENBHOCTH — MPHU OTCIEKUBAHUU PE3YJIBTATOB Pa3-
BUTHUSl U COLMAJIM3ALMHU JIMYHOCTH OOYdYaroIlerocs U Xoja Ieaaroruye-
CKOTO Ipoliecca B TeYEHHUE ToJ1a;

- NPOEeKMuUpo8oUHOU NEATEIIBHOCTH — MPHU MPOESKTUPOBAHUU CUCTEMBI y4yeo-
HBIX 3aHATHIA HA OCHOBE U B PE3YJbTAaTE OCMBICICHHS IPUOPUTETHBIX LIEH-
HocTel; nepexos oT ManodpdeKTuBHbIX (HopM K Oosiee THOKOM U MOOHIIb-
HOW CHUCTEME MPAKTUKO-OPUEHTUPOBAHHBIX, HHTEPAKTUBHBIX 3aHATUN;

- 0p2aHu3amMoOpcKol — B XOAE peaJu3aldHd 3aIUIAHMPOBAHHON CHCTEMBI
BOCIIUTATENIbHBIX BIUSHUM, CUCTEMbl MHAMBUAYAJIbHOM pabOTBI CO CTY-
JEHTaMU U IPUMEHEHMSI COBPEMEHHBIX CTPATErMil U TEXHOJIOIMI OpraHHu-
3alMu OOy4eHHs] Ha OCHOBE PEQIIEKCUBHOM MENarorukd, KOHTEKCTHOTO
uccienoBanus [4, 7], TEOpuM MHOTOMEPHOT'O MBIIUICHUSI KaK CTpaTEruu
OpraHu3aly OOy4eHHs, UHTEPAKTUBHOI'O MOAXOAAa C LEJIbI0 pa3BUTHUSA
CIIOCOOHOCTEN UCTIONB30BaHUS 3HAHUM Ha MPAKTUKE.

- 2HOCmMuYecKou — TIPU CUCTEMHOM OLIEHKE U aHaJlu3€ pe3yjibTaToB M 3(-
(eKTOB MeJaroruueckoro npouecca.

B cooTBercTBHM € BBIIIECKAa3aHHBIM MOYKHO KOHCTaTUPOBAaTh, YTO BEAYLIH-
MU XapaKTepUCTUKaMU HOBOW NPO(eCcCHOHATbHOM MO3ULIMH Mefarora sBisiFoTCs:

— HCCIIE0BATENIb-MbICIEICATEIbHOCTHUK, TaK Kak CTPEMUTCS HU3ydaTb U
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OpPraHU30BbIBATH MEAArOTMUYECKUI MPOILIECC HE «HA TJIA30K», a HAa Cephe3-

HOM JTMAarHOCTHKO-TIPOTHOCTHYECKOM 0a3e, Korjaa IeJaroruaecKuii MOHHM-

TOPUHI, HE YBEIMYMBAET HArpy3Ky MpPENoJiaBaTesis, a CTAHOBUTCS OCHO-

BOH €ro AesaTeIbHOCTH,

— CYOBEKT WEIOCTHOIO IMEIaroriueckoro Mmpolecca, BbICTPauBAIOIIUN
CyOBEKT-CyObEKTHbIE OTHOIIIEHUS ¢ OOyYalolUMHCS Ha OCHOBE COTPY/-
HUYECTBA U IUAJIOTa;

— KOOPIMHATOp BJIWSHUN, OKa3blBAEMBIX Ha JIMYHOCTH OOYyYaromierocs,
OCYILIECTBIISIIONINI yPABICHUE BOCIUTAHUEM M COIMAIU3ALMEN JTMYHO-
CTH 00yJaromerocsi B 00pa3oBaTeILHOM MPOIecce.

Ceromnst meaaror sIBJIsSieTCS OJHOM M3 KJIIOUEBBIX (UTYp B OpraHU3alluu
yOpaBIsieMON COLMAIN3alMi JUYHOCTU oOyuaromierocs. [Ipu 3TomMm oH ocy-
IICCTBJISECT CBOIO JEATECIbHOCTh HA OCHOBE OCMBICIICHHUS HOBBIX TPEOOBaHUM K
JIMYHOCTHBIM PE3YyJIbTaTaM, OPTAaHU3YET CBOIO JEATEILHOCTh HA OCHOBE aKCHO-
JIOTHYECKOTr0, JIMYHOCTHO-OPHUEHTUPOBAHHOIO, WHJIMBUYAIBHOTO, CUCTEMHO-
JESITEIIbHOCTHOTO MOJAX0/10B.

Takum 00pa3om, Bce BUJIBI JIEATEIBHOCTH T€arora paccCMaTpUBaIOTCS B
paMKax HOBBIX CMBICIIOB JICATCIIBHOCTH B 00pa30BaTEIbHOM YUYPESKICHHUH,
HAIIPaBJICHHBIX Ha CO3JIaHHE I[EJIOCTHOTO MPOCTPAHCTBA OOYUCHHMS, Pa3BUTHS U
BOCIIUTAHMS JTUYHOCTH, KaK YaCTH COLMAIM3AMU. Peanmn3anus KOOpIAUHUPYIO-
el (QyHKIMM Teaarora, OCyIISCTBISIONIETO yIpaBiIeHHE BOCIIUTAHUEM U CO-
yagu3aluend JUYHOCTH B 00pa3oBaTEIbHOM MPOIecce, HalpaBjieHa Ha JOCTH-
YKEHHE PE3YJbTATOB BOCIHMTAHUS U COLMAJIM3ALNH, CBA3aHHBIX C JIMYHOCTHBIM
POCTOM — U3MEHEHHUSMH B IICHHOCTHBIX OTHOIICHUSIX JTUYHOCTH O0y4aromerocs
B pe3yJibTaTe MeAarornyeckux AeHCTBUM, a Takxke 3(PPEeKTOB BOCIUTAHUM — Ca-
MOCTOATENBHBIX JICHCTBUH, MBICIEH, YYBCTB, SIBIAIOLIUXCS BEPOSTHBIM CIIEH-
CTBUEM TMPOUCHICANINX W3MEHEHUM, T.K. YUYUTHIBAETCS BKJIAJ I€Jarora, HO M
BKJIQJI IPYTUX CYOBEKTOB I€IarOorMIecKoro mpoiecca.
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IV. INFORMATION AND COMMUNICATION
INNOVATIONS
AS A FACTOR OF EXPANDING THE POSSIBILITIES
OF INTERPERSONAL RELATIONS

—_—

HNCUXOJOI'MYECKHUE ACHEKTbI BJIUSAHUS
MH®OPMAIIMOHHBIX TEXHOJIOI'MHA
HA MEXKXVIMYHOCTHOE B3ANMOJAEUCTBHE

H. H. Anuraesa IIpenooasamens,
Axaoemuss @CHUH Poccuu,
2. Pazanw, Poccus

Summary. This article presents the psychological features of the impact of information and
communication technologies on interpersonal interaction. In the modern world, most of the
communication between people is transferred to social networks and instant messengers. On
the one hand, this allows people to maintain relationships with people who live hundreds of
kilometers away, quickly and efficiently solve everyday problems, on the other hand, it dis-
rupts a person’s ability to establish communication with people in real life, affecting social
and communication skills, empathic abilities.

Keywords: information and communication technologies; communication; interpersonal in-
teraction; disadaptation; virtual reality.

NHdpopMaimnoHHO-KOMMYHUKAIIMOHHBIE TEXHOJIOTUH B COBPEMEHHOM MHU-
p€ UTparoT 3HAYMMYIO POJIb B KU3HHU KaXKJOro yeiaoBeka. KoMIbIOTEpHBIE TEX-
HOJIOTMHM aKTHUBHO UCIOJIb3YIOTCSl B MPO(PECCUOHAIBHON JESTENbHOCTH YEIOBe-
Ka, B oOpa3zoBaTeiabHON cdepe, B JIMUYHOU KU3HU, OOECTIeUuBasi BO3MOKHOCTh
MMOCTOSIHHOT'O Y HEMPEPHIBHOTO KOHTaKTa ¢ HeoOXxonuMon uHbopmaruen u/wim
moapMu. OIHAKO JaHHbIE TJI00AJIbHBIE U3MEHEHUS HE MPOILTNA OECCIIETHO.

