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I. RELIGION AND UNRELIGIOUS CULTURE
OF SLAVIC COUNTRIES IN MODERN
AND CONTEMPORARY HISTORY

—_—

PA3BUTHUE JUUYHOCTHU PEBEHKA B PYCCKOH CEMbBE

A. M. I'puropseBa Yuumens,
O. B. I1an¢uioBa CpeoHnss ooueoopazosamenvhas wikona Ne 7,
C. A.T'onamknna 2. Acmpaxamnw, Poccus

Summary. The development of a child's personality in a Russian family was a matter for the
older generation. The upbringing of boys and girls in Rus' was very different from each other.
Worldly wisdom was a clear observation of the formation of a growing personality.
Keywords: childhood; physical and emotional health; diligence; responsiveness; diligence
and postal service to the older generation.

JIETCTBO BCeraa CYUTANIOCh HAYAJIOM, M3 KOTOPOI'O Pa3BHUBAIOTCS BCE Ka-
YecTBa B3pOCIOro uesioBeka. Ha pa3BuTHe JIMYHOCTH MOAPACTAOLIETO MOKOJIEe-
HUSl HEU3IJIaIUMOE BIIMSIHUE MMEJ MCTOPUYECKH CIIOXKMBIIMICS yKJaz, Onaro-
Japs KOTOPOMY PACTUJIA W BOCIIUTBHIBAIA MOKOJIECHHUE PA3HBIX MOJIOB HA MPOTS-
KEHUU Bcell ku3HU. OO 3TOM TOBOPST PYCCKHE MOCIOBUIIBI: «J[UTATKO — 4TO
TECTO: KaK 3aMECHJI, TaK U BBIPOCIIO», «Y UM CBbIHA, KOTJ1A ITONEPEK JIABKH JIEIKMUT,
BJIOJIb BBITSIHETCSI — TPYIAHO OyneT», «K yuemy peGEHka mpuy4uIb, TO OT HErO U
noJay4duib». M mo3TomMy CylecTByeT MHOXECTBO PUTYaJlOB M OObIYaeB, KOTO-
pbI€ HAUMHATU COOJI0IaThCS Cpasy Ke Mocie pokaeHus miaaenna. Korma pox-
Jajicsl Malb4MK, TO MYMOBUHY €My Mepepe3alu Ha CTpesie WM TOMOope, YTOOBI
OH BBIPOC OXOTHUKOM WJIM MAacTEpOBBIM. /[eBOUKe — Ha BepeTeHe, 4ToObI cTajna
xopoter xo3siikoit. [lymok o0s3aTenbHO TEpeBsS3bIBATN JTHHIHOW HUTKOM, B
KOTOPYIO BIUIETAJIMCh BOJIOCHI MaTepH U oTua. OTHoBCKas pybaxa Obuia nepBoii
MEJIEHKOM JUISl ChIHA, 10Yb IEJICHAIN B MATEPUHCKYIO OJICKIY.

Bocnuranue Manb4MKoB M 1€eBOYEK Ha Pycu CHIbHO OTIM4anoch Apyr OT
npyra. BaxxHoe 3HaueHHe B pa3BUTUU OYIyIIEro MYy>KUWHbI «bojbliakay BbI-
IIOJIHSAJI OTEW, JUIS IEBOYKM — MaTh. Bo3pacT A0 IBYyX JET CUMTAJICS PAHHUM
nercTBoM. 1103ToMy B mepBble rojibl KU3HU peOEHOK CUMTAJICSA TOJNBKO PeOEH-
KOM MaTepu, OT KOTOpO#l 3aBHcCeNO0 (PU3MUECKOE M HIMOLMOHAIBHOE 3/10POBHE
MaJbllla. JTO SABJISUIOCH BaXKHOM OCHOBOM ISl Pa3BUTHUS YEJIOBEUYECKUX KAUECTB,
HEOOXOIMUMBIX I €r0 JajJbHENIIEN )KU3HU B OOIIECTBE.

IIposiBNATE MHTEPEC K MAJBINIY OTEL HAYMHAJ IIOCJIE TOro, Kak €My HcC-
NOJIHSAJIOCH JBa rojla MHOrAAa U mo3xe. M ¢ 3Toro BpeMeHu Majab4yHMKu OOJible
BpEMEHU NPOoBOAWIH ¢ OTIoM. OTell caXkan ChlHA Ha KOHs, Opaj B ToJie, ToKa-
3bIBaJI, KaK MPaBUIILHO 00paIiaThCsa ¢ HOXKOM U APYTUMU UHCTPYMEHTAMU.
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Houb emé goyiroe BpeMsi ocTaBajiach ¢ MaTepblo. B oTimuue ot chiHa, Ur-
Pl JOoYepu ObUIM HANpaBJICHBI Ha BEACHUE XO3SMCTBA M yXOJ 3a MJIAIIINMH
cecTpéHkaMu M OpaTWkamMu. B 1mIecTh JIeT JeBOYKa MOrja CaMOCTOSATEIBHO
MPSICTH TIPSDKY, IMTACTH MEIIKHUX KUBOTHBIX U NTUIl. C CEMHICTHETO BO3pacTa OHA
y4ujIach BBINIMBaTh, HaKaIuiMBasi cBO¢ npujaanHoe. C JecaTu JIeT Bejla jJoMalll-
HEe XO35SHUCTBO — MoaMeTana u30y, Mblja MOCYAy, OB, MOTJa MOJ0UTh KOPO-
BY, U IPU HEOOXOJMMOCTH MOIJIa OCTaThCS 3a CTApIIyI0 ¢ MayblllamMu. bymny-
YO KCHIIMUHY BOCIHUTBHIBAIM OBITh UYTKOM, OCMOTPHUTEILHOM, KCHCTBEHHOM,
n00poit u JackoBoi. Benp Ha He€ Bo3araaruch 0053aHHOCTH HE MPOCTO KEHBI U
MaMbl, HO U XpaHUTCIbHHUIIBI CEMEHHOro ouvara. M kak MCTHMHHAs IPOAOJLKa-
TeJIbHUIIA POJIa OHA JOJIKHA YYBCTBOBATH M MMOHUMATh JTI000€ HACTPOCHUE U CO-
CTOSIHHE JOMOYAIEB U pearupoBaTh M0 00CTOSITEILCTBAM.

Majib4uKM ¢ OJMHHAAUATH JIET CAMOCTOSATEJbHO padoTaju B moJie:
naxajm U cesyid. YUeTbIpHAAUATUIETHHE MOAPOCTKHA CYUTAJIUCH PABHOILIEH-
HbIMH Pa0OTHHMKAMH, KAK M HUX OTHbI. 32 3TO BpeMsi OTPOK 0JI’KeH ObLI
HAYYHUTbCA ObITH CMEKAJMCTBIM B PA3HBbIX CUTYalMsiX, BLIHOCJAMBBIM K JIKO-
OBIM TPYJAHOCTSIM, YMeJIbIleM B BeJeHUH JoMamHero xo3siicrea. HapaBne ¢
CHJION W JIOBKOCTHIO, OyAyIIUiI MY»KYHHA JOJIKEeH ObLJI YMeTh KOHTPOJIUPO-
BATh CBOM MOLMM U 4yBCTBA. CaMo€ II1aBHOE C PAHHETO BO3PACTa MAIbYMKA
YYWIH 3alTUIIATh CBOO KEHIUHY (MaMy, CECTPY, )KEHY) U BCIO CBOIO CEMBIO.

N3apesne Ha Pycu BocniutanueM M oO0ydeHUEM IMOAPACTAIONIErO MOKOJIe-
HUS 3aHUMAJTUCh CTapeHIIMHBI poaa — 6a0ymku u aeaymku. OHU UMENH U Tpe-
METHO XPaHWIW NYXOBHBIE IIEHHOCTH, NIEPEAaBasi MX U3 YCT B YCTa KaK KOTAa-TO
nepegany uM ux npeaku. O0 3TOM FOBOPUT OTPOMHOE MHOXKECTBO MOTOBOPOK,
MOCJIOBHII, CKa30K U MPUCKA30K, B KOTOPHIC BIJIETCHA BCS KUTEHCKas MyAPOCTh.
OHa ObUTa HATJISTHBIM TPUMEPOM JIJII CTAHOBJICHMS MOJIpACTarOIIeH JIMYHOCTH,
pacKpbIBaroIias MPeJACTaBICHUS O JOOpPEe M CIPaBEIJIMBOCTH, O IIPaBJic U COBE-
CTH, O CThIJIe U YBakeHUHU. C caMoro JIeTCTBa peOEHKY NMPUBUBAIN TPYA0TII00UE,
OT3bIBYUBOCTD, MPUIICKHOCTh U MouTeHue. CaMbIM CTPAIIHBIM MPECTYIIECHUEM
CUUTAINCh 3aBUCTh, 0OMaH, BOPOBCTBO, 3JI0CTh, JIOXKb — BCE TO, YTO IMOPOYMT
YeCTh JIIOOOT0 YeJoBeKa.

Bbub6anorpadguyeckuii cnucok

1. JepexneeBa H. U. CripaBounuk kiaccuoro pykosoauresns. — M.: BAKO, 2005.
2. 3axapona JI. Jluts B oduepenu 3a jgackoit. — M., 1991.
3. Maxos ®@. C. Koro MsI pactum. — M., 1989.
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Il. LANGUAGES AND CULTURE OF SLAVIC NATIONS
AS THE REFLECTION OF THEIR ETHNO-CULTURAL
CONSCIOUSNESS

—_—

GENRE OF MUSICAL PERFORMANCE-FAIRY TALES
IN THE PERFORMANCE ACTIVITY OF A PROFESSIONAL FOLK
VOCAL AND CHOREOGRAPHIC COLLECTIVE

E. V. Marufenko Candidate of Pedagogical Sciences,
I. E. Vasileva Associate Professor,
Master’s student,

Vladimir State University,

Vladimir, Russia

Summary. The article is devoted to the performing activities of a professional folk vocal and
choreographic ensemble. The article discusses the genres of musical performance-fairy tale
and buffoonery fun on the example of the folklore performance "The Snow Maiden" and the
musical fairy tale "Morozko".

Keywords: musical performance-fairy tale; buffoonery fun; folk vocal and choreographic
collective.

Traditionally, folk vocal and choreographic art combines song, dance and
instrumental art, each in turn is represented by separate genres, has its own sub-
species, historically, established and having features and forms of performance
in conditions of a specific way of life and life purpose [1]. For example, Russian
folk dance is divided into two main genres — round dance and dance. The round
dance, in turn, can be divided into ornamental and game, dance — dance, group
dance, mass dance, quadrille, etc. All of them are timed to calendar holidays and
rituals, family and household plots, epic genres, everyday and festive events of
folk life [2].

The syncretic nature of folk songs, dances and musical creativity presup-
poses the development of synthesis in the performing arts, the search for new
genre forms for their further embodiment in the work of the vocal and choreo-
graphic collective.

In 1997, the artist of the ensemble I. E. Vasilyeva "Rus" was given the
opportunity, with the permission and approval of M. N. Firsov, to stage a gradu-
ation performance based on the play-tale by A. N. Ostrovsky "The Snow Maid-
en". The content of the play is interesting because in it A. N. Ostrovsky de-
scribes almost the entire cycle of the Russian calendar and the human relations
of the ancient Slavs. The plot is based on a Russian folk tale, gleaned by
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A. N. Ostrovsky from the second volume of the "Poetic Views of the Slavs on
Nature" by A. N. Afanasyev (1867).

This was the first step — the rudiment of a new solution to the stage form
of the ensemble. And a new technique has become — the word! In addition to the
ability to sing and dance, the artists had to learn to speak, combine vocal and
dance skills with the art of speech. In the combination of all three components:
the song, the dance, the word accompanying the action, the syncretism that un-
derlies folk art is manifested.

There were many difficulties in setting the task. But, thanks to the lively
interest and the great desire of the artists to create something new, thanks to
their sacrifice for the sake of art, they managed to accomplish their plans.

Less than two months were allotted for the production of the play. During
this time, it was necessary to choose the main characters, for example, in the
person of Mizgir it was a ballet dancer, now the director of the ensemble "Rus"
Eduard Akhmetov, the role of the Snow Maiden was performed by the artist of
the choir Valentina Panteleeva. The bright image of Kupava was created by the
artist of the choir Anna Lyubanskaya. The difficulty in learning the texts and
working on the image turned out to be a difficult task for artists who had not
previously encountered the techniques of drama. The selection and learning of
song material, staging mise en scene, working with dialogues and replicas re-
quired creative and professional dedication. The artists themselves volunteered
to help the director: Nadezhda Pereverzeva participated in the production of
dance numbers, the musical accompaniment was taken over by the head of the
orchestra Nikolai Litvinov (currently the artistic director of the Rus ensemble),
the selection of costumes was handled by Nadezha Akishina and Anna Bagrova,
the scenery was made by the guys with their own hands. In the end, it turned out
to be a musical performance-a fairy tale performed by the State VVocal and Cho-
reographic Ensemble "Rus", where the artists were able to prove themselves in a
new quality.

The closed screening of the performance was successfully held on the
stage of the regional Vladimir Philharmonic, arousing considerable interest
among the audience. He was not presented to a wide audience, but laid new pre-
requisites for the further creative path of development of this unique, inimitable
creative collective — "Rus"

December 24-27, 2011 a new musical fairy tale "Morozko" was shown on
the same stage. Combining the artistic word, vocals and choreography into a
single dramatic action, the artistic director of the ensemble N. V. Litvinov, to-
gether with the director and author of the texts of the play — Honored Artist of
Russia, the chief director of the VIadimir Puppet Theater Vladimir Miodushev-
sky, raised the team to a new stage of development, returning to the origins of
past experience, projecting the present future, and, as V. G. said.
Miodushevsky: — "... together with Nikolai Litvinov, we came up with a genre
for the future performance — buffoonery fun" [4]. It should be noted that it goes
well with the fairy tale genre itself.
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The plot of the play is borrowed from a fairy tale by V. Odoevsky's
"Moroz Ivanovich" and the famous film adaptation of A. Roe "Frost", but differs
from the variants of the fairy tale. V. G. Miodushevsky wrote the texts himself,
some of them are written on numbers taken from the program "Rus": "Golden
Mountains" — the buffoons sing, "Love, brothers, love!" — the song of robbers.

The buffoons pass through the whole genre composition of the perfor-
mance through the action. Being its narrators, they skillfully and deftly trans-
form into acting robber heroes, using attributes, plasticity in the movements and
habits of the characters, "trick dances and funny fights". And according to the
laws of a fairy tale, in which there are certainly main characters, magical charac-
ters, transformations and magic, buffoons harmoniously merge and combine the
vocal-choreographic-fabulously funny-instructive construction of the genre.

The role of the orchestra is interesting, emphasizing the characteristics of
the characters with musical themes: gait, their emotional mood, movements; the
use of various sound effects.

Vocal performance is distinguished by separate solo numbers: Christmas
trees, Frost, Lyubasha, Snowstorm; dance — using attributes: brushes (dance
with brushes in the house of Frost)

These performances were a great success and not only with the young au-
dience. And the further continuation of the fabulous buffoonery fun was eagerly
awaited by the public.

Bibliography

1. Genres of musical folklore: what are they and what are they? — URL: https://music--
education-ru.turbopages.org/music-education.ru/s/zhanry-myzykalnogo-folklora / (ac-
cessed: 21.11. 2022)

2. Klimov A. A. Fundamentals of Russian folk dance. studies. for students of universities of
arts and culture / A.A. Klimov. — M. : MGUKI Publishing House, 1994. — p. 318

3. Buffoonery fun for the joy of children. — URL.: https://vladimir.mk.ru/articles/2011 (ac-
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SYNCRETISM OF RUSSIAN FOLKLORE IN THE PERFORMANCE
ART OF A PROFESSIONAL FOLK VOCAL AND CHOREOGRAPHIC
COLLECTIVE

E. V. Marufenko Candidate of Pedagogical Sciences,
l. E. Vasileva Associate Professor,
Master’s student,

Vladimir State University,

Vladimir, Russia

Summary. The article considers the syncretism of Russian folklore as the basis of the creativ-
ity of a modern vocal and choreographic ensemble. Russia, rich in diverse regional folklore
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traditions, is represented internationally by a large number of creative collectives created ac-
cording to the regional-style principle. An innovative approach to the realization of the syn-
cretic nature of folklore as a single dynamic action is considered on the example of the vocal
and choreographic ensemble "Rus".

Keywords: syncretism; folklore; regional style principle; vocal and choreographic ensemble.

All creativity presupposes development and transformation: be it theater,
cinema, vocal, instrumental, artistic or choreographic creativity. It can be ama-
teur, amateur and professional.

In folklore, both professional and amateur creativity, song and dance and
instrumental genres are inextricably linked with each other by the historical na-
ture of folk art, rooted in the distant past, reflecting various aspects of folk life,
customs, rituals, beliefs [2].

The rich folklore traditions of Russia served as the basis for the develop-
ment of folk vocal professional art. One of the first such collectives was the
M. Y. Pyatnitsky Choir, organized in 1911 and received serious state support af-
ter the October Revolution [3].

Currently, there are more than 10 professional folk choirs of international
level, such as: the State Academic Folk Choir, the Mitrofan Pyatnitsky Choir,
the Kuban Cossack Choir, the Northern Folk Choir, the Ryazan Popov Folk
Choir, the Siberian Folk Choir, the Voronezh Russian Folk Choir named after
Konstantin Massalitinov, the Volga Folk Choir named after Peter Miloslavov,
Omsk, Ural and Orenburg Folk choirs [4]. In addition to choirs, there are a
number of vocal ensembles and song and dance ensembles, which were created
according to the regional-style principle, taking into account cultural, geograph-
ical and religious-everyday traditions, reflected in melody, rhythm, dialect,
manner of performance and other features.

A special place among them is occupied by a vocal and choreographic en-
semble, in which song and dance are combined into a single whole, and instru-
mental accompaniment acts as a link. Such a connection follows from folk tradi-
tions, which are characterized by the syncretism of the arts, where dance, song
and instrumental music are combined into one dramatic action, subordinated to a
single goal.

It is interesting to analyze the principles of the embodiment of the syncret-
ic nature of folklore in the work of the folk vocal and choreographic collective,
namely in the combination of various genre forms in the performing skills of art-
ists. In this article we consider them on the example of the State VVocal and Cho-
reographic Ensemble "Rus" named after M. Firsov [1].

What is the peculiarity of such a team? The name alone speaks for itself:
"vocal and choreographic ensemble”, i.e. an ensemble combining song and
dance, where singers sing, dancers dance. This has been the case for a long time
in folk professional choirs and ensembles. Such as the choir. Pyatnitsky,
Uralsky, Orenburg, Volga, Uralsky, Ryazan choirs, etc. A large number of art-
Ists occupied their niche for professional purposes, and each performed his task
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in the team, namely: the vocal group of the choir sang and was sedentary and, as
expected, this function was assumed by ballet dancers. Such a stereotype was
quickly destroyed when the vocal and choreographic ensemble "Rus", created in
1973 by the artistic director, Honored Artist of Russia Yakov Khokhlov, was
headed in 1986 by a graduate of the State Institute. Gnesinykh (now the Russian
Academy of Music) — Mikhail Nikolaevich Firsov, — Honored Artist of the Rus-
sian Federation, laureate of the State Prize of Russia.

Having preserved the original idea of performing, in a relatively short
time he brought the team to a completely different level of artistic skill, where
the main form of stage decisions, with the exception of individual numbers, be-
comes a vocal-choreographic composition, united by a single dynamic action, in
which vocals and choreography are almost equivalent. To do this, the choir art-
Ists are intensively engaged in choreography, merging into the dance and vocal
fabric of the composition, and ballet dancers, along with the choir artists, learn
and hone their vocal skills. The decoration and the link of the vocal and choreo-
graphic action is a unique orchestra of Russian folk instruments, conducted by
the Honored Artist of Russia Nikolai Vasilyevich Litvinov, who is now the artis-
tic director of the ensemble.

All members of the collective are given "an extremely difficult task: to
sing and dance in one person”, and musicians should be able to play various folk
instruments: horns, pipes, gusli, ocarina, percussion, accordion, accordion, etc.,
therefore, artists should be versatile.

Thanks to the given direction of the ensemble, unique performers were
born in the collective, whose tricks were practically not repeated by anyone. One
of the brightest examples is the number "We have under the forest, the forest",
in which the male group of the collective participates: dancers and musicians.
And it's amazing when a musician does the most difficult trick "slider" while
simultaneously playing the pipes masterfully. The first and only performer of it
Is the piper Oleg Pereverzev. It is important that he moved to the instrumental
group from the vocal composition, having mastered the pipe and other wind mu-
sical instruments perfectly. The slider with the accordion playing, which was
successful in the performance of ballet dancers Andrei Suganyak, Vladimir
Kuzminov, Alexander Novoselsky, also leads the viewer to delight and admira-
tion. Having done the tricks, the artists are included in the general vocal and
dance action. To perform performing tasks of this level of complexity, an artist
must have good breathing, balance, have trained muscles, be able to master
playing an instrument perfectly and combine all this together by willpower.
And, of course, behind all this lies hard and exhausting work, which does not
exclude injuries. But it is precisely these amazing efforts of artists, often exceed-
ing their strength and overcoming uncertainty and fatigue, that prove the possi-
bility of embodying the syncretism of Russian folklore in all its diversity. And
the creative will of the artistic director, thanks to which innovative ideas are re-
alized, distinguishes the vocal and choreographic ensemble "Rus™ among many
other folk collectives and determines the further path of its development.
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BU3YAIN3ALIUA N HUPPOBU3ZAIIUA B COBPEMEHHOM
CHEHUYECKOM UCKYCCTBE

T. B. Ctynka Mazucmp
Xapvrosckas 2ocyoapcmeennast

axkaoemusl KyJibmypbl,

2. Xapvxos, Ykpauna

Summary. The article analyzes the technologies of visualization and digitalization, virtual
reality and immersive technologies, which have become a powerful and promising entertain-
ment tool in the context of contemporary performing arts, which develops the information
space as a space of art and real communication between people.

Keywords: visualization and digitalization in contemporary performing arts; digital enter-
tainment content; virtual reality technologies; immersive technologies.

[TompITaeMcs paccMOTPETh BU3YyaTU3AlMIO U IU(POBU3AIMIO B COBpE-
MEHHOM CIIEHMYECKOM HCKYCCTBE. [ JITaBHBIM 00pa3oM, MOXKHO BBIACIUThH He-
CKOJIBKO KPHUTEpPHEB, MPUCYITUX ITU(PPOBOI MPON3BOJUTEIHPHOCTA KaK OCHOBO-
nosnaratomue. Crienyer paccMOTpeTb, KaK TaKhe MOHSTHS, KaK MpPOMEXYTOY-
HOCTb, IPO3pAaYHOCTh U TunepMenuaibHocts (bonrep, 2000), yto npeacrasie-
Hbl B IIU(PPOBOM CI[EHUYECKOM IMPOCTPAHCTBE U KaK OHU TPAHCPOPMUPYIOT H
pacUIMpPSIIOT MPOCTPAHCTBEHHOE BOCIIPUATHE U CO3J]al0T UMMEPCUBHYIO U KUHE-
TUYECKYIO TeaTpajbHYyI0 ciieHorpaduio. PaccMoTpum paznndHbie TEXHHUYESCKUE
U XyJI0KECTBEHHBIE MOJXO0JIbI K BU3YyaldU3alud U MU(GPOBU3ALNUU, B YACTHOCTU
TaKue TOHATHS, KaK MOTPYKEHUE W WHTEPAKTUBHOCTH, MEIWA, BUICOMDIIIHHT,
po0sieMbl B peanu3aluu MU(POBOTO CIEHUYECKOrO 3pEnila, KOTOPhIE IIUPO-
KO HCTOJB3YIOTCS B CIIEHUYECKO-IIM(GPOBOM IIpocTpaHcTBe [1; 2].

ABTOp onupaercsl Ha UCCIIEIOBAHUS U IMYOJIMKAIIMU, B KOTOPBIX paccMart-
PUBAJIUCH ACMEKTHI MPOOJIEMbI BUPTYAJIbHBIX CPEJl U HMMEPCUBHBIX TEXHOJIOT U
3apyOexHbix aBTOpoB: Mikropoulos, T. A., & Natsis, A., Warburton, S., Dede,
C., Blascovich, J., Loomis, J., Beall, A. C., Swinth, K. R., Hoyt, C. L., &
Bailenson, J. N., Sanchez-Vives, M. V., & Slater, M. Freitas, S. d., & Neumann,
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T., Hew, K. F., & Cheung, W. S., Dunleavy, M., Dede, C., & Mitchell, R.,
Cummings, J. J., & Bailenson, J. N., Potkonjak, V., Gardner, M., Callaghan, V.,
Mattila, P., Guetl, C., Petrovi¢, V. M., & Jovanovi¢, K.