Hay4Ho-TexHMUYecKuil mporpecc oka3aja 3HaYMMO€ BIHMSIHUE Ha MCUXOJIO0-
rMYecKUe acleKThl o0IeHus el Ipyr ¢ ApyroM. KommyHukanus nepenuia B
BUPTYAJIbHYIO PEAJIbHOCTh IMOCPENCTBOM TeneoHHBIX npuioxkeHud (Skype,
Viber u WhatsApp), cetu Mnarepuer/WiFi, 94To ¢ 0HOI CTOPOHBI MO3BOJIMIIO
obicTpee U 3P¢eKTUBHEE AOCTUTaTh CIOXKHBIX 33/a4, a ¢ JPYrod CTOPOHBI —
MPEMSATCTBYET PA3BUTHIO COITMATbHBIX HABBIKOB [2].

CormacHo CepoBoit O. A., MuxaitnoBoi T. JI. MEKITMYHOCTHOE B3aUMO-
JEICTBUE B BUPTYaJbHON PEANbHOCTH XapaKTEPU3YETCs TUCTAaHLUOHHOCTBIO H
BBICOKOM CTEIMEHBIO MPOHUIIAEMOCTH, a TAKXKE 3aBUCUT OT (DYHKIIMOHAIBHBIX
BO3MOXKHOCTCH KOMITBIOTEPHBIX TeXHOJOrUM [4].

Bonblyio CIOXKHOCTh UCHBITHIBAIOT MOJAPOCTKU, KOTOPHIE BMECTO TOTO,
YTOOBI BCTPEUATHCS U MPOBOJAUTH CBOOOTHOE BPEMSI CO CBEPCTHUKAMM, TIPE/IIIO-
YUTAIOT B3aMMOJECHCTBOBAaTh C HUMHU TOJBKO C MOMOIIBIO TEKCTOBBIX COOOIIE-
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HUI Yepe3 MECCEHIDKEPhl WM B COIHMAIBHBIX ceTsiX. HekoHTpommpyemoe uc-
NOJIb30BAaHUE KOMITBIOTEPHBIX TEXHOJOTHM BEAET K CHWKEHHUIO SMIIATUHU, KOM-
MYHHUKATUBHBIX HABBIKOB. YBIIEYEHHOCTh BUPTYaJbHON PEAIbHOCTHIO W B3au-
MOJICHCTBUEM Uepe3 TaKEThI BEIeT K HAPYIIECHUSIM B TakuX cpepax >KU3HU, KaK
ceMbs, paboTta, yueba, pa3BHBasi MOBEPXHOCTHBIC OTHOIICHHS MEXKIy CyOBheKTa-
MU B3aumojercTeus [1].

Jlis TOAPOCTKOB KOMITBIOTEPHBIE MTPHI, COLIMATIbHBIE CETH, HHPpOpMAIU-
OHHbIE IAT(HOPMBI JAIOT BO3MOKHOCTh «YWTH OT PEATIbHOCTHY, MOJIHON 3a00T,
npobsieM u numeHuid. HexBatka BHUMaHUsL pOAUTENEH, Ipy3eH, yUuTenen npu-
BOJIUT K CTPEMJIEHUIO KOMIIEHCUPOBATh 3TO B BUPTYaJIbHOM peanbHOCTH. O/HA-
KO JIaHHOE TPUCTPACTHE MaryOHO CKa3bIBaeTcs Ha (OPMHUPOBAHUU U PAa3BUTHH
JUYHOCTU TOAPOCTKA. 370ynoTpeOiieHue KOMIBbIOTEPHBIMU UIPAaMH, YCTaHOB-
JIeHHE 3HAKOMCTBA C COMHHTEJIbHBIMU JIIOJIbMU B MHTEPHETE, OpraHu3aius pe-
(epeHTHOI TPyNIbl C AHTHOOIECTBEHHOW HAIMPABICHHOCTHIO OKA3bIBAET BIIHSI-
HHUE Ha co3HaHMe YesoBeka. OH CTaHOBUTCS pa3pa’KUTENbHBIM, arpeCCUBHBIM,
UMITYJIbCUBHBIM WJIM JETIPECCUBHBIM, HapylIaeTcs (pu3nueckoe U MCUXUYECKOEe
3/I0pPOBBE, PA3BUBACTCA XPOHUYECKAs] YCTAIIOCTh U HEXeJaHWEe B3aUMOIEHUCTBO-
BaTh C PeajbHBIM MUPOM M JPYTUMHU JItobMHU [1].

OO1ieHne B COIUANBHBIX CETSX 3HAUUTENBHO O0CTHIET MEXINYHOCTHBIC
KOHTAKTBI, 3aTPYAHSIET Pa3BUTUE HABBIKA PA3PELICHUS CIOKHBIX KOH(PIMKTHBIX
CUTYaIluil B CBSI3M C JIETKOCTHIO MPEPHIBAHUS KOHTaKTa B MHTEPHETE, CTPaJacT
CIIOCOOHOCTH Y€JIOBEKA ONPEENATh SMOIMOHAIBHOE COCTOSIHUE IPYroro 4eno-
BEKa M COMEPEeKUBaTh eMy [ 3].

Takum o6pazoM, pa3BuTHE HHPOPMAIMOHHO-KOMMYHUKAIIMOHHBIX TEX-
HOJIOTUH SIBJSIETCSI OTPOMHBIM IIarOM B HAayYHO-TEXHHYECKOM IIporpecce, mos-
BOJISISL JIFOJIIM TIOZIEPKUBATh KOHTAKT HAa PACCTOSIHUU THICSY KUJIOMETPOB, OIle-
paTHBHO pellaTh JUYHbIE U Mpo(deccroHaNbHbIE 3a7auu, MOAIEPKUBATH OTHO-
IICHUSI C COKYPCHUKAMH W KojuieraMu  T.4. OJHaKo y MeJaliv JBE CTOPOHBI U
OTpHIIaTEeNbHAS CTOPOHA 3aKJII0YAETCs] B TOM, YTO MEPEXO/] B BUPTYaJIbHYIO pe-
QJIBHOCTh 3aTPyJHSET aJalTalllio YeJoBeKa K JCHCTBUTENbHON peasbHOCTH, B
KOTOPOU TaK)Ke €CTh JIFOJH, C KOTOPHIMUA HEOOXOAUMO BCTYNaTh BO B3aUMO/ICH-
ctBue. Ho Hepa3BuThIe collMaNbHble 1 KOMMYHUKATUBHBIE HaBBIKH, HECHOPMU-
POBaHHBIE SMITATUYECKHUE CIIOCOOHOCTU OCIIOXKHSIOT JaHHBIN MPOIIECC.
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V. CULTURE AS A SPHERE OF INNOVATION
AND THE SPACE OF THEIR UNDERSTANDING
—

FEATURES OF ARNO BABAJANYAN'S CREATIVE WORK

S. E. Kodin Student,
Vladimir State University

named after A. G. and N. G. Stoletov,

Higher School of Music and Theater,

Vladimir, Russia

Summary. The article describes the stylistic features of Arno Babajanyan's pop music by
Babajanyan.
Keywords: Arno Babajanyan; pop music; music of the USSR; harmonic language.

Pop music in the USSR emerged at the turn of the 20th century. 1930
1940 — 20s of the 20th century. It appeared as a subsequent development of ro-
manticcreativity. Popmusic flourished in the 1960s and 1980s. The community
of professional poets, avant-garde poets of the 60s and songwriters, brought the
pop song to a new level. Such poets as: Nikolai Dobronravov, Robert Rozh-
destvensky, Andrey Voznesensky, Leonid Derbenev, Evgeny Yevtushenko, etc.
Music for the USSR stage was written by professional composers, usually mem-
bers of the Union of Composers of the USSR: Alexandra Pakhmutova, Evgeny
Krylatov, Raymond Pauls, Alexander Zatsepin, Mikael Tariverdiev, Evgeny
Krylatov, Arno Babajanyan. "The post-war years on the stage were a time of great
hopes, songs about good mood and endless love; the 60s reflected the ideas of
cosmopolitanism and were full of soulfulness and conversations about personal
things. The pop — scene of the 70s was distinguished by homegrown and sincere,
calmness and search; songs about the recent war and the Motherland, about love,
were played. The 70s were the heyday of VIA and the formation of national
scenes with their own language and sound” [1, p. 7]. Songs were performed by
professional singers who necessarily have a musical education, such as: losif
Kobzon, Muslim Magomayev, Lev Leshchenko, Eduard Khil, Klavdia Shulzhen-
ko, Anna German, Edita Pieha, Valentina Tolkunova, Maya Kristalinskaya.