Jlis aHanu3a BbIOpaHO 1U(poBoe Moy «Super Vision», OTMEYEHHOE
Harpagamu komnanuu Intermedia Performance The Builders Association, KoTo-
po€ MpOoaHATU3UPYEM KaK MPUEMbl «HOBOT'O MOKOJEHUS», OMHUPAsCh HAa KpUTe-
pun, npemnoxeHHsle CtuBoM [lukcoHoMm. PaccMoTpum pasnuuHble XyAOxkKe-
CTBEHHBIE I10/IXO0JIbl, KOTOPbIE MPUMEHSIOTCS B 3TOM LU(PPOBOMY 3pEIUIIHOMY
KOHTEeHTY. I[IprBeaemM aHanu3 NPUMEHHUTENbHO HE K aCMEKTY KMBOT'O BBICTYILIE-
HUS (Ha CLIEHE), a K 3alIMCAaHHOMY BHUJE0, T.K. HET TAKOW BO3MOXKHOCTHU IIOCMOT-
pEeTh BBICTYIJICHUE BXKMBYIO, IMOATOMY BBIOpAaH TakOW BapUaHT, KaK KaHaj Ha
YouTube. DT0 HECKOJIBKO APYroi Crocod BOCIPHUATHS CIICHHYESCKOI'O JCHCTBA
yepe3 BUJIE0, HexKenu Ha cieHe. [1o cBoeil npupojie BUAeo HanpasisieT BHUMa-
HUE 3PUTENIA, YKa3blBas, YTO CMOTPETh U KOI/a. DTO MO3BOJISIET YBUJIIETH MO-
MEHTBI, KOTOpBIE, BO3MOKHO, ObUIH OBl MPOITYIIEHbI BO BPEMS KMBOTI'O BBICTYII-
JIEHUsI, OKa3bIBask HA 3pUTENs SMOLIMOHAIBHOE BO3/IEHCTBHE.

PaccmoTpum B3anMozeiicTBHE CIIEHMYECKOTO AeiicTBa M IU(PPOBBIX TEX-
HOJIOTUH, B YaCTHOCTH KaK MCIOJb30BaHUE LIM(PPOBBIX MeIUa U3MEHSAET COBpe-
MEHHOE CIEHHYECKOE U TEATPAIbHOE NCKYCCTBO. JTa TEMA BaXKHA JUJI1 NOHUMA-
HUSl COCTOSIHHSI T€aTpa CErofHs C TOYKHM 3PEHMS BJIMSHUS HOBBIX, ITOCTOSHHO
MEHSIOIIUXCSA U COBEPIICHCTBYIOUIMXCS MYJIbTUMEAUNHBIX CPEACTB U UHCTPY-
MEHTOB, a TAKXE JAJIBHEHUIINX MEPCIEKTHB WX UCIONb30BaHuA. COBpEMEHHbBIE
IU(PPOBbIE TEXHOJIOTUU YK€ CTAJIM HEOThEMJIEMON YacThIO HAIllleH JKHU3HH, 3TO
Kacaercsa M XyJ0XKeCTBEHHOU cdepsl. M3yuas Bu3yanu3anuo U HHUPPOBU3ALHUIO,
XOTENOCh Obl MOHATDH, KaK UCIOJIb30BaTh UX C MOJb30H, HE pa3pyllas Ipu 3TOM
IPOYHBIA KIIACCHUECKUI (POH CLIEHMYECKOTO JIEHCTBOBAHUS /T€aTPaIbHON UTPHI.

TearpasibHble npeAcTaBieHUs, B KOTOPBIX MUCHOIB3YIOTCS IU(PPOBbIE Me-
JMa ¥ KOMITbIOTEPHbIE MPOEKIUU, UMEIOT JOJITYI0 MCTOPUIO, HACUUTHIBAIONIYIO
OKOJIO CcTa JeT. B nanHo# pabore mombiTaemMcsl MOABEPTHYTh COMHEHHIO U TO-
HATB, YTO JIECTBUTEIILHO HOBOTO B OHTOJIOIMM HOBBIX MEAMATEXHOJIOIMH U UX
OpUMEHEHUH B cdepe CHEHUYECKOro HuckyccrBa. Kakue HOBbIe IU(BPOBBIE
YCTPOMCTBA UCITOJIB3YIOTCS CErOJHS U KaK OHU MEHSIOT BOCIIPUATUE ay TUTOPHH.
MO>KHO yTBEpKJaTh, YTO KOMIIBIOTEP JEHCTBUTEIBHO MOPOXKIAET YHUKAJIBHBIC
XY 0KECTBEHHBIE CIIOCOOBI BHIPAYKEHUSI U HOBBIE YHUBEpCAJIbHBIE (DOPMBI CETe-
BOT'O M MHTEPAKTUBHOI'O BOIUIOLIEHUS, YTO OCHAPHUBAET YTBEPKACHUSA MIThIO
Ko3u, koropelii 3asBiser: «B kuOepnpoCcTpaHCTBE U IKPAHU3UPOBAHHOM IPO-
CTPAHCTBE HET HUYET0, TAKUX TEXHOJOTMU BUPTYaJIbHOI0, KOTOPBIE €LIE HE UC-
HOJIHAJIUCH Ha ciieHe». Ho B paBHOM CTEneHu MPU3HAHO, YTO B KOHTEKCTE BU3Y-
anu3auuu U qUGPOBU3aLUNA KOMIIBIOTEPHBIE TEXHOJIOTUHU O0YCIIOBIMBAOT HOBIE
IIPOLIECCHI U SIBICHUS.

Tearp Bcerga ObLT MEXIUCUUILIMHAPHON, «MYJIBTUMEIUUHOW», (OPMOH,
Ha MPOTSKEHUU BEKOB ObUI TECHBIN COI03 C MY3BIKOM U BU3YaJIbHBIMHU 3JIEMEH-
TaMU JIEKOpalui, pEKBU3UTa, KOCTIOMOB M OCBELICHUS, JONOIHUTEIBHO BbIJIBU-
rasi Ha MEPBBIM IIJIaH YEI0BEYECKUM T'0JI0C U YCTHBIN TeKCT. Ha npoTskenun Be-
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KOB TeaTp OBICTPO pAaCIO3HABAI M HMCIOJIL30BA JIPaMaTUUCCKUA M dCTETHYC-
CKUM MOTEHIINA HOBBIX TEXHOJIOTHH.

[TyTh pa3Butusa HUPPOBBIX TEXHOJOTUM B TeaTpe HAYaAJICI CPABHUTEIHLHO
HEZIaBHO, HO YK€ ceiuac MOKHO TOYEPKUBATH €ro MacTabHOCTh M Pa3HO00-
pasue. [{udpoBoe TBOpueCcTBO B chepe CIIEHUIECKOTO UCKYCCTBA U TeaTpa pas-
BHUBACTCS C OTPOMHOM CKOPOCTBIO. EjkeromHo pa3padaThIBarOTCS HOBBIC TEXHO-
JIOTUYECKUE YCTPOICTBA, CIIOCOOHBIE PeaTu30BaTh JTIOOBIC PEKUCCEPCKUE UIIEH.
Hawnbonwiue ycnexu B 3Toi chepe Mbl MokeM HaOmoaaTh B X X1 B.

Bmsyanmmzarus u mudpoBusanmsi, BO-MEPBHIX, MTOJDKHBI 00J1a1aTh KHBO-
CTBIO. DTO O3HAYaAET, UTO O€3 JKMBBIX aKTEPOB U COOBITUH, TPOTEKAIOIIUX B JIaH-
HBII MOMEHT, ObUTO OBI CJIO)KHO TOBOPUTH O CIIEHHYCCKOM JEHCTBE AaKe IPH
Hannauu 1udpoBoro ¢hoHa. Bo-BTOpsIX, BU3yamzanus u 1iudpoBU3aIus JOIxK-
HbI ONUPATHCS HA PA3TOBOPHBIN WJIU S3BIKOBOM KOHTEHT. be3 si3bp1koBOro cojep-
KaHUST CIICHMYECKOE JEWCTBO MPEBpAIIaeTCs B MY3bIKaJbHO-TaHIICBATbHBIH
CIIEKTaKJIb.

OTBeuast Ha IJIaBHBIN BONPOC O BIUSHUHA HOBBIX ITU(POBBIX YCTPONUCTB Ha
CIIEHUYECKOE UCKYCCTBO /TeaTp Yepe3 TaKue MOHATHUS, KaK UHTEPMEANATBHOCTD,
MIPO3PaYHOCTh, TUNEPMEAUATHOCTh, TMOTPYKEHUE M B3aUMOJCUCTBUE, HYNKHO
3aMETHTh, 4YTO BCE OTH KOHICHIMH B IU(POBOM CIEHUYECKOM JICHCTBE
/cTieKTaKje MOMOTaloT MaKCUMAJIbHO TOTPY3UTh 3pUTENS B MPOUCXOJAIIEE Ha
CIleHe. DTO IMOMOTaeT Tak)Ke PaCIIUPUTh BO3MOKHOCTH aKTEPOB BO B3aUMOJICH-
CTBUU C MU(PPOBBIM MPOCTPAHCTBOM WM BHJIICHHE W Bocmpustue 3pureneit. Mc-
MOJIb30BaHUE MYJIBTUMEIUMHBIX TEXHOJOTHMH JaeT BO3MOXKHOCTHb CO3/aTh Ha
CLIEHE TaKOW HEOOBIYHBIM NMpPUEM, KaK B3aHUMOJEHUCTBHE pPEATBbHBIX AKTEPOB C
BUPTyalbHbIMU. CaMoe TJIaBHOE B peaju3aluu J00ro 1udpoBOro CleHude-
CKOTO JCHCTBA /TeaTpaIbHOTO CIIEKTAKJIS — COXPAaHUTh OAJaHC MEXIY BHUPTY-
ATHHOW PEATbHOCTHIO W KUBBIMHU aKTepaMu. Upe3aMepHOe MCTOIb30BaHuEe U d-
POBBIX YCTPOWCTB MOJKET MPUBECTH K YIPOIICHUIO HHPOPMAIIMHA C TOYKH 3pe-
HHS BU3yaJIbHOT O Boctipusitus [1; 2; 6; 7].

CylmHOCTh BUPTYaJIbHOM pPEATbHOCTH PAcCMaTPHUBAETCS B CIIEHUYECKOM
HCKYCCTBE / TeaTpe B TPAJAUIMOHHO MPOTPAMMHOM CMBICIIE C MPUCYIIMMH Xa-
PaKTEPUCTUKAMH:

1) TpexmepHbIe U300pakeHHs] 00bEKTOB, MAKCUMAJIBHO MPUOJIMKEHHBIE K
pEaTbHBIM, CO3JJaHHBIC CPEACTBAMU MTPOTPAMMHUPOBAHHS;

2) NpuUCyTCTBUE aHUMAIUU (CYOBEKT UMEET BO3MOXHOCTh MEHSTH IOJIO-
KEHUE B BUPTYaJbHOM IPOCTPAHCTBE, BBHIMIOJIHATH ONpPEICICHHBIC TEUCTBUS,
BBEIOMpaTh 001acTh 0030pa);

3) B pexxuMme pealbHOro BPEMEHH MPOUCXOAMUT MPOIECC CETeBOM olpa-
OOTKM NaHHBIX (AEHCTBUS CyOBEKTa, HAPUMEP, €TO JBMKCHHS KOHEYHOCTSIMH,
M3MEHEHHE HAKJIOHA TOJOBBI, AIOT BO3MOXKHOCTh M3MEHSATH XapakTep OoToOpa-
KEHUS BUPTYaJTbHON PEaTbHOCTH H JIp.);

4) sadpdext npucyrcTBus (presence), CO3gaHHBIA CPEICTBAMH IPOrpaMMHU-
poBaHMs (CYOBEKT OIIYIIAET WUTIO3UIO0 COJACHCTBUS C MPEAMETaMU WIN IPYTUMHU
CyOBEKTaMH B UICKYCCTBEHHO CO3/IJaHHOW MH()OPMALIMOHHOW peasIbHOCTH) [5].
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HaOuparomue mnonyJisipHOCTh TEXHOJOTMU BUPTYaJbHOW pPEabHOCTH
OTIPEISIISIIOT KITIOUEBBIE MO3UITMK B ONmKaiiieM OymymieM, a epCleKTUBHI MC-
MOJIb30BAHUSI UMMEPCHUBHBIX TEXHOJOTHI MO3BOJSIOT IO-HOBOMY B3TJISIHYTh Ha
CUCTEMY B3aWMOJICUCTBUA uelioBeka ¢ kommbioTepoMm (human-computer
interaction, HCI). PerpocniektuBHBIN aHanu3 pa3Butusi VR-TexHomoruit cume-
TEJIbCTBYET O FOTOBHOCTH W HAJIMYUU TEXHOJOTMUECKUX PEIICHUM, OTCYTCTBUE
KOTOPBIX paHee MPEnsSTCTBOBAIO pa3BuUTHIO0 MHAYCTpun VR. MMmepcoBHOCTH
MO3BOJISIET KAYECTBEHHO MHAY€ B3TJIAHYTh HA COBPEMEHHBIE TEXHOJIOTMHU MO-
TPYXEHUS ¥ MPUHIUI HATJISIHOCTU, KOTOPBIE PACHIUPSIOTCS U JOMOJHSIIOTCS B
ACIIEKTE COBPEMEHHBIX TEXHUUECKHUX BO3MOXKHOCTEH [8].