One of the brightest namesof Sovietpop, music was the name of the com-
poser Arno Babjanyan. This article is dedicated to some stylistic features in his
pop music. We will focus on the composer's melodic and harmonic language of
the composer. This topic has not yet been fully covered in the research literature.
However, many research works have been written about the stylistic features of
pop songs and mass songs by A. Zucker, V. Syrov, and |. Mayevsky.

Arno Arutyunovich Babajanyan became a truly popular composer of the
USSR. His songs were played everywhere: on TV and radio, in films, they were
sung at home. The problem of modern pop song sand the XXI century is the loss
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of meaning, both in the melody and in the text. Composers often turn to instru-
mental music, but their work is conducted in studios using computer programs
that do not require special musical education. The main purpose of modern pop
music is entertainment. The music lost its melody, and the harmonic language be-
came primitive. Arno Babajanyan spoke about his work as follows: "A song
should not only entertain or give pleasure, it should carry some meaning. | try to
write songs, so that they have a deep meaning, so that they are and clear to every-
one and reach the hearts of many people. My music contains such timeless themes
as: true love, friendship, honesty, loyalty, loyalty and constancy” [2, p. 7].

Arno Babajanyan has written a huge number of beautiful songs. The first
of them — in 1958 for the film "Pesnya pervoy lyubov". They quickly gained
popularity. "The composer collaborated extensively and fruitfully with poet
Robert Rozhdestvensky and singer Muslim Magomayev. Together they wrote
such songs, as: "Blue Taiga", "Smile", "Be with Me", " In an unexpected hour","
Meeting”, "Memory"," Call Me"," Make a Wish", "Thank You", "Wedding".
Phenomenal success also fell to the share of songs written in collaboration with
Yevgeny Yevtushenko: "Don't Rush", "Ferris Wheel", "Your Tracks"; with An-
drey Voznesensky: "Year of Love", "Moscow River", "Give me back the Mu-
sic"; with Leonid Derbenev "The Best City on Earth" [3, p. 7].

Arno Arno Babajanyan was a talented pianist. One of his favorite com-
posers is Sergei Vasilyevich Rachmaninoff. Like Rachmaninov, Babajanyan
was a bright melodist and this was reflected in his songs. The tunes were usually
very simple and clear to the audience, which made them popular.

The composer's skill has the necessary accessibility. This is clarity, clarity
and, at the same time, musical complexity, compositional ingenuity, richness of
harmonic and melodic language. Therefore, it is necessary to turn to Babajan-
yan's songs, since this is a mass genre, it does not exclude harmonic language.

Babajanyan's earliest songs were very similar to Russian romances. For ex-
ample, the song "Evening Song", written to the words of Nikolai Grybachev. This
song became popular and dear to a large number of Soviet people. The harmonic
language of the composition is simple, mainly based on a quarto-fifth sequence
with deviations in related keys. The combination of a cantilena melody and a fair-
ly simple harmony perfectly conveys the lyrical image of unrequited love.

The main feature of Arno Babajanyan's harmony is the synthesis of jazz,
classical, folk Russian and Armenian music. He used different types of compli-
cation, alterations, vertical complication, the use of delays, clusterchords, chords
with seconds, and dissonances. It combined blues rhythms (trioli, syncopation)
with classical rhythms. In such works as "Lullaby", on the words of Ashot Gro-
shi and "Give me back the music"”, on the words of Andrey VVoznesensky, this is
clearly visible. The melody remains simple, but at the same time the harmonic
language becomes more complex. This is due to the popularization of Western
music in the USSR in the 1960s and 1980s, schools of jazz music began to ap-
pear, and dance genres such as twist and shake became very popular. The com-
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poser began to add these elements to his music, thereby decorating a simple
classical melody with blues and jazz chords.

After Muslim Magomayev arrived from Italy and gave Arno Babajanyan
recordings of European music and songs performed and by Adriano Celentano
and other Italian artists, the inspired composer began to look for a new sound in
music. Fruitful work with the poet Leonid Derbenev and singer Muslim Ma-
gomayev brought the scene of the USSR one of the first songs songs in the twist
genre-"The Best City on Earth" — to the stage of the USSR in 1964. The very
first twist in the USSR was the song Yu. Saulsky's "Black Cat" (1963). "The
song "The Best City on Earth" performed by Muslim Magomayev was broadcast
on the radio for a month, but it was suddenly banned. Nikita Sergeyevich
Khrushchev initiated the ban: "A twist about Moscow? Ban it!". A few months
later, in October 1964, Khrushchev was dismissed. According to legend, the po-
et Leonid Derbenev once came to the radio and said: "Well, Magomayev did
everything he could. Khrushchev was removed. Will you be broadcasting our
song now?" The answer was "'rehabilitation” of the song" [3, p. 7]. The song be-
came very popular, everyone danced to it.

The next work in this genre is a song, written in 1965, in Yerevan, to the
words of Anatoly Gorokhov — "Beauty Queen™. "The reaction of listeners to the
song was such that within a month it dominated all the dance floors of a huge
country, and as a result of a survey conducted by the popular publication So-
vetskaya Kultura, it became the "Best Song of the Year" Such a success of the
"Beauty Queen" was very much disliked by cultural officials. They were out-
raged that the twist style, which was alien in ideology to the Soviet people, had
gained such unheard-of popularity, were also sensible people among the func-
tionaries who defended the fervent composition and did not allow it to be on the
forbidden shelf. Special thanks should be paid to the editor-in-chief of All-
Union Radio, Nikolai Chaplygin. Soon the song, which became a hit in our
country, also conquered foreign countries..." [3, p. 7].

"The main factor that influenced the fate of Babajanyan's songs was the
interweaving of text and music components. His twists reflected a deep interest
in the addictions of Soviet youth of the 1960s, who felt the spirit of "thaw" free-
dom. Melodic catchiness, intonation fireiness combined with the vivid imagery
of A. Gorokhov's text made "Queen" a real anthem that celebrates female beau-
ty. "The best city on Earth” (words by L. Derbenev), in turn, became the anthem
of love for Moscow. Musically and stylistically, the, twists are quite close: fast
tempo, accents on the first, second and fourth parts in the size of 4/4, hard beat.
However, in the song culture of the Soviet era, content dominated” [4, p. 7].

Collaboration with a professional — baritone singer, Muslim Magomayev
and such poets as: Robert Rozhdestvensky, Evgeny Yevtushenko, gave such
"hits": "Ferris Wheel", "Wedding", "Don't Rush”, "Make a Wish". From the"
pen "of the composer came out, one by one, songs:"The first one did not have
time to gain popularity, as the second one already became a hit" [6, p. 7]. For
example, the song "Don't Hurry", written in 1961 to the words of Yevgeny Yev-
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tushenko, was performed, in addition to Soviet singers, by foreign performers.
The song was translated into French under the title "Jesuis | Ia" and performed
by Mireille Mathieu.

Arno Babajanyan managed to "'sing" the text, feel it, think about it and put
it to music. He perfectly mastered the melody, he managed to choose it correctly
so that it touched the person listening to ye to the depths of the soul. "Babajan-
yan's songs are characterized by an optimistic perception of life, an open, trust-
Ing intonation, and a bright, generous melody" [5, p. 7].

The pinnacle of Arno Babajanyan's creative work is "Nocturne”, written
by him for piano and orchestra in 1980. This piece is like the quintessence of all
the stylistic features of the composer. "Nocturne" is the clearest example of the
dominance of melody. This work has received universal recognition and has be-
come popular all over the world. Despite the simple harmonic language, the
composer used classical T - S - D turns, quarter - o -fifth sequence, clarity and
clarity of the melodic language. On was able to achieve this sound, thanks to the
skill of intonation — "singing royal"”, similar to the human voice. Initially, Arno
Babajanyan created this piece in order to perform it himself on the piano. But,
subsequently, many poets and performers turned to him with a request to write a
song to the tune of "Nocturne”. Arno Harutyunovich forbade doing this, saying
that the melody will "say" more words. "No, you don't need to touch this thing.
When I'm not here, do what you want" [6, p. 7].