[TonsiTHE WMMEpPCHUBHOCTH 3apOXKJaeTcsl W 4Yaile Bcero (Gurypupyer
UMEHHO B 00JIaCTH T€aTPaIbHOTO UCKYCCTBA (MMMEPCUBHBIN TEATP), OMPEILIis-
ol opmat, B KOTOPOM 3pUTENb U3 TTO3UIMHU [TACCUBHOTO HAOJIIOIATeNs CTa-
HOBUTCSI aKTUBHBIM YYaCTHUKOM CII€HBI, HEMOCPEICTBEHHO BKJIIOYAETCS B Clie-
HUYECKYIO Urpy. PaccMOTpeHue TEXHOIOTHi TENEeNpUCYTCTBHUS, BBIACISIET Ta-
KoM Moka3aresib Y(PQPEeKTUBHOCTU KaK UMMEPCUBHOCTH (A(PGHEKT MOrpyKeHus).
DddexT morpykeHus CO3qaeT ONIYIICHUE MPUCYTCTBUS B BUPTYAJIbHON Cpeje,
KaK peaJlbHOM MECTE€, YTO 3HAaYUMO caMo MO0 ce0e B KOHTEKCTE BO3MOXKHOCTEU
UCKYCCTBEHHBIX Cp€Jl, KOTOPbhIE€ OTKPBIBAIOT HOBBIE BO3MOYKHOCTH JJISI MOJIHO-
IIEHHOT'0 OCBOCHHMS PA3TUIHBIX HHPOPMAITMOHHBIX ITOTOKOB [8].

NMMepCUBHOCTh MOApa3yMeBaeT TpaHC(HOpMALIMIO 3pUTENss B akKTEpa,
JENUCTBYIOIIErO Ha CIEHE, HAJEIEHHOTO poJibio. MM olyniaercs npucyTcTBHE
NENUCTBHS, OUIYIIEHUE PEATbHOCTH BCETO MPOUCXOISIIEr0 BOKPYI HEro, BOC-
MPUHUMAETCS] 3TO HE TOJBKO ayJIMOBU3YyalbHbIM KaHAJIOM, HO U BCEM TEJIOM, B
T.4. €ro MEPEMEIICHUEM.

Super Vision pucyeT cioXHbI HOPTPET JIMHHUM CBSI3U COBPEMEHHBIX TEX-
HOJIOTHA, PacKphIBasi KaK UX CHJIBHBIC W CJIa0ble CTOPOHBI, TaK U CUJIbHBIC U
cnabble CTOPOHBI MX TOJIb30BaTeNeid. TeXHOIOTUsIMU MOTYT MaHUITYJIUPOBATH
OTJICNIbHBIC JIUIIA WM KOMMEPUECKHE MPEANPUSTUS U MPABUTEIBCTBO, KOTOPHIE
MOTYT UACHTU(PUIIMPOBATh W HALIETUBATh JIIOJIEH KaK >KeJIaTeNbHBIX WU yrpo-
KAIOLIUX.

TexHnonoruu Bu3yanuzamnuu U 1uGpPOBU3AINNNA, BUPTYATHLHOW PEeaTbHOCTH
U UMMEPCHUBHBIE TE€XHOJOTUH, CTAJIM MOIIHBIM U MHOTOOOCIIAIONIUM 3PETUIIl-
HBIM UHCTPYMEHTOM OJIarofapsi yHUKaJIbHBIM TEXHOJIOTHYECKUM XapaKTepUCTH-
KaMm. Psi1 B3TIIA10B CBUJIETENBCTBYET O KapIMHAIBHOM U3MEHEHHUH MTPUBBIYHOIO
MUpPa, PEBOIIOLMHU, KOTOpas 3aTparuBaeT Bce cepbl, B YACTHOCTH 3PEMILHBIX
pa3BieueHuit [3].

Pa3Hoo0Opa3ue mudpoBbIX yCTPONCTB OTKPBIBAET OOJbIINE BO3MOKHOCTH
JUIsL UcclieqoBaTeneil B 3Tod obOnacth. be3ycinoBHO, mU(ppOBOE CIEHUYECKOE
NeicTBO /M(poBOM TeaTp Kak HOBOE HAIpaBJIEHUE COBPEMEHHOCTH OyaeT pac-
IIUPSITH CBOM BO3MOXHOCTH, B TOM YHCJI€ C UHTEPHETOM B KaueCTBE HEOOXOIu-
MOM MEIHUAIUIOLIAJKH, C CYIIECTBOBAHUEM B PEAIBLHOW U BUPTYaJIbHOM pealib-
HOoCTH. B aTOM ciyuae 3purtens OyAeT B3aMMOIEHCTBOBATH C SKPAHOM, a CIICHU-
YECKOE JCHCTBO /TeaTpalbHbIN CIEKTAKIh OKKETCS B OMHOM Py C APYTUMU

=15



00BEKTaMM IKpaHHOU KylbTyphl. B Takom TeaTpe ucnonb3zoBanue Gear VR mo-
KET TMOJYYUTh HOBOE ABIXaHHE M OTKPBITh O€3rpaHUYHbIE BO3MOXHOCTU JISI
3putenei [4; 9].

MO>XHO MOABITOXKHUTH: BHEAPEHHUE LIUPPOBBIX TEXHOIOTUH, TOTAIbHON BU-
3yal3alMy U nM@poBU3aLMKU, HA HAII B3I/, HE MCKAXKaeT UACI0 U AyX Cle-
HUYECKOT0 MCKYCCTBa /Tearpa. JTO MO-NPEKHEMY 3aMeyaTelbHOE, KUBOE BbI-
CTYIUIEHUE, KOTOPOE NMPOUCXOAUT 31eCh U cerdac. HoBble TexHOIOrMM CTaHo-
BATCS TAPMOHUYHBIM JOIOJIHEHUEM HJIEU aBTOPA, €T0 3a/1a4€ YUYUTh MBICIUTH U
CONEPEKUBATD, CIIACATH OT AYHIEBHOW NyCTOTHL. HOBBIE TEXHOIOTHM MOMOTatOT
clienaTh ATOT IMpouecc 6ojiee SPKUM U BbIPA3UTENbHBIM HAa OCHOBE PacCIIUPEHMs
VR-KkOHTEHTa, KOTOpbIN OyAeT OTBEYaTh CAMBIM 3aMbICIOBATHIM W HOBEHIINM
IU3alHEPCKUM PELICHUSIM, YBJIEKas 3puTeneid 1udpoBoro moKOIeHHs, 3aXBaThl-
Basg UX SMOIMOHAIILHO, pa3BUBas HWH(OpPMAIMOHHOE MPOCTPAHCTBO Kak IMpPoO-
CTPaHCTBA UCKYCCTBA U PEAJTbHONM KOMMYHUKAIIUU MEXKIY JIFOJbMH.
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CHUMBOJIBI B CJIABAHCKHUX A3BIKOBbIX KAPTUHAX MUPA

JI. A. lllecTak Hoxmop ¢unonocuueckux Hayx, npogeccop,
Boneoepaockuii cocyoapcmeernnulii

COYUANbHO-NEe0a202uyecKull yHusepcumenm,

2. Boneoepao, Poccus

Summary. The article analyzes the main symbols of Bulgarian, Polish and Ukrainian culture,
transmitted not only by state symbols and fiction, but also by the linguistic picture of the
world. The linguistic material of the study is metaphors, phraseological units and proverbs of
the Slavic languages. The article analyzes the reflection in the language picture of the world
not only of climate, landscape, religion, but also of the "troubles and victories" of the nation —
the motives of the Ottoman yoke in the Bulgarian language picture of the world, the symbol-
ism of the Pan, the gentry in the Polish language picture of the world and Kiev, Dnieper, Za-
porozhian Sich, the Cossack in the Ukrainian picture of the world.

Keywords: language picture of the world; metaphor; phraseological unit; proverb.

S3pIKOBast KapTHUHA MUpa OTPa)KAE€T MEHTAIUTET HAIlWH, €€ TeHE3UC, OeIbI
U MOOE/bI, PEINTUI0, CTPYKTYPY COIMyMa, CUMBOJIBI KYJIbTYPhl U UCTOPUHU [2;
10; 11]. MHOrorpansslii KyJabTypHBIA CUMBOJ — 3TO IAMATh MPOIUIOTr0, 0ObIYau
U TPaJIUIIMKU, BEKTOP OyAylIero pa3BUTHs, '€H XyA0KECTBEHHOU MeTa(OpUKH.

Tak, 6onrapckas s3bIkoBasi kKapTuHa mupa [1; 3; 4; 6] 3aneuarnena JaHi-
madT U KIMMaT XKapKoro MPUMOPCKOro rocyJapCcTBa, IIaBHYI0 HAIIMOHAIBHYIO
Tpareau0 — IATUCOTIIETHEE OCMAHCKOE WI0O, CBOM HCTOPUUYECKUH JTYXOBHBIN
MOJIBUT — 3alIUTy TOHUMBIX HEMEUKUMH (eonaraMyd YYCHHKOB BEIUKHX Ca-
BAHCKUX mpocBerurenedt Kupumna u Medoaus, cBoe MecTo KONbIOenu KUpHUJI-
JMYECKON CHABSIHCKOM NMUCbMEHHOCTU. XPHUCTUAHU3ALMUS CIABSHCKHUX IJIEMEH
HEPa3pBIBHO CBs3aHA C MOpaBckoil muccuedt Kupumna u Medoausi, nmenamu
yelickoro kHs3s Poctuciasa u Oonrapckoro napst bopuca.

[Tonbckas s3piKOBast kKapTuHa mupa [12; 13] coxpaHser maMath 00 HCTO-
puyeckoM BenuuuM I1obcko-JIMTOBCKOrO KHSKECTBA, O MOJBCKOM ILISIXTE, O
MOJIbCKUX HAYYHBIX, KYJIbTYPHBIX U OOIIECTBEHHBIX JOCTHXKECHUSIX, BKJIajae MO-
JSIKOB B MUPOBYIO LIMBUJIU3ALIUIO.

YKkpauHCkas sA3bIKOBasi KapTuHa Mupa [3; 7; 8; 9] orpasuna BocToyHOCIA-
BSIHCKUE JIET€HJIbl O MPOUCXOXKJAECHUU YKPAMHCKOW CTOJIMIBI M TJIaBHOM pPEKU
Ykpaunsl — [[Hemnpa, o 3an0poKCKONM Ka3alKOW BOJbHUIIE U HALIMOHAJIBHOM Xa-
paKTepe Kazakxa.