After the composer's death, losif Kobzon turned to Robert Rozhdestven-
sky with a request to write poems to the composer's music. The poet soon wrote
a very poignant text. The first performance of "Nocturne" took place in 1984 at a
concert in the Column Hall of the House of Unions. The extraordinarily lyrical
and heartfelt melody of the Armenian composer Arno Babajanyan, combined
with the surprisingly deep lines of Robert Rozhdestvensky's poem, became a tru-
ly great and vivid hymn of love.

In addition to his enormous popularity in pop music, Arno Babajanyan al-
so wrote academic music. With it, he began his career as a composer.

The composer's Armenian roots are clearly traced in academic music.
Such works as "Intermezzo", " Capriccio”, "Vagharshapatskiy dance" are writ-
ten in the folk dance genre. He wrote these pieces in a dodecaphony system, but
despite this, Babajanyan was able to convey the national flavor through rhythm
and melody [7, p. 7].

"Having as a creative reserve already a certain previous experience of pi-
ano transcription of folk melodies, Babajanyan, in accordance with the new
trends of the time, and, of course, individual perception of the style of pianism,
gives his own version of the composer's interpretation. The originality of the
musical language and compositional structure of Babajanyan's piece is observed
in the richness of multidimensional harmony both vertically and horizontally,
the functional differentiation of texture coordinates, and the thematic interpreta-
tion of figurative material. intonation generalization of folk tunes within the ar-
chitectonics of the miniature genre..." [7, p. 7].
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One of the most significant and popular academic works is the "Elegy" in
memory of Al Khachaturian g - moll. In it, the composer revealed the folk song
"Qani vur Jan im" by Sayat Nova. A. Babajanyan heard it in the house of A. And
Khachaturian, where he collected material for the ballet. This tune was played on
duduk by Armenian folk music artist Musta Markar. In the piece, you can empha-
size a beautiful and simple folk melody based on the Phrygian turn from T to D. It
uses an abundance of melismatics, trills, thereby transmitting the sound of duduk
with the help of a piano. "Guys love your folk music, it will make you different
from others..." — said Aram Khachaturian to his students [2, p. 7].

In this article, we have reviewed some stylistic features of Arno Babajan-
yan's music — his harmonic language and melody.

The poet Andrey Dementyev accurately described the composer's charac-
ter traits: Dementyev — "He was a man in love with life. There was so much hu-
mor and humanity in it that the music itself was born out of this kindness. He
had an intuitive sense of beauty Arno Babajanyan remained the composer of
light and joy" [3, p. 7].

The music of Arno Babajanyan has not lost its relevance to this day, de-
spite the huge number of modern, not always highly artistic pop songs, true art
lovers again and again turn to the work of this brilliant composer.

Bibliography

1. "Arno Babajanian's Ferris Wheel". To the 100th anniversary of the composer's birth. A
documentary. URL : https://www.youtube.com/watch?v=6 :// www.youtube.com / watch
? v =6 xDb 2 IKtxDk (accessed: 03/20/2023).

2. Ananyan K. A. "Compositional features of piano miniatures in Armenian music of 1940-
1950." 1998. 132-138 p.

3. Arno Babajanyan's biographical website URL: https://babajanyan.ru/ (accessed on
03/20/2023).

4. Maria Shatrashanova. Arno Babajanyan: ‘Radicalisms' of the 1960s. Issue no. 4. 2021
(776) (accessed: 03/20/2023).

5. Musicians about music. Arno Babajanyan. URL.:
https://youtube.com/watch?v=dv161HLNC-M (accessed: 20.0.03.202.2023).

6. website. AS Pushkin Provincial City Library of Arts A. S. Pushkin, Voronezh. URL :
https://art-library.vrn.muzkult.ru/news/62845971 (accessed on 03/20/2023).

7. Wikipedia "Music of the USSR" URL.: https://ru.wikipedia.org/wiki/MUZY KA _SSSSSR
(accessed: 03/20/2023).

=00



V1. UNDERSTANDING AND EVALUATION
OF THE PHENOMENON OF INNOVATION
IN THE CULTURE OF DIFFERENT TIMES AND PEOPLES

—_—
CULTURE OF THE ERA OF DEVELOPED SOCIALISM

S. V. Pogorelaya Candidate of Philosophy,
assistant professor,

Vladimir State University

named after A. G. and N. G. Stoletovs,

Vladimir, Russia

Summary. The article analyzes the nature of the changes that took place in Soviet society and
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of culture, its connection with the state ideology are analyzed.
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The so-called "stagnation years" associated with the name of L. I. Brezhnev
(mid-1960s — early 1980s) were a time of changing ideological postulates. The
unreality of building communism in the USSR in the terms outlined in the third
Program of the CPSU became obvious. The emphasis shifted to the concept of
developed socialism, which provided an ideological basis for the existing forms
of organization of society. A characteristic feature of this period was the strength-
ening of administration, including in the field of cultural life management.

The ideological control of the country's leadership over the work of writers,
poets, artists, and composers has increased. In 1966, at the XXIII Party Congress,
L. I. Brezhnev noted two equally undesirable extremes existing in Soviet artistic
culture: "denigration” and "varnishing of reality”. However, other participants of
the congress more clearly expressed the general position of the party leadership.
A. I. Solzhenitsyn's novel "One Day of Ivan Denisovich™ and other works con-
taining at least a hint of criticism of the existing system received extremely nega-
tive reviews. Works of art devoted to the most tragic pages of the past and the
most acute problems of the present are gradually becoming "illegal”.

Authoritarian methods of regulation came into sharp conflict with the
needs of society. The actual lack of political freedom, real participation in the
management of production, in public affairs hindered the social activity of the
population. The congresses, meetings and conferences of teachers, higher school
workers, and creative intelligentsia that were regularly held at this time were
formal in nature, their decisions did not change the existing state of affairs. This
caused passivity, apathy in one part of society and dissatisfaction with the exist-
ing order of things in another.
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At the junction of two epochs — "thaw" and "stagnation" — the dissident
movement was born (from Lat. dissidens — dissenting, in a figurative sense —
dissident). The volume of Samizdat literature has increased many times. The au-
thorities responded to the "liberties" of cultural figures with all kinds of punitive
measures. In 1966, the writers A. D. Sinyavsky and Y. M. Daniel were convict-
ed of publishing their works in the West. At the beginning of 1970, A. T. Tvar-
dovsky was dismissed from the post of editor-in-chief of the "New World", who
united writers around the magazine who sought to democratize and liberalize
society. Avant-garde trends in art were banned or hushed up. The influence of
the censored press was increasing in artistic life.

Ideological, organizational and other problems of the cultural sphere were
often aggravated by material difficulties. The residual principle of financing cul-
ture, which had been established even before the war, and the fundamental un-
derestimation of the non-productive sphere remained. Due to lack of funding
(and the impossibility for this reason of the necessary restoration) by the mid-
80s, the Tretyakov Gallery, the State Historical Museum and a number of other
major cultural objects of the country were closed. To solve the problem, they
tried to attract the help of public organizations. For example, the activities of the
educated in 1966 brought tangible results. All-Russian Society for the Protection
of Historical and Cultural Monuments. The society united the efforts of organi-
zations and individuals to carry out restoration work, gave an organized charac-
ter to the movement of voluntary assistants of restorers that arose in the early
70s. The contributions of the members of the Society were quite a significant
contribution to the material support of the restoration work.

In general, the development of culture in the “stagnation years™ was char-
acterized by contradictory trends. On the one hand, the Soviet culture of the
1970s — early 80s develops trends laid down by the Khrushchev "thaw". It is be-
coming more receptive to the achievements of the world and national culture of
the past, the ideals of humanism, democracy, freedom continue to live in it.

The material base of culture was also strengthened, in any case, the state's
expenditures on the sphere of culture as a whole were steadily growing. If in
1970 they amounted to about 56 billion rubles, then in 1985 — 125.6 billion ru-
bles. However, with the growth of absolute indicators, the share of these ex-
penses decreased, the share of this item in the expenditure part of the state budg-
et decreased.

On the other hand, the pressure of censorship is increasing, administration
in culture and art is increasing, certain limits are being set, going beyond which
Is fraught with "oblivion™. The work of poets-bards B. Sh. Okudzhava, A. Ga-
lich, V. Vysotsky was "not welcomed" and, in fact, was "semi-banned". As
"avant-garde" until the mid-80s, the works of E. V. Denisov, S. A. Gubaidullina,
A. G. Schnittke, who subsequently left the country, were practically not per-
formed. Many talented writers, film and theater figures, musicians were expelled
from the country or forced to emigrate. In 1974, A. 1. Solzhenitsyn was deprived
of citizenship. Film director A. A. Tarkovsky, theater director Yu. P. Lyubimov,
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cellist M. L. Rostropovich, singer G. P. Vishnevskaya, writer V. P. Nekrasov,
poets A. A. Galich, I. A. Brodsky (convicted at home for "parasitism"), artists
O. N. Tselkov, M. M. Shemyakin, etc. were abroad. Their work for many years
was officially "deleted" from Soviet culture.
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The period from the mid-1960s to the early 1980s in the field of culture
was characterized by contradictory trends. On the one hand, its fruitful devel-
opment continued, the material base of culture was strengthened. On the other
hand, the ideological control of the country's leadership over the work of writers,
poets, artists, and composers has intensified.

Authoritarian methods of leadership came into sharp conflict with the
needs of society. It is no coincidence that at the junction of two epochs, the
"thaw" and "stagnation”, the dissident movement was born. The origins of this
phenomenon should be sought in the disappointment of a significant part of so-
ciety in incomplete, partial reforms after the XX Congress. During this period,
the volume of Samizdat literature increased many times. It was through samizdat
that some works by A. A. Akhmatova (for example, Requiem), unpublished or
little-published works by M. A. Bulgakov, A. P. Platonov, M. M. Zoshchenko,
A. T. Tvardovsky, A. I. Solzhenitsyn, etc. were often available to the domestic
reader.
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As a counteraction to cultural routine, stagnation, as an independent crea-
tive activity, the "underground" emerged, a mockingbird double of official cul-
ture, which took its baton from the OBERIU of the 1920s and the "youth prose™
of the 1960s. In the mid — late 80s, "Moscow — Petushki" by Ven. Yerofeyev,
"School for Fools" by Sasha Sokolov and other works that glorified their former
"illegal" authors were published.

The authorities responded to the "liberties" of cultural figures with all
kinds of punitive measures. In 1966, demonstrative trials of dissidents took
place: writers A. D. Sinyavsky and Y. M. Daniel were convicted of publishing
works in the West. At the beginning of 1970, the editor-in-chief of the "New
World" A. T. Tvardovsky was dismissed, who united writers around the maga-
zine who sought to democratize and liberalize society. The pressure of the cen-
sored press has increased. The resolution of the Central Committee of the CPSU
"On increasing the responsibility of the heads of the press, radio, television, cin-
ematography, cultural and art institutions for the ideological and political level
of published materials and repertoire” (1969) actually restored the tradition of
party decisions in the field of literature and art of the 1940s.

The literature of the Brezhnev era, for the most part, developed the direc-
tions that arose during the thaw ("village prose"”, "urban prose", etc.). A notable
phenomenon was "village prose”, which enriched modern literature with the
works of F. A. Abramov (‘'Paths-crossroads”, "House", tetralogy "Spinning
Wheels"), V. I. Belova ("Carpenter's stories”, novel "Eve"), V. P. Astafieva
("The Last bow", "Theft", "Tsar-fish") B. A. Mozhaeva ("Men and women",
"Alive"), V. G. Rasputin (novellas and stories "The Last term", "Live and Re-
member"”, "Farewell to Mater”, "Live for a Century — love for a Century"),
V. M. Shukshin ("Stove-benches"”, "Kalina Krasnaya", the novel "Lyubaviny",
etc.). The problems of traditions and continuity became characteristic themes
raised by writers-villagers, the ties of generations, the specifics of people's life
and the uniqueness of the national character. In their works, anxiety sounds for
centuries of accumulated spiritual values, for a person whose way of life, foun-
dations have been subjected to radical social breakdown.

In V. G. Rasputin, the center of the narrative was usually a simple man
from the village, worldly wise, but little affected by civilization and perceiving
as a huge disaster the approaching urbanization, the change of cultural epochs,
the crumbling foundations of life. V. M. Shukshin's frequent topics are the fate
of a person who has fallen into an unusual environment for him (release from
prison, moving from the village to the city, etc.), changing the whole structure of
village life under the influence of the onset of urban culture.

A number of talented prose writers work in the traditions of "urban"
prose, including A. Bitov, S. Kaledin, A. Kim, V. Konetsky, as well as the ma-
jority of "dissidents", since their dissent and protest were conditioned by the sit-
uation of the confrontation of the personality is growingdue to external pressure.
Their heroes are usually city dwellers fighting against the "stupefying" influence
of various stereotypes (ideological, aesthetic, ethical, psychological), leveling
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the personality in an authoritarian state. Resistance to "stagnation” generated the
creativity of V. Aksenov, G. Vladimov, V. Voinovich, etc.

The recognized leader of the "urban™ prose was Yu. V. Trifonov, who re-
flected the everyday life of the Moscow intelligentsia, the moral tosses of his
contemporaries. In a series of short stories ("Exchange”, "Preliminary Results",
"Another Life", "The Old Man"), he showed "small tragedies” from the life of
the urban intelligentsia, tests of its morality at the everyday, everyday level.

A special place in the literature of these years belongs to "military" prose.
At this time, highly artistic works about the Great Patriotic War were created by
such authors as Yu. V. Bondarev ("Hot Snow"), B. L. Vasiliev ("And the dawns
are quiet here ..."), K. D. Vorobyov ("Killed near Moscow"), V. V. Bykov ("It
doesn't hurt the Dead"). From the pages of works about the war of the 1970s —
early 1980s, the actual military realities are gradually disappearing — descrip-
tions of specific battles, etc., but more and more attention is being paid to the in-
ternal, psychological collisions of the heroes. The main idea that can be traced in
all these writers who have gone through the war is that victory, in the end, was
achieved by the actions of each battalion, the heroism of each soldier.

In general, the literature of the 1970s — early 1980s develops trends laid
down by the Khrushchev "thaw". The ideals of humanism, democracy, and free-
dom continued to live. However, ideological control over literature and art was
tightening. There were certain limits in creativity, going beyond which was
fraught with "oblivion" of the author. Many talented writers were forced to emi-
grate, including writers A. 1. Solzhenitsyn, V. P. Nekrasov, poets A. A. Galich,
I. A. Brodsky (convicted at home for "parasitism"), etc. Human destinies were
being broken, and the country was losing its intellectual and creative potential.

Despite all the difficulties and contradictions inherent in the time, the ar-
tistic life of these years was distinguished by diversity and richness. Spiritual
searches of the 1970s contributed, among other things, to the appeal to the cul-
tural heritage of the past, its in-depth understanding. The names of B. Pilnyak, I.
Severyanin, O. Mandelstam were returned to the domestic literature (although
ideological stereotypes in the evaluation of their works were very slowly worn
out). There has been a noticeable increase in interest in domestic and foreign
classics. It was during this period that many significant works of Russian litera-
ture (F. M. Dostoevsky, L. N. Tolstoy, I. S. Turgenev, A. S. Pushkin,
M. Yu. Lermontov, A. P. Chekhov), as well as foreign (Ch. Dickens, T. Mann,
O. Wilde).

In the second half of the 70s — early 80s, plays by A. N. Ostrovsky were
increasingly staged and filmed. His characters seemed to have received a rebirth:
too much of what the playwright described (abuse of office, bribery, theft, mis-
management of bureaucracy) was part, among other things, of Soviet reality.

The use of classics to express current problems of our time also became
one of the specific features of the artistic life of that era, an attempt to circum-
vent censorship obstacles, although it was not always possible to do so.
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Summary. This article presents the features of the spread of this type of addiction as
gambling addiction at the present time, defines the features of the game and what they can
give a person, describes the reasons for a teenager to leave for virtual reality and its
consequences for interpersonal interaction.
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B nwoBoM mepecmorpe MexayHapogHo Kiaccudukanuu Oosie3Hen
(MKB-11) nog Ha3BaHMEM «UTPOBOE PACCTPOMCTBOY BKIIIOYEHA 3aBUCUMOCTD OT
KOMITBIOTEPHBIX Urp. MIrpoMaHus ¢ 4pe3MEPHBIM YBIIEUEHUEM KOMITbIOTEPHBIMU
U BUJCOUTPAMU paccMaTpUBAETCs Kak 3a0o0jieBaHUE U TPeOyeT CIEIUaIbHOro
JICYEHUSL.