OO0pa3el OONTAapPCKOM SI3BIKOBOM KapTUHBI MHpa — MeTadopsl, (pa3eMsl,
napeMuu — oTpaxaror JiaHnamapTt OankaHckux rop («Xeu, bBarkan mu pooden
Hawt...»); 00pa3bl cBOero Mops (B mocTapTukiieM -mo! — Hanpasu 006po u 2o
xevpau 6 mopemo "Cnenait 106po u 6pock ero B mope"; Puba mo e owe 6 mo-
pemo, a moti mueana crodxcun «Ppida emé B Mope, a OH Y€ CKOBOPOJIKY IPHUTO-
TOBWI»); conHIa ([[e me nayua omkwvoe usepsasa civHyemo «51 1€0s Haydy, OT-
KyZa coJiHie BexoauT» [3, c. 210]); dnopy u dayHy xapkoi MPUMOPCKOM cTpa-
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HbI (/[6e Ounu noo eona muwiHuya He modcew oa Hocuw «JIBa apOy3a moxa oj-
HOM NOAMBIIIKON HE YHecEmby», Komymo no3zemo e npekonaro, mou we uma
nuaHa 6vuea «Y KOro jo3a yXOKeHa — y TOoro u 0ouka moiaHou Oyner»; He mu
mps6ea Ha baup no3e «MHe He Hy’KHa J103a Ha XOJIME» ‘0Y€Hb MHE 3TO HY>KHO’;
He pazdoupam nu 6vke «He pazbupaTbes Aake B Oakmare» pasr. ‘HAYEro He Io-
HUMATh ; BOJICKO mbpneHnue ‘aJcKoe’, Ov18am 3Muu u cyujepu «U3pbiraTh 3MeeB
U SIEpUI» ‘MeTaTh TpoMbl U MOJIHUU ; Om KoH, ma Ha mazcape «C KOHA Ja Ha
ocna»; Muii mazape cvc canyu, 0a 3a2youut u canyna u mpyoa «MbITh oclia ¢
MBUIOM — TOTEPATh U MBUIO, U BpeMsa»; AKo 2ocnod caywiauie mazapemamad,
Hamaue oa uma camapu «Ecim Obl ['ocrionb mocmyiancs ocioB, HE ObLIO ObI
Camaputsin»; Mazape mvmua 6ooa ne 2azu «Ocel o MyTHOM BOJIE HE XOIUTY);
oonrapckyio KyabTypy (LLlom cu ce xéanan na xopomo, we 2o uepaew «Hauan
XOpOBOJl — TaHIYH €ro 0 KOHIIA»; uepas HAKOMY NOo 2auoama «isicaTh MO
YbI0-TO BOJBIHKYY»; 3amvuam au mu Koaearama, He yaxau Kpanu Mapko oa mu
eu usnpasu «Ecim y 1e0s Koneca 3acTpsiiv, He xau, noka Mapko KpaneBuu
[repoii roskHOCHaBsiHCKOTO A1ioca — JLIII.] ux BeITamuT).

[IsaTHCOTIIETHEE OCMAHCKOE UTO 3aMeyaTiieHO U OCMBICIICHO HE TOJIBKO B
XpeCTOMaTUHHBIX MPOU3BeNeHUIX Oonrapckoit tureparypsl («Ilox uroro» Npa-
Ha Bazosa, «/lens nocienens — AeHb rocrnogeHb» CrosiHa 3aropunHosa). Tpa-
TMYECKUI Mepuoj UCTOPUH, epruo «Oemy, N3MEHUI MOP(OTOrHIECKUd CTPOoi
00JTapCKOro $3bIKa, OCTABWJI 3HAYUTEIBHYIO MPOCIOHWKY MPSMBIX TYPEIKHX
MMEHOBAHUI MPEAMETOB U CTPYKTYpPBI coluyma (axxcoep ‘KOH Obp3 KaTo CBET-
KaBHIla, MUTOJIOTHYECKO CBINECTBO, 3MeH, xana, jdams’ [1, c. 5]; armwvu-epao
‘ropojA-KpacaBell’ OT anmbH ‘30JI0Tas TypelKkas MOHeTa’; Oauubo3yk ‘pa3oou-
HUK, TOJOBOpe3’ OT Oauiuby3yk ‘Conmar HEperyIsapHON TYpeluKol apMuu B
XVII-XIX Bekax’; 6atipakmap ‘Bojaad, 3HAMEHOCEI Ha XalAyIlIKaTa JIpy>KUHA’;
niaoHewku xaoyk ‘pazdoorHuk ¢ Oombmoit goporu’ [3, c. 694]), oTrpasuics B
o0Opa3ax, CBSI3aHHBIX C MOTHBaMHU TypKa, Oesi, TypeluKoro BOICKa, peMeciIaMu
Typeukoro Owita: Munasam kamo npe3 mypcku epoouwa — «UATH KaK 4epe3 Ty-
perKoe KIaaouIie», pasr. ‘mpoxXoAUTh MOJIYa, JAelas BUJ YTO HE 3aMevaelllb KO-
ro-1.’ [4, c. 140]; Te mu mypuun, me 6ens «To Thl TYpOK, TO O6enblit» ‘Thl HeHa-
IeKEeH, ¢ TOOOH ryurne He cBs3bIBaThes’[4, ¢. 574]; Om epememo na ban-
Kanckama 6otHa «BO BpeMeHa baikaHCKoOW BOWHBI» ‘OdeHb JgaBHO’ [4, c. 45];
ubpuxyus ‘MU300JI0]1, MTOAXATUM’, TJI€ NEPBOHAYAIBHO UOpUKYUA ‘CIyTa, MPHU-
CIIY’)KUBABIIMWA MPU YMBIBAHUM TIEPE]l MOJUTBON y TYpOK OT CIIOBa UOPUK
‘KYBLUUH’; orcusesi kamo Oell «KUTh Kak 0eil» “xutb 0oraro’; /Kencku eszux om
mypcka caos no-ocmuvp «KeHCKHM S3bIK OCTpee Typeukou cabnmy. Juxoromus
TYpOK — OOJrapuH OTpak€Ha U B COBPEMEHHOM OOJrapckoM s3bike: Xy6aso
momue, Ho — mypue! «IpekpacHblil apeHb, HO — TYPOK ! ».

CnaBHBIN TepUOJ CO3AaHUS CIABAHCKOM MHUCHMEHHOCTH, BEIIMKOTO IO-
JIBUTa CBATBHIX paBHOANOCTOIbHBIX Kupuina u Medoaus 3amneuyatieH B poMaH-
Hoit Tpuiornu CrnaBa XpucroBa KapacnaBoBa «ComyHckute Opatsi», «CBepruy-
Thle Beauuusi» U «BoccTaBiiye u3 mnemia», B COBPEMEHHON 00NTrapCKoil 0331,
MotuB OykB, a30yku 3BY4UT U BO (ppazeonoruu: 3anougam om azOyku ‘Hadu-
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HaTh C a30B’ [4, ¢. 36], 6ezenacna b6ykea ‘yCcTOE MECTO, HOJIb 0€3 MaJIOYKH, TO0-
CJeaHAs crviia B kosecHuie’ [4, c. 48].

[Tonmbckast s3bIKOBasi KAPTUHA MUpPa aKTUBHO ONEpHUpYyeT oOpa3aMu CiiaB-
HOrO MpoLUIOro, odpazaMu «mmodea», HauuHas ¢ TIyOOKOH MH(OIOrHYeCcKOn
CTapuHbL: JereH 1 0 bialym orle Ha hoHe KpacHOTO 3aKaTa, yka3apiieM JIaxy me-
CTO ero Oyaymiero rocyaapctsa co croiuied Gniezno «rues3mo», 0 Smoku
Wawelskim, B pesynbrare moOeapl HaJ KOTOPHIM TOJIY4YHJIa Ha3BaHWE BTOpas
ucropudeckas cronuna [lonsimu — Kpakos (Nie od razu Krakow zbudowano
«He cpa3y Kpakos nmoctpoen» [12 I, c. 14]); xuszs Popiela, ktorego mysze
zjadly «Kus3a Ilonensi, koTroporo Mbliu chenu». [lonbekas ppazemuka moiaHa
UMEHAMHU M XapaKTEPUCTHKAMU M peallbHbIX KHs3eH meproaa Bemnkoro kHsbke-
ctBa JIMTOBCKOro, MOJIBCKUX KOpoOjJeld HW Tuma ux npaiaeHus (Za krola
Olbrachta wygineta szlachta «Ilpu xopone OnbOpaxTe BeIMepiia HuIsixTa» [12
I, c. 279]; Za krola Sasa jedz, pij i popuszczaj pasa, a za krola Polaka nie ma
ani trojaka «IIpu kopone Cace eib, Mmeil U paccTeruBai 1MosC, a MPH KOPOJIe
[Tonsike Het HU Tposikay [13, c. 495]; Z Czartoryskim Zy¢, z Radziwittem pié, z
Oginskim jada¢, z Rzewuskim gadaé «C YapTopsliickuM XuTh, ¢ Pagzusuiiom
nuTh, ¢ OTUHCKUM eCTh, ¢ JKeByckum 6oaTtath» [Tam xe].

[Tonbckast sI3bIKOBasi KAPTHHA MHUPA OTKPOBEHHO JIFOOYETCS CBOCH ILISAX-
TOU: znac¢ pana po cholewach «Buano mana mo ronenumam» [12 11, c. 853];
Wojsko hetmanem stoi «Boiicko retmanom aepxurcs» [13, c. 485]; Kazdy pan
zZa swoje trzy grosze «3a cBom TpH rpoima kaxabiii nman» [12 1, ¢. 644]; Szlachcic
na zagrodzie rowny wojewodzie «lllnsxtua B ycanpbe paBeH BoeBojue» [13,
C. 464]); znizy¢ szable przed kim «onycTuTh caliTio Mepea KeM» ‘3HaK yBa)KCHUS
[12 11, c. 256]; pisac¢ szablq dzieje, historje «nucath cabieil nesHUs, UCTOPUION
‘AeiicTBOBaTh B couualibHO-noauTuueckoit chepe’ [12 11, c. 257]; la¢ z kims
wodg na szable «1uTh ¢ KeM BOIy Ha ca0iioO» ‘MaBHUN OOBIYail TpEKpaIIeHUs
00eBbIX NelcTBUI’. XOTS KOHCTAaTUpYyeT W mno3uuuio chiopa — myxuka (Co
wolno wojewodzie, to nie tobie, smrodzie! «4ro mMoxHO BOoeBOmae, TO HE TeOe,
yooxectBo!» [13, c. 290]; Czego panowie nawarzq, tym sie poddani poparzq
«Yero maHel HaBapsAT, TeM HoadaHHbIe ommapsarcs» [12 1, c¢. 644]; Biednemu
zawsze wiatr w oczy «bemromy Bcerga Betep B miaza myer» [12 1, c. 101]; Na
biednego zawsze psy szczekajq «Ha 6eqnoro Bcerna cobaku jarot» [13, c. 399]).
TeMa COIMANBHOTO HEPABEHCTBA 3BYUUT B 1033HH (Swiecq gwiazdy, Swiecq Na
wysokim niebie... Jeno nie mysl chlopie, ze to i dla ciebie!... «CBeTar 3Be3/bl,
CBETSAT Ha BBICOKOM HeOe, TOJIbKO HE JyMai, My»HK, 4To U i TeOs!...» — Maria
Konopnicka), orpaxxena B monbckoii pomanuctuke (Wladystaw Reymont
«Chtopi»).

VcTopudeckuM CHMBOJIOM I'€HE3WCa HAIlUU SBJISETCS I MOJISKoB Piast
(Nie rzucim ziemi, skqd nasz rod, Nie damy pogrzes¢ mowy! Polski my nardd,
polski lud, Krdlewski szczep piastowy «He 6pocum 3emitto, OTKy/ia Hall poJi, He
JaJIAM TTIOXOPOHUTH A3bIK! MBI MTOIBCKUM HAPOJ, MOJBCKUMN JIFOJ, TIOTOMKH KO-
poisieBckoro poaa IlscroB!» — Maria Konopnicka). ITonsckas nuacriopa Poccun
TaKXKe C YJIOBOJbCTBHEM TOBOPUT 0 cebe «lllmsixta rymsery». Bnpodem, Bo3Be-
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JIEHWE HAIIMOHAIBHBIX KOpHEH K JydmuM cbiHaMm OTedyecTBa, OCHOBATENSIM H
CTPOUTEIIIM TOCyAapcTBa — OOIIEUEIOBeUeCKas YepTa, U HE TOJIbKO €BpOIICii-
ckas. CoBpeMEeHHBIE ErUNTIHE TaK)Ke C TOPAOCTbI0 UMEHYIOT ce0sl HacieOHuKa-
MU (hapaoHos.

[Tonpia BHECIa BECOMBIN BKJIaJ B KOIWIIKY MUPOBBIX JOCTHKEHUHN YEIIO-
BEUECTBAa. DTO OCHOBOIIOJIOKHHUK TEJHOLEHTpUUecko cuctembl KomepHuk,
nepBast )KeHIINHA — JIOKTOP HayK, MEPBOOTKPHIBATENIb TEOPUH PAITUOAKTUBHOIO
pacnaga Mapus CxiogoBckas Kropu, OCHOBOIMOJIOKHUK (PYHKIIMOHAIBHOTO
aHanusa B MmateMatuke Credan banax, ocHOBaTesab MOJIbCKOM KOMIIO3UTOPCKOM
wkoiibl @penepuk llloneH, OCHOBONOJIIOKHUK IMOJBCKOW MCTOPUYECKOU KUBO-
nucu fIH Marteilko, OCHOBOIIOJIO)KHUK TOJILCKOTO poMaHTu3Ma Anam Muike-
BUY, Tana «Bcel tanete» — Jan Pawel 11 u maorue npyrue. [lonurexauueckmii
UHCTUTYT BO JIbBOBE NpOoJOIKAET Tpaauuuu JIbBOBCKOW MaTeMaTH4YECKOU
LIKOJIBI, 3a10keHHOM C. baHaxoM, NoJIbCKUE KOPHU UMEIT OCHOBOITOI0KHUK Ka-
3aHCKOU (oHONMOornueckou mkoibl SIu bonyan ae Kyprane, TMHTBOKYIBTYpOITO-
rusi HembicnuMa 0e3 TpyaoB AHHBI BexOuiikoil — ObiBiiel acnupantku MI'Y.