B nocnennue roapl urpoBasi 3aBUCUMOCTD CTajla OJIHOW W3 aKTYaJIbHBIX,
COLIMATIbHBIX, MEUIIMHCKUX U TICUXOJIOTHYECKUX MPOOJIeM POCCHICKOTO 001Ie-
cTBa. B ¢BA3M ¢ pacpOCTpaHEHUEM U TOCTYITHOCTBIO KOMIIBIOTEPHBIX U OHJIANH
UTpP, OTCYTCTBUEM JIOJIKHOTO KOHTPOJISI CO CTOPOHBI TOCYAapCTBa MPAKTUYECKH
BCE€ CJIOM HACEJICHHs MOJBEPKEHbI MPUOOPETEHNIO JAaHHOTO BUIA 3aBUCUMOCTH.
3amaua OCIOXKHSETCS W TEM, YTO B CBSI3M C TJI00aIbHBIM HH(POPMAIMOHHO-
TEXHUYECKUM IMPOTrPECcCOM KOMIBIOTEP HEOOXOAMM YEIOBEKY B 00Opa3oBaTelb-
HOM U mpodeccuoHanbHON AeaTeNbHOCTU. CTPEMUTENbHBIN TPOrpecc KOMIbIO-
TEPHBIX TEXHOJIOTUM MOCIYKUJI YBEIUUEHUIO KAYECTBEHHBIX U KOJIMYECTBEHHBIX
MIOKA3aTeeld B MPOU3BOJICTBE KOMIIBIOTEPHBIX UIP: CO3/IATENId CTPEMSTCS pea-
JM30BaTh HOBbIE (PYHKIIMU B UIPE, CIIOCOOCTBYIOIINE YETOBEKA TOCTOSHHO BO3-
BpalaTbCsl K WIrPOBOM AEATEIBHOCTH, a MaccoBbl€ MHOIOMNOJIb30BATEIbCKUE
onnaiH-urpel (MMO) BoBIEKalOT Ha CBOM TUIAT(OPMBI COTHU TeMEpOB, CO3/1a-
Basi WJUTIO3UIO «OOIIHOCTH» C 3JIEMEHTAMU MOOIIPEHUS U HaKa3aHUsl.

B Hacrosimee BpeMsi BBIIEISIOT CIEAYIOIINE PA3HOBUIHOCTH UTPOMAaHUU:
3aBUCUMOCTh OT a3apTHBIX UTP (JIyZIOMaHUs, TeMOJIMHT) U 3aBUCUMOCTh OT KOM-
MBIOTEPHBIX UTP (KOMIBIOTEPHAs UTPOMaHUsI, KUOEpaIIUKITUsI, TeUM-a I quKIIHS,
KOMITBIOTEPHAS UTPOBasi 3aBUCUMOCTH) [2].
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Urpa criocoOHa yAOBJIETBOPATh HAIKM COLMAJIbHBIE MOTPEOHOCTH WIIU
CIOCOOCTBOBATh YXOAY OT PEaJbHOCTH, B KOTOPOM MBI UCIBITHIBAEM COLIUAJb-
HbIe MPOOJIEMbl. 3aBUCUMOCTb OT UTPOBOM JAESTENBHOCTH JOCTUTAETCs, KOrjaa
U3HAaYaJIbHO UMEETCS ONpeneNieHHas MCUXO0J0rnyecKas ya3BUMOCTh WIIM HEBO3-
MO>KHOCTb yJOBJIETBOPEHHUS NOTPEOHOCTH B MOJIYYEHHM YJIOBOJBCTBUA. W3-
BECTHO, YTO JIJISl JOCTUKEHUS MTOCIIETHEr0 HEOOXOANUMBI TPH COCTABIISIOIIME:

1) aBTOHOMMWSI,;
2) CII0KHOCTD;
3) CBsI3b MEXKIY YCUIMEM U Harpajou.

B moBcenHEBHON XU3HM WIPOMaHbl HE PaCIOiararoT JaHHBIMU COCTaB-
JSIOLMMU, OTHAKO OONBIIMHCTBO UT'P CIIOCOOHBI PEIOCTABUTh HAaM MX BCE WIIH
CO3aTh WLIIO3UIO UX NPEIbSIBICHUS.

HaubGonee moasep:keHbl UTPOBOI 3aBUCMMOCTH TMOJPOCTKH U MOJIO/bIE
moau. CornacHo uccnegoanuto C. A. Xa30Boil ISl TOJAPOCTKOB C BBIPAXKEH-
HBIMH OCOOCHHOCTSIMH KOMIBIOTEPHOM 3aBUCUMOCTH XapaKTEPHbI «HEraTHUBHAs
HANPaBJIEHHOCTh Ha MEKJIMYHOCTHOE B3aUMOJIEUCTBHE, BpaXK€OHbIE YCTAHOBKU
Y HETaTUBHOE OKpALIEHHBbIE SMOLMHU B OOIIEHWH, HU3KUI YpPOBEHb AMIIATUU U
obmwmrensHoCcTHY [3, €. 73].

BbIcOKHII YpOBEHb MHTPOBEPCHM, HEUPOTU3M, HETAaTUBHU3M, HU3KUU ypO-
BEHb 3MIIaTUU 3aTPYAHSIOT MEXIMYHOCTHOE B3aUMOJICHCTBUE, & KOMIIBIOTEPHBIE
UTPBI BBICTYNAIOT «KOMIIEHCAIMI» HEeyAau B OOLIEHUH C JPYTUMHU JIFOAbMH, 103~
BOJISISL IOAPOCTKY M30aBUTHCSI OT HETATUBHBIX 3MOLMK M NMEPEKUBAHUM, OIIYyIIIe-
HUS OJMHOYECTBAa. J[aHHas 3aBUCMMOCTBH BBICTYIAET CTPATETHMEN COBJIAJAHHUS
HOJIPOCTKA CO CJIOKHBIMU JKU3HEHHBIMU OOCTOSITENIbCTBAMH, CIIOCOOOM HX CaMo-
peayinzanyy U camoperyssinud. OJJHaKo OrPOMHBIN YPOH YPE3MEPHOE YBJIECUECHUE
UrpaMu HaHOCUT Ha BCE MCHXOJIOTMYECKUE CPEpPbI, U3MEHSS OBEICHYECKUE ac-
NEeKThl, MOTHBAIMOHHYIO, KOTHUTHUBHYIO M HMOLIMOHAJIHHO-BOJEBYIO C(]epHl,
CHIKAsI IIKOJIBHYIO YCIIEBAEMOCTh M (PU3NYECKOE CAMOUYYBCTBHE.

CornmacHo nmamasiM A. FO. EropoBa B Tepanuu WrpOBOM 3aBUCUMOCTHU
MOKHO YCJIOBHO BBIJIEJIUTh HEMEIUKAMEHTO3HYIO (IcMXoTepanus, 12-maroBbie
nporpaMmMbl) U (papmakoTepanuro (aHTHUIETIPECCAHThl, aHTArOHUCTHI OMUOU/I-
HBIX PEIENTOPOB M HOPMOTHMHUKH) [1].

Takum oOpa3zoM, JiMlla ¢ UTPOBOM 3aBUCUMOCTHIO HMCHOJB3YIOT YXOJ B
BUPTYaJIbHYIO PEATbHOCTh KAaK CTPATErUIO COBIAJAaHUs C UMEIOIIUMUCS TPYIHO-
CTSMH, 1 OCHOBHAs 3a/lauya TEPAUU 3aKII0YAETCS B BO3BPAILEHUU 3aBUCUMOIO
YesioBeKa K JEHCTBUTEIbHON PEealbHOCTU MYTEM pPa3pellieHUs ero COLMAIbHbIX
npo0JieM, B TOM YHCII€ B MEKJIMYHOCTHOM B3aUMOJIEHCTBUM.
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BN OJMHOYECTBA U BO3PACTHBIE OCOBEHHOCTHA

JUYHOCTH
IO. b. llabikoBa Kanouoam ncuxonocuueckux nayx, ooyenm,
E. B. Tecas Mazucmpanm,
Kybanckuii cocyoapcmeennulil

YHUgepcumem,
2. Kpacnooap, Poccus

Summary. The article presents the results of the diagnosis of types of loneliness in three age
groups: adolescence, middle adulthood and old age. The following types of loneliness are
considered: negative experience, denial of loneliness, temporary loneliness, fear of responsi-
bility, physical loneliness and spiritual loneliness.