HNmena moabCKUX UCTOPUYECKUX U JIUTEPATYPHBIX MEPCOHAXKEH OTpaxe-
HbI U pyccKoi KapTuHoU mupa: KomepHuka BcmomuHaeT Hukomnai 3abomomkuii
(A, kax opeenuti Konepuux, paspywun Ilugacoposo nenve céemur...), o Ma-
puHe MHuumek ynomuHaeT Manjenbintam (/[eguonka, 6blcKOYKA, 20pOosAyKa,
Yeu 38yx wupok, kax Enucet, — Ymewwv mens uepou ceoeii: Ha 2onoge meoelt,
nonsauka, Mapunvt Muuwex xonm xyopeu, CMbl4OK MBOU MHUMENEH, CKPUNAay-
Ka), o 6abymke-nonbke — Mapuna [[BeraeBa. [TocnenHuil KyabTypoJOTrHYECKUIMA
CUMBOJI SIKOOBI 0a0yIIKU-NMOABKHU KUPOoKO PpyHKironrposai B CCCP B 80-e rr.
Buxtop EpodeeB ¢ uponuenn mucan: Kaowcoas xpacusas pycckas oOe8yuika
ymeepoicoana, ymo ee babywka — noivka. Muguueckas nonvckas 6adyuwka ovi-
J1a 3HAKOM He MOJIbKO YMOHYEHHOU Kpacomul, HO u apucmoxpamusma (B. Epo-
deeB bynp s monsikom). B Hatie BpemMsi OTKPBITOCTH TPAHUI] U HEMPOCTHIX MEXK-
CJIAaBSIHCKMX OTHOLIEHWH 3Ta CUMBOJIMKA, CYJIsl IO BCEMY, MTOKOIe0IeHa.

VYkpauHckas KapTUHa MUpa TakKe HaUYMHAET CBOM TeHe3uc ¢ muda: Opa-
Ths Kuii, lllex u Xopus u cectpa ux JIbibeap, cTapiinii U3 KOTOPbIX OCHOBBIBA-
€T HBIHEITHIOK YKPAWHCKYIO CTOJHIY. 3aKOHOMEPHBIM IS CIaBSIHCKOW Mu]O-
JIOTUU sBIIAETCS yyactue 3musi: 3mues gan BIoib JIHernpa oObICHIETCS JereH-
JI0 0 TOM, Kak 3MeH 3aribul B PeKy, EMy CTallo TECHO, OH OMJI XBOCTOM, OTYETO
Ha Oeper nerenu orpoMubie BanyHbl. O KueBe kak «iocoge 3muese» MUIIET U
Hukonait I'ymunes: «/3 nocoea 3muesa, uz 2opooa Kuesa s 6351 He diceny, a
KONOYHBION.

Yactble TeMbl 00pa30B YKPAWHCKOW KapTHUHBI MHUpA — KHUBbE, CEITbCKUI
Tpyn, Oenenas xara: «Cadox euwnesuu Koo xamu, Xpywji HAO SUWHAMU
eyoymo. [lnyeamapi 3 nayeamu udymse, Cnisaroms, idyuu, dieuama, A mamepi
seuepams Hcoymouy (Tapac IlleBuenko). Ho OCHOBHBIM THIIOM YKPauHCKOUW Me-
taopuku sBisieTcs: 3anopiceka ciu, o0pa3 xo3axa Kak 3alllUTHHUKA pyOexein
OTteuecTBa, Ka3auuil 0OJIMK U HAIMOHAIBHBIA XapakTep: bes eembMana GilicbKo
eune; /le kozak, mam i cnasa; Kozayvxkomy pooy nema nepegody,; lloxu /[ninpo
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nauee, Yxpaina ne empe; Cmen ma 6015 — Kosayvka 0014, Y Kozaka sxcumms
Kopomke, a ciaea eiuna, 3pooy-36iKy Ko3ax He 0y8 u He 6yde kamom! Kosax ne
2opoyH; Kozak sk ne cano icmo, sk e Typka pybae, max Hyscu wiykae; Kosax y
O0opo3i, a Haois 6 bo3i u T. 1.).

Hcropuko-HanoHanbHasi CHMBOJMKA CYIIECTBYET B  BO3BBIIICHHO-
HOCTAJIbTUYECKOM KITFOU€. B CMEKHBIX K€ S3BIKOBBIX KapTHHAX MHUpa OHA OTpa-
waercas u uponuuecku: WIl «Cycanun Heany. Iloxoowvr 6 nec. Hedopo-
20...0Okckypcuu no necy ¢ 1613 e. Ilonaxam ckuoka» (mem B ntepuerte);, Haw
Cycanun x eawum ycayeam! — pexnama mapuipyrusaropa; [1ioy & zic, moorce
Mmockanuka niocmpenio. — A axuo 6in meoe? — A mene 3a wo? (anexknot). Ho B
JTH000M CiTydae CHMBOJIBI HAIIMOHAJIBHOW KYJIBTYPhI, CAMOONPEICICHUS CBOETO
xapaktepa (stomiany ogien «Bcmblilika conoMbl» ‘krotkotrwaty zapat do czego’
[12 I, c. 577]; 0 MOABCKOM XapaKTepe) WU €ro XapaKTepUCTHUKA CO CTOPOHHBI,
yCTaMH cocefla, — BaXXHBIE KOHCTAHTHI MUPOBOCHPUSTHS W TOBEICHUS HAIUH,
JIOCTOMHBIE BCECTOPOHHETO U3YUCHHUSI.
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OTPA’KEHUE UCTOPHUU OBIHIECTBA B PYCCKHUX ITIOCJIOBHUIAX
N ITIOI'OBOPKAX (HA MATEPHAJIE E/IUHUIL
C KOMITIOHEHTOM-HA3BAHUEM OPYXUS)

P. H. Kanaduesn Kanouoam ghunonocunecxux nayx,
Hesanoeckuii eocyoapcmeenHbwlil

YHUgepcumem,

2. Hseanoeo, Poccus

Summary. The article is devoted to the linguoculturological analysis of proverbs and sayings
that characterize the culture of the Russian people, capable of reflecting the peculiarities of
the national worldview of a native speaker by a limited number of means. The studied units
including the weapon name component reflect the features of interpersonal relations, the so-
cio-historical context, the material and spiritual culture of the society. Such nominations are
usually correlated with the material world. Being included in the figurative paradigms of
proverbs, they acquire a connection with abstract entities.

Keywords: linguoculturology; paremee; national language picture of the world.

Peanuu ¢usuueckoro mupa, oOpeTas CUMBOJIUYECKHI CMBICHT B XYyJ0Ke-
CTBEHHOM TEKCTE€, HEPEIKO CTAHOBATCS YaCThIO JYXOBHOHM KYJIBTYpHI, aOCTpaKT-
HBIE K€ ABJICHUSI MaTepUAHM3YIOTCS B ATHX CHUMBOJAX, 00peTas «BEIIHYIO» MpH-
pony. Tak, opyxue, npexnae BCero, mpuMeHsiercss B 0010, a €ro HAaMMEHOBaHUS
COCTABJIAIOT 3HAUYMMYIO YaCTh BOEHHOI'O CJIOBapsi, OATOMY BIOJHE OOBSICHUMO
TO, YTO OHO 3a4aCTYIO CBS3BIBAETCS C OBITOM BOCHHBIX U C OOEBBIMU JEHCTBUSIMHU.

OCHOBHBIM HUCTOYHUKOM MPECTABISIEMOrO JIUHIBOKYIBTYPOJIOTHUECKOTO
uccienoBanus ciayxut coopuuk B. W. Jlans «IlocnoBuilsl pycckoro Hapozja
[3]. Matepuanbl, coOpaHHbBIE BEIUKHUM PYCCKHUM JIEKCUKOTpadoM, MpOIUId HC-
MBITAHUE BPEMEHEM W HE YTPaTWIM aKTyaJIbHOCTH KaK XpaHWIHUIIEe O0oraToro
A3BIKOBOT0 MaTepHalia U KaK CBOJ HEMPEXOASIINX JTYXOBHBIX 3TATOHOB PYCCKO-
ro Hapoza.

HyxHo 3aMeTuTh, 4YTO CHEelUaNIbHOW PyOpPUKH, MOCBSIIEHHOW MapeMHsM
00 opyxuu, B coopurke [lans He cymectByer. bonee Toro, Bpsij M B JaHHOU
KHUT'€ MOYKHO HAWTH MOCJIOBUIIbI WJIM MOTOBOPKH, HEMOCPEICTBEHHO XapaKTe-
pU3YyIOLIME CaMO OpyXxHe. bonbIIMHCTBO pyOpUK B CBOUX Ha3BaHUSAX alleUIUPY-
€T K ONpEACICHHBIM cepaM AyXOBHOU (MHTEIIEKTYaIbHOM, IMOIIMOHATIHLHOM )
*u3HU Hapojaa («bor — Bepa», «Bomst — HeBomnsiy, «['ope — bena», «Jlobpo —
Munocte — 370» U T. ), HHA4Y€ TOBOps, K NCUXO(AKTaM U «MEHTO(paKTam
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KYJIbTYPHOTO TPOCTPAHCTBA», <BJEMEHTaM ‘‘Cofiep>KaHus” CO3HaHUS»: Ipe-
CTaBJICHHUSM, 3HAHUSM, KOHIIenTaMm [5, c. 154-155].

[Ipu oOpalmieHnu K aHaTU3UPYEMOMY UCTOYHHUKY CTOUT 3aJaThCsl BOIPO-
COM, MHOTO JIU B HEM CIUHUII, B KOTOPBIX OPYKUE COOTHOCUTCS ¢ BoWHOM. Oka-
3bIBaeTCS, HEeMHOT0. UeMm ke 310 00bsicHseTcs? Jlymaercs, 1aHHass OCOOCHHOCTh
TEKCTOB OOYCJIOBJICHa MCTOPHYECKH. DTU TIOCIOBHUIBI U MOTOBOPKU BO3HHKIIH
noctatouHo mo3nHo (XVII — XIX BB.), B To Bpemsi Korja MosiBWIIACh Perymisip-
Hasi apMUsi, KOTOPYIO IBITAJIMCh CO3/1aTh Ha Pa3HbIX 3Tanax CTaHOBJIEHUS POC-
CHICKOTr0 roCcy1apcTBa.

Eme npeBHepycckue KHA3BS OBUTM OKPYXKEHBI IpyKMHHHKaMU. OHAKO
JIPYKUHOW Ha3bIBAJICA HE TOJBKO BOSHHBIM OTpsII, HO U BOOOIIE BCAKAas 00b-
EMHUBIIIASCS JIJIs1 OOIIIETo Jiejia COBOKYIMTHOCTh ONM3KHX Jtosiel. Tak, SHITUKITO-
NEANYECKUI CIIOBaph YKA3bIBACT: OPYHCUHA — BOOPYKEHHBIE OTPSJIbI MIPU KHS3E
B JlpeBHen Pycwu, ydacTBOBaBIIME B BOMHAX, YNPABIECHUN KHSKECTBOM H JIMY-
HBIM XO3SUCTBOM KH:34. Jlenninch Ha «crapiryto» (Hanbosiee 3HaTHbIE U OJn3-
KHE JHMIA — «KHSDKUE MYXH») U «MOJOJUIYIO» — «TPUAN» U «OTpoKm» [,
C. 377]. belmuHBI MOKA3BIBAIOT, YTO, HAIPUMED, APYKHHA BoJIxBa Bonbru, korna
HY’KHO, U BOIOET, U mamier. KHskeckoe BOMCKO COCTaBIISUIM BCE CIOCOOHbBIE
CpakaTbCsl MYXYHHBI, KOTOPHIC BBIXOIUIN Ha 00#, KOrJa 3TO CTAaHOBHIIOCH He-
ooxogumbiM [4, c. 60—61]. Omnupasice Ha naHHble «YnoxeHus 1649 roman,
B. B. KonecoB TOBOPUT O TOM, YTO JIUIIIh PA3BUTHE COIMAIBLHBIX OTHOIICHUN B
MO3JHEM CPEIHEBEKOBbE MPUBEIIO K MOSBICHUIO MPOGECCUOHANBHBIX TPYIII, B
qrclie KOTOPBIX BBIACISIOTCS paTHBIC JItoau (paTHukn) [4, c. 142].