Keywords: types of loneliness; age features.

[Tcuxonornyueckoe HaMoJHEHUE MOTPEOHOCTHM B OJMHOUYECTBE BCE dallle
paccMaTpuBaeTcsl Kak rpoljemMa camoil JTMYHOCTU. Pa3Hble m0u mo-pasHOMY
BOCIIPUHUMAIOT OJJMHOYECTBO: OT OCTPOrO IMOIMOHAIBLHOIO OOJIE3HEHHOI'O CO-
CTOSIHUSA, 10 BO3MOXXHOCTHU JUYHOCTHOTO POCTa, camopa3ButTus [2, 3].

Hecmotpss Ha orpomMHOE YHCIO HCCIICOBAaHWM U BBISBICHHBIX (DAKTOB,
BOIIPOC MEPEKUBAHUS OJIMHOYECTBA HE TEpsieT cBoel akTyanbHocTH [2, 3]. Co-
BPEMEHHBIM MUpP BCE CHIIbHEE AKTYaJTM3UPYET BHYTPUIMYHOCTHBIA KOHQIMKT
MEXy MOTPEOHOCTHIO B COIMAIBHON NMPUHAMIECKHOCTA M MOTPEOHOCTHIO B
JUYHOM TPOCTPAHCTBE, yeauHeHuto [4]. CoBpeMeHHbIE YCIOBHS AKU3HU YEIOBE-
Ka, HATIOJTHSIOT MEePEKUBAHUE OJIMHOUYECTBA HOBBIM COJIEP>KaHHUEM.

[lenbto mpecTaBICHHOTO UCCIEA0OBaHUS CTAI0 ONpPE/IeNICHUE pa3Inunii B
OCOOEHHOCTSIX MEPEeKUBAHUSI OJJMHOYECTBA PA3HBIMU BO3PACTHBIMH T'PYIIIAMH.
B namelt paboTe npecTaBlieH CpaBHUTEIbHBIA aHAIN3 PE3yJIbTaTOB OMPOCHUKA
nepexxuBanus oguHoyectra E. A. ManakoBoii [5].

B wuccnepoBanum ydactBoBasio 90 pecnOHAEHTOB TPEX BO3PACTHBIX
rpynim: moapoctku 15—-16 ner, cpemuss 3penocts 35-40 ner, nmoxwmisie 60—65
JIET.

I moATBEpKIAEHUSI CTATUCTUYECKON 3HAYMMOCTH PAa3JIMYUl UCTIOJIb30-
BaJICS KpuTepui MaHHa-YUTHH, IPUMEHAEMBIN MTOIIAPHO.

Pe3ynbraThl MOAPOCTKOBOM I'PYIIIIHI.

OJMHOYECTBO KaK HETaTUBHOE YYBCTBO MEPEXKHUBAETCS MOJPOCTKAMU J0-
CTaTOYHO PEAKO WM B Ipejesiax HopMaTUBHbBIX nokaszateneit (10,1 6amna). Hera-
TUBHOE OTHOIIIEHUE K OAMHOYECTBY HE XapaKTEPHO JJIsl MOJPOCTKOBON TPYIIIIHI.
MBI cunTaem, 4TO 3TO CBSA3AHO C BBICOKOM ITO3HABATEIBHOW aKTUBHOCTBIO IO~
POCTKOB, HalpaBJICHHON BHYTPh CaMOT0 ceOsl.
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OTtpullanue nepeXuBaHus OJUHOYECTBA BBIPAKEHO BBIIIE HOPMATHUBHBIX
nokazareneit (15,47 6amna). OdeHb 4acTO MOAPOCTKH OTPHUIIAIOT CBOE YYBCTBO
OJIMHOYECTBA, CTapasich U30erarh OLIEHKU ce0sl KaK 4elloBeka OJUHOKOro. Bos-
MOHO, 3TO CBSI3aHO C TMEPEKUBAHUEM CBOETO HOBOI'O COIMAIBHOTO CTaTyca,
IpU KOTOPOM OBITh OJJTMHOKUM HE BCETJIa SBISETCS MO3UTHBHBIM, M MOAPOCTOK
JOJDKEH TMPUHAIEkKATh KAKOW-TO TPYINE U YYyBCTBOBATh C€0S 4acCThIO ITOM
TPYIIIIHIL.

OArHOYECTBO KaK BPEMEHHOE SIBJICHHE TAK)KE BBHIPAKEHO BBILIE CPETHETO
(16,83 6anna). [logpocTku 1OCTATOYHO YACTO CUUTAIOT, YTO CYIIECTBYIOT OOBEK-
TUBHBIE BPEMEHHBIE, KPATKOCPOUHBIE ()aKTOPHI BEIHYKJACHHOTO OJMHOYEeCTBa. 10
€CTh CUTYallMH, IPU KOTOPHIX MOJPOCTOK BBIHYXKIEH OCTaBaThcs 0e3 apyseil, 0e3
noAepKKu. M MoApOCTKH CTaparoTcs OTHECTUCH K 3TOMY, KaK BPEMEHHOMY 3a-
TPYAHEHHIO, HE PACCMATPHUBAs TAKYIO CUTYaIUIO0, KaK JMYHOCTHYIO OCOOCHHOCTb.

OamHOYECTBO KaK cTpax OpaTh OTBETCTBEHHOCTh Ha Ce0s €IIé HE SBISCT-
Csl aKTyaJIbHBIM JJIs1 TOAPOCTKOBOTO Bo3pacTa (11,6 6amna). [TogpocTku emé He
BCTYIAIOT B T€CHbIE TNIYOOKHUE JTUYHOCTHBIE OTHOIICHUS. B cBsi3u ¢ 3TuM B 15-
16 ner y HUX €€ HET BBIPAXKEHHOI'O U OCO3HAHHOTO MEPEKUBAHUS CTpaxa pac-
TBOPUTHCS B MApPTHEPE, MOTEPSTH ceOs B IIEHHOCTSIX U HOPMAaTHBAaX MOBEICHUS
JPYroro 4yeiaoBeka.

JIyXOBHO€ OIMHOYECTBO, KaK OTCYTCTBUE MOAJEP/KKU U MOHUMAHUS CO CTO-
POHBI OJTU3KHX JIFOJICH, TaKKE HaXOJUTCS Ha YPOBHE CPETHUX HOPMATHUBHBIX 3HA-
yenuii (11,4 6amna). 1o cBSA3aHO C TeM, YTO LIEIOCTHOE, TyXOBHOE S, MHUpPOBO3-
3peHHe TOJIbKO HAYMHAIOT (POPMHUPOBATHCS B MOAPOCTKOBOM Bo3pacte. OHU ele
HE OKa3bIBAIOT OOJIBIIIOTO BIIMSHUS HA TIOBEJIEHUE M CAMOOTHOIIIEHHE MOAPOCTKA.

A BOT mikana (pU3MYECKOr0 OJIMHOYECTBA, KaK CIIECTBUS COOCTBEHHOMN
HETPUBJICKATEILHOCTH, SBJISETCA 3HauUMOW miisg mojapoctkoB (13,1 OGamna).
OdeHpb 4acToO MOJPOCTKU YKA3bIBAIOT HA TO, YTO OHU OJMHOKH M3-32 COOCTBEH-
HBIX BHEIIHMX OCOOCHHOCTEH. YacTo MOJPOCTKH MPEAIoararoT, 4To eciu Obl
OHM ObUTH O0JIee MPUBJIEKATEIbHbI, TO OHU OJHO3HAYHO ObLIU Obl MEHEE OJMHO-
k. IMEHHO B MOJPOCTKOBOM BO3pACTE CaMOOILIEHKA BHEIIHETO BU/IA OKA3bIBAET
BJIMSIHUE U Ha COLIMAJIbHBIC OTHOIICHMS, U HA CAMOOTHOIIIEHHE, U Ha TIepeKUBa-
HUE oauHouecTBa [1].

B uenomM, B moIpoCTKOBOI rpyIilie TPH IMOKa3aTess OJAMHOYECTBA HaXo-
JSATCS BBIIIIE HOPMATUBHBIX 3HAYEHUU.

Pe3ynpTarsl BTOpOW BO3pACTHOM I'PYIIIIBI.

HaubGomnee BbIpakeHbl B JaHHOM BO3PACTHOM rpymnme mokKazaTreid OJAHHO-
yecTBa Kak HeratmBHoro 4dyBcTBa (18,4 Gamna). [lpencraBurenu maHHOW BO3-
pPacTHOM TpyNIbl YKa3bIBalOT HA TO, YTO OJJMHOYECTBO — ATO HETaTUBHOE UYB-
CTBO, C KOTOPBIM HYKHO OOpPOTBHCSI U KOTOPOE MPUBOJUT K HETaTUBHBIM MOCIIE -
CTBUAM. BO3MOXHO, 3TO CBSI3aHO C HEKOTOPBIM CTPAXOM OJIMHOYECTBA, KOTOPHIiA
HAYMHAET OCO3HABaThCs B 3TOM Bo3pacte [1]. UenmoBek TakuM oOpa3oM cTapaeT-
Csl TIOJIaBIIATH B ce0e ATO MepeKUBAHUE.

OcranbHble HIKANbI, OTpPaXKAIOIIME OTPUIAHUE TMEPEKUBAHUS OJMHOYE-
ctBa (10,13 Gamma), oIMHOUECTBO KaK BPEMEHHOE BBHIHYXXICHHOE SIBIICHUE
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(14,27 Ganna), OMMHOYECTBO KaK CTpax OTBETCTBEHHOCTH (7,23 Oaya), 1yXOB-
Hoe oanHouecTBO (10,4 6amna) m puszndeckoe oguHoYecTBO (6,23 Oamna), Me-
10T MOKa3aTelld B Mpeienax HOPMBI.

Pe3ynbTaThl NOKUIION TPYIIIIEL.

B moxxwmnoii rpymnme ocTpoil sBISISTCS MpoOsieMa OJUHOYESCTBA KaK Hera-
TUBHOTO uyBcTBa (20,5 6anna). [loxumbie noau cTpeMsTcs n30aBUTHCS OT YyB-
CTBa OJMHOYECTBA, YAaCTO HE BU/ST B HEM PECYPCOB U HE XOTST €ro UCIOIb30-
BaTh KaK KOHCTPYKTHUBHBIA PECYpPC OCMBICIEHUS COOCTBEHHBIX MEpPEKUBAHUIA,
CBOEM XM3HU. HacTO y MOXKWIBIX JIOJIEN MEPEKMUBAHUE OJUHOUYECTBA CBSA3AHO C
OOBEKTUBHBIMHU XaPAKTEPUCTUKAMU COIMATBHON M3osauu. B Takoil curyanuu
HEraTUBH3aLMs OJIMHOYECTBA yCYryousieTcsi (PaKTUUeCKUM OTCYTCTBUEM JOCTa-
TOYHOT'O KOJIMYECTBA COLUAIIbHBIX KOHTAKTOB [1].

Otpullanue nepekuBaHUsl OJMHOYECTBA MMEET MOKa3aTelu B Ipeienax
HOpMEI (9,6 Gamna). Jlnst moKuioro Bo3pacTa HE XapaKTepHO OTPHIATh camMy
po0sieMy OJIMHOYECTBA B JKM3HU. 3pemiasi TICUXHUKA B3POCIOTO YeI0BEKa U 00b-
EKTUBHBIE YCJIOBUS COKPAIIEHUS COIMATbHBIX KOHTAKTOB MO3BOJISIOT MOKUIIBIM
JO/ISIM U30€raTh OTPUIIAHUS MEPEKUBAHUS OJTUHOYECTBA.

OnuHOYECTBO KaK BPEMEHHOE BBIHYKICHHOE SABJIICHHE TaK)Ke HAXOAUTCS B
npezaenax TectoBoi Hopmbl (11,77 Ganna). Jlronu moxuiaoro Bo3pacta MoHMMa-
I0T OMPEIEICHHYI0 HEOOPAaTUMOCTh CHUKEHHUSI COLIMAbHOM aKTUBHOCTH M OT-
HOCATCS K HEU pEAIUCTUYHO.

Ctpax OTBETCTBEHHOCTH 32 OTHOILEHUS C APYTMMHU TAK)Ke BBIPAXKEH clia-
60 (11,1 6amna). B moxumom Bo3pacTe OMBIT B3aMMOACHCTBUS C JIIOJIBMH T103-
BOJISIET YyBCTBOBATh C€0sl IOCTATOYHO YBEPEHHO B CUTyallMU MPUHSITUS OTBET-
CTBEHHOCTH U 32 KOHKPETHBIE OTHOIIEHUS YENIOBEKa, U 3a COOCTBEHHBIN KHU3-
HEHHBIU ITYTb.

B oTnmume ot ABYX OCTaNIbHBIX TPYIII, B 3TOM IPyNIe BIPAXKEHO TyXOB-
Hoe oauHouyecTBO (17,93 6Gamna). UMEHHO B MOXWIOM BO3pacTe s JIIOjAeu
OYEHb BAXXHO MUMETh DPSJOM 4YEIOBEKa, KOTOPBIM OylIeT pa3fensiTh I[EHHOCTH,
KU3HEHHYIO0 (Priocodurio, MUPOBO33PEHHE, B3IJISIIBI HA JIIOJEH U camoro ceos,
Ha CBOIO MPOXKUTYIO KU3Hb. IMEHHO OTCYTCTBHE TAKOTO YeI0BEKa B )KM3HU BHI-
3BIBAET OCTPOE OIIYIICHWE OJUHOYECTBA Yy IMOXKWIBIX JIOACH. bonblion xu3-
HEHHBIN OMBIT, CTPYKTYPUPOBAHHAS UCTOPUS KU3HU, YCTOMUMBBIC IEHHOCTU U
KU3HEHHBIE CMBICIIBI MTO3BOJSIOT MOXKUIBIM JIOJIM UMETh U YCTOHYUBYIO, TO-
HSTHYIO CUCTEMY JTYXOBHBIX IIEHHOCTEH U MOTPEOHOCTEH BHICIIETO MOPSIIKA.

[Tokazarenu (pU3MYECKOro OJJMHOYECTBA HU3KUE M HE BBIXOAT 3a MpeJie-
761 HOpMEI (6,97 Ganna). Gusudeckoe S BO B3pOCHBIX BO3pACTax y>Ke HE SBIIS-
€TCSl ICTOYHUKOM MOCTPOEHHUS COIUATBHBIX OTHOIIEHUI.

CTaTUCTUYECKU 3HAYMMBIE PA3IUYMs BBISIBICHBI MEXKIY TPEeMsl BO3pacT-
HBIMH TPYTIIIAMH 110 OOJBITUHCTBY IIKaJI OMPOCHUKA.

CpaBHUBas TpU BO3PACTHBIE TPYIIIBI, Mbl MOKEM T'OBOPUTH O TOM, UTO:

— TOJPOCTKOBYIO TPYNNY OTJIMYAIOT OTPULIAHUE MEPEKUBAHUS OJIMHOYECTBA

Y OTHOILIEHHE K OJJUHOYECTBY KaK BPEMEHHOMY BBIHYK/ICHHOMY SIBIICHHIO;
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TaK’)K€ MMEHHO JUISl IMOAPOCTKOBOM TPYNIIBI XapaKTEPHO NPUIHUCHIBATH
NPUYNHBI OIMHOYECTBA CBOEMY BHEIIIHEMY BUY, BHEITHEMY OOJIHKY;

— BTOPYIO TIPYIIY OTIMYAIOT HU3KHE IIOKa3aTelId OAWHOYECTBA, KpOME
IIKJIbI HETATUBHOI'O 4YyBCTBA. /{1 maHHOW rpynmbl €IWHCTBEHHBIM HC-
TOYHUKOM OJMHOYECTBA ABJISETCS HENPHUI3Hb 3TOIO COCTOSHUS;

— TIOKWJIBIX JIFOJIEW KPOME OJMHOYECTBA KaK HETaTUBHOI'O YyBCTBA OTINYa-
€T BBICOKMI YPOBEHb TYXOBHOCTHU M CBSI3aHHOE C HUM IIEPEKUBAHUE OJIH-
HOYECTBA.
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