3aMeTHM, 9TO M PaHbIIE OCYIIECTBISLIUCH MOTBITKH OPTaHU30BaTh PETY-
nspHyro apmuro. Iloareep:xkaenue Tomy — co3ganue npu MBane I'po3Hom nBo-
PSHCKOTO OTIOTYCHHMSI, TAaK HA3bIBAEMBIX HEMHOTOUYHMCIICHHBIX «CTPEJIEIKUX ITOJI-
KOB». Hacrosmum ke moBOpOTOM OKa3ajach BOCHHas pedopMa, MPOBEICHHAS
[Terpom I, koTOpas ycTraHOBWIIA PEKPYTCKYIO TOBUHHOCTh. 3HAYCHHUE 3TOTO CO-
OBITHS 3aKJTFOYACTCS B TOM, YTO OBLI CO3aH JOCTATOYHO MHOTOYHUCIICHHBINA CO-
UAJILHBIN CJIOM — COJIATHL.

VY mnpencraBuTeneil 3ToM TpymIbl BO3HUKAET MPOGECCUOHANBHBIN SI3BIK,
CBOM skaproH. M3 Hero nepenuiu B 00meynoTpeOuTeNbHYO JIEKCUKY HEKOTOPBIC
CJIOBa U BbIpakeHMs. VI MIMEHHO B BOGHHOU cpe/ie BO3HUKIIM MMapEeMUH, B KOTO-
PBIX OpPY:KHe — aTPUOYT CJIY:KMBOI0 4eJlOBeKa, ero oOpas3Hbiid dTanoH: Coi-
oam 6e3 pysicvss — mom dce bapan; B cmporwo cmosmv — no pysicoio oepicams,
Condam 6e3 wnazu xyxce 6abwvi, bez wnaeu, umo 6e3 wanxku, Xomsv Hacuuiom,
oa ¢ nanrawiom; Mano wmueixa, max éom dice npukiada, Pyou nexomy, eanuco na
wmuik, Pyoicve 0a paney ne msea, a kpwinvs, 3apsascy mebs 6 nywky 0a 6vi-
cmpento; 3amecm nuloca 8 NYWKy 600bi0.

Hekotopble mapeMuun OTpa)katoT KOHKPETHBIE COOBITHS, CBSI3aHHbBIE C HC-
Topueil pycckoit apmuu: Om 6opoourckol nywku nod Mockeoti 3emisi Opodica-
na; Heanosa nywxa ceoux noousaem (y Bumosma, npu ocaoe Ilopxosa 1431 2.,
pazopsano 6o1buLlyio nyuwKy).

=03



BowH ObuT M30JIMpOBaH OT BHEUIHErO0 MHpA, OT JoMaiiHero Obita. Yarie
BCET0 €My MPHUXOAMIOCH «00MAThCs» ¢ opykueM. [lopoit UMEHHO OHO ero cma-
cayo ot rubdenu. BeposarHo, mosTomMy /Uil conpara COOCTBEHHOE OPYKUE OTOXK-
JCCTBIIIIOCH ¢ 00pa3oM poaHoro (mams, dcena), 6Jau3koro (Opye) desioBeKa
(T. €. BBICTYHQJIO B POJM OOpa3HOTO JTaloHA): be3 winacu, umo 6e3 HceHwl,
Conoamcxas acena (pyscve);, Tyeou ayk — cepoeunviii opye; Ewe xazayxa
mamxa (cadnsn) scusa (unu: ne ymepna) (yarem, 4To Ka3zakd — BOJBHBIC ITOCE-
JIeHIIbl, MPOKMBABIIME HAa OKpaumHax Poccunm u o0pa3oBaBLIME BOEHHO-
3emiiefienbueckue oommunbl). O0pa3Has mapagurma opyxue — poAHOH YeJIOBEeK
MOXXET ObITh OTMeueHa W B mecHe «Conmarymku, OpaBbl peOSTYIIKH...», T
COJIIATCKUE HCEHbl — PYIHCbsl 3APANCEHbL, Ccecmpvl — WMbIKU, cabIU OCmpbl,
oemku — s0pa, nyau Memku.

Ecnu nepenectuch B 0oiiee TiIyOOKOE MPOILIOE BOOPYKEHHBIX CHJI, CY-
niecTBoBaBIIUX B J[peBHell Pycu, TO MOXXHO 3aMeTUTh, 4TO OOEBbIE JIEUCTBUS
BEJIUCH C IPEBHUX BPEMEH, HECMOTPs HA OTCYTCTBHE MOJTHOIICHHOW PErysipHOM
apMHH, B HUX MPUHUMAIH y4acTHE JIFOJIH, CIIOCOOHBIE cpakaThCs (IIyCTh U HE
npodeccronansr). Kak yxe ormeuanoch, Ha Pycu cymecTBOBaiM IpyKUHBI, BO
BpEMs K€ BOMHBI CO3/]aBaJIOCh HAPOAHOE OMOTUECHHE.

Eme B ObulMHAX ONMUCaHBI TMOJBHUTU TEPOCB-3aIUTHUKOB Pycw, dpumu
HEM3MEHHBIMU aTpUOyTaMu OBUTM pa3jUYHbIC BUIBI OPYXKHS, HAUMEHOBAHUSA
KOTOPBIX HAJEISUIUCh JMUTETaMH: myeou (1yK), KaieHa (cmpena) (mey-
)knaodeney, (konve) bynamuoe, mypameyxkoe. O6pa3 BOouHa B PyCCKOUM KYJIBTYpe
HEU3MEHHO CBS3BIBACTCA C MYKCKMM HayajoM. YTOMHMHAHHE O >KCHIIUHAX-
OoraThIpSX HOCHT JIUITh SAMHUYHBIA XapaKTep, TOTIa KakK, HapuMmep, B ApeBHE-
rpedeckoil MU(GOIOTHU TTOBECTBYETCS O KEHIIMHAX-BOUTEIBHUIIAX, AMa30HKaX,
B T€PMaHO-CKaHIUHABCKOW — O BOMHCTBEHHBIX J€BaX, BATLKUPHUSIX, YbH 00Pa3bI
aKTyaJIbHBI B 3aIaIHOEBPOIIEHCKOM MCKYCCTBE (HampuMep, B HEMEIKOW dTrde-
ckoii moome «llechn o HubGenynrax», B omepe «Bampkupuu» P. Baruepa,
ckyaenTypHoil rpynne C. Cunaura). B rinobanbHON KyJlIbType COBPEMEHHOCTH
HMAHCUTIMPOBAHHAST «BOUTEIBHUIIA» W «KABAJIEPUCT-IEBUIIA» C OPYKUEM B
pyKax TOX€ HE PEIKOCTb. B TpaaullMOHHON pPYCCKOM KYJBTYpE JKCHIMHA B
YCIIOBUSIX BOWHBI aCCOIMHMPYETCS HE C BaJbKUpHEW wim ama3oHkou (Ha umo
babe meu? Eil Hekoeo ceub), a IPEkKJE BCETO C MATEPUHCKUM HadaJioM (BCIIOM-
HUTH XOTsA Obl ayuieropmueckue oodpassl miakara M. M. Tounze «Ponuna-math
30BeT!» U onpHOMMEHHYI cKyinbnTypy E. B. Byduernua u H. B. Hukutuna). B
OBITY, JOMAIIIHUX CCOpax, Kak yka3zaHo B cioBape B. U. [lans, «oObuHbIM Opy-
xKueM 0aObl» OBUIM KyXOHHBIE TpEeIMETHI: [Ipuuuny Hauody, CKOBOPOOHUKOM
xeauy! unu A ee nanxou, a ona mens ckanxou! B. V. Jlans Takxe 3aMETUI, 4TO B
Pa3rOBOPHOI pevH MOUYTH M3 KaXIOro CIIOBa 00pa3yeTrcs TIaroyi co 3Hau€HUEM
‘outh’. CMHOHMMMYECKHH pSJl CO CIOBOM Oumb aKTUBHO PACTPOCTPAHIETCS
SIMHHUIIAMH, WMCIOIIMMHU HPOHUYECKYIO WM HETaTUBHYIO MapKHPOBAHHOCTH:
HAKHUICUMb 2PUBY, HACMAKAHUMb Wero, OmOYymuliums K020, a TaKKe 0mxo-
oums KoMy CRuHy, Ha2yasime 6oka, ucnucamos poxcy u T. 1. [3, 1. 1, ¢. 88].
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OO0pa3pl pycCKUX BOMHOB M YIIOMHHAHHE 00 MX OPYXKHUHU BCTPEUAIOTCS B
NaMsITHUKAX JIPEBHEPYCCKOM JUTeparypbl, Hanpumep, B «CioBe o noiky Mro-
peBex: [1o0 mpybamu nosumul, NOO WLENOMOM B371eNesIHbl, KOHYOM KONUSL 80C-
kopmaenwl (mapemus nipeactasiena B. U. Jlanem B pyOpuke «3Banusi — Cociio-
BUSI», YTO B TO K€ BpeMs MOATBEPXKIAET MBICIb O CYIIECTBOBAaHUU B JpeBHEil
Pycu cocnoBust paTHBIX JIIOAEH).

UccnenoBanne o0pa3HbIX mapagurM, (yHKIIMOHUPYIOMUX B OOpa3HOM
OPOCTPAHCTBE (OJBKIOPHBIX M JIMTEPATYPHBIX EAMHMI], B KOTOPBIX MOKHO
BCTPETUTh KOMIIOHEHT-0003HAaU€HHE OpYX Ui, OOHAPYKUBAET, YTO, BXOJs B 00-
pa3HyI0 CTPYKTYpY MOAOOHBIX TEKCTOB, aHAJIM3UPYEMbIE BIIOJIHE BEIIECTBEHHbBIE
(«mpenMeTHbIE») HAUMEHOBAHUS OOHAPYKMBAIOT 0Opa3Hble MOTEHIINH, 00peTa-
IOT CTaTyC KYJIbTYpPHO MapKHUPOBaHHBIX CUMBOJIOB U 3TAJIOHOB, OOIIMX IS pycC-
CKOr'0 3THOCA U XapaKTEPU3YIOIINX €r0 MUPOBOCIIPUSITHE.

Bbub6anorpadguyeckuii cnucok
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Janps B. M. TonkoBbli Cl10Baph JKUBOT0 BEIMKOpPYyccKoro s3bika: B 4 . — M., 2014.
Konecos B. B. Mup uenoseka B ciiose JpeBnei Pycu. — M., 2019.

Kpacubix B. B. «CBoii» cpenn «ayxux»: Mu¢ mim peanbHocts? — M., 2003.
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IJIAH MEXIYHAPOJHBIX KOH®EPEHIIM, IPOBOJINMbIX BY3AMU
POCCHU, ABEPBANKAHA, APMEHUHU, BOJITAPUU, BEJIOPYCCHH,
KA3AXCTAHA, Y3BEKHUCTAHA Y YEXHUU HA BA3E
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

B 2022-2023 TOJAX

Hara Ha3Banue
3—4 nexabps 2022 r. [TpoGaeMBbl ¥ IEPCIIEKTUBBI PA3BUTHSI SKOHOMUKH M YIIPaBJICHUS
5-6 nexabps 2022 r. be3onacHocTh YyenmoBeka u 001IeCTBa Kak MpodiieMa couanbHO-

I'YMAaHUTAPHBIX HAYK

15-16 saBaps 2023 r.

Nudopmartuzanus od1ecTBa: cCouuanbHO-IKOHOMUYECKUE, COLU-
OKYJIbTYpPHBIC U MEKTYHAPOIHBIE ACTICKThI

17-18 suBaps 2023 r.

PazButue TBOPYCCKOT'O MOTCHIMAJIA JINYHOCTH U O6I.I.[CCTB3.

20-21 siuBaps 2023 .

Jluteparypa 1 HCKyCCTBO HOBOT'O BEKa: MPOIlecC TpaHCPOpMaLIUU
Y IPEEMCTBEHHOCTb TPaJIULIUN

25-26 suBaps 2023 1.

PernonanpHble COIMOTYMaHUTAPHBIC UCCIICAOBAHUS: UCTOPHS U
COBPEMEHHOCTh

5-6 deBpans 2023 r.

AKXTyallbHbIE COLUAIBHO-?PKOHOMUYECKHE MPOOIEMBbI Pa3BUTHUS
TPYIOBBIX OTHOLIECHUH

10-11 ¢espans 2023 1.

[lenaroruueckue, NCUXOJIOTMUECKUE U COLUOTIOTHYECKUE BOIIPO-
Chl IpoheccCHoHAIN3ANN JTUYHOCTH

15-16 deBpamns 2023 .

ITcuxonorus XXI Beka: Teopusi, IPaKTHKA, IEPCIIEKTUBBI

16-17 dbeBpans 2023 r.

OO611ecTBO, KYIbTYpa, JUYHOCTh B COBPEMEHHOM MUDE

20-21 derpans 2023 .

VHHOBaIMu ¥ COBPEMEHHBIC TIeIarOrMYECKIE TEXHOJIOTHUHU B CH-
cTeMe 00pa3oBaHUs

25-26 ¢espans 2023 1.

DKosorndeckoe 00pa3oBaHMUe U SKOJIOTHYECKast KyJIbTypa Hace-
JICHUS

3 mapta 2023 1.

BOHpOCBI HAaYKH B COBPECMCHHOM MHUPC

15-16 mapta 2023 1.

ConnabHO-3KOHOMHMYECKOE Pa3BUTHE U KAUECTBO KU3HU: UCTO-
pUsl 1 COBPEMEHHOCTh

20-21 mapra 2023 r.

I'ymanu3anus o0y4eHus: ¥ BOCIIMTAHUs B cUCTeMe 00pa30BaHus:
TEOpHUs U NPAKTHKA

25-26 mapra 2023 1.

AKTyaJIbHBIE BOIIPOCHI TEOPHH U TIPAKTHKHU (QUITOTOTHIESCKHIX UC-
CclIeI0OBaHUN

15-16 mapta 2023 1.

Pa3BuTHE TMUHOCTH: TICUXOJIOTUYECKUE OCHOBBI U COLIMAILHBIC
YCIIOBUSI

56 ampess 2023 T.

Hapoast EBpasuu: ucropus, KynbTypa u IpoOyieMbl B3auMOIei-
CTBUSA

10-11 anpens 2023 r.

[TpoOembl 1 EPCIEKTUBBI PA3BUTHUS TPOPECCUOHATBHOTO 00pa-
3oBaHus B XXI Beke

15-16 ampenst 2023 1.

HNudbopMalinoHHO-KOMMYHUKAIIMOHHOE MTPOCTPAHCTBO U YEJIOBEK

18-19 anpens 2023 r.

AKXTyallbHbIE aCTIEKThI MIeIarOTUKU U TICUXOJIOTUH HA4aJIbHOTO
o0pa3oBaHUs

20-21 anpesnst 2023 .

3710poBbe YeNoBeKa Kak npoliaemMa MEIUIMHCKUX U TyMaHUTap-
HBIX HayK

22-23 anpeuns 2023 r.

ConyasibHO-KYJIbTYpHbIE HHCTUTYThI B COBPEMEHHOM MHpE

25-26 anpess 2023 .

I[GTCTBO, OTPOYCCTBO U FOHOCTH B KOHTCKCTC HAYUYHOI'O 3HAHUA

28-29 anpens 2023 .

Kynbrypa, nuBunm3aius, 00IMecTBO: mapaaiurMbl HCCIIET0BAHUS
Y TEHJEHIMU B3aUMOJICHCTBUS

2-3 mas 2023 .

CoBpeMeHHbIE TEXHOJIOTUH B CHCTEME JOMOJHUTEIEHOTO H PO-
(heccroHaIbHOTO 00Pa30BaHMS
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10-11 mast 2023 1.

Pucku 1 0e30IMacHOCTh B HHTEHCUBHO MCHAIOMICMCA MUPEC

15-16 mas 2023 1.

[lcuxomoro-negarorndeckue mpooOaeMbl IUYHOCTH U COITUATTBLHO-
ro B3auUMOJAEHCTBUS

2021 mas 2023 r.

Tekcr. I[Ipoussenenue. Yurarens

25-26 mas 2023 r.

MHHOBaIMOHHBIE MPOLIECCHI B SKOHOMUYECKOW, COUAIBHON U
JyXOBHOH cdepax KU3HU 00111ecTBa

1-2 urons 2023 1.

ConuanbHO-3KOHOMHYECKHE MPOOIeMbl COBPEMEHHOTO 00111e-
CTBa

3 nrons 2023 r.

Bonpockl Hayku B COBpEMEHHOM MHUpe

9-10 centsi6ps 2023 .

[TpoGemMbl COBpeMEHHOT0 00pa30BaHUs

15-16 cenTs6ps 2023 r.

HoBrle moaxoabl B 9)KOHOMUKE U YIIpaBJICHUN

20-21 centsa6ps 2023 r.

TpaI[I/ILII/IOHHaH " COBPEMCHHAA KYJIbTYpa: HCTOPUA, aKTYaJIbHOC
IMOJIOKCHUC U NICPCIICKTHBLI

25-26 centsops 2023 r.

[IpoGnembr cTaHoBIIeHHSI TpodecCHOHala: TEOPETUIECKHUE TPUH-
[IUTIBI AHAJIM3A U PAKTUYECKUE PEIICHHS

28-29 centsa6ps 2023 r.

OTHOKYJIbTYpHast HACHTUYHOCTb — (PAKTOP CaMOCO3HaHHUs O011Ie-
CTBA B YCIOBHAX IN100AIN3aLUH

5 okTs0pst 2023 1. Bomnpockl Hayku B COBpEMEHHOM MUPE
13-14 oxTs6ps 2023 r. | Ilenu, 3a1aum ¥ IEHHOCTH BOCIIMTAHKS B COBPEMEHHBIX YCIIOBHSX
15-16 oktsa6ps 2023 r. | JIMuHOCTB, OOIIECTBO, TOCYAAPCTBO, MPABO: MPOOIEMBI COOTHO-

HICHUS U B3 aI/IMO}Iel\/IICTBI/ISI

17-18 oxTs6ps 2023 1.

TenaeHIUA Pa3BUTHS COBPEMEHHOW JTMHTBUCTUKH B 3TIOXY TJIO-
Oanu3anuu

25-26 oxTs10ps 2023 1.

CouunanbHO-3KOHOMHUUYECKOE, COLMATBbHO-TIOTUTHYECKOE U COLIU-
OKYJBTYpHOE Pa3BUTHE PETHOHOB

1-2 Hos16ps1 2023 T.

Penurus — Hayka — o011ecTBO: IPOOIEMBI U TEPCIICKTUBBI B3aH-
MOJENCTBUA

34 Hos10ps 2023 .

[Ipodeccronanusm yunrens B ”HPOPMAIIMOHHOM OOIIIECTBE:
po6JeMbl JOPMHUPOBAHUS M COBEPIICHCTBOBAHUS

7—-8 Hos10ps 2023 T.

Kmaccnueckas n COBpPEMCHHA4 JINTEpaTypa: NPEEMCTBCHHOCTb U
MEPCICKTUBLI OOHOBJICHUS

15-16 Hos16ps 2023 1.

[TpoGneMbI pa3BUTHS TUIHOCTH: MHOTOO0Opa3He MOIX00B

20-21 Hos6pst 2023 T.

[ToaroToBKa KOHKYPEHTOCIIOCOOHOTO CIICIMAINCTA KaK Ieb CO-
BpPEMEHHOI0 00pa30BaHUs

25-26 Hos6pst 2023 T.

WcTopus, s13bIku U KyJIbTYpBI CIaBIHCKUX HAPOJIOB: OT UCTOKOB K
IpaayIieMy

28 Hos10ps1 2023 1.

Bonpocsl Hayku B COBpEMEHHOM MUPE

1-2 nexabps 2023 r.

HpaKTI/IKa KOMMYHHKATHUBHOTO ITOBCACHHUA KaK 00BEKT conualib-
HO-TYMaHUTAPHBIX I/ICCHGJIOBaHI/Iﬁ

3—4 nexabpst 2023 r.

HpO6.]'IeMI)I 1 NCPCIICKTHUBBI PA3BUTHA S9KOHOMHUKH U YIIPABJICHUA

5—6 nexabps 2023 T.

be3zonacHoCTh yenoBeka n 00IIecTBa Kak MpobdiiemMa coluaIbHO-
T'YMAaHUTApHBIX HAYK
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NHOOPMAIIUA O HAYYHBIX KYPHAJIAX

Ha3Banmue

[poduian

epuoany-
HOCTh

Haykomerpuueckue 6a3bl

HNmnaxr-gaktop

Hayuno-meroanueckuii u
TEOPETUUECKUH KypHaI
«Counocdepar»

ConuanbpHo-
TyMaHUTapHBINA

Mapr,
UIOHB,
CEHTSI0PB,
JieKabpb

e PUHII (Poccus),

e Directory of open access
journals (IlTBerus),

e Open Academic Journal
Index (Poccust),

e Research Bible (Kwurait),

e Global Impact factor (As-
cTpanus),

e Scientific Indexing Services
(CILIA),

o Cite Factor (Kanana),

e International Society for
Research Activity Journal
Impact Factor (Muaus),

e General Impact Factor (V-
s,

o Scientific Journal
Factor (Mumus),

o Universal Impact Factor

Impact

o Global Impact
Factor — 1,881,

e PITHIT - 0,075.

e SJIF - 6,492

Yemickuit
KypHAT
«Paradigmata
poznani»

Hay4YHBIN

MynbpTHARCIN-
IIMHAPHBIN

Deppaib,
Mai,
aBTyCT,
HOSIOPb

e Research Bible (Kuraii),

e Scientific Indexing Services
(CHIA),

o Cite Factor(Kauaza),

e General Impact Factor (Un-
Iast),

o Scientific Journal
Factor (Muaus)

Impact

e Global Impact
Factor — 0,966
e SJIF - 6,295
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http://www.citefactor.org/
http://www.citefactor.org/

U3JATEJIbCKHUEYCJYTHHUL « COIUOCPEPA» —
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

Hayuno-uznarensckuit nentp «Couunocdepay npuriamiaet K COTpyIHUYECTBY BCEX Ke-
JAIOIIUX MOJATOTOBUTH U U3/1aTh KHUTH M OPOIIIOPHI JIIOOOTO BUAA:

* y4yeOHbIe ocoous,

» aBTopedeparsl,

" EccepTalui,

" MoOHorpaduu,

" KHUTH CTUXOB U IPO3BI U JIp.

Kuauru Moryt ObITh M31aHBI B Uexun
(B BBIXOJHBIX JAaHHBIX U3/IaHUS OyAEeT 3HAYUTHCS —
Ipaza: Védecko vydavatelské centrum «Sociosféra-CZy)
i B Poccun
(B BBIXOJIHBIX JIaHHBIX U3/IaHUS OYAET 3HAUUTHCS —
Ilensa: Hayuno-uzoamenvckuii yenmp «Couyuocghepar)

MBI ocyliecTBIIsIEM CIIEYIOIINE BUIBI padoOT.

"  pemaKTHPOBAaHHME M KOPPEKTypa TeKcTa (McrmpasieHue opdorpaduuecKux, MyHKTyallH-
OHHBIX ¥ CTHJINCTUYECKHUX OMIHOO0K),

"  W3rOTOBJIEHUE OPUTMHAJI-MAKETA,

®  u3aiiH 00JIOXKKH,

= mpucsBoeHue ISBN,

"  [IeyaTh TUPaXKa B THUIOTpaUH,

= oO0s3aTesIbHAs OTCBHUIKA 5 SK3EMIUIIPOB B Benymue oudnnorexku Yexuu nnm 16 sxzem-
IUISIPOB B POCCHMIICKYIO KHMIKHYIO ITAJIaTy,

"  OTCBHUIKA KHUT aBTOPY.

Bo3MokeH 3aka3 kak OTACJIBHBIX YCIIYI', TaK KaK IIOJIHOI'O KOMIIJICKCA.
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PUBLISHING SERVICES
OF THE SCIENCE PUBLISHING CENTRE «SOCIOSPHERE» —
VEDECKO VYDAVATELSKE CENTRUM «SOCIOSFERA-CZ»

The science publishing centre «Sociosphere» offers co-operation to everybody in prepar-
ing and publishing books and brochures of any kind:
= training manuals;
» autoabstracts;
= dissertations;
= monographs;
= books of poetry and prose, etc.
Books may be published in the Czech Republic
(in the output of the publication will be registered
Prague: Védecko vydavatelské centrum «Sociosféra-CZ»)
or in Russia
(in the output of the publication will be registered
Ienza: Hayuno-uzoamenvckuit yenmp «Coyuocghepa)

We carry out the following activities:
= editing and proofreading of the text (correct spelling, punctuation and stylistic errors),

= making an artwork,

= cover design,

= |SBN assignment,

= print circulation in typography,

= delivery of required copies to the Russian Central Institute of Bibliography or
leading libraries of Czech Republic,

= sending books to the author by the post.

It is possible to order different services as well as the full range.
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